Tanglewood 

^ MUSICCENTER 


SCHEDULE 

BOOK  ONE 
JUNE  21  - JULY  22 


2009 


Boston  Symphony  Orchestra 


James  Levine,  Music  Director 
Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Rachel  Ciprotti,  Coordinator 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Emily  Wilson,  Scheduling  & Programs  Assistant 
Maggie  Snow,  Front  Desk  Assistant 
Christopher  M.  Powell,  Orchestral  Personnel  Manager 
Caitlin  Patton,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Ryland  Bennet,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Steven  Blaine,  Julian  Couture,  Tim  Fung,  Daniel  Sebring,  Lindsay  Sullivan,  Stage  Assistants 

Library 

John  Perkel  and  Robert  Olivia,  Orchestra  Librarians 
Michael  Ferraguto  and  Katie  Klich,  Librarians,  Copland  Library 

Piano 

Steve  Carver,  Piano  Technician 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Nick  Squire,  Associate  Audio  Engineers 

Dormitory 

Nathan  Bachhuber,  Dormitory  Supervisor 
Kelly  Snavely,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 

Accommodations 

Peter  Grimm,  Seranak  Manager 


Area  Code  (413) 


Important  Telephone  Numbers 


Tanqiewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  Caitlin  Patton 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Emily  Wilson 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Rachel  CiprottI 

Front  Desk,  Maggie  Snow 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Chris  Powell 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 

Copland  Library 

Office  Hours  9:00am-5;00pm  Monday-Friday, 

Librarian,  Michael  Ferraguto 
Librarian,  Katie  Klich 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

cpatton@bso.org 

319-321-3687 

637-5127 

ewilson@bso.org 

637-5310 

mnock@bso.org 

637-5232 

rciprotti@bso.org 

637-5230 

msnow@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

cpowell@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

10:00am-3:00pm  Saturday 

637-5148 

637-5148 

mferraguto@bso.org 

kklich@bso.org 

Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-ninth  season: 


Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Cathy  Basrak 
Bonnie  Bewick 
Virgil  Blackwell 
Herbert  Blomstedt 
Marshall  Burlingame 
Elliott  Carter 
Steve  Carver 
Peter  Chapman 
Phyllis  Curtin 
Roberto  Diaz 
Stephen  Drury 
Richard  Dyer 
Frank  Epstein 
John  Ferrillo 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Catherine  French 
Rafael  Fruhbeck  de  Burgos 
Michael  Gandolfi 
Edward  Gazouleas 
David  Geber 
Timothy  Genis 
Ray  Gniewek 
Kenneth  Griffiths 
Linda  Hall 
John  Harbison 
Dennis  Helmrich 


Gregg  Henegar 
J.  William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Martin  Katz 
Mickey  Katz 
Robert  Kirzinger 
Sato  Knudsen 
David  Krauss 
Ronan  Lefkowitz 
James  Levine 
Benjamin  Levy 
Alexander  Lonquich 
Malcolm  Lowe 
Yo-Yo  Ma 
Marc  Mandel 
Thomas  Martin 
Tim  Martyn 
Kurt  Masur 
Colin  Matthews 
Jonathan  Miller 
Mark  Morris 
Suzanne  Nelsen 
Craig  Nordstrom 
Garrick  Ohisson 
Ursula  Oppens 
James  Orleans 
Michael  Parloff 
Ann  Hobson  Pilot 
Andre  Previn 
Wendy  Putnam 
Richard  Ranti 
Thomas  Rolfs 


Victor  Romanul 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Ira  Siff 

Joseph  Silverstein 
Leonard  Slatkin 
Alan  Smith 
Fenwick  Smith 
Jason  Snider 
Mark  Sokol 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Roger  Tapping 
Christian  Tetzlaff 
Augusta  Read  Thomas 
Michael  Tilson  Thomas 
Dawn  Upshaw 
Lee  Vinson 
Jay  Wadenpfuhl 
Howard  Watkins 
Michael  Wayne 
Don  Weilerstein 
John  Williams 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
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TMC  Fellows  2009 


Violin 

Double  Bass 

Sophie  Alscher 

Kevin  Brown 

Karin  Andreasen 

Shawn  Conley 

Ruth  Bacon 

Allison  Cook 

Laura  Colgate 

Tony  Flynt 

Du  Rui 

Nicholas  Schwartz 

Alexandra  Early 

Tyler  Shepherd 

Amy  Galluzzo 
Fangyue  He 

Gerald  Torres 

Akiko  Hosoi 

Flute 

Tina  Huang 

Leah  Arsenault 

Julia  Hunter 

Jeremiah  Bills 

Xin  Jin 

Katrina  Walter 

Kathryn  Kilian 
Robert  Landes 

Heather  Zinninger 

F.  Ladron  de  Guevara 

Oboe 

Jina  Lee 

Zachary  Boeding 

Vieen  Leung 

Mary  Lynch 

Te-Chiang  Liu 

Jeffrey  Stephenson 

Joseph  Maile 
Rochelle  Nguyen 

Henry  Ward 

Dawn  Posey 

Clarinet 

David  Repking 

Emil  Hudyyev 

Laura  Scaizo 

Andrew  Lowy 

Simeon  Simeonov 
Emma  Sutton 

Benjamin  Seltzer 

Kaoru  Suzuki 

Bass  Clarinet 

Tema  Watstein 
Tao  Zhang 

Ryan  Yure 
Bassoon 

Viola 

Aaron  Apaza 

Sarah  Bass 

Andrew  Cuneo 

Sharon  Bielik 

Anne  Power 

Evan  Buttemer 
Amelia  Clingman 

Elisabeth  Summers 

Krystalia  Gaitanou 

Horn 

Ellen  Gartner-Phillips 

Russell  Bonifede 

Katherine  Hagen 

James  Femee 

Alyssa  Hardie 

Lauren  Moore 

Chen-Erh  Ho 

Kolio  Plachkov 

Edwin  Kaplan 

Timothy  Riley 

Chi-Jui  Lee 
Derek  Mosloff 

Leelanee  Sterrett 

Adam  Neeley 

Trumpet 

Marissa  Winship 

Kevin  Businsky 
Michael  Dobrinski 

Cello 

Eli  Maurer 

Matthew  Beckmann 
Rosanna  Butterfield 

Thomas  Siders 

Michael  Dahiberg 

Trombone 

Yonah  Etzion 

Zenas  Kim 

Jacob  Fowler 

Anna  Lindvall 

Jeffrey  Hood 
Jongbin  Kim 

Louis  Olenick 

Cherry  Kim 

Bass  Trombone 

Michelle  Kwon 
Hope  Shepherd 

Wei  Wang 

Alexandra  Thompson 

Tuba 

Charles  Tyler 
Jessica  Wang 

John  Elliott 

Xiao-Dan  Zheng 

Harp 

Heidi  Gorton 
Allegra  Lilly 

Percussion 

Conductina 

Joseph  Becker 

Christoph  Altstaedt 

Kyle  Brightwell 

Gergely  Madaras 

Matthew  McKay 

Ryan  McAdams 

Derek  Stulls 

Manuel  Nawri 

Piano 

Publications 

Artem  Belogurov 

Jay  Goodwin 

Gregory  DeTurck 
Elena  Doubovitskaya 

Library 

Makiko  Hirata 

Travis  Hendra 

Brett  Hodgdon 
David  Hughes 

Audio 

Ingrid  Keller 

Justin  Balch 

Ming  Kwong 

James  Clemens-Seely 

Tomoko  Nakayama 

Stephen  Lilly 

Nolan  Pearson 

Ryan  Miller 

Mingli  Sun 

Piano  Tech 

Sopranos 

Emily  Townsend 

Allison  Angelo 

John  Stothoff 

Elizabeth  Baldwin 
Rosa  Betancourt 

David  Dunn 

Layla  Claire 
Sarah  Davis 

New  Fromm  Plavers 

Devon  Guthrie 

Stephanie  Nussbaum,  violin 

Danya  Katok 

Katherine  Bormann,  violin 

Elizabeth  Reiter 

Pei-Ling  Lin,  viola 

Christin  Wismann 

Kathryn  Bates,  cello 
Brent  Besner,  clarinet 

Mezzo-sopranos 
Andrea  Coleman 

Brook  Ferguson,  flute 

Rachel  Hauge 
Sarah  Kelsey 

Guests 

Olenka  Slywynska 

Michael  Couper,  saxophone 
Oya  Kazuki,  percussion 

Tenors 

Alexis  Lanz,  clarinet 

Matthew  Anderson 
Steven  Ebel 
Alex  Richardson 
Mark  Van  Arsdale 

Aziz  Barnard  Luce,  percussion 

Baritones 
Alex  Lawrence 
Elliot  Madore 
Michael  McGee 
Saul  Nache 
Michael  Weyandt 

Bass-Baritones 
Alan  Dunbar 
Evan  Hughes 

Composition 
James  Borchers 
Andreia  Pinto-Comeia 
Jung  Sun  Kang 
Elena  Langer 
Wang  Lu 
Cynthia  Wong 

6/12/2009 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1, 2,  3 

Carriage  House  1,2,3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

M1, 6,  7,  8 

Manor  House  1, 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot  weather,  a 
special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

NXEite  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

RECITALS  AND  CHAMBER  MUSIC 

Includes  6/ 22  String  Quartet  Marathon,  concerts  on  Saturdays  at  6KX)  PM  and  Sunders  at  1 0KX)  and  Vocal  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
reatals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midnff-bating  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hurt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Flail’s  School. 


Miss  Flail’s  School  202-210 

Miss  Flail’s  School  Cross  Athletic  Center  102 

Miss  Flail’s  School  Cross  Athletic  Center  108 

Miss  Flail’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 

D Schoolhouse  Wing 

E Humes  Euston  Hall  Library 

F Witherspoon  Hall 


G Greenhouse 
H Tennis  Courts 
J Klein  Arts  Center 
K Pond 
L Gazebo 
M Ski  Chalet 


N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 


I 
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Entrance 


Tanglewood 

MUSIC  CENTER 


PLEASE  NOTE 


On  Wednesdays  from  12:30  to  1:30,  TMC  Fellows  are  invited  for  coffee, 
tea,  cake,  and  a chance  to  chat  informally  with  the  director  in  her  office  in 

the  Carriage  House. 
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Sunday,  June  21,  2009 

I Instrumental  I Vocal 


7:00  PM  - 
8:00  PM 

Orientation 
ALL  FELLOWS 

MHS 

Aud 

Orientation 
ALL  FELLOWS 

MHS 

Aud 

8:00  PM  - 
9:00  PM 

Piano  Program  Introduction 
Mr.  Smith 

MHS 

205 

Vocal  Program  Introduction 
Ms.  Iwama 

MHS 

Aud 

8:00  PM  - 
10:00  PM 

Violin  Class 

Violin  Audition  Lecture 

Ms.  Bewick 

MHS 

Cafe 

Viola  Class 
Audition  Material 
Mr.  Gazouleas 

MHS  Art 

Cello  Class 
Audition  Material 
Mr.  Knudsen 

MHS  TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


14 


Sunday,  June  21, 2009 
Conducting I Composition | BSO/Other 


7:00  PM  - 
8:00  PM 

Orientation  MHS 

ALL  FELLOWS  Aud 

Orientation  MHS 

ALL  FELLOWS  Aud 

8:00  PM  - 
9:00  PM 

Conducting  Program  MHS  204 

Introduction 

Mr.  Asbury 

Composition  Program  MHS 

Introduction  202 

Mr.  Gandolfi 

8:00  PM- 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  22,  2009 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  1 

see  Instrumental  Schedule 

10:00  AM- 
12:00  PM 

Foss:  Percussion  Quartet  RehSt 

Mr.  Epstein 

10:00  AM- 
1:00  PM 

Mozart;  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kwong 

1:00  PM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  II 

see  Instrumental  Schedule 

1:30  PM- 
2:30  PM 

Schoenberg:  Brettl-Lieder  CH  2 

Ms.  Upshaw 

1:30  PM- 
3:30  PM 

Dorman:  Udacrep  Akubrad  RehSt 

Wagner:  Meistersinger  III  CMH 

Meisters  vocal  coaching 
DeTurck,  piano 
Mr.  Smith 

2:00  PM  - 
4:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 
BRAHMS  Symphony  No4 
Mr.  Svoboda 

2:30  PM  - 
3:30  PM 

Schubert:  Suleika  1 & II  CH  2 

Ms.  Upshaw 

Campos-Parsi:  Puntos  CH  1 

cubanos 

Ms.  Iwama 

3:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano;  Nakayama 

4:00  PM  - 
5:00  PM 

Ravel:  Chansons  M7 

mad^casses 

Kelsey,  Kwong  only 

Mr.  Smith 

Boulanger;  Selected  songs  CH  2 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2009 
Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM- 
12:00  PM 

Composers'  Meeting  HTRN 

Shakespeare:  Measure 
for  Measure 
Director,  David  Demke 
Mr.  Gandolfi 

10:00  AM- 
1:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kwong 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

2:30  PM- 
3:30  PM 

3:00  PM  - 
6:00  PM 

Mozart;  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano;  Nakayama 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2009 


Instrumental 

Vocal  1 

4:00  PM  - 
5:00  PM 

Ives:  Selected  songs  CH  1 

Lawrence,  Sun 
Ms.  Iwama 

4:00  PM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  III 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Kraft:  Encounters  VII  RehSt 

EB,  WB 

Brass  Program  Rehearsal 
Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Chausson:  Selected  Songs  M7 

Mr.  Smith 

Ives:  Selected  songs  CH  1 

Dunbar,  Belogurov 
Ms.  Iwama 

8:00  PM 

Group  Play  CMH 

All  pianists 

Mr.  Smith,  Ms.  Iwama 

Group  Play  CMH 

All  pianists 

Mr.  Smith,  Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2009 


A 

Conducting  | Composition 

BSO/Other  | 

1 4:00  PM  - 
T 5:00  PM 

1 4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 4:00  PM  - 
1 6:00  PM 

EB, 

Brass  Program  Rehearsal  WB 

Please  see  posted  rehearsal 
order 

1 5:00  PM - 
1 6:00  PM 

j 8:00  PM 

i 

( 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  23,  2009 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Vocal  Class  Maple 

Mr.  Dyer 

10:00  AM- 
12:30  PM 

TMCO  sectional  SOH 

All  Strings 

Sibelius 

Mr.  Silverstein 

TMCO  sectional  Birch 

All  Woodwinds 
Sibelius 
Mr.  Ferrillo 

TMCO  horn  sectional  * EB 

Sibelius 

Mr.  Sebring 

TMCO  trumpet  sectional  * WB 

Sibelius 

Mr.  Rolfs 

TMCO  low  brass  sectional  * CMH 

Sibelius 

Mr.  Roylance 

* Second  half: 

All  TMCO  Brass  will  meet  for 
a tutti  brass  sectional  in  the 
West  Barn 

TMCO  percussion  sectional  RehSt 

Sibelius 

Mr.  Genis 

1:00  PM- 
2:30  PM 

Individual  Coaching  M7 

Ms.  Upshaw 
See  signup  sheet 

1:30  PM  - 
2:30  PM 

Stravinsky:  Pulcinella  CH  2 

Vocal  coaching 
Angelo,  DeTurck  only 
Mr.  Helmrich 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Lawrence,  Nakayama 
Mr.  Smith 

1:30  PM  - 
3:30  PM 

TMCO  June29  Program  CMH 

Violin  section  leaders 

Class  with  Mr.  Lowe 

He,  Lee,  Leung,  Repking,  Suzuki 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2009 

1 1 Conducting  | Composition  | BSO/Other  | 

10:00  AM- 
T 12:00  PM 

[ 10:00  AM- 
1 12:30  PM 

TMCO  sectionai  SOH 

All  Strings 

Sibelius 

Mr.  Silverstein 

1 

1 1:00  PM- 
1 2:30  PM 

1 1:30  PM- 
1 2:30  PM 

1 

1 1:30  PM- 
1 3:30  PM 

L 

Conducting  Class  CH  3 

Introduction  and 
Sibelius  TMCO  program 
Mr.  Blomstedt 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2009 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Foss:  Percussion  Quartet  RehSt 

Mr.  Epstein 

2:00  PM- 
4:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 

SHOSTAKOVICH 

Symphony  No5 

Mr.  Svoboda 

2:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 
personnel 

Piano:  Hall,  Watkins 

3:00  PM  - 
4:00  PM 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama,  Ms.  Pilot 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama,  Ms.  Pilot 

3:00  PM  - 
6:00  PM 

Piano  Class  SOH 

Auxiliary  keyboards 

Playing  in  orchestra 

Score  reading 

Mr.  Corliss 

4:00  PM  - 
6:00  PM 

Kraft:  Encounters  VII  RehSt 

Mr.  Epstein 

Brass  Program  Rehearsal  EB,  WB 
Please  see  posted 
rehearsal  order 

8:00  PM- 
10:00  PM 

Piano  Class  CMH 

Vocal  Accompanying 
Pianists  only 
Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Dorman:  Udacrep  Akubrad  RehSt 

Mr.  Epstein 

Rochberg:  Quartet  No3  CH  2 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kwong 

11:00  AM- 
12:30  PM 

Individual  Coaching  CH  1 

Ms.  Upshaw 
See  signup  sheet 

11:30  AM  - 
12:30  PM 

Stravinsky:  Pulcinella  MHS 

Vocal  coaching  TH 

Dunbar,  DeTurck  only 
Mr.  Helmrich 

Obradors:  Selected  Songs  MHS 

Mr.  Smith  Art 

1:30  PM- 
3:30  PM 

Violin  Class  WB 

Leadership  in  the  Section 
All  Violins 

Sibelius  TMCO  program 
Mr.  Lowe 

Repertoire  Readings  Maple 

All  Woodwinds 
MUSSORGSKY  (RAVEL) 

Pictures  at  an  Exhibition 
Mr.  Svoboda 

Vocal  Class  MHS  TH 

Pacing  your  Summer 
Assignments 
Ms.  Shelton.  Ms.  Upshaw 

Viola  Class  MHS  Art 

Repertoire  for  BSO  play-in 
audition 
Mr.  Gazouleas 

Vocal  Class  MHS 

Pacing  your  Summer  TH 

Assignments 
Ms.  Shelton,  Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  June  24,  2009 

Composition  | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kwong 

1 11:00  AM- 
12:30  PM 

11:30  AM  - 
12:30  PM 

1:30  PM- 
3:30  PM 


Conducting  Class 
Mr.  Silverstein 


CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2009 

Instrumental 

1:30  PM-  Cello  Class 

3:30  PM  All  cellists:  Be  prepared  to 

play  from  the  audition  list 
Mr.  Eskin 


CMH 


Vocal 


Bass  Class  CH  1 

Orchestral  bass  solos 
Mr.  Wolfe 

Horn  Class  EB 

Mr.  Sebring 

Trumpet  Class  CH  3 

TMC  Audition  DVD  Review 
Mr.  Rolfs 

Low  Brass  Class  Birch 


Audition  Rep  Class 
Standard  Audition 
Repertoire 
Mr.  Roylance 

Timpani  Class  SOH 

Mr.  Genis 


Harp  Class 
Ms.  Pilot 


4:00  PM  - Foss:  Percussion  Quartet 
6:00  PM  Mr.  Epstein 


SOH 

GR 


RehSt 


Beethoven:  Quartet,  Op127  CH  1 
Mr.  Jennings 

Mendelssohn:  Trio  No2  in  C Ash 
minor,  Op66 


Brass  Program  Rehearsal 
Please  see  posted  rehearsal 
order 


8:00  PM  - 
10:00  PM 


EB, 

WB, 

CMH 


Group  Sing 

All  Singers,  Pianists, 

Faculty 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Dorman:  Udacrep  Akubrad  RehSt 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Pearson,  Sun 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 

10:30  AM- 
11:30  AM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Richardson,  Hodgdon 
Mr.  Helmrich 

11:30  AM- 
12:30  PM 

Boulanger:  Selected  songs  CH  1 

Ms.  Upshaw 

Faure:  La  bonne  chanson  Maple 

Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Kelsey,  Kwong 
Mr.  Helmrich 

1:30  PM- 
2:30  PM 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama,  Ms.  Pilot 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama,  Ms.  Pilot 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Coleman,  Nakayama 
Ms.  Upshaw 

1:30  PM- 
3:30  PM 

Foss:  Percussion  Quartet  RehSt 

Mr.  Epstein 

Oboe  Class  M6 

Mr.  Ferrillo 

Hartke:  The  King  of  the  CMH 

Sun 

Schoenberg:  Quartet  No4  Ash 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


28 


Conducting 


Thursday,  June  25,  2009 

Composition | BSO/Other 


10:00  AM 
12:00  PM 


10:00  AM- 
12:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Nakayama 


10:30  AM- 
11:30  AM 


11:30  AM- 
12:30  PM 


1:30  PM  - 
2:30  PM 


1:30  PM- 
3:30  PM 


Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 


TCH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2009 

Instrumental 


1:30  PM  - 
3:30  PM 


Vocal 


Mendelssohn;  Quintet,  CH  1 

Op87 

Beethoven:  Quartet,  Op95  EB 

Jalbert;  Piano  Trio  Hick 

Beethoven:  Quartet,  WB 

Op127 

Schubert;  Quartettsatz,  SOH 

D703  GR 

Mendelssohn:  Trio  No2  in  CH  2 

C minor,  Op66 
Mr.  Ax 


2:00  PM  - 
3:30  PM 


Concerto  Class 
BEETHOVEN  Violin 
Concerto 
Mr.  Silverstein 
Mandatory  for  assigned 
violinists,  pianists, 
conductors 

Others  invited  as  available 


Maple 


2:30  PM- 
3:30  PM 


Copland;  Dickinson  Songs  Birch 

Perle;  Dickinson  Songs 
Katok,  Pearson 
Ms,  Iwama 

Poulenc:  Le  travail  du  M8 

peintre 
Mr.  Smith 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Davis,  DeTurck 
Ms.  Upshaw/ 


4:00  PM 
6:00  PM 


Kraft:  Encounters  VII  RehSt 


Flute  Class  CH  2 

June29  TMCO  Program 
Mr.  Smith 

Violin  Class  Maple 

Play-in  audition  excerpts 
BSO  faculty  TBD 


Masterclass 
All  singers,  pianists 
Music,  Poetry,  and  Text 
Ms.  Curtin 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Thursday,  June  25,  2009 


Composition 


BSO/Other 


1:30  PM- 
3:30  PM 


2:00  PM  • 
3:30  PM 


Concerto  Class 
BEETHOVEN  Violin 
Concerto 
Mr.  Silverstein 
Mandatory  for  assigned 
violinists,  pianists, 
conductors 
Others  invited  as 
available 


Maple 


2:30  PM- 
3:30  PM 


4:00  PM  ■ 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  25,  2009 


Instrumental 

Vocal 

4:00  PM  - 

Brass  Program  Rehearsal 

EB. 

6:00  PM 

Please  see  posted  rehearsal 

WB, 

order 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 

Brass  Program  Rehearsal 

EB, 

6:00  PM 

Please  see  posted 

WB, 

rehearsal  order 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  26,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Kang:  Puppy  Pieces  CH  1 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Doubovitskaya,  Keller 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

Schoenberg:  Brettl-Lieder  Maple 

Ms.  Upshaw 

Ives:  Selected  songs  CH  2 

Dunbar,  Belogurov 
Ms.  Iwama 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Hauge,  Kwong 
Mr.  Smith 

11:30  AM- 
12:30  PM 

Schubert:  Suleika  1 & II  Maple 

Ms.  Upshaw 

Campos-Parsi:  Puntos  CH  2 

cubanos 

Ms.  Iwama 

Mahler(Schoenberg):  M7 

Songs  of  a Wayfarer 

Vocal  Coaching 

Hauge,  Kwong  only 

Mr.  Smith 

1:30  PM- 
2:30  PM 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama,  Ms.  Pilot 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama,  Ms.  Pilot 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Nache,  Doubovitskaya 
Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

Foss:  Percussion  Quartet  RehSt 

Mr.  Epstein 

Mendelssohn:  Quintet,  CMH 

Op87 

Mr.  Lefkowitz 

Beethoven:  Quartet,  Op95  CH  2 

Mr.  Knudsen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Friday,  June  26,  2009 
Conducting | Composition | BSO/Other 


10:00  AM- 
12:00  PM 

Kang:  Puppy  Pieces  CH  1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

11:30  AM- 
12:30  PM 

1:30  PM- 
1 2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2009 

I Instrumental | Vocal 


1:30  PM- 
3:30  PM 

Beethoven:  Quartet,  Ash 

Op127 

Mr.  Jennings 

Schubert:  Quartettsatz,  Hick 

0703 

Mr.  Fischer 

Mendelssohn:  Trio  No2  in  MHS  Art 
C minor,  Op66 

Clarinet  Class  CH  1 

Excerpts: 

Mendelssohn:  Midsummer 
Night's  Dream 
Beethoven:  Symphony  No6 
Shostakovich:  Symphony  No9 
Mr.  Wayne 

Contrabassoon  Class  SOH 

Mr.  Henegar  GR 

Brass  Section  WB 

Repertoire  Reading 
Mr.  Rolfs,  Mr.  Sebring 

2:00  PM  - 
3:30  PM 

Concerto  Class  Maple 

MENDELSSOHN  Violin 

Concerto 

Mr.  Silverstein 

Mandatory  for  assigned 

violinists,  pianists, 

conductors 

Others  invited  as  available 

2:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 

2:30  PM- 
3:30  PM 

Stravinsky:  Pulcinella  M8 

Vocal  coaching 
Richardson,  DeTurck  only 
Mr.  Helmrich 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Betancourt,  Doubovitskaya 
Ms.  Upsha\« 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  June  26,  2009 

Composition  | BSO/Other 


1:30  PM  - 
3:30  PM 


2:00  PM. 
' 3:30  PM 


Concerto  Class 
MENDELSSOHN  Violin 
Concerto 
Mr.  Silverstein 
Mandatory  for  assigned 
violinists,  pianists, 
conductors 
Others  invited  as 
available 


Maple 


2:00  PM- 
I 6:00  PM 


Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board 
for  personnel 
Piano:  Nakayama 


TCH 


2:30  PM  ■ 
3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2009 

I Instrumental  I Vocal 


4:00  PM  - 
5:00  PM 

Brass  Program  Rehearsal  WB 

Please  see  posted 
rehearsal  order 

Chausson:  Selected  Songs  M7 

Mr.  Smith 

Levine  Vocal  Masterclass  M8 

Prep  Coaching 
Angelo,  Hirata 
Mr.  Helmrich 

4:00  PM  - 
5:30  PM 

Concerto  Class  Maple 

BRAHMS  Violin  Concerto 

Mr.  Silverstein 

Mandatory  for  assigned 

violinists,  pianists, 

conductors 

Others  invited  as  available 

4:00  PM  - 
6:00  PM 

Schoenberg:  Quartet  No4  Ash 

Mr.  Jennings 

Jalbert:  Piano  Trio  Birch 

Mr.  Fischer 

Kraft:  Encounters  VII  RehSt 

Mr.  Epstein 

5:00  PM  - 
6:00  PM 

Foss:  Scherzo  Ricercato  M7 

Mr.  Smith 

7:00  PM  - 
8:00  PM 

Ravel:  Chansons  Maple 

madecasses 

Mr.  Smith 

Ravel:  Chansons  Maple 

madecasses 

Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Madore,  DeTurck 
Mr.  Helmrich 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


38 


I 


Friday,  June  26,  2009 

Conducting \ Composition | BSO/Other  | 


4:00  PM  - 
5:00  PM 

Brass  Program  Rehearsal  WB 

Please  see  posted  rehearsal 
order 

Brass  Program  Rehearsal  WB 
Please  see  posted 
rehearsal  order 

4:00  PM- 
5:30  PM 

Concerto  Class  Maple 

BRAHMS  Violin  Concerto 

Mr.  Silverstein 

Mandatory  for  assigned 

violinists,  pianists, 

conductors 

Others  invited  as  available 

4:00  PM- 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert[SOH] 

Emerson 

Quartet 

recital 

1 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Rochberg:  Quartet  No3  CH  2 

Mr.  Fischer 

Piano  Class  Maple 

The  Middle  Pedal 
Mr.  Smith 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 
personnel 

Piano:  Hall,  Watkins 

1:30  PM- 
1:50  PM 

Stanley:  Palimpsest  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Ravel:  Chansons  Maple 

madecasses 

Mr.  Smith 

Ravel:  Chansons  Maple 

mad6casses 

Mr.  Smith 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Slywynska,  Keller 
Ms.  Upshaw 

Levine  Vocal  Masterclass  M8 

Prep  Coaching 
Baldwin.  Hodgdon 
Mr.  Helmrich 

1 :30  PM  - 
3:30  PM 

Hartke:  The  King  of  the  CMH 

Sun 

Mr.  Fischer 

Mendelssohn:  Quintet,  Ash 

Op87 

Beethoven:  Quartet,  Op95  WB 

Jalbert:  Piano  Trio  Hick 

Beethoven:  Quartet,  EB 

Op127 

Mendelssohn:  Trio  No2  in  CH  2 

C minor,  Op66 
Mr.  Ax 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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41 


Saturday,  June  27,  2009 


Instrumental  | Vocal  | 

1:30  PM- 
3:30  PM 

Schuller:  Bass  Quartet  Birch 

1:55  PM  - 
2:15  PM 

Ewazen:  Symphony  in  SOH 

Brass 

Dress  Rehearsal 

2:20  PM- 
2:35  PM 

Britten:  Fanfare  for  Saint  SOH 

Edmondsbury 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Copland:  Dickinson  Songs  CH  1 

Perle:  Dickinson  Songs 
Katok,  Pearson 
Ms.  Iwama 

Levine  Vocal  Masterclass  M8 

Prep  Coaching 
Dunbar,  DeTurck 
Mr.  Helmrich 

2:40  PM- 
2:55  PM 

Bozza:  Trois  Pieces  SOH 

Dress  Rehearsal 

3:00  PM  - 
3:15  PM 

Wagner:  Meistersinger:  SOH 

Act  III  Prelude 
Dress  Rehearsal 

3:00  PM  - 
6:00  PM 

Concerto  Class  Maple 

All  Concert! 

Mr.  Silverstein 
Mandatory  for  assigned 
Fellows 

Others  invited  to  attend 

Individual  Coaching  M7 

Ms.  Upshaw 
See  signup  sheet 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

3:30  PM  - 
4:00  PM 

Foss:  Percussion  Quartet  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Foss:  Introductions  and  CH  1 

Goodbyes 

Vocal  Coaching 

McGee.  Sun  only 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2009 


1 Conducting  Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

1:55  PM- 
2:15  PM 

Ewazen:  Symphony  in  SOH 

Brass 

Dress  Rehearsal 

2:20  PM  - 
2:35  PM 

2:30  PM- 
3:30  PM 

2:40  PM  - 
2:55  PM 

3:00  PM  - 
3:15  PM 

3:00  PM  - 
6:00  PM 

Concerto  Class  Maple 

All  Concert! 

Mr.  Silverstein 
Mandatory  for  assigned 
Fellows 

Others  invited  to  attend 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

' 3:30  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2009 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Katok,  Doubovitskaya 
Mr.  Smith 

4:00  PM  - 
6:00  PM 

Perle:  Wind  Quintet  No4  Hick 

Stravinsky:  Pulcinella  Birch 

Vocal  coaching 

Angelo,  Dunbar,  Richardson 

DeTurck,  piano 

Mr.  Helmrich 

4:15  PM- 
4:45  PM 

Kraft:  Encounters  VII  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Ives:  Selected  songs  CH  1 

Lawrence,  Sun 
Ms.  Iwama 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Nakayama 
Mr.  Smith 

5:45  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

4:15  PM- 
4:45  PM 

5:00  PM- 
6:00  PM 

5:45  PM  - 
8:00  PM 

Concert 

[SHED] 

A Prairie 

Home 

Companion 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  June  28,  2009 

I Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

BRITTEN  Fanfare  for  Saint 
Edmondsbury 
BOZZA  Trois  Pieces 
KRAFT  Encounters  VII 
STANLEY  Palimpsest 
WAGNER  Die  Meistersinger: 

Act  III  Prelude 
FOSS  Percussion  Quartet 
EWAZEN  Symphony  in  Brass 

see  Instrumental  Schedule 

12:30  PM- 
1:30  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Guthrie,  Hughes 
Ms.  Iwama 

12:30  PM- 
2:30  PM 

Mendelssohn:  Trio  No2  in  CH  1 

C minor,  Op66 
Mr.  Ax 

Wagner:  Meistersinger  III  Maple 

Meisters  vocal  coaching 
DeTurck,  piano 
Mr.  Smith 

1:30  PM- 
2:30  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Weyandt,  Hughes 
Ms.  Iwama 

2:30  PM 

4:30  PM  - 
5:30  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Reiter,  Kwong 
Mr.  Smith 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Claire,  Hodgdon 
Ms.  Iwama 

5:30  PM  - 
6:30  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 

Van  Arsdale,  Pearson 

Mr.  Smith 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Hughes,  Sun 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Sunday,  June  28,  2009 

Composition  | BSO/Other 


1 10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 12:30  PM- 
1 1:30  PM 

1 12:30  PM- 
H 2:30  PM 

1 1:30  PM- 
1 2:30  PM 

T 2:30  PM 

Concert[SOH] 

Juilliard 

Quartet 

recital 

i 4:30  PM- 
P 5:30  PM 

5:30  PM  - 
6:30  PM 

i 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 
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Sunday,  June  28,  2009 


Instrumental 

Vocal 

7:30  PM  - 
9:30  PM 

Piano  Class 
Mr.  Ax 

Maple 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  28,  2009 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
9:30  PM 

7:30  PM- 
10:00  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


49 


Monday,  June  29,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Kang:  Puppy  Pieces  CH  1 

Mr.  Lefkowitz 

10:00  AM- 
12:30  PM 

TMCO  Dress  Rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 

10:30  AM- 
11:30  AM 

Faure:  La  bonne  chanson  CH  2 

Mr.  Smith 

11:30  AM- 
12:30  PM 

Obradors:  Selected  Songs  CH  2 

Mr.  Smith 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
McGee,  Sun 
Ms.  Iwama 

1:30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

2:30  PM 

Opening  Exercises  SOH 

Aii  Feilows 

Opening  Exercises  SOH 

Aii  Feiiows 

4:00  PM  - 
6:00  PM 

Rochberg:  Quartet  No3  CH  2 

Mr.  Fischer 

Dorman:  Udacrep  Akubrad  RehSt 

Mr.  Epstein 

4:00  PM  - 
7:00  PM 

Mozart:  Don  Giovanni  TCH 

Vocal  Coaching 

Mo.  Levine 

All  Cast 

Piano:  Kwong 

7:00  PM  - 
8:00  PM 

Poulenc:  Le  travail  du  Maple 

peintre 

Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Wismann,  Belogurov 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

Kang:  Puppy  Pieces  CH  1 

Mr.  Lefkowitz 

10:00  AM- 
12:30  PM 

TMCO  Dress  Rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Nakayama 

10:30  AM- 
11:30  AM 

11:30  AM- 
12:30  PM 

1:30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

2:30  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
7:00  PM 

Mozart:  Don  Giovanni  TCH 

Vocal  Coaching 

Mo.  Levine 

All  Cast 

Piano:  Kwong 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2009 

I Instrumental  I Vocal 


8:00  PM 

TMC  Orchestra  Concert  SOH 

Herbert  Blomstedt 

see  Instrumental  Schedule 

ALL-SIBELIUS  PROGRAM 

Swan  of  Tuonela 

Tapiola 

Symphony  No2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2009 


Conducting 

Composition 

BSO/Other  | 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  30,  2009 

I Instrumental | Vocal 


TMC  DAY  OFF 

NO  SCHEDULED  ACTIVITIES 
UNTIL  8:00  PM 

TMC  DAY  OFF 

NO  SCHEDULED  ACTIVITIES 
UNTIL  8:00  PM 

8:00  PM 

TMC  Lecture  MHS 

WAGNER  Die  Meistersinger  Aud 
von  Niirnberg 
Mr.  Mandel 

TMC  Lecture  MHS 

WAGNER  Die  Aud 

Meistersinger  von 
Niirnberg 
Mr.  Mandel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  30,  2009 
Conducting I Composition | BSO/Other 


TMC  DAY  OFF 

NO  SCHEDULED  ACTIVITIES 
UNTIL  8:00  PM 

TMC  DAY  OFF 

NO  SCHEDULED  ACTIVITIES 
UNTIL  8:00  PM 

8:00  PM 

TMC  Lecture  MHS 

WAGNER  Die  Aud 

Meistersinger  von 
Niirnberg 
Mr.  Mandel 

TMC  Lecture  MHS 

WAGNER  Die  Aud 

Meistersinger  von 
Niirnberg 
Mr.  Mandel 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  01,  2009 

I Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

Perle:  Wind  Quintet  No4  Maple 

Mr.  Sheena 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Belogurov,  Nakayama 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Recording:  SOH 

TMC  Composers: 

Music  for  Shakespeare  & 

Company 

Mr.  Asbury,  Mr.  Gandolfi 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:30  PM 

Campos-Parsi:  Puntos  CH  2 

cubanos 

Ms.  Iwama 

Mahler(Schoenberg):  Birch 

Songs  of  a Wayfarer 

Vocal  Coaching 

Hauge,  Kwong  only 

Mr.  Smith 

1:00  PM- 
2:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

1:30  PM- 
3:30  PM 

Percussion  Class  RehSt 

Cymbals 

Mr.  Epstein 

2:00  PM  - 
3:30  PM 

Mendelssohn:  Quintet,  WB 

Op87 

Mr.  Lefkowitz 

Beethoven:  Quartet.  Op95  Ash 

Mr.  Knudsen 

Schubert:  Quartettsatz,  Hick 

D703 

Brahms:  Quintet,  Opi  1 1 EB 

Schuller:  Bass  Quartet  Birch 

Mr.  Barker 

Flute  Class  CMH 

Qrchestral  repertoire 
Ms.  Rowe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2009 
I Conducting  Composition  | BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Recording:  SOH 

TMC  Composers: 

Music  for  Shakespeare  & 
Company 

Mr.  Asbury,  Mr.  Gandolfi 

11:30  AM- 
12:30  PM 

1:00  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

Mr.  Dyer 

2:00  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  01,  2009 

Instrumental | Vocal 


2:00  PM  - 
3:30  PM 

Bassoon  Class  CH  1 

Excerpts  or  solos  of  choice 
Mr.  Svoboda 

3:00  PM  - 
4:00  PM 

Schoenberg:  Brettl-Lieder  M7 

Mr.  Griffiths 

Chausson:  Selected  Songs  M8 

Mr.  Smith 

Copland:  Dickinson  Songs  CH  2 

Perle:  Dickinson  Songs 
Ms.  Iwama 

3:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 

4:00  PM  - 
5:00  PM 

Dorman:  Udacrep  Akubrad  RehSt 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Dunbar,  DeTurck 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Hartke:  The  King  of  the  EB 

Sun 

Schoenberg:  Quartet  No4  Hick 

Jalbert:  Piano  Trio  Birch 

Mr.  Fischer 

Beethoven:  Quartet,  M6 

Opt  27 

Mr.  Jennings 

Mendelssohn:  Trio  No2  in  Ash 

C minor.  Op66 

Kang:  Puppy  Pieces  CH  1 

Ravel:  Chansons  Maple 

mad6casses 

Mr.  Smith 

Mozart:  Serenade  Not 2 in  WB 

C minor,  K388 

Ravel:  Chansons  Maple 

madecasses 

Mr.  Smith 

4:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2009 


jl 

Conducting 

L 

Composition 

BSO/Other  | 

1 2:00  PM  - 
I 3:30  PM 

1 3:00  PM- 
T 4:00  PM 

T 3:00  PM- 
6:00  PM 

Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board 
for  personnel 
Piano:  Nakayama 

TCH 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

Kang:  Puppy  Pieces  CH  1 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2009 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Castelnuovo-Tedesco:  CH  2 

Selected  songs 
Ms.  Iwama 

7:30  PM  - 
8:30  PM 

Foss:  Introductions  and  CH  1 

Goodbyes 

Vocal  Coaching 

McGee,  Sun  only 

Ms.  Iwama 

Stravinsky:  Renard  Maple 

Dunbar,  Doubovitskaya 

only 

Mr.  Griffiths 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Madore,  DeTurck 
Mr.  Smith 

7:30  PM  - 
10:00  PM 

Cello  Mock  Auditions  MHS 

Mr.  Knudsen  Aud 

Viola  Mock  Auditions  MHS  Art 

Mr.  Barnes,  Ms.  Basrak, 

Mr.  Gazouleas, 

Mr.  Zaretsky 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Cherry, 

Mr.  Lefkowitz,  Mr.  Lowe 

8:30  PM  - 
9:30  PM 

Stravinsky:  Renard  Maple 

Lawrence,  Doubovitskaya 

only 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01, 2009 


Conducting  Composition 

BSO/Other  | 

5:00  PM- 
6:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM- 
10:00  PM 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2009 

I Instrumental | Vocal 


10:00  AM- 

Mendelssohn:  Quintet, 

MHS 

Masterclass 

12:00  PM 

Op87 

Aud 

Ms.  Curtin 
Group  Y 

Piano:  DeTurck,  Kwong 

Beethoven:  Quartet,  Op95 

Hick 

Jalbert:  Piano  Trio 

MHS 

Drama 

Perle:  Wind  Quintet  No4 

Maple 

Schubert:  Quartettsatz, 
D703 

Mr.  Fischer 

CH  1 

CMH 


Brahms:  Quintet,  Op111 
Mr.  Jennings 


10:00  AM- 
12:30  PM 


10:00  AM- 
1:00  PM 


Recording: 

TMC  Composers:  Music  for 
Shakespeare  & Company 
Mr.  Asbury,  Mr.  Gandolfi 


11:30  AM- 
12:30  PM 


12:30  PM 


1:30  PM- 
3:30  PM 


Mozart:  Serenade  No12  in 
C minor,  K388 
Mr.  McEwen 


MHS  Art 


Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 


SOH 


Faur6:  La  bonne  chanson 
Mr.  Smith 


EB 


Vocal  Class 

Karl  Gottfried  von  Leitner 
Songs  of  Franz  Schubert 
Mr.  Griffiths 


TCH 


CH  2 


Maple 


TMCO  sectional  WB 

All  Strings 

Wagner:  Meistersinger  III 
Mr.  Gniewek 

TMCO  sectional  Birch 

All  Woodwinds 
Wagner:  Meistersinger  III 
Mr.  Parloff 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2009 

1 Conducting  | Composition  | BSO/Other  | 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

BSO- 

Rehearsal 

Levine 

[SHED] 

10:00  AM- 
1:00  PM 

Recording:  SOH 

TMC  Composers: 

Music  for  Shakespeare 
& Company 
Mr.  Asbury, 

Mr.  Gandolfi 

11:30  AM- 
12:30  PM 

12:30  PM 

Conductors'  Meeting  SHED 

Mr.  Levine  Cond  Rm 

1:30  PM  - 
3:30  PM 

This  schedule  is  subjec 
bulletin  boards  fr< 

:t  to  changes.  Please  see 
jquently  for  notices. 
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Thursday,  July  02,  2009 


Instrumental 

I 

Vocal 

I 

1:30  PM - 
3:30  PM 

TMCO  sectional 
All  Brass 

Wagner:  Meistersinger  III 
Mr.  Krauss 

CMH 

Percussion  Class 

Mallets 

Mr.  Hudgins 

RehSt 

4:00  PM- 
5:00  PM 

Schubert:  Suleika  I & II 
Mr.  Griffiths 

CMH 

Levine  Vocal  Masterclass 
Prep  Coaching 
Richardson,  Hodgdon 
Ms.  Iwama 

M7 

4:00  PM  - 
5:30  PM 

Mahler(Schoenberg): 
Songs  of  a Wayfarer 
Tutti 

Mr.  Smith 

SOH 

Mahler(Schoenberg): 
Songs  of  a Wayfarer 
Tutti 

Mr.  Smith 

SQH 

4:00  PM  - 
6:00  PM 

Beethoven:  Quartet, 
Op127 

Hick 

Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 

TCH 

Mendelssohn:  Trio  No2  in 
C minor,  Op66 
Mr.  Fischer 

CH  2 

Dahl:  Allegro  and  Arioso 

WB 

Mendelssohn:  Sextet, 
Op110 

Birch 

Schuller:  Bass  Quartet 

Maple 

Borchers:  winter  dreams 
the  same  dream 

RehSt 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Ives:  Selected  songs 
Lawrence,  Sun 
Ms.  Iwama 

M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2009 


Conducting  | Composition 

BSO/Other  | 

1;30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM- 
5:30  PM 

Mahler(Schoenberg):  SOH 

Songs  of  a Wayfarer 

Tutti 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Nakayama 

Borchers:  winter  RehSt 

dreams  the  same 

dream 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2009 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Schoenberg:  Lied  der 
Waldtaube 
Vocal  Coaching 
Coleman,  Hodgdon  only 
Mr.  Griffiths 

CMH 

7:00  PM  - 
8:00  PM 

Ives:  Selected  songs 
Dunbar,  Belogurov 
Ms.  Iwama 

Maple 

Stravinsky:  Renard 
Anderson,  Doubovitskaya 
only 

Mr.  Griffiths 

CH  1 

Levine  Vocal  Masterclass 
Prep  Coaching 
Lawrence,  Nakayama 
Mr.  Smith 

CH  2 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


66 


Thursday,  July  02,  2009 


Conducting  | 

Composition 

BSO/Other  | 

5:00  PM  - 
6:00  PM 

7:00  PM- 
8:00  PM 

8:00  PM 

ConcertjSOH] 

Kovacevic 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  03,  2009 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

9:30  AM  - 
10:30  AM 

Beethoven:  Quartet,  SOH 

Op127 

Dress  Rehearsal 

10:00  AM- 
11:00  AM 

Poulenc:  Le  travail  du  CH  1 

peintre 

Mr.  Smith 

10:00  AM- 
12:00  PM 

Jalbert:  Piano  Trio  CH  2 

Mr.  Fischer 

Mozart:  Serenade  No  12  in  Maple 

C minor,  K388 

Brahms:  Quintet,  Opi  1 1 MHS  Art 

Foss:  Brass  Quintet  Birch 

Stravinsky:  Sonata  for  Two  M7 

Pianos 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Hirata,  Hodgdon 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:30  PM 

Mahler(Schoenberg):  SOH 

Songs  of  a Wayfarer 

Tutti 

Mr.  Smith 

Mahler(Schoenberg):  SOH 

Songs  of  a Wayfarer 

Tutti 

Mr.  Smith 

11:30  AM- 
12:30  PM 

Weill:  Selected  songs  CH  1 

Mr.  Griffiths 

Levine  Vocal  Masterclass  M8 

Prep  Coaching 
McGee,  Sun 
Ms.  Iwama 

12:30  PM- 
1:30  PM 

Foss:  Four  Two-Part  CH  2 

Inventions 

Mr.  Smith 

1:30  PM- 
3:30  PM 

Kang:  Puppy  Pieces  CH  1 

Mr.  Lefkowitz 

Schuller:  Bass  Quartet  Birch 

Mr.  Barker 

Dorman:  Udacrep  Akubrad  RehSt 

Mr.  Epstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2009 
Conducting I Composition | BSO/Other 


8;30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Seminar 

TMC  Orchestra  CH  3 

Seminar 

9:30  AM  - 
10:30  AM 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Composers'  Meeting  HTRN 

Plans  for  Composer  as 
Conductor  Project 
Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

11:00  AM- 
12:30  PM 

Mahler(Schoenberg):  SOH 

Songs  of  a Wayfarer 

Tutti 

Mr.  Smith 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

1:30  PM- 
3:30  PM 

Kang:  Puppy  Pieces  CH  1 

Mr.  Lefkowitz 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2009 

I Instrumental  I Vocal 


2;00  PM  - 
3:30  PM 

Piano  Class  Maple 

Mr.  Frank 

2:00  PM  - 
4:00  PM 

Dahl:  Allegro  and  Arioso  CMH 

BSO  Faculty  TBD 

2:00  PM  - 
5:00  PM 

Concerto  Class  SOH 

All  Concert! 

With  reading  orchestra 
Mr.  Silverstein 

2:00  PM- 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 
personnel 

Piano:  Hall,  Watkins 

4:00  PM  - 
5:00  PM 

Boulanger:  Selected  songs  CH  1 

Mr.  Griffiths 

Castelnuovo-Tedesco:  M7 

Selected  songs 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Hartke:  The  King  of  the  CMH 

Sun 

Mr.  Fischer 

Schoenberg:  Quartet  No4  Ash 

Mr.  Jennings 

Mendelssohn:  Quintet,  CH  2 

Op87 

Mr.  Lefkowitz 

Beethoven:  Quartet,  Op95  WB 

Mr.  Knudsen 

Ravel:  Chansons  Maple 

mad6casses 

Mr.  Smith 

Mendelssohn:  Sextet,  Birch 

QptlO 

Mr.  Jojatu 

Borchers:  winter  dreams  RehSt 

the  same  dream 
BSQ  Faculty  TBD 

Ravel:  Chansons  Maple 

madecasses 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2009 
Conducting | Composition | BSO/Other 


2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

2:00  PM- 
5:00  PM 

Concerto  Class  SOH 

All  Concert! 

With  reading  orchestra 
Mr.  Silverstein 

2:00  PM- 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hall,  Watkins 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Borchers:  \winter  RehSt 

dreams  the  same 

dream 

BSO  Faculty  TBD 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2009 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Angelo.  Hirata 
Ms.  Iwama 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Anderson,  Keller 
Mr.  Griffiths 

6:00  PM 

7:15  PM  - 
7:35  PM 

Schubert:  Quartettsatz,  SOH 

D703 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama 

Falla:  Siete  canciones  Birch 

populares 

Ms.  Iwama 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 

Van  Arsdale,  Pearson 

Mr.  Smith 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Hughes,  Sun 
Mr.  Griffiths 

7:40  PM  - 
8:25  PM 

Mendelssohn:  Trio  No2  in  SOH 

C minor.  Op66 
Dress  Rehearsal 
Mr.  Fischer 

8:30  PM  - 
8:40  PM 

Foss:  Scherzo  Ricercato  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

James  Levine 

ALL-TCHAIKOVSKY  PROGRAM 
Symphony  No.  6,  Pathetique 
Piano  Concerto  No.  1 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2009 


Conducting  | 

Composition 

BSO/Other  | 

5:00  PM  - 
6:00  PM 

6:00  PM 

BSO  Prelude 

Concert 

[SOH] 

7:15  PM- 
7:35  PM 

7:30  PM  - 
8:30  PM 

7:40  PM  - 
8:25  PM 

8:30  PM  - 
8:40  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  04,  2009 

I Instrumental  | Vocal 


8;45  AM  - 
9:00  AM 

Kang:  Puppy  Pieces  SOH 

Dress  Rehearsal 

9.05  AM  - 
9:30  AM 

Jalbert:  Piano  Trio  SOH 

Dress  Rehearsal 

10:00  AM- 
11:30  AM 

Piano  Class  Maple 

Mr.  Frank 

10:30  AM- 
11:30  AM 

10:00  AM- 
12:00  PM 

Mozart:  Serenade  Nol  2 in  Birch 

C minor,  K388 
Mr.  McEwen 

Rochberg:  Quartet  No3  CH  1 

Mr.  Fischer 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 
personnel 

Piano:  Hall,  Watkins 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:30  PM 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Hauge,  Kwong 
Mr.  Smith 

1:00  PM  - 
2:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

1:30  PM- 
2:00  PM 

Dorman:  Udacrep  Akubrad  SOH 

Dress  Rehearsal 

2:00  PM  - 
4:00  PM 

Perle:  Wind  Quintet  No4  Birch 

Mr.  Sheena 

3:00  PM- 
4:00  PM 

Copland;  Dickinson  Songs  CH  1 

Perle:  Dickinson  Songs 
Katok,  Pearson 
Ms.  Iwama 

Obradors:  Selected  Songs  Maple 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  04,  2009 
Conducting I Composition | BSO/Other 


8;45  AM  - 
9:00  AM 

Kang:  Puppy  Pieces  SOH 

Dress  Rehearsal 

9:05  AM  - 
9:30  AM 

10:00  AM  - 
11:30  AM 

10:30  AM- 
11:30  AM 

Composition  Class  CH  2 

Contrabassoon 

Mr.  Henegar 

10:00  AM- 
12:00  PM 

Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hall,  Watkins 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:30  PM 

1:00  PM  - 
2:30  PM 

1:30  PM- 
2:00  PM 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday, 

July  04,  2009 

Instrumental  | Vocal 

3:00  PM  - 
4:00  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Baldwin,  Hodgdon 
Mr.  Griffiths 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kwong 

4:00  PM  - 
5:00  PM 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Davis,  DeTurck 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Coleman,  Nakayama 
Ms.  Iwama 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Slywynska,  Keller 
Mr.  Griffiths 

5:00  PM  - 
6:00  PM 

Perle:  for  Henri  Dutilleux  Maple 

at  80 
Mr.  Smith 

Foss:  Introductions  and  CH  1 

Goodbyes 

Vocal  Coaching 

McGee,  Sun  only 

Ms.  Iwama 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Nache,  Doubovitskaya 
Mr.  Griffiths 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  Ji 

Conducting  | Composition 

jly  04,  2009 
BSO/Other  | 

3;00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kwong 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

1 

■ 7:00  PM 

Concert 
[SHED] 
Diana  Krall 

I 

\ 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  05,  2009 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

FOSS  Scherzo  Ricercato 
SCHUBERT  Quartettsatz  in  C 
minor,  D703 
KANG  Puppy  Pieces 
MENDELSSOHN  Piano  Trio  No2  in 
C minor,  Op66 
DORMAN  Udacrep  Akubrad 
JALBERT  Trio  for  violin,  cello,  and 
piano 

BEETHOVEN  String  Quartet  No12 
in  E-flat  major,  Op127 

see  Instrumental  Schedule 

1:00  PM  - 
2:30  PM 

Borchers:  winter  dreams  RehSt 

the  same  dream 

1:30  PM- 
1:50  PM 

Ravel:  Chansons  SOH 

mad6casses 

Dress  Rehearsal 

Ravel:  Chansons  SOH 

madecasses 

Dress  Rehearsal 

1:55  PM- 
2:15  PM 

Falla:  Siete  canciones  SOH 

populares 

Dress  Rehearsal 

Falla:  Siete  canciones  SOH 

populares 

Dress  Rehearsal 

2:20  PM- 
2:40  PM 

Faur6:  La  bonne  chanson  SOH 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

James  Levine 

STRAVINSKY  The  Rite  of  Spring 
BRAHMS  Violin  Concerto 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

2:45  PM  - 
3:05  PM 

Ives:  Selected  songs  SOH 

Dunbar,  Belogurov 
Dress  Rehearsal 

3:10  PM  - 
3:30  PM 

Obradors:  Selected  Songs  SOH 

Dress  Rehearsal 

3:35  PM- 
3:55  PM 

Ives:  Selected  songs  SOH 

Lawrence.  Sun 
Dress  Rehearsal 

4:00  PM  - 
4:20  PM 

Poulenc:  Le  travail  du  SOH 

peintre 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  05,  2009 
Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM- 
2:30  PM 

Borchers:  winter  RehSt 

dreams  the  same 

dream 

1:30  PM- 
1:50  PM 

1:55  PM- 
2:15  PM 

2:20  PM- 
2:40  PM 

2:30  PM 

BSO  Concert 

see  Instrumenial  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

2:45  PM  - 
3:05  PM 

3:10  PM  - 
3:30  PM 

3:35  PM- 
3:55  PM 

4:00  PM  - 
4:20  PM 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  05,  2009 


Instrumental  \ Vocal 

4:25  PM  - 
4:45  PM 

Schoenberg:  Brettl-Lieder  SOH 

Dress  Rehearsal 

4:50  PM  - 
5:10  PM 

Campos-Parsi:  Puntos  SOH 

cubanos 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Stravinsky:  Renard  Maple 

Dunbar,  Lawrence 
Doubovitskaya,  piano 
Mr.  Griffiths 

5:15  PM- 
5:35  PM 

Chausson:  Selected  Songs  SOH 

Dress  Rehearsal 

5:40  PM  - 
6:00  PM 

Schubert:  Suleika  1 & II  SOH 

Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

Wagner:  Meistersinger  III  CMH 

Meisters  vocal  coaching 
DeTurck,  piano 
Mr.  Smith 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  05,  2009 


Conducting  Composition 

BSO/Other 

4:25  PM- 
4:45  PM 

4:50  PM- 
5:10  PM 

5:00  PM  - 
6:00  PM 

5:15  PM- 
5:35  PM 

5:40  PM  - 
6:00  PM 

7:00  PM- 
8:00  PM 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

Concert[SOH] 

Tetzlaff 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  06,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Stravinsky:  Sonata  for  Two  Maple 

Pianos 

Mr.  Serkin 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Reiter,  Kwong 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Claire.  Hodgdon 
Ms.  Iwama 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Weyandt,  Hughes 
Mr.  Griffiths 

11:30  AM- 
12:30  PM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Katok,  Doubovitskaya 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Guthrie,  Hughes 
Ms.  Iwama 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Kelsey,  Kwong 
Mr.  Griffiths 

2:00  PM  - 
4:00  PM 

Violin  Class  CMH 

Piano  Class 

Beethoven  Sonatas 

Mr.  Tetzlaff,  Mr.  Lonquich 

Dahl:  Allegro  and  Arioso  EB 

Schuller:  Bass  Quartet  Birch 

Perle:  Wind  Quintet  No4  WB 

Percussion  Class  RehSt 

Bass  Drum 
Mr.  Gauger 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

July  06,  2009 

Instrumental 

Vocal 

I 

I 

I 

2:00  PM  - 
4:00  PM 

Recording: 

TMC  Composers:  Music  for 
Shakespeare  & Company 
Mr.  Asbury,  Mr.  Gandolfi 

SOH 

I 

2:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board  for 
personnel 

Piano:  Hail,  Watkins 

TCH 

3:00  PM  - 
4:30  PM 

Stravinsky:  Octet 

Maple 

3:00  PM  - 
6:00  PM 

Wagner:  Meistersinger  III 
Piano  rehearsal 
Meisters  plus  all  soloists 
Mo.  Leviine 

SHED 

4:00  PM  - 
6:00  PM 

Recording: 

TMC  Composers:  Music  for 
Shakespeare  & Company 
Mr.  Asbury,  Mr.  Gandolfi 

SOH 

4:30  PM  - 
5:00  PM 

Stravinsky:  Concertino 

Maple 

4:30  PM  - 
6:00  PM 

Hartke:  The  King  of  the 
Sun 

Hick 

Schoenberg:  Quartet  No4 

M6 

Mendelssohn:  Quintet, 
Op87 

CH  1 

Beethoven:  Quartet,  Op95 

M8 

Mahler(Schoenberg): 
Songs  of  a Wayfarer 
Tutti 

Mr.  Smith 

Birch 

Mahler(Schoenberg): 
Songs  of  a Wayfarer 
Tutti 

Mr.  Smith 

Birch 

Brahms:  Quintet,  Op111 
Mr.  Jennings 

CH  2 

Mendelssohn:  Sextet, 
Op110 

WB 

Britten:  Quartet  No.  2 in  C 

EB 

Henze:  Quartet  No5 

Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Monday,  J 
Composition 

jly  06,  2009 
BSO/Other 

2:00  PM  - 
4:00  PM 

Recording:  SOH 

TMC  Composers:  Music 
for  Shakespeare  & 

Company 

Mr.  Asbury,  Mr.  Gandolfi 

2:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hall,  Watkins 

3:00  PM  - 
4:30  PM 

3:00  PM  - 
6:00  PM 

Wagner:  Meistersinger  III  SHED 
Piano  rehearsal 
Meisters  plus  all  soloists 
Mo.  Leviine 

4:00  PM  - 
6:00  PM 

Recording;  SOH 

TMC  Composers;  Music 
for  Shakespeare  & 

Company 

Mr.  Asbury,  Mr.  Gandolfi 

4:30  PM  - 
5:00  PM 

Stravinsky;  Concertino  Maple 

4:30  PM  - 
6:00  PM 

Mahler(Schoenberg):  Birch 

Songs  of  a Wayfarer 

Tutti 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  06,  2009 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Betancourt,  Doubovitskaya 
Mr.  Griffiths 

7:00  PM  - 
8:00  PM 

Wagner:  Meistersinger  III  Maple 

Meisters  vocal  coaching 
DeTurck,  piano 
Mr.  Smith 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

FALLA  Siete  canciones  populares 
SCHUBERT  Suleikal&  II 
SCHOENBERG  Brettl-Lleder 
(selections) 

RAVEL  Chansons  madecasses 
CAMPOS-PARSI  Puntos  cubanos 
OBRADORS  Selected  Songs 
CHAUSSON  Selected  Songs 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Monday,  July  06,  2009 


Composition 


BSO/Other 


5;00  PM  - 
6;00  PM 


7:00  PM  - 
8:00  PM 


8:00  PM 


see  Vocal  Schedule 


see  Vocal  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  07,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Rochberg:  Quartet  No3  CH  2 

Mr.  Fischer 

Mozart:  Serenade  No12  in  Maple 

C minor,  K388 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Doubovitskaya,  Hughes 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1:00  PM  - 
2:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

3:00  PM  - 
4:00  PM 

Weill:  Selected  songs  CH  1 

Mr.  Griffiths 

Matthusen:  of  memory  and  CH  2 

minutiae 

Vocal  Coaching 

Slywynska  only 

Ms.  Shelton 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

3:45  PM  - 
3:55  PM 

Foss:  Four  Two-Part  SOH 

Inventions 

Dress  Rehearsal 

4:00  PM  - 
4:25  PM 

Copland:  Dickinson  Songs  SOH 

Perle:  Dickinson  Songs 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Pintscher:  Lieder  und  CH  2 

Schneebilder 

Vocal  Coaching 

Davis  only 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  07,  2009 
Conducting | Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1:00  PM- 
2:30  PM 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

3:45  PM  - 
3:55  PM 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


89 


Tuesday,  July  07,  2009 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Perle;  Wind  Quintet  No4  Maple 

Mr.  Sheena 

4:30  PM  - 
5:00  PM 

Boulanger:  Selected  songs  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Langer:  Ariadne  CH  2 

Vocal  Coaching 
Angelo  only 
Ms.  Shelton 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Wismann,  Belogurov 
Ms.  Iwama 

7:00  PM  - 
8:00  PM 

Stravinsky;  Renard  Maple 

Ebel,  Doubovitskaya  only 
Mr.  Griffiths 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting  | 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

Composition  Class 
Writing  Program  Notes 
Mr.  Kirzinger, 

Mr.  Mandel 

HTRN 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert[SOH] 

Tetzlaff 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2009 

1 Instrumental 


Vocal 


10:00  AM- 
12:00  PM 

Mozart:  Serenade  No12  in 
C minor,  K388 
Mr.  McEwen 

Maple 

Masterlass 
Ms.  Curtin 

Individual  appointments 
See  signup  sheet 

CH  2 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kwong 

TCH 

2:00  PM  - 
4:00  PM 

Violin  Class 
Romantic  Concert!  of 
choice 
Mr.  Tetzlaff 

Maple 

Viola  Class 
Faculty  TBD 

MHS 

Aud 

Cello  Class 
Mr.  Knudsen 

WB 

Bass  Class 
Brahms  excerpts 
Mr.  Levy 

Birch 

Flute  Class 
Excerpts  of  choice 
Discuss  topic  for  Julyl  6 
Class 
Ms.  Ro\we 

Hick 

Oboe  Class 

Knife  sharpening  & oboe 

adjustment 

Mr.  McEwen 

Ml 

Clarinet  Class 
Beethoven:  Symphony  No4 
Prokofiev:  Peter  and  the 
Wolf 

Brahms:  Symphony  No3 
Mr.  Martin 

M7 

Mock  Audition 

Mr.  Henegar,  Ms.  Nelsen, 

Mr.  Ranti,  Mr.  Svoboda 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2009 
Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kwong 

2:00  PM  - 
4:00  PM 

Conducting  Class  CH  3 

Strings  & Bo\wing 
Mr.  Silverstein 

Conducting  Class  CH  3 

Strings  & Bowing 
Mr.  Silverstein 
Composers  invited 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 

Wednesday,  July  08,  2009 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Horn  Class 
Mr.  Sommerville 

MHS  TH 

Trumpet  Class 
Section  playing 
Mr.  Rolfs,  Mr.  Wright 

SOH 

Low  Brass  Class 
Orchestral  Rep 
Mr.  Oft 

EB 

Percussion  Class 
BSO  Faculty  TBD 

SHED 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

2:00  PM  - 
5:00  PM 

Vocal  Class  CMH 

Mr.  Levine 

4:30  PM  - 
5:00  PM 

Stravinsky;  Concertino 

WB 

4:30  PM  - 
6:00  PM 

Hartke:  The  King  of  the 
Sun 

Mr.  Fischer 

Ash 

Schoenberg:  Quartet  No4 
Mr.  Jennings 

M8 

Mendelssohn:  Quintet, 
Op87 

Mr.  Lefkowitz 

CH  1 

Beethoven:  Quartet,  Op95 
Mr.  Knudsen 

SOH 

GR 

Perle:  Wind  Quintet  No4 
Mr.  Sheena 

Hick 

Brahms:  Quintet,  Op111 

M6 

Mendelssohn:  Sextet, 

Op110 

Mr.  Jojatu 

CH  2 

Foss:  Brass  Quintet 
Mr.  Chapman 

EB 

Schuller:  Bass  Quartet 
Mr.  Barker 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2009 


Conducting 

1 

Composition 

BSO/Other  | 

2:00  PM  - 
4:00  PM 

2:00  PM- 
5:00  PM 

4:30  PM  - 
5:00  PM 

Stravinsky:  Concertino 

WB 

4:30  PM- 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


95 


Wednesday,  July  08,  2009 


Instrumental  | Vocal 

4:30  PM- 
6:00  PM 

Borchers:  winter  dreams  RehSt 

the  same  dream 
BSO  Faculty  TBD 

5:00  PM  - 
6:00  PM 

Stravinsky:  Octet  WB 

Mr.  Svoboda 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Ebel,  Nakayama 
Mr.  Smith 

Castelnuovo-Tedesco:  M1 

Selected  songs 
Ms.  Iwama 

7:00  PM  - 
8:00  PM 

Stravinsky:  Renard  Maple 

Anderson,  Ebel 
Doubovitskaya,  piano 
Mr.  Griffiths 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

FOSS  Four  Two-Part  Inventions 
FAURE  La  bonne  chanson 
POULENC  Le  travail  du  peintre 
BOULANGER  Selected  Songs 
IVES  Selected  Songs 
COPLAND  Twelve  Poems  of 
Emily  Dickinson  (selections) 
PERLE  Thirteen  Dickinson  Songs 
(selections) 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2009 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
6:00  PM 

Borchers:  winter  RehSt 

dreams  the  same 

dream 

BSD  Faculty  TBD 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2009 

I Instrumental | Vocal 


9:00  AM  - 
9:30  AM 


10:00  AM  - 
12:00  PM 


Mozart:  Serenade  No12  in 
C minor,  K388 
Dress  Rehearsal 

SOH 

Perle:  Wind  Quintet  No4 

CH  2 

Rochberg:  Quartet  No3 

CH  1 

Mr.  Fischer 

Stravinsky:  Octet 

Maple 

Foss:  Brass  Quintet 

Birch 

Masterclass 
Ms.  Curtin 
Group  Y 

Piano:  Nakayama,  Sun 


10:00  AM- 
12:30  PM 


Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kwong 


12:30  PM-  TMC  Photo  / Lunch 
2:00  PM  All  Fellows,  Faculty,  Staff 


SOH 


TMC  Photo  / Lunch 
All  Fellows,  Faculty,  Staff 


2:00  PM  - 
3:00  PM 


Foss:  Introductions  and 
Goodbyes 
Chorus  rehearsal 
Sun,  piano 

Ms.  Iwama,  Ms.  Shelton 


CMH 


TCH 


SOH 


Maple 


Schoenberg:  Lied  der  CH  1 

Waldtaube 

Vocal  Coaching 

Coleman,  Hodgdon  only 

Mr.  Griffiths 


Britten:  Sonnets  of  John  CH  2 

Donne 

Mr.  Smith 


2:00  PM  - 

Dahl:  Allegro  and  Arioso 

Birch 

3:30  PM 

BSO  Faculty  TBD 

Pinto-Correia:  Teatro  de 

RehSt 

Marionetas 

2:00  PM  - Perle:  Quartet  No5  CMH 

4:00  PM  2p-3p  Rehearsal 

3p-4p  Coaching  with 
Mr.  Fischer 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2009 


1 Conducting  | Composition  | BSO/Other  | 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Smith 

10:00  AM- 
12:30  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  K\wong 

BSO- 

Rehearsal 

Blomstedt 

[SHED] 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty.  Staff 

TMC  Photo/ Lunch  SOH 

All  Fellows,  Faculty,  Staff 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2009 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Stravinsky:  Sonata  for  Two  M7 

Pianos 

2:00  PM  - 
5:00  PM 

Mozart:  Don  Giovanni  TCH 

Orchestra  only  rehearsal 

Mozart:  Don  Giovanni  TCH 

Orchestra  only  rehearsal 
Cast  & pianists  observe 

3:00  PM  - 
4:00  PM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Anderson,  Keller 
Mr.  Griffiths 

Jeney:  Cantos  para  todos  Maple 

Vocal  Coaching 
Hauge,  DeTurck  only 
Ms.  Shelton 

4:00  PM  - 
5:00  PM 

Fedele:  Maja  Maple 

Vocal  Coaching 
Baldwin,  Nakayama  only 
Ms.  Shelton 

4:00  PM  - 
6:30  PM 

7:30  PM  - 
11:00  PM 

TMCO  Dress  Rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  Dress  Rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2009 


Conducting  | Composition 

BSO/Other  | 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
5:00  PM 

Mozart:  Don  Giovanni  TCH 

Orchestra  only 

rehearsal 

3:00  PM  - 
4:00  PM 

4:00  PM- 
5:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Blomstedt 

[SHED] 

7:30  PM  - 
11:00  PM 

TMCO  Dress  SHED 

Rehearsal 
Please  see  posted 
rehearsal  order 

8:00  PM 

Concert[SOH] 

Tetzlaff 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  10,  2009 

I Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

8:45  AM  - 
9:30  AM 

Mendelssohn:  Quintet,  SOH 

Op87 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Hartke:  The  King  of  the  M6 

Sun 

Schoenberg:  Quartet  No4  Ash 

Mendelssohn:  Sextet,  Maple 

OpIlO 

Britten:  Quartet  No.  2 in  C CH  1 

Mr.  Jennings 

Henze:  Quartet  No5  CH  2 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

11:00  AM- 
2:00  PM 

Vocal  Class  CMH 

Mr.  Levine 

1:00  PM- 
1:30  PM 

Perle:  Wind  Quintet  No4  SOH 

Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Rochberg:  Cello  Quintet  CH  1 

Mr.  Jennings 

1:35  PM- 
2:00  PM 

Schuller:  Bass  Quartet  SOH 

Dress  Rehearsal 

2:10  PM- 
2:40  PM 

Mahler(Schoenberg):  SOH 

Songs  of  a Wayfarer 
Dress  Rehearsal 

Mahler(Schoenberg):  SOH 

Songs  of  a Wayfarer 
Dress  Rehearsal 

3:00  PM  - 
3:30  PM 

Borchers:  winter  dreams  SOH 

the  same  dream 
Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

Foss:  Introductions  and  Maple 

Goodbyes 

McGee,  with  Chorus 

Sun,  piano 

Ms.  Iwama,  Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  10,  2009 
Conducting  | Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Seminar 

TMC  Orchestra  CH  3 

Seminar 

8:45  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Blomstedt 

[SHED] 

11:00  AM- 
2:00  PM 

1:00  PM- 
1:30  PM 

1:30  PM  - 
3:30  PM 

1:35  PM  - 
2:00  PM 

2:10  PM- 
2:40  PM 

Mahler(Schoenberg):  SOH 

Songs  of  a Wayfarer 
Dress  Rehearsal 

3:00  PM  - 
3:30  PM 

Borchers:  winter  SOH 

dreams  the  same 

dream 

Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  10,  2009 


Instrumental  | Vocal 

3:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Orchestra  only  rehearsal 

Mozart:  Don  Giovanni  TCH 

Orchestra  only  rehearsal 
Cast  & pianists  observe 

3:40  PM  - 
3:50  PM 

Perle:  for  Henri  Dutilteux  SOH 

at  80 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Foss:  Grotesque  Dance  CH  2 

Mr.  Smith 

Stravinsky:  Renard  Birch 

Ail  singers 

Doubovitskaya,  piano 
Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Poulenc:  Sextet  CMH 

Dahl:  Allegro  and  Arioso  WB 

5:00  PM  - 
6:00  PM 

Vocal  Duets  CH  1 

See  board  for  assignments 
Ms.  Iwama 

Vocal  Duets  CH  2 

See  board  for  assignments 
Mr.  Smith 

Vocal  Duets  Maple 

See  board  for  assignments 
Ms.  Shelton 

Vocal  Duets  Birch 

See  board  for  assignments 
Mr.  Griffiths 

6:00  PM 

8:00  PM 

8:30  PM 

BSO  Concert  SHED 

Herbert  Blomstedt 
NIELSEN  Helios  Overture 
BEETHOVEN  Piano  Concerto  No4 
BRAHMS  Symphony  No4 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  10,  2009 


Conducting  | Composition 

BSO/Other 

3:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Orchestra  only 

rehearsal 

3:40  PM  - 
3:50  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Dyer 

5:00  PM- 
6:00  PM 

6:00  PM 

BSO  Prelude 

Concert 

[SOH] 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Blomstedt 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  11,  2009 

I Instrumental | Vocal 


10:00  AM- 
11:00  AM 

Perle:  for  Richard  Swift  CH  1 

at  60 
Mr.  Smith 

10:00  AM- 
12:00  PM 

Schoenberg:  Quartet  No4  CH  2 

Mr.  Jennings 

Stravinsky:  Sonata  for  Two  Maple 

Pianos 

Mr.  Serkin 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

10:35  AM- 
1:05  PM 

11:00  AM- 
12:00  PM 

Debussy:  Quatre  chansons  CH  1 
de  jeunesse 
Mr.  Smith 

12:15  PM  - 
2:00  PM 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

2:00  PM  - 
3:30  PM 

Pinto-Correia:  Teatro  de  RehSt 

Marionetas 

Russian  Class  Maple 

Mr.  Griffiths 

2:00  PM  - 
4:00  PM 

Stravinsky:  Octet  CMH 

Mr.  Svoboda 

Brahms:  Quintet,  Opill  CH  1 

Mr.  Jennings 

Dahl:  Allegro  and  Arioso  WB 

BSO  Faculty  TBD 

Mendelssohn:  Sextet,  Birch 

OpIlO 

Mr.  Jojatu 

Franck:  Piano  Quintet  Hick 

2:30  PM 

4:00  PM  - 
5:00  PM 

Weill:  Selected  songs  CH  2 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  11,  2009 
I Conducting  { Composition  | BSO/Other  | 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

10:35  AM- 
1:05  PM 

BSO- 

Rehearsal 

Blomstedt 

[SHED] 

11:00  AM- 
12:00  PM 

12:15  PM- 
2:00  PM 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

2:00  PM  - 
3:30  PM 

2:00  PM- 
4:00  PM 

Composition  Class  HTRN 

"Music  to  the  Eyes" 

Mr.  Burlingame 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:00  PM  - 
5:00  PM 

This  schedule  is  subjec 
bulletin  boards  frc 

;t  to  changes.  Please  see 
jquently  for  notices. 
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Saturday,  July  11,  2009 


Instrumental  | Vocal 

4:00  PM  - 
5:00  PM 

Langer:  Ariadne  Maple 

Vocal  Coaching 
Angelo  only 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 

4:45  PM  - 
5:15  PM 

Beethoven:  Quartet,  Op95  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

BORCHERS  winter  dreams  the 
same  dream 

PERLE  Wind  Quintet  No4 
MOZART  Serenade  No12  in  C 
minor,  K388 

see  Instrumental  Schedule 

7:15  PM- 
8:25  PM 

Rochberg:  Quartet  No3  SOH 

Dress  Rehearsal 
Mr.  Jennings 

8:30  PM 

TMC  Orchestra  Concert  SHED 

James  Levine 
WAGNER  Die 

Meistersinger  von 
Nurnberg:  Act  III 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  11, 2009 


Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Nakayama 

4:45  PM  - 
5:15  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM- 
8:25  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  12,  2009 

I Instrumental I Vocal 


10:00  AM 

TMC  Concert  SOH 

PERLE  for  Henri  Dutilleux  at  80 
BEETHOVEN  String  Quartet,  Op95 
SCHULLER  Quartet  for  Double 
Basses 

MENDELSSOHN  Viola  Quintet  No2 
in  B-flat  major,  Op87 
MAHLER  (arr.  Schoenberg)  Songs 
of  a Wayfarer 

ROCHBERG  String  Quartet  No3 

see  Instrumental  Schedule 

1:30  PM  - 
2:30  PM 

Britten:  Sonnets  of  John  CH  2 

Donne 

Mr.  Smith 

2:30  PM 

BSO  Concert  SHED 

Herbert  Blomstedt 
BEETHOVEN  Egmont  Overture 
BRUCH  Violin  Concerto  Nol 
DVORAK  Symphony  No8 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

4:30  PM- 
6:30  PM 

Foss:  Brass  Quintet  Maple 

Mr.  Chapman 

7:00  PM  - 
10:00  PM 

Vocal  Class  CMH 

Mr.  Levine 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  12,  2009 
Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:30  PM- 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Blomstedt 

ISHED] 

4:30  PM  - 
6:30  PM 

7:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  13,  2009 

I Instrumental | Vocal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  13,  2009 


Conducting  | 

Composition 

BSO/Other  | 

TMC  DAY  OFF 

TMC  DAY  OFF 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  14,  2009 

I Instrumental | Vocal 


9:00  AM  - 
9:30  AM 

Dahl:  Allegro  and  Arioso  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Scelsi:  Okanagon  Birch 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Nakayama,  Hughes 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  K\wong 

1:00  PM- 
2:00  PM 

TMC  Panel  Discussion  Tent 

Don  Giovanni  Club 

Mo.  Levine,  Ms.  Curtin, 

Mr.  Dyer,  Mr.  Siff 

TMC  Panel  Discussion  Tent 

Don  Giovanni  Club 

Mo.  Levine,  Ms.  Curtin, 

Mr.  Dyer,  Mr.  Siff 

1:30  PM- 
2:15  PM 

Schoenberg:  Quartet  No4  SOH 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

Foss:  Introductions  and  Birch 

Goodbyes 

McGee,  with  Chorus 
Sun,  piano 

Ms.  Iwama,  Ms.  Shelton 
Mr.  Asbury 

2:00  PM  - 
4:00  PM 

Pinto-Correia:  Teatro  de  RehSt 

Marionetas 

Francaix:  Duo  Baroque  SOH 

GR 

3:00  PM  - 
4:00  PM 

Vocal  Duets  Birch 

See  board  for  assignments 
Ms.  Iwama 

Vocal  Duets  Ash 

See  board  for  assignments 
Mr.  Smith 

Vocal  Duets  CH  1 

See  board  for  assignments 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  14,  2009 


I I Conducting  | Composition  | BSO/Other  { 

' 9:00  AM- 
9:30  AM 

I 10:00  AM- 
I 12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kwong 

1:00  PM- 
2:00  PM 

TMC  Panel  Discussion  Tent 

Don  Giovanni  Club 

Mo.  Levine,  Ms.  Curtin, 

Mr.  Dyer,  Mr.  Siff 

TMC  Panel  Discussion  Tent 

Don  Giovanni  Club 

Mo.  Levine,  Ms.  Curtin, 

Mr.  Dyer,  Mr.  Siff 

1:30  PM  - 
2:15  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Pinto-Correia:  Teatro  RehSt 

de  Marionetas 

3:00  PM  - 
4:00  PM 

h 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  14,  2009 


Instrumental  | Vocal 

3:00  PM  - 
4:00  PM 

Vocal  Duets  CH  2 

See  board  for  assignments 
Mr.  Griffiths 

3:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Sitzprobe 

Mozart:  Don  Giovanni  TCH 

Sitzprobe 

4:00  PM  - 
5:00  PM 

Langer:  Ariadne  CH  1 

Vocal  Coaching 
Angelo,  Pearson 
Ms.  Shelton 

Stravinsky:  Renard  Maple 

All  singers 

Doubovitskaya.  piano 
Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Perle:  Quartet  No5  Hick 

Rochberg:  Cello  Quintet  M1 

Mr.  Jennings 

Poulenc:  Sextet  WB 

Mr.  Martin 

5:00  PM  - 
6:00  PM 

Rodgers:  Selected  Songs  Maple 

Anderson,  Angelo, 

Kelsey,  Lawrence 
Piano:  Doubovitsakya, 

Hodgdon 
Ms.  Iwama 

7:30  PM  - 
8:00  PM 

Stravinsky:  Concertino  WB 

7:30  PM  - 
9:30  PM 

Hartke:  The  King  of  the  MHS  TH 

Sun 

Mr.  Fischer 

8:00  PM  - 
9:30  PM 

Stravinsky:  Octet  WB 

Mr.  Svoboda 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  Ji 

Conducting  | Composition 

Jly  14,  2009 
BSO/Other  | 

3:00  PM  - 
4:00  PM 

3:00  PM- 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Sitzprobe 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:00  PM 

Stravinsky:  Concertino  WB 

7:30  PM  - 
9:30  PM 

8:00  PM  - 
9:30  PM 

8:00  PM 

Concert[SOH] 
Savall  Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2009 

I Instrumental | Vocal 


9:00  AM  - 
9:30  AM 

Hartke:  The  King  of  the  Sun  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Britten:  Quartet  No.  2 in  C MHS  TH 
Henze:  Quartet  No5  MHS  Art 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  DeTurck,  Kwong 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:30  PM 

Fedele:  Maja  CH  1 

Vocal  Coaching 
Baldwin,  Nakayama  only 
Ms.  Shelton 

1:00  PM- 
2:00  PM 

Scelsi:  Okanagon  Birch 

Mr.  Levy 

2:00  PM  - 
3:00  PM 

Britten:  Sonnets  of  John  CH  2 

Donne 

Mr.  Smith 

2:00  PM  - 
3:30  PM 

Pinto-Correia:  Teatro  de  RehSt 

Marionetas 

Francaix:  Duo  Baroque  SOH 

Mr.  Seeber  GR 

Stravinsky:  Pulcinella  Maple 

Vocal  Coaching 
Angelo,  Dunbar,  Richardson 
DeTurck,  piano 
Mr.  Helmrich 

3:00  PM  - 
4:00  PM 

Perle:  for  Ernst  Krenek  CH  2 

at  85 
Mr.  Smith 

Pintscher:  Lieder  und  CH  1 

Schneebilder 

Vocal  Coaching 

Davis  only 

Ms.  Shelton 

3:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Sitzprobe 

Composer  as  Conductor  WB 

Readings 

Mr.  Asbury 

Mozart:  Don  Giovanni  TCH 

Sitzprobe 

4:00  PM  - 
5:00  PM 

Faure:  Selected  songs  CH  2 

Mr.  Helmrich 
Betancourt,  Nakayama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2009 
Conducting I Composition | BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Levine 

[SHEDl 

11:30  AM- 
12:30  PM 

1:00  PM- 
2:00  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

Pinto-Correia:  Teatro  RehSt 

de  Marionetas 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Sitzprobe 

Composer  as  Conductor  WB 

Readings 

Mr.  Asbury 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 
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Wednesday,  July  15,  2009 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Matthusen:  of  memory  and  CH  1 

minutiae 

Vocal  Coaching 

Siywynska  only 

Ms.  Shelton 

4:00  PM  - 
6:30  PM 

4:15  PM  - 
4:40  PM 

Weill:  Selected  songs  SOH 

Dress  Rehearsal 

4:45  PM  - 
5:10  PM 

Castelnuovo-Tedesco:  SOH 

Selected  songs 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Jeney:  Cantos  para  todos  CH  1 

Vocal  Coaching 
Hauge,  DeTurck  only 
Ms.  Shelton 

5:15  PM  - 
5:45  PM 

Stravinsky:  Sonata  for  Two  SOH 

Pianos 

Dress  Rehearsal 

5:50  PM  - 
6:00  PM 

Foss:  Grotesque  Dance  SOH 

Dress  Rehearsal 

7:30  PM  - 
9:30  PM 

Franck:  Piano  Quintet  WB 

Mr.  Horowitz 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2009 


Conducting 

Composition  BSO/Other 

4;00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

BPO- 

Rehearsal 

Williams 

[SHED] 

4:15  PM- 
4:40  PM 

4:45  PM- 
5:10  PM 

5:00  PM  - 
6:00  PM 

5:15  PM- 
5:45  PM 

5:50  PM  - 
6:00  PM 

7:30  PM  - 
9:30  PM 

8:00  PM 

Concert[SOH] 
Savall  Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Britten:  Quartet  No.  2 in  C 
Mr.  Jennings 

CH  1 

Masterclass 
Ms.  Curtin 
Group  Y 

Piano:  Doubovitskaya,  Hirata 

CMH 

Henze:  Quartet  No5 
Mr.  Fischer 

CH  2 

Mendelssohn;  Quintet, 
Op18 

M8 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

Mozart:  Don  Giovanni 
Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 

TCH 

12:30  PM- 
1:30  PM 

Violin  Fellows 

Check  in  with  your  section 

representative 

Mr.  Lefkowitz 

TWD 

Cafeteria 

Flute  Fellows 

Check  in  with  your  section 

representative 

Ms.  Rowe 

TWD 

Cafeteria 

Clarinet  Fellows 
Check  in  with  your  section 
representative 
Mr.  Martin 

TWD 

Cafeteria 

Horn  Fellows 

Check  in  with  your  section 

representative 

Mr.  Sebring 

TWD 

Cafeteria 

Trumpet  Fellows 
Check  in  with  your  section 
representative 
Mr.  Rolfs 

TWD 

Cafeteria 

Low  Brass  Fellows 
Check  in  with  your  section 
representative 
Mr.  Roylance 

TWD 

Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2009 
Conducting I Composition | BSO/Other 


1 23 


Thursday,  July  16,  2009 


Instrumental 

1 

Vocal 

1:30  PM- 
3:30  PM 

Violin  Class 

Ysaye:  Sonatas  for  Solo 
Violin,  Op27 
Mr.  Romanul 

SOH 

Vocal  Class 

Learning  Contemporary 

Music 

Ms.  Shelton 

CMH 

Viola  Class 
Spiccato  playing 
Ms.  Basrak 

Maple 

Cello  Class 
Mr.  Young 

Birch 

Bass  Class 
Mr.  Barker 

CH  1 

Flute  Class 

Topic  to  be  decided  at 

JulyS  class 

Ms.  Rowe 

M6 

English  Horn  Class 
English  Horn  excerpts 
Mr.  Sheena 

CH  2 

Clarinet  Class 
Ravel:  Daphnis  Suite  No2 
Sibelius;  Symphony  Nol 
Respighi:  Pines  of  Rome 
Mr.  Martin 

Ash 

Bassoon  Class 
Bn  1 & Bn  II:  Playing 
Together 
Ms.  Nelsen 

M8 

Horn  Class 

Breathing 

Mr.  Wadenpfuhl 

Hick 

Trumpet  Class 
July20  TMCO  repertoire 
Mr.  Chapman 

WB 

Low  Brass  Class 
Audition  Preparation 
Seminar 
Mr.  Roylance 

EB 

Percussion  Class 
BSO  Faculty  TBD 

RehSt 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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1:30  PM- 
3:30  PM 


Conducting 

Conducting  Class 
Mr.  Dyer 


Thursday,  July  16,  2009 


Composition 

BSO/Other  | 

CH  3 

Vocal  Class  CMH 

Learning 

Contemporary  Music 
Ms.  Shelton 
Composers  Invited 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2009 

I Instrumental  I Vocal 


4:00  PM  - 


Stravinsky:  Concertino 


4:30  PM 
4:00  PM  - 


5:00  PM 


4:00 

6:00 


PM- 


Brahms:  Quintet,  Opt  1 1 


PM 


Mendeissohn:  Sextet, 
Op110 

Foss:  Brass  Quintet 

Perie:  Quartet  No5 
Mr.  Fischer 


Maple 


Stravinsky:  Renard  CMH 

All  singers 

Doubovitskaya,  piano 
Mr.  Griffiths 


Ash  Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Nakayama 


EB 


WB 
CH  2 


Franck:  Piano  Quintet 

M7 

Rochberg:  Cello  Quintet 

CH  1 

Mr.  Jennings 

Saariaho:  Ciel  etoile 

Birch 

Scelsi:  Qkanagon 

Francaix:  Duo  Baroque 

SQH 

GR 

Dvorak:  Trio,  Qp65 

Hick 

4:00  PM  - 
6:30  PM 


4:30  PM- 


Stravinsky:  Octet 


6:00  PM 
5:00  PM  - 
6:00  PM 


7:00  PM  - 
8:00  PM 


Maple 


Rodgers:  Selected  Songs 
Anderson,  Angelo, 
Kelsey,  Lawrence 
Piano:  Doubovitsakya, 
Hodgdon 
Ms.  Iwama 


CMH 


Stravinsky:  Pulcinella  Mapie 

Vocal  coaching 

Angelo,  Dunbar,  Richardson 

DeTurck,  piano 

Mr.  Helmrich 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2009 
Conducting | Composition | BSO/Other 


4:00  PM  - 
4:30  PM 

Stravinsky:  Concertino  Maple 

4:00  PM- 
5:00  PM 

4:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Nakayama 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Levine 

fSHEDl 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2009 


Instrumental 

Vocal 

8:00  PM 

TMC  Concert  SOH 

FOSS  Grotesque  Dance 
WEILL  Hollywood  Songs 
DAHL  Allegro  and  Arioso 
HARTKE  The  King  of  the  Sun 
CASTELNUOVO-TEDESCO 
Selected  Songs 
STRAVINSKY  Sonata  for  Two 
Pianos 

SCHOENBERG  String  Quartet  No4, 
Op37 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 28 


Thursday,  July  16,  2009 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  17,  2009 

I Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

10:00  AM- 
12:00  PM 

Britten;  Quartet  No.  2 in  C MHS  Art 
Henze:  Quartet  No5  CH  2 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Belogurov,  Hodgdon 

10:00  AM- 
12:30  PM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 1 :30  AM  - 
12:30  PM 

Stravinsky:  Renard  Maple 

All  singers 

Doubovitskaya,  piano 
Mr.  Griffiths 

Debussy;  Quatre  chansons  CH  1 

de  jeunesse 
Mr.  Smith 

2:00  PM 

TMC  Lecture  CMH 

Don  Giovanni 
Mr.  Mandel 

TMC  Lecture  CMH 

Don  Giovanni 
Mr.  Mandel 

3:30  PM- 
5:00  PM 

Dvorak;  Trio,  Op65  Hick 

Mr.  Fischer 

3:45  PM  - 
5:15  PM 

Rodgers:  Selected  Songs  SOH 

Anderson,  Angelo, 

Kelsey,  Lawrence 
Piano:  Doubovitsakya, 

Hodgdon 
Dress  Rehearsal 

4:00  PM  - 
4:30  PM 

Stravinsky:  Concertino  Maple 

4:00  PM  - 
6:00  PM 

Brahms:  Quintet,  Opi  11  EB 

Mr.  Jennings 

Mendelssohn:  Sextet,  CH  1 

QpllO 

Mr.  Jojatu 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kwong 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 30 


Friday,  July  17,  2009 
Conducting | Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Seminar 

TMC  Orchestra  CH  3 

Seminar 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BPO- 

Rehearsal 

Williams 

[SHED] 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:30  PM 

2:00  PM 

TMC  Lecture  CMH 

Don  Giovanni 
Mr.  Mandel 

TMC  Lecture  CMH 

Don  Giovanni 
Mr.  Mandel 

3:30  PM  - 
5:00  PM 

3:45  PM  - 
5:15  PM 

4:00  PM  - 
4:30  PM 

Stravinsky:  Concertino  Maple 

4:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kwong 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  17,  2009 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Foss:  Brass  Quintet  CMH 

Mr.  Chapman 

Perle:  Quartet  No5  M6 

Franck:  Piano  Quintet  CH  2 

Mr.  Horowitz 

Saariaho:  Ciel  etoile  Birch 

Scelsi:  Qkanagon 
Mr.  Levy 

Francaix:  Duo  Baroque  Ash 

Mr.  Seeber 

4:30  PM  - 
6:00  PM 

Stravinsky:  Qctet  Maple 

Mr.  Svoboda 

5:00  PM  - 
6:00  PM 

Mendelssohn:  Quintet,  M8 

Qp18 

Mr.  Gazouleas 

6:00  PM 

7:15  PM- 
7:40  PM 

Pinto-Correia:  Teatro  de  SOH 

Marionetas 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Langer:  Ariadne  Maple 

Vocal  Coaching 
Angelo,  Pearson 
Ms.  Shelton 

7:45  PM  - 
8:15  PM 

Britten:  Sonnets  of  John  SOH 

Donne 

Dress  Rehearsal 

8:20  PM  - 
8:30  PM 

Perle:  for  Richard  Swift  SQH 

at  60 

Dress  Rehearsal 

8:30  PM 

BSD  Concert  SHED 

James  Levine 

MOZART  Piano  Concerto  No23 
MAHLER  Symphony  No6 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  17,  2009 


Conducting  | Composition 

BSO/Other 

4;00  PM  - 
6:00  PM 

4:30  PM- 
6:00  PM 

5:00  PM- 
6:00  PM 

6:00  PM 

BSO  Prelude 

Concert 

[SOH] 

7:15  PM- 
7:40  PM 

Pinto-Correia:  Teatro  SOH 

de  Marionetas 
Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

7:45  PM  - 
8:15  PM 

8:20  PM- 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  18,  2009 

I Instrumental  I Vocal 


8:45  AM  - 
9:30  AM 

Mendelssohn:  Sextet,  SOH 

OpIlO 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Britten:  Quartet  No.  2 in  C CHI 

Mr.  Jennings 

Henze:  Quartet  No5  Birch 

Mr.  Fischer 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Piano  Tech:  Act  1 
All  cast 

Piano:  Nakayama 

10:35  AM- 
1:05  PM 

11:30  AM- 
12:30  PM 

Stravinsky:  Pulcinella  Maple 

Vocal  coaching 

Angelo,  Dunbar,  Richardson 

DeTurck,  piano 

Mr.  Helmrich 

12:00  PM- 
4:00  PM 

Piano  Coaching  CH  2 

Ms.  Oppens 
See  signup  sheet 

1:00  PM- 
2:00  PM 

Violin  Fellows  TWD 

Check  in  with  your  section  Cafeteria 
representative 
Mr.  Lefkowitz 

Oboe  Fellows  TWD 

Check  in  with  your  section  Cafeteria 
representative 
Mr.  McEwen 

Bassoon  Fellows  TWD 

Check  in  with  your  section  Cafeteria 
representative 
Mr.  Svoboda 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  18,  2009 
Conducting I Composition | BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mozart:  Don  Giovanni  TCH 

Piano  Tech:  Act  1 
All  cast 

Piano:  Nakayama 

10:35  AM- 
1:05  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

11:30  AM- 
12:30  PM 

12:00  PM- 
4:00  PM 

1:00  PM- 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  18,  2009 


Instrumental 

Vocal 

1:15PM- 
1:40  PM 

Foss:  Brass  Quintet  SOH 

Dress  Rehearsal 

2:00  PM  - 
5:00  PM 

Composer  as  Conductor  SOH 

Workshop 

Mr.  Asbury 

2:30  PM  - 
3:30  PM 

Vocal  Duets  Birch 

See  board  for  assignments 
Ms.  Iwama 

Vocal  Duets  CH  1 

See  board  for  assignments 
Mr.  Smith 

Vocal  Duets  CMH 

See  board  for  assignments 
Ms.  Shelton 

Vocal  Duets  Maple 

See  board  for  assignments 
Mr.  Griffiths 

2:30  PM- 
6:30  PM 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

4:00  PM  - 
5:00  PM 

Perle:  Chansons  cachees  CH  1 

Sections  VII,  VIII,  IX 
Mr.  Smith 

Faur6:  Selected  songs  Birch 

Betancourt,  Nakayama 
Mr.  Helm  rich 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

The  Richard  Rodgers 
Songbook 

7:15  PM  - 
7:25  PM 

Stravinsky:  Concertino  SOH 

Dress  Rehearsal 

7:30  PM  - 
7:55  PM 

Stravinsky:  Octet  SOH 

Dress  Rehearsal 

8:00  PM  - 
8:40  PM 

Brahms:  Quintet,  Opi  1 1 SOH 

Dress  Rehearsal 

8:30  PM 

Boston  Pops  Concert  SHED 

John  Williams 

Film  Night  at  Tanglewood 

Boston  Pops  Concert 
see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Mozart:  Don  Giovanni 
Stage  rehearsal 
With  orchestra 


see  Vocal  Schedule 


Stravinsky:  Concertino 
Dress  Rehearsal 


Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 


Saturday,  July  18,  2009 


Composition 


BSO/Other 


Composer  as  Conductor  SOH 

Workshop 

Mr.  Asbury 


TCH 


see  Vocal  Schedule 


SOH 


Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 


BPO  - 

Concert 

Williams 


[SHED] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  19,  2009 

I Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

PERLE  for  Richard  Swift  at  60 
MENDELSSOHN  Sextet  for  Piano 
and  Strings  in  D major,  OpIlO 
FOSS  Brass  Quintet 
STRAViNSKY  Concertino  for 
Tweive  instruments 
STRAVINSKY  Octet 
BRITTEN  Holy  Sonnets  of  John 
Donne 

PINTO-CORREIA  Teatro  de 
Marionetas 

BRAHMS  String  Quintet  in  G major, 
Opill 

see  Instrumental  Schedule 

10:00  AM- 
1:00  PM 

Mozart:  Don  Giovanni  TCH 

Piano  Tech:  Act  II 
All  cast 

Piano:  Hodgdon 

1:00  PM  - 
2:00  PM 

Langer:  Ariadne  Maple 

Ms.  Shelton 

Langer:  Ariadne  Maple 

Ms.  Shelton 

1:00  PM- 
2:30  PM 

Franck:  Piano  Quintet  CH  2 

Poulenc:  Sextet  Birch 

Stravinsky:  Renard  WB 

Singers  with  Orchestra 

Stravinsky:  Renard  WB 

Singers  with  Orchestra 

2:30  PM 

BSO  Concert  SHED 

James  Levine 
ALL-MOZART  PROGRAM 
Symphony  No39 
Symphony  No40 
Symphony  No41,  Jupiter 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

7:30  PM  - 
11:00  PM 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  19,  2009 
Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM- 
1:00  PM 

Mozart:  Don  Giovanni  TCH 

Piano  Tech:  Act  II 
All  cast 

Piano:  Hodgdon 

1:00  PM- 
2:00  PM 

1:00  PM- 
2:30  PM 

Stravinsky:  Renard  WB 

Singers  with  Orchestra 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

7:30  PM  - 
11:00  PM 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Saariaho:  Ciel  etoile  Birch 

Scelsi:  Okanagon 
lOa-lla  Rehearsal 
1 1 a-1 2p  Coaching  with 
Mr.  Levy 

Mendelssohn:  Quintet,  CH  1 

Op18 

10:00  AM- 
1:00  PM 

TMCO  Dress  Rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  Dress  Rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

Francaix:  Duo  Baroque  SOH 

GR 

2:00  PM  - 
4:00  PM 

Vocal  Duets  SOH 

Dress  Rehearsals 
See  board  for  assignments 
and  rehearsal  order 

2:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

4:00  PM  - 
4:10  PM 

Perle:  for  Ernst  Krenek  SOH 

at  85 

Dress  Rehearsal 

SOH 

4:00  PM  - 
5:30  PM 

Stravinsky:  Pulcinella  Maple 

Vocal  coaching 

Angelo,  Dunbar,  Richardson 

DeTurck,  piano 

Mr.  Helmrich 

5:00  PM  - 
6:00  PM 

Bach:  Cantata82,  "Ich  habe  CH  2 
genug" 

Vocal  Coaching 
Nache,  Hodgdon  only 
Ms.  Iwama 

5:30  PM  - 
6:30  PM 

Berg:  Sieben  fruhe  lieder  Maple 

Mr.  Helmrich 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2009 
Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  Dress  SOH 

Rehearsal 
Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Freund 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

4:00  PM  - 
4:10  PM 

4:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2009 

I Instrumental  I Vocal 


8:00  PM 


TMC  Orchestra  Concert  SOH 
Stefan  Asbury 
STRAUSS  Metamorphosen 
SCHOENBERG  Lied  derWaldtaube 


see  Instrumental  Schedule 


IVES  Three  Places  in  New  England 
MILHAUD  La  creation  du  monde 
FOSS  Introductions  and  Goodbyes 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2009 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  21,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Britten:  Quartet  No.  2 in  C MHS 

Drama 

Henze:  Quartet  No5  M6 

Perle:  Quartet  No5  Ash 

Mr.  Fischer 

Franck:  Piano  Quintet  CH  2 

Mr.  Horowitz 

Rochberg:  Cello  Quintet  MHS  Art 

Mr.  Jennings 

Poulenc:  Sextet  Birch 

Mr.  Martin 

Mendelssohn:  Quintet,  CH  1 

Op18 

Mr.  Gazouleas 

Dvorak:  Trio,  Op65  Hick 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Keller,  Pearson 

10:00  AM- 
12:30  PM 

Stravinsky:  Renard  SOH 

Stravinsky:  Renard  SOH 

1 1 :00  AM  - 
12:00  PM 

Langer:  Ariadne  Maple 

Ms.  Shelton,  Ms.  Basrak 

Francaix:  Duo  Baroque  SOH 

Mr.  Seeber  GR 

Langer:  Ariadne  Maple 

Ms.  Shelton,  Ms.  Basrak 

1:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

PERLE  for  Ernst  Krenek  at  85 
TBD  Vocal  Duets 

2:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

2:30  PM  - 
3:30  PM 

Jeney:  Cantos  para  todos  CH  1 

Vocal  Coaching 
Hauge,  DeTurck  only 
Ms.  Shelton 

4:00  PM  - 
5:00  PM 

Glinka:  Selected  songs  M7 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  21,  2009 
Conducting \ Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Stravinsky:  Renard  SOH 

11:00  AM- 
12:00  PM 

Langer:  Ariadne  Maple 

Ms.  Shelton, 

Ms.  Basrak 

1:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

2:00  PM- 
6:00  PM 

Mozart:  Don  Giovanni  TCH 

Stage  rehearsal 
With  orchestra 

2:30  PM- 
3:30  PM 

4:00  PM  - 
5:00  PM 

Composers’  Class  Maple 

Bowing  & Audience 
Acknowledgement 
Mr.  Morris 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  21,  2009 

Instrumental  | Vocal 

4:00  PM  - 
5:00  PM 

Pintscher  Lieder  und  CH  1 

Schneebilder 

Vocal  Coaching 

Davis  only 

Ms.  Shelton 

Artsong,  TBD  M8 

Coleman,  Hughes 
Mr.  Smith 

4:00  PM  - 
5:30  PM 

Stravinsky:  Pulcinella  CMH 

Vocal  coaching 
Angelo,  Dunbar,  Richardson 
DeTurck,  piano 
Mr.  Helm  rich 

5:00  PM  - 
6:00  PM 

Fedele:  Maja  CH  1 

Vocal  Coaching 
Baldwin,  Nakayama  only 
Ms.  Shelton 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  21,  2009 


Conducting  | 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

8:00  PM 

Concert 

[SHED] 

Tony  Bennett 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

4:00  PM  - 
6:30  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2009 
Conducting  | Composition | BSO/Other  | 


10:00  AM- 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

BSO- 

Rehearsal 

Levine 

[SHED] 

4:00  PM- 
6:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

8:00  PM 

Concert[SOH] 

Hampson 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date.  Time 
Location 
Conductors 
Soloists 

Composer 

Work 

Instnjmentation:  f1  ob  cl  bsn  • hn  tpt  tbn  tuba  - perc  - hp  - kybd 
/ doubling,  or  doubles 

Timing  (minutes) 
• str  - other 

Seating  for:  Composer(s) 
String  Section 

Non*String  Seatings: 

Composer  1 

Comooser  2 

1a  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


^W^^chestra  Conceit 
Monday,  June  29,  2009  at  8:00  PM 
Seiji  Ozawa  Hall 
Herbert  Blomstedt 
Ryan  McAdams  (T uonela) 

Gergle  Madaras  (T apiola) 

ALL-SIBELIUS  PROGRAM 

The  Swan  of  T uonela  1 0' 

solo  Eh;  0 1 1[bcr]  2 ' 4 0 3 0 ~ t+1  - hp  ~ str 

Tapioia,  Op.  112  18* 

3[1.2.3/pic]  3[1.2.Ehl  3(1.2.bd]  3(1.2.cb]  - 4 3 3 0 - timp  - str 

INTERMISSION 

Symphony  No.  2 In  D major,  Op.  43  43* 

2222-4331-  timp  - str 


String  Seating:  First  half 
Violin  1 

13  Reokino.  David 
1^  Leuna.  Vieen 

Violin  II 
He.  Fangyue 
Lee.  Jina 

Viola 

Mosloff.  Derek 
Hardie.  AIvssa 

Cello 

Hood.  Jeffrey 
Beckmann.  Matthew 

Bass 

Conley.  Shawn 
Cook,  Allison 

2a 

2b 

Suzuki.  Kaoru 
Landes,  Robert  + 

Scalzo.  Laura 
Jin.  Xn  (James)  ♦ 

Neeley.  Adam 
Gaitanou.  Krystalia  * 

Wang,  Jessica 
Thompson.  Alexandra  ♦ 

Brown.  Kevin 
Shepherd.  Tyier  ♦ 

3a 

3b 

Posey,  Dawn 
Zhang.  Tao 

Ladrbn  de  Guevara.  F. 
Maile.  Joseph 

Lee.  Chi-Jui 
Bielik.  Sharon 

Zheng,  Xao-Dan 
Fowler.  Jacob 

Schwartz.  Nicholas 
Torres.  Gerald 

4a 

4b 

Huanq.  Na 
Colgate.  Laura 

Hunter,  Julia 
Earty,  Alexandra 

Bass.  Sarah 
Gartner-Phillips.  Ellen 

Dahiberg.  Michael 
Kim.  Cherry 

Flynt,  Tony 

5a 

5b 

Kilian,  Kathryn 
Alscher.  Soohie 

Nguyen.  Rochelle 
Andreasen.  Karin 

Ho.  Chen-Erh 
Crmqman.  Amelia 

Butterfield.  Rosanna 
Kim.  Jongbin 

6a 

6b 

Bacon.  Ruth 
Du.  Rui 

Galluzzo,  Amy 
Waistein,  Tema 

Haqen.  Katherine 
Buttemer.  Evan 

Shepherd.  Hope 
Etzion.  Yonah 

7a 

7b 

Lki.  Te-Chiang 
Simeonov.  Simeon 

Hosoi.  Akiko 

Kaplan.  Edwin 
Vyinship.  Manssa 

Tyler.  Charles 
Kwon.  Michelle 

6a 

Sutton.  Emma 

String  Saating:  Second  half 
Violin  I 

la  Suzuki.  Kaoru 
1b  Leung,  Vieen 

Violin  II 
Lee,  Jina 
He.  Fangyue 

Viola 

Hardie.  Alyssa 
Mosloff.  Derek 

Cello 

Beckmann.  Matthew 
Hood.  Jeffrey 

Bass 

Conley.  Shawn 
Cook.  Allison 

2a 

2b 

Repking.  David 
Hosoi.  Akiko  * 

Jin.  Xn  (James) 
Liu.  Te-Chiang  ♦ 

Gaitanou.  Krystalia 
Neeley,  Adam 

Thompson.  Alexandra 
Wang.  Jessica  « 

Brown.  Kevin 
Shepherd.  Tyier  ♦ 

3a 

3b 

Zhang.  Tao 
Posey.  Dawn 

Maile,  Joseph 
Ladrbn  de  Guevara.  F 

Bielik.  Sharon 
Lee.  Chi-Jui 

Fowler.  Jacob 
Zheng.  Xao-Dan 

Schwartz.  Nicholas 
Torres.  Gerald 

4a 

4b 

Colgate.  Laura 
Huang.  Na 

Earty.  Alexandra 
Hunter.  JuHa 

Gartner-Phillips.  Ellen 
Bass.  Sarah 

Kim.  Cherry 
Dahiberg.  Michael 

Flynt,  Tony 

5a 

Sb 

Alscher,  Sophie 
Kilian.  Kathryn 

Andreasen.  Karin 
Nguyen.  Rochelle 

Clingman.  Amelia 
Ho.  Chen-Erh 

Kim.  Jongbin 
Butterfield,  Rosanna 

6a 

6b 

Du.  Rui 
Bacon.  Ruth 

Watstein,  Tema 
Galluzzo.  Amy 

Buttemer,  Evan 
Hagen.  Katherine 

Etzion.  Yonah 
Shepherd,  Hope 

7a 

7b 

Scalzo.  Laura 
Sutton.  Emma 

Landes.  Robert 

Winship.  Marissa 
Kaplan.  Edwin 

Kwon.  Michelle 
Tyler.  Charles 

8a  Stmeonov.  Simeon  * NOTE:  6SO  members  occupy  this  chair  when  they  ptay  in  with  the  TMCO.  It  is  a unique  honor  to  have 
a 6SO  piayer  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subfect  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I MU  urchestra  (;oncart 
Monday,  June  29,  2009  at  8:00  PM 
Seiji  Ozawa  Hall 
Herbert  Blomstedt 
Ryan  McAdams  (Tuonela) 

Gergle  Madaras  (Tapiola) 

ALL-SIBELIUS  PROGRAM 

The  Swan  of  Tuonela  10' 

solo  Eh;  0 1 1[bcl]  2 - 4 0 3 0 ~ t+1  - hp  ^ str 

Tapiola,  Op.  112  18' 

3[1 .2.3/pic]  3(1 .2. Eh]  3(1 .2.bd]  3(1 .2.cb]  ~ 4 3 3 0 - timp  - str 

INTERMISSION 


Symphony  No.  2 in  0 major.  Op.  43  43' 

2222-4331'  timp  ~ str 


Flute 

Tuonela 

Taoiola 

Bills.  Jeremiah 
Arsenault.  Leah 
Zinninger,  Heather 

Svmohonv  No.  2 
Arsenault.  Leah 
Zinninger,  Heather 

Oboe 

Lynch,  Mary 

Ward.  Henry 
Lynch.  Mary 
Stephenson.  Jeffrey 

Stephenson,  Jeffrey 
Ward.  Henry 

Clarinet 

Yur6,  Ryan  (bass) 

Seltzer.  Beniamin 
Hudyyev.  Emil 
Yur6,  Ryan 

Lowy.  Andrew 
Seltzer,  Benjamin 

Bassoon 

Power.  Anne 
Summers.  Meryl 

Summers.  Meryl 
Power.  Anne 
Apaza.  Aaron 

Cuneo,  Andrew 
Apaza,  Aaron 

Horn 

Bonifede.  Russell 
Ferree,  James 
Moore.  Lauren 
Plachkov,  Kolio 

Ferree,  James 
Sterrett.  Leelanee 
Bonifede.  Russell 
Riley.  Tim 

Sterrett.  Leelanee 
Plachkov.  Kolio 
Riley,  Tim 
Moore.  Lauren 
Ferree.  James  (ass't) 

Trumpet 

Dobrinski.  Michael 
Siders.  Tom 
Businsky.  Kevin 

Maurer.  Eli 
Businsky,  Kevin 
Siders,  Tom 

Trombone 

Lindvall,  Anna 
Kim,  Zenas 
Wang.  Wei 

Lindvall,  Anna 
Kim.  Zenas 
Wang.  Wei 

Olenick.  Louis 
Kim,  Zenas 
Wang.  Wei 

Tuba 

- 

- 

Elliott.  John 

Timpani 

McKay.  Matthew 

Stulls.  Derek 

Bhghtwell.  Kyle 

Percussion 

Becker.  Joseph 

- 

- 

Harp 

Lilly,  Allegra 

— 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Friday,  July  3,  2009,  at  2:00  PM 
Ozawa  Hall 
Joseph  Silverstein 


Beethoven,  Ludwig  van 

Violin  Concerto  in  D major.  Op.  61  44' 

1 2 22-2200-timp-str 
Laura  Colgate,  violin 

Mendelssohn,  Felix 

Violin  Concerto  in  E minor,  Op.  64  28' 

2222-2200'  timp  - str 
Emma  Sutton,  violin 

Brahms,  Johannes 

Violin  Concerto  In  D major,  Op.  77  43* 

2222-4200  - timp  - str 
Tao  Zhang,  violin 

SEATING:  TBD 

Fellows  who  will  be  seated  in  the  reading  orchestra: 


Violin 

Viola  Cello  Bass 

Alscher,  Sophie 
Bacon.  Ruth 
Galluzzo.  Amy 
He, Fangyue 
Huang,  Tina  Na 
Jin.  Xin 

Bielik,  Sharon  Dahiberg.  Michael  Cook,  Allison 

Buttemer,  Evan  Thompson.  Alexandra  Flynt,  Tony 

Clingman,  Amelia  Tyler,  Charles  Schwartz.  Nicholas 

Gartner-Phillips.  Ellen  Wang.  Jessica 

Ho.  Chen-Erh 

Kilian.  Kathryn 

Ladrdn  de  Guevara.  Francisco 
Landes,  Robert 
Nguyen.  Rochelle 
Repktng,  David 
Simeonov.  Simeon 
Suzuki,  Kaoru 
Watstein,  Tema 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  nobces. 
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TMC  Conducting  Class 
Friday,  July  3.  2009,  at  2;00  PM 
Ozawa  Hall 
Joseph  Silverstein 


Beethoven,  Ludwig  van  Violin  Concerto  in  D major,  Op.  61 

1222-2200  - Ump  - str 
Laura  Colgate,  violin 


Mendelssohn,  Felix 


Brahms.  Johannes 


Violin  Concerto  In  E minor,  Op.  64 

2222-2200  - timp  - str 
Emma  Sutton,  violin 

Violin  Concerto  in  D major,  Op.  77 
2222-4200  - timp  - str 
Tao  Zhang,  violin 


44' 


28* 


43' 


Beethoven.  Mendelssohn.  Brahms 


Flute  Walter,  Katrina 

Zinninger.  Heather 

Oboe  Ward,  Henry 

Lynch.  Mary 

Clarinet  Lowy.  Andrew 

Hudyyev.  Emil 


Bassoon  Cuneo,  Andrew 
Apaza,  Aaron 


Horn  Bonifede,  Russell 

Riley,  Tim 
Ferree,  James 
Sterrett.  Leelanee 

Trumpet  Maurer,  Eli 

Businsky.  Kevin 

Timpani  Brightwell,  Kyle  (Mendelssohn) 

Stulls.  Derek  (Beethoven,  Brahms) 


Winds  and  Brass 
will  rotate  seatings 
throughout  the  class. 


Assignments  sub/ecl  to  change  Please  check  bulletin  boards  frequently  for  rtotices- 
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TMC  Orchestra  Concert 
Saturday,  July  11,  2009  at  8:30  PM 
Shed 

James  Levine 


Wagner.  Richard  Die  Meistersinger  von  Numberg:  Act  III 

3(1  -2.picl  2 2 2 - 4 3 3 1 - t+3 ' 2hp  - stn  BANDA 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1a 

Simeonov,  Simeon 

Alscher.  Sophie 

Clingman,  Amelia 

Kim,  Jongbin 

Schwartz.  Nicholas 

1b 

Bacon,  Ruth 

Colgate.  Laura 

Kaplan,  Edwin 

Etzion,  Yonah 

Brown,  Kevin 

2a 

Walstein.  Tema 

Posey.  Dawn 

V^inship.  Manssa 

Butterfield,  Rosanna 

Torres.  Gerald 

2b 

Gniewek,  Ray 

Zhang,  Tao 

Bielik,  Sharon 

Kim.  Cherry 

Flynt.  Tony 

3a 

Andreasen,  Kahn 

Landes.  Robert 

Lee.  Chi-Jui 

Kwon,  Michelle 

Conley,  Shawn 

3b 

Hunter.  Julia 

Sutton.  Emma 

Ho.  Chen-Erh 

Wang,  Jessica 

Shepherd.  Tyler 

4a 

He.  Fangyue 

Hosoi,  Akiko 

Buttemer.  Evan 

Shepherd,  Hope 

Cook.  Allison 

4b 

Nguyen.  Rochelle 

Repking,  David 

Hagen.  Kathehne 

Tyler,  Charles 

5a 

Early.  Alexandra 

Suzuki,  Kaoru 

Bass,  Sarah 

Dahiberg,  Michael 

5b 

Galiuzzo.  Amy 

Scaizo,  Laura 

Gartner-Phillips,  Ellen 

Zheng,  Xiao-Dan 

6a 

Maile,  Joseph 

Lee,  Jina 

Mosloff,  Derek 

Fowler,  Jacob 

6b 

Ladr6n  de  Guevara.  F. 

Du.  Rui 

Gaitanou,  Krystalia 

Hood.  Jeffrey 

7a 

7b 

Jin,  Xin  (James) 
Huang.  Na 

Liu,  Te-Chiang 

Hardie,  Alyssa 
Neeley.  Adam 

Thompson.  Alexandra 
Beckmann,  Matthew 

da  Kilian,  Kathryn 
8b  Leung.  Vieen 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Saturday,  July  11,  2009  at  8:30  PM 
Shed 

James  Levine 


Wagner,  Richard 

Die  Meistersinger  von  Nurnberg:  Act  III 

3[1 .2.picJ  2 2 2 - 4 3 3 1 - 1+3  - 2hp  ' stn  BANDA 

Waaner 

Piute 

Zinninger.  Heather 
Waiter,  Katrina 
Arsenault,  Leah 

Oboe 

Lynch.  Mary 
Boeding,  Zachary 

Clarinet 

Hudyyev.  Emil 
Yur6,  Ryan 

Bassoon 

Apaza.  Aaron 
Cuneo.  Andrew 

Horn 

Riley.  Tim 
Moore,  Lauren 
Plachkov,  Kollo 
Ferree.  James 
Sterrett.  Leeianee 

Trumpet 

Siders,  Tom 
Dobhnski,  Michael 
Businsky,  Kevin 

Trombone 

Kim.  Zenas 
Lindvali,  Anna 
Wang.  Wei 

Tuba 

Elliott,  John 

Timpani 

Becker.  Joseph 

Percussion 

Stults.  Derek 
Bhghtwell,  Kyle 
McKay.  Matthew 

Harp 

Gorton.  Heidi 
Lilly.  Allegra 

Reh  Piano 

DeTurck.  Gregory 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 
Monday,  July  20,  2009  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 

Christoph  Altstaedt  (Strauss)  Andrea  Coleman,  mezzo-soprano  (Schoenberg) 

Gergle  Madaras  (Ives)  Michael  McGee,  baritone  (Foss) 

Ryan  McAdams  (Milhaud) 

Strauss,  Richard  Metamorphosen,  for  23  solo  strings  26* 

lOvn,  5va.  5vc,  3db 


Schoenberg,  Amols  Lied  der  Waldtaube 

mezzo;  1/pic  2(1. Eh]  3[1.2/Eb.bcl]  2[1.2/cb]  - 2 0 0 0 “ pn,  harm  ' str  1,1 ,1,1.1 

INTERMISSION 


13* 


Ives,  Charles 


Three  Places  in  New  England,  S.7,  version  2 19* 

2[1.opt  pic]  2[1.Eh]  1 1 - 2[hn2  opt]  2[tp2  opt]  1 0 - t+1  - pn4hands  - str  4. 4. 2. 2.1 


Milhaud,  Darius 


La  creation  du  monde.  Op  81a 

2 1 2 1 ~ 1 2 1 0~asx  -t+1  - pn-str  1.1.0.1.1 


16' 


Foss.  Lukas 


Introductions  and  Goodbyes 

baritone;  10  1 1-1  1 0 0 - Ipc,  pn.  hp  - str  5 5, 4.3.2  - SATB  chorus 


Strauss 

Schoenbera 

Ives 

VIOLIN 

Milhaud 

Foss 

Viotin  1 

Violin  1 

1 

Kilian.  Kathryn 

Ladrbn  de  Guevara.  F. 

Zhang,  Tao 

Sutton.  Emma 

Hosoi,  Akiko 

2 

Simeonov.  Simeon 

Hosoi.  Akiko 

Nussbaum,  Stephanie 

Kilian,  Kathryn 

Sutton.  Emma 

3 

Sutton.  Emma 

4 

Mizuno,  Ikuko 

Hosoi.  Akiko 

Simeonov,  Simeon 

5 

Hosoi,  Akiko 

Sutton,  Emma 

Putnam.  Wendy 

6 

Bormann,  Katherine 

7 

Ladrbn  de  Guevara,  F 

Nussbaum,  Stephanie 

8 

Putnam.  Wendy 

9 

Zhang.  Tao 

Violin  II 

Violin  II 

10 

Nussbaum.  Stephanie 

Simeonov.  Simeon 

Ladrdn  de  Guevara.  F 

Kilian.  Kathryn 

Kilian.  Kathryn 

Bormann,  Katherine 

Zhang.  Tao 

Ladrbn  de  Guevara.  F 

Mizuno,  Ikuko 

Bormann.  Katherine 

VIOLA 

1 

Gartner-Phillips,  Ellen 

Gartner-Phillips.  Ellen 

Winship.  Marissa 

Winship,  Marissa 

2 

Kaplan.  Edwin 

Mosloff,  Derek 

Mosloff,  Derek 

3 

Winship.  Marissa 

Bass,  Sarah 

4 

Hardie.  Alyssa 

Gaitanou,  Krystalia 

5 

Neeley.  Adam 

CELLO 

1 

Tyler.  Charles 

Kim.  Cherry 

Kwon.  Michelle 

Dahiberg,  Michael 

Etzion,  Yonah 

2 

Etzion,  Yonah 

Hood.  Jeffrey 

Hood,  Jeffrey 

3 

Fowler.  Jacob 

Kwon,  Michelle 

4 

Kim.  Jongbin 

5 

Beckmann.  Matthew 

BASS 

1 

Shepherd.  Tyler 

Torres.  Gerald 

Schwartz.  Nicholas 

Shepherd,  Tyler 

Shepherd.  Tyler 

2 

Torres.  Gerald 

Schwartz.  Nicholas 

3 

Brown,  Kevin 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  20,  2009  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 

Christoph  Aitstaedt  (Strauss) 
Gergle  Madaras  (Ives) 

Ryan  McAdams  (Milhaud) 


Andrea  Coleman,  mezzo-soprano  (Schoenberg) 
Michael  McGee,  baritoen  (Foss) 


Strauss,  Richard 

Schoenberg,  Amols 

INTERMISSION 
Ives,  Charles 

Milhaud,  Darius 

Foss,  Lukas 


Metamorphosen,  for  23  solo  strings 
lOvn,  5va,  5vc,  3db 


Lied  der  Waldtaube 

mezzo;  1/pic  2[1  .Eh]  3(1 .2/Eb.bcl]  2(1 .2/cb]  ~ 2 0 0 0 ~ pn.  harm  - str  1 .1 , 1 . 1 .1 


Three  Places  In  New  England,  S.7,  version  2 

2(1 -Opt  pic]  2(1. Eh]  1 1 ~ 2(hn2  opt]  2(tp2  opt]  1 0 - t+1  - pn4hands  --  str  4. 4. 2. 2.1 

La  creation  du  monde,  Op  61a 
2 1 2 1 ~ 1 2 1 0~  asx-t+1  - pn  - str  1. 1.0.1, 1 


Introductions  and  Goodbyes 


baritone;  10  1 1 " 1 1 0 0 Ipc,  pn.  hp  str  5. 5.4. 3.2 

- SATB  chorus 

Schoenberg 

Ives 

Milhaud 

Foss 

Flute 

Zinninger.  Heather 

Zinninger.  Heather 

Arsenault,  Leah 

Arsenault.  Leah 

Arsenault.  Leah 

Zinninger.  Heather 

Oboe 

Lynch,  Mary 

Lynch,  Mary 

Boeding.  Zachary 

_ 

Boeding,  Zachary 

Boeding.  Zachary 

Clarinet 

Hudyyev,  Emil 

Lanz.  Alexis 

Hudyyev.  Emil 

Lanz.  Alexis 

Lanz,  Alexis 

Lar\z,  Alexis 

Yure,  Ryan 

Bassoon 

Apaza,  Aaron 

Apaza.  Aaron 

Summers.  Meryl 

Summers,  Meryl 

Summers,  Meryl 

Alto  Saxophone 

- 

- 

Yur6,  Ryan 

- 

Horn 

Ferree.  James 

Moore,  Lauren 

Plachkov.  Kolio 

Riley.  Tim 

Plachkov,  Kolio 

Riley,  Tim 

Trumpet 

_ 

Siders,  Tom 

Businsky.  Kevin 

Businsky,  Kevin 

Businsky,  Kevin 

Siders.  Tom 

Trombone 

- 

Olenick,  Louis 

Kim.  Zenas 

- 

Timpani 

- 

Brightwell.  Kyle 

Becker,  Joseph 

- 

Percussion 

- 

Becker.  Joseph 

Brightwell.  Kyle 

Becker.  Joseph 

Harp 

- 

- 

- 

Gorton.  Heidi 

Harmonium 

Belogurov,  Artem 

- 

- 

- 

Piano 

Hodgdon,  Brett 

Pearson,  Nolan  (primo) 

Keller.  Ingrid 

Sun.  Mingli 

Doubovitskaya,  Elena  (secondo) 

Reh  Piano 

Hodgdon,  Brett 

- 

_ 

Sun.  Mingli 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Opera 

Sunday.  July  26.  2009  at  7:30  PM 

Monday.  July  27.  2009  at  7:30  PM 

Wedneday,  July  29.  2009  at  7:30  PM 

Tanglewood  Theatre 

James  Levine 

Ira  SIff,  director 

Christoph  Altstaedt  (July  29) 

Mozart,  Wolfgang  Amadeus  Don  Giovanni  180' 

2 2 2 2 - 3(1 .2. asst)  2 3 0 - timp  - hpsi.  vc 
strt12.10  6 4 3) 

BANDAS  0222  2030.  str  10  2.1  3;  mandolin 


CAST  6 ARTISTIC  PERSONNEL 
Vocal  Coach  Hall,  Linda 

Vocal  Coach  Watkins.  Howard 


Cast 


Donna  Anna 
Donna  Elvira 
Zertina 
Don  Ottavio 
Don  Giovanni 
Masetto 
Leporello 
Commendatore 


Rehearsal  Plano 
Rehearsal  Piano 
Rehearsal  Plano 
Assi  Conductor 


Layla  Claire 
Devon  Guthrie 
Elizabeth  Reiter 
Mark  Van  Arsdale 
Elliot  Madore 
Michael  Weyandt 
Evan  Hughes 
Moms  Robinson 


Brett  Hodgdon 
Ming  Kworvg 
Tomoko  Nakayama 
Chnstoph  Altstaedt 


Assignments  subject  to  change  Ptease  check  bulletin  boards  frequently  for  notices. 


Orchestra  and  Opera  Assignments 


TMC  Opera 

Sunday,  July  26.  2009  at  7:30  PM 

Monday.  July  27,  2009  at  7:30  PM 

Wedneday,  July  29,  2009  at  7:30  PM 

Tanglewood  Theatre 

James  Levine 

Ira  Siff,  director 

Christoph  Altstaedt  (July  29) 

Mozart,  Wolfgang  Amadeus  Don  Giovanni  160’ 

2 2 2 2 “ 3(1 .2  assl]  2 3 0 - limp  - hpsi.  vc 

strt12  10  6 4 3] 

BANOAS  0222  2030,  str  10  2 1.3:  mandolin 


Violin  1 

Violin  H 

Viola 

Cello 

Bass 

Julia  D.  Hunier 
Alexandra  Early 

Joseph  Maile 
Te-Chiang  Liu 

Katherine  Hagen 
Sharon  Bielik 

Xiao-Dan  Zheng 
Jessica  Wang 

Tony  Flynt 
Allison  Cook 

Jina  Lee 
Kaoru  Suzuki 

Tina  Na  Huang 
Du  Rui 

Amelia  Clmgman 
Chl-Jul  Lee 

Hope  Shepherd 
Alexandra  Thompson 

Shawn  Conley 

Sophie  Alscher 
Laura  Colgate 

Vieen  Leung 
Ruth  Bacon 

Evan  Buttemer 
Chen-Erh  Ho 

Robert  Landes 
Laura  Scaizo 

Tema  Watstein 
Rochelle  Nguyen 

Oavid  Repking 
Xin  Jin 

Fangyue  He 
Kann  Andreasen 

Amy  Galluso 
Dawn  Posey 

Flute 

Jeremiah  Duarte  Bills 
Katrina  Walter 

Oboe 

Henry  Ward 
Jeffrey  Stephenson 

Clarinet 

Benjamin  Seltzer 
Andrew  Lowy 

Bassoon 
Anne  Mane  Power 
Andrew  Cuneo 

Horn 

Leelanee  Sterrett 
Russell  Bondede 
Kollo  Plachkov  (ass1) 

Trumoet 
Eli  Maurer 
Michael  Dobnnski 

Trombone 
Anna  Lindvall 
Louis  Olenick 
Zenas  Kim 

Tlmoanl 
Derek  Stults 

Mandolin 

TBD 

Oboe 

Zachary  Boedirtg 
Mary  Lynch 


BANDAS 


Bassoon 
Aaron  Apaza 
Meryl  Summers 


Horn 

James  Ferree 
Lauren  Moore 


Slrinos 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 


Orchestra  and  Opera  Assignments 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  28.  2009  at  8:30  PM 
Shed 

Leonard  Slatkin  (Bernstein) 

Rafael  Fruhbeck  de  Burgos  (Tchaikovsky) 

Bernstein.  Leonard 

Symphonic  Dances  from  West  Side  Story 

3(1.2. 3/pic]  3(1.2. Eh]  4(1.2.bcl.Ebct]  3(1.2.cb]  - 

22* 

4 3 3 1 - asx  - 1+5  - hp.  cel,  pn  - str 

Tchaikovsky.  Piotr  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1.2.pic]  3(1 .2. Eh]  2 2-4  4(2crt+2tp)  3 1 - t+5 

- str 

16' 

String  Seating:  Bernstein 
Violin  1 

1a  He,  Fangyue 
1b  Du,  Rui 

Violin  II 
Colgate.  Laura 
Hosoi,  Akiko 

Viola 

Kaplan,  Edwin 
Winship.  Marissa 

Cello 

Shepherd,  Hope 
Hood.  Jeffrey 

Bass 

Cook.  Allison 
Torres.  Gerald 

2a  Scaizo,  Laura 
2b  Liu.  Te-Chiang 

Sutton.  Emma 
Simeonov.  Simeon 

Clingman,  Amelia 
Hardie,  Alyssa 

Kwon.  Michelle 
Beckmann,  Matthew 

Conley.  Shawn 
Schwartz,  Nicholas 

3a  Ladrbn  de  Guevara.  F 
3b  Galluzzo,  Amy 

Kilian,  Kathryn 
Huang.  Na 

Neeley.  Adam 
Bass.  Sarah 

Dahlberg,  Michael 
Kim.  Cherry 

Flynt,  Tony 
Brown,  Kevin 

4a  Maile,  Joseph 
4b  Jin.  Xin  (James) 

Leung.  Vieen 
Alscher.  Sophie 

Gaitanou,  Krystalia 
Bielik.  Sharon 

Kim.  Jongbin 
Tyler.  Charles 

Shepherd.  Tyler 

5a  Hunter,  Julia 
5b  Lee.  Jina 

Bacon.  Ruth 
Zhang.  Tao 

Gartner-Phillips.  Ellen 
Buttemer,  Evan 

Fowler,  Jacob 
Butterfield,  Rosanna 

6a  Nguyen.  Rochelle 
6b  Early.  Alexandra 

Posey,  Dawn 
Landes.  Robert 

Mosloff,  Derek 
Ho,  Chen-Erh 

Zheng.  Xiao-Dan 
Etzion,  Yonah 

7a  Andreasen.  Karin 
7b  Suzuki.  Kaoru 

Repking,  David 

Hagen.  Katherine 
Lee.  Chi-Jui 

Wang,  Jessica 
Thompson.  Alexandra 

8a  Vi/atstein,  Tema 

string  Seating:  Tchaikovsky  **  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 


1 

Violin  1 

Du,  Rui 

Violin  II 
Hosoi,  Akiko 

Viola 

Winship.  Marissa 

Cello 

Hood.  Jeffrey 

Bass 

Cook,  Allison 

2 

He,  Fangyue 

Colgate,  Laura 

Kaplan.  Edwin 

Shepherd,  Hope 

Torres,  Gerald 

3 

Liu.  Te-Chiang 

Simeonov.  Simeon 

Hardie.  Alyssa 

Beckmann.  Matthew 

Conley.  Shawn 

4 

Scaizo.  Laura 

Sutton,  Emma 

Clingman.  Amelia 

Kwon.  Michelle 

Schwartz.  Nicholas 

5 

Galluzzo.  Amy 

Huang,  Na 

Bass.  Sarah 

Kim,  Cherry 

Flynt.  Tony 

6 

Ladrdn  de  Guevara.  F 

Kilian,  Kathryn 

Neeley.  Adam 

Dahlberg.  Michael 

Brown.  Kevin 

7 

Jin.  Xin  (James) 

Alscher.  Sophie 

Bielik,  Sharon 

Tyler.  Charles 

Shepherd.  Tyler 

8 

Maile.  Joseph 

Leung.  Vieen 

Gaitanou.  Krystalia 

Kim.  Jongbin 

9 

Lee,  Jina 

Zhang.  Tao 

Buttemer.  Evan 

Butterfield.  Rosanna 

10 

Hunter,  Julia 

Bacon,  Ruth 

Ellen  Gartner-Phillips 

Fowler.  Jacob 

11 

Early.  Alexandra 

Landes,  Robert 

Ho,  Chen-Erh 

Etzion,  Yonah 

12 

Nguyen,  Rochelle 

Posey.  Dawn 

Mosloff,  Derek 

Zheng.  Xiao-Dan 

13 

Suzuki.  Kaoru 

Repking,  David 

Lee.  Chi-Jui 

Thompson.  Alexandra 

14 

Andreasen.  Karin 

Hagen.  Katherine 

Wang.  Jessica 

15 

Watstein,  Tema 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday.  July  28,  2009  at  8:30  PM 
Shed 

Leonard  Siatkin  (Bernstein) 

Rafael  Friihbeck  de  Burgos  (Tchaikovsky) 

Bernstein,  Leonard  Symphonic  Dances  from  West  Side  Story  22* 

3[1.2.3/pic]  3[1.2.Eh]  4[1.2.bc!.Ebcl]  3[1.2.cb]  - 4 3 3 1 - asx  - t+5  - hp.  cel.  pn  - str 

Tchaikovsky.  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16* 

3(1.2.pic]  311. 2. Eh]  2 2-4  4[2crt+2tp)  3 1 - t+5  - str 


Bernstein 

Tchaikovsky 

Flute 

Walter.  Katnna 

Zinninger,  Heather 

Arsenault,  Leah 

Arsenault,  Leah 

Bills,  Jeremiah 

Bills.  Jeremiah 

Oboe 

Boeding,  Zachary 

Lynch,  Mary 

Ward.  Henry 

Ward,  Henry 

Stephenson,  Jeffrey 

Stephenson.  Jeffrey 

Clarinet 

Seltzer.  Benjamin 

Lowy,  Andrew 

Hudyyev,  Emil 
Lowy,  Andrew 
Lanz.  Alexis 

Seltzer.  Benjamin 

Bassoon 

TBD 

TBD 

TBO 

TBD 

TBD 

Alto  Saxophone 

Yuf6,  Ryan 

- 

Horn 

Moore.  Lauren 

Plachkov.  Kolk) 

Bonifede,  Russell 

Moore,  Lauren 

Ferree.  James 

Riley,  Tim 

Slerrett,  Leelanee 
Plachkov,  Kolio 

Bonifede,  Russell 

Trumpet 

Siders.  Tom 

Dobhnski,  Michael 

Maurer.  Eli 

Siders,  Tom 

Businsky,  Kevin 

Businsky.  Kevin  (comet  I) 
Maurer.  Eli  (comet  II) 

Trombone 

Olenick,  Louis 

Kim. Zenas 

Lindval),  Anna 

Lindvall,  Anna 

Wang,  Wei 

Wang.  Wei 

Tuba 

Elliott,  John 

Elliott.  John 

Timpani 

Brightwell.  Kyle 

McKay,  Matthew 

Percussion 

McKay.  Matthew 

Stutts,  Derek 

Barnard  Luce,  Aziz 

Barnard  Luce.  Aziz 

Becker.  Joseph 

Becker,  Joseph 

Kazuki,  Oya 

Bnghtwell.  Kyle 

Stulls,  Derek 

Kazuki,  Oya 

Harp 

Lilly.  Allegra 

- 

Piano 

Hirata.  Makiko 

- 

Celeste 

DeTurck.  Gregory 

- 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 

Monday.  August  3,  2009  at  8:00  PM 

Shed 

Rafael  Friihbeck  de  Burgos 
Ryan  McAdams  (Concerto) 

ALL-STRAVINSKY  PROGRAM 


Peter  Serkln,  piano 
Allison  Angelo,  soprano 
Alex  Richardson,  tenor 
Alan  Dunbar,  bass 


Pulcinella  (complete)  40' 

soprano,  tenor,  bass;  solo  st  5t;  2(1 .2/pic]  202-21  10-str4  44.3.3 


INTERMISSION 


Concerto  for  Piano  and  Wind  Instruments 

3(1  2.pic)  3(1 .2. Eh]  2 2(1 .2/cb]  - 4 4 3 1 - timp  - 6db 

19- 

Firebird:  Suite  (1919) 

2(1  -2/pic]  2(1 .2/Eh]  2 2 - 4 2 3 1 - t+3  - hp  - pn/cel  - str 

23' 

String  Seating:  Pulcinella 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

5t 

Posey.  Dawn 

Landes.  Robert 

Bielik.  Sharon 

Fowler.  Jacob 

Torres,  Gerald 

1a 

Andreasen.  Karin 

Earty.  Alexandra 

Neeley.  Adam 

Tyler.  Charles 

Flynt,  Tony 

lb 

Scaizo.  Laura 

Du.  Rui 

Gartner*Phillips.  Ellen 

Kim.  Jongbin 

Cook.  Allison 

2a 

Galluzzo.  Amy 

Lee.  Jina 

Gaitanou,  Krystalia 

Kwon.  Michelle 

Brown.  Kevin 

2b 

Hunter.  Julia 

Maile.  Joseph 

Kaplan.  Edwin 

Doublebass  Seating;  Concerto 

Bass 

la 

Torres.  Gerald 

lb 

Flynt,  Tony 

2a 

Cook.  Allison 

2b 

Brown,  Kevin 

3a 

Shepherd,  Tyler 

3b 

Schwartz.  Nicholas 

String  Seating:  Firebird 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Liu,  Te-Chiang 

Posey.  Dawn 

Neeley.  Adam 

Tyler.  Charles 

Torres.  Gerald 

1b 

Landes,  Robert 

Watstein,  Tema 

Lee.  Chl-Jul 

Fowler.  Jacob 

Flynt.  Tony 

2a 

Colgate.  Laura 

Scaizo,  Laura 

Clingman.  Amelia 

Kwon.  Michelle 

Cook.  Allison 

2b 

Zhang.  Tao  ♦ 

Nguyen,  Rochelle  ♦ 

Ho.  Chen-Erh  ♦ 

Kim,  Jongbin  ♦ 

Brown.  Kevin  ♦ 

3a 

Leung.  Vieen 

Jin.  Xin  (James) 

Winship.  Marissa 

Etzion.  Yonah 

Shepherd.  Tyler 

3b 

Kilian.  Kathryn 

Andreasen.  Karin 

Bielik,  Sharon 

Zheng,  Xiao>Dan 

Stfiwartz,  Nicholas 

4a 

Alscher.  Sophie 

He.  Fangyue 

Buttemer.  Evan 

Shepherd,  Hope 

Conley.  Shawn 

4b 

Hosoi.  Akiko 

Ladrbn  de  Guevara.  F 

Hagen.  Katherine 

Beckmann.  Matthew 

5a 

Bacon.  Ruth 

Hunter.  Julia 

Gaitanou.  Krystalia 

Wang.  Jessica 

5b 

Du,  Rui 

Suzuki.  Kaoru 

Mosloff,  Derek 

Hood,  Jeffrey 

6a 

Early.  Alexandra 

Galluzzo,  Amy 

Gartner-Phillips,  Ellen 

Thompson,  Alexandra 

6b 

Sutton.  Emma 

Huang.  Na 

Hardie,  Alyssa 

Butterfield.  Rosanna 

7a 

Simeonov.  Simeon 

Maile.  Joseph 

Bass.  Sarah 

Kim,  Cherry 

7b 

Repktng.  David 

Kaplan.  Edwin 

Oahiberg.  Michael 

8a  Lee.  Jina  + NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 

Monday,  August  3,  2009  at  6:00  PM 

Shed 

Rafael  FruhbecK  de  Burgos 
Ryan  McAdams  (Concerto) 

ALL-STRAVINSKY  PROGRAM 

Peter  Serkin,  piano 
Allison  Angelo,  soprano 
Alex  Richardson,  tenor 
Alan  Dunbar,  bass 

Pulcineila  (complete) 

soprano,  tenor,  bass;  solo  st  5t;  2(1 .2/pic]  2 0 2-2  1 1 0- 

40‘ 

str  44.4,3.3 

INTERMISSION 

Concerto  for  Piano  and  Wind  Instruments 

3[1 .2. pic)  3(1 .2. Eh]  2 2(1 .2/cb]  - 4 4 3 1 - timp  - 6db 

19' 

Firebird:  Suite  (1919) 

2(1.2ypic)  2(1.2/Eh]2  2- 

4 2 3 1 - t+3  - hp  - pn/cel  - str 

23' 

Flute 

Pulcineila 

Arsenault,  Leah 
Bills.  Jeremiah 

Concerto 
Zinninger,  Heather 
Waiter.  Katrina 
Bills.  Jeremiah 

Firebird 
Walter.  Katrina 
Zinninger.  Heather 

Oboe 

Ward,  Henry 
Boeding,  Zachary 

Boeding,  Zachary 
Stephenson.  Jeffrey 
Ward.  Henry 

Stephenson,  Jeffrey 
Lynch,  Mary 

Clarinet 

— 

Lowy.  Andrew 
Seltzer.  Benjamin 

Hudyyev,  Emil 
Yur6,  Ryan 

Bassoon 

Cuneo.  Andrew 
Power,  Anne 

Power.  Anne 
Apaza,  Aaron 

Summers.  Meryl 
Cuneo.  Andrew 

Horn 

Riley,  Tim 
Ferree,  James 

Plachkov,  Kolio 
Moore.  Lauren 
Sterrett.  Leelanee 
Ferree.  James 

Bonifede,  Russell 
Riley,  Tim 
Sterrett.  Leelanee 
Plachkov.  Kolio 
Ferree.  James  (ass't) 

Trumpet 

Maurer.  Eli 

Businsky,  Kevin 
Siders.  Tom 
Dobrinski,  Michael 
Maurer.  Eli 

Dobrinski.  Michael 
Siders.  Tom 

Trombone 

Lindvall.  Anna 

Lindvall,  Anna 
Olenick.  Louis 
Wang,  Wei 

Kim.  Zenas 
Olenick,  Louis 
Wang,  Wei 

Tuba 

- 

Elliott,  John 

Elliott,  John 

Timpani 

- 

Brightwell,  Kyle 

Becker.  Joseph 

Percussion 

“ 

_ 

Stults,  Derek 
Brightwell.  Kyle 
McKay,  Matthew 

Harp 

- 

- 

Gorton.  Heidi 

Piano/Celeste 

- 

- 

Hughes.  David 

Reh  Piano 

DeTurck,  Gregory 

- 

— 

Assignments  subject  to  change.  Please  ched(  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  August  10,  2009  at  8:00  PM 
Seiji  Ozawa  Hall 


Stefan  Asbury 

Rosa  Betancourt,  soprano 
Stephanie  Nussbaum,  violin 

Andersen,  Julian 

Shir  Hashirim 

10* 

soprano;  2[1 .2/picJ  2[1 .2/Eh]  2 2[1 .2/cb]  - 2 0 0 0 

- 2pc  ~ str  6. 5. 3. 3. 2 

Rihm,  Wolfgang 

Verwandlung  2 

2 2 2 2 - 4 2 3 1 - t+1  - hp  - str 

20' 

INTERMISSION 


Zom,  John 
Lieberson,  Peter 
Chapela,  Enrico 


Contes  de  fees  12* 

solo  vn;  2[1.alto]  2[1.Eh]  2[Eb/bcl.Bb/bcl]  2[1.cb]  - 1 0 1 1 - 3pc  - pn/cel/hpsi/org  - 6. 5. 4, 3. 2 
Orala  17' 

3(1/pic.2/pic/afl.3/pic]  2 3[1.2.3/Ebl  3[1.2.cb]  - 4 3 3[1.2.btb]  1 - 1+6  - 2hp.  pn  - str 
inguesu  10' 

3333-4431  - t+4  ~ hp  - pn  - str 


String  Seating;  Andersen 


Vioiin  1 

1a  Jin,  Xin  (James) 
1b  Huang.  Na 

Violin  II 
Repking,  David 
Hosoi,  Akiko 

Viola 

Buttemer,  Evan 
Bass,  Sarah 

Cetio 

Thompson.  Alexandra 
Wang,  Jessica 

Bass 

Shepherd.  Tyler 
Conley,  Shawn 

2a  Colgate,  Laura 
2b  Leung,  Vieen 
3a  Alscher.  Sophie 
3b  Bacon,  Ruth 

Suzuki,  Kaoru 
He,  Fangyue 
Nguyen.  Rochelle 

Ho.  Chen-Erh 

Zheng,  Xiao-Dan 

String  Seating:  Rihm 
la  Jin.  Xin  (James) 
1b  Huang,  Na 

Repking.  David 
Hosoi,  Akiko 

Buttemer.  Evan 
Bass.  Sarah 

Wang,  Jessica 
Thompson.  Alexandra 

Shepherd,  Tyler 
Conley,  Shawn 

2a  Sutton.  Emma 
2b  Posey,  Dawn 
3a  Scatzo,  Laura 
3b  Ladrbn  de  Guevara.  F. 
4a  Hunter.  Julia 
4b  Maile.  Joseph 
5a  He,  Fangyue 
5b  Nguyen,  Rochelle 

Landes.  Robert 
Zhang,  Tao 
Leung.  Vieen 
Colgate,  Laura 
Kilian,  Kathryn 
Alscher,  Sophie 
Bacon.  Ruth 
Lee.  Jina 

Ho,  Chen-Erh 
Mosloff,  Derek 
Hardie,  Alyssa 
Bletik.  Sharon 
Neeley.  Adam 
Hagen,  Katherine 
Lee.  Chi-Jui 
Gartner-Phitlips,  Ellen 

Zheng.  Xiao-Dan 
Tyler,  Charles 
Dahiberg.  Michael 
Fowler,  Jacob 
Etzion,  Yonah 
Kim,  Cherry 
Butterfield.  Rosanna 
Beckmann,  Matthew 

Torres,  Gerald 
Flynt,  Tony 
Schwartz.  Nicholas 
Brown.  Kevin 
Cook,  Allison 

6a  Andreasen,  Karin 
6b  Suzuki,  Kaoru 
7a  Watstein,  Tema 
7b  Galluzzo,  Amy 

Du.  Rui 

Liu.  Te-Chianq 

Early,  Alexandra 

Gaitanou.  Krystalia 
Kaplan,  Edwin 
Winship,  Marissa 
Clingman,  Amelia 

Shepherd.  Hope 
Hood.  Jeffrey 
Kim.  Jongbin 
Kwon,  Michelle 

String  Seating;  Zorn 
Violin  1 

1a  Andreasen,  Kahn 
1b  Early,  Alexandra 

Violin  II 

Watstein.  Tema 
Du,  Rui 

Viola 

Bass,  Sarah 
Buttemer.  Evan 

Cello 

Dahiberg.  Michael 
Butterfield,  Rosanna 

Bass 

Cook,  Allison 
Conley,  Shawn 

2a  Maile,  Joseph 
2b  Hunter,  Julia 

Kilian.  Kathryn 
Galluzzo.  Amy 

Mosloff.  Derek 
Ho.  Chen-Erh 

Tyler,  Charles 

3a  Ladrbn  de  Guevara.  F. 
3b  Liu.  Te-Chianq 

Scalzo,  Laura 

String  Seating;  Lieberson,  Chapela 
la  Andreasen,  Karin  Huang,  Na 

1b  Early,  Alexandra  Watstein.  Tema 

2a  Posey.  Dawn  Hunter.  Julia 

2b  Hosoi,  Akiko  He,  Fangyue 

Bass.  Sarah 
Buttemer.  Evan 
Mosloff.  Derek 
Ho,  Chen-Erh 

Butterfield,  Rosanna 
Dahiberg.  Michael 
Tyler.  Charles 
Zheng,  Xiao-Dan 

Cook.  Allison 
Conley,  Shawn 
Torres.  Gerald 
Flynt,  Tony 

3a  Galluzzo,  Amy 
3b  Liu,  Te-Chianq 

Maile,  Joseph 
Repking.  David 

Bielik,  Sharon 
Hardie.  Alyssa 

Thompson,  Alexandra 
Fowler.  Jacob 

Schwartz.  Nicholas 
Brown,  Kevin 

4a  Du,  Rui 
4b  Lee.  Jina 

Suzuki,  Kaoru 
Ladr6n  de  Guevara,  F. 

Hagen.  Katherine 
Neeley.  Adam 

Etzion.  Yonah 
Kim.  Cherry 

Shepherd.  Tyler 

5a  Bacon.  Ruth 
5b  Leung.  Vieen 

Jin.  Xin  (James) 
Sutton.  Emma 

Gartner-Phillips.  Ellen 
Lee.  Chi-Jui 

Wang,  Jessica 
Beckmann.  Matthew 

6a  Kilian.  Kathryn 
6b  Alscher,  Sophie 
7a  Zhang.  Tao 
7b  Colgate.  Laura 

Nguyen,  Rochelle 
Scalzo.  Laura 
Landes,  Robert 

Kaplan,  Edwin 
Gaitanou,  Krystalia 
Clingman,  Amelia 
Winship.  Marissa 

Shepherd,  Hope 
Hood,  Jeffrey 
Kim.  Jongbin 
Kwon,  Michelle 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  August  10,  2009  at  8:00  PM 
Seiji  Ozawa  Hall 

Stefan  Asbury  Rosa  Betancourt,  soprano 

Stephanie  Nussbaum,  violin 

Andersen,  Julian  Shir  Hashirim  10' 

soprano;  2[1 ,2/pic]  2[1 ,2/Eh]  2 2[1 .2/cb]  - 2 0 0 0 - 2pc  - str  6.5.3.3.2 
Rihm.  Wolfgang  Verwandlung  2 20' 

2 2 2 2 ~ 4 2 3 1 t+1  - hp  - str 


INTERMISSION 


Zom,  John 
Lieberson,  Peter 
Chapela,  Enrico 


Contes  de  fees 

solo  vn;  2(1. alto]  2[1. Eh)  2[Eb/bd.Bb/bcJ]  2[1.cb)  - 10  11  - 3pc  **  pn/cel/hpsi/org  - 6.5.4.3.2 

Drala 

3[1/pic.2/pic/afl.3/picl2  3[1.2.3/Eb]  3(1 ,2,cb]  ' 4 3 3(1.2,btb]  1 - t+6 -- 2hp,  pn  - str 

inguesu 

3 3 3 3 - 4 4 3 1 ~ t+4  ' hp  - pn  ~ sir 


12' 

ir 

10' 


Flute 

Andersen 
Bills.  Jeremiah 
Walter.  Katrina 

Rihm 

Bills.  Jeremiah 
Zinninger.  Heather 

Oboe 

Ward.  Henry 
Stephenson,  Jeffrey 

Stephenson,  Jeffrey 
Lynch.  Mary 

Clarinet 

Yur6.  Ryan 
Lowy,  Andrew 

Hudyyev.  Emil 
Seltzer.  Benjamin 

Bassoon 

Summers.  Meryl 
Cuneo,  Andrew 

Power,  Anne 
Apaza.  Aaron 

Horn 

Bonifede.  Russell 
Moore.  Lauren 

Plachkov.  Kolk> 
Ferree,  James 
Moore.  Lauren 
Bonifede.  Russell 

Trumpet 

- 

Maurer.  Eli 
Siders,  Tom 

Trombone 

- 

Lindvall,  Anna 
Kim.  Zenas 
Wang.  Wei 

Tuba 

- 

Elliott,  John 

Timpani 

- 

McKay,  Matthew 

Percussion 

Barnard  Luce.  Aziz 
Kazuki.  Oya 

Brightwell,  Kyle 

Harp 

— 

Lilly.  Allegra 

Plano 

_ 

_ 

Reh  Piano  Sun.  Mingli 


Zorn 

Arsenault,  Leah 
Zinninger,  Heather 

Lieberson 
Walter,  Katrina 
Zinninger,  Heather 
Arsenault  Leah 

Chaoela 
Walter,  Katrina 
Bills.  Jeremiah 
Arsenault,  Leah 

Lynch,  Mary 
Boeding,  Zachary 

Boeding.  Zachary 
Lynch,  Mary 

Ward,  Henry 
Boeding.  Zachary 
Stephenson.  Jeffrey 

Besner.  Brent 
Yur6,  Ryan 

Seller.  Benjamin 
Hudyyev.  Emil 
Lowy.  Andrew 

Lowy.  Andrew 
Seltzer.  Benjamin 
Lanz.  Alexis 

Cuneo.  Andrew 
Summers.  Meryl 

Apaza,  Aaron 
Power,  Anne 
Summers.  Meryl 

Power.  Anne 
Cuneo.  Andrew 
Apaza.  Aaron 

Riley.  Tim 

Ferree.  James 
Sterrett,  Leelanee 
Bonifede,  Russell 
Riley.  Tim 

Sterrett.  Leelanee 
Plachkov.  Kollo 
Riley.  Tim 
Moore.  Lauren 

— 

Businsky.  Kevin 
Dobrinski.  Michael 
Maurer.  Eli 

Siders.  Tom 
Maurer,  Eli 
Dobrinski.  Michael 
Businsky.  Kevin 

Lindvall.  Anna 

Oienick,  Louis 
Kim.  Zenas 
Wang.  Wei 

Olenick,  Louis 
Kim,  Zenas 
Wang.  Wei 

Elliott.  John 

Elliott.  John 

Elliott.  John 

Stults,  Derek 

Becker.  Joseph 

Becker,  Joseph 
Stults.  Derek 
Kazuki,  Oya 

Becker.  Joseph 
Barnard  Luce.  Aziz 
Brightwell,  Kyle 
Kazuki.  Oya 
McKay,  Matthew 

Bnghtwell.  Kyle 
Barnard  Luce.  Aziz 
McKay.  Matthew 
Stults,  Derek 

Hughes.  David 

Lilly,  Allegra 
Gorton,  Heidi 
Hirata.  Makiko 

Gorton.  Heidi 
Keller,  Inghd 

Assignments  subiect  to  change.  Please  check  bulletin  boards  freguentty  for  notices. 
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TMC  Conducting  Class 

Thursday,  August  13,  2009,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Antonin 


Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2(1 .2/picl  222-3231“  timp  - str 


42‘ 


String  Seating:  Dvorak 
Violin  I 

la  ALL  STRINGS  TBD 
1b 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Conducting  Class 

Thursday,  August  13,  2009,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Antonin 


Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2[1 .2/pic)  222-3231  - timp  - str 


42* 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 

Trumpet 

Trombone 

Tuba 

Timpani 


Dvorak 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Elliott,  John 
TBD 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  14,  2009,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Garrick  Ohisson,  piano 


Rachmaninoff,  Sergei  Piano  Concerto  No.  3 In  D minor.  Op.  30 

solo  piano;  2222-4231  -t*2-str 


String  Seating:  Rachmaninoff 

Violin  I Violin  H 

la  ALL  STRINGS  TBD 
1b 


2a 

2b 


3a 

3b 


Viola 


Cello 


Assignments  subiect  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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Bass 
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TMC  Conducting  Class 

Friday,  August  14,  2009,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Garrick  Ohisson.  piano 


Rachmaninoff,  Sergei 


Plano  Concerto  No.  3 in  0 minor,  Op.  30  44’ 

solo  piano;  2222-4231  ~ t+2  - sir 


Rachmaninoff 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 

Trumpet 

Trombone 

Tuba 

Timpani 

Percussion 


TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Elliott.  John 

TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices- 
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TMC  Orchestra  Concert 

Sunday,  August  16,  2009  at  2:30  PM 

Shed 

Kurt  Masur  Garrick  Ohisson,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  2 in  B>flat  major.  Op.  63  46’ 

2[1/pic.2]  222-42  00-  timp  - str 

INTERMISSION 

Symphony  No.  2 in  D major,  Op.  73  40' 

2222-4231-  timp  - str 


String  Seating;  Concerto 


Violin  1 

Violin  II 

Viola 

Ceito 

Bass 

la 

Watslein.  Tema 

Nguyen.  Rochelle 

Gaitanou.  Krystalia 

Etzion.  Yonah 

Brown.  Kevin 

1b 

Huang.  Na 

Scalzo,  Laura 

Ho.  Chen-Erh 

Kim.  Cherry 

Cook.  Allison 

2a 

Galhjzzo,  Amy 

Landes,  Robert 

Hardie.  Aiyssa 

Shepherd,  Hope 

Shepherd.  Tyler 

2b 

Sutton,  Emma  ♦ 

Posey.  Dawn  ♦ 

Lee.  Chi-Jui  ♦ 

Thompson.  Alexandra  ♦ 

Torres.  Gerald  ♦ 

3a 

Hosoi.  Akiko 

Zhang.  Tao 

Gartner-Philllps,  Ellen 

Wang.  Jessica 

Flynt.  Tony 

3b 

Andreasen.  Karin 

Leung.  N/ieen 

Kaplan.  Edwin 

Beckmann,  Matthew 

Schwartz,  Nicholas 

4a 

He.  Fangyue 

Lee.  Jina 

Bielik.  Sharon 

Zheng.  XIao-Oan 

Conley,  Shawn 

4b 

Maile,  Joseph 

Bacon.  Ruth 

Vt/inship,  Marissa 

Kim.  Jongbin 

5a 

Jin,  Xin  (James) 

Du.  Rul 

Buttemer.  Evan 

Dahiberg,  Michael 

5b 

Colgate.  Laura 

Kilian.  Kathryn 

Clingman,  Amelia 

Tyler.  Charles 

6a 

Hunter,  Julia 

Liu,  Te-Chiang 

Neeley.  Adam 

Kwon,  Michelle 

6b 

Early.  Alexandra 

Alscher.  Sophie 

Hagen,  Katherine 

Fowler,  Jacob 

7a 

Repking.  David 

Bass.  Sarah 

Butterfield.  Rosanna 

7b 

Suzuki.  Kaoru 

Mosloff.  Derek 

Hood.  Jeffrey 

6a 

Ladrdn  de  Guevara. 

F. 

String  Seating:  Symphony 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Galluzzo.  Amy 

Scaizo,  Laura 

Ho,  Chen-Erh 

Kim.  Cherry 

Brown.  Kevin 

lb 

Huang.  Na 

Nguyen.  Rochelle 

Gaitanou,  Krystalia 

Etzion,  Yonah 

Cook,  Allison 

2a 

Watstein.  Tema 

Posey.  Dawn 

Lee.  Chi-Jui 

Thompson,  Alexandra 

Shepherd.  Tyler 

2b 

Sutton.  Emma  ♦ 

Landes,  Robert  ♦ 

Hardie,  Aiyssa  ♦ 

Shepherd.  Hope  ♦ 

Torres.  Gerald  ♦ 

3a 

Andreasen.  Karin 

Leung,  Vieen 

Kaplan.  Edwin 

Beckmann.  Matthew 

Flynt,  Tony 

3b 

Hosoi.  Akiko 

Zhang.  Tao 

Gartner-Phillips.  Ellen 

Wang.  Jessica 

Schwartz.  Nicholas 

4a 

Maile.  Joseph 

Bacon.  Ruth 

Winship.  Marissa 

Kim.  Jongbin 

Conley.  Shawn 

4b 

He.  Fangyue 

Lee,  Jina 

Bielik.  Sharon 

Zheng.  Xiao-Oan 

5a 

Colgate.  Laura 

Kilian.  Kathryn 

Clingman.  Amelia 

Tyler.  Charles 

5b 

Jin,  Xin  (James) 

Du.  Rui 

Buttemer.  Evan 

Dahiberg,  Michael 

6a 

Earty,  Alexandra 

Alscher,  Sophie 

Hagen.  Katherine 

Fowler.  Jacob 

6b 

Hunter.  Julia 

Uu.  Te-Chiang 

Neeley.  Adam 

Kwon.  Michelle 

7a 

Suzuki.  Kaoru 

Mosloff.  Derek 

Hood.  Jeffrey 

7b 

Repking.  David 

Bass.  Sarah 

Butterfield.  Rosanna 

6a 

Ladrdn  de  Guevara. 

F 

♦ NOTE.  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subfect  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Sunday,  August  16,  2009  at  2:30  PM 

Shed 

Kurt  Masur 

Garrick  Ohisson.  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  2 in  B-flat  major,  Op.  83 

2[1/pic.2]  222-42  00-  timp  - str 

46* 

INTERMISSION 

Symphony  No.  2 in  D major,  Op.  73 

2222-4231-  timp  - str 

40* 

Flute 

Concerto 
Walter.  Katrina 
Zinninger.  Heather 

SvmDhonv 
Bills.  Jeremiah 
Arsenault.  Leah 

Oboe 

Boeding,  Zachary 
Ward,  Henry 

Lynch.  Mary 
Stephenson,  Jeffrey 

Clarinet 

Seltzer,  Benjamin 
Hudyyev.  Emil 

Lowy,  Andrew 
Yur6,  Ryan 

Bassoon 

Summers,  Meryl 
Power.  Anne 

Apaza,  Aaron 
Cuneo,  Andrew 

Horn 

Moore.  Lauren 
Plachkov,  Kolio 
Sterrett,  Leeianee 
Bonifede.  Russell 

Riley,  Tim 
Bonifede.  Russell 
Ferree.  James 
Moore.  Lauren 
Plachkov.  Kolio  (ass't) 

Trumpet 

Oobrinski,  Michael 
Siders,  Tom 

Businsky,  Kevin 
Maurer.  Eli 

Trombone 

Olenick.  Louis 
Kim,  Zenas 
Wang.  Wei 

Tuba 

- 

Elliott.  John 

Timpani 

Stults,  Derek 

McKay.  Matthew 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X Group  Y 


Layla  Claire 

Soprano 

Andrea  Coleman 

Mezzo 

Sarah  Joanne  Davis 

Soprano 

Devon  Guthrie 

Soprano 

Evan  Hughes 

Bass-Bahtone 

Danya  Katok 

Soprano 

Sarah  Kelsey 

Mezzo 

Elliot  Madore 

Baritone 

Elizabeth  Reiter 

Soprano 

Alex  Richardson 

Tenor 

Mark  Van  Arsdale 

Tenor 

Michael  Weyandt 

Baritone 

Matthew  Anderson 

Tenor 

Allison  Angelo 

Soprano 

Michael  Anthony  McGee 

Baritone 

Elizabeth  Baldwin 

Soprano 

Rosa  Betancourt 

Soprano 

Alan  Dunbar 

BasS'Bantone 

Steven  Ebel 

Tenor 

Rachel  Hauoe 

Mezzo 

Alex  Lawrence 

Baritone 

Saul  Nache 

Bantone 

Olenka  Slywynska 

Mezzo 

Christin  Wismann 

Soprano 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 

CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors 

Title 

Timing  In  minutes  (approximate;  if  known)  |part  [Assigned  to 


POPS  Concert  with  TMC  Fellows 
Tuesday,  June  16,  2009,  at  8:00  PM 
Wednesday,  June  17,  2009,  at  8:00  PM 
Thursday,  June  18,  2009,  at  8:00  PM 
Symphony  Hall 


Rodgers,  Richard 
The  Rodgers  Songbook 


Lockhart.  Keith  • conductor 


Soprano 

Angelo.  Allison 

Mezzo 

Kelsey.  Sarah 

Tenor 

Anderson.  Matthew 

Baritone  Voice 

Lawrence,  Alex 

1 75 


TMC  String  Quartet  Seminar/Marathon  Concert 
Monday,  June  22,  2009  at  10:00  AM,  1:00  PM,  4:00  PM 
Ozawa  Hall 

Quartet  Marathon  Concert  Programs  and  Order  TBD 


Haydn,  Franz  Joseph 


String  Quartet  in  G major,  Op.  54,  No. 

Henschet  Quartet 

Geber,  David 

Vn  1 - Hadyn 

Lee.  Jina 

Mendelssohn,  Felix 

Vn  1 • Mendelssohn 

Hosoi.  Akiko 

String  Quartet  In  E>flat  major,  Op.  12 

Viola 

Hardie.  Alyssa 

Sokol.  Mark 

Cello 

Kwon.  Michelle 

Haydn,  Frani  Joseph 

String  Quartet  in  E*flat  major,  Op.  50,  No.  3 

Gerlcke  Quartet 

Weilerstein,  Don 

Vn  1 • Haydn 

Early.  Alexandra 

Mendelssohn,  Felix 

Vn  1 - Mendelssohn 

Ladrbn  de  Guevara,  Francisco 

String  Quartet  In  D major.  Op.  44,  No.  1 

Viola 

Mosloff,  Derek 

Fischer.  Norman 

Cello 

Dahiberg,  Michael 

Haydn,  Franz  Joseph 

String  Quartet  In  G major.  Op.  77,  No.  1 

Nlklsch  Quartet 

Tapping,  Roger 

Vn  1 • Haydn 

Posey.  Dawn 

Mendelssohn,  Felix 

Vn  1 • Mendelssohn 

Liu.  Te-Chiang 

String  Quartet  in  F minor,  Op.  80 

Viola 

Ho,  Chen-Erti 

Weilerstein,  Don 

Cello 

Kim.  Jongbin 

Haydn,  Franz  Joseph 

String  Quartet  In  B-flat  major.  Op.  50,  No.  1 

Paur  OuarTef 

Jennings.  Andy 

Vn  1 - Haydn 

Nguyen.  Rochelle 

Beethoven,  Ludwig  van 

Vn  1 - Beethoven 

Galluzzo,  Amy 

String  Quartet  in  F major.  Op.  59,  No.  1 

Viola 

Hagen.  Katherine 

Geber.  David 

Cello 

Butterfield,  Rosanna 

Haydn,  Franz  Joseph 

String  Quartet  in  F minor.  Op.  55.  No.  2 

Fiedler  Ouarfef 

Fischer.  Norman 

Vn  1 • Haydn 

Du.  Rui 

Beethoven,  Ludwig  van 

Vn  1 - Beethoven 

He,  Fangyue 

String  Quartet  in  C major.  Op.  59,  No.  3 

Viola 

Bielik.  Sharon 

Weilerstein,  Don 

Cello 

Zheng.  Xiao-Dan 

Haydn,  Franz  Joseph 

String  Quartet  In  C major.  Op  50.  No.  2 

Muck  Quartet 

Geber,  David 

Vn  1 - Haydn 

Bacon.  Ruth 

Beethoven,  Ludwig  van 

Vn  1 - Beethoven 

Alscher.  Sophie 

String  Quartet  in  E-flat  major.  Op.  127 

Viola 

Gartner-Phillips.  Ellen 

Jennings.  Andy 

Cello 

Fowler,  Jacob 

**  performing  entire  piece  7/5 

Haydn,  Franz  Joseph 

String  Quartet  In  E major.  Op.  54,  No.  3 

Rabaud  Quarter 

Weilerstein.  Don 

Vn  1 - Haydn 

Jin,  Xin  (James) 

Dvofik,  Antonin 

Vn  1 - Dvofdk 

Kilian,  Kathryn 

String  Quartet  in  A-flat  major.  Op  105 

Viola 

Clingman.  Amelia 

Ansell,  Steven 

Cello 

Beckmann,  Matthew 

176 


Haydn,  Franz  Joseph 


Monteux  Quartet 


Sokol.  Mark 
Mendelssohn.  Felix 
String  Quartet  in  A minor,  Op.  13 
Tapping.  Roger 

Vn  1 - Haydn 

Scaizo,  Laura 

Vn  1 - Mendelssohn 

Sutton,  Emma 

Viola 

Kaplan.  Edwin 

Cello 

Shepherd.  Hope 

Haydn,  Fraru  Joseph 

String  Quartet  in  F major,  Op.  77.  No.  2 

KoussevUzky  Quartet 

Fischer,  Norman 
Mendelssohn,  Felix 

String  Quartet  in  E minor,  Op.  44,  No.  2 
Jennings.  Andy 

Vn  1 - Haydn 

Colgate.  Laura 

Vn  1 - Mendelssohn 

Leung.  Vieen 

Viola 

Winship.  Marissa 

Cello 

Thompson,  Alexandra 

Haydn,  Fraru  Joseph 

String  Quartet  In  A major.  Op.  55,  No. 

Munch  Quartet 

Tapping.  Roger 
Mendelssohn,  Felix 
String  Quartet  Op.  81 
Geber,  David 

Vn  1 - Haydn 

Landes.  Robert 

Vn  1 - Mendelssohn 

Watstein.  Tema 

Viola 

Lee.  Chi-Jui 

Cello 

Hood,  Jeffrey 

Haydn,  Franz  Joseph 

String  Quartet  in  F major,  Op.  SO,  No.  5 

Lelnsdorf  Quartet 

Ansell.  Steven 
Beethoven.  Ludwig  van 
String  Quartet  in  E minor.  Op.  59,  No.  2 
Sokol.  Mark 

Vn  1 - Haydn 

Maile,  Joseph 

Vn  1 - Beethoven 

Repking.  David 

Viola 

Buttemer,  Evan 

Cello 

Etzion,  Yonah 

Haydn,  Franz  Joseph 

String  Quartet  In  F#  minor,  Op.  50.  No.  4 

Steinberg  Quartet 

Jennings.  Andy 
Ovofik,  Antonin 

String  Quartet  in  E-flat  major,  Op.  51 
Tapping.  Roger 

Vn  1 - Haydn 

Huang.  Na 

Vn  1 - Ovof^ 

Andreasen.  Kahn 

Viola 

Bass.  Sarah 

Cello 

Wang.  Jessica 

Haydn,  Fraru  Joseph 

String  Quartet  in  D major.  Op.  50,  No.  6 

Ozawa  Quartet 

Sokol.  Mark 
Mendelssohn,  Felix 

String  Quartet  in  E-flat  major.  Op.  44,  No.  3 
Ansell.  Steven 

Vn  1 - Haydn 

Suzuki,  Kaoru 

Vn  1 - Mendelssohn 

Simeonov,  Simeon 

Viola 

Gaitanou.  Krystalia 

Cello 

Tyler,  Charles 

Haydn,  Franz  Joseph 

String  Quartet  in  B-flat  major,  Op.  55,  No.  3 

Higgfnson  Quartet 

Ansell.  Steven 
Dvofik,  Antonin 

String  Quartet  in  G major,  Op.  106 
Fischer.  Norman 

Vn  1 • Haydn 

Zhang,  Tao 

Vn  1 - Dvof^k 

Hunter,  Julia 

Viola 

Neeley,  Adam 

Cello 

Kim,  Cherry 
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TMC  Chamber  Concert 
Sunday,  June  28,  2009  at  10:00  AM 
Ozawa  Hall 


Britten,  Benjamin  Rolfs,  Tom 

Fanfare  for  Saint  Edmondsbury 
3 


Tpl 

Maurer,  Eli 

Tp  II 

Businsky.  Kevin 

Tp  III 

Oobrinski.  Michael 

Bozza,  Eugdne 
Trois  Pieces 
13 


Tb  1 

Kim.  Zenas 

Tb  II 

Lindvall,  Anna 

Tb  lit 

Olenick,  Louis 

Tb  IV 

Wang,  Wei 

Kraft,  William 
Encounters  VII 
12 

Stanley,  Jane 
Palimpsest 
12 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Pci 

Brightwell,  Kyle 

Pc  II 

Stults,  Derek 

Conductor 

Madaras.  Gergle 

Hn  1 

Riley,  Tim 

Hn  II 

Sebring.  Richard 

Hn  III 

Bonifede,  Russell 

Hn  IV 

Plachkov.  Kolio 

Hn  V 

Ferree,  James 

Hn  VI 

Stenett.  Leelanee 

Tpl 

Siders.  Tom 

Tp  II 

Maurer,  Eli 

Tplll 

Dobrinski.  Michael 

Tp  IV 

Businsky.  Kevin 

TbI 

Lindvall,  Anna 

Tb  II 

Olenick.  Louis 

Tb  III 

Kim,  Zenas 

Btbn 

Wang.  Wei 

Tu 

Elliott.  John 

Perc 

McKay,  Matthew 
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CONTD 


Wagner,  Richard 

Prelude  to  Act  III;  Die  Meistersinger 
9 


Foss,  Lukas 
Percussion  Quartet 
16 


Ewazen,  Eric 
Symphony  in  Brass 
17 


Hn  1 

Sterretl.  Leelanee 

Hn  II 

Sebring,  Richard 

Hn  III 

Plachkov,  Kolio 

Hn  IV 

Ferree.  James 

Hn  V 

Bonifede,  Russell 

Hn  VI 

Riley,  Tim 

Pci 

Becker.  Joseph 

Pc  It 

McKay.  Matthew 

Pc  111 

Brightwell.  Kyle 

Pc  IV 

Stults.  Derek 

Conductor 

McAdams.  Ryan 

Hn  1 

Ferree,  James 

Hn  II 

Plachkov.  Kolio 

Hn  III 

Bonifede.  Russell 

Hn  IV 

Riley.  Tim 

Tpl 

Dobrinski,  Michael 

Tp  II 

Siders.  Tom 

Tp  III 

Businsky,  Kevin 

Tp  IV 

Maurer,  Eli 

TbI 

Olenick,  Louis 

Tb  11 

Kim.  Zenas 

Euphonium 

Lindvall.  Anna 

Btbn 

Wang.  Wei 

Tu 

Elliotl.  John 

Perc 

Becker.  Joseph 

Perc 

McKay,  Matthew 
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TMC  Chamber  Concert 
Sunday,  July  5,  2009  at  10:00  AM 
Ozawa  Hall 


Foss.  Lukas  Smith.  Alan 

Scherzo  RIcercato 
4 

Schubert.  Franz  Fischer,  Norman 

Quartettsatz  In  C minor,  D.  703 
10 

KANG.  JUNG  SUN  Lefkowitz,  Ronan 

Puppy  Pieces 
6 


Mendelssohn.  Felix  Ax.  Emanuel 

Piano  Trio  No.  2 In  C minor.  Op.  66 
29 


INTERMISSION 

Dorman,  Avner  Epstein,  Frank 

Udacrep  Akubrad 

8 

Jalbert,  Pierre  Fischer,  Norman 

Trio  for  violin,  cello,  and  piano 
15 

Beethoven,  Ludwig  van  Jennings.  Andy 

String  Quartet  No.  12  in  E*flat  major.  Op,  127 
38 


jpiano  |Hlrata.  Makiko 


Vn  1 

Landes,  Robert 

Vn  11 

Huang.  Na 

Viola 

Bielik,  Sharon 

Cello 

Tyler.  Charles 

Violin 

Nussbaum,  Stephanie 

Harpsichord 

Kang,  Jung  Sun 

Piano 

Hirata,  Makiko 

Violin 

Jin,  Xin  (James) 

Cello 

Kim.  Jongbin 

Pci 

McKay,  Matthew 

Pell 

Becker,  Joseph 

Piano 

Ooubovitskaya,  Elena 

Violin 

Leung.  Vieen 

Cello 

Kwon,  Michelle 

Vn  1 

Alscher.  Sophie 

Vn  II 

Bacon,  Ruth 

Viola 

Gartner-Phillips,  Ellen 

Cello 

Fowler.  Jacob 
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TMC  Vocal  Recital 

Monday,  July  6,  2009  at  8:00  PM 

Ozawa  Hall 


de  Faila,  Manuel 
Siete  canclones  populares 
12 


Iwama,  Kayo 
Pilot.  Ann  Hobson 


Hp  1 

Lilly,  Allegra 

Hp  II 

Gorton.  Heidi 

M6220 

Hauge.  Rachel 

Schubert,  Franz 
Suleika  I & ii 


Upshaw,  Dawn 
Griffiths,  Ken 


Soprano 

Baldwin.  Elizabeth 

Piano 

Sun.  Mingli 

Schoenberg,  Arnold 
BrettJ-Lieder  (selections) 


Soprano 

Angelo.  Allison 

Piano 

Hodgdon,  Brett 

Ravel.  Maurice  Smith,  Alan 

Chansons  mad^casses 
15 


Mezzo 

Kelsey.  Sarah 

Flute 

Bills,  Jeremiah 

Cello 

Shepherd.  Hope 

Piano 

Kwong,  Ming 

CampoS'Parsi,  Hector  Iwama.  Kayo 

Puntos  cubanos 


Obradors,  Fernando  Smith,  Alan 

Songs  TBO 


Chausson,  Ernest  Smith,  Alan 

Songs  TBO 


Soprano 

Betancourt  Rosa 

Piano 

Hirata.  Makiko 

Mezzo 

Slywynska,  Olenka 

Piano 

Doubovitskaya.  Elena 

Soprano 

Davis.  Sarah 

Piano 

Hughes.  David 
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Recording  Sessions 
Wednesday.  July  1,  2009  at  10;00  AM 
Thursday,  July  2,  2009  at  10:00  AM 
Monday,  July  6,  2009  at  2:00  PM 
Ozawa  Hall 

TMC  COMPOSERS  Asbury,  Stefan 

Shakespeare  & Co.  Gandolfi.  Michael 


TMC  Vocal  Recital 

Wednesday,  July  8,  2009  at  8:00  PM 

Ozawa  Hall 

Foss,  Lukas  Smith,  Alan 

Four  Two-Part  Inventions 
8 


Faur4,  Gabriel  Smith.  Alan 

La  bonne  chanson 


Conductor 

Asbury,  Stefan 

Vn  I 

Nussbaum.  Stephanie 

Vnll 

Bormann,  Katfierine 

Viola 

Lin.  Pei-Ling 

Cello 

Bales.  Kathryn 

Db 

Schwartz.  Nicholas 

Cla 

Lowy,  Andrew 

Horn 

Moore.  Lauren 

Trpt 

Oobrinski,  Michael 

Trpl 

Siders,  Tom 

BTbn 

Wang.  Wei 

Tuba 

ElliolL  John 

Perc 

McKay.  Matthew 

Piano 

Pearson,  Nolan 

Pearson,  Nolan 


Tenor 

Richardson.  Alex 

Piano 

Keller.  Ingrid 

Poulenc,  Francis 
Le  travail  du  peintre 


Boulanger,  Lill 
Songs  TBD 


Smith,  Alan 


Upshaw,  Dawn 
Griffiths,  Ken 


Baritone  Voice 

Nache,  Saul 

Piano 

Nakayama,  Tomoko 

Mezzo 

Coleman.  Andrea 

Piano 

DeTurck.  Gregory 

Ives.  Charles 
Songs  TBD 


Bass-Baritone  Voice 

Dunbar,  Alan 

Piano 

Belogurov.  Artem 

Ives.  Charles 
Songs  TBD 


Baritone  Voice 

Lawrence.  Alex 

Piano 

Sun.  Mtngli 

Copland,  Aaron 

Twelve  Poems  of  Emily  Dickinson 


Soprano 

Katok.  Danya 

Piano 

Pearson.  Nolan 

Perle,  George 
Thirteen  Dickinson  Songs 


Soprano 

Katok.  Danya 

Piano 

Pearson,  Nolan 
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TMC  Prelude  Concert 
Saturday,  July  11,  2009  at  6:00  PM 
Ozawa  Hall 


60RCHERS,  JAMES  TBD 

Winter  Dreams 
10 


Cello 

Bates.  Kathryn 

P»ano 

Ooubovitskaya.  Elena 

Perc 

Becker,  Joseph 

Perle,  George 
Wind  Quintet  No.  4 
18 


Flute 

Bills,  Jeremiah 

Oboe 

Stephenson.  Jeffrey 

Cla 

Seltzer.  Benjamin 

Bssn 

Power,  Anne 

Horn 

Bonifede.  Russell 

Mozart,  Wolfgang  Amadeus  McEwen, 

Serenade  No.  12  in  C minor.  K.  388 
21 


Ob  1 

Stephenson.  Jeffrey 

Ob  II 

Ward,  Henry 

Cl  1 

Lowy,  Andrew 

Cl  II 

Seltzer,  Benjamin 

Bn  1 

Power.  Anne 

Bn  II 

Summers.  Meryl 

Hn  1 

Bonifede.  Russell 

Hn  II 

Sterrett.  Leelanee 
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TMC  Chamber  Concert 
Sunday,  July  12.  2009  at  10:00  AM 
Ozawa  Hall 


Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(II)  for  Henri  Dutllleux  at  80 

2 

Beethoven,  Ludwig  van  Knudsen.  Sato 

String  Quartet,  Op.  95 
22 


Schuller.  Gunther  Barker,  Ed 

Quartet  for  Double  Basses 
17 


Mendelssohn,  Felix  Lefkowltz,  Ronan 

Viola  Quintet  No.  2 In  B>flat  major.  Op.  87 
29 


INTERMISSION 

Mahler*Schoenberg  Asbury,  Stefan 

Songs  of  a Wayfarer  Smith,  Alan 

18 


Rochberg,  George  Fischer,  Norman 

String  Quartet  No.  3 
48 


[piano  [PeTurck.  Gregory 


Vn  1 

Liu,  Te-Chiang 

Vn  II 

Scaizo,  Laura 

Viola 

Hardie,  Alyssa 

Cello 

Beckmann,  Matthew 

Ob  I 

Brown.  Kevin 

Db  II 

Shepherd.  Tyler 

Db  III 

Torres.  Gerald 

Db  IV 

Conley.  Shawn 

Vn  1 

Du.  Rul 

Vn  II 

Lee,  Jina 

Va  1 

Neeley.  Adam 

Va  II 

Gaitanou.  Krystalia 

Cello 

Hood.  Jeffrey 

Conductor 

Madaras.  Gergle 

Mezzo 

Hauge,  Rachel 

Vn  1 

He.  Fangyue 

Vn  II 

Ladrbn  de  Guevara.  Francisco 

Viola 

Buttemer.  Evan 

Cello 

Kim,  Cherry 

Db 

Flynt,  Tony 

Flute 

Zinninger,  Heather 

Cla 

Hudyyev,  Emil 

Perc 

Brightwell,  Kyle 

Harmonium 

Hughes.  David 

Piano  and  Reh  Piano 

Kwong,  Ming 

Vn  1 

Bormann,  Katherine 

Vn  II 

Nussbaum.  Stephanie 

Viola 

Lin,  Pei-Ling 

Cello 

Bates.  Kathryn 
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TMC  Chamber  Concert 
Thursday,  July  16,  2009  at  8:00  PM 
Ozawa  Hall 

Foss,  Lukas  Smith,  Alan 

Grotesque  Dance 
4 

Weill,  Kurt  Griffiths,  Ken 

Hollywood  Songs 


[Ptano 


{Keller.  Ingnd 


Soprano 

Wismann.  ChnsOn 

Piano 

Keller.  Ingrid 

Dahl,  Ingolf  TBD 

Allegro  and  Arioso 
10 


Flute 

Arsenault.  Leah 

Oboe 

Boeding,  Zachary 

Cla 

Yur6.  Ryan 

Bssn 

Summers.  Elisabeth 

Horn 

Plachkov,  Kolio 

Hartke,  Stephen 
The  King  of  the  Sun 
21 


Piano 

Sun.  Mingli 

Viohn 

Maile.  Joseph 

Viola 

Hagen.  Kathenne 

Cello 

Etzion,  Yonah 

INTERMISSION 

Castelnuovo-Tedesco,  Mario  Iwama,  Kayo 

Songs  TBD 


Tenor 

Anderson.  Matthew 

Piano 

Hughes.  David 

Stravinsky,  Igor 
Sonata  for  Two  Pianos 
11 


Pn  1 

Belogurov,  Artem 

Pn  II 

Pearson.  Nolan 

Schoenberg,  Arnold 
String  Quartet  No.  4,  Op.  37 
32 


Vn  1 

Hunter.  Julia 

Vn  II 

Early.  Alexandra 

Viola 

MoslofT.  Derek 

Cello 

Butterfield,  Rosanna 

Composition  Project  Workshop 
Saturday,  July  18,  2009  at  2:00  PM 
Ozawa  Hall 


Composer  as  Conductor 


Flute 

Zinninger,  Heather 

Cla 

Hudyyev.  Emil 

Perc 

McKay.  Matthew 

Piano 

Doubovitskaya,  Elena 

Vn  1 

Bormann.  Katherine 

Vn  II 

Nussbaum,  Stephanie 

Viola 

Lin.  Pei-Ling 

Cello 

Bates.  Kathryn 

Db 

Shepherd.  Tyler 
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TMC  Vocal  Recital 

Saturday,  July  18,  2009  at  6:00  PM 

Ozawa  Hall 


Rodgers,  Richard  Iwama,  Kayo 

The  Rodgers  Songbook 


Soprano 

Angelo.  Allison 

Mezzo 

Kelsey.  Sarah 

Tenor 

Anderson.  Matthew 

Baritone  Voice 

Lawrence,  Alex 

Piano 

Doubovitskaya.  Elena 

Piano 

Hodgdon,  Brett 

TMC  Chamber  Concert 
Sunday,  July  19.  2009  at  10:00  AM 
Ozawa  Hall 

Perle.  George  Smith,  Atan 

from  Six  Celebratory  Inventions  for  solo  piano 
(V)  for  Richard  Swift  at  60 
1 

Mendelssohn,  Felix  Jojatu,  Mihail 

Sextet  for  Piano  and  Strings  in  0 major.  Op.  110 
29 


Foss,  Lukas  Chapman,  Peter 

Brass  Quintet 
15 


Stravinsky,  Igor  Asbury,  Stefan 

Concertino  for  Twelve  Instruments 
6 


}Piano  [Hughes,  David 


Piano 

Belogurov,  Ariem 

Violin 

Posey.  Dawn 

Va  1 

Bass.  Sarah 

Va  II 

Lee.  Chi-Jul 

Cello 

Zheng.  Xiao-Dan 

Db 

Cook,  Allison 

Horn 

Riley.  Tim 

Tpl 

Businsky,  Kevin 

Tp  II 

Siders.  Tom 

Tbone 

Lindvall.  Anna 

Tuba 

Elliott.  John 

Conductor 

McAdams.  Ryan 

Flute 

Waller.  Katrina 

Obi 

Ward.  Henry 

Ob  II 

Lynch.  Mary 

Cla 

Lowy,  Andrew 

Bn  1 

Cuneo.  Andrew 

Bn  II 

Apaza.  Aaron 

Tpl 

Oobrinski,  Michael 

Tp  II 

Maurer.  Eli 

Tb  1 

Olenick,  Louis 

Tb  II 

Kim.  Zenas 

Violin 

Nguyen.  Rochelle 

Cello 

Shepherd,  Hope 

INTERMISSION 
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coNro 


Stravinsky,  Igor 

Octet 

14 


Britten.  Benjamin 

Holy  Sonnets  of  John  Donne 


Flute 

Walter.  Katrina 

Cla 

Lowy.  Andrew 

Bn  i 

Apaza.  Aaron 

Bn  II 

Cuneo.  Andrew 

Tpl 

Maurer,  Eli 

Tp  II 

Dobrinski,  Michael 

Tb  1 

Olenick.  Louis 

Tb  II 

Kim,  Zenas 

Tenor 

Ebel.  Steven 

Piano 

Nakayama,  Tomoko 

PINTO-CORREIA,  ANDREIA 
Teatro  de  Marionetas 
10 


Tuba 

Elliott,  John 

Tuba 

Roylance,  Mike 

Perc 

Becker,  Joseph 

Brahms,  Johannes 

String  Quintet  in  G major,  Op.  Ill 

32 


Vn  1 

Andreasen,  Kahn 

Vn  II 

Hosoi,  Akiko 

Va  1 

Winship.  Mahssa 

Va  II 

Kaplan.  Edwin 

Cello 

Kim,  Jongbin 

TMC  Vocal  Recital 

Tuesday,  July  21,  2009  at  1 :00  PM 

Ozawa  Hall 

Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(I)  for  Ernst  Krenek  at  85 

2 

Vocal  Duets  Griffiths,  Ken 

Iwama,  Kayo 
Shelton.  Lucy 
Smith,  Alan 


[piano  |Belogurov7Aftem 


Piano 

Hirata.  Makiko 

Piano 

Hodgdon.  Brett 

Piano 

Nakayama.  Tomoko 

Piano 

Sun.  Mingli 

Soprano 

Baldwin.  Elizabeth 

Soprano 

Oavis.  Sarah 

Soprano 

Katok.  Danya 

Mezzo 

Hauge.  Rachel 

Mezzo 

Kelsey.  Sarah 

Mezzo 

Slywynska.  Olenka 

Tenor 

Richardson,  Alex 

Bantone  Voice 

Nache,  Saul 
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TMC  Prelude  Concert 
Saturday,  July  25,  2009  at  6:00  PM 
Ozawa  Hall 

Perle,  George  Smith,  Alan  

from  Chansons  cach^es  [Piano  |Sun,  Mingli 

Sections  VM.  VIII,  IX 
6 


Henze,  Hans  Werner 
String  Quartet  No.  5 
25 


Vn  1 

Suzuki,  Kaoru 

Vn  II 

Repking,  David 

Viola 

Clingman,  Amelia 

Cello 

Thompson,  Alexandra 

Britten,  Benjamin 

String  Quartet  No.  2 In  C,  Op.  36 

31 


Vn  1 

Galluzzo,  Amy 

Vn  II 

Watstein,  Tema 

Viola 

Ho.  Chen-Efh 

Cello 

Wang.  Jessica 

TMC  Chamber  Concert 
Sunday.  July  26.  2009  at  10:00  AM 
Ozawa  Hall 

Perle,  George 
String  Quartet  No.  5 
13 


Vn  I 

Simeonov,  Simeon 

Vn  II 

Sutton,  Emma 

Viola 

Neeley,  Adam 

Cello 

Tyler,  Charles 

Saariaho,  Kaija  Levy,  Ben 

Clel  6toll^ 

5 


Perc 

Stults,  Derek 

Db 

Conley.  Shawn 

Fran^alx,  Jean  Seeber,  Todd 

Duo  Baroque 
15 


Harp 

Lilly,  Allegra 

Db 

Schwartz,  Nicholas 

Scelsl,  Giacinto  Levy,  Ben 

Okanagon 
10 


Perc 

Stults,  Derek 

Harp 

Gorton.  Heidi 

Db 

Conley.  Shawn 

Faur6,  Gabriel 
Songs  TBO 


Soprano 

Betancourt.  Rosa 

Piano 

Nakayama,  Tomoko 

INTERMISSION 
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CONT’D 


LANCER,  ELENA  Shelton.  Lucy 

Ariadne  Basrak,  Cathy 

10 


Debussy,  Claude  Smith.  Alan 

Quatre  chansons  de  jeunesse 


Soprano 

Angelo,  Allison 

Oboe 

Stephenson.  Jeffrey 

Violin 

Nussbaum.  Stephanie 

Viola 

Lin,  Pei-Ling 

Cello 

Bates.  Kathryn 

Reh  Pno 

Pearson.  Nolan 

Soprano 

Wismann,  Christin 

Piano 

Kwong,  Ming 

Rochberg,  George  Jennings,  Andy 

Cello  Quintet 
27 


Vn  1 

Jennings.  Andy 

Vn  II 

Kilian,  Kathryn 

Viola 

Gartner-Phillips,  Ellen 

Vcl 

Oahlberg,  Michael 

Veil 

Kwon,  Michelle 
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TOP  Chamber  Concert 
Tuesday,  July  28,  2009  at  2:30  PM 
Ozawa  Hall 

Various 

TOP  piano  music 


TMC  Chamber  Concert 
Tuesday.  July  28,  2009  at  4:30  PM 
Ozawa  Hall 

Poulenc,  Francis 
Sextet 
18 


Franck,  Cesar 

Quintet  for  piano  and  strings  in  F 
41 


TMC  Chamber  Concert 
Tuesday,  July  28,  2009  at  5:30  PM 
Ozawa  Hall 

Stravinsky,  Igor 

Renard 

17 


Piano 

Belogurov,  Artem 

Piano 

DeTufck.  Gregory 

Piano 

Doubovitskaya.  Elena 

Piano 

Hirata.  Makiko 

Piano 

Hodgdon.  Brett 

Piano 

Hughes.  David 

Piano 

Keller,  Ingrid 

Piano 

Kwong.  Ming 

Piano 

Nakayama,  Tomoko 

Piano 

Pearson,  Nolan 

Piano 

Sun,  Mingli 

Flute 

Zinninger,  Heather 

Oboe 

Lynch,  Mary 

Cla 

Hudyyev,  Emit 

Bssn 

Apaza,  Aaron 

Horn 

Ferree.  James 

Piano 

OeTurck,  Gregory 

Piano 

Hughes.  David 

Vn  I 

Zhang.  Tao 

Vn  II 

Maile.  Joseph 

Viola 

Gaitanou.  Krystalia 

Cello 

Beckmann.  Matthew 

Conductor 

Madaras,  Gergle 

Tenor  I 

Ebel,  Steven 

Tenor  II 

Anderson,  Matthew 

Baritone  Voice  1 

Lawrence,  Alex 

Baritone  Voice  II 

Dunbar,  Alan 

Flute 

Arsenault,  Leah 

Oboe 

Boeding.  Zachary 

Cla 

Yur6,  Ryan 

Bssn 

Summers,  Elisabeth 

Hn  1 

Riley,  Tim 

Hn  II 

Plachkov,  Kolio 

Trpt 

Businsky,  Kevin 

Timp 

Becker.  Joseph 

Perc,  Principal 

McKay,  Matthew 

Perc,  Section 

Brightwell.  Kyle 

Perc.  Section 

Stults,  Derek 

Vn  1 

Bacon.  Ruth 

Vn  II 

Jin,  Xin  (James) 

Viola 

Hardie.  Alyssa 

Cello 

Etzion,  Yonah 

Db 

Brown,  Kevin 

Reh  Pno 

Doubovitskaya,  Elena 

1 90 


TOP  Fanfares 

Tuesday,  July  28,  2009  at  8:00  PM 
Shed 


Hn  1 

Sterrett  Leelanee 

Hn  II 

Bonifede,  Russell 

Hn  III 

Ferree.  James 

Hn  IV 

Moore.  Lauren 

Tpl 

Maurer,  Eli 

Tpll 

Businsky,  Kevin 

Tp  III 

Oobrinski.  Michael 

TbI 

Lindvall,  Anna 

Tb  II 

Olenick.  Louis 

TbIII 

Wang.  Wei 

Tu 

EllioR,  John 

Copland,  Aaron  TBD 

Ceremonial  Fanfare 
3 


Hn  1 

Riley.  Tim 

Hn  II 

Ptachkov.  Kolio 

Hn  III 

Sterrett  Leelanee 

Hn  IV 

Bonifede.  Russell 

Tpl 

Siders.  Tom 

Tp  II 

Businsky.  Kevin 

Tp  ill 

Maurer.  Eli 

TbI 

Olenick,  Louis 

Tb  II 

Kim.  Zenas 

TbIII 

Wang.  Wei 

Tu 

Elliott.  John 

Copland,  Aaron  TBD 

Fanfare  for  the  Common  Man 
3 


Hn  1 

Ferree,  James 

Hn  M 

Riley.  Tim 

Hn  III 

Moore,  Lauren 

Hn  IV 

Plachkov.  Kolio 

Tpl 

Businsky,  Kevin 

Tp  II 

Dobrinski,  Michael 

Tp  Ml 

Siders.  Tom 

TbI 

Kim.  Zenas 

Tb  II 

Lindvall.  Anna 

Tb  III 

Wang.  Wei 

Tu 

Elliott.  John 

Timp 

Stults.  Derek 

Perc 

Becker.  Joseph 

Perc 

Brightwell.  Kyle 
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TMC  Prelude  Concert 

Saturday,  August  1,  2009  at  6:00  PM 

Ozawa  Hall 

Perle,  George 
Hebrew  Melodies 

5 

Gandolfi,  Michael  TBO 

Three  Pieces  for  Solo  Flute 
7 

Thomas,  Augusta  Read 
Cantos  for  Slava 
12 


}Cello  [Fischer.  NormafT 


[Flute  [Ferguson.  BfoolT 


Cello 

Fischer,  Norman 

Piano 

Jeanne  Klerman 

TMC  Chamber  Concert 

Sunday,  August  2,  2009  at  10;00  AM 

Theatre 

Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(III)  for  Oliver  Knussen  at  40 
2 

Mendelssohn,  Felix  Gaaouleas,  Ed 

Viola  Quintet  No.  1 in  A major.  Op.  18 
31 


Dvofik,  Anton  Fischer,  Norman 

Piano  Trio  in  F minor.  Op.  65 

35 

INTERMISSION 

Berg,  Alban  Helmrich,  Dennis 

Steben  fruhe  lleder 

Glinka,  Mikhail  Griffiths,  Ken 

Songs  TBD 

Bach,  Johann  Sebastian  Harbison,  John 

Cantata  82;  "Ich  habe  genug”  Iwama,  Kayo 

24 


[Piano  [Doubovitskaya,  Elena 


Vn  1 

Huang.  Na 

Vn  II 

Colgate,  Laura 

Va  1 

Hagen,  Katherine 

Va  II 

Buttemer,  Evan 

Cello 

Shepherd,  Hope 

Piano 

Sun,  Mingli 

Violin 

He.  Fangyue 

Cello 

Kim.  Cherry 

Mezzo 

Kelsey,  Sarah 

Piano 

Keller,  Ingrid 

Baritone  Voice 

McGee.  Michael 

Piano 

Belogurov,  Artem 

Conductor 

Harbison,  John 

Baritone  Voice 

Nache.  Saul 

Oboe 

Lynch.  Mary 

Vn  1 

Leung.  Vieen 

Vn  II 

Zhang.  Tao 

Viola 

Kaplan.  Edwin 

Cello 

Beckmann,  Matthew 

Db 

Shepherd.  Tyler 

Organ  and  Reh  Pno 

Hodgdon,  Brett 
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TMC  Prelude  Concert 

Monday,  August  3,  2009  at  6:00  PM 

Theatre 

Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(IV)  for  Gunther  Schuller  at  70 
1 

TBD  Helmrich,  Dennis 

Italian  Songs  TBO 

TBO  Smith,  Alan 

Songs  TBO 

TBO  Iwama,  Kayo 

Vocal  Duet  TBD 


TBD  Griffiths.  Ken 

Russian  Songs  TBO 


[piano  iHodgdon,  Brett 


Soprano 

Baldwin.  Elizabeth 

Piano 

Pearson,  Nolan 

Mezzo 

Coleman.  Andrea 

Piano 

Hughes.  David 

Soprano 

Betancourt.  Rosa 

Mezzo 

Coleman.  Andrea 

Piano 

DeTurck.  Gregory 

Mezzo 

Siywynska,  Olenka 

Piano 

Hirala.  Makiko 

Mark  Morris  Dance  Group 
Wednesday,  August  5,  2009  at  8:00  PM 
Thursday,  August  6,  2009  at  8:00  PM 
Ozawa  Hall 


Haydn,  Fraru  Joseph  Morris,  Mark 

Horn  Concerto  No.  2 in  D major  Asbury,  Stefan 

15 


Smith,  Alan  

[piano  1 Keller.  Ingrid 


Stravinsky,  Igor 
Serenade 


Conductor 

Madaras.  Gergle 

Solo 

Moore.  Lauren 

Violin;  seating  TBD 

Alscher.  Sophie 

Violin.  seaUng  TBD 

Hosoi.  Akiko 

Violin,  seating  TBO 

Kilian,  Kathryn 

Violin;  seating  TBO 

Liu,  Te-Chiang 

Violin,  seating  TBD 

Maile,  Joseph 

Violin,  seating  TBO 

Nguyen,  Rochelle 

Violin,  seating  TBO 

Simeonov,  Simeon 

Violin;  seating  TBO 

Sutton.  Emma 

Violin,  seating  TBD 

Suzuki.  Kaoru 

Viola,  seating  TBD 

Bass.  Sarah 

Viola;  seating  TBD 

Mosloff,  Derek 

Viola,  seating  TBO 

Winship.  Mahssa 

Vc  la 

Oahiberg.  Michael 

Vc  1b 

Etzion.  Yonah 

Ob 

Conley.  Shawn 

Hpsi 

Nakayama,  Tomoko 
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FCM  Chamber  Concert 

Friday,  August  7,  2009  at  2:30  PM 

Theatre 


Rouse.  Christopher  Epstein.  Frank 

Ku-Ka-llimoku 

5 


Pel 

Stults.  Derek 

Pell 

Brightwell.  Kyle 

Pc  III 

McKay,  Matthew 

Pc  IV 

Becker.  Joseph 

Pintscher,  Matthias 
Lieder  Und  Schneebllder 
12 

Boulez,  Pierre 

mdmoriale  (...expiosante-fixe...  Originel) 
7 


Lang,  David 
Illumination  Rounds 
10 

INTERMISSION 
Furrer,  Beat 

Voicelessness  (the  snow  has  no  voice) 
11 

WONG,  CYNTHIA  LEE 
String  Quartet  No.  1 
10 


Knussen,  Oliver 
Requiem  - Songs  for  Sue 
13 


Soprano 

Davis,  Sarah 

Piano 

Sun.  Mingli 

Conductor 

Madaras.  Gergle 

Flute 

Ferguson.  Brook 

Hn  1 

Bonifede.  Russell 

Hn  11 

Riley.  Tim 

Vn  1 

Early,  Alexandra 

Vn  II 

Bacon.  Ruth 

Vn  III 

Hunter.  Julia 

Va  1 

Neeley,  Adam 

Va  II 

Gartner-Phillips.  Ellen 

Cello 

Kim,  Jongbin 

Violin 

Bormann.  Katherine 

Piano 

Hodgdon,  Brett 

Drury,  Stephen 


[Belogurov,  Artem~ 


Jennings,  Andy 


Asbury,  Stefan 
Smith,  Alan 


Vn  1 

Nussbaum,  Stephanie 

Vn  II 

Bormann.  Katherine 

Viola 

Lin,  Pei-Ling 

Cello 

Bates.  Kathryn 

Conductor 

Asbury,  Stefan 

Soprano 

Katok.  Danya 

Flute 

Bills,  Jeremiah 

Flute 

Walter.  Katrina 

Cla 

Lanz,  Alexis 

Cla 

Seltzer,  Benjamin 

Bass  Clarinet 

Yur6.  Ryan 

Hnl 

Plachkov,  Kolio 

Hn  II 

Ferree,  James 

Perc 

Kazuki.  Oya 

Harp 

Lilly,  Atlegra 

Viola 

Hagen.  Katherine 

Viola 

Lee.  Chi-Jui 

Vc  1 

Kwon,  Michelle 

Vc  II 

Tyler,  Charles 

Db 

Schwartz.  Nicholas 

Pno/Cel  and  Reh  Pno 

Doubovitskaya,  Elena 
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FCM  Chamber  Concert 
Saturday,  August  8,  2009  at  2:30  PM 
Ozawa  Hall 

Bancks,  Jacob  TBD 

Rapid  Transit 
8 


Corigliano,  John  Lefkowia,  Ronan 

Snapshot:  Circa  1909 
6 


Rakowski,  David  Drury,  Stephen 

Four  Piano  Etudes  TBD 
12 

Benjamin,  George  Iwama,  Kayo 

Upon  Silence  TBD 

11 


INTERMtSSlON 

Jeney,  Zoltan  Shelton.  Lucy 

Cantos  para  Todos  TBD 

4 


Greenstein,  Judd  Drury.  Stephen 

Boulez  Is  Alive 
7 

Chin,  Unsuk  Asbury,  Stefan 

Akrostichon-Wortspiel 

17 


Conductor 

McAdams.  Ryan 

Oboe 

Lynch.  Mary 

Bssn 

Power.  Anne 

Trpt 

Businsky.  Kevin 

Tbone 

Olenick.  Louis 

Perc 

Kazuki,  Oya 

Vn  1 

Zhang.  Tao 

Vn  II 

Scaizo,  Laura 

Viola 

Gaitanou.  Krystalia 

Cello 

Kim.  Cherry 

Piano 

OeTurck,  Gregory 

Piano 

Kwong,  Ming 

Conductor 

Nawri,  Manuel 

Mezzo 

Kelsey.  Sarah 

Va  1 

Ho.  Chen-Erh 

Va  II 

Clingman.  Amelia 

Vcl 

Hood.  Jeffrey 

Vc  II 

Butterfieid,  Rosanna 

Vein 

Zheng.  Xiao-Oan 

Ob  1 

Shepherd.  Tyler 

Db  II 

Cook.  Allison 

Reh  Pno 

Hodgdon.  Brett 

Conductor 

McAdams.  Ryan 

Mezzo 

Hauge.  Rachel 

Flute 

Arsenault.  Leah 

Cia 

Lowy.  Andrew 

Trpl 

Oobrinski.  Michael 

Perc 

Becker.  Joseph 

Harp 

Gorton.  Heidi 

Reh  Pno  & Celeste 

OeTurck.  Gregory 

Viola 

Buttemer.  Evan 

[piano 


[Hirata.  Makiko 


Soprano 

Shelton.  Lucy 

Flute 

Bills.  Jeremiah 

Oboe 

Ward.  Henry 

Cla 

Lanz,  Alexis 

Perc 

Barnard  Luce.  Aziz 

Harp 

Lilly.  Allegra 

Piano  and  Reh  Piano 

Pearson.  Nolan 

Violin 

Lee,  Jina 

Viola 

Lee,  ChhJui 

Ob 

Schwartz.  Nicholas 

195 


TMC  Chamber  Concert 
Saturday,  August  8,  2009  at  6:00  PM 
Ozawa  Hall 


Schubert,  Franz 
Songs  TBD 


Smith,  Alan 


Baritone  Voice 

Lawrence,  Alex 

Piano 

Hodgdon.  Brett 

Mozart,  Wolfgang  Amadeus 
Divertimento  No.  15  In  B-flat  major.  K.  287 
39 


Silverstein,  Joseph 


Vn  1 

Silverstein.  Joseph 

Vn  II 

Hosoi,  Akiko 

Viola 

Bielik,  Sharon 

Cello 

Kim,  Jongbin 

Db 

Conley.  Shawn 

Hn  I 

Riley.  Tim 

Hn  II 

Bonifede.  Russell 

FCM  Chamber  Concert 

Sunday,  August  9,  2009  at  10:00  AM 

Ozawa  Hall 


Matthusen,  Paula 

Shelton,  Lucy 

Mezzo 

Slywynska.  Olenka 

of  minutiae  and  memory 

TBD 

Cello 

Shepherd,  Hope 

7 

Oe  Raaff,  Robin 

Jennings,  Andy 

Cla 

Seltzer,  Benjamin 

Un  visage  d'emprunt 

Piano 

Hughes,  David 

16 

Violin 

Jin,  Xin  (James) 

Cello 

Tyler.  Charles 

Kernis,  Aaron  Jay 

French,  Catherine 

Violin 

Nussbaum,  Stephanie 

Two  Movements  (with  Bells) 

Piano 

Belogurov.  Artem 

17 

Le6n,  Tania 

Iwama,  Kayo 

Soprano 

Wismann.  Chrislin 

Singin'  Sepia 

TBD 

Cla 

Hudyyev.  Emil 

12 

Violin 

Ladron  de  Guevara,  Francisco 

Piano  (Primo)  and  Reh  Pno 

Keller,  Ingrid 

Piano  (Secondo) 

Hirata,  Makiko 

INTERMISSION 

Dusapin,  Pascal 

Smith,  Alan 

Conductor 

Nawri,  Manuel 

Comoedia 

TBD 

Soprano 

Reiter,  Elizabeth 

10 

Flute 

Walter.  Katrina 

Oboe 

Stephenson,  Jeffrey 

Clarinet/Bass  Cla 

Yur6,  Ryan 

Trpt 

Siders,  Tom 

Violin 

Andreasen.  Karin 

Viola 

Hardie,  Alyssa 

Reh  Pno 

Nakayama,  Tomoko 

Travers.  Aaron 

Drury.  Stephen 

Songs  of  Loss 

Piano 

Pearson,  Nolan 

13 


CONTINUED  NEXT  PAGE 
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CONFO 

Manoury.  Philippe 
Last 

8 

INTERMISSION 

Wyner,  Yehudi 

Quartet 

26 


FCM  Chamber  Concert 
Sunday,  August  9,  2009  at  8:00  PM 
Ozawa  Hall 

Sorensen,  Bent 

The  Shadows  of  Silence 

14 

Davldovsky,  Mario 
Festino 
10 


Grime,  Helen 
Clarinet  Concerto 
12 


INTERMISSION 

Carter,  Elliott 

Poems  of  Louis  Zukofsky 

13 

Fedele,  Ivan 
Maja 
18 


Davies,  Tansy 
Neon 
10 


Bass  Clarinet 

Besner,  Brent 

Perc 

Stults.  Derek 

Oboe 

Boeding,  Zachary 

Violin 

Nussbaum.  Stephanie 

Viola 

Lin,  Pei-Ling 

Cello 

Bates.  Kathryn 

Drury.  Stephen 


}Doubovitskaya,  Elena 


Guitar 

Feder,  Oren 

Viola 

Lin,  Pel-Ling 

Cello 

Bates,  Kathryn 

Db 

Flynt,  Tony 

Conductor 

Madaras,  Gergle 

Solo 

Besner,  Brent 

Flute 

Zinninger,  Heather 

Bssn 

Cuneo,  Andrew 

Horn 

Sterrett.  Leelanee 

Trpl 

Maurer.  Eli 

Tbone 

Lindvall.  Anna 

Harp 

Gorton,  Heidi 

Vn  1 

Du.  Rui 

Vn  II 

Leung.  Vieen 

Viola 

Kaplan,  Edwin 

Cello 

Beckmann,  Matthew 

Db 

Brown,  Kevin 

Soprano 

Shelton,  Lucy 

Cla 

Martin,  Tom 

Conductor 

Nawri,  Manuel 

Soprano 

Baldwin,  Elizabeth 

Flute 

Arsenault,  Leah 

Cla 

Lowy.  Andrew 

Perc 

McKay.  Matthew 

Piano 

Nakayama.  Tomoko 

Violin 

Galluzzo.  Amy 

Cello 

Thompson,  Alexandra 

Conductor 

McAdams.  Ryan 

Bass  Clannet 

Besner.  Brent 

Soprano  Saxophone 

TBO 

Perc 

Brightwell,  Kyle 

Synthesizer 

Kwong,  Ming 

Violin 

Watstein,  Tern  a 

Cello 

Wang.  Jessica 

Db 

Torres.  Gerald 
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TMC  Vocal  Recital 

Thursday,  August  13,  2009  at  8:00  PM 
Ozawa  Hall 

Schumann,  Robert 

Gedichte  der  Kontgen  Maria  Stuart 


Mezzo 

Coleman.  Andrea 

Piano 

Nakayama,  Tomoko 

Faur6,  Gabriel 
L’horizon  chlm^rique 


Baritone  Voice 

Madore,  Elliot 

Piano 

Hughes,  David 

Rlhm,  Wolfgang 
Songs  TBO 


Baritone  Voice 

Weyandt,  Michael 

Piano 

Pearson.  Nolan 

TBO  Smith,  Alan 

Vocal  Duet  TBO 


Tenor 

Ebel.  Steven 

Baritone  Voice 

Nache,  Saul 

Piano 

Belogurov.  Artem 

Foss,  Lukas  Shelton,  Lucy 

Thirteen  Ways  of  Looking  at  a Blackbird 
17 


Soprano 

Guthrie,  Devon 

Flute 

Ferguson.  Brook 

Perc 

Brightwell,  Kyle 

Piano 

Kwong.  Ming 

TBD 

Vocal  Duet  TBO 


Tenor 

Richardson.  Alex 

Baritone  Voice 

McGee.  Michael 

Piano 

Doubovrtskaya.  Elena 

Wolf,  Hugo 
Songs  TBO 


Bass-Baritone  Voice 

Hughes.  Evan 

Piano 

DeTurck,  Gregory 

Beethoven,  Ludwig  van 
Songs  TBO 


Tenor 

Anderson.  Matthew 

Piano 

Doubovitskaya.  Elena 

Strauss,  Richard 
Songs  TBD 


Tenor 

Van  Arsdale,  Mark 

Piano 

Sun.  Mingli 

TMC  Chamber  Concert 

Saturday,  August  15,  2009  at  11:00  AM 

Ozawa  Hall 

TMC  COMPOSERS  Gandolfl,  Michael 

Piece-a-Day  Composition  Project 

Duets 


Tbone 

Lindvall.  Anna 

Harp 

Gorton.  Heidi 

Piano 

DeTurck.  Gregory 

Violin 

Nussbaum.  Stephanie 

Violin 

Bormann.  Katherine 

Viola 

Lin.  Pei-Ling 
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TMC  Vocal  Recital 

Saturday,  August  15,  2009  at  6:00  PM 
Ozawa  Hall 


Previn.  Andre 
Three  Dickinson  Songs 


Soprano 

Claire.  Layla 

Piano 

Keller.  Ingrid 

Previn.  Andre 
Two  Remembrances 


Soprano 

Katok.  Danya 

P»ano 

Kwong.  Ming 

Alto  Flute 

Ferguson.  Brook 

Previn.  Andre  Smith.  Alan 

Vocalise 


Previn,  Andre  Iwama,  Kayo 

Giraffes  Go  to  Hamburg 


Previn,  Andre  Iwama,  Kayo 

Sally  Chlsum 


Soprano 

Davis.  Sarah 

Plano 

Keller.  Ingnd 

Cello 

Bates.  Kathryn 

Soprano 

Angelo.  Allison 

Piano 

Doubovitskaya.  Elena 

Alto  Flute 

Ferguson.  Brook 

Soprano 

Reiter.  Elizabeth 

Piano 

Hirata.  Makiko 

Previn,  Andre 
Four  Songs 
Mercy 


Stones 


Shelter 


Lacemaker 


Watkins,  Howard 


Soprano 

Katok.  Danya 

Piano 

Hodgdon.  Brett 

Cello 

Bales.  Kathryn 

Soprano 

Reiter,  Elizabeth 

Piano 

Hodgdon.  Brett 

Soprano 

Davis.  Sarah 

Piano 

Hodgdon.  Brett 

Soprano 

Claire.  Layla 

Piano 

Hodgdon.  Brett 
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TMC  Chamber  Concert 

Sunday,  August  16,  2009  at  10:00  AM 

Ozawa  Hall 


Perle,  George 
from  Chansons  cachees 
Sections  1. 1(.  Ill 
6 

Beethoven,  Ludwig  van 

Piano  Trio  No.  1 in  E*flat  major,  Op.  1 No.  1 

29 


Wuorinen,  Charles 

Archangel 

13 


Shostakovich,  Dmitri 

String  Quartet  No.  8 In  C minor.  Op. 

22 


INTERMISSION 

Mendelssohn,  Felix 

Piano  Trio  No.  1 In  D minor.  Op.  49 

28 


Mendelssohn,  Felix 

Octet  in  E*flat  major.  Op.  20 

32 


Smith,  Alan 


[Nakayama.  Tomoko 


Frank,  Pamela 
Frank,  Claude 


Piano 

Belogurov.  Arlem 

Violin 

Ladrbn  de  Guevara.  Francisco 

Cello 

Dahiberg,  Michael 

Yeo,  Doug 


BTbn 

Wang,  Wei 

Vn  1 

Colgate.  Laura 

Vn  II 

He.  Fangyue 

Viola 

Bielik,  Sharon 

Cello 

Hood.  Jeffrey 

Jennings,  Andy 


Vn  1 

Repking,  David 

Vn  II 

Sutton,  Emma 

Viola 

Bass.  Sarah 

Cello 

Kim.  Cherry 

Frank,  Pamela 
Frank,  Claude 


Piano 

Keller,  Ingrid 

Violin 

Alscher,  Sophie 

Cello 

Elzion.  Yonah 

Fischer,  Norman 


Vn  1 

Liu,  Te-Chiang 

Vn  II 

Kilian,  Kathryn 

Vn  III 

Suzuki,  Kaoru 

Vn  IV 

Nguyen.  Rochelle 

Va  1 

Mosloff,  Derek 

Va  II 

Winship.  Marissa 

Vcl 

Kwon.  Michelle 

Vc  II 

Fowler.  Jacob 
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TMC  Chamber  Concert 

Sunday,  August  16,  2009  at  1:00  PM 

Theatre 


Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(VI)  for  Leonard  Bernstein  at  70 
1 

WANG.  LU  TBD 

Siren  Song 
10 


Gandolfi,  Michael  TBD 

Preludes,  for  wind  quintet 
8 


Bartok,  Bela  Genis,  Tim 

Sonata  for  two  pianos  and 
25 


I Piano  iKwong,  Ming~ 


Flute 

Ferguson,  Brook 

Cla 

Yure,  Ryan 

Horn 

Ferree.  James 

Trpt 

Siders,  Tom 

Pci 

McKay,  Matthew 

Pell 

Stulls.  Derek 

Harp 

Lilly.  Ailegra 

Piano 

Sun,  Mingli 

Violin 

Bormann,  Kathenne 

Viola 

Lin,  Pei-Ling 

Cello 

Bates.  Kathryn 

Flute 

Zinninger,  Heather 

Oboe 

Ward,  Henry 

Cla 

Hudyyev.  Emil 

Bssn 

Summers.  Elisabeth 

Horn 

SterreCt,  Leelanee 

Pn  1 

Hughes.  David 

Pn  II 

Pearson,  Nolan 

Timp 

Becker,  Joseph 

Perc 

Brightwell.  Kyle 
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2009  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

MHS;  Front  Circle  outside  main  entrance 

TWO  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWO)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & Italics  are  approximate  times  for  post-concert  busses;  time  noted  is 
earliest  time  bus  wiii  ieave.  Busses  wiii  ieave  promptiy  15  minutes  after  the 
concert  ends  uniess  otherwise  noted.  Check  boards  for  iist  of  concert  dates  & 
iocations. 


Leave  MHS 

Monday  - 
Arrive  TWO 

Saturday 
Leaye  TWO 

ArrjyeMHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

Leaye  MHS 

Sunday 

Arriye  TWD  Leaye  TWO 

Arriye  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWO  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

^ MUSICCENTER 


SCHEDULE 

BOOK  TWO 
JULY  23 -AUGUST  16 


2009 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Rachel  Ciprotti,  Coordinator 

Karen  Leopardi.  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen.  Manager  of  Scheduling  and  Production 


Administrative 

Emily  Wilson,  Scheduling  & Programs  Assistant 
Maggie  Snow,  Front  Desk  Assistant 
Christopher  M.  Powell,  Orchestral  Personnel  Manager 
Caitlin  Patton,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Ryland  Bennet,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Steven  Blaine,  Julian  Couture,  Tim  Fung,  Daniel  Sebring,  Lindsay  Sullivan,  Stage  Assistants 

Library 

John  Perkel  and  Robert  Olivia,  Orchestra  Librarians 
Michael  Ferraguto  and  Katie  Klich,  Librarians,  Copland  Library 

Piano 

Steve  Carver,  Piano  Technician 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Nick  Squire,  Associate  Audio  Engineers 

Dormitory 

Nathan  Bachhuber,  Dormitory  Supervisor 
Kelly  Snavely,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 

Accommodations 

Peter  Grimm,  Seranak  Manager 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqiewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9;00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  Caitlin  Patton 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Emily  Wilson 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Rachel  Ciprotti 

Front  Desk,  Maggie  Snow 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Chris  Powell 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday, 

Librarian,  Michael  Ferraguto 
Librarian,  Katie  Klich 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

cpatton@bso.org 

319-321-3687 

637-5127 

ewilson@bso.org 

637-5310 

mnock@bso.org 

637-5232 

rciprotti@bso.org 

637-5230 

msnow@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

cpowell@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

10:00am-3:00pm  Saturday 

637-5148 

637-5148 

mferraguto@bso.org 

kklich@bso.org 

Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-ninth  season: 


Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Cathy  Basrak 
Bonnie  Bewick 
Virgil  Blackwell 
Herbert  Blomstedt 
Marshall  Burlingame 
Elliott  Carter 
Steve  Carver 
Peter  Chapman 
Phyllis  Curtin 
Roberto  Diaz 
Stephen  Drury 
Richard  Dyer 
Frank  Epstein 
John  Ferrillo 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Catherine  French 
Rafael  Fruhbeck  de  Burgos 
Michael  Gandolfi 
Edward  Gazouleas 
David  Geber 
Timothy  Genis 
Ray  Gniewek 
Kenneth  Griffiths 
Linda  Hall 
John  Harbison 
Dennis  Helmrich 


Gregg  Henegar 
J.  William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Martin  Katz 
Mickey  Katz 
Robert  Kirzinger 
Sato  Knudsen 
David  Krauss 
Ronan  Lefkowitz 
James  Levine 
Benjamin  Levy 
Alexander  Lonquich 
Malcolm  Lowe 
Yo-Yo  Ma 
Marc  Mandel 
Thomas  Martin 
Tim  Martyn 
Kurt  Masur 
Colin  Matthews 
Jonathan  Miller 
Mark  Morris 
Suzanne  Nelsen 
Craig  Nordstrom 
Garrick  Ohisson 
Ursula  Oppens 
James  Orleans 
Michael  Parloff 
Ann  Hobson  Pilot 
Andre  Previn 
Wendy  Putnam 
Richard  Ranti 
Thomas  Rolfs 


Victor  Romanul 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Ira  Siff 

Joseph  Silverstein 
Leonard  Slatkin 
Alan  Smith 
Fenwick  Smith 
Jason  Snider 
Mark  Sokol 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Roger  Tapping 
Christian  Tetzlaff 
Augusta  Read  Thomas 
Michael  Tilson  Thomas 
Dawn  Upshaw 
Lee  Vinson 
Jay  Wadenpfuhl 
Howard  Watkins 
Michael  Wayne 
Don  Weilerstein 
John  Williams 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
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TMC  Fellows  2009 


Violin 

Double  Bass 

Sophie  Alscher 

Kevin  Brown 

Karin  Andreasen 

Shawn  Conley 

Ruth  Bacon 

Allison  Cook 

Laura  Colgate 

Tony  Flynt 

Du  Rui 

Nicholas  Schwartz 

Alexandra  Early 

Tyler  Shepherd 

Amy  Galluzzo 
Fangyue  He 

Gerald  Torres 

Akiko  Hosoi 

Flute 

Tina  Huang 

Leah  Arsenault 

Julia  Hunter 

Jeremiah  Bills 

Xin  Jin 

Katrina  Walter 

Kathryn  Kilian 
Robert  Landes 

Heather  Zinninger 

F.  Ladron  de  Guevara 

Oboe 

Jina  Lee 

Zachary  Boeding 

Vieen  Leung 

Mary  Lynch 

Te-Chiang  Liu 

Jeffrey  Stephenson 

Joseph  Malle 
Rochelle  Nguyen 

Henry  Ward 

Dawn  Posey 

Clarinet 

David  Repking 

Emil  Hudyyev 

Laura  Scaizo 

Andrew  Lowy 

Simeon  Simeonov 
Emma  Sutton 

Benjamin  Seltzer 

Kaoru  Suzuki 

Bass  Clarinet 

Tema  Watstein 
Tao  Zhang 

Ryan  Yur6 
Bassoon 

Viola 

Aaron  Apaza 

Sarah  Bass 

Andrew  Cuneo 

Sharon  Bielik 

Anne  Power 

Evan  Buttemer 
Amelia  Clingman 

Elisabeth  Summers 

Krystalia  Gaitanou 

Horn 

Ellen  Gartner-Phillips 

Russell  Bonifede 

Katherine  Hagen 

James  Ferree 

Alyssa  Hardie 

Lauren  Moore 

Chen-Erh  Ho 

Kolio  Plachkov 

Edwin  Kaplan 

Timothy  Riley 

Chi-Jui  Lee 
Derek  Mosloff 

Leelanee  Sterrett 

Adam  Neeley 

Trumoet 

Marissa  Winship 

Kevin  Businsky 
Michael  Dobrinski 

Cello 

Eli  Maurer 

Matthew  Beckmann 
Rosanna  Butterfield 

Thomas  Sidets 

Michael  Dahiberg 

Trombone 

Yonah  Etzion 

Zenas  Kim 

Jacob  Fowler 

Anna  Lindvall 

Jeffrey  Hood 
Jongbin  Kim 

Louis  Olenick 

Cherry  Kim 

Bass  Trombone 

Michelle  Kwon 
Hope  Shepherd 

Wei  Wang 

Alexandra  Thompson 

Tuba 

Charles  Tyler 
Jessica  Wang 

John  Elliott 

Xiao-Dan  Zheng 

Harp 

Heidi  Gorton 
Allegra  Lilly 

Percussion 

Conductina 

Joseph  Becker 

Christoph  Altstaedt 

Kyle  Brightwell 

Gergely  Madaras 

Matthew  McKay 

Ryan  McAdams 

Derek  Stults 

Manuel  Nawri 

Piano 

Publications 

Artem  Belogurov 

Jay  Goodwin 

Gregory  DeTurck 
Elena  Doubovitskaya 

Library 

Makiko  Hirata 

Travis  Hendra 

Brett  Hodgdon 
David  Hughes 

Audio 

Ingrid  Keller 

Justin  Balch 

Ming  Kwong 

James  Clemens-Seely 

Tomoko  Nakayama 

Stephen  Lilly 

Nolan  Pearson 

Ryan  Miller 

Mingli  Sun 

Piano  Tech 

Sopranos 

Emily  Townsend 

Allison  Angelo 

John  Stothoff 

Elizabeth  Baldwin 
Rosa  Betancourt 
Layla  Claire 

David  Dunn 

Sarah  Davis 

New  Fromm  Players 

Devon  Guthrie 

Stephanie  Nussbaum,  violin 

Danya  Katok 

Katherine  Bomnann,  violin 

Elizabeth  Reiter 

Pei-Ling  Lin,  viola 

Christin  Wismann 

Kathryn  Bates,  cello 
Brent  Besner,  clarinet 

Mezzo-sopranos 
Andrea  Coleman 

Brook  Ferguson,  flute 

Rachel  Hauge 
Sarah  Kelsey 

Guests 

Olenka  Slywynska 

Michael  Couper,  saxophone 
Oya  Kazuki,  percussion 

Tenors 

Alexis  Lanz,  clarinet 

Matthew  Anderson 
Steven  Ebel 
Alex  Richardson 
Mark  Van  Arsdale 

Aziz  Barnard  Luce,  percussion 

Baritones 
Alex  Lawrence 
Elliot  Madore 
Michael  McGee 
Saul  Nache 
Michael  Weyandt 

Bass-Baritones 
Alan  Dunbar 
Evan  Hughes 

Composition 
James  Borchers 
Andreia  Pinto-Correia 
Jung  Sun  Kang 
Elena  Langer 
Wang  Lu 
Cynthia  Wong 

6/12/2009 
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TO:  STOCKKKIDCE 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,2,  3 

Carriage  House  1,2,3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,  8 

Manor  House  1, 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 

FeUows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot  weather,  a 
special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

RECITALS  AND  CHAMBER  MUSIC 

Includes  6! 22  StringQuartet  Marathon,  concerts  on  Saturdc^s  at  6dX)  PM  and  Sundays  at  1 0.-OO  AM,  and  Vocal  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
recitals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Hall’s  School  202-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 


Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 

D Schoolhouse  Wing 

E Humes  Euston  Hall  Library 

F Witherspoon  Hall 


G Greenhouse 
H Tennis  Courts 
J Klein  Arts  Center 
K Pond 
L Gazebo 
M Ski  Chalet 


N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 


Drama 
E Room 

10 


Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


E 

>> 

O 


] 


II 


Entrance 
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Tanglewood 

MUSIC  CENTER 


PLEASE  NOTE 


On  Thursdays  from  12:30  to  1:30,  TMC  Fellows  are  invited  for  coffee, 
tea,  cake,  and  a chance  to  chat  informally  with  the  director  in  her  office  in 

the  Carriage  House. 


Thursday,  July  23,  2009 

I Instrumental  I Vocal 


10:00  AM  - 
11:00  AM 

Travers:  Songs  of  Loss  CH  2 

Mr.  Drury 

10:00  AM- 
12:00  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  Y 

Piano:  Kwong,  Sun 

10:00  AM  - 
12:30  PM 

11:00  AM- 
12:00  PM 

Rakowski:  Piano  Etudes  CH  2 

DeTurck 

Mr.  Drury 

1 1 :00  AM  - 
12:30  PM 

Stravinsky:  Renard  Birch 

Staging 

Anderson,  Dunbar,  Ebel,  Lawrence 
Doubovitskaya,  piano 
Mr.  Morris,  Mr.  Asbury 

11:00  AM- 
3:00  PM 

Mozart:  Don  Giovanni  TCH 

Dress  Rehearsal 

Mozart:  Don  Giovanni  TCH 

Dress  Rehearsal 

11:30  AM- 
12:30  PM 

Stravinsky:  Serenade  in  A M7 

for  piano 
Mr.  Smith 

1:30  PM- 
2:30  PM 

Serensen:  The  Shadowrs  of  CH  2 

Silence 

Mr.  Drury 

Stravinsky;  Pulcinella  CMH 

Vocal  coaching 
Angelo,  Dunbar,  Richardson 
DeTurck,  piano 
Mr.  Helmrich 

1:30  PM- 
3:30  PM 

Bartdk:  Sonata  for  Two  RehSt 

Pianos  and  Percussion 

2:30  PM  - 
3:30  PM 

Faure:  Selected  songs  CMH 

Betancourt,  Nakayama 
Mr.  Helmrich 

TBD:  Russian  songs,  TBD  Birch 

Slywynska,  Hirata 
Mr.  Griffiths 

4:00  PM  - 
5:00  PM 

Langer:  Ariadne  Maple 

Ms.  Shelton 

Langer:  Ariadne  Maple 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2009 
Conducting I Composition | BSO/Other  | 


10:00  AM- 
1 1 :00  AM 

Piece-a-Day  HTRN 

Composition  Project 
Check-in  meeting 
Mr.  Gandolfi 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Robertson 

[SHED] 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:30  PM 

Stravinsky:  Renard  Birch 

Staging 

Anderson,  Dunbar,  Ebel,  Lawrence 
Doubovitskaya,  piano 
Mr.  Morris,  Mr.  Asbury 

11:00  AM- 
3:00  PM 

Mozart:  Don  Giovanni  TCH 

Dress  Rehearsal 

1 1 :30  AM  - 
12:30  PM 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

Langer:  Ariadne  Maple 

Ms.  Shelton 

Langer:  Ariadne  Maple 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2009 


4:00  PM  - 
5:00  PM 

Instrumental 

Vocal 

TBD:  Italian  songs,  TBD  M7 

Baldwin,  Hodgdon 
Mr.  Helmrich 

Dusapin:  Comoedia  Birch 

Vocal  Coaching 
Reiter,  Nakayama  only 
Mr.  Smith 

4:00  PM  - 
6:00  PM 

Britten:  Quartet  No.  2 in  C CH  1 

Mr.  Jennings 

Henze:  Quartet  No5  CH  2 

Mr.  Fischer 

Franck:  Piano  Quintet  WB 

Poulenc:  Sextet  EB 

4:00  PM  - 
6:30  PM 

Stravinsky:  Renard  SOH 

Mr.  Asbury 

Stravinsky:  Renard  SOH 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

Debussy:  Quatre  chansons  Birch 

de  jeunesse 
Mr.  Smith 

Anderson:  Shir  Hashirim  CMH 

Vocal  Coaching 
Betancourt,  Sun  only 
Ms.  Iwama 

7:30  PM- 
9:00  PM 

Davidovsky:  Festino  Maple 

Va,  VC,  db  only 
No  mandolin 

7:30  PM  - 
9:30  PM 

TMCO  percussion  sectional  RehSt 
Bernstein:  West  Side  Story 
Tchaikovsky:  1812  Overture 
Mr.  Epstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

Stravinsky:  Renard  SOH 

Mr.  Asbury 

BSO- 

Rehearsal 

Levine 

[SHED] 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
9:00  PM 

7:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2009 

I Instrumental I Vocal 


8;30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

8:45  AM  - 
9:30  AM 

Saariaho:  Ciel  6toil6  SOH 

Francaix:  Duo  Baroque 

Scelsi:  Okanagon 

Dress  Rehearsal 

All  personnel  called:  three 

pieces  to  be  performed  as 

one  set 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Kernis:  Two  Movements  CH  2 

(with  Bells) 

Masterclass  Maple 

Ms.  Curtin 
Group  Y 

Piano:  Doubovitskaya,  Hirata 

10:00  AM  - 
12:30  PM 

11:00  AM- 
12:00  PM 

Haydn:  Horn  Concerto  No2  Birch 

Soloist's  rehearsal 
Moore,  Madaras 
Mr.  Morris 

11:00  AM  - 
3:00  PM 

Mozart:  Don  Giovanni  TCH 

Dress  Rehearsal 

Mozart:  Don  Giovanni  TCH 

Dress  Rehearsal 

1 1 :30  AM  - 
12:30  PM 

Berg:  Sieben  fruhe  lieder  M7 

Mr.  Helmrich 

1:00  PM- 
2:30  PM 

Stravinsky:  Pulcinella  CMH 

Vocal  coaching 

Angelo,  Dunbar,  Richardson 

DeTurck,  piano 

Mr.  Helmrich 

1:10  PM  - 
1:20  PM 

Perle:  Chansons  cach6es  SOH 

Sections  VII.  VIII,  IX 
Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

Bartdk:  Sonata  for  Two  RehSt 

Pianos  and  Percussion 
Mr.  Genis 

2:30  PM  - 
3:30  PM 

Perle:  Six  Celebratory  Maple 

Inventions  for  solo  piano 
(III)  for  Oliver  Knussen  at  40 
Mr.  Smith 

Le6n:  Singin'  Sepia  M7 

Vocal  Coaching 
Wismann,  Keller  only 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2009 
Conducting | Composition | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

8:45  AM  - 
9:30  AM 

10:00  AM- 
1 1 :00  AM 

Piece-a-Day  HTRN 

Composition  Project 
Check-in  meeting 
Mr.  Gandolfi 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Robertson 

[SHED] 

11:00  AM- 
12:00  PM 

Haydn:  Horn  Concerto  No2  Birch 
Soloist's  rehearsal 
Moore,  Madaras 
Mr.  Morris 

1 1 :00  AM  - 
3:00  PM 

Mozart:  Don  Giovanni  TCH 

Dress  Rehearsal 

11:30  AM- 
12:30  PM 

1:00  PM- 
2:30  PM 

1:10  PM- 
1 :20  PM 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2009 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

Furrer:  Voicelessness 
Mr.  Drury 

CH  1 

3:00  PM  - 
4:00  PM 

Rochberg:  Cello  Quintet 
Mr.  Jennings 

CH  2 

3:45  PM  - 
4:25  PM 

Henze:  Quartet  No5 
Dress  Rehearsal 

SOH 

4:00  PM  - 
5:00  PM 

Langer:  Ariadne 

Ms.  Shelton,  Ms.  Basrak 

Maple 

Langer:  Ariadne 
Ms.  Shelton,  Ms.  Basrak 

Maple 

Greenstein:  Boulez  Is  Alive 
Mr.  Drury 

CH  1 

Bach:  Cantata82,  "Ich  habe 
genug" 

Vocal  Coaching 
Nache,  Hodgdon  only 
Ms.  Iwama 

M7 

Knussen:  Requiem  - Songs 
for  Sue 

Vocal  Coaching 
Katok,  Doubovitskaya  only 
Mr.  Smith 

M8 

4:00  PM  - 
6:00  PM 

Stravinsky:  Renard 
Mr.  Asbury 

WB 

Stravinsky:  Renard 
Mr.  Asbury 

WB 

Franck:  Piano  Quintet 
Mr.  Horowitz 

CMH 

Poulenc:  Sextet 
Mr.  Martin 

Birch 

Perle:  Quartet  No5 

Hick 

Mendelssohn:  Quintet, 
Op18 

Mr.  Gazouleas 

CH2 

4:30  PM  - 
5:15  PM 

Britten:  Quartet  No.  2 in  C 
Dress  Rehearsal 

SOH 

5:00  PM  - 
6:00  PM 

Dvorak:  Trio,  Op65 
Mr.  Fischer 

Ash 

Benjamin:  Upon  Silence 
Ms.  Iwama 
Vocal  Coaching 
Kelsey,  Hodgdon 

M7 

Rakowski:  Piano  Etudes 

Kwong 

Mr.  Drury 

CH  1 

Pintscher  Lieder  und 
Schneebilder 
Davis,  Pearson 
Ms.  Shelton 

Maple 

6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2009 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

3:45  PM  - 
4:25  PM 

4:00  PM  - 
5:00  PM 

Langer:  Ariadne  Maple 

Ms.  Shelton,  Ms.  Basrak 

Langer:  Ariadne  Maple 

Ms.  Shelton,  Ms.  Basrak 

4:00  PM  - 
6:00  PM 

Stravinsky:  Renard  WB 

Mr.  Asbury 

4:30  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

BSO  Prelude 

Concert 

[SOH] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2009 


Instrumental 

Vocal 

7:30  PM  - 
8:30  PM 

TBD:  Vocal  Duets  M7 

Betancourt,  Coleman 
DeTurck,  piano 
Ms.  Iwama 

8:00  PM 

8:30  PM 

BSO  Concert  SHED 

James  Levine 

BERLIOZ  Le  Corsaire  Overture 
BERLIOZ  Harold  in  Italy 
MUSSORGSKY  Prelude  to 
Khovanshchina 
MUSSORGSKY  (RAVEL) 

Pictures  at  an  Exhibition 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2009 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
8:30  PM 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2009 

I Instrumental I Vocal 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Lang:  Illumination  Rounds  Hick 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

11:30  AM- 
12:30  PM 

Glinka:  Selected  songs  CH  1 

Mr.  Griffiths 

Artsong,  TBD  CH  2 

Coleman,  Hughes 
Mr.  Smith 

12:45  PM- 
1:05  PM 

Faure:  Selected  songs  SOH 

Betancourt,  Nakayama 
Dress  Rehearsal 

1:10  PM  - 
1:30  PM 

Debussy:  Quatre  chansons  SOH 
de  jeunesse 
Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

TMCO  August3  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Landes,  Liu.  Posey.  Watstein 

Dvorak:  Trio,  Op65  Ash 

Knussen:  Requiem  - WB 

Songs  for  Sue 
Mr.  Asbury 

Rouse:  Ku-Ka-llimoku  RehSt 

Mr.  Epstein 

Davidovsky:  Festino  Birch 

Va.  VC,  db,  only 
Mr.  Orleans 

Grime:  Clarinet  Concerto  EB 

Vocal  Class  CMH 

Mr.  Morris 

Knussen:  Requiem  - WB 

Songs  for  Sue 
Mr.  Asbury 

2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
1 1 :00  AM 

Piece-a-Day  HTRN 

Composition  Project 
Check-in  meeting 
Mr.  Gandolfi 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

11:30  AM- 
12:30  PM 

12:45  PM- 
1:05  PM 

1:10  PM- 
1:30  PM 

1:30  PM- 
3:30  PM 

Knussen:  Requiem  - WB 

Songs  for  Sue 
Mr.  Asbury 

Grime:  Clarinet  Concerto  EB 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2009 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Stravinsky:  Renard  WB 

Mr.  Asbury 

Piano  Class  Maple 

Solo  pieces  for 
Tanglewood  On  Parade 
Mr.  Smith 

Stravinsky:  Renard  WB 

Mr.  Asbury 

4:45  PM  - 
5:15  PM 

Langer:  Ariadne  SOH 

Dress  Rehearsal 

Langer:  Ariadne  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

PERLE  from  Chansons 
cachees:  VII,  VIII,  IX 
BRITTEN  String  Quartet  No2 
HENZE  String  Quartet  No5 

see  Instrumental  Schedule 

7:20  PM  - 
7:40  PM 

Perle:  Quartet  No5  SOH 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Matthusen:  of  memory  and  CH  3 

minutiae 

Vocal  Coaching 

Slywynska  alone 

Ms.  Shelton 

7:45  PM  - 
8:30  PM 

Rochberg:  Cello  Quintet  SOH 

Dress  Rehearsal 

8:35  PM 

BSO  Concert  SHED 

James  Levine 

BRAHMS  A German  Requiem 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Stravinsky:  Renard  WB 

Mr.  Asbury 

4:45  PM  - 
5:15  PM 

Langer:  Ariadne  SOH 

Dress  Rehearsal 

Langer:  Ariadne  SOH 

Dress  Rehearsal 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:20  PM  - 
7:40  PM 

7:30  PM  - 
8:30  PM 

7:45  PM  - 
8:30  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  26,  2009 

I Instrumental I Vocal 


10:00  AM 

TMC  Concert  SOH 

PERLE  String  Quartet  No5 
SAARIAHO  Ciel  ^oil^ 

FRANQAIX  Duo  Baroque 
SCELSI  Okanagon 
FAURE  Selected  Songs 
LANGER  Ariadne 
DEBUSSY  Quatre  chansons  de 
jeunesse 

ROCHBERG  Cello  Quintet 

see  Instrumental  Schedule 

12:30  PM- 
2:00  PM 

Wyner:  Quartet  CH  1 

de  Raaff:  Un  visage  CH  2 

d'empmnt 

Tanglewood  On  Parade  WB 

Fanfares  rehearsal 

Dukas:  La  P6ri 

Copland:  Ceremonial 

Fanfare 

Copland:  Fanfare  for  the 
Common  Man 

2:30  PM 

BSO  Concert  SHED 

David  Robertson 
HARRIS  Symphony  No3 
THOMSON  Five  Blake  Songs 
BARBER  Songs  with  Orchestra 
BERNSTEIN  Symphony  No2, 

The  Age  of  Anxiety 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

7:30  PM 

TMC  Opera  TCH 

James  Levine 
M02!ART  Don  Giovanni 

TMC  Opera  TCH 

James  Levine 
MOZART  Don  Giovanni 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  26,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
2:00  PM 

Tanglewood  On  Parade  WB 

Fanfares  rehearsal 

Dukas:  La  P^ri 

Copland:  Ceremonial 

Fanfare 

Copland:  Fanfare  for 
the  Common  Man 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Robertson 

[SHED] 

7:30  PM 

TMC  Opera  TCH 

James  Levine 
MOZART  Don  Giovanni 

TMC  Opera  TCH 

James  Levine 
MOZART  Don  Giovanni 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2009 

I Instrumental  I Vocal 


11:00  AM- 
12:30  PM 

Stravinsky:  Renard  SOH 

Dress  Rehearsal 

Stravinsky:  Renard  SOH 

Dress  Rehearsal 

11:30  AM- 
12:30  PM 

Travers:  Songs  of  Loss  CH  1 

Mr.  Drury 

Perle:  Six  Celebratory  Birch 

Inventions  for  solo  piano 
(IV)  for  Gunther  Schuller  at  70 
Mr.  Smith 

TBD:  Vocal  Duets  CH  2 

Betancourt.  Coleman 
DeTurck,  piano 
Ms.  Iwama 

1:30  PM- 
3:00  PM 

Dress  Rehearsals  SOH 

Solo  piano  pieces  for 
Tanglevwood  On  Parade 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

3:00  PM  - 
4:00  PM 

Stravinsky:  Serenade  in  A SOH 

for  piano 

Mr.  Smith,  Mr.  Morris 

Rakowski:  Piano  Etudes  CH  1 

Kwong 

Mr.  Drury 

Benjamin:  Upon  Silence  Birch 

Vocal  Coaching 
Kelsey,  Hodgdon 
Ms.  Iwama 

Pintschen  Lieder  und  CMH 

Schneebilder 

Davis,  Pearson 

Ms.  Shelton 

4:00  PM  - 
5:00  PM 

Furrer:  Voicelessness  CH  1 

Mr.  Drury 

Dusapin:  Comoedia  CH  2 

Vocal  Coaching 
Reiter,  Nakayama  only 
Mr.  Smith 

Le6n:  Singin’  Sepia  Birch 

Vocal  Coaching 
Wismann,  Keller  only 
Ms.  Iwama 

5:00  PM  - 
5:30  PM 

Poulenc:  Sextet  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2009 
Conducting | Composition | BSO/Other  | 


11:00  AM- 
12:30  PM 

Stravinsky:  Renard  SOH 

Dress  Rehearsal 

11:30  AM- 
12:30  PM 

1:30  PM- 
3:00  PM 

2:00  PM  - 
4:00  PM 

Composition  Class  CH  2 

Regarding  Notation 
Mr.  Levine,  Mr.  Harbison 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2009 


5:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Italian  songs,  TBD  CH  1 

Baldwin,  Hodgdon 
Mr.  Helmrich 

Bach:  Cantata82,  "Ich  habe  Maple 
genug" 

Vocal  Coaching 
Nache,  Hodgdon  only 
Ms.  Iwama,  Mr.  Harbison 

TBD:  Russian  songs,  TBD  CH  2 

Slywrynska,  Hirata 
Mr.  Griffiths 

5:35  PM  - 
6:30  PM 

Franck:  Piano  Quintet  SOH 

Dress  Rehearsal 

7:30  PM 

TMC  Opera  TCH 

James  Levine 
MOZART  Don  Giovanni 

TMC  Opera  TCH 

James  Levine 
MOZART  Don  Giovanni 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2009 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

Composition  Class  Birch 

Bowing  & Audience 
Acknowledgement 
Mr.  Morris 

5:35  PM  - 
6:30  PM 

7:30  PM 

TMC  Opera  TCH 

James  Levine 
MOZART  Don  Giovanni 

TMC  Opera  TCH 

James  Levine 
MOZART  Don  Giovanni 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  28,  2009 

I Instrumental  I Vocal 


10:00  AM- 
11:00  AM 

TMCO  TOP  rehearsal  SOH 

Bernstein:  West  Side  Story 
Mr.  Slatkin 

10:00  AM  - 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Pearson,  Hughes 

10:00  AM  - 
12:30  PM 

11:30  AM- 
12:30  PM 

TMCO  TOP  rehearsal  SHED 

1812  Overture;  with  BSO 
Mr.  Fruhbeck  deBurgos 

12:30  PM- 
1 ;00  PM 

TMCO  TOP  rehearsal  SHED 

Bernstein:  West  Side  Story 
Mr.  Slatkin 

2:00  PM  - 
3:00  PM 

Galway  Celebration  Maple 

rehearsal 

Bermel:  new  work 

TMC,  BUTI  Flutes 

2:30  PM 

TOP  Piano  Concert  SOH 

see  Instrumental  Schedule 

4:30  PM 

TOP  Chamber  Concert  SOH 

POULENC  Sextet 
FRANCK  Piano  Quintet  in  F 

see  Instrumental  Schedule 

5:30  PM 

TOP  Chamber  Concert  SOH 

STRAVINSKY  Renard 

see  Instrumental  Schedule 

8:00  PM 

TOP  Fanfares  SHED 

DUKAS  La  P6ri 

COPLAND  Ceremonial  Fanfare 
COPLAND  Fanfare  for  the 
Common  Man 

see  Instrumental  Schedule 

8:30  PM 

Tanglewood  On  Parade  SHED 

ROSSINI  William  Tell  Overture 
ENESCU  Romanian  Rhapsody 
BERNSTEIN  West  Side  Story 
WILLIAMS  Tributes:  For  Seiji 
COPLAND  A Lincoln  Portrait 
TCHAIKOVSKY  1812  Overture 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


34 


Tuesday,  July  28,  2009 

Conducting | Composition | BSO/Other  | 


10:00  AM- 
11:00  AM 

TMCO  TOP  rehearsal  SOH 

Bernstein:  West  Side  Story 
Mr.  Slatkin 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

11:30  AM- 
12:30  PM 

TMCO  TOP  rehearsal  SHED 

1812  Overture;  with  BSO 
Mr.  Fruhbeck  deBurgos 

12:30  PM- 
1:00  PM 

TMCO  TOP  rehearsal  SHED 

Bernstein:  West  Side  Story 
Mr.  Slatkin 

2:00  PM  - 
3:00  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2009 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Wyner:  Quartet  CH  2 

Mr.  Fischer 

Chin:  Akrostichon-  RehSt 

Wortspiel 

Mr.  Asbury,  Ms.  Shelton 

de  Raaff:  Un  visage  CH  1 

d'emprunt 

Mr.  Jennings 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Nakayama,  DeTurck 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

Dusapin:  Comoedia  MHS  TH 

Mr.  Smith 

Bancks:  Rapid  Transit  Birch 

Dusapin:  Comoedia  MHS 

Mr.  Smith  TH 

11:00  AM- 
12:30  PM 

Bach:  Cantata82,  "Ich  habe  Maple 

genug" 

Mr.  Harbison 

Boulez:  M6moriale  MHS 

Aud 

Bach:  Cantata82,  "Ich  habe  Maple 
genug" 

Mr.  Harbison 

1:30  PM- 
2:30  PM 

Rako\wski:  Piano  Etudes  CH  2 

DeTurck 

Mr.  Drury 

TMCO  percussion  sectional  RehSt 

Stravinsky:  Firebird 
Mr.  Hudgins 

Artsong,  TBD  M7 

Coleman,  Hughes 
Mr.  Smith 

1:30  PM- 
3:30  PM 

Mendelssohn:  Quintet,  Hick 

Op18 

Mr.  Gazouleas 

Dvorak:  Trio.  Op65  WB 

Mr.  Fischer 

Le6n:  Singin'  Sepia  CMH 

Ms.  Iwama 

Kernis:  Two  Movements  Maple 

(with  Bells) 

Ms.  French 

Lang:  Illumination  Rounds  CH  1 

Ms.  Putnam 

Le6n:  Singin'  Sepia  CMH 

Ms.  iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 
Rehearsal 
de  Burgos 
[SHED] 

11:00  AM- 
12:00  PM 

Dusapin:  Comoedia  MHS  TH 

Mr.  Smith 

Bancks:  Rapid  Transit  Birch 

11:00  AM- 
12:30  PM 

Boulez:  Memoriale  MHS  Aud 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Interaction  with 
Performers 
Mr.  Gandolfi, 

Mr.  Orleans 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2009 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Haydn:  Horn  Concerto  No2  Birch 

Music  rehearsal;  no 

dancers 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

Serensen:  The  Shadows  of  CH  2 

Silence 

Mr.  Drury 

4:00  PM  - 
5:00  PM 

Greenstein:  Boulez  Is  Alive  CH  2 

Mr.  Drury 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

Manoury:  Last  RehSt 

Glinka:  Selected  songs  CH  1 

Mr.  Griffiths 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

Anderson:  Shir  Hashirim  CMH 

Vocal  Coaching 
Betancourt,  Sun  only 
Ms.  Iwama 

4:00  PM- 
6:00  PM 

Wong:  String  Quartet  No.  1 Hick 

Mr.  Jennings 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Berg:  Sieben  fruhe  lieder  CH  1 

Mr.  Helmrich 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Schubert:  Selected  songs  Maple 

Mr.  Smith 

Lawrence,  Hodgdon 

7:30  PM 

TMC  Opera  TCH 

MOZART  Don  Giovanni 
Christoph  Altstaedt 

TMC  Opera  TCH 

MOZART  Don  Giovanni 
Christoph  Altstaedt 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2009 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Haydn:  Horn  Concerto  No2  Birch 

Music  rehearsal;  no 

dancers 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

Individual  Meetings  HTRN 

Pinto-Correia 

Mr.  Harbison 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Slatkin 

[SHED] 

5:00  PM  - 
6:00  PM 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Individual  Meetings  HTRN 

Kang 

Mr.  Harbison 

7:30  PM 

TMC  Opera  TCH 

MOZART  Don  Giovanni 
Christoph  Altstaedt 

TMC  Opera  TCH 

MOZART  Don  Giovanni 
Christoph  Altstaedt 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2009 

I Instrumental I Vocal 


10:00  AM- 
11:00  AM 

Travers:  Songs  of  Loss 
Mr.  Drury 

Maple 

10:00  AM- 
12:00  PM 

Masterclass 
Ms.  Curtin 
Group  Y 

Piano:  Hodgdon,  Belogurov 

CMH 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

11:00  AM- 
12:00  PM 

Rakowski:  Piano  Etudes 

Kwong 

Mr.  Drury 

Maple 

11:30  AM- 
12:30  PM 

Pintscher:  Lieder  und 
Schneebilder 
Davis,  Pearson 
Ms.  Shelton 

CH  1 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

Violin  Class 
Concertmaster  solos 
Mr.  Lowe 

WB 

Vocal  Class 
Mr.  Helmrich 

CMH 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

Viola  Class 

Standard  Viola  Concert! 
Mr.  Diaz 

Maple 

Cello  Class 
Mr.  Jojatu 

Birch 

Bass  Class 
Mr.  Barker 

CH  1 

Galway  Celebration 
rehearsal 
Bermel:  new  work 
Mr.  Galway,  Mr.  Slatkin 

SOH 

Oboe  Class 
Second  oboe  excerpts 
Mr.  McEwen 

M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2009 
Conducting I Composition | BSO/Other  | 


10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Dausgaard 

[SHED] 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

Composition  Class  HTRN 

Trombone 

Mr.  Oft 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2009 

Instrumental 

1 :30  PM  - Clarinet  Class 

3:30  PM  Excerpts: 

Rachmaninoff:  Symphony  No2 
Beethoven:  Symphony  No8 
Kodaly:  Dances  of  Galantea 
Mr.  Nordstrom 


M8 


Vocal 


Bassoon  Class  CH  2 

Mr.  Ranti 


Horn  Class  Hick 

Mr.  Snider 


Trumpet  Class  EB 

Mr.  Wright 

Low  Brass  Class  SHED 

Audition  Class  DR 

Standard  Rep 
Mr.  Yeo 


Timpani  Class 

Mr.  Genis 

4:00  PM  - 
5:00  PM 


RehSt 


Russian  songs,  TBD 
Slywynska,  Hirata 
Mr.  Griffiths 


Italian  songs,  TBD 
Baldwin,  Hodgdon 
Mr.  Helmrich 


4:00  PM  - 
5:30  PM 


4:00  PM  - 
6:00  PM 


Fedele:  Maja 
Ms.  Shelton 


Dvorak:  T rio,  Op65 


Knussen:  Requiem  - 
Songs  for  Sue 
Mr.  Asbury 


TBD:  Vocal  Duets 
Betancourt,  Coleman 
DeTurck,  piano 
Ms.  Iwama 


Birch 


Fedele:  Maja 
Ms.  Shelton 


Hick 


WB 


Knussen:  Requiem  - 
Songs  for  Sue 
Mr.  Asbury 


Davidovsky:  Festino  Maple 


Boulez:  M6moriale  CMH 

Davies:  neon  RehSt 


CH  1 


M7 


CH  2 


Birch 


WB 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2009 


Conducting 

Composition 

I BSO/Other 

1:30  PM- 
3:30  PM 

4:00  PM  - 
5:00  PM 

Individual  Meetings  HTRN 

Wong 

Mr.  Harbison 

4:00  PM  - 
5:30  PM 

Fedele:  Maja 
Ms.  Shelton 

Birch 

4:00  PM  - 
6:00  PM 

Knussen:  Requiem  - 
Songs  for  Sue 
Mr.  Asbury 

WB 

Boulez:  Memoriale 

CMH 

Davies:  neon 

RehSt 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

, July  30,  2009 

Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

6:30  PM  - 
8:00  PM 

Benjamin:  Upon  Silence  Birch 

Ms.  Iwama 

Benjamin:  Upon  Silence  Birch 

Ms.  Iwama 

7:00  PM  - 
8:00  PM 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

BSO- 
Rehearsal 
de  Burgos 
[SHED] 

5:00  PM  - 
6:00  PM 

Individual  Meetings  HTRN 

Borchers 

Mr.  Harbison 

6:30  PM  - 
8:00  PM 

Benjamin:  Upon  Birch 

Silence 

Ms.  Iwama 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert[SOH] 

Galway 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  31,  2009 

I Instrumental I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar 

CH  3 

TMC  Orchestra  Seminar 

CH3 

10:00  AM- 
11:00  AM 

Serensen:  The  Shadows  of 

Silence 

Mr.  Drury 

Maple 

10:00  AM- 
12:00  PM 

Lang:  Illumination  Rounds 

Kernis:  Two  Movements 
(with  Bells) 

CH  2 
CH  1 

Masterclass 
Ms.  Curtin 
Group  X 

Piano:  Kwong,  Keller 

CMH 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

1 1 :00  AM  - 
12:00  PM 

Rakowski:  Piano  Etudes 

DeTurck 

Mr.  Drury 

Maple 

1:30  PM- 
2:30  PM 

Manoury:  Last 
Mr.  Nordstrom 

RehSt 

1:30  PM- 
3:30  PM 

Dvorak:  Trio,  Op65 
Mr.  Fischer 

CH  1 

Bach:  Cantata82,  "Ich  habe 
genug" 

Mr.  Harbison,  Ms.  Iwama 

TCH 

Bach:  Cantata82,  "Ich  habe 
genug" 

Mr.  Harbison,  Ms.  Iwama 

TCH 

Chin:  Akrostichon- 
Wortspiel 

Mr.  Asbury,  Ms.  Shelton 

WB 

Wyner:  Quartet 

Maple 

de  Raaff:  Un  visage 
d'emprunt 

CH2 

Haydn:  Horn  Concerto  No2 
Music  rehearsal:  no  dancers 

Birch 

4:00  PM  - 
6:00  PM 

Rouse:  Ku-Ka-llimoku 
Mr.  Epstein 

RehSt 

Piano  Class 
Mr.  Drury 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  31,  2009 
Conducting | Composition | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Slatkin 

[SHED] 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Haydn:  Horn  Concerto  No2  Birch 

Music  rehearsal;  no 

dancers 

Composition  Class  HTRN 

The  Language  of 
Orchestral  Excerpts 
Mr.  Gandolfi 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  31,  2009 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Davidovsky:  Festino  Maple 

Tutti 

Mr.  Orleans 

Grime:  Clarinet  Concerto  WB 

Dusapin:  Comoedia  EB 

Mr.  Smith 

Bancks:  Rapid  Transit  Birch 

Dusapin:  Comoedia  EB 

Mr.  Smith 

5:00  PM  - 
6:00  PM 

Corigliano:  Snapshot:  Circa  Hick 

1909 

6:00  PM 

7:30  PM  - 
8:30  PM 

Foss:  13  Ways  CHI 

Vocal  Coaching 
Guthrie,  Kwong  only 
Ms.  Shelton 

Anderson:  Shir  Hashirim  CH  2 

Vocal  Coaching 
Betancourt.  Sun  only 
Ms.  Iwama 

8:30  PM 

BSO  Concert  SHED 

Rafael  Fruhbeck  de  Burgos 
BEETHOVEN  Violin  Concerto 
DEBUSSY  La  Mer 
RAVEL  Daphnis  et  Chlo4,  No2 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  31,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Grime:  Clarinet  Concerto  WB 

Dusapin:  Comoedia  EB 

Mr.  Smith 

Bancks:  Rapid  Transit  Birch 

5:00  PM  - 
6:00  PM 

6:00  PM 

BSO  Prelude 

Concert 

[SOH] 

7:30  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 
Concert 
de  Burgos 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01 , 2009 

I Instrumental | Vocal 


10:00  AM- 
11:00  AM 

Dvorak:  Trio,  Op65  TCH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Davidovsky:  Festino  Maple 

de  Raaff:  Un  visage  CH  2 

d'emprunt 

Mr.  Jennings 

Boulez:  M6moriale  MHS  TH 

Davies:  neon  SOH 

Fedele:  Maja  Birch 

Ms.  Shelton 

Fedele:  Maja  Birch 

Ms.  Shelton 

10:30  AM- 
11:30  AM 

Furrer:  Voicelessness  CH  1 

Mr.  Drury 

10:35  AM  - 
1:05  PM 

11:30  AM- 
12:30  PM 

Bach:  Cantata82,  "Ich  habe  TCH 

genug" 

Dress  Rehearsal 

Greenstein:  Boulez  Is  Alive  CH  1 

Mr.  Drury 

Bach:  Cantata82,  "Ich  habe  TCH 

genug" 

Dress  Rehearsal 

Wolf:  Selected  songs  M7 

Mr.  Smith 

1:00  PM- 
2:00  PM 

Bermel:  new  work  SHED 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Wong:  String  Quartet  No.  1 CH  2 

Mr.  Jennings 

Vocal  Class  CMH 

Ms.  Iwama 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
4:10  PM 

Perle:  Six  Celebratory  TCH 

Inventions  for  solo  piano 
(IV)  for  Gunther  Schuller  at  70 
Dress  Rehearsal 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:00  PM 

Boulez:  M6moriale  MHS  TH 

Davies:  neon  SOH 

Fedele:  Maja  Birch 

Ms.  Shelton 

10:30  AM- 
11:30  AM 

10:35  AM- 
1:05  PM 

BSO- 

Rehearsal 

Dausgaard 

[SHED] 

11:30  AM- 
12:30  PM 

1:00  PM- 
2:00  PM 

1:30  PM- 
2:30  PM 

Individual  Meetings  HTRN 

Langer 

Mr.  Harbison 

1:30  PM- 
3:30  PM 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM 

Concert 
[SOH]  BUTI 
Chorus 

2:30  PM  - 
3:30  PM 

Individual  Meetings  HTRN 

Wang 

Mr.  Harbison 

4:00  PM  - 
4:10  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01,  2009 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Foss:  13  Ways  CMH 

Vocal  Coaching 
Guthrie,  Kwong  only 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Kernis:  Two  Movements  CH  1 

(with  Bells) 

Ms.  French 

Haydn:  Horn  Concerto  No2  Birch 

Music  rehearsal 
Mr.  Morris 

Manoury:  Last  RehSt 

4:15  PM- 
4:25  PM 

Perle:  Six  Celebratory  TCH 

Inventions  for  solo  piano 
(III)  for  Oliver  Knussen  at  40 
Dress  Rehearsal 

4:30  PM  - 
6:00  PM 

Lang:  Illumination  Rounds  Maple 

Ms.  Putnam 

5:00  PM  - 
5:45  PM 

Mendelssohn:  Quintet,  TCH 

Op18 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Corigliano:  Snapshot:  Circa  CH  2 

1909 

Mr.  Lefkowitz 

Le6n:  Singin'  Sepia  WB 

Ms.  Iwama 

Dusapin:  Comoedia  CMH 

Mr.  Smith 

Le6n:  Singin'  Sepia  WB 

Ms.  Iwama 

Dusapin:  Comoedia  CMH 

Mr.  Smith 

6:00  PM 

TMC  Prelude  Concert  SOH 

PERLE  Hebrew  Melodies 
GANDOLFI  Three  Pieces  for 
Flute  Solo 

THOMAS  Cantos  for  Slava 

see  Instrumental  Schedule 

7:30  PM  - 
7:55  PM 

Berg:  Sieben  friihe  lieder  TCH 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Schubert:  Selected  songs  CH  2 

Lawrence,  Hodgdon 
Mr.  Smith 

8:00  PM  - 
8:25  PM 

Glinka:  Selected  songs  TCH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Haydn:  Horn  Concerto  No2  Birch 
Music  rehearsal 
Mr.  Morris 

4:15  PM- 
4:25  PM 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

Dusapin:  Comoedia  CMH 

Mr.  Smith 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
7:55  PM 

7:30  PM  - 
8:30  PM 

8:00  PM  - 
8:25  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01,  2009 


Instrumental 

Vocal 

8:30  PM 

BSO  Concert  SHED 

Galway  Celebration 
Leonard  Slatkin 
DEBUSSY  Afternoon  of  a Faun 
COPLAND  Appalachian  Spring 
MOZART  Magic  Flute  Overture 
MOZART  Flute  Concerto  No2 
Program  also  to  include: 

BERMEL  new  work  for  flute 
ensemble 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01,  2009 


Conducting 

Composition 

BSO/Other 

8:30  PM 

BSD  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Slatkin 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  02,  2009 

I Instrumental I Vocal 


10:00  AM 

TMC  Concert  TCH 

PERLE  for  Oliver  Knussen  at  40 
MENDELSSOHN  Viola  Quintet  Nol 
in  A major,  Op18 
DVORAK  Piano  Trio  in  F minor, 
Op65 

BERG  Sieben  fruhe  lieder 
GLINKA  Selected  Songs 
BACH  Cantata  82;  Ich  habe  genug 

see  Instrumental  Schedule 

1:00  PM  - 
2:15  PM 

Corigliano:  Snapshot:  Circa  Hick 

1909 

Wyner:  Quartet  CH  2 

Mr.  Fischer 

Haydn:  Horn  Concerto  No2  Birch 

Music  rehearsal 
Mr.  Morris 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Benjamin:  Upon  Silence  Maple 

Ms.  Iwama 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Benjamin:  Upon  Silence  Maple 

Ms.  Iwama 

2:30  PM 

BSO  Concert  SHED 

Thomas  Dausgaard 
BEETHOVEN  Piano  Concerto  No3 
RACHMANINOFF  Symphony  No2 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

5:00  PM  - 
5:25  PM 

Italian  songs,  TBD  TCH 

Baldwin,  Hodgdon 
Dress  Rehearsal 

5:30  PM  - 
5:55  PM 

Artsong,  TBD  TCH 

Coleman,  Hughes 
Dress  Rehearsal 

6:00  PM  - 
6:25  PM 

TBD:  Vocal  Duets  TCH 

Betancourt,  Coleman 
DeTurck,  piano 
Dress  Rehearsal 

6:30  PM  - 
7:00  PM 

Russian  songs,  TBD  TCH 

Slywynska,  Hirata 
Dress  Rehearsal 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  02,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 :00  PM  - 
2:15  PM 

Haydn:  Horn  Concerto  No2 
Music  rehearsal 
Mr.  Morris 

Birch 

Jeney:  Cantos  para  Todos 
Ms.  Shelton 

WB 

Benjamin:  Upon 

Silence 

Ms.  Iwama 

Maple 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Oausgaard 

[SHED] 

5:00  PM  - 
5:25  PM 

5:30  PM  - 
5:55  PM 

6:00  PM  - 
6:25  PM 

6:30  PM  - 
7:00  PM 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  03,  2009 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Wong:  String  Quartet  Nol 
Mr.  Jennings 

CH  2 

Vocal  Class 
Mr.  Dyer 

Maple 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

10:00  AM- 
5:00  PM 

New  World  Symphony 
Auditions 

See  signup  sheets  for  times 

MHS  TH 

1 :00  PM  - 
2:00  PM 

Foss:  13  Ways 
Vocal  Coaching 
Guthrie,  Kwong  only 
Ms.  Shelton 

MS 

Previn:  Three  Dickinson 

Songs 

Mr.  Smith 

M7 

1:30  PM  - 
3:30  PM 

Rouse:  Ku-Ka-llimoku 
Mr.  Epstein 

RehSt 

Lang:  Illumination  Rounds 

Ash 

2:00  PM  - 
3:00  PM 

Corigliano:  Snapshot:  Circa 
1909 

Mr.  Lefkowitz 

Hick 

Wuorinen:  Archangel 

EB 

2:00  PM  - 
3:30  PM 

Knussen:  Requiem  - 
Songs  for  Sue 
Mr.  Asbury 

WB 

Knussen:  Requiem  - 
Songs  for  Sue 
Mr.  Asbury 

WB 

Grime:  Clarinet  Concerto 

Maple 

2:30  PM  - 
3:30  PM 

Rakowski:  Piano  Etudes 
Mr.  Drury 
DeTurck.  Kwong 

Birch 

Pintscher  Lieder  und 
Schneebilder 
Davis,  Pearson 
Ms.  Shelton 

MS 

Schumann:  Gedichte  der 
Kbnigen  Maria  Stuart 
Mr.  Watkins 

M7 

Faur6:  L’horizon 
chim6rique 
Ms.  Iwama 

M6 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  03,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

Wong:  String  Quartet  CH  2 

Nol 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

10:00  AM- 
5:00  PM 

1:00  PM- 
2:00  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

Knussen:  Requiem  - WB 

Songs  for  Sue 
Mr.  Asbury 

Grime:  Clarinet  Concerto  Maple 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  03,  2009 


4:00  PM  - 
5:00  PM 

Instrumental 

Vocal 

Manoury:  Last  RehSt 

Mr.  Nordstrom 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Travers:  Songs  of  Loss  Birch 

Mr.  Drury 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Strauss;  Selected  songs  CH  2 

Mr.  Smith 

Beethoven:  Selected  songs  M7 

Mr.  Watkins 

Previn:  Sallie  Chisum  M8 

Ms.  Iwama 

4:00  PM  - 
5:30  PM 

Haydn:  Horn  Concerto  No2  SOH 

Stage  rehearsal,  with 
dancers 
Mr.  Morris 

6:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Prelude  TCH 

PERLE  for  Gunther  Schuller  at  70 
Vocal  Duets 

Russian  and  Italian  Artsong 

8:00  PM 

TMC  Orchestra  Concert  SHED 

Rafael  FrUhbeck  de  Burgos 
ALL-STRAVINSKY  PROGRAM 
Pulcinella  (complete) 

Concerto  for  Piano  and  Winds 
The  Firebird:  Suite  (1919) 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  03,  2009 


Conducting 

Composition 

1 BSO/Other 

4:00  PM  - 
5:00  PM 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

4:00  PM  - 
5:30  PM 

Haydn:  Horn  Concerto  No2  SOH 
Stage  rehearsal,  with 
dancers 
Mr.  Morris 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  04,  2009 

I Instrumental | Vocal 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Davidovsky:  Festino  Birch 

Mr.  Orleans 

Kernis:  Two  Movements  CH  2 

(with  Bells) 

Boulez:  Memoriale  MHS  Art 

Davies:  neon  RehSt 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Hodgdon,  Hughes 

10:00  AM- 
1:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for  times 

10:30  AM- 
12:30  PM 

Le6n:  Singin'  Sepia  Maple 

Ms.  Iwama 

Leon:  Singin'  Sepia  Maple 

Ms.  Iwama 

11:00  AM- 
12:00  PM 

Dusapin:  Comoedia  EB 

Mr.  Smith 

Sarensen:  The  Shadovrs  of  CH  1 

Silence 

Mr.  Drury 

Dusapin:  Comoedia  EB 

Mr.  Smith 

11:00  AM- 
12:30  PM 

MMDG  Movement  Class  SOH 

All  Haydn  musicians 

11:30  AM- 
12:30  PM 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

1 :30  PM  - 
2:30  PM 

Furrer:  Voicelessness  CH  1 

Mr.  Drury 

Previn:  Two  M7 

Remembrances 

Mr.  Watkins 

Previn:  Two  M7 

Remembrances 

Mr.  Watkins 

1:30  PM- 
3:30  PM 

Corigliano:  Snapshot:  Circa  M8 

1909 

Chin:  Akrostichon-  WB 

Wortspiel 

Mr.  Asbury,  Ms.  Shelton 

Rouse:  Ku-Ka-llimoku  RehSt 

Mr.  Epstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  04,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
1 1 :00  AM 

Individual  Meetings  HTRN 

Wong 

Ms.  Thomas 

10:00  AM- 
12:00  PM 

Boulez:  Mdmoriale  MHS  Art 

Davies:  neon  RehSt 

10:00  AM- 
1:00  PM 

10:30  AM- 
12:30  PM 

1 1 :00  AM  - 
12:00  PM 

Dusapin:  Comoedia  EB 

Mr.  Smith 

Individual  Meetings  HTRN 

Borchers 

Ms.  Thomas 

1 1 :00  AM  - 
12:30  PM 

11:30  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  04,  2009 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Wyner:  Quartet  Maple 

de  Raaff:  Un  visage  Hick 

d'emprunt 

Bancks:  Rapid  Transit  Birch 

Benjamin:  Upon  Silence  CMH 

Ms.  Iwama 

Benjamin:  Upon  Silence  CMH 

Ms.  Iwama 

2:30  PM  - 
3:30  PM 

Haydn:  Horn  Concerto  No2  SOH 

Stage  rehearsal,  with 
dancers 
Mr.  Morris 

Greenstein:  Boulez  Is  Alive  CH  1 

Mr.  Drury 

TBD:  Vocal  Duets  M7 

McGee,  Richardson 
Doubovitskaya 
Mr.  Watkins 

Schubert:  Selected  songs  Ash 

Lawrence,  Hodgdon 
Mr.  Smith 

3:45  PM  - 
6:00  PM 

MMDG  Stage  rehearsal  SOH 

To  include: 

Stravinsky:  Serenade  in  A 

4:00  PM  - 
5:00  PM 

Previn:  The  Giraffes  Go  to  CH  2 

Hamburg 

Ms.  Iwama 

TBD:  Vocal  Duets  CH  1 

Ebel,  Nache 
Belogurov 
Mr.  Smith 

Previn:  The  Giraffes  Go  to  CH  2 

Hamburg 

Ms.  Iwama 

4:00  PM  - 
5:30  PM 

Previn:  Four  Songs  Maple 

Claire,  Davis,  Katok,  Reiter 
Hodgdon,  piano 
Bates,  cello 
Mr.  Watkins 

Previn:  Four  Songs  Maple 

Claire,  Davis,  Katok,  Reiter 
Hodgdon,  piano 
Bates,  cello 
Mr.  Watkins 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Rihm:  Selected  songs  CH  2 

Ms.  Iwama 

7:00  PM  - 
8:00  PM 

Previn:  Vocalise  CH  1 

Mr.  Smith 

Previn:  Vocalise  CH  1 

Mr.  Smith 

8:00  PM  - 
11:00  PM 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 

Q&A  with  Mr.  Morris 

to  follow  runthrough  of  program 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 

Q&A  with  Mr.  Morris 

to  follow  runthrough  of  program 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  04,  2009 


1 Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Bancks:  Rapid  Transit  Birch 

Benjamin:  Upon  Silence  CMH 

Ms.  Iwama 

2:30  PM  - 
3:30  PM 

Haydn:  Horn  Concerto  No2  SOH 
Stage  rehearsal,  with 
dancers 
Mr.  Morris 

3:45  PM  - 
6:00  PM 

4:00  PM  - 
5:00  PM 

Composition  Class  Reh  t 

Percussion 

Mr.  Epstein 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
1 1 :00  PM 

Mark  Morris  Dance  SOH 

Group 

Dress  Rehearsal 

Q&A  with  Mr.  Morris 

to  follow  runthrough  of  program 

Mark  Morris  Dance  SOH 

Group 

Dress  Rehearsal 

Q&A  with  Mr.  Morris 

to  follow  runthrough  of  program 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  05,  2009 
I Instrumental 


Vocal 


10:00  AM- 
1 1 :00  AM 


10:00  AM  - Lang:  Illumination  Rounds 
12:00  PM  Ms.  Putnam 


10:00  AM-  TMCO  rehearsal 
12:30  PM  Please  see  posted 
rehearsal  order 


11:00  AM- 


12:00  PM 


1 :30  PM  - Mozart:  Divertimento  in 
3:30  PM  B-flat  major.  K287 
Mr.  Silverstein 


CH  2 Masterclass  Maple 

Ms.  Curtin 
Group  Y 

Piano:  Nakayama,  Belogurov 


TCH  TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 


Maple 


Corigliano:  Snapshot:  Circa  CH  2 
1909 

Mr.  Lefkowitz 


Knussen:  Requiem  - 
Songs  for  Sue 
Mr.  Asbury 


WB 


Knussen:  Requiem  - 
Songs  for  Sue 
Mr.  Asbury 


Bassoon  Class  Ash 

BSO  Faculty  TBD 


Wong:  String  Quartet  Nol 
Mr.  Jennings 

Davies:  neon 

Fedele:  Maja 

Mendelssohn:  Octet,  Op20 


CH  1 

RehSt 

Birch 

EB 


Fedele:  Maja 


Gandolfi:  Preludes  Hick 


4:00  PM  - Beethoven:  Quartet.  Op127 
5:00  PM  II.  Adagio,  ma  non  troppo  e 
molto  cantabile 
Rehearsal  for  Kripalu 
presentation  with  Mr.  Mandel 
Mr.  Jennings 


4:00  PM  - 


Manoury:  Last 


6:00  PM 


CH  1 


RehSt 


Vocal  Class 
Mit  Schwung! 
Mr.  Smith 


WB 


Birch 


Maple 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  05,  2009 
Conducting I Composition  | BSO/Other  | 


10:00  AM- 
11:00  AM 

Individual  Meetings  HTRN 

Pinto-Correia 

Ms.  Thomas 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

Individual  Meetings  HTRN 

Wang 

Ms.  Thomas 

1:30  PM- 
3:30  PM 

Knussen:  Requiem  - WB 

Songs  for  Sue 
Mr.  Asbury 

Davies:  neon  RehSt 

Fedele:  Maja  Birch 

Wong:  String  Quartet  CH  1 

Nol 

Mr.  Jennings 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  05,  2009 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Davidovsky:  Festino  Birch 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
8:00  PM 

Foss:  13  Ways  RehSt 

Ms.  Shelton 

Foss:  13  Ways  RehSt 

Ms.  Shelton 

8:00  PM 

TMC  Concert  SOH 

Mark  Morris  Dance  Group 
IVES  Piano  Trio 
HAYDN  Horn  Concerto  No2 
STRAViNSKY  Serenade  in  A 
BEETHOVEN  Sonata  No4 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  05,  2009 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 
Rehearsal 
de  Burgos 
[SHED] 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2009 

I Instrumental | Vocal 


10;00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Pearson,  Sun 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

1 1 :00  AM  - 
12:00  PM 

1:30  PM  - 
2:00  PM 

Rouse:  Ku-Ka-llimoku  TCH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Kernis:  Two  Movements  M7 

(with  Bells) 

Ms.  French 

Wuorinen:  Archangel  EB 

Mr.  Yeo 

Wolf:  Selected  songs  CH  2 

Mr.  Smith 

1:30  PM- 
3:00  PM 

de  Raaff:  Un  visage  Hick 

d'emprunt 

Mr.  Jennings 

1:30  PM  - 
3:30  PM 

TMCO  Augustie  Program  CH  3 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Galluzzo,  Huang,  Nguyen, 

Scaizo,  Watstein 

Chin:  Akrostichon-  WB 

Wortspiel 

Mr.  Asbury,  Ms.  Shelton 

Le6n:  Singin'  Sepia  MHS  TH 

Ms.  Iwama 

Bancks:  Rapid  Transit  Birch 

Shostakovich:  Quartet  Ash 

No8,  OpIlO 

Le6n:  Singin'  Sepia  MHS 

Ms.  Iwama  TH 

2:20  PM  - 
2:35  PM 

Boulez:  M6moriale  TCH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Strauss:  Selected  songs  CH  2 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2009 
Conducting I Composition | BSO/Other 


10:00  AM- 
1 1 :00  AM 

Individual  Meetings  HTRN 

Langer 

Ms.  Thomas 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

BSO- 
Rehearsal 
Kuerti  {SHED] 

11:00  AM- 
12:00  PM 

Individual  Meetings  HTRN 

Kang 

Ms.  Thomas 

1:30  PM- 
2:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

Bancks:  Rapid  Transit  Birch 

2:20  PM  - 
2:35  PM 

Boulez:  Memoriale  TCH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2009 


Instrumental 

Vocal 

I 

2:40  PM  - 
2:55  PM 

Lang:  Illumination  Rounds 
Dress  Rehearsal 

TCH 

3:00  PM  - 
3:20  PM 

Furrer:  Voicelessness 
Dress  Rehearsal 

TCH 

3:00  PM  - 
4:30  PM 

Grime;  Clarinet  Concerto 

Maple 

3:25  PM- 
3:45  PM 

Wong:  String  Quartet  No.  1 
Dress  Rehearsal 

TCH 

3:30  PM  - 
4:30  PM 

Benjamin:  Upon  Silence 
Ms.  Iwama 

EB 

Benjamin:  Upon  Silence 
Ms.  Iwama 

EB 

4:00  PM  - 
4:30  PM 

Knussen;  Requiem  - 
Songs  for  Sue 
Dress  Rehearsal 

TCH 

Knussen;  Requiem  - 
Songs  for  Sue 
Dress  Rehearsal 

TCH 

4:00  PM- 
5:00  PM 

Schumann:  Gedichte  der 
KOnigen  Maria  Stuart 
Mr.  Watkins 

CH2 

4:00  PM  - 
6:00  PM 

Wyner;  Quartet 
Mr.  Fischer 

CH  1 

Mendelssohn:  Trio  in  D 
minor,  Op49 

Hick 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Dusapin:  Comoedia 
Mr.  Smith 

WB 

Dusapin:  Comoedia 
Mr.  Smith 

WB 

Davies:  neon 

RehSt 

Beethoven:  Trio,  Opt  Not 

MHS  Art 

Pintscher  Lieder  und 
Schneebilder 
Dress  Rehearsal 

TCH 

Beethoven:  Selected  songs 
Mr.  Watkins 

CH2 

Faur6:  L'horizon 
chim6rique 
Ms.  Iwama 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2009 
Conducting | Composition | BSO/Other 


2:40  PM  - 
2:55  PM 

3:00  PM  - 
3:20  PM 

3:00  PM  - 
4:30  PM 

Grime:  Clarinet  Maple 

Concerto 

3:25  PM  - 
3:45  PM 

Wong:  String  Quartet  TCH 

No.  1 

Dress  Rehearsal 

3:30  PM  - 
4:30  PM 

Benjamin:  Upon  Silence  EB 

Ms.  Iwama 

4:00  PM  - 
4:30  PM 

Knussen:  Requiem  - TCH 

Songs  for  Sue 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM- 
6:30  PM 

BSO- 
Rehearsal 
de  Burgos 
[SHED] 

5:00  PM  - 
6:00  PM 

Dusapin:  Comoedia  WB 

Mr.  Smith 

Davies:  neon  RehSt 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2009 


7:00  PM  - 
8:00  PM 

Instrumental 

Vocal 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

Rihm:  Selected  songs  Maple 

Ms.  Iwama 

8:00  PM 

TMC  Concert  SOH 

Mark  Morris  Dance  Group 
IVES  Piano  Trio 
HAYDN  Horn  Concerto  No2 
STRAVINSKY  Serenade  in  A 
BEETHOVEN  Sonata  No4 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2009 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

Jeney:  Cantos  para  Todos  WB 

Ms.  Shelton 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  07,  2009 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Piano:  Kwong,  DeTurck 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

1 :00  PM  - 
1 :20  PM 

Schubert:  Selected  songs  SOH 

Lawrence,  Hodgdon 
Dress  Rehearsal 

1 :00  PM  - 
2:00  PM 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

Matthusen:  of  memory  and  CH  3 

minutiae 

Ms.  Shelton 

2:30  PM 

FCM  Concert  TCH 

ROUSE  Ku-Ka-llimoku 
PINTSCHER  Lieder  und 
Schneebilder 
BOULEZ  M^moriale 
LANG  Illumination  Rounds 
FURRER  Voicelessness 
WONG  String  Quartet  Not 
KNUSSEN  Requiem  - Songs 
for  Sue 

see  Instrumental  Schedule 

3:45  PM  - 
5:00  PM 

Mozart:  Divertimento  in  SOH 

B-flat  major,  K287 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Previn:  Sallie  Chisum  M8 

Ms.  Iwama 

4:00  PM  - 
5:30  PM 

Fedele:  Maja  Birch 

Ms.  Shelton 

Fedele:  Maja  Birch 

Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Davidovsky:  Festino  Maple 

Mr.  Orleans 

Bartdk:  Sonata  for  Two  RehSt 

Pianos  and  Percussion 

Manoury:  Last  WB 

Mr.  Nordstrom 

Gandolfi:  Preludes  CH  2 

Mr.  Henegar 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Friday,  August  07,  2009 
Conducting | Composition | BSO/Other  | 


1 8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

10:00  AM- 
12:00  PM 

Composition  Class  CH  2 

Mr.  Carter, 

Mr.  Blackwell 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

BPO- 

Rehearsal 

Lockhart 

(SHED] 

1 1:00  PM- 
1:20  PM 

1 1:00  PM- 
1 2:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 3:45  PM  - 
|l  5:00  PM 

1 4:00  PM  - 
1 5:00  PM 

< 4:00  PM  - 
^ 5:30  PM 

Fedele:  Maja  Birch 

Ms.  Shelton 

1 4:00  PM  - 
( 6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
' bulletin  boards  frequently  for  notices. 
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Friday,  August  07,  2009 


Instrumental 

Vocal 

4:30  PM  - 
6:00  PM 

Mendelssohn;  Octet.  Op20  CMH 

Mr.  Fischer 

4:45  PM  - 
5:05  PM 

Bancks:  Rapid  Transit  TCH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

TBD:  Vocal  Duets  M7 

McGee,  Richardson 
Doubovitskaya 
Mr.  Watkins 

TBD:  Vocal  Duets  CH  1 

Ebel,  Nache 
Belogurov 
Mr.  Smith 

5:10  PM- 
5:20  PM 

Corigliano:  Snapshot:  Circa  TCH 

1909 

Dress  Rehearsal 

5:25  PM  - 
5:45  PM 

Rakowski:  Piano  Etudes  TCH 

DeTurck,  Kwong 
Dress  Rehearsal 

5:50  PM  - 
6:10  PM 

Benjamin:  Upon  Silence  TCH 

Dress  Rehearsal 

Benjamin:  Upon  Silence  TCH 

Dress  Rehearsal 

6:00  PM 

7:30  PM  - 
8:00  PM 

Chin;  Akrostichon-  SOH 

Wortspiel 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Previn:  Three  Dickinson  CH  1 

Songs 

Mr.  Smith 

8:00  PM  - 
9:00  PM 

Performance  at  Kripalu  Kripalu 

Beethoven  Op127 
Details  TBA 

8:05  PM  - 
8:25  PM 

Greenstein:  Boulez  Is  Alive  TCH 

Dress  Rehearsal 

8:30  PM  - 
8:45  PM 

Jeney:  Cantos  para  Todos  TCH 

Dress  Rehearsal 

Jeney:  Cantos  para  Todos  TCH 

Dress  Rehearsal 

8:30  PM 

Boston  Pops  Concert  SHED 

Keith  Lockhart 
Chris  Botti,  trumpet 

Boston  Pops  Concert 
see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  07,  2009 


Conducting 

Composition 

BSO/Other 

4;30  PM  - 
6:00  PM 

4:45  PM  - 
5:05  PM 

Bancks:  Rapid  Transit  TCH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

5:10  PM- 
5:20  PM 

5:25  PM  - 
5:45  PM 

5:50  PM  - 
6:10  PM 

Benjamin:  Upon  Silence  TCH 

Dress  Rehearsal 

6:00  PM 

BSO  Prelude 

Concert 

[SOH] 

7:30  PM  - 
8:00  PM 

7:30  PM  - 
8:30  PM 

8:00  PM  - 
9:00  PM 

8:05  PM  - 
8:25  PM 

8:30  PM  - 
8:45  PM 

Jeney:  Cantos  para  Todos  TCH 
Dress  Rehearsal 

8:30  PM 



Boston  Pops  Concert 
see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 
see  Instrumental  Schedule 
for  program  detail 

BPO- 

Concert 

Lockhart 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  08,  2009 

I Instrumental  | Vocal 


9:00  AM  - 
9:30  AM 

Matthusen:  of  memory  and  SOH 

minutiae 

Dress  Rehearsal 

Matthusen:  of  memory  and  SOH 

minutiae 

Dress  Rehearsal 

10:00  AM- 
1 1 :00  AM 

Perle:  Six  Celebratory  CH  2 

Inventions  for  solo  piano 
(VI)  for  Leonard  Bernstein  at  70 
Mr.  Smith 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

1 1 :00  AM  - 
12:00  PM 

Perle:  Chansons  cach6es  CH  2 

Sections  1,  II,  III 
Mr.  Smith 

11:30  AM- 
12:30  PM 

Previn:  The  Giraffes  Go  to  CH  1 

Hamburg 

Ms.  Iwama 

Previn:  The  Giraffes  Go  to  CH  1 

Hamburg 

Ms.  Iwama 

11:30  AM- 
1:00  PM 

Previn:  Four  Songs  Maple 

Claire,  Davis,  Katok,  Reiter 
Hodgdon,  piano 
Bates,  cello 
Mr.  Watkins 

Previn:  Four  Songs  Maple 

Claire,  Davis,  Katok,  Reiter 
Hodgdon,  piano 
Bates,  cello 
Mr.  Watkins 

12:30  PM 

1:15  PM  - 
1:30  PM 

Travers:  Songs  of  Loss  SOH 

Dress  Rehearsal 

2:30  PM 

FCM  Concert  TCH 

BANCKS  Rapid  Transit 
CORIGLIANO  Snapshot: 

Circa  1909 

RAKOWSKI  Piano  Etudes 
BENJAMIN  Upon  Silence 
JENEY  Cantos  para  Todos 
GREENSTEIN  Boulez  Is  Alive 
CHIN  Akrostichon-Wortspiel 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Bartdk:  Sonata  for  Two  RehSt 

Pianos  and  Percussion 
Mr.  Genis 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  08,  2009 
Conducting | Composition  | BSQ/Other  | 


9:00  AM  - 
9:30  AM 

10:00  AM- 
11:00  AM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1 :05  PM 

BSO- 
Rehearsal 
Kuerti  [SHED] 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

1 1 :30  AM  - 
1:00  PM 

12:30  PM 

Composers'  Lunch 
Mr.  Jackson,  BMI 
Meet  in  Carriage  House 

1:15PM- 
1:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 
[SOH]  BUTI 
Orchestra 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  08,  2009 


Instrumental 

Vocal 

4;45  PM  - 
5:10  PM 

Fedele:  Maja  SOH 

Dress  Rehearsal 

Fedele:  Maja  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Mendelssohn:  Octet,  Op20  Maple 

Gandolfi:  Preludes  CMH 

Shostakovich:  Quartet  CH  1 

No8,  OpIlO 
Mr.  Jennings 

Mendelssohn:  Trio  in  D WB 

minor,  Op49 

Beethoven:  Trio,  Opi  Nol  M7 

Previn:  T\«o  CH  2 

Remembrances 

Mr.  Watkins 

Previn:  Two  CH  2 

Remembrances 

Mr.  Watkins 

5:15  PM- 
5:30  PM 

Manoury:  Last  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

SCHUBERT  Selected  Songs 
MOZART  Divertimento  Nol  5 
in  B-flat  major,  K287 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

Previn:  Vocalise  CH  1 

Mr.  Smith 

Previn:  Vocalise  CH  1 

Mr.  Smith 

7:20  PM  - 
7:40  PM 

de  Raaff:  Un  visage  SOH 

d'emprunt 

Dress  Rehearsal 

7:45  PM  - 
8:10  PM 

Kernis:  Two  Movements  SOH 

(with  Bells) 

Dress  Rehearsal 

8:15  PM- 
8:35  PM 

Le6n:  Singin'  Sepia  SOH 

Dress  Rehearsal 

Le6n:  Singin’  Sepia  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Rafael  FrUhbeck  de  Burgos 
PROKOFIEV  Symphony  No1 
ORFF  Carmina  Burana 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

8:40  PM  - 
9:00  PM 

Dusapin:  Comoedia  SOH 

Dress  Rehearsal 

Dusapin:  Comoedia  SOH 

Dress  Rehearsal 

9:05  PM  - 
9:45  PM 

Wyner:  Quartet  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Conducting 

Saturday,  Aug 
Composition 

ust  08, 2009 
BSO/Other 

4:45  PM  - 
5:10  PM 

Fedele:  Maja  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

5:15  PM- 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

7:20  PM  - 
7:40  PM 

7:45  PM  - 
8:10  PM 

j 8:15PM- 
8:35  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 
Concert 
de  Burgos 
[SHED] 

k 8:40  PM  - 
9:00  PM 

Dusapin:  Comoedia  SOH 

Dress  Rehearsal 

9:05  PM  - 
i 9:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  09,  2009 

I Instrumental | Vocal 


10:00  AM 

FCM  Concert  SOH 

MATTHUSEN  of  memory  and 
minutiae 

DE  RAAFF  Un  visage  d'emprunt 
KERNIS  Two  Movements  (with 
Bells) 

LEON  Singin'  Sepia 
DUSAPIN  Comoedia 
TRAVERS  Songs  of  Loss 
MANOURYLast 
WYNER  Oboe  Quartet 

see  Instrumental  Schedule 

1:00  PM 

FCM  Panel  Discussion  SOH 

Ms.  Read  Thomas  Tent 

Mr.  Bancks,  Mr.  Greenstein, 

Ms.  Matthusen,  Mr.  Travers, 

Ms.  Wong 

FCM  Panel  Discussion  SOH 

Ms.  Read  Thomas  Tent 

Mr.  Bancks,  Mr.  Greenstein, 

Ms.  Matthusen,  Mr.  Travers, 

Ms.  Wong 

1:00  PM- 
2:30  PM 

Mendelssohn:  Octet,  Op20  Maple 

Mr.  Fischer 

1:30  PM  - 
1:55  PM 

Davidovsky:  Festino  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Foss:  13  Ways  RehSt 

Ms.  Shelton 

Foss;  13  Ways  RehSt 

Ms.  Shelton 

2:00  PM  - 
2:25  PM 

Grime:  Clarinet  Concerto  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:00  PM 

Sorensen:  The  Shadows  of  SOH 

Silence 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

Julian  Kuerti 
PERLE  Sinfonietta  No2 
SHOSTAKOVICH  Cello  Concerto 
Nol 

FAUR^  Elegie 
BIZET  Symphony  in  C 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

4:00  PM  - 
5:30  PM 

Davies:  neon  SOH 

Dress  Rehearsal 

Wang;  Siren  Song  Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  09,  2009 

Conducting  | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

FCM  Panel  Discussion  SOH 

Ms.  Read  Thomas  Tent 

Mr.  Bancks,  Mr.  Greenstein, 

Ms.  Matthusen,  Mr.  Travers, 

Ms.  Wong 

FCM  Panel  Discussion  SOH 

Ms.  Read  Thomas  Tent 

Mr.  Bancks,  Mr.  Greenstein, 

Ms.  Matthusen,  Mr.  Travers, 

Ms.  Wong 

1:00  PM- 
2:30  PM 

1 :30  PM  - 
1:55  PM 

1:30  PM- 
2:30  PM 

2:00  PM  - 
2:25  PM 

Grime:  Clarinet  Concerto  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Kuerti 

[SHED] 

4:00  PM  - 
5:30  PM 

Davies:  neon  SOH 

Dress  Rehearsal 

Wang:  Siren  Song  Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  09,  2009 

I Instrumental | Vocal 


8:00  PM 

FCM  Concert  SOH 

S0RENSEN  The  Shadows  of 
Silence 

DAVIDOVSKY  Festino 
GRIME  Clarinet  Concerto 
CARTER  Poems  of  Louis  Zukofsky 
FEDELE  Maja 
DAVIES  neon 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  09,  2009 


Conducting 

Composition 

BSO/Other  | 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  10,  2009 

I Instrumental I Vocal 


10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 1 :00  AM  - 
1:15  PM 

Individual  Coaching  CH  2 

Ms.  Upshaw 
See  signup  sheet 
Piano:  Hodgdon 

11:30  AM- 
12:30  PM 

Wolf:  Selected  songs  CH  1 

Mr.  Smith 

Schumann:  Gedichte  der  CMH 

Kdnigen  Maria  Stuart 
Mr.  Watkins 

1 :30  PM  - 
2:30  PM 

Strauss:  Selected  songs  M7 

Mr.  Smith 

Beethoven:  Selected  songs  CMH 
Mr.  Watkins 

Rihm:  Selected  songs  M8 

Ms.  Iwama 

2:00  PM  - 
3:00  PM 

Wuorinen:  Archangel  WB 

Foss:  13  Ways  RehSt 

Ms.  Shelton 

Shostakovich:  Quartet  EB 

No8.  OpIlO 

Beethoven:  Trio,  Opi  Nol  CH  1 

Mr.  Frank,  Ms.  Frank 

Foss:  13  Ways  RehSt 

Ms.  Shelton 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Rehearsal  Ash 

ViolinA/iola  duo 

Piece-a-Day  Rehearsal  Birch 

Harp/Trombone  duo 

Piece-a-Day  Rehearsal  Hick 

Violin/Piano  duo 

2:30  PM  - 
3:30  PM 

Faur6:  L'horizon  M8 

chim6rique 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  10,  2009 
Conducting | Composition  | BSO/Other  | 


10:00  AM - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Matthews 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
1:15  PM 

11:30  AM- 
12:30  PM 

1 :30  PM  - 
2:30  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Rehearsal  Ash 

ViolinA/iola  duo 

Piece-a-Day  Rehearsal  Birch 

Harp/Trombone  duo 

Piece-a-Day  Rehearsal  Hick 

Violin/Piano  duo 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  10,  2009 


Instrumental 

Vocal 

2:30  PM- 
3:30  PM 

TBD:  Vocal  Duets  CMH 

McGee,  Richardson 
Doubovitskaya 
Mr.  Watkins 

3:00  PM  - 
4:00  PM 

Mendelssohn:  Trio  in  D CH  2 

minor,  Op49 

Mr.  Frank,  Ms.  Frank 

4:00  PM  - 
6:00  PM 

Vocal  Class  CMH 

Ms.  Upshaw 

6:45  PM  - 
7:30  PM 

FCM  Pre-Concert  Panel  SOH 

Curating  the  Present 

Mr.  Dyer,  Ms.  Read  Thomas 

FCM  Pre-Concert  Panel  SOH 

Curating  the  Present 

Mr.  Dyer,  Ms.  Read  Thomas 

8:00  PM 

TMCO  FCM  Concert  SOH 

Stefan  Asbury 
ANDERSON  Shir  Hashirim 
RiHM  Verwandlung  2:  Musik 
ZORN  Contes  de  f^es 
LIEBERSON  Drala 
CHAPELA  inguesu 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  10,  2009 


Conducting 

Composition 

I BSO/Other 

2:30  PM- 
3:30  PM 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
6:00  PM 

6:45  PM  - 
7:30  PM 

FCM  Pre-Concert  Panel  SOH 

Curating  the  Present 

Mr.  Dyer,  Ms.  Read  Thomas 

FCM  Pre-Concert  Panel  SOH 

Curating  the  Present 

Mr.  Oyer,  Ms.  Read  Thomas 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  11,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Bartdk:  Sonata  for  Two  RehSt 

Pianos  and  Percussion 

Beethoven:  Trio,  Opi  Nol  CH  1 

Mr.  Frank,  Ms.  Frank 

Piece-a-Day  Rehearsal  Ash 

ViolinA/iola  duo 

Piece-a-Day  Rehearsal  Birch 

Harp/T  rombone  duo 

Piece-a-Day  Rehearsal  Hick 

Violin/Piano  duo 

Ms.  Curtin  CH  2 

“The  Doctor  Is  In" 

Individual  appointments 
See  signups 

11:30  AM- 
12:30  PM 

Previn;  The  Giraffes  Go  to  CMH 

Hamburg 

Ms.  Iwama 

Previn:  Three  Dickinson  Maple 

Songs 

Mr.  Smith 

Previn:  The  Giraffes  Go  to  CMH 

Hamburg 

Ms.  Iwama 

1:30  PM- 
2:30  PM 

1 :30  PM  - 
3:00  PM 

Individual  Coaching  CH  2 

Ms.  Upshaw 
See  signup  sheet 
Piano:  Hughes 

1:30  PM- 
3:30  PM 

Basses:  Mock  Audition  Ml 

Mr.  Roy,  Mr.  Stovall 

Wuorinen;  Archangel  WB 

Mr.  Yeo 

Mendelssohn;  Octet,  Op20  CMH 

Gandolfi:  Preludes  EB 

Mr.  Henegar 

Wang;  Siren  Song  Birch 

Shostakovich:  Quartet  Hick 

No8,  Opi  10 
Mr.  Jennings 

Mendelssohn:  Trio  in  D Maple 

minor,  Op49 

Mr.  Frank,  Ms.  Frank 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  11,  2009 
Conducting | Composition | BSO/Other  | 
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Tuesday,  August  11,  2009 


Instrumental 

Vocal 

2;30  PM- 
3:30  PM 

3:30  PM  - 
5:00  PM 

Individual  Coaching  CH  2 

Ms.  Upshaw 
See  signup  sheet 
Piano:  DeTurck 

4:00  PM  - 
5:00  PM 

Previn:  Vocalise  CH  1 

Mr.  Smith 

Previn:  Vocalise  CH  1 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  sectional  WB 

All  strings 

Brahms 

Mr.  Silverstein 

TMCO  sectional  EB 

All  woodwinds 

Brahms 

Mr.  McEwen,  Mr.  Sheena 

TMCO  horn  sectional  * CMH 

Brahms 

Mr.  Wadenpfuhl 

TMCO  low  brass  sectional  * Maple 

Brahms 

Mr.  Roylance 

TMCO  trumpet  sectional  * Birch 

Brahms 

BSO  Faculty  TBD 
* Second  half: 

All  TMCO  Brass  will  meet  for 
a tutti  brass  sectional  in  the 
Maple  Studio 

TMCO  percussion  sectional  SHED 

Brahms 

Mr.  Genis 

5:00  PM  - 
6:00  PM 

Previn:  Sallie  Chisum  Ash 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  11,  2009 


Conducting 

Composition  | BSO/Other 

2:30  PM  - 
3:30  PM 

Individual  Meetings  HTRN 

Wong 

Mr.  Matthews 

3:30  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

4:00  PM  - 
6:30  PM 

TMCO  sectional  WB 

All  strings 

Brahms 

Mr.  Silverstein 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  11,  2009 


Instrumental 

Vocal 

5;00  PM  - 
6:00  PM 

Previn;  Two  CH  2 

Remembrances 

Mr.  Watkins 

Previn:  Two  CH  2 

Remembrances 

Mr.  Watkins 

TBD:  Vocal  Duets  CH  1 

Mr.  Smith 
Ebel,  Nache 
Belogurov 

8:00  PM 

FCM  Concert  SOH 

Nicolas  Hodges,  piano 
RZEWSKI  Nanosonatas,  Book  I 
BOULEZ  une  page  d’  §ph4m6ride 
BOULEZ  Incises 
THOMALLA  Piano  Counterpart 
FINNISSY  Mit  Arnold  Schoenberg 
DUTILLEUZ  Trois  Preludes 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  11,  2009 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2009 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Piano  Class  Maple 

Mr.  Ohisson 

Ms.  Curtin  CH  2 

“The  Doctor  Is  In" 

Individual  appointments 
See  signups 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1 :00  PM  - 
1:25  PM 

Foss:  13  Ways  SOH 

Dress  Rehearsal 

Foss:  13  Ways  SOH 

Dress  Rehearsal 

1:00  PM- 
2:30  PM 

Previn:  Four  Songs  CMH 

Claire,  Davis,  Katok,  Reiter 
Hodgdon,  piano 
Bates,  cello 
Mr.  Watkins 

Previn:  Four  Songs  CMH 

Claire,  Davis,  Katok,  Reiter 
Hodgdon,  piano 
Bates,  cello 
Mr.  Watkins 

1:30  PM- 
1:55  PM 

Rihm:  Selected  songs  SOH 

Dress  Rehearsal 

1 :30  PM  - 
2:30  PM 

Mendelssohn:  Trio  in  D Hick 

minor,  Op49 

Beethoven:  Trio,  Opi  Nol  Birch 

1:30  PM- 
3:00  PM 

Individual  Coaching  Maple 

Ms.  Upshaw 
See  signup  sheet 
Piano:  Hirata 

1:30  PM  - 
3:30  PM 

Gandolfi:  Preludes  WB 

2:00  PM  - 
2:25  PM 

Wolf:  Selected  songs  SOH 

Dress  Rehearsal 

2:30  PM  - 
2:55  PM 

Faur6:  L'horizon  SOH 

chim6rique 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:25  PM 

Schumann:  Gedichte  der  SOH 

KOnigen  Maria  Stuart 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2009 
Conducting I Composition  | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

Composition  Class  SOH 

Harp  GR 

Ms.  Pilot 

1 :00  PM  - 
1:25  PM 

1:00  PM- 
2:30  PM 

1:30  PM- 
1:55  PM 

1:30  PM- 
2:30  PM 

Individual  Meetings  HTRN 

Wang 

Mr.  Matthe\ws 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

Conductors'  Meeting  CH  3 

Mr.  Tilson  Thomas 

2:00  PM  - 
2:25  PM 

2:30  PM  - 
2:55  PM 

2:30  PM  - 
3:30  PM 

Individual  Meetings  HTRN 

Borchers 

Mr.  Matthews 

3:00  PM  - 
3:25  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2009 


Instrumental 


Vocal 


3:30  PM  - 
3:55  PM 


Strauss:  Selected  songs 
Dress  Rehearsal 


3:30  PM  - 
5:00  PM 


Individual  Coaching 
Ms.  Upshaw 
See  signup  sheet 
Piano:  Keller 


4:00  PM  - 
4:25  PM 


Beethoven:  Selected  songs 
Dress  Rehearsal 


4:00  PM  - 
6:00  PM 

Bartdk:  Sonata  for  Two 
Pianos  and  Percussion 
Mr.  Genis 

RehSt 

Piece-a-Day  Rehearsal 
ViolinA/iola  duo 

Ash 

Piece-a-Day  Rehearsal 
Harp/Trombone  duo 

Birch 

Piece-a-Day  Rehearsal 
Violin/Piano  duo 

Hick 

4:00  PM  - TMCO  rehearsal  SHED 

6:30  PM  Please  see  posted 

rehearsal  order 


4:30  PM  - 
4:55  PM 


5:00  PM  - 


5:25  PM 


8:00  PM 


Concert 

Boston  Symphony 
Chamber  Players 
Andr^  Previn,  piano 


TBD:  Vocal  Duets 
Ebel,  Nache 
Belogurov 
Dress  Rehearsal 


TBD:  Vocal  Duets 
McGee,  Richardson 
Doubovitskaya 
Dress  Rehearsal 


SOH 


see  Instrumental  Schedule 


VILLA  LOBOS  Wind  Quintet 
PERLE  Monody  II 
PREVIN  Trio 

BRAHMS  Piano  Quintet  in  F minor 


SOH 


Maple 


SOH 


SOH 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2009 


Conducting 

Composition 

BSO/Other 

3:30  PM  - 
3:55  PM 

3:30  PM  - 
5:00  PM 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
6:00  PM 


4:00  PM  - TMCO  rehearsal 

6:30  PM  Please  see  posted 

rehearsal  order 


4:30  PM  - 
4:55  PM 


5:00  PM  - 


5:25  PM 


8:00  PM 


see  Instrumental  Schedule 


Piece-a-Day  Rehearsal 

Ash 

ViolinA/iola  duo 

Piece-a-Day  Rehearsal 

Birch 

Harp/Trombone  duo 

Piece-a-Day  Rehearsal 

Hick 

Violin/Piano  duo 

SHED 


Concert[SOH] 


see  Instrumental  Schedule 


BSCP 

Concert 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  13,  2009 

I Instrumental I Vocal 


10:00  AM- 
12:00  PM 

Mendelssohn:  Octet,  Op20 
Mr.  Fischer 

Beethoven:  Trio,  Opi  Nol 
Mr.  Frank,  Ms.  Frank 

WB 
CH  1 

Ms.  Curtin 
“The  Doctor  Is  In" 
Individual  appointments 
See  signups 

CH  2 

Piece-a-Day  Rehearsal 
ViolinA/iola  duo 

Ash 

Piece-a-Day  Rehearsal 
Harp/Trombone  duo 

Birch 

Piece-a-Day  Rehearsal 
Violin/Piano  duo 

Hick 

10:00  AM- 
12:30  PM 

DVORAK  Cello  Concerto 
Conducting  Class 
Mr.  Asbury,  Mr.  Jojatu 

SOH 

11:00  AM- 
12:00  PM 

Wuorinen:  Archangel 

CMH 

11:00  AM- 
12:30  PM 

Individual  Coaching 
Ms.  Upshaw 
See  signup  sheet 
Piano:  Doubovitskaya 

Maple 

1:30  PM- 
2:30  PM 

1 :30  PM  - 
3:30  PM 

Piano  Class 
Mr.  Dyer 

CH  3 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

Viola  Class 
Berlioz:  Harold  in  Italy 
Strauss:  Don  Quixote 
Mr.  Ansell 

Maple 

Cello  Class 
Mr.  Katz 

Birch 

Bass  Class 

Mock  Audition  Followup 
Mr.  Roy,  Mr.  Stovall 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  13,  2009 
I Conducting | Composition  | BSO/Other  | 

10:00  AM- 
12:00  PM 


1 0:00  AM  - DVORAK  Cello  Concerto 

12:30  PM  Conducting  Class 

Mr.  Asbury,  Mr.  Jojatu 


11:00  AM- 


12:00  PM 
1 1 :00  AM  - 
12:30  PM 


1 :30  PM  - 
2:30  PM 


1 :30  PM  - 
3:30  PM 


Conducting  Class 
"Music  Sources  and 
Preparation" 

Mr.  Burlingame 


Piece-a-Day  Rehearsal 

Ash 

ViolinA/iola  duo 

Piece-a-Day  Rehearsal 

Birch 

Harp/Trombone  duo 

Piece-a-Day  Rehearsal 

Hick 

Violin/Piano  duo 

SOH 


BSO- 


Rehearsal 

Thomas 


[SHED] 


Individual  Meetings 
Pinto-Correia 
Mr.  Matthews 


CH2 


HTRN 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  13,  2009 

I Instrumental 

1:30  PM-  Flute  Class 
3:30  PM  Piccolo 

Ms.  Meyers 

Oboe  Class 
Mr.  Ferrillo 


M7 


Hick 


Vocal 


Clarinet  Mock  Audition  Ml 

Mr.  Martin,  Mr.  Nordstrom, 

Mr.  Wayne 


Bassoon  Class 

MS 

BSO  Faculty  TBD 

Horn  Class 

SHED 

Mr.  Sommerville 

DR 

Trumpet  Class 
Mock  Audition 
Mr.  Wright 

Low  Brass  Class 
Reading  Session 
Mr.  Roylance 

Percussion  Class 
Snare  Drum 
Mr.  Vinson 


1:30  PM-  Violin  Class 

4:30  PM  Ms.  Frank 


2:30  PM- 
3:30  PM 


4:00  PM  - 


5:30  PM 


4:00  PM  - 
6:00  PM 
4:00  PM- 
6:30  PM 


Wang:  Siren  Song 


5:00  PM  - Shostakovich:  Quartet 

6:00  PM  No8,  OpIlO 


Mendelssohn:  Trio  in  D 

minor,  Op49 

Mr.  Frank,  Ms.  Frank 


WB 


EB 


RehSt 


CMH 


Individual  Coaching 
Ms.  Upshaw 
See  signup  sheet 
Piano:  Pearson 


Birch 


Hick 


CMH 


Maple 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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1:30 

3:30 


PM- 


Conducting 


PM 


1:30  PM- 
4:30  PM 


2:30  PM  - 
3:30  PM 


4:00  PM  - 
5:30  PM 


4:00  PM  - 
6:00  PM 
4:00  PM  - 
6:30  PM 


Wang:  Siren  Song 


5:00  PM  - 


Thursday,  August  13,  2009 

Composition  | BSO/Other 


Individual  Meetings  HTRN 
Kang 

Mr.  Matthews 


Birch 


Wang:  Siren  Song 


Birch 


BSO- 


Rehearsai 

Previn 

[SHED] 


6:00  PM 


This  scheduie  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 05 


Thursday,  August  13,  2009 


Instrumental 

Vocal 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 06 


Thursday,  August  13,  2009 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 

TMCO  rehearsal  SHED 

10:00  PM 

Please  see  posted 

rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  13,  2009 

I Instrumental  I Vocal 


8:00  PM 

TMC  Vocal  Recital  SON 

see  Vocal  Schedule 

SCHUMANN  Gedichte  der 
Kdriigen  Maria  Stuart 
FAURE  L’horizon  chim^rique 
RIHM  Selected  songs 
FOSS  Thirteen  Ways  of  Looking 
at  a Blackbird 
WOLF  Selected  songs 
BEETHOVEN  Selected  songs 
STRAUSS  Selected  songs 
Vocal  ensembles  TBD 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 08 


Thursday,  August  13,  2009 

Conducting | Composition | BSO/Other  | 


8:00  PM 


see  Vocal  Schedule 


see  Vocal  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  14,  2009 

I Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

9:00  AM  - 
11:00  AM 

Beethoven:  Trio,  Opi  Nol  CH  1 

9a-10a  Rehearsal 
1 0a-1 1 a Coaching  with 
Ms.  Frank,  Mr.  Frank 

10:00  AM  - 
12:00  PM 

Mendelssohn:  Octet,  Op20  WB 

Shostakovich:  Quartet  CMH 

No8,  Opi  10 
Mr.  Jennings 

Mendelssohn:  Trio  in  D Maple 

minor,  Op49 
lOa-lla  Rehearsal 
1 1 a-1 2p  Coaching  with 
Ms.  Frank,  Mr.  Frank 

Ms.  Curtin  CH  2 

“The  Doctor  Is  In” 

Individual  appointments 
See  signups 

10:00  AM- 
12:30  PM 

RACHMANINOFF  Piano  SOH 

Concerto  No3 

Conducting  Class 

Mr.  Asbury,  Mr.  Ohisson 

11:00  AM- 
12:30  PM 

Individual  Coaching  Birch 

Ms.  Upshaw 
See  signup  sheet 
Piano:  Sun 

1 :00  PM  - 
3:00  PM 

All  Previn  Program  SOH 

Dress  Rehearsal 
All  personnel  called  for 
dress  rehearsal 

All  Previn  Program  SOH 

Dress  Rehearsal 
All  personnel  called  for 
dress  rehearsal 

1 :30  PM  - 
3:00  PM 

Individual  Coaching  Birch 

Ms.  Upshaw 
See  signup  sheet 
Piano:  Belogurov 

1:30  PM- 
3:30  PM 

Bartdk:  Sonata  for  Two  RehSt 

Pianos  and  Percussion 
Mr.  Genis 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  14,  2009 
Conducting  | Composition | BSO/Other 


I 8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

TMC  Orchestra  Seminar  CH  3 

I 9:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Matthews 

10:00  AM- 
12:30  PM 

RACHMANINOFF  Piano  SOH 

Concerto  No3 
Conducting  Class 
Mr.  Asbury,  Mr.  Ohisson 

BSO- 

Rehearsal 

Thomas 

[SHED] 

11:00  AM- 
1 12:30  PM 

1:00  PM- 
3:00  PM 

1:30  PM- 
13:00  PM 

,1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

'2:00  PM- 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  14,  2009 


Instrumental 

Vocal 

3:15  PM- 
5:15  PM 

Piece-a-Day  SOH 

Dress  Rehearsals 
All  personnel 

4:00  PM  - 
6:00  PM 

Vocal  Class  CMH 

Mr.  Katz 

5:00  PM  - 
6:00  PM 

Wuorinen:  Archangel  EB 

Mr.  Yeo 

Gandolfi:  Preludes  CH  2 

Mr.  Gandolfi,  Mr.  Henegar 

Wang:  Siren  Song  Birch 

6:00  PM 

7:20  PM  - 
8:00  PM 

Shostakovich:  Quartet  SOH 

No8,  OpIlO 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Michael  Tilson  Thomas 
RACHMANINOFF  Piano  Concerto 
No3 

SHOSTAKOVICH  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Wang:  Siren  Song 


BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 


Friday,  August  14,  2009 

Composition  | BSO/Other 

Piece-a-Day  SOH 

Dress  Rehearsals 
All  personnel 


Birch 


Wang:  Siren  Song 


Birch 


BSO  Prelude 
Concert 


[SOH] 


BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 


BSO- 

Concert 

Thomas 


[SHED] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  15,  2009 

I Instrumental | Vocal 


8:45  AM  - 
9.30  AM 

Mendelssohn:  Trio  in  D SOH 

minor,  Op49 
Dress  Rehearsal 

9:35  AM  - 
10:20  AM 

Beethoven:  Trio,  Opi  Nol  SOH 

Dress  Rehearsal 

10:35  AM- 
1:05  PM 

11:00  AM 

TMC  Concert  SOH 

TMC  Composition  Fellows 
Piece-a-Day 

see  Instrumental  Schedule 

11:00  AM- 
12:30  PM 

Individual  Coaching  CH  2 

Ms.  Upshaw 
See  signup  sheet 
Piano:  Kwong 

2:00  PM  - 
4:00  PM 

Bartdk:  Sonata  for  Two  TCH 

Pianos  and  Percussion 
Dress  Rehearsal 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:30  PM 

Individual  Coaching  CH  2 

Ms.  Upshaw 
See  signup  sheet 
Piano:  Nakayama 

4:30  PM  - 
4:45  PM 

Perle:  Six  Celebratory  TCH 

Inventions  for  solo  piano 
(VI)  for  Leonard  Bernstein  at  70 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Gandolfi:  Preludes  TCH 

Dress  Rehearsal 

Mr.  Gandolfi,  Mr.  Henegar 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

ALL-PREVIN  PROGRAM 
Three  Dickinson  Songs 
Two  Remembrances 
Vocalise 

The  Giraffes  Go  to  Hamburg 
Sallie  Chisum 
Four  Songs 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Saturday,  August  15,  2009 
Composition  | BSO/Other  | 


I 8:45  AM  - 
T 9:30  AM 

1 9:35  AM  - 
1 10:20  AM 

1 10:35  AM- 
1 1:05  PM 

BSO- 

Rehearsal 

Previn 

[SHED] 

1 11:00  AM 

see  Composition  Schedule 

TMC  Concert  SOH 

TMC  Composition  Fellows 
Piece-a-Day 

11:00  AM- 
1 12:30  PM 

2:00  PM  - 
4:00  PM 

l2:00  PM- 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

.4:00  PM- 
5:30  PM 

4:30  PM  - 
4:45  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 15 


Saturday,  August  15,  2009 


7:15  PM  - 
7:35  PM 

Instrumental 

Vocal 

Wuorinen:  Archangel  SOH 

Dress  Rehearsal 

7:15  PM- 
8:15  PM 

Wang:  Siren  Song  TCH 

Dress  Rehearsal 

7:40  PM  - 
8:25  PM 

Mendelssohn:  Octet,  Op20  SOH 

Dress  Rehearsal 

8:30  PM  - 
8:40  PM 

Peiie:  Chansons  cach6es  SOH 

Sections  1,  II,  III 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Andr6  Previn 

BEETHOVEN  Symphony  No4 
LISZT  Piano  Concerto  No2 
RAVEL  La  Valse 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Saturday,  August  15,  2009 
Composition  | BSO/Other 

7:15  PM- 
' 7:35  PM 

7:15  PM- 
8:15  PM 

Wang:  Siren  Song  TCH 

Dress  Rehearsal 

Wang:  Siren  Song  TCH 

Dress  Rehearsal 

7:40  PM  - 
8:25  PM 

1 8:30  PM  - 
' 8:40  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Previn 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  16,  2009 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

PERLE  Chansons  cachees: 
Sections  1,  II,  III 

MENDELSSOHN  Piano  Trio  Nol  in 
D minor,  Op49 

SHOSTAKOVICH  String  Quartet 
No8,  OpIlO 
WUORINEN  Archangel 
BEETHOVEN  Piano  Trio,  Opi  Nol 
MENDELSSOHN  Octet,  Op20 

see  Instrumental  Schedule 

1:00  PM 

TMC  Prelude  Concert  TCH 

PERLE  for  Leonard  Bernstein  at  70 
GANDOLFI  Preludes  for  Wind 
Quintet 

WANG  Siren  Song 

BART6k  Sonata  for  Two  Pianos 

and  Percussion 

see  Instrumental  Schedule 

2:30  PM 

TMC  Orchestra  Concert  SHED 

Kurt  Masur 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No2 
Symphony  No2 

see  Instrumental  Schedule 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  16,  2009 
Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

Concert[SOH] 
Previn  Jazz 
Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

Composer 

Work 

Instrumentation:  f)  ob  d bsn  • hn  tpt  tbn  tuba  • perc  - hp  - kybd 
/ doubling,  or  doubles 

Timing  (minutes) 
- str  - other 

Seating  for:  Composer(s) 
String  Section 
1a  First  stand  outside 

1b  First  stand  inside 

Non-String  SeaUngs; 

Flute 

Comooser  1 
flute  1 
flute  2 

flute  3 (part  note) 

Comooser  2 
flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Opera 

Sunday,  July  26,  2009  at  7:30  PM 
Monday,  July  27,  2009  at  7:30  PM 
Wedneday,  July  29,  2009  at  7:30  PM 
Tanglewood  Theatre 
James  Levine 
Ira  Siff,  director 
Christoph  Altstaedt  (July  29) 

Mozart,  WoKgang  Amadeus  Don  Giovanni  180’ 

2 2 2 2 - 3(1 .2, asst)  2 3 0 - limp  - hpsi,  vc 

10  6 4 3] 


CAST  & ARTISTIC  PERSONNEL 
Vocal  Coach  Hall,  Linda 
Vocal  Coach  WatKins,  Howard 


Cast 


Donna  Anna 
Donna  Elvira 
Zerlina 
Don  Ottavio 
Don  Giovanni 
Masetto 
Laporello 
Commendatore 


Rehearsal  Piano 
Rehearsal  Piano 
Rehearsal  Piano 
Asa't  Conductor 


Layla  Claire 
Devon  Guthne 
Elizabeth  Rerter 
MarV  Van  Arsdale 
Elliot  Madore 
Michael  Weyandt 
Evan  Hughes 
Morris  Robinson 


Brett  Hodgdon 
Ming  Kwong 
Tomoko  Nakayama 
Christoph  Altstaedt 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 


Orchestra  end  Opera  Assignments 


TMC  Opera 

Sunday,  July  26,  2009  at  7:30  PM 

Monday,  July  27,  2009  at  7:30  PM 

Wedneday,  July  29,  2009  at  7:30  PM 

Tanglewood  Theatre 

James  Levine 

Ira  Siff,  director 

Christoph  Altstaedt  (July  29) 

Mozart,  Wolfgang  Amadeus  Don  Giovanni  180* 

2 2 2 2 - 3(1 .2. asst)  2 3 0 - limp  - hpsi.  vc 
strt12  10  6 4.31 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

Julia  D.  Hunter 
Alexandra  Early 

Joseph  Maile 
Te-Chiang  Uu 

Katherine  Hagen 
Sharon  Bielik 

Xiao-Dan  Zheng 
Jessica  Wang 

Tony  Flynt 
Allison  Cook 

Jina  Lee 
Kaoru  Suzuki 

Tina  Na  Huang 
Du  Rui 

Amelia  Clingman 
ChhJui  Lee 

Hope  Shepherd 
Alexandra  Thompson 

Shawn  Conley 

Sophie  Alscher 
Laura  Colgate 

Vieen  Leung 
Ruth  Bacon 

Evan  Buttemer 
Chen-Erh  Ho 

Continuo 

Robed  Landes 
Laura  Scaizo 

Tema  Walstein 
Rochelle  Nguyen 

Rosanna  Butterfield 

David  Repking 
Xin  J>n 

Fangyue  He 
Karin  Andreasen 

Amy  Galiuzzo 
Dawn  Posey 

Flute 

Jeremiah  Duade  Bills 
Katrina  V^alter 

Oboe 

Henry  Ward 
Jeffrey  Stephenson 

Clarinet 
Benjamin  Seltzer 
Andrew  Lowy 

Basaoon 
Anrte  Mane  Power 
Andrew  Cuneo 

Horn 

Leelarvee  Sterrett 
Russell  Bondede 
Kolio  Plachkov  (ass't) 

Trumpet 
Eli  Maurer 
Michael  Dobnnski 

Trombone 
Anna  Lindvall 
Louis  Olenick 
Zenas  Kim 

Timpani 
Derek  Slults 

Mandolin 

TBD 

ORCH  11 
Akiko  Hosol,  vn 
Tao  Zhang,  vn 
Nicholas  Schwartz,  db 

BANDAS 

ORCH  III 

Francisco  Ladron  de  Guevara, 
Kathryn  Killan,  vn 
Kevin  Brown,  db 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 


Orchestra  and  Opera  Assignments 


Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  28.  2009  at  6:30  PM 
Shed 

Leonard  Slatkin  (Bernstein) 

Rafael  FrOhbeck  de  Burgos  (Tchaikovsky) 

Bernstein,  Leonard  Symphonic  Dances  from  West  Side  Story  22* 

3(1 ,2.3/pic]  3[1 .2,Eh]  4[1 .2.bd.Ebcl]  3[1 .2  cb]  ^ 4 3 3 1 « asx  - 1+5  - hp.  cel,  pn  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16* 

3[1 ,2.pic]  3[1 .2. Eh]  2 2*4  4(2cf1+2tp]  3 1 * t+5  * str 


String  Seating:  Bernstein 
Violin  1 

la  He.  Fangyue 
1b  Du.  Rui 

Violin  (1 
Colgate.  Laura 
Hosoi,  Akiko 

Viola 

Kaplan.  Edwin 
Winship,  Marissa 

Cello 

Shepherd,  Hope 
Hood.  Jeffrey 

Bass 

Cook.  Allison 
Tomes,  Gerald 

2a 

2b 

Scaizo,  Laura 
Liu.  Te-Chiang 

Sutton.  Emma 
Simeonov,  Simeon 

Clingman,  Amelia 
Hardie,  Alyssa 

Kwon,  Michelle 
Beckmann.  Matthew 

Conley,  Shawn 
Schwartz,  Nicholas 

3a 

3b 

Ladrbn  de  Guevara.  F. 
Galluzzo,  Amy 

Kilian,  Kathryn 
Huang,  Na 

Neeley,  Adam 
Bass.  Sarah 

Dahtberg.  Michael 
Kim,  Cherry 

Ftynt.  Tony 
Brown,  Kevin 

4a 

4b 

Malle,  Joseph 
Jin,  Xin  (James) 

Leung,  Vieen 
Alscher,  Sophie 

Gaitanou,  Krystalia 
Bielik,  Sharon 

Kim,  Jongbin 
Tyler.  Charles 

Shepherd,  Tyler 

5a 

5b 

Hunter.  Julia 
Lee.  Jina 

Bacon,  Ruth 
Zhang.  Tao 

Gartner-Phillips.  Ellen 
Buttemer,  Evan 

Fowler,  Jacob 
Butterfield,  Rosanna 

6a 

6b 

Nguyen,  Rochelle 
Early.  Alexandra 

Posey.  Dawn 
Landes.  Robert 

Mosioff,  Derek 
Ho.  Chen-Erh 

Zheng.  Xiao-Dan 
Etzion,  Yonah 

7a 

7b 

Andreasen,  Karin 
Suzuki,  Kaonj 

Repking,  David 

Hagen.  Katherine 
Lee.  Chi-Jui 

Wang.  Jessica 
Thompson.  Alexandra 

8a 

Watstein.  Tema 

string  Seating:  Tchaikovsky 
Violin  1 
1 Du,  Rui 

Violin  II 
Hosoi.  Akiko 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSD  players 
Viola  Cello  Bass 

Winship.  Marissa  Hood,  Jeffrey  Cook.  Allison 

2 

He.  Fangyue 

Colgate.  Laura 

Kaplan.  Edwin 

Shepherd,  Hope 

Torres,  Gerald 

3 

Liu.  Te-Chiang 

Simeonov.  Simeon 

Hardie,  Alyssa 

Beckmann,  Matthew 

Conley.  Shawn 

4 

Scaizo.  Laura 

Sutton.  Emma 

Clingman,  Amelia 

Kwon.  Michelle 

Schwartz,  Nicholas 

5 

Galluzzo.  Amy 

Huang.  Na 

Bass,  Sarah 

Kim,  Cherry 

Ftynt.  Tony 

6 

Ladrdn  de  Guevara.  F. 

Kilian.  Kathryn 

Neeley,  Adam 

Dahiberg,  Michael 

Brown.  Kevin 

7 

Jin,  Xin  (James) 

Alscher,  Sophie 

Bielik,  Sharon 

Tyler.  Charles 

Shepherd,  Tyler 

e 

Maile.  Joseph 

Leung.  Vieen 

Gaitanou,  Krystalia 

Kim,  Jongbin 

9 

Lee.  Jina 

Zhang.  Tao 

Buttemer,  Evan 

Butterfield.  Rosanna 

10 

Hunter.  Julia 

Bacon,  Ruth 

Ellen  Gartner-Phillips 

Fowler,  Jacob 

11 

Early,  Alexandra 

Landes.  Robert 

Ho.  Chen-Erti 

Etzion,  Yonah 

12 

Nguyen,  Rochelle 

Posey,  Dawn 

Mosioff.  Derek 

Zheng,  Xiao-Dan 

13 

Suzuki.  Kaoru 

Repking.  David 

Lee,  Chi-Jui 

Thompson.  Alexandra 

14 

Andreasen,  Karin 

Hagen.  Katherine 

Wang,  Jessica 

15  Watstein,  Tema 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  28,  2009  at  8:30  PM 
Shed 

Leonard  Slatkin  (Bernstein) 

Rafael  FrOhbeck  de  Burgos  (Tchaikovsky) 

Bernstein,  Leonard  Symphonic  Dances  from  West  Side  Story  22* 

3[1  -2.3/picl  3[1 .2. Eh)  4(1 ,2-bd,Ebd]  3[1 ,2.cb]  ' 4 3 3 1 ~ asx  - 1+5  * hp.  cel.  pn  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelie)  16' 

3[1 .2-pic]  3[1  -2.Eh]  2 2-4  4I2crt+2tp]  3 1 - t+5  - str 


Bernstein 

Tchaikovsky 

Flute 

Walter,  Katrina 

Zinninger.  Heather 

Arsenault,  Leah 

Arsenault,  Leah 

Bills,  Jeremiah 

Bills.  Jeremiah 

Oboe 

Boeding.  Zachary 

Lynch,  Mary 

Ward.  Henry 

Ward.  Henry 

Stephenson.  Jeffrey 

Stephenson.  Jeffrey 

Clarinet 

Seltzer.  Benjamin 

Lowy.  Andrew 

Hudyyev,  Emil 
Lowy.  Andrew 
Lanz,  Alexis 

Seltzer.  Benjamin 

Bassoon 

TBO 

TBD 

TBD 

TBD 

TBD 

Alto  Saxophone 

Yur6,  Ryan 

- 

Horn 

Moore.  Lauren 

Plachkov.  Kolio 

Bonifede.  Russell 

Moore,  Lauren 

Ferree.  James 

Riley.  Tim 

Stenett.  Leelanee 
Plachkov,  Kolio 

Bonifede.  Russell 

Trumpet 

Siders.  Tom 

Dobrinski,  Michael 

Maurer,  Eli 

Siders.  Tom 

Businsky,  Kevin 

Businsky.  Kevin  (comet  i) 
Maurer.  Eli  (comet  11} 

Trombone 

Olenick.  Louis 

Kim,  Zenas 

Lindvall.  Anna 

Lindvall,  Anna 

Wang,  Wei 

Wang.  Wei 

Tuba 

Elliott.  John 

Elliott,  John 

Timpani 

Brightwell.  Kyte 

McKay.  Matthew 

Percussion 

McKay,  Matthew 

Stults.  Derek 

Barnard  Luce,  Aziz 

Barnard  Luce.  Aziz 

Becker.  Joseph 

Becker.  Joseph 

Kazuki,  Oya 

Brightwell,  Kyle 

Stults,  Derek 

Kazuki.  Oya 

Harp 

Lilly.  Allegra 

- 

Piano 

Hirata,  Makiko 

- 

Celeste 

DeTurck,  Gregory 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequentty  for  notices 
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TMC  Orchestra  Concert 

Monday,  August  3,  2009  at  8:00  PM 

Shed 

Rafael  FrOhbeck  de  Burgos 
Ryan  McAdams  (Concerto) 

ALL-STRAVINSKY  PROGRAM 


Peter  Sertcin,  piano 
Allison  Angelo,  soprano 
Alex  Richardson,  tenor 
Alan  Dunbar,  bass 


INTERMISSION 


String  Seating:  Pulcinelta 
Violin  I 


§1  Posey,  Dawn 


1a  Andreasen,  Karin 
1b  Scalzo,  Laura 


2a  Galluzzo,  Amy 
2b  Hunter,  Julia 


Pulclnella  (complete) 

soprano,  tenor,  bass,  solo  st  5t;  2[1.2/plc]  202-21  10-str4  4 4.3.3 


Concerto  for  Piano  and  Wind  Instruments 
3[1  2.picl  3[1 .2  Eh]  2 2[1  2/cb]  - 4 4 3 1 - timp  - 6db 

Firebird:  Suite  (1919) 

2(1  2/pic)  2(1 .2/Eh]  2 2 - 4 2 3 1 - 1+3  - hp  - pn/cel  - str 


Violin  II 
Landes.  Robert 


Viola 

Bielik,  Sharon 


Cello 

Fowter,  Jacob 


Bass 

Torres.  Gerald 


Early.  Alexandra 
Du.  Rui 


Neeley.  Adam  Tyler.  Charles 

Garlner-Phillips.  Ellen  Kim,  Jongbin 


Ftynt,  Tony 
Cook,  Allison 


Lee,  Jina 
Maile,  Joseph 


Gaitanou.  Krystalia  Kwon,  Michelle  Brown,  Kevin 

Kaplan.  Edwin 


40* 


19’ 

23* 


Doublebass  Seating:  Concerto 

Bass 

la  Torres.  Gerald 
1b  Ftynt.  Tony 

2a  Cook,  Allison 
2b  Brown.  Kevin 

3a  Shepherd.  Tyler 
3b  Schwartz.  Nicholas 


String  Seating:  Firebird 
Violin  I 

la  Liu.  Te-Chlang 
1b  Landes.  Robert 

2a  Colgate.  Laura 
2b  Zhang.  Tao  ♦ 

3a  Leung.  Vieen 
3b  Kilian,  Kathryn 

4a  Alscher,  Sophie 
4b  Hosoi,  Akiko 

5a  Bacon,  Ruth 
5b  Du.  Rui 

6a  Early.  Alexandra 
6b  Sutton.  Emma 

7a  Simeonov,  Simeon 
7b  Repking.  David 

6a  Lee.  Jina 


Violin  II 
Posey.  Davm 
Watstein,  Tema 

Scalzo.  Laura 
Nguyen.  Rochelle  ♦ 

Jin.  Xin  (James) 
Andreasen.  Karin 

He.  Fangyue 
Ladrdn  de  Guevara,  F. 

Hunter,  Julia 
Suzuki.  Kaoru 

Galluzzo,  Amy 
Huang,  Na 

Maile.  Joseph 


Viola 

Neeley,  Adam 
Lee,  ChkJui 

Clingman.  Amelia 
Ho.  Chen-Erh  + 

Winship.  Marissa 
Bielik,  Sharon 

Buttemer,  Evan 
Hagen,  Katherine 

Gaitanou.  Krystalia 
Mosloff,  Derek 

Gartf>er-Phillips,  Ellen 
Hardie,  Atyssa 

Bass.  Sarah 
Kaplan.  Edwin 


Cello 

Tyler.  Charles 
Fowter,  Jacob 

Kwon,  Michelle 
Kim,  Jongbin  ♦ 

Etzion,  Yonah 
Zheng.  Xiao-Dan 

Shepherd.  Hope 
Beckmann,  Matthew 

Wang.  Jessica 
Hood,  Jeffrey 

Thompson.  Alexandra 
Butterfieid.  Rosanna 

Kim,  Cherry 
Dahiberg.  Michael 


Bass 

Torres,  Gerald 
Ftynt,  Tony 

Cook,  Allison 
Brown.  Kevin  + 

Shepherd.  Tyler 
Schwartz.  Nicholas 

Conley,  Shawn 


♦ NOTE;  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  Is  a unique  honor  to  have 
a BSO  player  join  your  section  and  we  ask  that  you  graoously  move  to  the  last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Monday,  August  3,  2009  at  8:00  PM 

Shed 

Rafael  Fruhbeck  de  Burgos 
Ryan  McAdams  (Concerto) 

ALL-STRAVINSKY  PROGRAM 

Peter  Serkin,  piano 
Allison  Angelo,  soprano 
Alex  Richardson,  tenor 
Alan  Dunbar,  bass 

Puicinella  (complete) 

soprano,  tenor,  bass;  solo  st  5t;  2(1  2/plc]  202-21  10- 

40' 

str4  4 4.3.3 

INTERMISSION 

Concerto  for  Piano  and  Wind  Instruments 
3(1. 2, pic]  3(1 ,2  Eh]  2 2(1  2/cb]  - 4 4 3 1 - timp  - 6db 

19' 

Firebird:  Suite  (1919) 
2[1.2/pic]2[1  2/Eh)2  2- 

4 2 3 1 - t+3  - hp  - pn/cel  - str 

23' 

Flute 

Pulcirwila 
Arsenault.  Leah 
Bills,  Jeremiah 

gpntertp 
Zinnirtger.  Heather 
Walter.  Kathna 
Bills,  Jeremiah 

Firebird 
Walter,  Katnna 
Zinninger.  Heather 

Oboe 

Ward,  Henry 
Boeding,  Zachary 

Boeding,  Zachary 
Stephenson.  Jeffrey 
Ward.  Henry 

Stephenson,  Jeffrey 
Lynch.  Mary 

Clarinet 

— 

Lowy,  Andrew 
Seltzer.  Benjamin 

Hudyyev,  Emil 
Yur6,  Ryan 

Bassoon 

Cuneo,  Andrew 
Power,  Anne 

Power,  Anne 
Apaza.  Aaron 

Summers,  Meryl 
Cuneo.  Andrew 

Horn 

Riley,  Tim 
Ferree,  James 

Plachkov.  Kolio 
Moore,  Lauren 
Stenett,  Leelanee 
Ferree.  James 

Bonifede.  Russell 
Riley,  Tim 
Sterrett.  Leelanee 
Plachkov.  Kolio 
Femee.  James  (assi) 

Trumpet 

Maurer,  Eli 

Businsky,  Kevin 
Siders.  Tom 
Dobhnski,  Michael 
Maurer,  Eli 

Oobrinski,  Michael 
Siders.  Tom 

Trombone 

Lindvali,  Anna 

Lindvali.  Anna 
OienicK.  Louis 
Wang.  Wei 

Kim.  Zenas 
Olenick,  Louis 
Wang.  Wei 

Tuba 

- 

Elliott,  John 

Elliott.  John 

Timpani 

- 

Bhghtwell,  Kyle 

Becker.  Joseph 

Percussion 

Stults.  Derek 
Brightwell.  Kyle 
McKay,  Matthew 

Harp 

- 

- 

Gorton,  Heidi 

Piano/Celesta 

- 

- 

Hughes,  David 

Reh  Plano 

DeTurck,  Gregory 

_ 

— 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  August  10,  2009 
Seiji  Ozawa  Mali 
Stefan  Asbury 

Andersen,  Juiian 

Rihm,  Woifgang 

at  8:00  PM 

Rosa  Betancourt,  soprano 
Stephanie  Nussbaum,  violin 

ShlrHashirim  10* 

soprano;  2[1.2/picl  2[1  2/Eh]  2 2[1.2/cb]  * 2 0 0 0 - 2pc  ~ str  6.5.3.3  2 

Verwandlung  2 20* 

2222'423  1 -t+1  - hp“Str 

INTERMISSION 

Zom,  John 
Lieberson,  Peter 
Chapeia,  Enrico 

Contes  de  fees  12' 

solo  vn;  2(1  alto]  2[1  Eh]  2[Eb/bd  Bb/bd]  2[1  cb]  * 1 0 1 1 ' 3pc  ' pn/cel/hpsi/org  - 6 5 4.3.2 
Drala  17* 

3(1/pic.2/pic/afl.3/pic]  2 3I1.2.3/Eb)  3I1.2,cb]  '43  3[1.2,btb]  1 ' t+6  * 2hp.  pn  ' str 
inguesu  10' 

3333-4431  - t+4  - hp  - pn  - str 

String  Seating;  Andersen 
VIoiln  I 

1a  Jin,  Xin  (James) 

1b  Huanq.  Na 

Violin  II 
Repking.  David 
Hosoi.  Akiko 

Viola 

Buttemer,  Evan 
Bass.  Sarah 

Cello 

Thompson.  Alexandra 
Wang.  Jessica 

Bass 

Shepherd.  Tyler 
Conley,  Shawn 

2a  Colgate,  Laura 
2b  Leunq.  Vieen 

Suzuki.  Kaoru 
He.  Fanqyue 

Ho.  Chen-Erh 

Zher>g.  Xiao-Oan 

3a  Alscher,  Sophie 
3b  Bacon,  Ruth 

Nguyen.  Rochelle 

String  Seating;  Rlhm 
1a  Jin.  Xin  (James) 
1b  Huanq,  Na 

Repking.  David 
Hosoi.  Akiko 

Buttemer.  Evan 
Bass.  Sarah 

Wang,  Jessica 
Thompson.  Alexandra 

Shepherd.  Tyler 
Conley,  Shawn 

2a  Sutton,  Emma 
2b  Posey.  Dawn 
3a  Scalzo,  Laura 
3b  Ladrdn  de  Guevara.  F 

Landes,  Robert 
Zhang,  Tao 
Leung.  Vieen 
Colgate,  Laura 

Ho.  Cherv-Efh 
Mosloff,  Derek 
Hardie,  At^a 
Bielik,  Sharon 

Zheng.  Xiao-Oan 
Tyler.  Charles 
Dahlberg,  Michael 
Fowler.  Jacob 

Torres,  Gerald 
Rynt.  Tony 
Schwartz.  Nikolas 
Brown.  Kevin 

4a  Hunter.  Julia 
4b  Maile,  Joseph 
5a  He.  Fangyue 
5b  Nguyen,  Rochelle 

Kiiian.  Kathryn 
Alscher.  Sophie 
Bacon.  Ruth 
Lee.  Jina 

Neeley.  Adam 
Hagen,  Katherine 
Lee.  Chi-Jui 
Gartner-Phlllips.  Ellen 

Etzion.  Yonah 
Kim,  Cherry 
Butterfield.  Rosanna 
Beckmann.  Matthew 

Cook.  Allison 

6a  Andreasen.  Karin 
6b  Suzuki,  Kaoru 

Du,  Rui 
Liu.  Te-Chianq 

Gaitanou,  Krystalia 
Kaolan.  Edwin 

Shepherd.  Hope 
Hood.  Jeffrey 

7a  Watstein.  Tema 
7b  Galluzzo,  Amy 

Earty,  Alexandra 

Winship,  Marissa 
Clinqman.  Amelia 

Kim,  Jongbin 
Kwon.  Michelle 

String  Seating;  Zom 
Violin  1 

la  Andreasen.  Karin 
1b  Earty.  Alexandra 

Violin  It 
Watstein,  Tema 
Du,  Rui 

Viola 

Bass.  Sarah 
Buttemer,  Evan 

Cello 

Dahlberg.  Michael 
Butterfield.  Rosanna 

Bass 

Cook,  Allison 
Conley,  Shawn 

2a  Maile.  Joseph 
2b  Hunter,  Julia 

Kilian,  Kathryn 
Galluzzo,  Amy 

Mosloff.  Derek 
Ho.  Chen-Erh 

Tyler,  Charles 

3a  Ladrdn  de  Guevara.  F 
3b  Liu.  Te-Chianq 

Scalzo,  Laura 

String  Seating:  Lieberson,  Chapeia 
la  Andreasen.  Karin  Huang,  Na 

1b  Early.  Alexandra  Watstein.  Tema 

2a  Posey.  Dawn  Hunter,  Julia 

2b  Hosoi.  Akiko  He.  Fanqyue 

Bass.  Sarah 
Buttemer.  Evan 
Mosloff.  Derek 
Ho.  Cherv-Erh 

Butterfieid.  Rosanna 
Dahlberg,  Michael 
Tyler,  Charles 
Zheng.  Xiao-Dan 

Cook,  Allison 
Conley.  Shawn 
Torres.  Gerald 
FIvnt.  Tony 

3a  Galluzzo.  Amy 
3b  Uu.  Te-Chianq 

Maile.  Joseph 
Reokinq.  David 

Biehk,  Sharon 
Hardie.  Alyssa 

Thompson.  Alexandra 
Fowler.  Jacob 

Schwartz,  Ntcholas 
Brown.  Kevin 

4a  Du,  Rui 
4b  Lee.  Jina 

Suzuki.  Kaonj 
Ladrdn  de  Guevara.  F. 

Hagen.  Katherine 
Neeley.  Adam 

Etzion.  Yonah 
Kim.  Cherry 

Shepherd.  Tyler 

5a  Bacon.  Ruth 
5b  Leung.  Vieen 

Jin.  Xin  (James) 
Sutton.  Emma 

Gartr>er-Phillips.  Ellen 
Lee.  Chkiul 

Wang,  Jessica 
Beckmann.  Matthew 

6a  Kilian,  Kathryn 
6b  Alscher.  Sophie 

Nguyen.  Rochelle 
Scalzo.  Laura 

Kaplan.  Edwin 
Gaitanou,  Krystalia 

Shepherd.  Hope 
Hood.  Jeffrey 

7a  Zhang,  Tao 
7b  Colgate.  Laura 

Landes,  Robert 

Clingman.  Amelia 
WinshiD.  Marissa 

Kim,  Jongbin 
Kwon.  Michelle 

Assignments  subject  to  change  Please  check  bulletin  boards  trequentty  for  notices 
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TMC  Orchestra  Concert 
Monday,  August  10,  2009  at  8:00  PM 
SelJI  Ozawa  Hall 

Stefan  Asbury  Rosa  Betancourt,  soprano 

Stephanie  Nussbaum,  violin 

Andersen,  Julian  ShirHashirim  10* 

soprano;  2[1 .2/pic]  2[1 .2/Eh)  2 2(1 .2/cb]  ~ 2 0 0 0 ' 2pc  - str  6.5  3.3.2 

Rihm,  Wolfgang  Verwandtung  2 20' 

2 2 22'42  3 1 - t+1  - hp-str 


INTERMISSION 

Contes  de  fees  12* 

solo  vn;  2(1. alio]  2(1. Eh]  2[Eb/bd.Bb/bdl  2(1  cb]  *-1011*  3pc  - pn/cel/hpsi/org  * 6.5.4  3.2 
Orata  17* 

3[1/pic.2/pic/afl.3/pic]2  3[1.2.3/Eb]  3[1.2.cbl  - 4 3 3[1.2.btb]  1 - 1+6  - 2hp.  pn  - str 

fnguesu  10* 

3 3 3 3^443  1 - 1+4  - hp  - pn  - str 


Flute 

Andersen 
Bills,  Jeremiah 
Walter.  Katrina 

Rihm 

Bills,  Jeremiah 
Zinninger.  Heather 

Zorn 

Arsenault.  Leah 
Zinninger,  Heather 

Llaberaon 
Walter,  Katnna 
Zinninger.  Heather 
Arsenault,  Leah 

Chaoela 
Walter.  Katnna 
Bills,  Jeremiah 
Arsenault.  Leah 

Oboe 

Ward,  Henry 
Stephenson,  Jeffrey 

Stephenson,  Jeffrey 
Lynch,  Mary 

Lynch.  Mary 
Boeding,  Zachary 

Boeding.  Zachary 
Lynch.  Mary 

Ward.  Henry 
Boeding,  Zachary 
Stephenson,  Jeffrey 

Clarir>et 

Yur6,  Ryan 
Lowy,  Andrew 

Hudyyev,  Emil 
Seltzer,  Benjamin 

Besner,  Brent 
Yur6.  Ryan 

Seltzer.  Benjamin 
Hudyyev.  Emil 
Lowy,  Andrew 

Lowy.  Andrew 
Seltzer.  Benjamin 
Lanz,  Alexis 

Bassoon 

Summers.  Meryl 
Cur>eo.  Andrew 

Power.  Anne 
Apaza.  Aaron 

Cuneo,  Andrew 
Summers,  Meryl 

Apaza.  Aaron 
Power.  Anne 
Summers.  Meryl 

Power.  Anne 
Cuneo.  Andrew 
Apaza.  Aaron 

Horn 

Bonifede,  Russell 
Moore,  Lauren 

Plachkov,  Kollo 
Ferree,  James 
Moore.  Lauren 
Bonifede.  Russell 

Riley,  Tim 

Femee,  James 
Sterrett,  Leelanee 
Bonifede,  Russell 
Wley,  Tim 

Sterrett.  Leelanee 
Plachkov,  Kolio 
Riley,  Tim 
Moore.  Lauren 

Trumpet 

— 

Maurer.  Eli 
Siders,  Tom 

— 

Businsky,  Kevin 
Dobrinski.  Michael 
Maurer.  Eb 

Siders.  Tom 
Maurer.  Eli 
Dobrinski.  Michael 
Businsky.  Kevin 

Trombone 

Lindvall,  Anna 
Kim.  Zenas 
Wang,  Wei 

Lindvall,  Anna 

Olenick.  Louis 
Kim.  Zenas 
Wang,  Wei 

Olenick.  Louis 
Kim,  Zenas 
Wang,  Wei 

Tuba 

- 

Elliott,  John 

Elliott.  John 

Elliott,  John 

Elliott.  John 

Timpani 

- 

McKay,  Matthew 

Stults,  Derek 

Becker.  Joseph 

Percussion 

Barnard  Luce,  Aziz 
Kazuki,  Oya 

Brightwell,  Kyle 

Becker,  Joseph 
Stults,  Derek 
Kazuki.  Oya 

Becker,  Joseph 
Barnard  Luce.  Aziz 
Brightwell.  Kyle 
Kazuki.  Oya 
McKay.  Matthew 

Brightwell.  Kyle 
Barnard  Luce,  Aziz 
McKay.  Matthew 
Stults,  Derek 

Harp 

Piano 

— 

Lilly,  Allegra 

Hughes,  David 

Lilly,  Allegra 
Gorton,  Heidi 
Hirata,  Makiko 

Gorton,  Heidi 
Keller,  Ingrid 

Reh  Piano  Sun.  Mingli 


Zorn,  John 
Lieberson,  Peter 
Chapela,  Enrico 


Assignments  subject  to  change.  Please  check  bultebn  boards  frequently  for  notices 
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TMC  Conducting  Class 

Thursday,  August  13,  2009,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2(1 ,2/pic]  222-3231  - timp  - str 


42* 


String  Seating:  Dvorak 
Violin  I 

la  ALL  STRINGS  TBD 
1b 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Conducting  Class 

Thursday,  August  13,  2009,  at  10;00  AM 

Ozawa  Hall 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Antonin 


Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2[1 ,2/pic]  222-3231  - timp  - str 


42* 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 

Trumpet 

Trombone 

Tuba 

Timpani 


Dvorak 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Elliott,  John 
TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  14,  2009,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Garrick  Ohisson,  piano 


Rachmaninoff,  Sergei  Plano  Concerto  No.  3 In  0 minor,  Op.  30 

solo  piano;  2 2 2 2 - 4 2 3 1 - 1+2  ~ str 


44' 


String  Seating:  Rachmaninoff 

Violin  i Violin  II 

la  ALL  STRINGS  TBD 
1b 


2a 

2b 


3a 

3b 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  14. 2009,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

GarricK  Ohisson,  piano 


Rachmaninoff.  Sergei 


Piano  Concerto  No.  3 in  0 minor.  Op.  30  44* 

solo  piano,  2222--4231  -t+2~str 


Rachmaninoff 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 

Trumpet 

Trombone 

Tuba 

Timpani 

Percussion 


TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Elliott.  John 

TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Sunday,  August  16,  2009  at  2:30  PM 

Shed 

Kurt  Masur  Garrick  Ohisson,  ptano 

ALL-BRAHMS  PROGRAM 

Plano  Concerto  No.  2 In  B-flat  major,  Op.  83  46* 

2[1/piC-2]  222^42  00  ~ timp  - str 

INTERMISSION 


Symphony  No.  2 in  D major,  Op.  73  40' 

2222-4231'  timp  - str 


String  Seating:  Concerto 


la 

1b 

Violin  1 

Watstein,  Tema 
Huang.  Na 

Violin  II 

Nguyen,  Rochelle 
Scaizo,  Laura 

Viola 

Gaitanou,  Krystalia 
Ho,  Chen-Erh 

Cello 

Etzion,  Yonah 
Kim,  Cherry 

Bass 

Brown.  Kevin 
Cook,  Allison 

2a 

2b 

Galluzzo.  Amy 
Sutton,  Emma  + 

Landes,  Robert 
Posey.  Dawn  ♦ 

Hardie.  Atyssa 
Lee.  Chi-Jui  + 

Shepherd.  Hope 
Thompson.  Alexandra  ♦ 

Shepherd.  Tyler 
Torres,  Gerald  ♦ 

3a 

3b 

Hosoi,  Akiko 
Andreasen.  Karin 

Zhang.  Tao 
Leung.  Vieen 

Gartner-Phillips.  Ellen 
Kaplan.  Edwin 

Wang,  Jessica 
Beckmann,  Matthew 

Flynl,  Tony 
Schwartz,  Nicholas 

4a 

4b 

He.  Fangyue 
Maile.  Joseph 

Lee,  Jina 
Bacon.  Ruth 

Bielik,  Sharon 
Winship,  Marissa 

Zheng.  Xiao-Dan 
Kim,  Jongbin 

Conley,  Shawn 

5a 

5b 

Jin.  Xin  (James) 
Colgate.  Laura 

Du.  Rui 
Kilian,  Kathryn 

Buttemer,  Evan 
Clingman,  Amelia 

Dahlberg,  Michael 
Tyier,  Charles 

6a 

6b 

Hunter.  Julia 
Earty.  Alexandra 

Liu,  Te-Chlang 
Alscher,  Sophie 

Neeley.  Adam 
Hagen.  Katherine 

Kwon.  Michelle 
Fowler,  Jacob 

7a 

7b 

Repking,  David 
Suzuki,  Kaoru 

Bass.  Sarah 
Mosloff,  Derek 

Butterfield.  Rosanna 
Hood,  Jeffrey 

8a 

Ladrdn  de  Guevara.  F. 

String  Seating;  Symphony 
Violin  1 

la  Galluzzo,  Amy 
1b  Huang.  Na 

Violin  II 
Scaizo,  Laura 
Nguyen.  Rochelle 

Viola 

Ho.  Chen-Erh 
Gaitanou.  Krystalia 

Cello 

Kim.  Cherry 
Etoon.  Yonah 

Bass 

Brown,  Kevin 
Cook,  Allison 

2a 

2b 

V/atstein,  Tema 
Sutton,  Emma  ♦ 

Posey,  Dawn 
Landes.  Robert  + 

Lee,  Chi-Jui 
Hardie,  Alyssa  ♦ 

Thompson.  Alexandra 
Shepherd.  Hope  + 

Shepherd,  Tyler 
Torres.  Gerald  + 

3a 

3b 

Andreasen,  Karin 
Hosoi,  Akiko 

Leung,  Vieen 
Zhang,  Tao 

Kaplan,  Edwin 
Gartner-Phillips.  Ellen 

Beckmann.  Matthew 
Wang.  Jessica 

Flynt,  Tony 
Schwartz,  Nicholas 

4a 

4b 

Maile.  Joseph 
He,  Fangyue 

Bacon.  Ruth 
Lee.  Jina 

Winship,  Marissa 
Bielik,  Sharon 

Kim,  Jongbin 
Zheng.  Xiao-Oan 

Conley,  Shawn 

5a 

5b 

Colgate,  Laura 
Jin,  Xin  (James) 

Kilian.  Kathryn 
Du.  Rui 

Clingman,  Amelia 
Buttemer.  Evan 

Tyler.  Charles 
Dahlberg.  Michael 

6a 

6b 

Early.  Alexandra 
Hunter,  Julia 

Alscher,  Sophie 
Liu,  Te-Chiang 

Hagen,  Katherine 
Neeley,  Adam 

Fowler,  Jacob 
Kwon,  Michelle 

7a 

7b 

Suzuki,  Kaoru 
Repking,  David 

Mosloff,  Derek 
Bass.  Sarah 

Hood.  Jeffrey 
Butterfield.  Rosanna 

8a  Ladrbn  de  Guevara.  F.  ♦ NOTE;  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 
a BSO  player  join  your  section  arxl  we  ask  that  you  graciously  move  to  the  last  stand  v4>en  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Sunday,  August  16,  2009  at  2:30  PM 

Shed 

KurtMasur  Garrick  Ohisson,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  2 in  B-flat  major,  Op.  83  46* 

2[1/pic.2]  222-42  00-  timp  - str 

INTERMISSION 

Symphony  No.  2 in  0 major,  Op.  73  40* 

2222-4231-  timp  - str 


Flute 

Concerto 
Waller,  Katrina 
Zinninger.  Heather 

Svmohonv 
Bills.  Jeremiah 
Arsenault,  Leah 

Oboe 

Boeding,  Zachary 
Ward.  Henry 

Lynch,  Mary 
Stephenson,  Jeffrey 

Clarinet 

Seltzer,  Benjamin 
Hudyyev,  Emil 

Lowy,  Andrew 
Yur6,  Ryan 

Bassoon 

Summers.  Meryl 
Power,  Anne 

Apaza.  Aaron 
Cur>eo.  Andrew 

Horn 

Moore,  Lauren 
Plachkov,  Kolio 
Sterrett.  Leelanee 
Bonifede,  Russell 

Riley.  Tim 
Bonifede.  Russell 
Ferree,  James 
Moore,  Lauren 
Plachkov.  Kolio  (assi) 

Trumpet 

Dobrinski,  Michael 
Siders,  Tom 

Businsky,  Kevin 
Maurer,  Eli 

Trombone 

— 

Olenick,  Louis 
Kim,  Zenas 
Wang,  Wei 

Tuba 

- 

Elliott,  John 

Timpani 

Stulls,  Derek 

McKay,  Matthew 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X Group  Y 


Layla  Claire 

Soprano 

Andrea  Coleman 

Mezzo 

Sarah  Joanne  Davis 

Soprano 

Devon  Guthrie 

Soprano 

Evan  Hughes 

Bass-Baritone 

Danva  Katok 

Soprano 

Sarah  Kelsey 

Mezzo 

Elliot  Madore 

Baritone 

Elizabeth  Reiter 

Soprano 

Alex  Richardson 

Tenor 

Mark  Van  Arsdale 

Tenor 

Michael  Wevandt 

Baritone 

Matthew  Anderson 

Tenor 

Allison  Angelo 

Soprano 

Michael  Anthony  McGee 

Bantone 

Elizabeth  Baldwin 

Soprano 

Rosa  Betancourt 

Soprano 

Alan  Dunbar 

Bass-Baritone 

Steven  Ebel 

Tenor 

Rachel  Hauoe 

Mezzo 

Alex  Lawrence 

Bantone 

Saul  Nache 

Baritone 

Olenka  SIvwvnska 

Mezzo 

Christin  Wismann 

Soprano 

Pianists  wilt  be  assigned  to  individual  classes  • check  posted  schedule 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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KEY  FOR  CHAMBER  MUSIC  I RECITAL  ASSIGNMENTS 

CONCERT  TYPE 
DATE  & TIME 

LOCATION  (chock  postings  for  updates  and  If  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors 

Title  

Timing  in  minutes  (approximate;  if  known)  |Part  {Assigned  to 
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TMC  Prelude  Concert 
Saturday,  July  25,  2009  at  6:00  PM 
Ozawa  Hall 


Perle,  Georgo  Smith,  Alan 

from  Chansons  cachdes 
Sections  VII,  VIII,  IX 
6 


Her\ze,  Haris  Werner  Fischer,  Norman 

String  Quartet  No.  5 
25 


Britten,  Benjamin  Jennings,  Andy 

String  Quartet  No.  2 In  C,  Op.  36 
31 


j Piano  [Sun.  Mingli 


Vn  1 

Suzuki.  Kaorxj 

Vn  II 

Repking.  David 

Viola 

Clingman.  Amelia 

Cello 

Thompson.  Alexandra 

Vn  1 

Galluzzo.  Amy 

Vn  II 

Watstein.  Tema 

Viola 

Ho.  Chen-Efh 

Cello 

Wang.  Jessica 

TMC  Chamber  Concert 
Sunday.  July  26,  2009  at  10:00  AM 
Ozawa  Hall 

Perie,  George 
String  Quartet  No.  5 
13 


Vnl 

Simeonov,  Simeon 

Vnll 

Sutton.  Emma 

Viola 

Neeley.  Adam 

Cello 

Tyler.  Charies 

Saariaho,  Kaija  Levy,  Ben 

del  6toil6 
5 

Fran^lx,  Jean  Seeber,  Todd 

Duo  Baroque 
15 

Scelsl,  Giacinto  Levy,  Ben 

Okanagon 
10 


Perc 

Stults,  Derek 

Db 

Conley,  Shawn 

Harp 

Lilly,  Allegra 

Db 

Schwartz,  Nicholas 

Perc 

Stults.  Derek 

Harp 

Gorton.  Heidi 

Db 

Conley.  Shawn 

Faur6,  Gabriel 
Songs  TBD 


Soprano 

Betancourt,  Rosa 

Piano 

Nakayama.  Tomoko 

INTERMISSION 
CONTINUED  NEXT  PAGE 
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CONTD 


LANGER.  ELENA  Shelton.  Lucy 

Ariadne  Basrak,  Cathy 

10 


Debussy,  Claude  Smith,  Alan 

Quatre  chansons  de  jeunesse 


Conductor 

McAdams.  Ryan 

Soprano 

Angelo.  Allison 

Oboe 

Stephenson.  Jeffrey 

Violin 

Nussbaum.  Stephanie 

Viola 

Lin,  Pei-Ling 

Cello 

Bates.  Kathryn 

Reh  Pno 

Pearson,  Nolan 

Soprano 

Wismann,  Chhstin 

Piano 

Kwong.  Ming 

Rochberg,  George  Jennings,  Andy 

Cello  Quintet 
27 


Vnl 

Jennings,  Andy 

Vn  II 

Kilian,  Kathryn 

Viola 

Gartner-Phillips,  Ellen 

Vcl 

Oahiberg.  Michael 

Vc  II 

Kwon.  Michelle 
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TOP  Chamber  Concert 
Tuesday,  July  28,  2009  at  2:30  PM 
Ozawa  Hall 


Various 

TOP  piano  music 


TMC  Chamber  Concert 
Tuesday,  July  28,  2009  at  4:30  PM 
Ozawa  Hall 

Poulenc,  Francis 
Sextet 
16 


Franck,  Cesar 

Quintet  for  piano  and  strings  In  F 
41 


TMC  Chamber  Concert 
Tuesday,  July  28,  2009  at  5:30  PM 
Ozawa  Hall 

Stravinsky,  Igor 

Renard 

17 


Piano 

Belogurov.  Artem 

Piano 

DeTurck.  Gregory 

Piano 

Doubovitskaya,  Elena 

Piano 

Hirata.  Maklko 

Piano 

Hodgdon,  Brett 

Piano 

Hughes.  David 

Piano 

Keller,  Ingrid 

Piano 

Kwong.  Ming 

Piano 

Nakayama.  Tomoko 

Piano 

Pearson,  Nolan 

Piano 

Sun,  Mingli 

Flute 

Zinninger,  Heather 

Oboe 

Lynch.  Mary 

Cla 

Hudyyev,  Emil 

Bssn 

Apaza,  Aaron 

Horn 

Ferree,  James 

Piano 

DeTurck,  Gregory 

Piano 

Hughes.  David 

Vnl 

Zhang.  Tao 

Vn  II 

Malle,  Joseph 

Viola 

Galtanou,  Krystalia 

Cello 

Beckmann.  Matthew 

Conductor 

Asbury.  Stefan 

Tenor  1 

Ebel,  Steven 

Tenor  II 

Anderson,  Matthew 

Baritone  Voice  1 

Lawrence.  Alex 

Baritone  Voice  II 

Dunbar,  Alan 

Flute 

Arsenault,  Leah 

Oboe 

Boedinq,  Zachary 

Cla 

Yur6.  Ryan 

Bssn 

Summers,  Elisabeth 

Hnl 

Riley,  Tim 

Hn  II 

Plachkov.  Kolio 

Tnii 

Businsky,  Kevin 

Timp 

Becker.  Joseph 

Perc;  Principal 

McKay.  Matthew 

Perc;  Section 

Brightwell.  Kyle 

Perc:  Section 

Stults,  Derek 

Vnl 

Bacon.  Ruth 

Vn  11 

Jin,  Xin  (James) 

Viola 

Hardie,  Alyssa 

Cello 

Etzion,  Yonah 

Db 

Brown,  Kevin 

Reh  Pno 

Doubovitskaya,  Elena 
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TOP  Fanfares 

Tuesday,  July  28,  2009  at  8:00  PM 
Shed 

Dukas,  Paul 

LaPdrl 

3 


Copland,  Aaron 
Ceremonial  Fanfare 
3 


Copland,  Aaron 

Fanfare  for  the  Common  Man 

3 


Hn  1 

Sterrett,  Leelanee 

Hn  II 

Bonifede,  Russell 

Hn  III 

Fen-ee,  James 

Hn  IV 

Moore,  Lauren 

Tpl 

Maurer,  Eli 

Tp  II 

Businsky,  Kevin 

Tp  III 

Dobrinski,  Michael 

TbI 

Undvall,  Anna 

Tb  II 

Olenick,  Louis 

TbIII 

Wang,  Wei 

Tu 

Elliott,  John 

Hn  1 

Riley,  Tim 

Hn  II 

Plachkov.  Kolio 

Hn  III 

Sten-ett,  Leelanee 

Hn  IV 

Bonifede.  Russell 

Tpl 

Siders,  Tom 

Tp  II 

Businsky,  Kevin 

Tpill 

Maurer.  Eli 

TbI 

Olenick,  Louis 

TbIl 

Kim,  Zenas 

TbIII 

Wang,  Wei 

Tu 

Elliott,  John 

Hn  1 

Ferree,  James 

Hn  II 

Riley,  Tim 

Hnlll 

Moore.  Lauren 

Hn  IV 

Plachkov.  Kol/o 

Tpl 

Businsky.  Kevin 

Tpll 

[Dobrinski.  Michael 

Tplll 

Siders.  Tom 

Tbl 

Kim.  Zenas 

TbIl 

Lindvali.  Anna 

TbIII 

Wang,  Wei 

Tu 

Elliott,  John 

Timp 

Stults,  Derek 

Perc 

Becker,  Joseph 

Perc 

Brighhvell,  Kyle 
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TMC  Prelude  Concert 

Saturday,  August  1,  2009  at  6:00  PM 

Ozawa  Hall 


Perle.  George 
Hebrew  Melodies 

5 

Gandolfi,  Michael  T6D 

Three  Pieces  for  Solo  Flute 
7 

Thomas,  Augusta  Read 
Cantos  for  Slava 
12 


BSO  Concert 

Saturday,  August  1,  2009  at  8:30  PM 
Shed 

Bermet,  Derek 
new  work 

THIS  WORK  WILL  BE  INCLUDED 

IN  THE  BSO  PROGRAM;  PLACEMENT  AND 

MORE  DETAILS  TBA 


ICetIo  [Fischer.  Norman" 


(Flute  ~ [Ferguson.  Brook" 


Cello 

Fischer.  Norman 

Piano 

Jeanne  Klerman 

Conductor 

Siatkin.  Leonard 

Flute,  part  TBD 

Galway.  James 

Flute,  pari  TBD 

Arsenault.  Leah 

Flute,  part  TBD 

Bills.  Jeremiah 

Flute,  part  TBD 

Walter.  Katrina 

Rule,  pari  TBD 

Zinninger.  Heather 

Joined  by  BSO  and  6UTI  flutes 
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TMC  Chamber  Concert 

Sunday,  August  2,  2009  at  10:00  AM 

Theatre 


Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(III)  for  Oliver  Knussen  at  40 
2 

Mendelssohn,  Felix  Gazouleas.  Ed 

Viola  Quintet  No.  1 In  A major,  Op.  18 
31 


Dvofak,  Anton  Fischer,  Norman 

Piano  Trio  In  F minor,  Op.  65 

35 

INTERMISSION 

Berg,  Alban  Helmiich,  Dennis 

Sieben  frtihe  lleder 


Glinka.  Mikhail  Griffiths.  Ken 

Songs  T8D 


|Piano  [Pouboyttska^a  Elena 


Vn  1 

Huang.  Na 

Vn  II 

Colgate,  Laura 

Va  1 

Buttemer,  Evan 

Va  II 

Gazouleas,  Ed 

Cello 

Shepherd,  Hope 

Piano 

Sun.  Mingli 

Violin 

He, Fangyue 

Cello 

Kim.  Cherry 

Mezzo 

Kelsey.  Sarah 

Piano 

Keller.  Ingrid 

Bahtone  Voice 

McGee.  Michael 

Piano 

Belogurov,  Artem 

Bach,  Johann  Sebastian 
Cantata  82;  "Ich  habe  genug” 
24 


Harbison,  John 
Iwama,  Kayo 


Conductor 

Harbison.  John 

Baritone  Voice 

Nache.  Saul 

Oboe 

Lynch.  Mary 

Vnl 

Leung.  Vieen 

Vn  II 

Zhang.  Tao 

Viola 

Kaplan.  Edwin 

Cello 

Beckmann.  Matthew 

Db 

Shepherd.  Tyler 

Organ  and  Reh  Pno 

Hodgdon.  Brett 
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TMC  Prelude  Concert 

Monday,  August  3,  2009  at  6:00  PM 

Theatre 


Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(IV)  for  Gunther  Schuller  at  70 
1 

TBD  Heimrich,  Dennis 

Italian  Songs  T80 


TBD  Smith,  Alan 

Songs  TBD 


TBD  Iwama,  Kayo 

Vocal  Duet  TBD 


TBD  Griffiths.  Ken 

Russian  Songs  TBD 


[Piano  iHodgdon,  Brett 


Soprano 

Baldwin.  Elizabeth 

Piano 

Hodgdon.  Brett 

Mezzo 

Coleman.  Andrea 

Piano 

Hughes,  David 

Soprano 

Betancourt.  Rosa 

Mezzo 

Coleman.  Andrea 

Piano 

DeTurck,  Gregory 

Mezzo 

Siywynska.  Olenka 

Piano 

Hirata.  Makiko 

Mark  Morris  Dance  Group 
Wednesday,  August  5,  2009  at  8:00  PM 
Thursday,  August  6,  2009  at  8:00  PM 
Ozawa  Hall 


Haydn,  Franz  Joseph  Morris.  Mark 

Horn  Concerto  No.  2 in  D major  Asbury,  Stefan 

15 


Conductor 

Madaras,  Gergle 

Solo 

Moore,  Lauren 

Violin;  seatir>g  TBD 

Alscher,  Sophie 

Violin;  seating  TBD 

Hosoi,  Akiko 

Violin;  seatir>g  TBD 

Kilian.  Kathryn 

Violin,  seating  TBD 

Liu,  Te-Chiang 

Violin,  seating  TBD 

Maile,  Joseph 

Violin;  sealing  TBD 

Nguyen,  Rochelle 

Viol'm;  seatir>g  TBD 

Simeonov,  Simeon 

Violin;  seating  TBD 

Sutton,  Emma 

Violin;  seating  TBD 

Suzuki,  Kaoru 

Viola;  seating  TBD 

Bass.  Sarah 

Viola;  seating  TBD 

Mosloff.  Derek 

Viola;  seating  TBD 

Winship,  Marissa 

Vc  la 

Dahiberg,  Michael 

Vc  1b 

Etzion,  Yonah 

Db 

Conley.  Shawn 

Hpsi 

Nakayama.  Tomoko 

[Piano 


Stravinsky,  Igor 
Serenade 


Smith.  Alan 


[Keller,  Ingrid 


FCM  Chamber  Concert 

Friday,  August  7,  2009  at  2:30  PM 

Theatre 


Rouse,  Christopher 

Ku*Ka-lllmoku 

5 


Pci 

Stults,  Derek 

Pell 

Brightwell.  Kyle 

Pc  111 

McKay.  Matthew 

Pc  IV 

Becker.  Joseph 

Pintscher,  Matthias 
Lieder  Und  Schneebllder 
12 

Boulez,  Pierre 

m^moriale  (...explosante*fixe...  Originel) 
7 


Lang,  David 
lllumlnatjon  Rounds 
10 

INTERMISSION 
Furrer,  Beat 

Voicelessr>e88  (the  enow  has  no  voice) 
11 

WONG,  CYNTHIA  LEE 
String  Quartet  No.  1 
10 


Knussen,  Oliver 
Requiem  • Songs  for  Sue 
13 


Soprano 

Davis,  Sarah 

Piano 

Pearson.  Nolan 

Conductor 

Madaras,  Gerqle 

Flute 

Ferguson,  Brook 

Hn  1 

Bonifede.  Russell 

Hn  II 

Riley.  Tim 

Vn  1 

Early.  Alexandra 

Vn  H 

Bacon,  Ruth 

Vn  III 

Hunter.  Julia 

Va  1 

Neeley.  Adam 

Va  II 

Gariner-Phiilips,  Ellen 

Cello 

Kim.  Jonpbin 

Violin 

Bormann,  Kathenne 

Piano 

Hodgdon,  Brett 

Drury,  Stephen 


Vn  1 

Nussbaum,  Stephanie 

Vn  II 

Bormann,  Katherine 

Viola 

Lin,  Pei-Ling 

Cello 

Bales,  Kathryn 

Conductor 

Asbury,  Stefan 

Soprano 

Katok,  Danya 

Flute 

Bills.  Jeremiah 

Flute 

Walter,  Katrina 

Cla 

Lanz,  Alexis 

Cla 

Seltzer.  Benjamin 

Bass  Clahnet 

Yur6.  Ryan 

Hn  1 

Plachkov,  Kolio 

Hn  II 

Fenree.  James 

Perc 

Kazuki,  Oya 

Harp 

Lilly,  AJIegra 

Viola 

Hagen,  Katherine 

Viola 

Lee,  Chi-Jui 

Vcl 

Kwon,  Michelle 

Veil 

Tyler,  Charles 

Db 

Schwartz.  Nicholas 

Pno/Cel  and  Reh  Pno 

Doubovltskaya.  Elena 
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FCM  Chamber  Concert 
Saturday,  August  8,  2009  at  2:30  PM 
Ozawa  Halt 


Bancks.  Jacob 
Rapid  Transit 
8 


Corigliano.  John 
Snapshot;  Circa  1909 
6 


Rakowski,  David 
Four  Plano  Etudes  TBO 
12 

Benjamin,  George 
Upon  Silence 
11 


INTERMISSION 

Jeney,  Zoltan 
Cantos  para  Todos 
4 


GreensteIn,  Judd 
Boulez  Is  Alive 

7 

Chin,  Unsuk 

Akrostichon-Wortsplel 

17 


Asbury,  Stefan 


Lefkowitz,  Ronan 


Drury,  Stephen 


Conductor 

McAdams.  Ryan 

Oboe 

Lynch.  Mary 

Bssn 

Power.  Anr>e 

Trpt 

Businsky.  Kevin 

Tbone 

Olenick,  Louis 

Perc 

KazukI,  Oya 

Vnl 

Zhang.  Tao 

Vn  II 

Scaizo,  Laura 

Viola 

Gaitanou,  Krystatia 

Cello 

Kim.  Cherry 

Piano 

DeTurck,  Gregory 

Piano 

Kwong.  Ming 

Conductor 

Nawri,  Manuel 

Mezzo 

Kelsey.  Sarah 

Va  1 

Ho,  Chen-Erh 

Va  II 

Clingman.  Amelia 

Vcl 

Hood.  Jeffrey 

Veil 

Butterfield.  Rosanna 

Vc  III 

Zheng.  Xiao-Dan 

Dbl 

Shepherd,  Tyler 

Db  II 

Cook,  Allison 

Reh  Pno 

Hodgdon.  Brett 

Shelton,  Lucy 


Drury,  Stephen 


Conductor 

McAdams.  Ryan 

Mezzo 

Hauge,  Rachel 

Flute 

Arsenault.  Leah 

Cla 

Lowy.  Andrew 

Trpt 

Oobnnski,  Michael 

Perc 

Becker.  Joseph 

Harp 

Gorton.  Heidi 

Reh  Pno  & Celeste 

DeTurck.  Gregory 

Viola 

Buttemer.  Evan 

I Piano 


[Hirata.  Makiko 


Soprano 

Shelton.  Lucy 

Flute 

Bills,  Jeremiah 

Oboe 

Ward.  Henry 

Cla 

Lanz.  Alexis 

Perc 

Barnard  Luce.  Aziz 

Harp 

Lilly.  Allegra 

Piano  ar>d  Reh  Piano 

Pearson.  Nolan 

Violin 

Lee,  Jina 

Viola 

Lee.  Chi-Jui 

Db 

Schwartz.  Nicholas 
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TMC  Chamber  Concert 
Saturday,  August  8,  2009  at  6:00  PM 
Ozawa  Hail 


Schubert,  Franz 
Songs  T6D 


Smith.  Alan 


Baritone  Voice 

Lawrence.  Alex 

Piano 

Hodgdon.  Brett 

Mozart,  Wolfgang  Amadeus 
Oivertimanto  No.  15  in  B-flat  major.  K.  287 
39 


Silverstfiin,  Joseph 


Vnl 

Sitverstein.  Joseph 

Vn  II 

Hosoi,  Akiko 

Viola 

Bielik,  Sharon 

Cello 

Kim,  Jongbin 

Db 

Conley.  Shawn 

Hnl 

Riley.  Tim 

Hn  II 

Bonifede.  Russell 
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FCM  Chamber  Concert 

Sunday,  August  9,  2009  at  10:00  AM 

Ozawa  Hall 


Matthusen.  Paula 
of  minutiae  and  memory 
7 


Mezzo 

Stywynska,  Olenka 

Cello 

Shepherd.  Hope 

De  Raaff,  Robin 
Un  visage  d'emprunt 
16 


Kemis,  Aaron  Jay 

Two  Movements  (with  Bells) 

17 


Jennings,  Andy 


French,  Catherine 


Cla 

Seltzer.  Benjamin 

Piano 

Hughes,  David 

Violin 

Jin.  Xin  (James) 

Cello 

Tyler.  Charles 

Vwlin 

Nussbaum.  Stephanie 

Piano 

Belogurov,  Arlem 

Ledn,  Tania 
Singin'  Sepia 
12 


IfITERMISSION 

Dusapin,  Pascal 
Comoedia 
10 


Travers,  Aaron 
Songs  of  Loss 
13 


Soprano 

Wismann.  Chrislin 

Cla 

Hudwev,  Emil 

Violin 

Ladrdn  de  Guevara.  Frandsco 

Piano  (Prime)  and  Reh  Pno 

Keller,  Ingrid 

Piano  (Secondo) 

Hirata.  Makiko 

Smith,  Aian 
Asbury,  Stefan 


Drury,  Stephen 


Conductor 

Nawri,  Manuel 

Soprano 

Reiter.  Elizabeth 

Flute 

Walter,  Katrina 

Oboe 

Stephenson.  Jeffrey 

Clarinet/Bass  Cla 

Yur6,  Ryan 

Trpt 

Siders,  T om 

Violin 

Andreasen,  Karin 

Viola 

Hardie,  Alyssa 

Reh  Pno 

Nakayama,  Tomoko 

Pearson,  Nolan 


Manoury,  Philippe 

Last 

8 


Bass  Clarinet 

Besner,  Brent 

Perc 

Stults,  Derek 

INTERMISSION 

Wyner,  Yehudi 

Quartet 

26 


Oboe 

Boeding.  Zachary 

Violin 

Nussbaum.  Stephanie 

Viola 

Lin,  Pei-Ling 

Cello 

Bates,  Kathryn 

148 


FCM  Chamber  Concert 
Sunday,  August  9,  2009  at  8:00  PM 
Ozawa  Hall 


Soronsen,  Bent 

The  Shadows  of  Silence 

14 


Drury,  Stephen 


|Piano 


iDoubosntskaya,  Elena 


Davidovsky,  Mario 
Festino 
10 


Guitar 

Feder,  Oren 

Viola 

Lin,  Pei-Ling 

Cello 

Bates,  Kathryn 

Ob 

Flynl,  Tony 

Grime,  Helen 
Clarinet  Concerto 
12 


INTERMISSION 

Carter.  Elliott 

Poems  of  Louis  Zukofsky 

13 

Fedele,  Ivan 
Maia 
18 


Davies,  Tansy 
Neon 
10 


Conductor 

Madaras,  Gergle 

Solo 

Besner,  Brent 

Flute 

Zinninqer,  Heather 

Bssn 

Cuneo.  Andrew 

Horn 

Sterrett,  Leelanee 

Trpt 

Maurer.  Eli 

Tbone 

Lindvall,  Anna 

Harp 

Gorton.  Heidi 

Vn  I 

Ou.  Rui 

Vn  II 

Leung,  Vieen 

Viola 

Kaplan.  Edwin 

Cello 

Beckmann.  Matthew 

Db 

Brovm.  Kevin 

Soprano 

Shelton,  Lucy 

Cia 

Martin,  Tom 

Conductor 

Nawri,  Manuel 

Soprano 

Baldwin.  Elizabeth 

Flute 

Arsenault,  Leah 

Cla 

Lowy.  Andrew 

Perc 

McKay.  Matthew 

Piano 

Nakayama.  Tomoko 

Violin 

Galluzzo.  Amy 

Cello 

Thompson.  Alexandra 

Conductor 

McAdams,  Ryan 

Bass  Clahnel 

Besner.  Brent 

Soprano  Saxophone 

Couper,  Michael 

Perc 

Brightwell.  Kyle 

Synthesizer 

Kwong.  Mir>g 

Violin 

Watstein,  Tema 

Cello 

Wang.  Jessica 

Db 

Torres.  Gerald 
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TMC  Vocal  Recital 

Thursday,  August  13,  2009  at  8:00  PM 
Ozawa  Hail 


Schumann,  Robert 

Gedichte  der  KOnigen  PMarla  Stuart 


Mezzo 

Coleman.  Ar>drea 

Piano 

Nakayama.  Tomoko 

Faur6,  Gabriel 
L'horizon  chlmdrique 


Baritone  Voice 

Madore,  Elliot 

Piano 

Hughes.  David 

Rihm,  Wolfgang 
Songs  TBO 


Baritone  Voice 

Weyandt,  Michael 

Piano 

Pearson.  Nolan 

TBO  Smith,  Alan 

Vocal  Duet  TBD 


Tenor 

Ebel,  Steven 

Baritone  Voice 

Nache,  Saul 

Piano 

Belogurov.  Ahem 

Foss,  Lukas  Shelton,  Lucy 

Thirteen  Ways  of  Looking  at  a Blackbird 
17 


Soprano 

Guthrie.  Devon 

Flute 

Ferguson,  Brook 

Perc 

Brightwell.  Kyle 

Piano 

Kwong,  Mir>g 

TBO 

Vocal  Duet  TBO 


Tenor 

Richardson,  Alex 

Baritone  Voice 

McGee.  Michael 

Piano 

Doubovitskaya,  Elena 

Wolf,  Hugo 
Songs  TBD 


Bass-Baritone  Voice 

Hughes.  Evan 

Piano 

DeTurck,  Gregory 

Beethoven,  Ludwig  van 
Songs  TBD 


Tenor 

Anderson.  Matthew 

Piano 

Doubovitskaya,  Elena 

Strauss,  Richard 
Songs  TBD 


Tenor 

Van  Arsdale,  Mark 

Piano 

Sun,  Mingli 

TMC  Chamber  Concert 

Saturday,  August  15,  2009  at  11:00  AM 

Ozawa  Hall 


TMC  COMPOSERS 

Plece-a-Day  Composition  Project 

Duets 


Tbone 

Lindvall,  Anna 

Harp 

Gorton.  Heidi 

Piano 

DeTurck.  Gregory 

Violin 

Nussbaum.  Stephanie 

Violin 

Bormann,  Katherine 

Viola 

Lin,  Pei-Ung 
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TMC  Vocal  Recital 

Saturday,  August  15,  2009  at  6:00  PM 
Ozawa  Hall 


Previn,  Andr6  Smith,  Alan 

Three  Dickinson  Songs 

Previn,  Andr6  Watkins,  Howard 

Two  Remembrances 


Previn,  Andrd  Smith,  Alan 

Vocalise 


Previn,  Andrb  Iwama,  Kayo 

Giraffes  Go  to  Hamburg 


Previn,  Andr6  Iwama,  Kayo 

Sallie  Oiisum  Remembers  Billy  the  Kid 


Previn,  Andr6 

Four  Songs  Watkins.  Hovrard 

Mercy 


Stones 


Shelter 


Lacemaker 


Soprano 

Claire.  Layla 

Piano 

Keller,  Ingnd 

Soprano 

Katok.  Danya 

Piano 

Kwong,  Minq 

Alio  Flute 

Ferguson,  Brook 

Soprano 

Davis.  Sarah 

Piano 

Keller.  Ingnd 

Cello 

Bates.  Kathryn 

Soprano 

^gelo,  Allison 

Piano 

Doubovitskaya,  Elena 

Alto  Flute 

Ferguson.  Brook 

Soprano 

Reiter,  Elizabeth 

Piano 

Hirata.  Makiko 

Soprano 

Katok.  Danya 

Piano 

Hodgdon.  Brett 

Cello 

Bates.  Kathryn 

Soprano 

Reiter.  Elizabeth 

Piano 

Hodgdon.  Brett 

Soprano 

Davis.  Sarah 

Piano 

Hodgdon.  Brett 

Soprano 

Qaire.  Layla 

Plano 

Hodgdon.  Brett 
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TMC  Chamber  Concert 

Sunday,  August  16,  2009  at  10:00  AM 

Ozawa  Hall 


Perle,  Georg«  Smith,  Alan 

from  Chansons  caches 
Sections  I,  II,  III 
6 

Beethoven,  Ludwig  van  Frank,  Pamela 

Plano  Trio  No.  1 In  E*f!at  major,  Op.  1 No.  1 Frank,  Claude 

29 


Wuorlr>en,  Charles  Yeo,  Doug 

Archangel 

13 


Shostakovich,  Dmitri  Jennings,  Andy 

String  Quartet  No.  8 In  C minor,  Op. 

22 


INTERMISSION 

Mendelssohn,  Felix  Frank,  Pamela 

Plano  Trio  No.  1 In  D minor,  Op.  49  Frank,  Oaude 

28 


Mendelssohn,  Felix  Fischer,  Norman 

Octet  In  E-flat  major.  Op.  20 
32 


|Piano  [Nakayama.  Tonrioko 


Piano 

Belogurov,  Artem 

Violin 

Ladr6n  de  Guevara.  Franosco 

Cello 

Dahiberg,  Michael 

BTbn 

Wang.  Wei 

Vnl 

Colgate,  Laura 

Vn  II 

He.  Fangyue 

Viola 

Bielik,  Sharon 

Cello 

Hood.  Jeffrey 

Vn  1 

Repkinq.  David 

Vn  II 

Sutton,  Emma 

Viola 

Bass.  Sarah 

Cello 

Kim.  Cherry 

Piano 

Keller,  Ingrid 

Violin 

Alscher.  Sophie 

Cello 

Etzion.  Yonah 

Vnl 

Liu.  Te-Chiang 

Vn  II 

Kifian,  Kathryn 

Vn  III 

Suzuki,  Kaoru 

Vn  IV 

Nguyen,  Rochelle 

Va  1 

Mosloff.  Derek 

Va  II 

Winship.  Marissa 

Vcl 

Kwon.  Michelle 

Veil 

Fowler.  Jacob 
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TMC  Chamber  Concert 

Sunday,  August  16,  2009  at  1:00  PM 

Theatre 


Perle,  George  Smith,  Alan 

from  Six  Celebratory  Inventions  for  solo  piano 
(VI)  for  Leonard  Bernstein  at  70 
1 

WANG,  LU  Asbury,  Stefan 

Siren  Song 
10 


Gandolfl,  Michael  Henegar,  Gregg 

Preludes,  for  wind  quintet  Gandolf),  Michael 

8 


Bartbk,  B^la  Genis,  Tim 

Sonata  for  two  pianos  and 
25 


I Piano  |Kwong,  Ming 


Flute 

Ferguson,  Brook 

Cla 

Yur6,  Ryan 

Horn 

Ferree.  James 

Trpt 

Siders,  Tom 

Pci 

McKay,  Matthew 

Pell 

Stults,  Derek 

Harp 

Lilly,  Allegra 

Piano 

Sun,  Mingli 

Violin 

Bonnann,  Kathehne 

Viola 

Un.  Pei-Ling 

Cello 

Bates,  Kathryn 

Flute 

ZinnirKjer,  Heather 

Oboe 

Ward.  Henry 

Cla 

Hudyyev,  Emil 

Bssn 

Summers.  Elisabeth 

Horn 

Sterrett.  Leelanee 

Pnl 

Hughes,  David 

Pn  It 

Pearson.  Nolan 

Timp 

Becker.  Joseph 

Perc 

Brightwell.  Kyle 
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2009  TMC  Regular  Bus  Schedule 


BUS  STOPS: 
MHS; 

TWO  • Main  Gate: 
TWO  - Ozawa; 


Front  Circle  outside  main  entrance 

Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 
Lot.  Busses  rest  here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWO)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  if  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & Italics  are  approximate  times  for  post-concert  busses;  time  noted  Is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday  • 
Arrive  TWO 

Saturday 
Leaye  TWO 

Arriye  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

Leaye  MHS 

Sunday 

Arriye  TWO  Leaye  TWO 

Arriye  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWO  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


^ETanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon  2009 


Monday,  June  22,  2009  at  10:00  A.M.,  1:00  P.M.,  and  4:00  P.M. 
Florence  Gould  Auditorium,  Seiji  Ozawa  41all 


Program  One  (10:00  a.m.) 


String  Quartet  in  C major.  Op.  50,  No.  2 

I.  Allegro 

I\'.  Finale:  Vivace  assai 


Franz  Joseph  H.wdn 
(1  ”32- 1809) 


String  Quartet  in  E-flat  major,  ( )p.  127 
I.  Maestoso — Allegro 


Ludwig  v.\n  BEuniovEN 
(1770-1827) 


Muck  Quartet 

Sophie  Alscher,  viohn  (first  on  Beethoven) 
Ruth  Bacon,  violin  (first  on  I laydn) 
Ellen  Gartner-Phillips,  viola 
Jacob  Fowler,  cello 


String  Quartet  in  D major.  Op.  50,  No.  6 “The  Frog”  Fr.\NZ  JOSEPH  H.WDN 

(1732-1809) 

I.  Allegro  spirituoso 

II.  Poco  Adagio 


String  Quartet  in  E-flat  major.  Op.  44,  No.  3 FlU.IX  MENDEIi;SOHN 

(1809-1847) 

II.  Scherzo:  Assai  leggiero 

I\7  Molto  allegro  con  fuoco 


O^^awa  Quartet 

Kaoru  Suzuki,  violin  (first  on  Haydn) 
Simeon  Simeonov,  \iolin  (first  on  Mendelssohn) 
Kr)'Stalia  Gaitanou,  \iola 
Charles  Tyler,  cello 


String  Quartet  in  F major,  Op.  59,  No.  1 


Ludwig  van  Bium  iovI'N 
(1770-1827) 


III.  Adagio  molto  e mesto 


String  Quartet  in  B-fiat  major,  ( )p.  50,  No.  1 

I.  Allegro 

I\7  Finale:  Vivace  assai 


Franz Josi' I’ll  Haydn 
(1732-1809) 


Paur  Ouartet 

Amy  Galluzzo,  violin  (first  on  Beethoven) 
Rochelle  Nguyen,  violin  (first  on  Haydn) 
Katherine  Hagen,  viola 
Rosanna  Butterfield,  cello 


String  Quartet  in  F-sharp  minor,  ( )p.  50,  No.  4 FranZ  JOSHPH  HavdN 

(1732-1809) 

II.  iindante 

I\7  Finale:  Fuga:  Allegro  moderato 


String  Quartet  in  E-flat  major.  Op.  51  jAN'I'ONIN  DvoRv\K 

(1841-1904) 

I.  Allegro  ma  non  troppo 

II.  Dumka  (Elegia):  Andante  con  moto — Vivace 


S tern  berg  Quartet 

Tina  Na  Huang,  Holin  (first  on  Haydn) 
Karin  Andreasen,  viohn  (first  on  Dvorak) 
Sarah  Bass,  viola 
Jessica  Wang,  cello 


String  Quartet  in  F minor.  Op.  55,  No.  2 “The  Razor”  Fr,\NZ  JOSKPH  Ha\i:)N 

(1732-1809) 

III.  Menuetto:  ^\Uegretto 

IV.  Finale:  Presto 


String  Quartet  in  C major,  ( )p.  59,  No.  3 LUDWKJ  VAN  BliETHON'ICN 

(1770-1827) 

III.  Menuetto  (Grazioso) 

IV.  Allegro  molto 


Fiedler  Quartet 

Du  Rui,  violin  (first  on  Haydn) 
Fangyue  He,  violin  (first  on  Beethoven) 
Sharon  Bielik,  viola 
Xiao-Dan  Zheng,  cello 


Program  Two  (1:00  p.m.) 


String  Quartet  in  A major.  Op.  55,  No.  1 FranZ  JOSEPH  H.WIAN 

(1732-1809) 

I.  Allegro 

II.  Adagio  cantabile 

IV.  Finale:  Viv'ace 


String  Quartet,  Op.  81 

I.  Andante — E major 

III.  Capriccio — E minor 

Munch  Quartet 
Robert  Landes,  viohn  (first  on  Haydn) 
Tema  Watstein,  violin  (first  on  Mendelssohn) 
Chi-Jui  Lee,  viola 
Jeffrey  Hood,  cello 


Felix  Mi-:ndelssohn 
(1809-1847) 


String  Quartet  in  E major,  ( )p.  54,  No.  3 


Fr.\n/Joshph  Haydn 
(1732-1809) 


II.  Largo  cantabile 

IV.  Finale:  Presto 


String  Quartet  in  A-flat  major.  Op.  105 


Antonin  D\'C3rAk 
(1841-1904) 


I.  Adagio  ma  non  troppo — ^lAUegro  appassionato 


Rabaitd  Quartet 

Xin  Jin,  vioHn  (first  on  Ha3’dn) 
Kathq-n  Kilian,  violin  (first  on  Dvorak) 
Amelia  Clingman,  \iola 
Matthew  Beckmann,  cello 


String  Quartet  in  B-flat  major.  Op.  55,  No.  3 FR.ANZ  JOSKPH  H.AYDN 

(1732-1809) 

I.  Vivace  assai 

II.  Adagio  ma  non  troppo 


String  Quartet  in  G major.  Op.  106 
I.  Allegro  moderate 


^Antonin  Dvor.\k 
(1841-1904) 


Higginson  Quartet 

Tao  Zhang,  violin  (first  on  Haydn) 
Julia  D.  Hunter,  violin  (first  on  Dvorak) 
.Adam  Neeley,  \iola 
Cherry  Kim,  cello 


String  Quartet  in  F major.  Op.  77,  No.  2 


Franz  JosKPH 

(1732-1809) 


I.  Allegro  moderato 

II.  Menuetto:  Presto  ma  non  troppo 

IV7  Finale:  Vivace  assai 


String  Quartet  in  E minor.  Op.  44,  No.  2 Fei.IX  MI',NDE;lsSOHN 

(1809-1847) 

III.  Andante 

IV.  Presto  agitato 


KoHssevits^ky  Quartet 
Laura  Colgate,  violin  (first  on  Haydn) 
\'ieen  Leung,  violin  (first  on  Mendelssohn) 
Marissa  Winship,  viola 
Alexandra  Thompson,  cello 


Program  Three  (4:00  p.m.) 


String  Quartet  in  G major,  ( )p.  77,  No.  1 Fr,\NZ  JCtSliPH  Haydn 

(1732-1809) 

II.  Adagio 

IV.  Finale:  Presto 


String  Quartet  in  F minor,  ( )p.  80  Ff.LIX  MF'.NDF; l^SOI  IN 

(1809-1847) 

I.  Allegro  vivace  assai 

III.  Adagio 


Nikisch  Quartet 

Dawn  Posey,  violin  (first  on  Havdn) 
Te-Chiang  Liu,  violin  (first  on  Mendelssohn) 
Chen-Erh  Ho,  viola 
Jongbin  Kim,  cello 


String  Quartet  in  E-flat  major.  Op.  12 


I. 


Fi:ux  Mi-:NDKi.ssonN 


Adagio  non  troppo — Allegro  non  tardante 


(1809-1847) 


String  Quartet  in  G major,  Op.  54,  No.  1 


I.  Allegro  con  brio 

II.  Allegretto 

III.  Menuetto:  Allegretto 

I\7  Finale:  Presto 


Franz  Joseph  Haydn 
(1732-1809) 


Henschel  Quartet 

Akiko  Hosoi,  Holin  (first  on  Mendelssohn) 
Jina  Lee,  violin  (first  on  HajMn) 
Alyssa  Hardie,  viola 
Michelle  Kwon,  cello 


String  Quartet  in  D major.  Op.  44,  No.  1 

III.  Andante  expressivo  ma  con  moto 


Felix  Mendeessoi  in 
(1809-1847) 


String  Quartet  in  E-flat  major.  Op.  50,  No.  3 Franz  JOSEPH  H,\YDN 

(1732-1809) 

I.  Allegro  con  brio 

II.  Andante  piu  tosto  allegretto 

III.  Menuetto;  Allegretto 

I\7  Finale:  Presto 


Gericke  Quartet 

Alexandra  Early,  violin  (first  on  Haydn) 

Francisco  Ladron  de  Guevara,  violin  (first  on  Mendelssohn) 
Derek  Mosloff,  viola 
Michael  Dahlberg,  cello 


String  Quartet  in  C major,  Op.  54,  No.  2 


Franz JosHPii  H.wdn 
(1732-1809) 


I.  \rivace 

I\7  Finale:  Adagio — Presto 


String  Quartet  in  A minor,  (4p.  13  FliLIX  MKNDEliJSOHN 

(1809-1847) 

I.  Adagio — Allegro  vivace 

111.  Adagio  non  lento 


Monteux  Quartet 

Laura  Scalzo,  violin  (first  on  I laydn) 
Fmma  Sutton,  violin  (first  on  Mendelssohn) 
Edwin  Kaplan,  Aola 
I lope  Shepherd,  cello 


String  Quartet  in  F major.  Op.  50,  No.  5 


I.  Allegro  moderato 

II.  Poco  Adagio 

III.  Menuetto:  Allegretto 

IV.  Finale:  Vivace 


Fr.\n/Jose;pii  FIavdn 
(1732-1809) 


String  Quartet  in  E minor,  C )p.  59,  No.  2 
I.  Allegro 


Ludwig  van  Beethoven 
(1770-1827) 


heinsdorf Quartet 

Joseph  Maile,  violin  (Erst  on  Haydn) 

David  Repking,  violin  (Erst  on  Beethoven) 

Evan  Buttemer,  viola 
Yonah  Etzion,  cello 

The  coaches  for  the  String  Quartet  Seminar  are  Tanglewood  Music  Center  Facul^’ 
members  Steven  Ansell,  Norman  Fischer,  Andrew  Jennings, 

Mark  Sokol,  David  Geber,  Roger  Tapping,  and  Donald  W’eikrstein. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Stevxw'ay  Ft  Sons 
selected  exclusively  at  Tanglewood 


Audio/ video  recordings  and  flash  photography  arc  not  permitted  at  Tanglewood  performances. 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJI  OZAWA  HALL 


Sunday,  June  28,  2009  at  10:00am 

Florf-:nce  Gould  Auditorium,  Seiji  Ozawa  Hall 


Fanfare  for  Saint  Edmondsbury  BENJAMIN  BRITTEN 

(1913-1976) 

Eli  Maurer,  trumpet  1 
Kevin  Businsky,  trumpet  11 
Michael  Dobrinski,  trumpet  111 


Trois  pieces  pour  Quatour  de  Trombones  EUGENE  BOZZA 

(1905-1991) 

Allegro 
Moderate 
Allegro  vivo 


Zenas  Kim,  trombone  1 
Anna  Lindvall,  trombone  11 
Louis  Olenick,  trombone  111 
Wei  Wang,  bass  trombone 


Encounters  VII 


William  Kraft 
(b. 1923) 


Kyle  Brightwell,  percussion  1 
Derek  Stults,  percussion  II 
Frank  Epstein,  narrator* 


Palimpsest 
(world  premiere) 

Timothy  Riley,  horn  1 
Richard  Sebring,  horn  11* 
Russell  Bonifede,  horn  111 
Kolio  Plachkov,  horn  IV 
James  Ferree,  horn  V 
Leelanee  Sterrett,  horn  VI 
Thomas  Siders,  trumpet  1 
Eli  Maurer,  trumpet  11 


Jane  Stanley 
(b.  1976) 

Michael  Dobrinski,  trumpet  111 
Kevin  Businsky,  trumpet  IV 
Anna  Lindvall,  trombone  1 
Louis  Olenick,  trombone  11 
Zenas  Kim,  trombone  111 
Wei  Wang,  bass  trombone 
John  Elliott,  tuba 
Matthew  McKay,  percussion 


Gergely  Madaras,  conductor 


Intermission 


Die  Meistersinger  von  Nurnberg:  Act  111  Prelude  RICHARD  WAGNER 

Arr.  Shafer  (1813-1883) 


Leelanee  Sterrett,  horn  I 
Richard  Sebring,  horn  II* 
Kolio  Plachkov,  horn  III 
James  Ferree,  horn  IV 
Russell  Bonifede,  horn  V 
Timothy  Riley,  horn  VI 


Percussion  Quartet 


Lukas  Foss 
(1922-2009) 


Joseph  Becker,  percussion  1 
Matthew  McKay,  percussion  II 
Kyle  Brightwell,  percussion  III 
Derek  Stults,  percussion  IV 


Symphony  in  Brass 

James  Ferree,  hom  I 
Kolio  Plachkov,  hom  II 
Russell  Bonifede,  horn  111 
Timothy  Riley,  hom  IV 
Michael  Dobrinski,  trumpet  I 
Thomas  Siders,  trumpet  II 
Kevin  Businsky,  trumpet  III 
Eli  Maurer,  trumpet  IV 


Eric  Ewazen 
(b.  1954) 

Louis  Olenick,  trombone  I 
Zenas  Kim,  trombone  II 
Wei  Wang,  bass  trombone 
Anna  Lindvall,  euphonium 
John  Elliott,  tuba 
Joseph  Becker,  percussion 
Matthew  McKay,  percussion 


Ryan  McAdams,  conductor 


*BSO  Member 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbury 
(Ewazen,  Stanley),  Frank  Epstein  (Foss,  Kraft),  Tom  Rolfs  (Britten),  Mike 
Roy  lance  (Bozza),  and  Richard  Sebring  (U’agner). 


Tkxts  AM)  Translations 


William  Kraft  Encounters  VII  (1940) 


/. 

Blessed  are  Peacemakers  for  they  shall  be  called  the  Children 
of  God. 

This  and  this  alone  is  true  religion.  To  serve  thy  brethren. 
This  is  Sin  above  all  other  sins.  To  Harm  thy  brethren. 


2. 

Ah!  What  a sound  will  rise,  how  wild  and  dreaty. 
When  the  death-angel  touches  those  swift  keys! 
What  loud  lament  and  dismal  Miserere, 

Will  mingle  with  their  awful  symphonies! 


I hear  even  now  the  infinite  fierce  chorus. 

The  cries  of  agony,  the  endless  groan 
Which,  through  the  ages  that  have  gone  before  us. 
In  long  reverberations  reach  our  own. 


3. 

Is  it,  ()  Man.  with  such  discordant  noises? 
With  such  accursed  instruments  as  these. 
Thou  drownest  Nature 's  sweet  and  kindly  voices. 
And j arrest  the  celestial  harmonies! 


Were  half  the  power  that  fills  the  world  with  terror, 
ff  ere  half  the  wealth  bestowed  on  camps  and  courts. 
Given  to  redeem  the  human  mind  from  error, 
There  were  no  need  of  arsenals  or  forts. 


4. 

Stiffering  of  this  world 
Even  when  the  flowers  flower 
And  in  spite  of  the  flowers 


5. 

For  a Jew  that  they  hung  on  the  bloody  cross. 

He  also  died  in  vain. 

Go  with  God.  my  friend, 

I will  not,  I cannot  speak  of  Christ ’s  cause  now, 

For  the  issue  is  no  longer  one  that  involves  human  reason  or 
intent: 

Be  evil  done,  or  good,  the  World  is  already  dying. 


Notes  on  the  Program 


Encounters  VII  by  William  Kraft 

Encounters  VII  was  commissioned  by  Steve  Grimo  and  Pat  Hollenbeck  for  a 
series  of  performances  in  the  Boston  area.  Two  of  the  earlier  Encounters  (III 
and  IV)  were,  with  some  humorous  intent,  structurally  derived  from  certain 
tenents  of  war:  Strategy,  Truce  of  God  (a  medieval  practice),  and  Tactics.  In 
Encounters  VII  the  approach  is  more  personal,  incorporating  anti-war  poems. 
Each  section  of  the  work,  except  for  the  opening  follower  by  a narrated  except, 
then  to  a musical  setting.  The  Morse  code  is  woven  into  the  musical  fabric  as  a 
parameter. 

1st  Code;  “Blessed  are  the  Peacemakers” — Matthew  5:9 
2nd  Code:  “Ah,  What  a Sound  Will  Rise”  and 
3rd  Code:  “Is  is,  O Man,  with  such  Discordant  Noises...” — from  The 
Arsenal  at  Springfield  by  Henry  Wadsworth  Longfellow 
4th  Code:  “Suffering  of  this  World” — Issa 

5th  Code:  “The  Jewish  Conscript:  For  a Jew  that  they  hung  on  the 
Bloody  Cross  (He  also  died  in  vain)” — from  The  Jewish 
Conscript  ( 1 91 6)  by  Florence  Riper  Frank 


William  Kraft 


Palimpsest  for  Brass  Ensemble  by  Jane  Stanley 


The  word  “palimpsest”  refers  to  the  idea  of  recycling  a document  by  writing 
over  the  top  of  an  existing  layer  of  text.  I applied  this  concept  to  my  piece  in 
several  ways.  For  example,  I superimposed  different  pulses.  This  may  be  heard 
in  the  middle  of  the  piece  where  the  vibraphone,  trumpet,  and  trombone  insis- 
tently mark  out  independent  pulses.  Also,  the  final  third  of  the  piece  is  occu- 
pied with  recalling  passages  from  the  first  half  and  presenting  them  simultane- 
ously. 

A distinctive  feature  of  this  work  is  the  continuous  presence  of  a sustained, 
gradually  shifting  veil  of  harmony.  Upon  this  harmonic  canvas  I placed  a vari- 
ety of  surface  figurations,  including  gestures  that  evoke  tintinnabulation 
(ringing  of  bells). 

This  piece  is  dedicated  to  Thomas  Rolfs,  Richard  Sebring,  and  Michael  Roy- 
lance  of  the  TMC  BSO  2009  brass  faculty. 


— Jane  Stanley 


Jane  Stanley  is  a lecturer  in  music  at  the  University  of  Glasgow.  In  2004-05 
she  was  a Visiting  Fellow  at  Harvard  University,  and  in  2006  she  taught  at 
MIT  and  Northeastern  University.  Ms.  Stanley  received  a Ph.D.  in  composition 
from  the  University  of  Sydney.  Her  work  Spindrift/Interiors  was  selected  to 
represent  Australia  at  the  Asian  Composers  League  Festival  2004  in  Israel  and 
at  the  ISCM  World  Music  Days/23rd  Music  Biennale  in  2005  in  Croatia.  In 
2006,  she  was  a participant  at  the  Wellesley  Composers  Conference  in  Massa- 
chusetts, and  in  2007,  she  was  a participant  at  “June  in  Buffalo.”  Triptych  for 
percussion  duo  was  selected  for  Gaudeamus  Music  Week  in  2007.  She  was  a 
Composition  Fellow  at  the  Tanglewood  Music  Center  in  2008. 


A Note  on  H k.\s  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 


Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 

In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible 
devices  during  the  concert. 


Steinway  A Sons 
Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  per- 
formances 


Tanglewood 


MUSIC  CENTER 


${  Jl  OZAVfA  EALL 


Opening  Exercises 

Monday,  June  29,  2009  at  2:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Welcome  ELLEN  HiGIISTEIN 

Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of 
Edward  //.  Linde  by  Akin  S.  Bressler  and  Edward  I Rudman 


Faculty  Remarks  PHYLLIS  CURTIN 

Vocal  Studies  Program  Chairman 
Tanglewood  Music  Center 
TMC  Class  of  1946 


Quintet  for  Strings  in  C Major,  Op.  163  (D.  956)  Franz  SCHUBERT 

(1797-1828) 

II.  Adagio 

III.  Scherzo:  Presto  [Trio:  Andante  sostenuto] 

Andrew  Jennings,  violin  I 
Ronan  Lefkowitz.  violin  II 
Edward  Gazouleas,  viola 
Sato  Knudsen,  cello 
Norman  Fischer,  cello 

Performed  in  memoriam 

Lukas  Eoss  (1922-2009)  George  Perle  (1915-2009) 

TMC  Address  ELLEN  HiGHSTEIN 

Director,  Tanglewood  Music  Center 


Alleluia 


Randall  Thompson 
(1899-1984) 


Members  of  the  2009  Tanglewood  Music  Center 
John  Oliver,  conductor 

John  Oliver  is  the  conductor  of  the  Tanglewood  Festival  Chorus. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  dunng  the  concert. 


STEINWAY & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


JAMES  LEVINE  MUSIC  DIRECTOR 


DALE  CHIHULY 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 
3 Elm  Street,  Stockbridge 

413  -298-3044  www.holstengalleries.com 


Olive  Brown  and  Coral  Pink  Persian  Set 


photo:  Teresa  Nouri  Rishel 


They're  Not  Only  Preparing 


MISS  HALL’S  SCHOOL 

what  girls  have  in  mind 

492  Holmes  Road,  Pittsfield,  Massachusetts  01201 
(413)499-1300 

www.misshalls.org  • e-mail:  info@misshalls.org 
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Final  Weeks! 


‘Hot  is  the  word for  this  show. 


-The  New  York  Times 


Museum  of  Fine  Arts,  Boston  March  15 -August  16,  2009 
Tickets:  800-440-6975  or  www.mfa.org 


BOSTON 


The  exhibition  is  organized  by  the  Museum  The  exhibition  is 

of  Fine  Arts,  Boston  and  the  Musee  du  sponsored  by 

Louvre,  and  is  supported  by  an  indemnity 
from  the  Federal  Council  on  the  Arts  and 
the  Humanities, 


PIONEER 

Investments' 


OUniCredit  Group 


Titian.  Venus  with  a W/rror  (detail),  about  1555.  Oil  on  canvas.  National  Gallery  of  Art.  Washington.  Andrew 
W.  Mellon  Collection  1937.1 .34.  Image  courtesy  of  the  Board  of  Trustees.  National  Gallery  of  Art,  Washington. 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 


128th  season,  2008-2009 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Rftger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O’Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  • 

Jan  Brett  • Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  • Cynthia  Gurme  • 

AlanJ.  Dworsky  • William  R.  Elfers  • Judy  Moss  Feingold,  cx-o^do  • Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  • Michael  Gordon  • Brent  L.  Henry  • Charles  H.  Jenkins,  Jr.  • 

Shari  Loessberg,  ex-officio  • Carmine  A.  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Aaron  J.  Nurick,  ex-oj[/irio  • Susan  W.  Paine  • Carol  Reich  • 

Edward  I.  Rudman  • Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Steinberg  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  ,\nderson  • David  B.  .Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,Jr.  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Edna  S.  Ktilman  • George  H.  Kidder  • 

George  Krupp  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • William  J.  Poorvu  • 

Irving  W.  Rabb  • Peter  C.  Read  • Richard  .A.  Smith  • Ray  Stata  • John  Hoyt  Stookey  • 

WilmerJ.  Thomas,  Jr.  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Mana^ng  Director  • Thomas  D.  May,  Chief  Financial  Officer  • Suzanne  Page, 

Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Judy  Moss  Feingold,  Chairman  • William  F.  Achtmeyer  • Noubar  Afeyan  • Diane  M.  Austin  • 
Judith  W.  Barr  • Lucille  M.  Batal  • LindaJ.L.  Becker  • George  W.  Berry  • Paul  Berz  • 

James  L.  Bildner  • Bradley  Bloom  • Partha  Bose  • Anne  F.  Brooke  • Stephen  H.  Brown  • 
Gregory  E.  Bulger  • Joanne  Burke  • Ronald  G.  Casty  • Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • Ranny  Cooper  • 

James  C.  Curvey  • Mrs.  Miguel  de  Bragan^a  • Paul  F.  Deninger  • Ronald  M.  Druker  • 

Alan  Dyamer  • LTsula  Ehret-Dichter  • John  P.  Eustis  II  • Pamela  D.  Everhart  • Joseph  F.  Fallon 
Thomas  E.  Faust,  Jr.  • Steven  S.  Fischman  • John  F.  Fi.sh  • Lawrence  K.  Fish  • 

Myrna  H.  Freedman  • Carol  Fulp  • Robert  Gallery  • Robert  P.  Cittens  • Carol  Henderson  • 
Susan  Hockfield  • Roger  Hunt  • William  W.  Hunt  • Valerie  Hyman  • Ernest  Jacquet  • 

Everett  L.  Jassy  • Stephen  J.  Jerome  • Darlene  Luccio  Jordan,  Esq.  • PaulL.Joskow  • 

Stephen  R.  Karp  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 

Peter  E.  Lacaillade  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop  • 

John  M.  Loder  • Shari  Loes.sberg  • Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  • 
Joseph  B.  Martin,  M.D.  • Albert  Merck  • Dr.  Martin  C.  Mihm,Jr.  • Robert  Mnookin  • 


Programs  copyright  ©2009  Boston  Symphony  Orchestra 
Cover  photo  by  Walter  H.  Scott 


stunning  Shakespeare,  Bold  New  Voices,  Fantastic  Fun 


Romeo  and  Juliet  Hamlst  Othello 


Twelfth  Night  Measure  for  Measure 

2009  Pinter’s  Mirror WhitB  People 
The  Dreamer  Examines  His  Pillow 


Shirley  Valentine  Goida’s  Balcony 

Toad  of  Toad  Hall  Bankside  Festival  201  0 


Discover  ►Shakespeare.org 


Lenox,  MA  (413)  637-3353 


Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O’Connell  • 

Peter  Palandjian  • Diane  Patrick  • Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • 

Claudio  Pincus  • Joyce  L.  Plotkin  • Jonathan  Poorvai  • Dr.  John  Thomas  Potts,  Jr.  • 

Dr.  Tina  Young  Poussaint  • Claire  Pryor  • Patrick  J.  Purcell  • John  Reed  • 

Dr.  Carmichael  Roberts  • Susan  Rothenberg  • Alan  Rottenberg  • Joseph  D.  Roxe  • 

Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • Patricia  L.  Tambone  • 
Caroline  Taylor  • Douglas  Thomas  • Mark  D.  Thompson  • Samuel  Thorne  • Albert  Togut  • 
Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Robert  S.  Weil  • David  C.  Weinstein  • 

James  Westra  • Richard  Wurtman,  M.D.  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • 

D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Maijorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • 

Joan  P.  Curhan  • Phyllis  Curtin  • Tamara  P.  Davis  • Disque  Deane  • Betsy  P.  Demiijian  • 
JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • Goetz  B.  Eaton  • Harriett  Eckstein  • 

George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen  • Mrs.  Thomas  Galligan,  Jr.  • 

Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • Mark  R.  Goldweitz  • 

Michael  Halperson  • John  Hamill  ♦ Deborah  M.  Hauser  • Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  • Lolajaffe  • Michael  Joyce  • Mardn  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  1.  Kosowsky  • Robert  K,  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Frederick  H.  Lovejoy,  Jr.  • Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • Joseph  C.  McNay  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Charles  A.  Stakely  • Patricia  Hansen  Strang  • Paul  M.  Verrochi  • Robert  A.  Wells  • 

Mrs.  Joan  D.  Wheeler  • Margaret  Williams-DeCelles  • Mrs.  Donald  B.  Wilson  • Mrs.  John  J.  Wilson 
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Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overmns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at  ^1.99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 


We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3 8 miles  east  of 
Stockbridge  on  Route  102  in  Lee  (please  see  map). 
Summer  hours  (6/21-8/27):  Monday  - Saturday.  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

lArchivally  mounted  in  acid-free  18“  x 21"  white  mat) 
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RECORD  OUTLET 
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Pike 


ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


Visit  the  Glass  House  for  a pleasurable 
shopping  experience! 

View  our  2009  collection,  including  apparel, 
recordings,  unique  gifts,  and  great  Tanglewood 
mementos.  Our  latest  CDs  with  the  Boston 
Symphony  and  Boston  Pops  Orchestras  are 
also  available. 


Shop  for  yourself,  or  for  someone  special, 
and  savor  the  spirit  of  Tanglewood. 


Main  Gate: 

Monday  -Thursday,  ioam-4pm 
Friday,  loam  - 30  minutes  post  concert 
Saturday,  gam  - 30  minutes  post  concert 
Sunday,  noon  - 6pm 


Highwood  Gate: 

Performance  Hours 


Administration 

Mark  Volpc,  Mana^ng  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 
endowed  in  honor  of  Edward  H.  Linde  try  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M,  Morgan,  Director  of  Public  Relations 
Thomas  D.  May,  Chief  Einancial  Officer 

Kim  Noltemy,  Directm  of  Sales,  Marketing,  and  Communications 
Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director /Director  of  Individual  Giving 
Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 
Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  • Vickv  Dominguez,  Operations  Manager  • Deborah  De  Laurell,  Assistant 
Chorus  Manager  • Jake  Moerschel,  Assistant  Stage  Manager  • Ixah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison,  Chorus  Manager  • 
Leslie  D.  Scott,  Concert  Operations  Administrator 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  • Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  • Amanda  Severin,  Manager  of  Artistic  Services/ Assistant  to  the  Pops  Conductor 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  • Thomas  Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to 
the  Chief  Einancial  Ojficer  • Ktiren  Guy,  Accounts  Payable  Superviscrr  • David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  • John  O'Callaghan,  Payroll  Supervisor  • Nia  Patterson,  Accounts 
Payable  Assistant  • Harriet  Prout,  Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang, 
Staff  Accountant  • Audrey  Wood,  Senior  Investment  Accountant 

Development 

Alexandra  Fuchs,  Director  of  Annual  Eunds  and  Stewardship  • Nina  Jung,  Director  of  Development  Events  and 
Volunteer  Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Mia  Schultz,  Director  of 
Develojnnent  and  Campaigi  Administration  • George  Triantaris,  Director  of  Principal  and  Planned  Giving 
Amanda  ,\ldi.  Data  Projects  Coordinator  • Stephanie  Baker,  Campaign  Manager  • Emily  Borababy, 
Assistant  Manager  of  Dei'elopment  Communications  • Cullen  E.  Bouvier,  Stewardship  Officer  • 

Diane  Cataudella,  Associate  Director  of  Stewardship  • Joseph  Chart,  Senior  Major  Gifts  Officer  • 

Kerri  Cleghorn,  Associate  Director,  Business  Partners  • Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  • Laura  Erye,  Assistant  Manager  of  Society  Giving  • 

Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant,  Manager  of  Gift  Processing 
and  Operations  • Barbara  Hanson,  Major  Gifts  Officer  • Joseph  Heitz,  Grant  Writer  • Emilv'  Horsford, 
Assistant  Manager  of  Friends  Membership  • Sabrina  Karpe,  Friends  Membership  Coordinator  • Andrea  Katz, 
Assistant  Manager,  Development  Special  Events  • Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  • Jill  Ng,  Senior  Major  Gifts  Officer  • Madge  Nimocks, 
Development  Communications  Writer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 


William  Mercer 


Mark  Reach,  Planned  Giving  Advisor  • Emily  Reeves,  Major  Gifts  Coordinator  • Jennifer  Roosa, 

Director  of  Development  Research  • Amanda  Roosevelt,  Major  Gifts  Coordinator  • Joyce  M.  Serwitz, 

Major  Gifts  and  Campaign  Advisor  • Alexandria  Sieja,  Special  Events  Coordinator  • Yong-Hee  Silver, 

Major  Gifts  Officer  • Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • 

Stephanie  J.  Smith,  Annual  Fund  Projects  Coordinator  • Mary  E.  Thomson,  Associate  Director  of 
Development  Corporate  Events  • Romain  Tsiplakis,  Development  Graphics  Coordinator 

Education  and  Community  Programs 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darlene  White,  Manager, 

Berkshire  Education  and  Community  Programs 

Event  Services 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor /Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 

Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Mana^  • Erin  Smith,  Special  Events  Sales  Manager  • 

James  Sorrentino,  Bar  Manager 

Facilities 

C.  Mark  Cataudella,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo, 
Upholsterer  • Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ♦ Sandra  Lemerise,  Painter  ENVIRONMENTAL  SERVICES  Landel  Milton, 

Lead  Custodian  • Rudolph  Lewis,  Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • 
Claudia  Ramirez  Calmo  • Angelo  Flores  • Gaho  Boniface  Wahi 

TANGLEWOOD  OPERATIONS  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to 
the  Berkshires 

Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  ♦ Robert  Lahart,  Electrician  • Peter  Socha,  Carpenter  • 
Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 


Human  Resources 

Susan  Olson,  Human  Resources  Recruiter  • Heather  Mullin,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

Information  Technology 

Guy  W,  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

Public  Relations 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Supervisor  • 

Michael  Wood,  Public  Relations  Infcmmation  Specialist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 
Megan  Bohrer,  Group  Sales  Coordinator  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Samuel  Brewer,  SymphonyCharge 
Representative  • Allegra  Brooke,  Corporate  Sponsorship  Coordinator  • Lenore  Camassar,  Associate 
Manager,  SymphonyCharge  • Theresa  Condito,  Access  Services  Administrator/Subscriptions  Associate  • 
Susan  Coombs,  SymphonyCharge  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Associate 
Subscriptions  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  • Clint  Reeves,  Graphic  Designer  • Doreen  Reis, 
Marketing  Coordinator  for  Advertising  • Mario  Rossi,  Subscriptions  Associate  • Andrew  Russell, 

Senior  Manager,  Corporate  Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare, 
Subscriptions  Representative  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web  Application  Lead  • 

Stacy  Whalen-Kelley,  Manager,  Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager  • 

Dominic  Margaglione,  Donor  Ticketing  Representative 

Box  Office  Representatives  MaryJ.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

Tanglewood  Music  Center 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David  Harding, 
TMC  Concerts  Front  of  House  Manager  • Randie  Harmon,  Front  of  House  Manager  • Matthew  Heck, 
Manager  of  Visitor  Center 

Volunteer  Office 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteer  Services  • Sabine  Chouljian,  Assistant  Manage  of 
Volunteer  Services 


Exhibits  at  the  Tanglewood  Visitor  Center 


"The  Inevitable  Future  of  Michael  Tilson  Thomas": 

A Look  Back  at  MTT's  Formative  Experiences  at 
Tanglewood  and  with  the  Boston  Symphony  Orchestra 


Michael  Tilson  Thomas  leads  the  BSO  at  Tanglewood, 
August  18,  1984  (photograph  by  Walter  H.  Scott) 


In  conjunction  with  Michael  Tilson  Thomas’s 
Tanglewood  appearances  this  summer — his 
first  since  1988 — the  BSO  Archives  has  mount- 
ed an  exhibit  documenting  the  role  the  BSO 
played  in  his  sudden  rise  to  stardom  in  the 
classical  music  world.  In  the  span  of  four  short 
years,  between  1968  and  1972,  Michael  Tilson 
Thomas  went  from  being  a conducting  student  at  the  Tanglewood  Music  Center  to  an 
appointment  as  BSO  principal  guest  conductor.  On  display  are  reproductions  of  materials 
relating  to  MTT’s  experience  as  a TMC  student  in  1968  and  1969  (including  the  applica- 
tion he  submitted  to  the  program),  as  well  as  items  relating  to  his  appointment  as  BSO  as,sis- 
tant  conductor  in  1969,  associate  conductor  in  1970,  and  principal  guest  conductor  in  1972, 
and  to  his  Tanglewood  appearances  in  1988  as  part  of  the  “Bernstein  at  70!”  celebration. 


Michael  Tilson  Thomas  presents  Olga 
Koussevitzky  with  a testimonial  of  appre- 
ciation signed  by  Gunther  Schuller,  Seiji 
Ozawa,  and  Leonard  Bernstein  in  1970 
(Whitestone  photograph) 


In  Memoriam:  Lukas  Foss 
and  George  Perle 

This  summer’s  exhibit  also  remembers  Lukas  Foss  and  George  Perle,  two  important 
voices  in  .Mnerican  musical  composition  who  pa.s.sed  away  earlier  this  year.  Both  had 
close  ties  with  the  Tanglewood  Music  Center  at  different  points  in  their  careers. 

f 

Restoration  and  Renovation: 

The  Historic  Preservation  of 
the  Tappan  House 

Also  on  display  in  the  Visitor  Center  are 
photos  and  drawings  documenting  the 
transformation  and  historic  preservation 
of  Tappan  House,  the  manor  house  of  the 
original  Tanglewood  estate,  including  the 
recently  completed  exterior  restoration 
that  took  place  after  last  summer. 

Postcard  of  Tappan  House,  c.1910  (BSO  Archives) 


Tanglewood 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a series 
of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York  Philhar- 
monic under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during  the  next 
summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted,  and  on 
August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the  Berkshires  (at 

Holmwood,  a former  Vanderbilt  estate, 
later  the  Outer  at  Foxhollow).  The 
series  again  consisted  of  three  concerts 
and  was  given  under  a large  tent,  draw- 
ing a total  of  nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham 
Brooks  and  Miss  Mary  Aspinwall  Tap- 
pan  offered  Tanglewood,  the  Tappan 
family  estate,  with  its  buildings  and  210 
acres  of  lawns  and  rneatlows,  as  a gift 
to  Koussevitzky  and  the  orchestra.  The 
offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest 
crowd  to  that  time  assembled  under  a 
tent  for  the  first  Tanglewood  concert, 
an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened 
the  1937  festival’s  second  weekend, 

rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  alto- 
gether of  the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the 
downpour.  At  the  intermission,  Mi.ss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders, 
made  an  appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was 
broadened  by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and 
within  a short  time  enough  money  had  been  raised  to  begin  active  planning  for  a “music 
pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Kousse\itzky,  proposed  an  elaborate  design 
that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went  well 
beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,...  which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications  in 
Saarinen’s  plans  in  order  to  lower  the  cost.  The  building  he  erected  was  inaugurated  on  the 
evening  of  August  4,  1938,  when  the  first  concert  of  that  year’s  festival  was  given,  and  remains, 
with  modifications,  to  this  day.  It  has  echoed  with  the  music  of  the  Boston  Ssinphony  Orches- 
tra every  summer  since,  except  for  the  war  years  1942-45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the  result  of  a collaboration  between  the 
acoustical  consultant  Bolt  Beranek  and  Newman  and  architect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique  Edmund  Hawes  Talbot  Orchestra  Canopy,  along  with  other 
improvements,  produced  the  Shed’s  present  world-famous  acoustics.  In  1988,  on  the  occasion 
of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Koussecitzky  Music  Shed,” 
recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its  opera- 
tions. By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  excellence 
that  it  attracted  nearly  100,000  visitors. 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


With  the  Boston  StTOphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds  by  some 
40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and  Sandell  to 
unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of  using  the  newly 
acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmoded  Theatre-Concert 
Hall  (which  was  used  continuously  with  only  minor  modifications  since  1941,  and  which  with 
some  modification  has  been  used  in  recent  years  for  the  Tanglewood  Music  Center’s  opera 
productions),  and  for  improved  Tanglewood  Music  Center  facilities.  Inaugurated  on  July  7, 
1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm  William  Rawn  Associates  of  Boston 
in  collaboration  with  acoustician  R.  Lawrence  Kirkegaard  & Associates  of  Downer’s  Grove, 
Illinois,  and  representing  the  first  new  concert  facility  to  be  constructed  at  Tanglewood  in 
more  than  a half-century — now  provides  a modern  venue  for  TMC  concerts,  and  for  the  var- 
ied recital  and  chamber  music  concerts  offered  by  the  Boston  Symphony  Orchestra  through- 
out the  summer.  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus,  as  described  below.  Also  at  Tangle- 
wood each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a variety  of  pro- 
grams that  offer  individual  and  ensemble  instruction  to  talented  younger  students,  mosdy  of 
high  school  age. 

Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of  the 
Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-  and  Saturday- 
evening  Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Con- 
temporary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a vast 
range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artisdc  excellence  that 
makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influendal  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  dispo.sal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  ardsts. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,’’  said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  contin- 
ues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Koussevitzky’s 
pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 
operadc  and  choral  acdvides,  and  instrumental  performance;  he  himself  taught  the  most  gifted 
conductors. 

Koussevitzky  condnued  to  develop  the  Tanglewood  Music  Center  undl  1950,  a year  after  his 
retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  posidon,  ran 
the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s  pro- 
grams at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  gen- 
eral advisor.  Leon  Fleisher  served  as  the  TMC’s  Ardsdc  Director  from  1985  to  1997.  In  1994, 
with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios, 
administradve  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa 
Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 


The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a 
strong  emphasis  on  music  of  the  20th  and  21st  centuries.  All  participants  receive  full  fellowships 
that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights  this  summer  include  a 
July  11  concert  performance  in  the  Koussevitzky  Music  Shed  of  Wagner’s  Die  Meistersinger  von 
Niirnberg,  Act  111,  conducted  by  James  Levine  with  a guest  cast  of  internationally  renowned 

singers;  TMCO  concerts  in 
the  Shed  conducted  by  Rafael 
Frtihbeck  de  Burgos  and  Kurt 
Masur,  and  TMCO  concerts 
in  Ozawa  Hall  led  by  Herbert 
Blomstedt  and  Stefan  Asbury. 

The  sea.son  also  includes  a fully 
staged  TMC  production  of 
Mozart’s  Don  Giovanni  with 
James  Levine  conducting  (July 
26,  27,  and  29  in  the  Theatre). 
The  Mark  Morris  Dance  Group 
returns  for  another  residency 
this  summer,  culminating  in 
performances  by  the  company 
on  August  5 and  6 that  include 
the  world  premieres  of  new 
Mark  Morris  works  choreo- 
graphed to  Ives’s  Trio  for  piano, 
violin,  and  cello,  and  Beetho- 
ven’s Sonata  No.  4 for  cello  and 
piano,  performed  by  Emanuel  Ax,  Colin  Jacob.sen,  and  Yo-Yo  Ma.  Also  on  the  program  are 
Morris’s  A Lake  (Haydn’s  Horn  Concerto  No.  2)  and  Candleflmuerdance  (Stravinsky’s  Serenade 
in  A for  piano)  with  soloists  and  ensembles  of  TMC  Fellows.  Morris  will  also  direct  TMC 
Fellows  in  a performance  of  Stravinsky’s  Renard,  as  part  of  Tanglewood  on  Parade  on  July  28. 
All  of  the  TMC  Fellows  participate  in  ongoing  chamber  music  programs  in  Ozawa  Hall 
(Sunday  mornings  at  10  a.m.,  and  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts).  The  2009 
Festival  of  Contemporary  Music  (FCM) — an  annual  five-day  celebration  of  the  music  of  our 
time — will  this  year  be  directed  by  composer  Augusta  Read  Thomas  (August  7-11).  Encompas- 
sing a wide  variety  of  styles  and  genres,  the  six  FCM  concerts  will  particularly  emphasize  the 
work  of  young  composers  and  will  include  four  world  premieres  commissioned  by  the  TMC. 
The  TMC  season  will  again  open  with  an  intensive  string  quartet  seminar,  led  by  members  of 
the  Concord,  Muir,  Takacs,  and  American  quartets. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent 
alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano  Berio,  Leonard 
Bernstein,  Stephanie  Blythe,  William  Bolcom,  David  Del  Tredici,  Christoph  von  Dohnanyi, 
Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most 
important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocalists  of 
tomorrow. 


James  Levine  consults  with  (from  left)  Milton  Babbitt,  Elliott  Carter,  John  Harbison, 
and  TMC  Fellows  Including  conductor  Tomasz  Golka  (standing  at  podium)  during 
rehearsal  fora  2006  TMC  performance  of  Stravinsky's  "L'Hlstoire  du  soldat" 
(photo:  Hilary  Scott) 
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Tanglewood 

GETS  GREENER 


TANGLEWOOD  IS  IN  THE  PROCESS  OF  DRAMAH^PALLY 
INCREASING  ITS  RECYCLING  AND  ECO-FRIENpi^FFORTS. 

Si 

YOU  CAN  HELP.  PI  \ 
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• Please  separate  your  recyclables  and  utilize 
the  blue  bins  located  throughout  the  campus. 

• Please  recycle  all  CLEAN  newspaper,  cardboard 
and  program  books,  glass,  plastic,  and  aluminum. 


Please  remember  not  to  drop  cans  and  bottles  into  the  bins 
during  the  concert,  as  the  noise  disturbs  the  performance. 


Tanglewood  is  in  the  process  of  replacing  toilet  fixtures  with 
waterless  urinals,  metering  faucets,  and  low  flow  fixtures.  This  will 
help  reduce  our  water  consumption  significantly.  Please  note  that  our 
irrigation  systems  are  primarily  supplied  with  water  from  our  ponds. 

Tanglewood  is  converting  to  more  efficient  lighting  systems 
where  possible. 

Tanglewood  will  be  planting  additional  trees  over  the  next  few 
years,  and  is  studying  the  best  approaches  to  alternative  and  more 
efficient  energy  systems  to  reduce  our  dependency  on  fossil  fuels. 


Thank  you  for  helping  to  make  Tanglewood  greener! 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  Tanglewood  is  pleased  to  offer  a smoke-free  environment.  We  ask  that 
you  refrain  from  smoking  anywhere  on  the  Tanglewood  grounds.  Designated  smoking 
areas  are  marked  outside  the  entrance  gates. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Please  do  not  bring  food 
or  beverages  into  the  Koussevitzky  Music  Shed  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Infornnation 


PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 
To  charge  Uckets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
www.tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by 
phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  www.tanglewood.org  provides  information  on  all  Boston  Sym- 
phony Orchestra  acdvities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  reg;ularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilides  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assisdve  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  I-888-266-I200  or  TDD/TTY  (617)  638-9289.  For  informadon 
about  disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
caudons:  avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  udlity 
pole;  and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that 
your  automobile  will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Re- 
admission passes  will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locadons  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to 
2:30  p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  undl  7:30  p.m.,  and  through 
the  intermission  of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts. 

Meals  to  go  may  be  ordered  online  in  advance  at  www.tanglewood.org  or  bv  phone  at 
(413)  637-5240. 


If  you  are  ready  to  enjoy  a fulhllinfj  retirement 
in  the  beautiful  Berkshires,  we  invite  you  to 
find  out  more  about  Sweetwood  Independent 
Living'  Community.  Lt)cated  in  a lovely  college 
town,  our  neighbors  include  Williamstown 
Theatre  Festival,  Clark  Art  Institute,  and 
Tanglewood.  Call  to  arrange  a visit  and  tour. 


s 


,WEETWOOD 

Independent  Living  Community 

1611  Cold  Spring  Road 
Williamstown,  MA  01267 

(413)  458-8371 

www.sweetwoodliving.com 


Berkshire^Theatre  Festival  -. 


Main  Stage 

Broadway  by  the  Year® 

June  18  - 27 

The  Einstein  Project 


our  2009  season  of 

theatre  that  matters 


June  30  - July  18 
The  Prisoner  of 
Second  Avenue 
July  21  - Aug  8 

Ghosts 

August  11  - 29 

Unicorn  Theatre 
Faith  Healer 
May  21  - July  4 
Candide 
July  7 - Aug  15 
Sick 

Aug  18  - Sept  6 
Red  Remembers 
Sept  11  - Nov  1 


Family 


Progarnttyng 


The 

in  the  Willcf^s  ^ 

July  ir- Aug  8 ij 

^ Peter  Pai|_ 

Sept 


Stockbridge,  MA 


www.berkshiretheatre.ore  413-298-5576  ext.  33 


LAWN  TK^KETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

SPECIAL  LAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  age  twelve 
and  under  will  be  given  .special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE. 
Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but 
please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note, 
too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa 
Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  chil- 
dren’s groups  (15  or  more),  which  should  contact  Croup  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  KIDS’  CORNER,  where  children  accompanied  by  adults  may 
take  part  in  musical  and  arts  and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the 
Saturday-morning  Open  Rehearsals  and  beginning  at  12  noon  before  Sunday-affernoon  con- 
certs. Further  information  about  Kids’  Corner  is  available  at  tbe  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of 
charge  to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

STUDENT  LAWN  DISfiOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  .SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDE.STRIAN  WALKWAYS  are 
located  in  the  area  of  the  Main  Cate  and  many  of  the  parking  areas. 

LOST  AND  FOLIND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Cate  and  the  Bernstein  Campus  Cate. 

PHYSICIANS  EXPECTING  (Al.LS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GIASS  HOL'SE  GIFf  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  Hou.se  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Svanphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the 
rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the 
Visitor  Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  informa- 
tion about  other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical 
exhibit  on  Tanglewood  and  the  Tanglewood  Music  Center,  as  well  as  the  early  history 
of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday 
through  Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes 
after  the  concert  on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from 
5:30  p.m.  until  twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during 
concert  intermissions.  In  June  and  September  the  Visitor  Center  is  open  only  on 
Saturdays  and  Sundays,  from  10  a.m.  to  4 p.m.  There  is  no  admission  charge. 


Boston  Synnphony  Association  of  Volunteers 
Tanglewood  Volunteer  Leaders  2009 


Chair,  Aaron  J.  Nurick 
Vice-Chair,  Margery  Steinberg 
Incoming  Vice-Chair,  Wilma  Michaels 

Co-Chairs 

Howard  Arkans  • Gus  Leibowitz  • Alexandra  Warshaw 

Secretary/Nominating  Chair/Ushers  & Programmers  Liaison 
Bill  Ballen 

Glass  House  Liaison 
Ken  Singer 

Administrative  Team 

Ambassadors/Recruit,  Retain,  Reward,  Carole  Siegel  and  Bonnie  Desrosiers  • 
Brochure  Distribution,  Gladys  Jacobson  • Bus  Greeters,  Bobbi  Cohn  and  Susan  Price  • 
Community  Nights,  Gabriel  Kosakoff  and  Sy  Richman  • Educational  Resources, 

Norma  Buffer  • Exhibit  Docents,  Michael  Geller  and  Roberta  White  • Friends  Office, 
Hope  Hagler  and  Marty  Levine  • Seranak  Flowers,  Sandra  Josel  • Tanglewood  for 
Kids,  Susan  Frisch-Lehrer  and  Carol  Maynard  • Newsletter,  Sylvia  Stein  • Talks  and 
Walks,  Theresa  Delusky  and  Madeline  Hawboldt  • Tent  Club,  Marsha  Burniske  and 
Helen  Kimpel  • TMC  Lunch  Program,  Mark  Beiderman,  Pam  Levit  Beiderman,  and 
Carol  Sabot  • Tour  Guides,  Ron  and  Elena  Winter 


Glimnier^lass 

OPERA 

g 


OPERA 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


lrr(/i  La  Traviata  Kossim  La  Cenerentola 
Mi'iiniii  The  Consul  l‘iirrell  Dido  and  Aeneas 
July  1 8 - August  25,  2009 
Tickets:  (607)  547-2255  or  visit  www.glimmerglass.org 
Accommodations  listings  available  on  our  website 


STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father's  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
hu,sband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  .salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Collette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s recpiest,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d'Honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellecttials,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas,  Gatigin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majoritv’  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpo.se  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gotild  Fotmdation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Fotmdation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


Berkshiremuseum 

Fun  On  Every  Level 
39  South  St„  Rt.  7.  Pittsfield,  MA  01201 
Open  daily  • berkshiremuseum.orq  • 413.443.7171 
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silverscape  designs 

Northampton  • Amherst  • sllverscapedeslgns.com 


jewelry  and  crafts  from  america's  finest  artists 


Perlman  collection 
available  exclusively 
at  silverscape  designs 


Ticket  Office;  (4f3)  997-4444 
www.TheColonialTheatre.org 


ill  South  Street  • Pittsfield.  MA 

JULY 

7/09  THE  GLENN  MILLER  ORCHESnU 
7/13  JAMES  NAU6HT0N 
7/14  STEVE  EARLE  SOLO  AND  ACOUSTIC 
7/20  AN  EVENING  WITH  JEFF  DANIELS 
7/22  DARK  STAR  ORCHESTRA 
7/24  GARYPUCKEH 
7/25  THEGROOVEBARBERS 

AUGUST 
8/01  TOM  CHAPIN 

8/01  HARRY  CHAPIN;  A CELEBRATION  IN  SONG 
8/04  STEVEROSSiUVEATTHEALGONOUM 
8/08  ASSUME  THE  POSITION  WITH  MR.  WUHL 
8/17  ANDREA MARCOVICCI 
8/19  AN  EVENING  WITH  MOUNTAIN 
8/20  nUH; WOODSTOCK ‘WRECTOR’SCUr 
8/21  AN  EVENING  WITH  MELANIE 

WITH  SPEim  GUESTS  SUIIUi  in  GinURIE  MD  JOHNNY  IRION 


1 discovered 
Arthur  Dove... 
before  I was 
discovered." 


Georgia 

O’Keeffe 


FHE 


June  7-September  7 

Dove/O’Keeffe 

Circles  of  Influence 


CLARK 


Williamstown,  MA 
clarkart.edu 
413  458  2303 


Sunrise.  1924.  by  Arthur  Dove  (Milwaukee  Art  Museum.  Gift  of  Mrs.  Edward  R.  Wehr, 
Photo  by  John  R.  Glembin;  Courtesy  of  and  copyright  The  Estate  of  Arthur  Dove  / Courtesy 
Terry  Dintenfass,  Inc.) 
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For  2009,  Bard  SummerScape  presents  seven  weeks  of  opera,  dance,  music,  drama,  film, 
cabaret,  and  the  20th  anniversary  season  of  the  Bard  Music  Festival,  this  year  exploring 
the  works  and  worlds  of  composer  Richard  Wagner.  SummerScape  takes  place  in  the 
extraordinary  Richard  B.  Fisher  Center  for  the  Performing  Arts  and  other  venues  on  Bard 
College’s  stunning  Mid-Hudson  River  Valley  campus. 


Opera 

LE5  HUGUENOTS 
July  31,  August  2,  5,7 
Music  by  Giacomo  Meyerbeer 
Libretto  by  Eugene  Scribe  and 
Emile  Deschamps 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 

Sung  in  French  with  English  supertitles 
Directed  byThaddeus  Strassberger 


Theater 


ORESTEIA  TRILOGY:  AGAMEMNON, 
CHOEPHORI,  and  THE  EUMENIDES 
July  15  - August  2 

By  Aeschylus 

Translated  by  Ted  Hughes 
Directed  by  Gregory  Thompson 


Dance 


LUCINDA  CHILDS:  DANCE 
July  9,10,11,12 

Choreographed  by  Lucinda  Childs 
Film  by  Sol  LeWitt 
Music  by  Philip  Glass 


Bard  Music  Festival 

Twentieth  Season 

RICHARD  \A/AGNER  AND  HIS  WORLD 
August  14-16,  21-23 
Two  weekends  of  concerts,  panels,  and 
other  events  bring  the  musical  world 
of  Richard  Wagner  vividly  to  life. 

Film  Festival 


POLITICS,  THEATER,  AND  WAGNER 

Thursdays  and  Sundays 

July  16 -August  20 

Films  range  from  early  silent  epic 

fantasy  to  Hollywood  satire,  and  from 

acknowledged  film  classics  to  more 

obscure  offerings. 

Spiegeltent 

CABARET  and  FAMILY  FARE 
July  9 - August  23 
It's  the  perfect  venue  for  afternoon 
family  entertainment  as  well  as 
rollicking  late-night  performances, 
dancing,  and  intimate  dining. 
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Music 


ST.  PAUL 
August  9 

Music  by  Felix  Mendelssohn 
Libretto  by  Pastor  Julius  Schubring 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 

Bard  Festival  Chorale 
James  Bagwell,  choral  director 


For  tickets:  845-758-7900 
fishercenter.bard.edu 


imagp  e Peter  Aaron/E^ 


THE  RICHARD  8 

FISHER 

CENTER 

F O 8 THE 

PERFORMING  ARTS 
AT  BARD  COLLEGE 


Annandale-on-Hudson,  N.Y. 


4 


I 

I 


RICHARD  WAGNER.  1873  PRIVATE  COLLECTION 


TWENTIETH  SEASON 

THE  BARD  MUSIC  FESTIVAL 

presents 


August  14-16  and  21-23 

The  Bard  Music  Festival  marks  its  20th  anniversary  with  two 
extraordinary  weeks  of  concerts,  panels,  and  other  special 
events  that  explore  the  musical  world  of  Richard  Wagner. 


WEEKEND  ONE 

The  Fruits  of  Ambition 

Friday,  August  14 

PROGRAM  ONE 

Genius  Unanticipated 

American  Symphony  Orchestra.  Leon  Botstein,  conductor 
All-Wagner  program 

Saturday,  August  IS 

PROGRAM  TWO 

In  the  Shadow  of  Beethoven 

Chamber  works  by  Wagner,  Spohr,  Loewe,  and  others 

PROGRAM  THREE 

Wagner  and  the  Choral  Tradition 

Choral  works  by  Wagner,  Brahms,  Liszt,  and  others 

PROGRAM  FOUR 

The  Triumphant  Revolutionary 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 
All-Wagner  program 

Sunday,  August  16 

PROGRAM  FIVE 

Wagner’s  Destructive  Obsession:  Mendelssohn  and  Friends 

Works  by  Wagner,  Mendelssohn,  and  Schumann 

PROGRAM  SIX 

Wagner  in  Paris 

Chamber  works  by  Wagner,  Liszt,  Berlioz,  and  others 

WEEKENDTWO 

Engineering  the  Triumph  of  Wagnerism 

Friday,  August  21 

PROGRAM  SEVEN 

Wagner  Pro  and  Contra 

Works  byWagner,  Brahms,  Joachim,  and  others 

Saturday,  August  22 

PROGRAM  EIGHT 

Bearable  Lightness:  The  Comic  Alternative 

Works  by  Chabrier,  Debussy,  Offenbach,  and  others 

PROGRAM  NINE 

Competing  Romanticisms 

Chamber  works  by  Goldmark,  Brahms,  Dvorak,  and  others 

PROGRAM  TEN 

The  Selling  of  the  Ring 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 
All-Wagner  program 

Sunday,  August  23 

PROGRAM  ELEVEN 

Wagnerians 

Chamber  works  by  Wagner,  Chausson,  Debussy,  and  others 

PRocRArur  TWELVE  Music  and  German  National  Identity 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Works  by  Wagner,  Brahms,  and  Bruckner 


THE  RICHARD  B 

FISHER 

CENTER 

PERFORMING  ARTS 
AT  BARD  COLLEGE 


Tickets;  $20  to  $55 
845-758-7900 
fishercenter.bard.edu 

Annandale-on-Hudson,  N.Y. 
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Friday,  June  26,  8pm 
2 EMERSON  STRING  QUARTET 

with  PAUL  NEUBAUER,  viola 
Music  of  Dvorak,  Ives,  and  Barber 

Sunday,  June  28,  8pm 
8 JLIILLLARD  STRING  QUARTET 

,M1-Havdn  Program  (“Sun  Quartets”) 

Monday,  June  29,  8pm 

1 5 TANGLEWOOD  MUSIC  CENTER  ORCHESTR,\ 

HERBERT  BLOMSTEDT,  RTMN  McAD.AVIS,  and 
GERGELY  MAD.ML\S  conducting 
All-Sibelius  Program 

Thursday,  July  2,  8pm 
26  STEPHEN  KOVACE\aCH,  piano 

Music  of  Bach,  Schumann,  and  Beethoven 

Sunday,  July  5;  Tuesday,  July  7;  and  Thursday,  July  9,  8pm 
33  CHRISTIAN  TETZIAEE,  violin 

,M.EXANDER  LONQUICH,  piano 

The  Complete  Beethoven  Sonatas  for  \5olin  and  Piano 

Tuesday,  July  14,  8pm 
48  LE  CONCERT  DES  NATIONS 

JORDI  SA\^ALL,  director 

“Les  Gouts  Reunis,  1670-1780”:  Music  of  Biber,  Corelli, 
Avison,  Rodriguez  de  Hita,  and  Boccherini 

Wednesday,  July  15,  8pm 
56  LE  CONCERT  DES  NATIONS 

JORDI  SAVALL,  director 
E MURILWABRAfLAM,  narrator 
“Poetry  and  Music  in  Dialog:  Stage  Music  in  the  Plays 
of  Shakespeare”:  Music  of  Johnson,  Locke,  and  Purcell 
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Tanglewood 


Friday,  June  26,  8pm 

Florence  Gonld  Anditorinm,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Ives,  Dvorak  Op.  96,  and  Dvorak  Op,  97) 
PHILIP  SETZER,  violin  (1st  violin  in  Barber) 

LAWRENCE  DUTTON,  viola 
DAVID  FINCKEL,  cello 
with  special  guest 

PAUL  NEUBAUER,  viola  (2nd  viola  in  Dvorak  Op.  97) 


IVES 


DVORAK 


BARBER 

DVORAK 


String  Quartet  No.  1,  "From  the  Salvation  Army" 

Chorale:  Andante  con  moto 

Prelude:  Allegro 

Offertory:  Adagio  cantabile 

Postlude:  Allegro  marziale 

String  Quartet  in  F,  Qpus  96,  "American" 

Allegro  ma  non  troppo 
Lento 

Molto  vivace 

Finale:  Vivace,  ma  non  troppo 

(Intermission) 


Adagio  (second  movement)  from 
String  Quartet,  Qpus  11 

String  Quintet  in  E-flat,  Qpus  97 
Allegro  non  tanto 
Allegro  vivo 
l.arghetto 

Finale:  Allegro  giusto 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Sieinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Plea.se  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Kou.s.sevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


"New  World  Romanticism" 

All  four  works  on  the  Emerson  Quartet’s  program  this  evening  fit  the  description 
“American  Romantic.”  Each  was  composed  in  this  country,  three  of  them  within  a 
very  short  timespan — the  two  by  Antonin  Dvof^  (1841-1904)  in  immediate  succes- 
sion. On  June  10,  1893,  he  wrote  on  the  last  page  of  his  sketch  for  the  String  Quartet 
in  F,  Opus  96:  “Thanks  be  to  God.  1 am  content.  It  went  very  quickly.”  Dvorak  was 
spending  the  summer  with  his  family  in  the  small  Czech  community  of  Spillville, 
Iowa.  In  this  peaceful  country  town  he  could  unwind  after  the  hectic  pace  of  New 
York  City,  where  he  had  been  serving  as  director  of  the  new  National  Conservatory 
since  the  previous  autumn. 

Much  of  the  quartet  was  sketched  during  walks  along  the  nearby  Turkey  River,  wiiere 
Dvorak  liked  to  take  his  son  fishing  while  he  composed.  The  new  quartet  was  tried 
out  at  the  home  of  Jan  Josef  Kovafik,  the  town’s  most  prominent  musician,  with 

“the  Master”  (as  Jan  Josef  referred  to  Dvorak)  playing  first  violin  and  three 
Kovafik  family  members  taking  the  other  parts.  The  public  premiere  was 
^ given  in  Boston  on  New  Year’s  Day  1894  by  the  Kneisel  Quartet,  in  a concert 
0 devoted  entirely  to  Dvorak’s  music. 

“1  wanted  for  once  to  write  something  very  melodious  and  simple,”  wrote 
Dvorak  in  a letter  from  1895,  “and  1 always  kept  Papa  Haydn  before  my  eyes; 
for  that  reason  it  turned  out  so  simple.”  Did  it?  This  concentrated  work, 
which  has  much  in  common  with  his  other  music  of  this  period  in  its  meld- 
ing characteristics  of  native  American  music  with  those  of  Czech  folk  music — 
the  New  World  Symphony,  for  example — may  be  the  shortest  of  his  quartets, 
but  it  is  hardly  simple. 

The  American  Quartet’s  poetic  content  has  inspired  much  fanciful  commentary.  The 
sonata-form  first  movement  with  its  rustling  tremolos,  pizzicatos,  and  airy  principal 
theme — a pentatonic  melody  that  furnishes  material  for  all  the  other  movements — 
reflects,  according  to  Dvorak’s  chief  Czech  biographer  Otakar  Sourek,  the  “smiling 
contentment  of  a bucolic  existence.”  Another  Czech  musicologist,  Jarmil  Btirghauser, 
heard  in  the  slow  movement  the  “melancholy  grandeur  of  the  broad  plains,”  while 
in  the  scherzo,  an  American  Dvorak  scholar,  .Alan  Houtchens,  detected  “the  associa- 
tion between  the  stibsidiary  idea  in  the  high  registers  of  the  violins  and  the  song  of 
the  scarlet  tanager,  a bird  indigenous  to  the  Iowa  plains.”  Dvorak’s  principal  English 
biographer,  John  Clapham,  suggested  that  the  finale’s  chorale-like  central  episode 
evokes  the  image  of  Dvorak  improvising  for  mass  on  the  little  organ  in  Spillville’s 
St.  Wenceslaus  Church. 

MTiether  or  not  the  little  midwestern  town  and  its  gentle  stirrounding  countryside 
were  directly  responsible  for  features  of  the  music  he  wrote  during  that  summer, 
there  can  be  no  doubt  that  the  place  stimulated  Dv  orak  to  produce  some  of  his 
most  attractive  works,  and  with  remarkable  fluency.  On  June  26,  only  three  days 
after  completing  the  E major  quartet,  he  began  work  on  the  String  Quintet  in  E-flat, 
Opus  97,  and  he  completed  it  on  August  1 . Sotirek  claimed  that  whereas  the  quartet 
portrays  an  “intimate  spiritual  experience,”  the  quintet  reflects  “the  outward 
impressions  made  on  the  composer  by  the  spirit  of  the  new  environment  and  by 
some  its  very  original  characters,  whose  acquaintance  the  artist  made  on  his  fre- 
quent excursions  into  the  surrounding  forest  and  prairies.” 

As  with  the  E major  quartet,  the  quintet’s  emotional  core  is  located  in  the  slow 
movement,  a set  of  variations  and  one  of  Dvorak’s  most  hauntingly  beautiful  cre- 
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ations.  With  due  respect  to  biographer  Sourek,  there’s  definitely  also  something 
inward  and  spiritual  happening  in  this  harghetto.  The  first  half  of  the  two-part 
theme,  in  A-flat  minor,  recalls  the  introduction  to  the  Nnu  World's  opening  move- 
ment; the  second  part,  in  A-flat  major,  contains  a fleeting  but  telling  quote  from 
another  composer’s  late  work,  the  D-flat  major  slow  movement  of  Beethoven’s  final 
string  quartet,  Optis  135 — his  last  variations  set,  “a  song  of  rest  and  peace,”  as  he 
noted  in  the  sketches.  Dvorak’s  movement  breathes  the  same  air,  hut  it  has  to  pass 
through  storms  (a  literal  one  in  the  fifth  and  final  variation)  before  finally  achieving 
repose  with  a forthright  rettirn  of  the  theme,  the  peaceful  major  part  extended  to 
sound  almost  like  a hymn. 

Dvorak  was  one  of  the  strongest  early  musical  influences  on  Charles  Ives  (1874-1954). 
For  the  American’s  First  Symphony — composed  in  1893,  contemporaneously  with 
the  American  Quartet — the  model  was  Dvorak’s  New  World,  especially  for  the  slow 
movement.  Ives  would  later  unfairly  censure  what  he  perceived  as  Dvorak’s 
“Americanism,”  decrying  it  as  a kind  of  foreign  invasion  and  regarding  the 
Czech  composer’s  use  of  the  Negro  spiritual  as  plunder.  Nonetheless,  as 
Stuart  Feder  has  written  in  his  perceptive  essay  “Homesick  in  America:  The 
Nostalgia  of  Antonin  Dvorak  and  Charles  Ives,”  Ives  was  affected,  stimulated, 
and  even  inspired  by  Dvorak’s  music.  In  Horatio  Parker’s  classes  at  Yale  he 
learned  some  of  Dvorak’s  songs  and  made  his  own  setting  of  the  text  of  the 
most  famous  of  them,  “Songs  my  mother  taught  me.”  It  was  also  at  Yale 
under  Parker’s  supervision  that  Ives  composed  his  String  Quartet  No.  1, 
mostly  in  1897-98,  when  he  was  in  his  twenties.  He  revised  it  a decade  later. 

Like  other  works  in  what  Peter  Burkholder  calls  Ives’s  “national  Romantic” 
period,  the  work  is  tonal,  uses  traditional  forms,  and  generally  corresponds  to  late- 
19th-century  style.  Stibtitled  From  the  Salvation  Army,  it  also  established  the  pattern 
for  many  of  Ives’s  later  works  in  being  derived  from  music  he  had  written  for  the 
church:  virtually  all  of  its  themes  are  adapted  from  hymn  tunes.  The  fugal  first 
movement  is  based  largely  on  Missionary  Hymn  (“From  Greenland’s  icy  moun- 
tains”), with  a countersubject  drawn  from  Coronation  (“All  hail  the  power  of  Jesus’ 
name”);  the  three  succeeding  movements,  all  in  modified  ternary  form,  quote 
further  hymns  including  Beulah  Land  and  Shining  Shore  (movement  2);  Nettleton 
(“Come,  thou  fount  of  ev’ry  ble.ssing”;  movement  3),  and  Webb  (“Stand  up,  stand 
up  for  Jesus”;  movement  4).  Because,  as  Burkholder  ob,serves,  unaltered  hymn 
tunes  were  too  predictable  and  repetitive  to  serve  well  as  themes  for  movements  in 
classical  forms,  Ives  reworked  them  into  irregular  themes  suitable  for  development, 
while  preserving  their  hymnlike,  American  character.  There  are  also  unmistakable 
echoes  of  Dvorak  in  Ives’s  quartet,  for  example  a passage  in  the  middle  section  of 
the  third  movement,  introduced  and  underlaid  with  pizzicato. 

Stuart  Feder,  again  on  Ives  and  Barber,  writes  that  “both  men  expressed  in  their 
music  a profound  nostalgia  and  yearning  for  family,  homeland,  and  an  idealized 
past.”  Samuel  Barber  (1910-1981),  on  the  other  hand,  did  so  relatively  seldom — 
the  most  conspicuous  example  being  his  deeply  nostalgic  reverie  of  southern  child- 
hood in  a small  southern  town,  Knoxville:  Summer  of  1913,  on  a text  by  James  Agee. 
The  movement  by  Barber  in  this  evening’s  concert  began  life  as  the  Molto  adagio 
in  B-flat  minor  of  the  string  quartet  he  composed  in  1936.  Then,  on  November  5, 
1938,  the  music  took  a quantum  leap  of  notoriety  when  Arturo  Toscanini  conduct- 
ed the  composer’s  string  orchestra  arrangement  in  an  NBC  Symphony  Orchestra 
concert,  broadcast  throughout  America  to  a radio  audience  of  millions.  As  the 
Adagio  for  Strings  it  quickly  became  Barber’s  most  famous  composition  and  one  of 
the  most  frequently  performed  works  in  the  entire  concert  repertoire.  Its  iridescent. 


emotionally  wrenching  strains  have  even  been  appropriated,  to  unforgettably  heart- 
rending effect,  for  film  soundtracks  including  David  Lynch’s  The  Elephant  Man  and 
Oliver  Stone’s  Platoon. 

Barber’s  Adagio  is  also  regularly  heard  at  the  funerals  of  dignitaries,  including  that 
of  Prince  Rainier  of  Monaco,  and  it  was  played  on  television  on  September  11, 
2001.  On  that  fateful  evening,  at  the  normally  raucous  “Last  Night  of  the 
Proms”  in  London’s  Royal  Albert  Hall,  American  conductor  Leonard  Slatkin 
conducted  the  BBC  Symphony  Orchestra  in  the  Adagio  for  Strings  as  a 
tribute  to  the  dead  and  injured  in  the  U.S.  terrorist  attacks.  In  a touching 
spoken  preface  to  the  performance,  Slatkin  observed  that  “the  intensive 
emotion  of  that  work  has  come  to  mean  something  very  special,  not  just  for 
Americans  but,  I think,  for  everyone.  It  is  our  music  for  grief.” 

Yet,  powerful  as  the  Adagio  sounds  in  the  transcription  for  string  orchestra. 
Barber’s  piquant  harmonies,  his  personal  distillation  of  late  Romantic  tonal 
language,  the  slowly  unfolding  melody — heard  first  on  violin,  then  viola, 
then  cello — that  builds  to  a transcendent  climax,  and  the  work’s  rich  string 
sonorities  arguably  make  their  emotional  effect  most  potently  in  the  original  quartet 
version  being  played  this  evening. 


RICHARD  EMDON 

Writer,  translator,  and  editor  Richard  Evidon  was  for  many  years  Managing  Editor  of 
Deutsche  Grannnophon  in  Hamburg. 


Guest  Artists 


Emerson  String  Quartet 

The  Emerson  String  Quartet  has  amassed  an  impressive  list  of  achievements  over 
three  decades:  thirty  acclaimed  recordings  produced  with  Deutsche  Grammophon 

since  1987;  eight  Grammy  Awards,  including  two  for 
“Best  Classical  Album,”  an  unprecedented  honor  for 
a chamber  music  group;  three  Gramophone  Av!zrds; 
and  performances  of  the  complete  cycles  of  Beetho- 
ven, Bartok,  Mendelssohn,  and  ShostakoMch  quartets 
in  the  world’s  major  concert  halls.  After  more  than 
thirt\'-two  years,  the  Emerson  Quartet  continues  to 
perform  with  the  same  benchmark  intensity,  integrity, 
energy,  and  commitment  that  it  has  demonstrated 
since  its  formation  in  1976.  The  group’s  2008-09  sea- 
son encompasses  over  eighty  worldwide  engagements,  with  concerts  at  the  Kennedy 
Center,  London’s  Wigmore  Hall,  and  Queen  Elizabeth  Hall  in  the  South  Bank  Centre, 
as  well  as  three  performances  in  Israel,  where  the  quartet  has  not  appeared  since  1996. 
European  tours  take  them  to  Spain,  Germany,  Italy,  Denmark,  Switzerland,  and  France; 
their  first  South  American  tour  includes  concerts  in  Brazil,  At  gentina,  Uruguay,  and 
Chile.  North  American  engagements  bring  them  to  Carnegie  Hall’s  Stern  Auditorium 
as  well  as  San  Francisco,  Stanford,  Philadelphia,  San  Diego,  Seattle,  Boston,  Montreal, 
Vancouver,  Louisville,  and  Houston.  The  group  participates  in  the  grand  re-opening 
of  Lincoln  Center’s  Alice  Tully  Hall  and  the  Chicago  Symphony’s  Dvorak  series,  and 
continues  its  residency  at  the  Smithsonian  Institution  in  Washington,  D.C.  (its  twenty- 
ninth  sold-out  season).  In  2006-07  the  Emerson  Quartet  marked  its  “30/20  Anniver- 
sary Season,”  celebrating  thirty-  years  of  quartet  artistry  and  twenty-  of  exclusivity-  with 
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Dfutsche  Grammophon  (which  released  the  three  Brahms  quartets  and  the  piano 
quintet  with  Leon  Fleisher).  Carnegie  Hall  honored  the  t|uartet  with  an  eight-concert 
“Perspectives”  series,  juxtaposing  Beethoven’s  cjuartet  repertoire  with  notable  compo- 
sitions spanning  three  centuries.  Other  noteworthy  performances  were  a Shostakovich 
cycle  at  Washington’s  Kennedy  Center  and  two  extensive  European  tours.  In  June 
2007  DC  and  iTunes  offered  an  exclusive  three-disc  retrospective  of  the  Emerson  fea- 
turing recordings  and  personal  interviews.  Since  joining  Stony  Brook  Lhiiversity  as 
quartet-in-residence  in  2002,  the  Emerson  has  conducted  three  International  Chamber 
Music  Workshops  there,  in  June  2004,  2006,  and  2008.  The  group  also  performs  several 
concerts  during  the  year  at  Stony  Brook’s  Staller  Center  for  the  Arts,  and  continues  its 
educational  affiliation  with  Carnegie  Hall. 

The  Emerson  Quartet  was  named  “Ensemble  of  the  Year’  bv  Musical  America  in  2000 
and  in  March  2004  became  the  eighteenth  recipient  of  the  Avery  Fisher  Prize — a first 
for  a chamber  ensemble.  Dedicated  to  the  performance  of  classical  repertoire,  the 
Emerson  String  Quartet  also  has  a strong  commitment  to  the  commissioning  and  per- 
formance of  20th-  and  21st-century  music.  ImportanL  commissions  and  premieres 
include  compositions  by  Bright  Sheng,  Kaija  Saariaho,  Nicholas  Maw,  Andre  Previn, 
Joan  Tower,  Ellen  Taaffe  Zwilich,  Edgar  Meyer,  Ned  Rorem,  Paul  Epstein,  Wolfgang 
Rihm,  Richard  Wernick,  Richard  Danielpour,  John  Harhison,  Gunther  Scludler, 
George  Tsontakis,  Maurice  Wright,  Ronald  Caltabiano,  and  Mario  Davidovsky.  A com- 
mission from  Lawrence  Dillon  is  planned  for  the  2009-10  season.  The  group  has  per- 
formed numerous  benefit  concerts  for  causes  ranging  from  nuclear  disarmament  to 
campaigns  against  AIDS,  world  hunger,  and  children’s  diseases.  The  quartet  members 
were  honored  by  the  Governor  of  Connecticut  for  their  outstanding  cultural  contribu- 
tions to  the  state  and  in  1994  received  the  University  Medal  for  Distinguished  Service 
from  the  University  of  Hartford,  where  they  were  quartet-in-residence  for  two  decades 
until  2002.  In  1995  each  member  was  awarded  an  honorary  doctoral  degree  by 
Vermont’s  Middlebury  College.  They  have  also  received  a Smithson  Award  from  the 
Smithsonian  Institution.  In  2006  the  quartet  received  an  honorary  doctorate  from 
Wooster  College,  where  it  has  performed  frequently,  and  more  recently  received  the 
same  honor  from  Bard  College.  To  mark  its  25th  Anniversary  Season,  the  Emerson 
Quartet  compiled  a commemorative  book  entitled  Converging  Lines.  Formed  in  1976, 
the  bicentennial  year  of  the  United  States,  the  Emerson  String  Quartet  took  its  name 
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from  the  great  American  poet  and  philosopher  Ralph  Waldo  Emerson.  Violinist 
Eugene  Drucker  and  Philip  Setzer  alternate  in  the  first  chair  position  and  are  joined 
by  violist  Lawrence  Dutton  and  cellist  David  Finckel. 

Paul  Neubauer 

Balancing  a solo  career  with  performances  as  an  artist  member  of  the  Chamber  Music 
Society  of  Lincoln  Center,  Paul  Neubauer  was,  at  age  tw’enty-one,  the  youngest  principal 
string  player  in  the  New  York  Philharmonic’s  history.  He  is  also  the  Orchestra 
and  Chamber  Music  Director  of  the  OK  Mozart  Festival  in  Bartlesville,  Okla- 
homa.  Mr.  Neubauer  has  recently  released  an  all-Schumann  recital  album  with 
pianist  Anne-Marie  McDermott  and  recorded  works  written  for  him  by  Joan 
Tower,  Henri  Lazarof,  and  Derek  Bermel.  His  recording  of  Walton’s  Viola  Cion- 
certo  was  recently  re-relea.sed  on  Decca.  In  2005  he  premiered  Joan  Tower’s 
Purple  Rhapsody,  a viola  concerto  commissioned  for  him  by  seven  orchestras  and 
the  Koussevitzky  Foundation.  During  his  six-year  tenure  with  the  New  York 
Philharmonic,  Mr.  Neubauer  appeared  as  soloist  with  that  orchestra  in  more 
HHI  than  twenty  performances,  including  the  New  York  premiere  of  Ki  zysztof 
Penderecki’s  Viola  Concerto  with  the  composer  conducting.  He  has  ajjpeared  with 
more  than  100  orchestras,  including  the  Los  Angeles  Philharmotiic,  Rochester  Phil- 
harmonic, the  Orchestra  of  St.  Luke’s,  the  San  Francisco,  National,  St.  Louis,  Dallas, 
Indianapolis,  Puerto  Rico,  Cincinnati,  Kansas  City,  and  Knoxville  symphonies,  the 
Bavarian  State  Radio  Orchestra,  the  Helsinki  Philharmonic,  the  Hungarian  Radio 
Orchestra,  the  Orchester  der  Beethovenhalle  Bonn,  and  the  English  Chamber  Orches- 
tra. For  his  1989  Carnegie  Hall  debut  he  premiered  Joel  Philip  Friedman’s  Viola  Con- 
certo with  the  National  Orchestral  Association.  Mr.  Neubauer  has  collaborated  with 
such  artists  as  Vladimir  Spivakov,  Andre  Watts,  \dadimir  Feltsman,  Joshua  Bell,  Steven 
Isserlis,  Pinchas  Zukerman,  James  (ialway,  and  Alicia  de  Larrocha,  and  with  the 
Emerson,  Juilliard,  Cleveland,  Fine  Arts,  Orion,  Borrotneo,  Miami,  and  Brentano 
quartets.  In  a pair  of  highlv  acclaimed  New  York  premieres,  he  performed  Bartok’s 
Viola  Concerto  (which,  along  with  Bartok’s  son  Peter  and  composer  Nelson  Della- 
maggiore,  he  helped  revise),  and  Max  Bruch’s  Double  Concerto  for  Clarinet  and 
Viola  with  clarinetist  David  Shifrin.  He  also  gave  the  North  American  premiere  of 
Detlev  Muller-Siemens’s  Viola  Concerto  and  Richard  Sitter’s  Three  Nocturnes  for 
Viola  and  Orchestra.  He  reaches  television  and  radio  audiences  through  “Live  from 
Lincoln  Center”  telecasts  with  the  Chamber  Music  Society  of  Lincoln  Center  and  has 
been  featured  on  CBS’s  Sunday  Morning,  PBS,  Argentinean,  Brazilian,  and  Mexican 
television.  National  Public  Radio,  and  international  radio  performances  in  Canada 
and  Europe.  Mr.  Neubauer  has  recorded  works  by  Beethoven,  Da\id  Diamond,  Hinde- 
mith, Aaron  Jay  Kernis,  Loeffler,  Quincy  Porter,  and  Bright  Sheng,  in  addition  to  many 
recordings  with  the  Chamber  Music  Society  of  Lincoln  Center.  The  recipient  of 
numerous  awards,  he  became  in  1989  the  first  violist  to  receive  an  Avery  Fisher  Career 
Grant.  Born  in  Los  Angeles  and  currently  residing  in  New  York  City,  Paul  Neubauer 
studied  with  Alan  de  Veritch,  Paul  Doktor,  and  William  Primrose.  He  holds  a master’s 
degree  from  the  Juilliard  School,  where  he  is  now  a member  of  the  faculty.  He  also 
teaches  at  Mamies  College. 
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Tanglewood 


Sunday,  June  28,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEtJI  OZAWA  HAU 


JUILLIARD  STRING  QUARTET 
JOEL  SMIRNOFF,  violin 
RONALD  COPES,  violin 
SAMUEL  RHODES,  viola 
JOEL  KROSNICK,  cello 


ALL-HAYDN  PROGRAM 
Four  "Sun  Quartets" 

Quartet  in  F minor.  Opus  20,  No.  5 

.■Vllegro  moderate 

Menuetto 

Adagio 

Finale:  Fuga  a due  .soggetti 

Quartet  in  D,  Opus  20,  No.  4 
Allegro  di  molto 
Un  poco  adagio  e affettuoso 
Menuetto:  Allegretto  alia  zingara 
Presto  e scherzando 


(Intermission) 


Quartet  in  G minor.  Opus  20,  No.  3 

Allegro  con  spirito 

Menuet:  .Mlegretto 

Poco  adagio 

Finale:  Allegro  di  molto 

Quartet  in  C,  Opus  20,  No.  2 

Moderato 

Capriccio.  Adagio 

.Menuet:  .Mlegretto 

Fuga  a quattro  soggetti 
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NOTES  ON  THE  PROGRAM 


“There  is  perhaps  no  single  or  sextuple  opus  in  the  history  of  instrumental  music 
which  has  achieved  so  much  or  achieved  it  so  quietly,”  declared  the  eminent  musical 
commentator  Donald  Francis  Tovey  about  Haydn’s  six  quartets  Opus  20 — nicknamed 
“Sun”  because  of  the  image  of  a rising  sun  on  an  early  edition.  Franz  Joseph  Haydn 
(1732-1809),  universally  acknowledged  “father”  of  the  medium,  had  already 
established  the  string  quartet’s  “seriousness  and  richness”  (Charles  Rosen, 
another  distinguished  commentator)  with  his  Opus  17  set  of  1771,  but  in 
Opus  20,  written  just  a year  later,  he  finally  and  fully  achieved  the  ideal  quar- 
tet texture — that  of  a conversation  among  four  equals. 


We  don’t  know  for  whom  Haydn  wrote  Opus  20,  though  it  may  have  been 
for  patrons  in  Vienna.  (The  pioneering  English  music  historian  Charles 
Burney  describes  the  delighted  Viennese  audience  at  a concert  of  Haydn 
quartets  in  September  1772.)  WTiat  we  do  know — regardless  of  further  devel- 
opments in  the  genre  during  Haydn’s  long  subseqtient  career,  not  to  men- 
tion those  of  later  giants  like  Beethoven,  Bartok,  and  Shostakovich — is  that 
Opus  20  stands  tall  as  the  miraculous  first  peak  in  string  quartet  history,  equaled, 
but  arguably  never  surpassed. 


WTiat  makes  it  so  special  and  ensures  that  an  entire  program  devoted  to  Haydn’s 
“Sun”  Quartets,  as  this  evening’s  is,  will  be  as  rich  in  variety  and  contrast  as  any  com- 
pilation of  diverse  composers  and  periods?  First,  there’s  the  formal  freedom  of 
these  quartets,  admittedly  a special  virtue  of  Haydn’s  music  almost  from  the  start  of 
his  career,  but  here  consistently  put  to  specihc  expressive  ends.  Another  distinguish- 
ing feature  of  Opus  20  is  the  heightened  sense  of  tonal  color,  a happy  by-prodtict  of 
the  new  independence  granted  each  instrumental  part  throughout  the  set. 


A word  about  the  minuets.  In  all  of  Haydn’s  earlier  string  quartets,  this  movement 
comes  second.  In  Opus  20,  it  sometimes  still  does  (Nos.  1,  3,  and  5),  but  now  it  also 
can  be  placed  third  (Nos.  2,  4,  and  6),  where  Haydn  later  increasingly  comes  to  pre- 
fer it.  WTiether  this  50-50  split  is  experimental  or  evddence  of  a transitional  phase  is 
debatable.  Scholar  Dean  Sutcliffe,  in  his  excellent  Cambridge  Music  Handbook  on 
Haydn  quartets,  sensibly  opines  that  here,  as  later,  Haydn  “refuses  to  make  any  rou- 
tine assumptions  and  orders  the  inner  movements  according  to  the  needs  of  the 
particular  work.” 

In  the  dark,  impassioned  quartet  No.  5 in  F minor  (Hoboken  catalogue  listing  111:35), 
the  opening  movement  is  a marvel  of  rhythmic,  textural,  and  motivdc  subtlety;  and 
the  coda,  which  has  been  called  a high  point  of  Haydn’s  harmonic  art,  moves  from 
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Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 


Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 


Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 


Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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BSO  Archives 


Joel  Smirnoff  early  in  his 
tenure  as  a BSO  violinist 


The  Boston  Symphony  Orchestra  and  Tanglewood 
Music  Center  congratulate  Joel  Smirnoff  on  his  dis- 
tinguished 23-year  tenure  with  the  Juilliard  String 
Quartet,  which  he  leaves  this  summer,  and  wish  him 
continuing  great  success  in  Cleveland,  where  he 
became  President  of  the  Cleveland  Institute 
of  Music  in  July  2008. 

BSO  violinist,  1980-1986 

Juilliard  String  Quartet  second  violinist,  1986-1997 
Juilliard  String  Quartet  Jirst  violinist,  1997-2009 

Juilliard  School  faculty  member:  chamber  music  faculty 
from  1986;  violin  faculty  since  1989  (co-chair,  1992-1997; 
chair  from  1997) 

Head  of  String  Studies,  Tanglewood  Music  Center, 
1995-2000 

President,  Cleveland  Institute  of  Music,  2008- 
(among  other  things) 


Joe!  Smirnoff  as  second  violinist  with  the  Juilliard 
String  Quartet  on  July  1,  1995,  at  Tanglewood 


From  Joel  Smirnoff's  first  concert  as  the  Jullliard's  first 
violinist,  at  Tanglewood  on  August  6,  1997 
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the  tonic  of  F minor  through  D-flat  major  to  surprisingly  remote  G-flat  minor,  then 
turns  around  and  goes  through  the  whole  progression  in  reverse.  The  touchingly 
intimate  slow  movement  is  based  on  a simple  siciliano  lullaby,  with  textural  felicities 
created  by  decorative  extensions  and  interjections  in  the  first  \'iolin  part — one  of 

the  great  solos  of  the  entire  chamber  repertoire.  The 
first  of  the  fugal  finale’s  two  subjects  is  based  on  the 
same  traditional  contrapuntal  formula  as  the  chorus 
“And  with  his  stripes”  from  Handel’s  Messiah. 

The  most  frequently  discussed  aspect  of  Opus  20  has 
been  the  fugal  finales  of  three  of  the  quartets,  including 
Nos.  2 and  5,  the  two  works  that  frame  this  evening’s 
program.  Haydn  scholar  David  Wyn  Jones  pooh-poohs 
the  prevalent  notion  that  these  movements  mark  “a 
conscious  return  to  the  Baroque,  as  if  the  classical  style 
were  admitting  to  some  stylistic  weakness  by  having  a 
good  old-fashioned  fugue.  But  this  hopelessly  misrepre- 
sents the  music  itself,  ignoring  its  context  in  Haydn’s 
development  and  in  that  of  contemporary  Austrian 
music  in  general The  fugues  in  Opus  20  form  a nat- 

ural unforced  conclusif)ii  to  their  respective  quartets, 
testimony  to  Haydn’s  unique  achievement  c.1770, 
whereby  classical  homophony  could  move  without  any 
sense  of  dislocation  to  polyphony.” 

In  No.  4 in  D major  (Hob.  111:34),  the  long  opening 
movement  grows  largely  out  of  the  quiet  opening  uni- 
son theme.  Haydn’s  structural  command  is  exemplified 
by  features  as  diverse  as  the  early  soaring  climax  that 
energizes  the  exposition  and  the  red  herring  in  the 
development  section — a dramatically  prepared  false 
reprise  of  the  unison  theme  just  before  the  real  recapit- 
ulation steals  in  (there’s  even  another  false  reprise 
before  this  one).  In  the  inner  movements,  note  the  cello’s  special  melodic  promi- 
nence and  its  contribution  to  the  limitless  range  of  textures  and  sonorities  that 
define  the  quartet  medium.  In  the  Poco  adagio  e affettuoso,  Haydn’s  first  quartet  slow’ 
movement  in  variation  form,  the  cello’s  newfound  melodic  glory  is  on  display  in 
Variation  II.  The  fourth  and  last  variation  begins  as  a simple  restatement  of  the 
opening  but  morphs  into  a long,  formally  unprecedented  coda. 

The  minuet  is  Haydn’s  only  quartet  movement  with  a stylistic  modifier  in  its  title, 
“alia  zingara."  The  “gypsy”  elements — as  musicologist  William  Drabkin  points  out 
in  his  illuminating  full-length  study  of  the  Opus  20  quartets  (anycjne  wishing  deeper 
insights  into  these  endlessly  fascinating  works  is  urged  to  seek  out  Drabkin’s  Reader’s 
Guide  to  Haydn’s  Early  String  Quartets) — are  “concerned  not  with  improv’isatory  rhyth- 
mic freedont,  but  with  dislocation  of  accent,  usually  from  the  downbeat  to  the  sec- 
ond eighth-note.”  The  perfectly  complementary  Trio  section  is  Haydn’s  first  to  be 
dominated  by  the  cello,  but  then,  in  the  racy  finale,  he  resumes  and  further 
explores  the  “gypsy”  style  of  the  minuet  with  a whole  host  of  piquant  effects. 

No.  3 in  G minor  (Hob.  111:33)  is  a distinctly  forward-looking  quartet  in  several 
respects.  (1)  Form:  the  development  section  in  the  first  movement  does  more  than 
a little  recapitulating,  which  leaves  the  “official”  reprise  free  to  reformulate  and 
expand  the  parallel  passages  from  the  exposition;  at  the  end  of  the  movement,  the 
principal  theme  simply  evanesces.  (2)  Sonority:  in  the  slow  movement,  listen  to 


Title  page  of  Haydn 's  “Sun  Quartets  " in  a 1 779 
edition  by  Hummel 
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how  imaginatively  the  theme  is  rescored  at  each  new  appearance;  at  one  point,  the 
upper  three  instruments  play  sustained  high  chords  while  the  cello  holds  forth  in  its 
middle  and  low  registers.  (3)  Texture;  in  the  sonata-form  finale,  the  integration  of 
contrapuntal  pas.sages  looks  ahead  to  the  s)-nthesis  Haydn  achieves  in  his  late  quartets. 

No.  2 in  C major  (Hob.  32),  a remarkable  quartet  even  for  this  set,  begins  with  the 
theme  in  three-part  counterpoint,  led  by  the  cello;  and  in  the  richly  modulating 
development  of  this  “luxuriantly”  scored  movement  (Tovey),  the  lowest  instrument 
again  takes  charge.  WTiat  follows  it  is  perhaps  the  most  extraordinary  music  in  any 
of  this  evening’s  quartets.  Haydn,  unusually,  gives  it  a name:  “Capriccio” — not  that 
there’s  anything  lighthearted  about  this  piece;  the  meaning  of  the  title  here  is  clos- 
er to  “fantasia.”  This  formally  and  harmonically  free  slow  movement  suggests  a 
Gluck  opera  scene-without-words.  Its  long  introduction,  a menacing  unison  minor- 
mode “Baroque”  recitative,  is  starkly  contrasted  with  the  elegant  major-mode  cello 
theme  that  launches  a “classical”  sonata-form  exposition.  The  quasi-development 
section  treats  both  the  “Baroque”  and  “Classical”  material;  then,  skipping  over  a 
recapitulation,  it  leads  directly  to  the  minuet  movement,  itself  mixing  major  and 
minor  and,  in  the  Trio  section,  transforming  the  stark  unison  gesture  of  the 
Capriccio  into  something  altogether  gentler.  Another,  less  obvious  example  of  this 
quartet’s  new  degree  of  cyclic  integration  is  the  subtle  relationship  between  the 
minuet  section  and  the  opening  movement.  The  finale  brings  a rare  combination 
of  seriousness — there  are  no  fewer  than  four  fugal  subjects,  treated  with  a contra- 
puntal mastery  worthy  of  Bach — and  lightheartedness,  a nonchalant  levity  and  wit 
that  could  only  hav'e  come  from  Haydn. 

One  could  go  on  indefinitely  pointing  out  novelties,  subtleties,  and  su  okes  of  genius 
in  Opus  20.  If  Hitchcock  is  the  master  of  suspense,  Haydn  is  the  master  of  surprise. 
In  these  quartets,  you’re  never  quite  sure  where  he’s  taking  you,  but  you’re  always 
glad  to  go  along  for  the  ride.  Wlien  all  is  said  and  done,  the  best  way  to  appreciate 
this  music  is  simply  to  put  yourself  in  Haydn’s  safe  hands.  He’ll  never  let  you  down. 

RICHARD  EMDON 

Writer,  translator,  and  editor  Richard  Evidon  was  for  many  years  Managing  Editor  of 
Deutsche  Grannnophon  in  Hamburg. 


Guest  Artists 

Juilliard  String  Quartet 

The  Juilliard  String  Quartet  is  internationally  renowned  and  admired  for  performanc- 
es characterized  by  clarity  of  structure,  beauty  of  sound,  purity  of  line,  and  an  extraor- 
dinary unanimity  of  purpose.  Celebrated  for  its  performances  of  works  by  composers 
as  diverse  as  Beethoven,  Schubert,  Bartok,  and  Elliott  Carter,  it  has  long  been  recog- 
nized as  the  quintessential  American  string  quartet.  The  current  season  sees  the 
Juilliard  String  Quartet  in  performances  throughout  the  United  States,  including  its 
annual  returns  to  the  Philadelphia  Chamber  Music  Society,  performing  world  pre- 
mieres bv  Richard  Wernick  and  Melinda  Wagner;  concerts  at  the  Kennedy  Center, 
Baylor  Ehiiversity,  Cornell,  and  the  Oberlin  Conservatory  of  Music,  and  performances 
in  New  York  City,  Phoenix,  Cincinnati,  New  Jersey,  and  elsewhere.  Appearances  abroad 
include  a tour  of  Australia  and  a European  tour  with  dates  in  Istanbul,  Vienna,  Haarlem, 
Madrid,  Helsinki,  and  at  the  Konzerthaus  Berlin.  In  2007-08  the  Juilliard  String  Quar- 
tet offered  special  programming  in  recognition  of  Elliott  Carter’s  100th  birthday. 


12 


including  the  world  premiere  of  his  new  Clarinet  Quintet  with  Charles  Neidich;  the 
ensemble’s  long  and  remarkable  collaboration  with  Carter  includes  a landmark 

recording  of  his  quartets  1-4.  Tours  took  the  ensemble 
to  the  National  Gallery  in  Washington,  D.C.;  the  Phil- 
adelphia Chamber  Music  Society;  the  La  Jolla  Music 
Society;  Chamber  Music  Society  of  Detroit;  and  to 
Florida,  Massachusetts,  Ohio,  Michigan,  and  else- 
where. A tour  of  Europe  featured  performances  at  the 
Concertgebouw  in  Amsterdam,  a performance  at  the 
Cite  de  la  Musique  in  Paris  with  an  accompan)dng  two- 
day  residency  at  the  Conservatoire  National  Superieur 
de  Musique,  and  a return  to  Spain,  where  they  per- 
formed, for  the  second  time,  on  the  Royal  Family’s  matched  set  of  inlaid  Stradavari 
at  the  Palacio  Real  in  Madrid.  In  January  2008  Chamber  Music  America  honored  the 
Juilliard  String  Quartet  with  its  highest  honor,  the  Richard  J.  Bogomolny  National 
Service  award.  The  2006-07  season  marked  the  Juilliard  Quartet’s  60th  anniversary, 
with  a year-long  celebration  distinguished  by  performance  of  seven  complete  Bartok 
cycles  (the  Juilliard  played  the  American  premiere  of  the  Bartok  cycle  at  Tanglewood 
in  1948)  in  the  U.S.  and  Japan.  In  honor  of  both  the  Juilliards’  sixtieth  birthday  and 
the  Shostakovich  centennial,  Sony/BMG  Masterworks  released  a two-disc  set  of  the 
Juilliard’s  recordings  of  Shostakovich  quartets  3,  14,  15  and  his  piano  quintet  with 
Yefim  Bronfman.  Annual  guests  at  Tanglewood’s  Seiji  Ozawa  Hall,  the  Juilliards  played 
in  Ozawa  Hall’s  opening  concert  and  are  featured  in  the  recent  recording  celebrating 
its  tenth  anniversary.  In  a momentous  occasion  at  Tanglewood  in  1997,  the  Juilliard 
String  Quartet’s  founder  and  hrst  violinist  Robert  Mann  retired  from  the  group  after 
hfty  years. 


In  its  history,  the  Juilliard  String  Quartet  has  performed  a comprehensive  repertoire 
of  some  500  works,  ranging  from  the  great  classical  composers  to  masters  of  the  cur- 
rent century.  It  was  the  first  ensemble  to  play  all  six  Bartok  quartets  in  the  L^nited 
States;  it  was  through  the  group’s  performances  that  the  quartets  of  Arnold  Schoen- 
berg were  rescued  from  obscurity;  and  it  has  premiered  more  than  sixty’  compositions 
of  American  compo.sers,  including  works  by  some  of  America’s  finest  jazz  musicians. 
The  ensemble  has  been  associated  with  Sony  Classical,  in  its  various  incarnations, 
since  1949.  The  members  of  the  Juilliard  String  Quartet  are  all  American-born  and 
-trained.  Violinist  Joel  Smirnoff,  a native  of  New  York  City,  former  chair  of  the  Juil- 
liard violin  department,  and  a former  Boston  Symphony  violinist,  has  been  a member 
of  the  quartet  since  1986  and  the  ensemble’s  leader  since  1997.  He  also  pursues  an 
active  career  as  a conductor.  In  July  2008  he  became  President  of  the  Cleveland  Insti- 
tute of  Music;  he  leaves  the  Juilliard  Quartet  following  his  performances  with  the 
ensemble  this  .summer.  Arkansas-born  violinist  Ronald  Copes  served  for  two  decades 
as  Professor  of  Violin  at  the  University  of  California,  Santa  Barbara,  and,  in  1997, 
joined  the  Juilliard  faculty'.  Native  New  Yorker  Samuel  Rhodes  is  celebrating  his  forti- 
eth year  as  violist  of  the  Juilliard  String  Quartet  and  faculty  member  at  the  Juilliard 
School,  where  he  chairs  the  viola  department.  He  is  also  a faculty  member  at  the 
Tanglewood  Music  Center.  Connecticut  native  Joel  Krosnick  is  chair  of  Juilliard’s  cello 
department  and  has  been  a member  of  the  Juilliard  String  Quartet  since  1974.  He  has 
performed  as  a soloist,  recitalist,  and  chamber  musician  around  the  world. 


SEIJI  OZAWA  HALL  ARTISTS  13 


ESTIVAL 


BerkshiresArtsFestival.com 

Ski  Butternut  Rt.  23  Great  Barrington 

July  3«4*5 


Live  Music 
Live  Demonstrations 
and  Workshops! 


July  3 - Fri.:  10am-6pm 
July  4 - Sat.;  10am-6pm 
July  5 - Sun:  10am-5pm 


Adults;  $11 
Seniors:  $9 
Students:  $5 
Weekend  Pass:  $13 
Under  10  are  Free! 

800-834-9437 
Rain  • Shine 


A Juried  Exhibition  & Sale 


Tii 


sans 


Music 

to  Your 


featuring  outstanding  works  from  the 
studios  of  fine  artists  & artisans  from 


across  the  USA 


• jewelry 

• fiber 


• wood 


• clay 

• leather 


• glass 

• sculpture 

• paintings 

• and  more! 


( 


Tan°glewood 


Monday,  June  29,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COEFEY  MEMORIAL  CONCERT 


SEIJI  OZAWA  HALL 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

HERBERT  BLOMSTEDT,  RYAN  MCADAMS  (TMC  Fellow),  and 

GERGELY  MADARAS  (TMC  Fellow),  conductors 


ALL-SIBELIUS  PROGRAM 


"The  Swan  of  Tuonela,"  from 

Four  Legends  from  the  "Kalevala,"  Opus  22 

RYAN  MCADAMS  conducting 
ZACHARY  BOEDING,  English  horn 


"Tapiola,"  Tone  poem.  Opus  112 
GERGELY  MADARAS  conducting 


I I n t e r 111  i s s i o n I 


Symphony  No.  2 in  D,  Opus  43 

Allegretto 

Tempo  Andante,  ma  rubato 
Vivaci-ssimo — 

Finale:  Allegro  moderato 

HERBERT  BLOMSTEDT  conducting 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Comiiionwealtli  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Jean  Sibelius  (1865-1957) 

"The  Swan  of  Tuonela"  from  Opus  22 
"Tapiola,"  Tone  poem,  Opus  112 
Symphony  No.  2 in  D,  Opus  43 


Please  note  that  the  program  order  (listed  above)  for  tonight’s  concert  does  not 
follow  the  chronological  sequence  of  the  program  notes. 


Above  all,  Finnish  composer  Jean  Sibelius  was  a master  of  the  musically  evocative. 
Sights,  sounds,  smells,  emotions,  textures — all  of  these  and  more  radiate  from  his 
music  and  sweep  the  listener  away  to  a different  time  and  place.  This  intensely 
expressive  sound-world  is  a core  characteristic  of  his  music  and  is  present  and 
immediately  identifiable  in  all  of  his  works,  despite  the  broad  range  of  different 
st\'les  and  forms  he  employed  during  his  lengthy  compositional  career.  The  Swan  of 
Tuonela  (1895),  the  Symphony  No.  2 (1902),  and  Tapiola  (1926)  span  nearly  the 
entire  length  of  his  major  compositional  output,  and  though  each  is  distinctly  dif- 
ferent from  the  others,  all  three  exemplify  the  musical  language  that  makes  Sibelius 
unique. 


“The  Swan  of  Tuonela”  (1895),  a laconic  tone  poem  that  nevertheless  manages  to 
be  one  of  the  most  poignant  pieces  in  the  literature,  was  conceived  as  one  part  of  a 
four-movement  suite  (rarely  performed  in  its  entirety)  depicting  episodes  from  the 
Kalevala  epic,  an  important  part  of  Finnish  mythologv’.  In  the  Kalevala,  Tuonela  is 
the  name  for  the  island  of  the  dead,  a dark,  desolate  underworld  encircled  by  a 

swiftly  flowing  river  of  black  water,  upon  which  swims  a majestic,  melodious 
swan.  Sibelius’s  .swan,  manifested  by  the  English  horn,  sings  above  muted 
strings  and  faint,  rolling  timpani  a song  that  is  melancholic  but  not  quite 
mournful,  and  always  aloof.  The  piece  itself  has  little  in  the  way  of  forward 
motion,  the  orchestra  mostly  shifting  through  slight  variations  of  tone  color 
and  instrumentation,  receding  every  so  often  for  a wistful  dialogue  between 
the  English  horn  and  a solo  cello  or  viola,  and  swelling  again  for  a brief, 
(comparatively)  lush  moment  of  harmony.  Pizzicato  strings  provide  the  drip- 
ping of  water,  the  brass  evoke  faint  echoes  in  the  surrounding  cavern,  and 
the  shadow’  image  of  Tuonela  shimmers  softly  in  the  air  until  finally  fading 
into  silence,  the  quickly  vanishing  solo  cello  and  muted  strings  being  the 
only  evidence  it  was  ever  there  at  all.  The  piece  is  a masterwork  of  concision  and 
free-form  composition,  and  clearly  shows  that  very  early  in  his  career,  Sibelius  had 
already  developed  a style  all  his  own. 


Six  years  later,  Sibelius  began  composing  his  Symphony  No.  2 in  D,  which  was  pre- 
miered under  the  composer’s  baton  in  Helsinki  on  March  8,  1902.  It  w’as  very  well 
received  from  the  beginning  and  remains  to  this  day  one  of  his  most  popular  and 
most  frequently  played  compositions,  alongside  the  Eifth  Symphony,  the  Violin 
Concerto,  and  Finlandia.  It  seems  appropriate  that  this  symphony,  so  well  loved 
arotmd  the  globe,  is  a work  that  often  feels  like  a dialogue  between  Sibelius  and  the 
preceding  two  centuries  of  musical  influences  from  across  the  European  continent. 


Emerging  at  the  turn  of  the  century,  which  marked  the  beginning  of  an  intense 
fragmentation  of  style  that  would  make  the  following  100  years  of  Western  art  music 
exponentially  more  diverse  than  any  pre\ious  epoch,  the  Second  Symphony  stands 
as  a bridge  in  Sibelius’s  symphonic  composition,  spanning  the  vast  stylistic  gulf 
between  his  Tchaikovskian  Eirst  and  the  stark,  decidedly  modern-sounding  Third 
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and  Fourth.  Written  in  four  movements  and  lasting  about  forty-five  minutes,  the 
Symphony  No.  2 still  owes  much  to  the  past  and  has  obvious  Classical  and  Romantic 
features.  Aside  from  the  presence  of  a tuba,  the  orchestral  forces  are  indistinguish- 
able from  those  called  for  in  Beethoven’s  middle  and  late  symphonies,  and  the  first, 
second,  and  fourth  movements  loosely  follow,  or  at  least  hint  at,  sonata  form.  The 
third  movement  is,  as  would  be  expected  by  the  traditional  symphonic  structure,  an 
up-tempo  number  in  triple  meter,  in  this  case  a scherzo.  Chromatic,  harmonically 
adventurous,  and  decisively  accented  Wagnerian  passages  abound  in  the  second 
movement,  the  finale  contains  frequent  passages  of  Brahmsian  sumptuosity,  and  the 
climactic  theme  is  a hymn-like  chorale  tune  that  alludes  to  Lutheran  sacred  music. 


Still,  despite  the  strong  allusions  to  its  predecessors,  the  symphony  as  a whole  sounds 
neither  Classical  nor  Romantic.  For  one  thing,  it’s  too  unpredictably  episodic.  There 
is  never  the  immediately  clear,  perfectly  .symmetrical  relationship  between  cause  and 
effect,  or  question  and  answer,  that  makes  the  Classical  .symphony  such  a unified 
and  elegant,  but  sometimes  restrictive,  form.  The  structure,  straightforward  enough 
at  first  glance,  is  not  traditional  either.  Yes,  there  are  four  movements  roughly  fol- 
lowing the  tempo  markings  one  would  expect,  but  the  proportions  are 
skewed.  The  tumultuous  second  movement  is  twice  as  long  as  the  hopeful- 
sounding first,  the  duration  of  which  is  scarcely  longer  than  that  of  the 
scherzo.  Yes,  that  scherzo  is  in  triple  meter,  but  rather  than  the  expected 
3/4  or  3/2,  it’s  written  in  a breathless  6/8  that’s  felt  in  one,  with  a halting 
Trio  in  12/4.  Even  the  moments  of  Wagnerian  thunder,  such  as  the  invoca- 
tion of  Siegfried’s  funeral  march  throughout  and  especially  at  the  close  of 
the  second  movement,  which  would  seem  to  be  right  at  home  in  symphonic 
music  from  this  time  period,  are  dramatically  sudden  without  the  methodi- 
cal preparation  and  repetitious  thematic  development  involved  in  that  com- 
poser’s intricate  system  of  leitmotifs. 


Most  of  all,  though,  it  is  the  ambiguity  of  musical  meaning  that  gives  this  svinphony 
its  identity.  An  upwardly  yearning  three-note  motif,  covetously  yet  unsuccessfully 
climbing  toward  resolution,  opens  the  symphony  and  serves  as  its  thematic  center. 
The  wholesome  simplicity  of  this  gesture  would  seem  to  point  to  an  eventual,  victo- 
rious arrival  of  that  idea’s  logical  successor,  a four-note,  exultant  ascent  from  A,  the 
dominant,  to  D,  the  tonic,  supported  by  an  exuberant  D major  chord.  This  poten- 
tial is  technically  fulfilled  in  the  closing  pages  of  the  finale,  but  only  at  long  last,  after 
the  foreboding  darkness  of  the  second  movement  and  the  frenzy  of  the  scherzo.  The 


Thursdays,  July  g-August  20 

Talks  & Walks  is  a series  of  informal  conversations 
presented  by  guest  artists  and  members  of  the  BSO 
family,  moderated  by  Benjamin  Schwartz,  BSO  assistant 
artistic  administrator.  Bring  along  a picnic  lunch  and 
Join  us  in  the  Tent  Club  on  Thursday  afternoons  for 
lively  and  informative  discussions.  Beverages  and 
dessert  will  be  available  for  purchase. 

413-637-5393 


Tent  Club  opens  at  noon. 

Talk  begins  at  ipm.  Guided  walk 
begins  at  1:45pm,  led  by  Boston 
Symphony  Association  of  Volunteers 
Tour  Guides 

Admission 

For  Friends/Business  Partners: 
full  series:  $6o;  individual  tickets:  $io 
For  non-members: 

full  series:  $8o;  individual  tickets:  $15 
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extensively  circuitous  route  taken  from  the  opening  to  its  fulfillment,  and  the  rela- 
tive briefness  of  that  fulfillment  once  reached,  weakens  the  feeling  of  satisfaction 
and  leaves  behind  more  than  a little  of  that  initial  longing.  The  .svmphony  con- 
cludes with  a plagal,  or  “amen,”  cadence  that  seems  to  be  charged  more  with  ardent 
supplication  than  triumphant  rejoicing. 

Either  way,  at  the  end  of  a good  performance,  interpretations  are  irrelevant,  and 
the  strongest  impressions  left  behind  are  not  those  of  individual  themes,  but  rather 
those  of  Sibelius’s  musical  vocabulary — the  play  between  lush,  melodic  string  pas- 
sages and  regal  brass  chorales  in  the  first  movement;  the  sweet  yet  short-lived  germi- 
nation of  pastoral  interludes  emerging  from  the  thunderstorm  of  brass  and  timpani 
in  the  second;  and  above  all  the  unstoppable  inertia  of  the  scherzo  surging  attacca 
into  the  finale,  so  reminiscent  of  the  same  point  in  Beethoven’s  Fifth  and  yet  so  di.s- 
tinctly  Sibelius’s  own.  This  symphony  represents  not  only  a turning  point  in  the 
composer’s  style,  but,  more  important,  the  emergence  of  one  of  the  great  symphon- 
ists  of  all  time. 

Isaac  Babel,  renowned  Russian  pla)'wright  and  short-story  author  of  the  early  twenti- 
eth century,  claimed  that  “if  the  world  could  write  by  itself,  it  would  write  like  Tol- 
stoy.” The  tone  poem  “Tapiola,”  which  was  finished  in  1926  and  stands  as  Sibelius’s 
last  completed  major  composition,  inspires  a similar  sense  of  awe  at  the  masterfully 
natural  expression  of  reality  through  the  lens  of  art  as  the  hauntingly  vivid  prose  of 
Anna  Karenina.  The  subject  matter,  however,  could  not  be  more  different.  WTiereas 
Tolstoy  distills  the  essence  of  IVIan,  Sibelius  captures  the  wildness  of  Nature.  Tapiola’s 
subject  is  the  frigid,  forbidding  Finnish  pine  forests  and  Tapio,  the  fierce  god-spirit 
of  this  wilderness,  who  rules  over  the  trees  and  wildlife  contained  within.  The  com- 
poser himself  provided  some  explanation  of  the  piece  by  way  of  the  following  four 


"7f7/5  Week  at  Tangl 


Another  way  to  add  more  to  your 
Tanglewood  experience,  “This  Week 
at  Tanglewood”  is  a panel  discussion 
featuring  special  guests  who  will  provide 
commentary  and  answer  questions 
about  the  upcoming  week’s  concerts. 

The  presentations  take  place  in  the  Shed 
on  Fridays  at  7:15pm.  Attendance  is  free 
with  tickets  to  Friday  evening’s  concert. 
Hosted  by  Martin  Bookspan. 


July  3 Yefim  Bronfman 

Christian  Tetzlaff 
Alexander  Lonquich 

July  10  James  Morris 

Julyiy  Ann  Hobson  Pilot, Toby  Oft 

July  24  Thomas  Hampson 

David  Robertson 

July  31  Leonard  Slatkin,  Sir  James 

and  Lady  Jeanne  Galway 

August  7 Keith  Lockhart 

Augusta  Read  Thomas 

August  14  Andre  Previn 

August  21  Raymond  Aceto 
Anthony  Fogg 
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lines  of  verse  printed  at  the  beginning  of  the  score: 

Widespread  they  stand,  the  Northland’s  dusky  forests, 

Ancient,  mysterious,  brooding  savage  dreams; 

Within  them  dwells  the  Forest’s  mighty  God, 

And  wood-sprites  in  the  gloom  weave  magic  secrets. 

The  portraval  of  nature  in  music  was  certainly  not  new  by  this  time,  but  Tnpiola,  in 
contrast  to,  say,  the  sty’lized  playfulness  of  Vivaldi’s  Four  Seasons  or  Mahler’s  mad- 
cap Arcadianism,  is  arrestingly  austere.  Like  all  art,  music  is  chiefly  a humanistic 

pursuit,  meant  to  provide  us  with  a window  to  our  world.  In  this  piece,  how- 
ever, there  is  the  hair-raising  sense  that  the  paradigm  has  been  reversed  and 
that  we  are  the  ones  being  watched.  There  is  the  sense  that  the  music  is  lis- 
tening to  us. 

iWter  a blustery  opening,  all  .sense  of  time  is  suspended,  and  for  nearly  twenty- 
minutes,  the  music  uneasily  meanders  about,  breezy  sighs  and  freezing  gusts 
from  the  strings  rustling  leaves  on  branches  and  on  the  forest  floor.  Preg- 
nant rests  seem  to  stretch  on  interminably,  and  sustained  notes  in  the  winds 
create  a static  background  that  is  most  noticeable  only  when  it  suddenly  dis- 
appears, leaving  behind  an  eerily  empty  silence  soon  filled  with  anxious  foot- 
step-like runs  in  the  violins  and  flutes.  Throughout,  the  standoffish  opening 
theme  is  always  present,  and  though  it  appears  in  many  guises  and  variations,  it 
arrives  at  none  that  make  it  any  less  unsettling.  Ostensibly  this  is  a peaceful  work 
overall,  but  it  is  peaceful  only  in  the  sense  of  primeval  nature  being  left  to  its  own 
devices,  and  when  finally  the  piece  drifts  to  an  end  with  three  unmistakable  and 
unexpected  pulses  of  a pure  major  triad,  it’s  hard  not  to  wonder  if  everything  doesn’t 
seem  just  a little  too  quiet. 

JAYGOODWdN 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  supported  by 
the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TM(^  Fellowship. 


Artists 


Herbert  Blomstedt 

Born  in  the  United  States  to  Swedish  parents,  Herbert  Blomstedt  began  his  musical 
education  at  the  Royal  Academy  of  Music  in  Stockholm  and  at  the  University  of 
^ Uppsala.  He  later  studied  conducting  at  the  Juilliard  School  in  New  York,  con- 
^ temporary  music  in  Darmstadt,  and  Renaissance  and  Baroque  music  at  the 
Schola  Cantorum  Basiliensis.  He  worked  with  Igor  Markevitch  in  Salzburg  and 
Leonard  Bernstein  at  Tanglewood.  Mr.  Blomstedt  made  his  conducting  debut 
with  the  Stockholm  Philharmonic  in  February  1954  and  served  as  chief  conduc- 
tor of  the  Oslo  Philharmonic,  Swedish  Radio  Symphony,  and  Danish  Radio 
Spnphony.  As  chief  conductor  of  the  Dresden  Staatskapelle  from  1975  to  1985, 
he  toured  Europe,  the  United  States,  and  Japan.  As  a guest  conductor  he  has 
appeared  with  such  orchestras  as  the  Berlin  Philharmonic,  Munich  Philhar- 
monic, the  Royal  Concertgebouw  Orchestra  of  Amsterdam,  the  Boston  Scan- 
phony,  Chicago  S\-mphony,  Cleveland  Orchestra,  New  York  Philharmonic,  Philadelphia 
Orchestra,  Israel  Philharmonic,  and  the  NHK  Symphony,  of  which  he  is  currently  hon- 
orary conductor.  Conductor  laureate  of  the  San  Francisco  Symphony,  Mr.  Blomstedt 
was  music  director  there  from  1985  to  1995,  bringing  the  orchestra  to  major  European 
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concert  venues  and  festivals  including  F.dinbiirgh,  Salzburg,  Munich,  and  Lucerne. 
From  1996  to  1998  he  was  music  director  of  the  NDR  Symphony  Orchestra  in  Ham- 
burg. In  the  1998-99  season  he  succeeded  Kurt  Masur  as  music  director  of  the  Leipzig 
Gewandhaus  Orchestra,  a post  he  held  through  20()4-05.  Now  honorary  conductor  of 
that  orchestra,  he  returns  to  Leipzig  regularly.  In  2006,  three  more  orchestras  awarded 
him  the  title  of  honorary  conductor:  the  Danish  Radio  Symphony,  the  Swedish  Radio 
Svmphony,  and  the  Bamberg  Symphony  Orchestra,  where  he  has  been  conducting 
since  1982.  His  extensive  discography  includes  more  than  LSO  works  with  the  Dresden 
Staatskapelle,  among  them  the  complete  sym|)honies  of  Beethoven  and  Schubert. 

With  the  Danish  Radio  Symphony,  he  recorded  the  complete  works  of  ('.arl  Nielsen. 

In  1987,  he  and  the  San  Francisco  Symphony  Orchestra  signed  an  exclusive  contract 
with  Decca.  Many  of  their  recordings  received  major  awards,  and  his  complete  cycles 
of  the  Sibelius  and  Nielsen  symphonies  are  considered  exemplary  reference  record- 
ings. With  the  Gewandhaus  Orchestra,  he  recorded  Brahms’s  Symphony  No.  4, 
Bruckner’s  Symphony  No.  9,  Hindemith’s  Sinfonia  serena  and  Die  Harmonie  der  Welt, 
Mendelssohn’s  piano  concertos,  works  by  Richard  Strauss,  Sandstrom’s  High  Mass,  and 
Mendelssohn’s  Elijah.  The  German  label  Querstand  released  a boxed  set  of  live  con- 
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cert  recordings  covering  the  Leipzig  period  from  1998  to  2005,  including  Bruckner’s 
Symphony  No.  8 (from  his  farewell  concerts  with  the  Gewandhaus  Orchestra)  and 
Bruckner’s  Symphony  No.  7.  Herbert  Blomstedt  has  received  several  honorary  doctor- 
ates and  is  an  elected  member  of  the  Royal  Swedish  Music  Academy.  In  the  fall  of 
2003  he  was  awarded  the  Grosses  Bundesverdienstkreuz  by  the  German  Federal  Presi- 
dent Johannes  Ran.  He  celebrated  his  eightieth  birthday  on  July  11,  2007.  Herbert 
Blomstedt  made  his  Boston  Symphony  Orchestra  debut  at  Tanglewood  in  1980  and 
his  BSO  .subscription  series  debut  in  February  2004,  returning  to  Tanglewood  in  2006 
for  an  appearance  with  the  Tanglewood  Music  Center  Orchestra  and  two  programs 
with  the  BSO.  He  led  the  BSO  most  recently  this  past  March  and  returns  to  the 
Koussevitzky  Shed  podium  for  BSO  concerts  this  summer  on  July  10  and  12. 


Ryan  McAdams 

TMC  Conducting  Fellow  Ryan  McAdams  is  the  fifteenth  music  director  of  the  New 
York  Youth  Symphony.  A Fulbright  scholar,  he  served  as  apprentice  conductor  of  the 
Royal  Stockholm  Philharmonic  under  then  chief  conductor  Alan  Gilbert.  After 
two  summers  as  an  Academy  conductor  at  the  Aspen  Music  Festival,  he  returned 
to  serve  as  that  festival’s  assistant  conductor  in  2008.  He  is  the  first-ever  recipi- 
ent of  the  Aspen-Glimmerglass  Prize  for  Opera  Conducting,  and  was  assistant 
conductor  for  Glimmerglass  Opera’s  2007  season.  He  also  assisted  Lorin  Maazel 
on  a production  of  Britten’s  The  Rape  of  Lucretia  at  the  Maazel  Estate  in  \’irginia. 
Recent  engagements  include  appearances  with  the  Los  Angeles  Philharmonic, 
Columbus  Symphony,  St.  Paul  Chamber  Orchestra,  Princeton  Symphony, 
Glimmerglass  Opera,  New  Jersey  Symphony,  and  at  Carnegie  Hall  with  the  New 
York  Youth  Symphony.  Ryan  McAdams  holds  an  M.M.  degree  in  orchestral  con- 
ducting from  the  Juilliard  School  and  a B.M.  degree  in  piano  performance  from 
Indiana  L^niversity. 


Gergely  Madaras 

Born  in  1984  in  Budapest,  TMC  Conducting  Fellow  Gergely  Madaras  began  his  musi- 
cal education  studying  flute,  violin,  and  composition.  In  2009  he  graduated  from  the 
flute  faculty  of  the  Franz  Liszt  Academy  of  Music.  He  is  completing  his  orches- 
tral conducting  studies  at  the  University'  of  Music  in  Vienna  with  Mark  Stringer. 
In  2008  he  was  a conducting  fellow  at  the  American  Academy  of  Conducting  at 
Aspen;  also  in  2008,  he  was  invited  to  conduct  the  Austrian  premiere  of  Stock- 
hausen’s Stop  at  the  Wien  Modern  Festival.  Between  2002  and  2005,  Gergely 
Madaras  was  principal  conductor  of  the  self-founded  Budapest  Youth  Symphony 
Orchestra.  In  2004,  with  Noemi  Gyori,  he  founded  the  IKZE  Festival,  which 
became  one  of  the  most  important  contemporary  music  events  in  Hungary. 
Beginning  next  season  he  will  launch  his  own  educational  concert  series  with 
the  Hungarian  National  Philharmonic  Orchestra.  Mr.  Madaras  has  made 
recordings  for  Hungaroton,  Hungarian  Radio,  and  ORE. 


SEIJI  OZAWA  HALL  ARTISTS 


21 


FELLOWS  OF  THE  2009  TANGLEWOOD  MUSIC  CENTER 


Violin 

Sophie  Alscher,  Karlsruhe, 
Baden-Wurttemberg,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Anonymous  Felloiuship 
Karin  Andreasen,  Moorhead,  MN 
Albert  /,.  and  Elizabeth  P.  Nickerson  Fellowship 
Ruth  Bacon,  Albuquerque,  NM 
Steve  and  Nan  Kay  Fellowship 
Laura  (iiolgate,  Memphis,  TN 
Leo  L.  Reranek  Fellowship /Gerald  Gelbloom 
Memorial  Fellowship 
Alexandra  Early,  St  Paid,  MN 
Lia  and  William  Poorvu  Fellowship 
Amy  Galhizzo,  London,  United  Kingdom 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 

M.D.  Fellowship /TMC Fellowship 
Fang)Tie  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Akiko  Hosoi,  Tokyo,  Japan 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
Tina  Na  Huang,  Wu  Han,  Hu  Bei,  Cihina 
Lucy  Lowell  Fellowship /TMC  Fellowship 
Jidia  D.  Hunter,  Salt  Lake  City,  UT 
Rapaporte  Foundation  Fellowship 
Xin  Jin,  Guangzhou,  Canton  Prtnince, 
China 

Luke  B.  Hancock  Foundation  Fellowship 
Kathryn  Kilian,  West  Hartford,  CT 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

TMC  Fellowship 

Francisco  I,adron  de  Guevara, 

Xalapa,  V'eracruz-Mexico 
Omar  Del  Carlo  Fellowship 
Robert  Landes,  Provo,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Jina  Lee,  Ithaca,  NW 

Charles  E.  Culpeper  Fou  ndation  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Eellowship 
Te-Chiang  Liu,  Kaohsiung,  Taiwan 
Alfred  E.  Chase  Fellowship 
Joseph  Maile,  Cincinnati,  OH 
Fitzpatrick  Family  Fellowship 
Rochelle  Nguyen,  Los  ,Mtos,  CA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Dawn  Posey,  Liberty,  MO 
Philip  and  Bernice  Krupp  Fellowship/ 

TMC  Fellowship 

David  Repking,  St.  Louis,  MO 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Du  Rui,  He  Fei,  Anhui  Province,  China 
Bill  and  Barbara  I^th  Fellowship 
Laura  Scalzo,  Setauket,  N\' 
Pokross/Curhan/Wa.sserman  Fellowship 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Messinger  Family  Fellowship 
Emma  Sutton,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 


Kaoru  Suzuki,  Westborough,  M\ 
Theodore  Edson  Parker  Eoundation  Eellowship 
Tema  Watstein,  New  Haven,  CT 
Harry  and  Mildred  Remis  Eellowship 
Tao  Zhang,  Chengdu,  Sichuan,  China 
Donald  Law  Eellowship 

Viola 

Sarah  Bass,  San  /Mitonio,  TX 
Anna  Sternberg  and  Clara  J.  Marum  Eellowship 
Sharon  Bielik,  Plainciew,  N\' 

James  A.  Macdonald  Eoundatiorx  Eellowship 

Evan  Buttemer,  Vancouver  Island, 

BC,  Canada 

Northern  California  Eellowship 
.\melia  Clingman,  Amherst,  MA 
The  Everett  and  Margery  Jassy  Eellowship/ 

TMC  Eellowship 

Ki  ystalia  Gaitanou,  Athens,  Greece 
Eriends  of  Armenian  Culture  Society  Fellowship 
Ellen  Gartner-Phillips,  Park  Ridge,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Katherine  Hagen,  Bend,  OR 
Evelyn  S.  Nef  Eellowship 
Alyssa  Hardie,  Waco,  TX 

Michael  and  Sally  Cordon  Eellowship 
Chen-Erh  Ho,  Taipei,  Taiwan 
Starr  Eoundation  Eellowship 
Edwin  Kaplan,  New  York,  N\' 

Merrill  Lynch  Eellowship 
Chijin  Lee,  Tainan  County,  Taiwan 
Surdna  Eoundation  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
TMC  Fellowship 

Adam  Neeley,  Cincinnati,  OH 

Ruth  S.  Morse  Fellowship 

Marissa  Winship,  Manhattan  Beach,  CA 

Jacques  Kohn  Fellowship /TMC Fellowship 

Cello 

Matthew  Beckmann,  Roeland  Park,  KS 
Valerie  and  Allen  Hyman  Family  Fellowship 
Ro.sanna  Butterfield,  Vancouver, 

BC,  Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fcissino  Family  Fellowship/Sagner  Family 
Fellowship 

Yonah  Etzion,  Caesarea,  Israel 

Dan  and  Gloria  Schusterman  Fellowship/ 

Ethel  Barber  Eno  Scholarship 
Jacob  Fowler,  Virginia  Beach,  VA 
Edward  S.  Brackett.  Jr.  Eellowship 
Jeffrey  Hood,  Portage,  MI 
James  and  Caroline  Taylor  Eellowship 
Cherry  Kim,  Seoul,  South  Korea 
The  Togut  Family  Fellowship/TMC  Fellowship 
JongBin  Kim,  Seoul,  South  Korea 
Judy  Gardiner  Fellowship 
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Michelle  Kwon,  Fremont,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Hope  Shepherd,  Mesa,  AZ 
Naomi  and  Philip  Kmvant  Family  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
C^harles  Tyler,  Glen  Ellyn,  IT 
Morris  A.  Schapiro  Fellowship 
Jessica  Wang,  Bedminster,  NJ 
Robert  and  Luise  Kleinberg  Fellowship 
Xiao-Dan  Zheng,  Moscow,  Russia 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 

Double  Bass 

Kevin  Brown,  Northfield,  MN 

Tanglewood  Ushers  & Programmers  Fellowship, 
in  memory  of  Kenneth  Broad 
Shawn  Conley,  Honolulu,  HI 
Frelinghuysen  Foundation  Fellowship 
Allison  Cook,  Troy,  Ml 
Clowes  Fund  Fellowship 
Tony  Flynt,  Alexandria,  VA 
George  and  Ginger  Elvin  Eellowship 
Nicholas  Schwartz,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Eellowship/ FI arry  and  Marion  Dubbs  Eellowship 
Tyler  Shepherd,  Richardson,  TX 
Jan  Brett  and  Joe  Hearne  F'ellowship 
Gerald  Torres,  Cincinnati,  OH 
BSAV/Carrie  E.  Peace  F'ellowship 

Flute 

Leah  Arsenault,  Wells,  ME 

Marion  Callanan  Memorial  Fellowship/ 

IMG  Fellowship 

Jeremiah  Duarte  Bills,  Loomis,  CA 
Daphne  Brooks  Prout  Fellowship 
Katrina  Walter,  Chicago,  IL 

Theodore  and  Cora  Ginsberg  Fellowship/ 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Heather  Zinninger,  Louisville,  KY 
Leslie  and  Stephen  Jerome  Eellowship 

Oboe 

Zachary  Boeding,  Platte  City,  MN 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 
Steinberg  Fellowship/A  ugustus  Thorndike 
Fellowship 

Jeffrey  Stephenson,  Columbia,  SC 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Henry  Ward,  Collingswood,  NJ 
Rita  Meyer  Fellowship 

Clarinet 

Emil  Hudyyev,  Ashgabat,  Turkmenistan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
The  Casty  Family  Fellowship 
Andrew  Lowy,  Hastings-on-Hudson,  NTY 
Evelyn  and  Ron  Shapiro  Fellowship/ 

TMC  Fellowship 


Benjamin  Seltzer,  New  York,  NY 

Sydelle  and  Lee  Blatt  Fellowship /TMC  Fellowship 

Bass  Clarinet 
Ryan  Yure,  Los  ,\ngeles,  CA 
Edwin  and  Fllaine  London  Family  Fellotvship 

Bassoon 

Aaron  Apaza,  Rapid  City,  SD 

Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 

Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Dana  and  Jesse  l^hman  Fellowship 
Anne  Marie  Power,  Santa  Monica,  G'\ 
John  and  Elizabeth  Loder  Fellowship 
Meryl  Summers,  Marshfield,  MA 
Sherman  Walt  Memorial  Fellowship/ 

David  B.  Cooper  Memorial  Fellowship 

Horn 

Russell  Bcmifede,  Oak  Park,  CA 
Erskine  Park  LEG  Fellowship/Morningstar 
Family  F'ellowship 
James  Eerree,  Atlanta,  CA 
Haskell  and  Ina  Gordon  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  NeJ Fellowship 
Kolio  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Timothy  Riley,  Hebron,  CT 
Lola  and  Edwin  Jaffe Fellowship 
Leelanee  Sterrett,  Manton,  Ml 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
F'ellowship 

Trumpet 

Ke\in  Businsky,  Bel  Air,  MD 
Andre  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  EL 
Armando  A.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Thomas  Siders,  Champaign,  IL 
Lost  & F'oundation  Fellowship 

Trombone 

Zenas  Kim,  Gaithersburg,  MD 

Arthur  and  Barbara  Kravitz  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Anna  Lindvall,  Seattle,  WA 
Juliet  Esselborn  Geier  Memorial  Fellozvship 
Louis  Olenick,  Beaverton,  OR 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Bass  Trombone 

Wei  Wang,  Taiyuan,  Shan  Xi,  China 

BSD  Members'  Association  Fellowship 

Tuba 

John  Elliott,  Atkinson,  NH 

Frederic  and  Juliette  Brandi  Fellowship 
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Percussion 

Joseph  Becker,  East  Cireenwich,  RI 
Barbara  Lee / Raymond  E.  Lee  Foundation 
Fellowship 

Kyle  Brightwell,  Reston,  V'A 
Edward  G.  Shufro  Fund  Fellowship 
Matthew  McKtiy,  Fairfax,  VA 
Avedis  Zildjian  Percussion  Fellowship/ 

TMC  Fellowship 

Derek  StiilLs,  Princeton  Junction,  NJ 

Susan  B.  Kaplan  Fellowship 

Harp 

Heidi  V^an  Hoesen  Gorton,  Pittsburgh,  PA 
Kathleen  Hall  Banks  Fellowship /TMC 
Fellowship 

Megan  Levin,  Austin,  TX 

John  and  Susanne  Grandin  Fellowship 

Piano 

Artein  Belogurov,  Riga,  Lat\ia 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Gregory  DeTurck,  Gherry  Hill,  NJ 
Marie  Gillet  Fellowship 

Elena  Doubovitskaya,  Solnechnogorsk, 
Moscow  Region,  Russia 
Adele  and  John  Gray  Memorial  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Paul  Jacobs  Memorial  Fellmuship 
Brett  Hodgdon,  Dover,  NH 
Billy  Joel  Keyboard  Fellowship 
David  Hughes,  Scottsdale,  AZ 
Leonard  Bernstein  Fellowship 
Ingrid  Keller,  Wayland,  MA 
Nat  Cole  Memorial  Fellowship/Catherine  and 
Paul  Buttenwieser  Fellowship 
Ming  Kwong,  Hong  Kong,  Ghina 
Stephanie  Morris  Marryott  (^Franklin  J. 

Marryott  Fellowship 

Tomoko  Nakayama,  Inagi-Gitv’, 

Tokyo,  Japan 

Peggy  Rockefeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Mingli  Sun,  Jilin,  C-hina 
R.  Amory  Thorndike Felloiuship/TMC Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Dr.  I^iiis  R.  and  Florence  Vf!  Laurrence 
Tanglewood  Fellowship/Stephen  and 
Persis  Morris  Fellowship 
Elizabeth  Baldwin,  Sylvania,  OH 
Athena  and  James  Garivaltis  Fellowship 
Rosa  Betancourt,  Bayainon,  PR 
Claire  and  Millard  Pryor  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Wendy  Philbrick  Felloiuship,  in  memory  of 
Edgar  H.  Philbrick 

Sarah  Joanne  Davis,  Arlington,  TX 

William  E.  Crofut  Family  Scholarship/ 

Eugene  Cook  Scholarship 


Devon  Guthrie,  (ilareniont,  CA 
Alice  S.  Kandell  Fellowship /TMC  Fellowship 
Danya  Katok,  State  College,  PA 

Cynthia  L.  Spark  Scholarship/TMC  Fellowship 
Elizabeth  Reiter,  Chicago,  IT 
Mary  H.  Smith  Scholarship /Bernice  and 
Lizbeth  Krujtp  Fellowship 
(diristin  Wismann,  C.amarillo,  (A 

William  F.  and  Juliana  If  Thompson  Fellowship 

Mezzo-Soprano 

Andrea  Coleman,  Lincoln,  NE 

Ijmox  Athenaeum  Fellowship /TMC  Fellowship 
Rachel  Hauge,  Corvallis,  OR 
Jerome  Zipkin  Fellowship 
Sarah  Kelsey,  Forth  Worth,  TX 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Olenka  Slywynska,  Toronto,  ON,  Canada 
Eduardo  and  Lina  Plantilla  Fellowship/ 

Tisch  Foundation  Scholarship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
John  F.  Cogan.Jr.  and  Mary  L.  Cornille 
Fellowship/I^ah  Jansizian  Memorial  Scholarship 
Steven  Ebel,  Jefferson,  WI 

Kandell  Family  Fellowship/  TMC  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn /Blantyre Fellowship 
Mark  Van  Arsdale,  Denver,  CO 

Velmans  Foundation  Fellowship /TMC Fellowship 

Baritone 

Alex  Lawrence,  Weston,  MA 
Bay  Bank/BankBoston  Fellowship 
Elliot  Madore,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
Michael  Anthony  McGee,  Dallas,  TX 
Andrall  and  Joanne  Pearson  Scholarship/ 

TMC  Fellowship 
Saul  Nache,  Silvis,  IL 
Edward  G.  Shufro  Fund  Fellowship/Richard  F. 
Cold  Memorial  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Thelma  Fisher  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Evan  Hughes,  Santa  Barbara,  CA 

William  Randolph  Hearst  Foundation  Fellowship 

Composition 

James  Borchers,  Omaha,  NE 

William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 
Jung  Sun  Kang,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Langer,  Moscow,  Russia 
Wallace-Reader's  Digest  Fund  Fellowship 
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Wang  Lu,  Xi'an,  China 
Margaret  Lee  Crofts  Fellowship 
Andreia  Pinto-Correia,  Lisbon,  Portugal 
Patricia  Plum  Wylde  Fellowship 
C)Ttthia  Wong,  Schenectady,  NY 
Otto  Eckstein  Family  Fellowship 

Conducting 

Christoph  Altstaedt,  Gutersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Ahravanel  Scholarship /Evelyn  and 
Phil  Spitalny  Fellowship 

Gergelv  Madaras,  Budapest,  Hungary 
Seiji  Ozawa  Fellowship 
Ryan  McAdams,  Saint  Louis,  MO 
Edward  H.  and  Joyce  Linde  Eellowship 
Manuel  Nawri,  Uberlingen,  Germany 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship /Dr.  Raymond  and  Hannah  H. 
Schneider  Fellowship 

Library 

Travis  Hendra,  Buffalo,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 
Justin  Balch,  San  Francisco,  CA 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seely,  Montreal, 

QC,  Canada 

Stanley  Chappie  Fellowship 


Stephen  Lilly,  St.  John's,  NL,  Canada 
Rosamund  Sturgis  Brooks  Memmial  Fellowship 
Ryan  Miller,  Horseheads,  NY 
C.  D.  Jackson  Fellowship 

Piano  Technology 
David  Dunn,  Davenport,  LA 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  Stothoff,  Amherst,  MA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Emily  Townsend,  Lincoln,  NE 

Ceiroline  Grosvenor  Congdon  Memorial  Fellowship 

Publications 

Jay  Goodwin,  West  Palm  Beach,  PI, 

Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

TMC  Fellowship 

The  New  Fromm  Players 
Brook  Perguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 
Canada 

Kiitherine  Bormann,  violin,  Bismarck,  ND 
Stephanie  Nussbaum,  violin,  Houston,  TX 
PeiTing  lin,  viola,  Taipei,  Taiwan 
Ivathrvn  Bates  Williams,  cello.  Concord, 


August  6-8,  20og 

Inglewood  Visit  with  winemakers  and  culinary  experts, 

, and  enjoy  world  class  food  selections  in  the 

VrinC  <&  Food  ClciSSic  bucollc  ambiance  of  langlewood. 


Meet  renowned  chefs  from  the  Berkshires,  Boston, 
and  New  York  as  they  demonstrate  their  skills  and 
share  kitchen  secrets.  Festivities  include  a wine 
auction  and  dinner,  August  6,  winemaker  reception, 
and  the  Grand  Tasting  on  August  8 from  i2-4pm. 

Grand  Tasting-Saturday,  August  8;  $105 

Call  888-266-1200,  or  visit  www.tanglewood.org 
0 r ivww.  tanglewoodwineandfoodclassic.com 

For  lodging  infomation  visit  www.berkshires.org 
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rhursday,  July  2,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


STEPHEN  KOVACEVICH,  piano 


BACH 


Partita  No.  4 in  D,  BWV  828 


Ouverture 

Allemande 

Courante 

Aria 

Sarabande 

Menuett 

Gigue 


Von  fremden  Landern  und  Menschen 
[Of  foreign  lands  and  peoples] 

Kuriose  Geschichte  [Curious  story] 

Hasche-Mann  [Blind  man’s  bluff] 

Bittendes  Kind  [Pleading  child] 

Gli'xckes  genug  [Happiness] 

Wichtige  Begebenheit  [An  important  event] 
Traumerei  [Reverie] 

Am  Kamin  [At  the  fireside] 

Ritter  vom  Steckenpferd  [Knight  of  the  hobbvhorse] 
Fast  zu  ernst  [.AJinost  too  .serious] 

Fiirchtenmachen  [Frightening] 

Kind  im  Einschlummern  [Child  falling  asleep] 

Der  Dichter  spricht  [The  poet  speaks] 

(Intermission) 


SCHUMANN 


Kinderszenen,"  Opus  15 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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BEETHOVEN  33  Variations  in  C on  a Waltz  by  Diabelli,  Opus  120 


Thema.  Vivace 

Var.  1:  Alla  marcia  maestoso 

Var.  2:  Poco  allegro 

Var.  3:  L’istesso  tempo 

Var.  4;  Un  poco  piu  vivace 

Var.  5:  Allegro  vivace 

Var.  6;  Allegro  ma  non  troppo  e serioso 

Var.  7:  Un  poco  pin  vivace 

Var.  8:  Poco  vivace 

Var.  9;  Allegro  pesante  e ri.soluto 

Var.  10:  Presto 

Var.  1 1 : .Allegretto 

Var.  12:  Un  poco  pin  moto 

Var.  13:  Vivace 

Var.  14:  Grave  e maestoso 

Var.  15:  Presto  scherzando 

Var.  16:  Allegro — 


Var.  17  [Allegro] 

Var.  18:  Poco  moderato 
Var.  19:  Presto 
Var.  20:  Andante 

Var.  21:  Allegro  con  brio — Meno  allegro 

Var.  22:  Allegro  molto 

Var.  23:  Allegro  assai 

Var.  24:  Fughetta.  Andante 

Var.  25:  Allegro 

Var.  26:  Piacevole 

Var.  27:  Vivace 

Var.  28:  Allegro 

Var.  29:  Adagio  ma  non  troppo 
Var.  30:  Andante,  sempre  cantabile 
\'ar.  31:  Largo,  molto  e.spressivo — 

X'^ar.  32:  Fnga.  Allegro;  Poco  adagio — 
Var.  33:  Tempo  di  minnetto,  moderato 


NOTES  ON  THE  PROGRAM 

This  program  is  a collection  of  pieces  each  of  which  are  themselves  collections  of 
pieces:  J.S.  Bach’s  Partita  No.  4,  BWA’  828,  a set  of  stylized  dances  for  keybcjard; 
Robert  Schumann’s  Kinderszenen  {Scenes  from  Childhood),  a group  of  small  character 
pieces;  and  Beethoven’s  epic  set  of  thirty-three  D/wW/i  Variations.  Moreover,  Bach  is 
implicit  in  the  other  two  works:  Schumann  was  an  important  hgtire  in  the  rediscov- 
ery and  ptiblishing  of  Bach  in  the  nineteenth  century,  and  Beethoven  grew  up  play- 
ing the  Well-Tempered  Clavier,  and  well  knew  that  his  Diabelli?,  were  going  to  be  com- 
pared to  Bach’s  great  Go/r//terg  Variations. 


Johann  Sebastian  Bach  (1685-1750)  .self-published  his  six  partitas  for  harpsichord 
separately  starting  in  1726.  VVTien  they  turned  out  to  .sell  well  enough,  in  1731  he 
collected  them  into  the  first  volume  of  a much  more  ambitious  project — the  Clavier- 
Ubung,  “Keyboard  Practice.”  That  series  was  isstied  in  four  volumes,  the  most  famous 
of  which  is  the  fourth,  the  Variations. 


The  keyboard  partita  was  a popular  genre  in  Bach’s  day,  and  his  contributions  all 

follow  the  usual  succession  of  dances:  Allemande,  Courante,  Sarabande,  and 
Gigue.  He  added  an  opening  movement  for  each  partita  and  various  other 
interpolations.  No.  4 begins  with  an  Overture  and  places  a short  Minuet 
before  the  Gigue.  Each  of  the  dances  has  its  traditional  meter  and  style:  the 
Sarabande,  for  example,  is  a slow  three-beat  dance  of  majestic  or  even  somber 
character,  the  Gigtie  a light  and  dashing  piece  in  some  variety  of  triple  time. 

The  partitas  are  more  or  less  light,  expressive,  not  elaborately  contrapuntal, 
intended  for  accomplished  amateurs  to  play  at  home.  In  No.  4,  a good  deal 
of  the  music  involves  rnelismatic,  long-spinning  melodies  in  the  right  hand 
accompanied  by  a more  modest  left  hand.  The  expansive  Overture  is  in 
French  style  with  its  characteristic  dotted  rhythms,  ending  with  a ftigal  sec- 
tion. Though  the  ensuing  dances  are  nominally  in  a popular  vein,  and  even  though 
Bach  could  write  a pretty  little  tune  when  he  wanted  to,  that  is  not  what  he  is  after 
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here.  There  is  a complexity  of  idea  and  emotion  in  these  pieces  that  is  characteristic 
of  the  way  Bach  always  reached  for  richness  and  subtlety,  even  where  it  was  not 
expected. 


Robert  Schumann’s  Kinderszenen,  “Scenes  from  Childhood,”  has  long  been  one  of 
the  most  beloved  sets  of  Romantic  character  pieces;  its  Traiimerei  (“Reverie,”  or 
“Dreaming”)  is  simply  one  of  the  most  famous  pieces  ever  written.  The  “Scenes” 
are  Opus  15,  but  with  Schumann  (1810-1856)  one  should  remember  that  the  early 
opuses  for  piano  contain  some  of  his  most  vibrant,  personal,  and  original 
music.  From  the  beginning  he  showed  himself  as  a new  kind  of  poetic  voice. 

The  Kinderszenen  came  on  the  heels  of  wretched  turmoil  in  Schumann’s 
life,  the  main  elements  being  his  ongoing  attempt  to  court  pianist  Clara 
Wieck  over  her  father’s  violent  objections  (at  age  eighteen  she  left  home 
to  become  Clara  Schumann),  and  one  of  his  periodic  epi.sodes  of  severe 
depression  and  general  breakdown,  abetted  by  heavy  drinking.  But  he 
pulled  himself  together,  and  got  to  composing  and  to  studying  Bach’s  Well- 
Tempered  Clavier.  Among  his  productions  of  early  1838  was  a group  of  some 
thirty  pieces  he  described  as  “cute  little  things.”  Of  those  he  extracted  thir- 
teen easy  pieces  to  form  the  Kinderszenen — that  title,  and  the  title  of  each 
piece,  being  added  after  the  music  was  finished.  Moreover,  he  wrote  a friend,  the 
pieces  as  far  as  he  was  concerned  were  “reflections  of  an  adult  for  other  adults.” 


As  such,  the  titles  of  the  pieces  and  their  atmospheres  are  a compendiixm  of  Roman- 
tic and  Schumannesque  images  and  concerns.  Translated,  they  are  “Of  foreign 
lands  and  peoples,”  “Curious  story”  (its  mix  of  marchlike  and  flowing  sections 
ghing  it  a fairy-tale  feel),  “Blind  man’s  bluff,”  “Pleading  child,”  “Happiness”  (an 
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especially  warm  sort  of  happiness),  “An  important  event,”  the  famous  “Reverie,” 

“At  the  fireside,”  “Knight  of  the  hobbyhorse”  (with  its  unmistakable  rocking  gallop), 
“Almost  too  serious,”  “Frightening”  (an  emotion  the  beset  Schumann  knew  all  too 
well,  but  the  piece  is  hardly  cliched  scary  stuff),  “Child  falling  asleep”  (mesmeriz- 
ing), and  for  a solemn  conclusion,  ‘The  poet  speaks.” 

Despite  the  composer’s  disclaimer,  these  pieces  have  been  played  and  loved  by  gen- 
erations of  children  for  going  on  200  years — they’re  for  children  and  for  the  child 
in  all  of  us.  Meanwhile,  besides  being  character  pieces,  they  form  a kaleidoscopic 
procession  of  distinctive  piano  textures  and  colors.  They’re  an  ideal  introduction  to 
Schumann’s  world,  his  gift  for  conjuring  a scene  or  a mood  in  a single  stroke,  his 
ability  (as  in  “Child  falling  asleep”)  to  tug  at  the  heartstrings  with  ra\ishing  effects 
of  sheer  harmony.  (Schumann  was  perhaps  the  first  composer  for  whom  a single 
chord  could  be  an  event.)  For  professionals,  these  pieces  require  the  whole  range 
of  grown-up  skills  and  conceptions  to  make  one  equal  to  these  brilliant  little  poems 
in  sound. 

Great  works  often  have  quirky  beginnings,  and  Ludwig  van  Beethoven’s  Diabelli 
Variations,  one  of  the  genre’s  towering  achievements,  had  an  especially  peculiar 
impetus.  As  a nationalistic  gesture,  the  Viennese  publisher  Anton  Diabelli  invited 
virtually  all  the  most  famous  composers  known  to  him  to  write  a single  variation  on 
a jangly  little  waltz  of  Diabelli’s  own,  and  they  would  be  published  as  a set.  Beetho- 
ven (1770-1827)  took  a look  at  the  tune  and  dismissed  it  as  a “cobbler’s  patch.” 
(Most  of  the  other  invited  composers,  including  Schubert  and  the  seven-year-old 
Liszt,  took  it  on.)  But  something  about  that  silly  waltz  began  to  eat  at  him,  piquing 
not  only  his  imagination  but  his  sense  of  humor.  “How  about,”  we  can  imagine 
Beethoven  thinking,  “showing  the  world  that  I can  take  anything  at  all,  even  this 
silly  bit  of  patchwork,  and  make  something  tremendous  out  of  it?”  Making  splendid 
things  out  of  unpromising  material  was  a game  Beethoven  had  surely  learned  from 
Haydn,  but  the  older  man  never  played  that  game  on  such  a scale.  And  as  shown  in 
Beethoven’s  earlier  Prometheus  Vax'mtion^  for  piano  (on  an  idea  to  become  particu- 
larly well  known  from  the  last  movement  of  his  Eroica  Symphony),  based  on  an  ele- 
mental bass  line,  he  could  be  galvanized  by  the  challenge  of  animating  the 
simplest  ideas — for  example,  the  utterly  conventional  harmonic  outline  and 
rattling  repeated  notes  of  Diabelli’s  waltz. 

Beethoven  had  been  writing  variations  steadily  since  at  least  age  eleven, 
when  his  first  published  piece  was  a set  for  keyboard.  The  genre  of  theme 
and  variations  is  in  many  ways  an  exercise  in  what  musical  composition  is 
about:  taking  a single  idea  and  from  it  making  many  things  that  are  appar- 
ently different,  but  are  fundamentally  the  same.  In  the  spring  of  1819 
Beethoven  sketched  some  nineteen  variations  on  Diabelli’s  tune,  then  put 
them  aside  to  plunge  into  the  Missa  solemnis  and  the  last  three  piano  sonatas. 
In  1823  he  was  back  at  work  on  the  variations,  writing  new  ones  partly  to 
flesh  out  and  buttress  the  overall  shape  of  the  piece.  He  ended  up  with  thirty-three 
variations. 

His  basic  expressive  decision,  based  on  the  character  of  the  tune,  was  to  make  the 
piece  comic  in  essence — knowing  meanwhile  that  comedy  can  be  as  deep  as  any- 
thing. So  in  the  piece,  after  a run-through  of  Diabelli’s  patch,  adding  dynamics  to 
(if  anything)  emphasize  its  garishness,  with  his  first  variation  Beethoven  in  effect 
starts  over  again  with  an  Alla  marcia  maestoso  whose  faux-grandiosity  pokes  fun  at  the 
tune,  but  also  (he  was  always  thinking  large)  starts  the  variations  with  a distillation 
of  the  tune’s  shape  and  harmonies.  From  there  the  variations  play  out  in  the  most 
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astounding  varieU’  of  piano  textures  and  figurations.  Thougfi  there  are  a few  paired 
ones,  by  and  large  each  is  an  utterly  individual  approach  to  the  theme  and  the 
instrument.  Every  detail  of  Diabelli’s  waltz  becomes  a source  of  harmonic  ideas, 
rhythms,  and  melodic  motifs.  In  every  variation  Beethoven  deals  differently  with 

the  most  potentially  annoying  aspect  of  the  theme,  its  incessant  rep- 
etition of  the  note  G.  Sometimes  he  turns  the  G into  sustained  pedal 
notes;  other  times  he  decorates  it  or  glos.ses  it  over;  toward  the  end, 
he  gleefully  pounds  out  repeated  notes  even  more  than  the  original. 
Every  now  and  then  there  is  a climax  of  speed  and/or  intensity, 
then  a calm  as  a new  wave  gathers  toward  another  climax.  (Beethoven 
was  an  absolute  master  of  imposing  large-scale  direction  on  this 
mosaic  kind  of  piece.) 

Memorable  among  the  variations  are  No.  22,  where  Beethoven  uses 
some  musical  punning  to  fashion  a startling  parody  of  Leporello’s 
first  song  in  Mozart’s  Don  Giovanni,  and  the  long  plaintive  aria  of 
Variation  31,  followed  by  a rollicking  fugue  where  repeated  notes 
run  amok.  The  gentle  last  variation  is  marked  Tempo  di  minuetto,  end- 
ing the  piece  on  a nostalgic  and  sublimely  plavful  note.  At  the  end 
the  music  seems  to  fade  into  mist,  as  if  to  sav;  I could  go  on  with  this 
forever,  you  know,  but  we  have  to  stop  somewhere,  so...  Despite  a 
final  forte  thump,  this  epic  journey  seems  to  end,  unforgettably,  in  the  middle  of  a 
thought. 

Anton  Diabelli  was  perhaps  befuddled  by  what  Beethoven  handed  him,  but  in  a rare 
show  of  wisdom  the  publisher  struck  exactly  the  right  note  in  his  advertisement  for 
the  piece:  “We  present  here  to  the  world  Variations  of  no  ordinary  t\pe,  but  a great 
and  important  masterpiece  worthy  to  be  ranked  with  the  imperishable  creations  of 
the  old  Classics. ..  more  interesting  from  the  fact  that  it  is  elicited  from  a theme 


Anton  Diabelli 
(1781-1858) 


How  do  you  know  what  they're  thinking? 


(It's  not  a game.  It's  a science.) 

Market  research  has  come  a long  way  over  the  past 
50  years,  and  Shugoll  Research  has  been  driving  its 
advance — continually  making  research  a smarter, 
more  rewarding  investment. 

Some  of  the  most  successful  organizations  worldwide 
depend  on  our  decades-long  reputation  for  taking 
research  beyond  what  anyone  else  has  to  offer. 

Now  it’s  your  turn. 

Better  business  decisions  bear  our  name 

Celebrating  50  Years  of  Research  Excellence 
info@shugollresearch.com  • 301-656-0310 


Research  the  researchers  • Co  to  ShugollResearch.com 
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which  no  one  would  otherwise  have  supposed  capable  of  a working-out  of  that  char- 
acter....  All  these  variations. . .will  entitle  the  work  to  a place  beside  Sebastian  Bach’s 
masterpiece  in  the  same  form.”  From  that  day  to  this,  in  its  genre,  the  Diabellis  are 
the  one  work  that  can  be  placed  beside  the  Goldbergs. 

JAN  SWAFFORD 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  biographies 
of  Johannes  Brahms  and  Charles  Ives,  and  The  Vintage  Guide  to  Classical  Music.  An  alum- 
nus of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The 
Boston  Conservatory  and  is  currently  working  on  a biography  of  Beethoven  for  Hough- 
ton Mifflin. 


Guest  Artist 


Stephen  Kovacevich 

Stephen  Kovacevich  has  had  a long  and  distinguished  career  as  a musician  known  for 
his  searching  interpretations  and  intensity.  As  a pianist  he  is  particularly  renowned  for 
his  performances  of  Beethoven,  Brahms,  Mozart,  and  Schubert.  His  conducting 
has  garnered  praise  for  his  work  in  repertoire  from  the  eighteenth  and  nine- 
teenth centuries.  His  international  reputation  has  been  built  both  on  his  con- 
cert appearances  and  on  the  highly  acclaimed  recordings  he  has  made  through- 
out his  career.  Mr.  Kovacevich  has  enjoyed  two  long-term  relationships  with 
recording  companies,  hrst  Philips  and  then  EMI.  His  concerto  recordings  for 
Philips,  including  works  by  Beethoven,  Schumann,  and  Bartok,  have  long  been 
staples  of  the  catalogue.  As  an  exclusive  EMI  artist,  he  recorded  both  Brahms 
concertos  with  the  London  Philharmonic  and  Wolfgang  Sawallisch.  No.  1 was 
Grammy-nominated  and  won  the  1993  Gramophone  Aw2irA  and  Stereo  Review’s 
Record  of  the  Year;  No.  2 won  a Diapason  d’Or.  Other  EMI  recordings  include  Schu- 
bert sonatas  and  the  complete  Beethoven  sonatas.  His  most  recent  release  is  Beetho- 
ven’s Variations,  on  Onyx  Classics  (paired  with  Bach’s  Partita  No.  4),  made 

exactly  forty  years  after  his  hrst  recording  of  the  Diabellis  for  Philips.  Stephen  Kovace- 
vich has  appeared  with  orchestras  worldwide.  In  recent  seasons  he  performed  all  the 
Beethoven  concertos  and  symphonies  as  conductor/soloist  with  the  London  Mozart 
Players.  Recent  performance  highlights  include  concerto  appearances  with  the  Rot- 
terdam Philharmonic  and  I’Orchestre  Philharmonique  de  Monte-Carlo,  a plaving/con- 
ducting  project  with  the  BBC  Scottish  Symphony  Orchestra,  and  recitals  in  London, 
Houston,  Beijing,  Australia,  and  Shanghai.  Recent  and  upcoming  North  American 
engagements  include  appearances  with  the  Chicago,  Pittsburgh,  Montreal,  Houston, 
Detroit,  and  Indianapolis  symphonies,  Los  Angeles  Philharmonic,  and  St.  Paul  Chamber 
Orchestra,  as  well  as  recitals  in  Chicago,  San  Erancisco,  Los  .Angeles,  Vancouver,  Phil- 
adelphia, Toronto,  New  York’s  Metropolitan  Museum,  and  Tanglewood.  Since  making 
his  conducting  debut  in  1984  with  the  Houston  Svinphony,  he  has  conducted  many  of 
the  world’s  hnest  orchestras,  including  the  Chamber  Orchestra  of  Europe,  London 
Mozart  Players,  City  of  Birmingham  Symphony  Orchestra,  Royal  Liverpool  Philhar- 
monic, Ulster  Orchestra,  Gulbenkian  Symphony  Orchestra,  Vancouver  Symphony 
Orchestra,  and  the  Tapiola  Sinfonietta.  After  an  initial  concentration  on  18th-century 
music  (especially  Mozart),  Mr.  Kovacevich  expanded  his  repertoire  to  include  19th- 
century  Romantic  music,  including  the  svTnphonies  of  Beethoven,  Brahms,  Tchaikovsky, 
and  Sibelius.  Born  in  Los  Angeles,  he  made  his  debut  as  a pianist  at  the  age  of  eleven, 
and  moved  to  England  at  eighteen  to  study  with  Dame  Myra  Hess,  since  which  time  he 
has  lived  in  London. 
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NOT  EVERYONE 
INHERITS  THE  NOSE 
TO  THE  GRINDSTONE  GENE 


Which  is  why  so  many  people  trust  their  family  fortunes  with  us. 


When  it  comes  to  your  long-term  security,  market  volatility  may  be  far  less  worrisome 
than  family  volatility.  Fortunately,  Fiduciary  Trust  has  proven  strategies  to  help  you 
deal  with  both.  From  sophisticated  investment  advice  to  estate  planning,  to  the 
creative  use  ol  trusts,  our  advisors  will  help  protect  what  matters  most — your  legacy. 

For  advice  you  can  trust,  visit  us  at  fiduciary-trust.com  or  call  Randy 
Kinard  at  617-574-3432. 


FIDUCIARYTRUST 


REAP  THE  DIVIDENDS™ 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 
fiduciary-trust.com 


ONE  DAY  UNIVERSITY 

at  Tanglewood 

ART.  HAPPINESS.  BEETHOVEN  (twice!). 


^^Tanglewood 

EVENT  SCHEDULE 
for  AUGUST  23rd 


Sunday,  August  23,  2009 

Join  three  of  the  finest  professors  from  Harvard 
and  Yale  for  a stimulating  day  of  presentations  in 


8:30-9:00  am 
Check-in  & 


Ozawa  Hall  and  the  Boston  Symphony  Orchestra, 


Continental  Breakfast 


conducted  by  Michael  Tilson  Thomas,  in  its  traditional 


9:00-10:10  am 
PAUL  BLOOM,  Yale 
Ozawa  Hall 


Tanglewood  season  finale,  Beethoven’s  Symphony  No.  9. 


10:10-10:30  am 

Break 

10:30-11:40  am 
SHAWN  ACHOR,  Harvard 
Ozawa  Hall 

11:40-12:00  pm 

Break 

12:00-1:10  pm 
THOMAS  KELLY,  Harvard 
Ozawa  Hall 

1:10-2:20  pm 

Lunch 

Hawthorne  Tent 

2:30-4:30  pm 
BOSTON  SYMPHONY 
ORCHESTRA 
Koussevitzky  Music  Shed 


^ GENERAL  ^ 
REGISTRATION 

$299 

includes  lectures,  breakfast, 
lunch,  and  (1)  Section 
17-20  Shed  Ticket 

call  ODU 
now  to  reserve 
your  ticket: 

800-663-3298 


You  Call  That  Art? 

Understanding  Why  We  Like  What  We  Like 

PAUL  BLOOM  Yale 

Is  culture  learned  or,  as  Professor  Bloom  suggests, 
something  that’s  hard-wired  into  our  brains?  Come 
learn  why  you  like  that  certain  painting  so  much. 

Positive  Psychology  and  the  Science  of  Happiness 

SHAWN  ACHOR  Harvard 

Why  are  Americans  so  glum?  Explore  the  latest  scientific 
research  from  academia  on  how  the  way  we  live  can  make 
us  happy,  humorous,  and  healthy — or  just  the  opposite. 

Beethoven's  Ninth — The  Story  of  a Masterpiece 

THOMAS  KELLY  Harvard 
Come  revel  in  the  incredible  story  of  the  world’s 
most  popular  piece  of  classical  music,  and  Beethoven’s 
triumphant  message  of  universal  brotherhood  and  joy. 

BOSTON  SYMPHONY  ORCHESTRA 

IVES  Decoration  Day 
BEETHOVEN  Symphony  No.  9 
Michael  Tilson  Thomas,  conductor 
Erin  Wall,  soprano 
Kendall  Gladen,  mezzo-soprano 
Stuart  Skelton,  tenor 
Raymond  Aceto,  bass-baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra.  Inc. 


ARBELLA  PROUDLY 
SUPPORTS 


ARBE  LLA* 


Tanglewood 


Just  as  our  namesake, 
the  ship  Arbella,  carried 
settlers  to  new  lives  in  the 
Massachusetts  Bay  Colony 
in  1630,  the  Arbella  Insurance 
Group  Charitable  Foundation 
is  committed  to  charting 
new  opportunities  for  the 
people  of  New  England 
today.  We  proudly  support 
the  causes  that  matter  to  you 
here,  now  and  in  the  future. 


its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


I 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


Destination  Anywhere 

We  know  how  to  get  you  there. 


09  ip 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 

/ 

Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 

V 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Tanglewood 


Sunday,  July  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


CHRISTIAN  TETZLAFF,  violin 
ALEXANDER  LONQUICH,  piano 


IT'. 
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LUDWIG  VAN  BEETHOVEN 

The  Complete  Sonatas  for  Violin  and  Piano,  Program  1 

Sonata  No.  1 in  D,  Opus  12,  No.  1 

Allegro  con  brio 

Tema  con  Variazioni;  Andante  con  moto 
Rondo:  Allegro 

Sonata  No.  2 in  A,  Opus  12,  No.  2 

Allegro  vivace 

Andante  pin  tosto  .Vllegretto 
.Vllegro  piacevole 

I I n t e r m i s s i o n ) 

Sonata  No.  3 in  E-flat,  Opus  12,  No.  3 
Allegro  con  .spirito 
Adagio  con  molto  espressione 
Rondo:  Allegro  molto 

Sonata  No.  4 in  A minor.  Opus  23 

Presto 

Andante  scherzoso,  pin  .\llegretto 
.\llegro  molto 


Program  notes  for  the  indisidual  sonatas  being  played  in  this  concert 
begin  on  page  39. 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood 


Tuesday,  July  7,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


CHRISTIAN  TETZLAFF,  violin 
ALEXANDER  LONQUICH,  piano 


SEIJI  OZAMA  HALL 


LUDWIG  VAN  BEETHOVEN 

The  Complete  Sonatas  for  Violin  and  Piano,  Program  2 

Sonata  No.  5 in  F,  Opus  24,  "Spring" 

.\llegro 

Adagio  molto  espressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Sonata  No.  6 in  A,  Opus  30,  No.  1 

Allegro 

Adagio  molto  espressivo 
Allegretto  con  Variazioni 


I I n t e r m i s s i o n 1 


Sonata  No.  7 in  C minor.  Opus  30,  No.  2 

.\llegro  con  brio 

.•\dagio  cantabile 

Scherzo:  .\llegro 

Finale:  Allegro 


Program  notes  for  the  individual  sonatas  being  played  in  this  concert 
begin  on  page  40. 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  (Commonwealth  Worldwide  (Chauffeured  Tran.sportation. 

In  consideration  of  the  performers  and  tho.se  around  you,  please  turn  off  all  cellular  phones,  texting 
dcnices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Fla.shes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  \ideo  recording  during  performances  in  the  Koussesitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood 


Thursday,  July  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


CHRISTIAN  TETZLAFF,  violin 
ALEXANDER  LONQUICH,  piano 


SEIJI  OZAWA  HALL 


LUDWIG  VAN  BEETHOVEN 

The  Complete  Sonatas  for  Violin  and  Piano,  Program  3 


Sonata  No.  8 in  G,  Opus  30,  No.  3 

Allegro  assai 

Tempo  di  Minuetto,  ma  molto  moderato  e grazioso 
Allegro  vivace 


Sonata  No.  9 in  A,  Opus  47,  "Kreutzer" 
Adagio  sostenuto — Presto 
Andante  con  Variazioni 
Finale:  Presto 

(Intermission) 


Sonata  No.  10  in  G,  Opus  96 
Allegro  moderato 
Adagio  espressivo 
Scherzo:  Allegro 
Poco  Allegretto 


Program  notes  for  the  individual  sonatas  being  played  in  this  concert 
begin  on  page  43. 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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At  this  time,  more  than  ever  before,  support  is  needed  to  help  Tanglewood  meet 
its  vital,  immediate  needs  while  also  continuing  to  evolve  so  that  music’s  eternal 
qualities  not  only  endure  for  generations  but  are  extended  to  the  ever  broadening 
audiences  of  today’s  changing  world.  Ticket  sales  and  other  earned  income  account 
for  less  than  58%  of  Tanglewood’s  operating  costs. 


Friends  of  Tanglewood  and  Friends  of  the  Tanglewood  Music  Center  enjoy  the  company  of 
like-minded  music  lovers  who  share  a commitment  to  ensuring  Tanglewood  continues  to  thrive  as  the 
nation’s  premier  summer  music  festival.  Benefits  of  membership  include  priority  ticket  ordering  to  special 
events,  exclusive  dining  opportunities  and  other  amenities  that  enhance  the  Tanglewood  experience.  For  more 
information  about  becoming  a Friend,  visit  the  information  cart  on  the  lawn  or  contact  the  Friends  office  at 
413-637-5261,  617-638-9267,  or  friendsoftanglewood@bso.org.  Join  online  at  tanglewood.org. 


Tanglewood 

BUSINESS  PARTNERS7-7' 


Tanglewood  Business  Partners  understand  the  important  economic  impact  the  BSO  has  on  the 

Berkshire  community  and  beyond.  Business  Partners  also  recognize  that  in  the  marketplace,  partnership  with 
Tanglewood  gives  them  a competitive  edge  with  clients.  To  learn  more  about  Tanglewood  Business  Partners, 
including  a host  of  benefits  such  as  promotional  items,  referrals,  and  client  entertainment,  call 
413-637-5174  or  visit  tanglewood.org. 


Support  the  businesses  that  support  Tanglewood  this  summer  and  throughout  the  year. 

View  special  discount  offers  from  Tanglewood  Business  Partners 
at  tanglewood.org/partners. 


Measure  up  to  the  Music 

Support  Tanglewood  Now 


NOTES  ON  THE  PROGRAM 


The  Complete  Beethoven  Sonatas  for  Violin  and  Piano 


Beethoven's  Sonatas  for  Violin  and  Piano: 

Emerging  From  the  Shadow  of  the  Past,  Into  his  Own 


Like  all  his  works  in  the  major  genres,  Beethoven’s  ten  vaolin  sonatas  are  spread 
through  his  three  periods;  First,  Second,  and  Late.  That  eight  of  the  ten  fall  more 
or  less  within  the  First  Period  says  something  about  the  ingratiating  and  generally 
18th-century  character  especially  of  Opp.  12  and  23/24.  Some  of  that  character, 
however,  is  misleading.  Beethoven  learned  and  grew  a great  deal  in  his  first  years  in 
Vienna,  but  in  that  period  he  was  not  exactly  “finding  his  voice”  or  “mastering  his 
craft.”  Scholar  Lewis  Lockwood  has  aptly  renamed  the  First  Period  “First  Maturity.” 
The  inimitably  Beethovenian  voice  was  already  suggested  in  parts  of  Opus  1,  was 

fully  present  in  the  stormy  Opus  13  Pnthetique  and  was  foreshadowed 

in  movements  of  the  early  violin  sonatas.  Meanwhile  from  Opus  1 on, 
Beethoven  was  already  a master  of  his  craft  and  an  artist  with  a great  deal  ter 
say.  His  mastery,  and  what  he  had  to  say,  c^nly  deepened  and  concentrated 
through  the  next  decades. 


In  other  words,  there  are  no  apprentice  works  in  Beethoven’s  opus  numbers. 
In  the  First  Period,  works  of  prophetic  boldness  and  imagination  lie  side  by 
side  with  ones  that  are  sometimes  called  “backward-looking”  in  style,  but  are 
more  accurately  called  “contemporary,”  and  even  then  too  adventurous  for 
some  ears:  an  early  review  of  Opus  12  (the  violin  sonatas  1,  2,  and  3)  called 
them  “strange  sonatas,  overladen  with  difficulties.”  By  the  Opus  30  \iolin 
sonatas  Beethoven  was  seeing  a new  horizon  opening  before  him.  A short  time  later, 
with  the  AVeutzer  Sonata,  Opus  46,  he  felt  confident  enough  to  be  as  strange  and  dif- 
ficult as  he  pleased.  In  the  time  of  his  last  \iolin  sonata.  Opus  96,  he  was  an  aging, 
famous  master  on  the  verge  of  an  extraordinary  final  flowering. 


Like  all  composers  but  more  emphatically  and  systematically  than  most,  Beethoven 
approached  every  genre  and  medium  distinctively,  and  with  reference  to  models 
in  the  literature.  Not  only  is  a string  quartet  a different  matter  than  a piano  trio  in 
manner  and  content,  but  Beethoven’s  \iolin  sonatas  are  a different  matter  than  his 
cello  sonatas.  The  relationship  of  a given  medium  or  genre  to  the  existing  literature 
goes  far  to  explaining  why  some  of  his  First  Period  works  are  “bold”  and  others 
“contemporary”  or  even  “cautious.”  In  every  medium  his  models  were  works  of  the 
past  or  present  that  seemed  to  him  the  best  of  their  kind.  The  composers  of  these 
models  were  not  exactly  the  giants  of  the  past  that  afflicted  Brahms,  but  rather  men 
who  were  contemporaries  of  Beethoven  or  a generation  or  two  older,  whom  he 
knew  personally  and  whose  works  dominated  various  segments  of  the  literature: 
Haydn,  Mozart,  Cherubini  (for  opera),  (dementi  (for  keyboard  style). 

Beethoven’s  models,  of  course,  were  also  his  competitors.  In  every  medium  and 
genre  he  understood  what  he  was  up  against,  to  whom  he  was  going  to  be  com- 
pared. With  cello  sonatas  there  was  virtually  no  serious  literature,  thus  no  models 
and  no  competitors;  accordingly,  his  Opus  5 cello  sonatas  are  more  unfettered  and 
ambitious  than  the  Opus  12  violin  sonatas,  whose  main  model  and  competitor  was 
Mozart.  So  in  his  twenties,  when  putting  his  pieces  against  major  works  of  the  past, 
Beethoven  stepped  cautiously  and  bided  his  time.  Just  as  in  the  Opus  18  string  quar- 
tets he  was  not  ready  to  challenge  Haydn’s  supremacy,  in  the  violin  sonatas  of  the 
same  period  he  was  for  the  time  being  content  to  learn  from,  and  rest  in  the  shad- 
ow of,  Mozart — but  also  to  mount  some  experiments  of  his  own,  which  the  “strange- 
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sonatas”  reviewer  noticed  and  deploied.  What  we  hear  in  the  Opus  12  violin  sonatas, 
then,  is  a voice  ingratiatitig  and  18th-centnry,  yet  still  bold  to  the  ears  of' the  time. 

In  an  age  when  violin  sonatas  were  still  thought  of  as  “piano  sonatas  with  \iolin 
accompaniment”  and  were  played  in  private  salons  largely  by  amateurs  of  varying 
skills.  Opus  12  despite  its  difHcnlties  found  a quick  success  with  the  public. 

Around  1801  or  1802  Beethoven  declared  to  a friend,  “I’m  not  .satisfied  with  what 
I’ve  composed  up  to  now.  From  now  on  I intend  to  embark  on  a new  path.”  History 
would  call  that  new  path  the  Second,  or  Heroic,  Period.  A tacit  part  of  his  comment 
about  the  new  path  was  that  there  had  been  no  old  path.  The  early  opirses,  includ- 
ing the  first  five  violin  sonatas,  had  been  a phase  of  exploration,  trying  one  thing 
and  another,  usually  being  more  (to  our  ears)  “Beethovenian”  in  media  and  genres 
where  Mozart  and  Haydn  were  less  competitive  (piano  sonatas,  cello  sonatas),  more 
cautious  when  he  knew  his  efforts  were  going  to  be  compared  to  theirs. 

Opus  30  reveals  the  composer  poised  on  the  beginning  of  his  new  path.  Opus  47, 
the  AVcutzcr  Sonata,  is  a defining  example  of  the  Heroic  style,  when  Beethoven 
fully  came  into  his  own.  The  AVeutecralso  shows  another  aspect  of  his  inspiration: 
encounters  with  performers  who  showed  him  new  capacities  of  an  instrument. 
Meeting  the  celebrated  cello  virtuosos  the  Duport  brothers  in  Berlin  produced  not 
only  the  prophetic  Opus  5 cello  sonatas  but  changed  his  sense  of  the  instrument. 

His  1798  acquaintance  with  Rodolphe  Kreutzer,  a master  of  the  new  French  violin 
school,  had  much  to  do  with  the  sonatas  he  wrote  in  the  coming  years,  especially 
the  one  dedicated  to  and  named  for  that  virtuoso.  No  less  did  the  AVcwtecr  Sonata 
rise  from  Beethoven’s  musical  and  personal  acquaintance  with  the  British  violinist 
George  Bridgetower,  whose  virtuosity  and  impulsive  personality  is  surely  reflected  in 
the  Kreutzer.  Beethoven’s  final  violin  sonata.  Opus  96,  is  fondly  dedicated  to  his  stu- 
dent and  patron.  Archduke  Rudolph.  By  then  Beethoven  was  beyond  worrying 
about  competitors  in  the  past.  He  was  entering  a singular  and  sublime  world  of  his 
own  invention. 

JAN  SWAFFORD 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  biographies 
of  Johannes  Brahms  and  Charles  Ives,  and  The  Vintage  Guide  to  Classical  Music.  An  alum- 
nus of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The 
Boston  Conservatory  and  is  currently  working  on  a biography  of  Beethoven  for  Hough- 
ton Mifflin. 
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THE  OPUS  12  SONATAS  FOR  VIOLIN  AND  PIANO 


The  three  sonatas  of  Opus  12,  written  when  Beethoven  was  around  twenty-seven 
and  in  the  heart  of  his  career  as  a keyboard  virtuoso,  are  all  good-tempered  pieces 
in  major  keys,  all  manifestly  18th-century  in  style.  Appropriately  they  were  dedicated 
to  Antonio  Salieri,  once  Mozart’s  rival  and  recently  Beethoven’s  teacher  in  Italian 
operatic  style.  Opus  12  shows  Beethoven’s  assimilation  of  Mozart’s  violin  sonatas 
without  being  overly  beholden  to  them.  If  he  was  not  ready  to  challenge  Mozart’s 
dominance  in  the  medium,  he  was  prepared  to  push  some  envelopes  of  form,  key 
relations,  and  performing  difficulty.  The  first  reviewer  found  these  “strange  sonatas, 
overladen  with  difficulties. . .nothing  natural,  no  song,”  but  the  charm  and  freshness 
of  the  pieces  won  the  affection  of  the  music-buying  public.  Within  a few  years  they 
were  staples  of  the  repertoire. 

Sonata  No.  1 in  D,  Opus  12,  No.  1 

The  D major  sonata  begins  Allegro  con  ^V;with  an  introductory  fanfare  and  unfolds 
as  a compact  movement  with  echoes  of  the  18th-century  galant  mode.  There  is  a 
rhapsodic  quality  to  the  opening  movement — considerable  energy  and  variety  with- 
out clear  formal  landmarks  or  particularly  tuneful  themes  (thus  the  reviewer’s  “no 
song”),  and  with  .some  startling  excursions  into  distant  keys. 

In  contrast,  the  Andante  con  moto  is  a set  of  four  variations  on  a beautifully  songful 
theme.  The  piano  dominates  the  hrst  variation,  violin  the  second,  then  both  collab- 
orate equally  on  a Sturm  und  Drang-xsh  A minor  variation  and  a more  inward 
final  variation  and  retrospective  coda.  For  a finale,  Beethoven  provides  an 
archetypal  rondo  with  an  infectiouslv  cute  theme;  the  middle  section  has 
one  of  those  prophetic  eruptions  of  passion  that  mark  the  early  opuses  even 
at  their  most  nearly  conventional. 

Sonata  No.  2 in  A,  Opus  12,  No.  2 

The  A major  begins  on  a note  of  dry  wit  that  will  characterize  both  outer 
movements.  This  is  another  compact  opening  movement  with  a short  devel- 
opment, again  marked  by  some  tonal  wild  cards.  A couple  of  somber 
moments  interrupt  the  frolic  and  point  toward  the  tone  of  the  shadowed 
and  inward  following  movement.  Marked  Andante,  piii  tosto  Allegretto,  this  slow  move- 
ment is  one  of  the  chief  glories  of  Opus  12.  For  its  tone,  imagine  a mournful  aria 
sung  in  the  midst  of  a comic  opera. 

The  Allegro  piacevole  finale  (“/;7’arci^o/c”=“agreeable”)  is  in  style  a mix  of  scherzo  and 
rondo,  full  of  offbeat  bumps  and  other  rhythmic  quirks,  highly  integrated  in  its  the- 
matic work:  the  flowing  second  theme,  for  example,  is  extracted  from  the  left-hand 
accompaniment  of  the  beginning,  and  the  middle  section  obsesses  wittily  on  a little 
figure  from  bar  15. 

Sonata  No.  3 in  E-flat,  Opus  12,  No.  3 

Beethoven’s  own  keyboard  virtuosity  runs  nearly  amok  in  the  flamboyant  and  fero- 
ciously difficult  piano  writing  of  No.  3.  To  Beethoven  that  key  tended  to  mean 
strong,  in  the  direction  of  heroic  (the  Eroica  S)'mphony  is  in  E-flat)  and/or  stately. 
Call  the  opening  Allegro  con  spirito  stately  and  vigorous,  the  piano’s  whirling  figures 
dominating  the  more  lyrically  inclined  violin. 

In  these  years  Beethoven  was  most  apt  to  prophecy  his  later  music  in  slow  move- 
ments, and  so  it  is  here:  the  memorable  Adagio  con  rnolto  espressione  is  in  a somehow 
shadowed  and  soulful  C major,  the  piano  part  surging  and  restless.  The  rondo-finale 
is  another  perkily  tuneful  one,  the  piano  leading  with  brilliant  figures. 
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THE  OPUS  23  AND  OPUS  24  SONATAS  FOR  VIOLIN  AND  PIANO 

Beethoven  intended  this  contrasting  pair  of  sonatas  to  appear  under  one  opus  nnin- 
ber,  but  his  publishers  proceeded  otherwise.  Written  in  1800,  the  two  show  a mani- 
fest new  confidence  and  stretching  for  fresh  ideas.  Beethoven’s  fully  mature  works 
are  all  unique  individuals,  and  the.se  two  are  in  that  direction.  The  first,  in  A minor, 
has  been  called  “eccentric”  and  a “wayward  stepchild”  by  .scholar  Lewis  Lockwood. 
The  second,  the  Spring  Sonata  in  F major,  is  simply  one  of  the  most  beloved  solo 
sonatas  ever  written,  from  Beethoven’s  time  to  ours.  Both  sonatas  are  dedicated  to 
Beethoven’s  patron  and  friend.  Count  Moritz  von  Fries. 


Sonata  No.  4 in  A minor,  Opus  23 

The  beginning  of  the  Presto  in  Beethoven’s  first  minor-key  violin  .sonata  establishes 
a quality  of  .searching,  restle.ss  energy  that  will  abide.  The  key  of  A minor  was  a rare 
one  for  Beethoven,  and  for  him  its  personality  apparently  was  in  the  direction  of 
C minor,  his  most  fraught  and  dynamic  tonality. 

Opus  23  has  yet  another  compact  opening  movement,  though  there  is  a repeat  at 
the  end,  back  to  the  development  (often  not  taken).  Rather  than  the  expected 
poignant  slow  movement  we  find  an  Andante  scherzoso,  piu  Allegretto,  expansive  and  in 
sonata  form.  The  first  theme  is  a kind  of  wry  ruminative  march  marked  by  silences, 

then  comes  a quasi-Baroque  fugue 
complete  with  fancy  trills.  The 
Allegro  rnolto  finale  returns  to  a 
searching  and  restive  mood,  gath- 
ering to  a full-throated  coda  that 
seems  to  fade  into  .silence. 

f Sonata  No.  5 in  F,  Opus  24, 
“Spring” 

'i  The  title  of  this  long-beloved 
sonata  is  not  Beethoven’s,  but  was 
I bestowed  later  in  the  nineteenth 
V century  in  response  to  its  fresh- 
faced  opening  violin  melody,  as 
.sweetly  lyrical  as  anything  by 
Mozart.  The  piano  immediately 
repeats  and  decorates  the  theme, 
establishing  an  evenhanded  and 
reciprocal  quality  between  the 
instruments  that  will  mark  the  piece.  By  now  we  are  a long  way  from  the  18th- 
century  tradition  of  the  genre  as  “piano  accompanied  by  violin.”  The  previous 
sonatas  had  been  compact  and  in  three  movements;  the  Springis  in  four  move- 
ments, all  but  the  scherzo  expansive.  Scholar  Lewis  Lockwood  has  suggested  that 
here  Beethoven  wanted  to  show  his  audience  that  he  could  write  as  graciously  as 
you  like.  In  the  aesthetic  categories  of  the  time,  he  was,  after  all,  a servant  not  only 
of  the  Good  and  the  True,  but  also  of  the  Beautiful. 


From  the  manuscript  of  Beethoven's  "Spring"  Sonata 


All  the  same,  the  dew)'  loveliness  of  the  opening  is  contrasted  by  a short  but  unsettled 
development  that  makes  the  recapitulation  seem  fragile.  Something  similar  happens 
in  the  second  movement,  marked  Adagio  molto  espressivo.  It  begins  almost  as  a parody 
of  a galant  aria,  the  piano’s  stolid  Alberti  ba.ss  accompanying  a politely  pretty  violin 
melody.  But  toward  the  end  the  music  begins  to  drift  into  rich  and  strange  harmonic 
regions,  until  what  began  as  deliberately  conventional  concludes  as  surprisingly  touch- 
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ing.  Then  comes  a radically  contrasting  scherzo.  Besides  its  droll  game  of  piano  and 
violin  stumbling  along  a beat  apart  in  attempting  to  play  the  theme  together,  the  joke 
of  the  movement  is  its  absurd  brevity — ;just  over  a minute  long. 

If  the  slow'  movement  began  like  a Mozart  aria,  the  Allegro  ma  non  troppo  finale  begins 
like  a Mozart  rondo,  courtly  and  coy.  But  as  in  the  first  two  movements,  this  is  con- 
vention set  up  only  to  be  knocked  over,  this  time  by  a driving  and  forceful  second 
theme  that  begins  in  C minor.  The  central  section,  like  the  development  of  move- 
ment one,  is  impassioned  and  tense,  and  that  inflects  the  return  of  the  cheery  “A” 
theme.  In  the  coda  all  troubles  are  resolved  into  pealing  joy. 

One  way  to  view  the  .Sjfjnng  Sonata,  with  all  its  echoes  of  Mozart,  is  as  a clearing  of 
the  decks,  a farewell  tip  of  the  hat  to  the  eighteenth  century.  Mdien  Beethoven  next 
returned  to  the  medium,  he  would  be  taking  his  first  steps  on  a path  toward  the 
future. 

THE  OPUS  30  SONATAS  FOR  VIOLIN  AND  PIANO 

In  the  village  of  Heiligenstadt  in  the  spring  through  fall  of  1802  came  two  notable 
events  in  music.  In  those  months  Beethoven  composed  a remarkable  collection  of 
pieces  including  the  Opus  30  violin  sonatas  followed  by  the  three  piano  sonatas  of 
Opus  31,  the  latter  generally  perceived  to  be  his  definitive  breakthrough  into  the 
Second  Period.  In  October  he  wrote  the  anguished  letter  to  his  brothers  that  came 
to  be  called  the  Heiligenstadt  Testament,  when  the  prospect  of  never  regaining  his 
hearing  or  his  health  brought  him  to  a near-suicidal  crisis. 

His  vow  in  the  Testament  to  live  for  his  art,  and  his  triumphant  emergence  from 
despair,  were  real  and  remarkable  things,  but  the  longtime  a.ssumption  that  the  cri- 
sis galvanized  the  Second  Period  is  exaggerated.  Beethoven  had  already  proclaimed 
that  he  intended  to  strike  out  on  a new  path,  and  that  path  was  starting  to  take 
shape  at  least  as  early  as  the  Opus  26  piano  sonata.  And  the  crisis  had  no  discern- 
able  effect  on  his  productiv'ity,  which  throughout  1802  amounted  to  a rising  wave  of 
dazzling  and  innovative  masterpieces. 

Opus  30  is  dedicated  to  Alexander  1,  the  recently  crowned  Tsar  of  Russia  whom 
Beethoven  would  not  personally  meet  until  the  next  decade.  These  are  the  first  of  the 
violin  sonatas  that  are  manifestly,  unequivocally  Beethoven.  Call  them  the  moment  in 
this  genre  when  he  left  behind  the  eighteenth  century  in  general  and  the  omni- 
presence of  Mozart  in  particular — except  that  in  his  full  matuiit)'  he  would  always  be 
ready  to  summon  the  past  when  he  wanted  to.  In  the  rising  trajectory  of  Beethoven’s 
work  as  a whole,  in  their  very  sound,  the  sonatas  of  Opus  30  hav  e a feeling  of  being 
on  the  threshold  of  something  important  that  is  virtually  taking  shape  before  our  ears. 

Sonata  No.  6 in  A,  Opus  30,  No.  1 

The  A major  is  one  of  the  neglected  Beethoven  violin  .sonatas,  probably  because 
there  is  nothing  particularly  dramatic  or  striking  about  its  compact  opening  Allegro, 
except  that  it  is  graciously  and  beautifully  lyrical  from  beginning  to  end — really, 
among  the  more  lovely  things  he  ever  wrote.  It  begins  with  gentlv  rising  and  falling 
waves  of  melody,  soon  followed  by  a yearning  and  then  dancing  second  theme.  The 
development  falls  into  Beethoven’s  neo-Baroque  mode,  one  of  the  moments  he 
reminds  us  that  he  spent  his  childhood  playing  Bach’s  Well-Tempered  Clavier. 

After  an  aria-like  Adagio  rnolto  espressivo  in  a surprisingly  poignant  D major  (with 
18th-century  flourishes  at  the  junctures),  the  finale  takes  an  unusual  form;  Allegro 
con  Variazioni.  The  theme  is  again  flowing  and  lyrical,  with  a few  wry  rhythmic  fillips. 
Those  fillips  lead  to  the  playful  piano-dominated  first  variation,  then  comes  a more 
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flowing  violin-dominated  one,  a neo-Baroque  dialogue  between  the  two  instru- 
ments, and  a call-and-response  variation.  The  expected  minor-key  variation  is  a sort 
of  Baroque  fantasia;  the  last  variation  integrates  ideas  from  the  previous  ones  while 
also  recalling  the  first  movement.  These  variations,  meanwhile,  were  a replacement 
for  the  originally  drafted  finale,  which  he  decided  was  too  long  and,  he  said,  “too 
brilliant”  for  this  piece.  Soon  he  would  find  another  place  for  that  finale — in  the 
AVeufzcr  Sonata,  in  which  no  amount  of  brilliance  would  be  too  much. 

Sonata  No.  7 in  C minor,  Opus  30,  No.  2 

As  early  as  the  Opus  1,  No.  3 piano  trit)  and  the  Opus  13  PathHique  piano  sonata, 
Beethoven  had  established  his  sense  of  C minor  as  a driving,  fiery  tonality  in  fast 
movements,  tragic  in  slow  ones  (the  Fifth  Symphony  opening  and  Eroica  funeral 
march  are  defining  examples).  The  Violin  Sonata  No.  7,  the  second  of  his  three  vio- 
lin sonatas  in  four  rather  than  the  conventional  three  movements,  commences  in 
his  C minor  mood  with  terse  and  fraught  gestures  in  the  piano  followed  by  a relent- 
lessly driving  first  theme  proper.  But  here  that  is  not  the  whole  story:  the  second 
theme  arrives  as  a jaunty  little  military  march  in  E-flat  major.  Beethoven  said  he 
always  had  an  extra-musical  story  or  image  in  mind  when  he  composed,  but  he 
rarely  told  us  what  that  story  was.  Often  the  emotional  arc  of  the  narrative  is  still 
manifest  in  a work,  but  here  the  story  is  elusive:  throughout  the  C minor  there  is  a 
sense  of  wavering  between  contradictory  emotions. 

As  part  of  that  pattern,  the  Adagio  cantabile  has  an  inward  and  spiritual  atmosphere 
of  great  beauty.  This  movement  owes  little  to  the  expressive  rhetoric  of  the  past; 
there  is  a sense  of  something  powerful,  fresh,  and  authentic  that  Beethoven  was  still 
learning  to  create.  The  scherzo  (really  more  of  a Haydnesque  fast  minuet)  seems 
poised  between  states  of  mind,  at  once  playful  and  a little  fierce.  Its  Trio  is  entirely 
canonic,  building  to  a conclusion  that  unmistakably  reminds  us  of  Haydn’s  canonic 
“Witches’  Round”  minuet  of  Opus  76,  No.  2.  Just  like  the  first  movement,  the  rondo 
finale  starts  off  with  a terse  motto,  then  proceeds  to  a driving  but  more  tuneful  first 
theme  proper.  It  is  a wandering,  headlong  movement  not  really  tragic  in  tone,  but 
rather  like  the  scherzo  somewhere  between  playful  and  fierce,  or  perhaps  mock- 
fierce.  That  mood  persists  to  the  aggressively  whimsical  (or  vice  versa)  conclusion. 

Sonata  No.  8 in  G,  Opus  30,  No.  3 

Beethoven  issued  his  sets  in  one  genre  with  careful  attention  to  variety  of  keys  and 
moods.  He  concluded  Opus  30  in  a tone  of  genial  but  still  vigorous  comedy,  as  seen 
in  its  opening,  a swirling  unison  followed  bv  a lilting  and  a touch  tipsv  theme.  With 
the  second  theme  perhaps  our  tipsy  hero  gets  a bit  sentimental,  but  only  for  a 
moment.  The  final  idea  of  the  exposition  slips  into  a folkish  mode  over  a bass 
drone — a foreshadowing  of  the  finale.  The  development  is  one  of  Beethoven’s  tini- 
est; mainly  he  wants  to  get  back  to  the  good  times  of  the  opening. 

The  Tempo  di  Minuetto  may  be  the  most  unusual  inner  movement  in  the  set:  an 
expansive,  flowing,  wandering  movement  of  meditative  cast,  most  of  it  marked  piano 
to  pianissimo.  In  eye-popping  contrast,  the  rondo  finale  erupts  into  a deliriously 
spinning  folk  tune  over  a bagpipe  drone,  starting  a brilliant  and  smile-inducing 
movement  not  quite  like  anything  else  in  Beethoven.  Call  it  Havdnesque  wit  and 
folksiness  gone  delightfully  over  the  top,  or  an  accompaniment  to  Breughel’s  wine- 
enlightened  Peasant  Dance. 
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SONATA  NO.  9 IN  A FOR  VIOLIN  AND  PIANO,  OPUS  47,  "KREUTZER" 

The  Kreu tier  SonaVd  of  1803,  a defining  work  of  the  Second  Period  and  the  most 
nearly  high-Romantic  of  Beethoven’s  violin  sonatas,  has  long  been  a subject  of  leg- 
end unto  obsession.  Among  other  manifestations,  Tolstoy  wrote  a novella  about  it 
in  which  the  passions  the  music  arouses  lead  a wife  to  a fatal  adultery.  Part  of  the 
sonata’s  hot-blooded  nature  surely  had  to  do  with  the  circnmstances  of  its 
creation:  Beethoven’s  encotmter  with  the  visiting  British  mixed-race  virtuoso 
and  composer  George  Bridgetovyer.  The  two  struck  up  a mntuallv  admiring 
friendship,  with  apparently  a degree  of  mutual  carousing  involved  as  well. 
Wanting  a premiere  for  a Joint  recital  with  Bridgetower,  Beethoven  picked 
lip  the  discarded  finale  of  the  A major  sonata  Opus  30,  No.  1,  and  extracted 
some  thematic  and  formal  ideas  from  it  with  which  to  fashion  the  first  two 
movements.  Despite  the  haste,  the  results  were  historic. 

The  whole  of  the  sonata  is  splendid,  but  its  legend  rests  on  the  breathtaking 
first  movement.  There  is  a kind  of  improxisatory  excitement  and  immediacy 
about  this  music,  and  a breadth  and  variety  of  ideas  that  surprise  and  dazzle 
the  listener  at  every  turn.  At  the  .same  time  it  is  an  exercise  in  sustained  inten- 
sit\'  of  which  few  composers  other  than  Beethoven  have  been  capable — w hich 
is  to  say,  it  is  in  the  category  of  works  like  the  Waldstein  and  Apfmssionata  piano  sonatas. 

In  a subtitle  Beethoven  noted  that  the  .sonata  was  w'ritten  in  a style  “like  that  of  a 
concerto.”  It  begins  Adagio  sostenuto  Wiih  an  impassioned  and  virile  violin  solo  in 
A major,  sweeping  across  the  strings  in  multiple  stops.  The  piano  answers  the  \iolin 
with  a pensively  ambiguous  and  minorish  phrase,  setting  up  an  essential  counter- 
force. Then  the  Presto  breaks  out  in  A minor  with  a seething  dynamism  that  never 
flags,  though  for  contrast  there  is  a meltingly  lovely  second  theme.  The  develop- 
ment manages  to  ratchet  the  excitement  even  higher  as  it  rages  through  keys  and 
brilliant  figures.  Near  the  end  there  is  a quiet  Adagio  moment  that  will  be  echoed 
in  the  next  movements. 

Next  comes  a set  of  decorative  variations  on  a gently  flowing  theme.  Trills  near  its 
end  are  one  of  the  main  ideas  to  be  developed,  subsumed  into  florid  figuration. 

The  tone  of  the  variations  seems  to  shift  slowly  from  playful  to  more  serious,  the 
final  one  c]uietly  reflective.  The  sonata-form  finale  is  a yvild  6/8  tarantella  in  A major, 
in  yvhich  the  driving  intensity’  of  the  first  movement  is  transformed  into  a 
delirious  romp.  As  in  the  first  movement  there  is  a suddenly  slow  and  lyrical 
second  theme  and  a retrospective  moment  near  the  end — though  in  prac- 
tice, these  yvere  ideas  on  yvhich  the  preceding  movements  were  built. 

Beethoven’s  affection  for  George  Bridgetoyver  is  reflected  in  a joking  inscrip- 
tion in  improvised  Italian  he  .scrayvled  on  the  manuscript,  perhaps  during  an 
evening  of  carousing.  Roughly  translated:  “Mulattic  sonata  written  for  the 
mulatto  Brischdauer,  a complete  loon  and  mulattic  compo.ser.”  Bridgetower 
seems  to  have  been  a great  violinist  and  a brash  and  lusty  personality,  and 
so  yvas  his  sonata.  Wlio  knows  if  Beethoven  was  galvanized  by  some  fanciful 
respon.se  to  the  violinist’s  African  heritage.  Meanyvhile,  if  Beethoven’s  music 
as  a whole  incomparably  covers  the  range  of  human  feeling,  one  feeling  he 
usually  left  out  was  the  sexual.  He  was  powerfully  draxvn  to  women  but  at  the 
time  prudish  in  his  ideals.  He  did  not  consider  the  erotic  a proper  subject  for 
art,  and  criticized  Mozart  for  the  sexy  plots  of  his  comic  operas.  Perhaps  the  Kreulzer 
is  the  exception  to  Beethoven’s  rule. 

In  the  end  Beethoven  and  Bridgetower  broke  up  as  friends,  as  it  happened  because 
of  an  argument  over  a woman.  So  the  dedication  went  to  another  admired  ydolinisl, 
Rodolphe  Kreutzer,  who  in  fact  had  no  use  for  Beethoven’s  music  and  apparently 
never  performed  the  work  that  made  his  name  immortal. 


Rodolphe  Kreutzer  (1766- 
1831),  the  dedicatee  of 
Beethoven's  Opus  47 


same 


George  Bridgetower 
(1778-1860) 
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SONATA  NO.  10  IN  G FOR  VIOLIN  AND  PIANO,  OPUS  96 

Written  in  1812,  some  eight  years  after  his  previous  one,  Beethoven’s  last  violin 
sonata  is  not  his  grandest  or  most  exciting,  may  actually  be  technically  his  easiest  to 
play,  but  it  is  surely  his  greatest.  Here  the  qualities  of  the  late  music  are  on  display: 
the  subtlety  of  effect,  the  ability  to  turn  suddenly  from  one  idea  to  another  with 
a mysterious  purposefulness,  the  long-suspended  harmonic  periods,  the 
melodic  beauty,  the  deep-lying  thematic  integration,  and  a sometimes  child- 
like simplicity  that  he  somehow  renders  touching  and  unforgettable. 

The  sonata  is  dedicated  to  Beethoven’s  student  and  greatest  champion,  the 
Archduke  Rudolph,  and  also  inspired  by  the  presence  in  Vienna  of  another 
French  violinist,  Pierre  Rode.  Beethoven’s  affection  for  Rudolph  surely  col- 
ored the  music;  at  the  same  time,  he  tailored  the  piece  to  Rode’s  style  and 
taste.  The  two  men  gave  the  sonata  its  premiere. 

The  G major  begins  with  a little  violin  fillip  of  indefinite  meter  and  tonality 
like  a birdcall,  introducing  a movement  of  heart-filling  warmth  and  charm 
conjuring  the  outdoons — reverie,  birds,  delicious  summer  breezes.  (Nature  was 
Beethoven’s  cathedral.)  Except  for  an  occasional  accent  and  crescendo,  almost  the 
whole  of  the  first  movement  is  marked  piano  or  pianissimo.  Meanwhile  that  little 
opening  birdcall,  and  the  breezes  that  follow  it,  will  be  abiding  sources  of  material 
in  the  sonata,  as  will  the  opening  trill.  The  second  theme  is  a gentle  dotted  figure 
like  a distant  horncall.  Another  idea  that  steals  in  later  in  the  exposition  is  a poignant 
intrusion  of  notes  borrowed  from  the  minor,  especially  the  flattened  sixth  degree — 

and  especially  E-flat,  the  flatted  sixth  of  G major,  which 
will  play  a substantial  role  in  the  sonata  both  as  a note 
(sometimes  expressed  as  D-sharp)  and  as  a key.  Thus  the 
surprising  and  dreamlike  appearances  of  E-flat  major  in 
the  recapitulation. 
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The  forms  in  the  piece  are  on  the  whole  simple  and  reg- 
ular, so  the  E-flat  major  second-movement  Adagio  espressi- 
vo  is  in  a straightforward  ABA  layout,  the  main  theme 
one  of  Beethoven’s  late  long-breathed  lyrics,  the  middle 
section  a kind  of  blissful  trance.  The  movement  segues 
directly  into  a rough  and  ironic  G minor  scherzo  with 
jolting  offbeat  accents;  its  Trio  in  E-flat  major  has  the  lilt 
of  a folk  dance,  say  a German  iMndler. 

Another  kind  of  folkish  simplicity  is  the  basis  of  the 
finale,  marked  Poco  Allegretto.  Its  main  theme  is  in  the 
style  of  a little  dance  tune  from  a comic  opera.  The 
movement  is  continuous,  the  sections  contrasting  but 
flowing  together,  so  it  is  not  all  that  obvious  that  we  are 
hearing  a theme  and  six  variations — with  a couple  of 
interludes,  one  being  a recall  of  the  main  theme  in 
E-flat,  the  other  a bit  of  chromatic  fugue  whose  appar- 
ently out-of-nowhere  subject  is  actually  a stretching  out 
of  the  opening  theme.  After  a return  of  the  jaunty  main 
tune  in  the  right  key,  the  coda  gives  us  a bracing  gust  of  wind,  a warm  reminiscence 
of  the  theme,  and  a jolly  burst  of  final  chords. 

All  that  is  to  say  that  the  audible  effect  of  the  finale  is  less  the  official  form,  theme 
and  variations,  than  of  a stream  of  consciousness.  That  in  turn  stands  for  much  of 
the  late  music:  the  old  forms  still  functioning  but  sunk  beneath  the  surface,  a few 
seminal  motifs  growing  into  a proliferation  of  melody,  everything  with  an  effect  of 
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transcendent,  rliapsodic  freedom.  It  was  tfie  inner  world  of  an  aging  and  ill  composer 
who  could  no  longer  hear  anything  but  what  sang  in  his  head,  hut  who  well  remem- 
bered the  sounds  of  nature,  and  the  feelings  of  exaltation  and  of  love  human  and 
divine  that  he  found  there.  These  are  things  that  perhaps  onlv  an  artist  old  and 
wise,  who  has  done  much  and  suffered  much,  can  fully  understand.  As  a supreme 
artist,  Beethoven  knew  how  to  turn  those  .sublimities  into  sound  with  what  seems 
the  most  artless  of  means.  By  that  point  the  musical  world  called  him  half  crazy,  ii.se- 
lessly  deaf,  and  creatively  finished.  Perhaps  for  a while  Beethoven  suspected  the 
same.  But  before  him  lay  glories  including  the  Missa  Solemnis,  the  Ninth  Symphony, 
and  the  uncanny  late  string  quartets. 

JAN  SWAFFORD 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  biographies 
of  Johannes  Brahms  and  Charles  Ives,  and  The  Vintage  (kiide  to  Classical  Music.  An  alum- 
nus of  the  Tanglewood  Music  C'.enter,  where  he  studied  composition,  he  teaches  at  The 
Boston  Con.servatory  and  is  currently  working  on  a biography  of  Beethoven  for  Hough- 
ton Mifflin. 


Guest  Artists 

Christian  Tetzlaff 

Named  Musical  America’s  “Instrixmentalist  of  the  Year”  in  2005,  Christian  Tetzlaff  is 
internationally  recognized  as  one  of  the  most  important  violinists  of  his  generation; 

he  performs  and  records  a broad  spectrum  of  repertoire,  ranging  from  Bach  to 
19th-century  masterpieces,  and  from  20th-century  concertos  to  world  premieres 
of  contemporary  works.  Also  dedicated  to  chamber  music,  he  collaborates  fre- 
quently with  such  distinguished  artists  as  Leif  Ove  Andsnes,  Lars  Vogt,  Alexander 
Lonquich,  and  Tabea  Zimmermann,  and  he  is  the  founder  of  the  Tetzlaff 
Quartet,  which  he  formed  in  1994  with  violinist  Elisabeth  Kufferath,  violist 
Hanna  Weinmeister,  and  his  sister,  cellist  Tanja  Tetzlaff.  Born  in  Hamburg  in 
1966  to  a musical  family,  C.hristian  Tetzlaff  began  playing  violin  and  piano  at 
age  six,  but  pursued  a regular  academic  education  while  continuing  his  musical 
studies;  he  began  intensive  study  of  the  violin  only  at  fourteen,  when  he  made 
his  debut  with  the  Beethoven  concerto.  His  teacher  at  the  conservatory  in  Lubeck, 
Uwe-Martin  Haibeig,  placed  equal  stress  on  interpretation  and  technique.  Mr.  Tetzlaff 
came  to  the  United  States  during  the  1985-86  academic  year  to  work  with  Walter 
Levine  at  the  University  of  Cincinnati  College-Conservatory  of  Music,  and  also  spent 
two  summers  at  Vermont’s  Marlboro  Music  Festival.  In  demand  as  a soloist  with  many 
of  the  world’s  leading  ensembles  and  conductors,  he  has  performed  with  the  orche.s- 
tras  of  Chicago,  Cleveland,  Boston,  Philadelphia,  New  York  (both  the  Philharmonic 
and  the  Metropolitan  Opera  Orchestra),  San  Francisco,  Los  Angeles,  and  Toronto, 
among  many  others,  and  also  appears  regularly  in  recital,  as  well  as  with  major  orches- 
tras in  Berlin,  Vienna,  London,  Paris,  and  Amsterdam.  Highlights  of  2008-09  include 
appearances  with  the  Metropolitan  Opera  Orchestra  and  James  Levine  at  Carnegie 
Hall,  with  the  Cleveland  and  Philadelphia  orchestras.  New  York  Philharmonic,  Cincin- 
nati and  Houston  symphonies,  and  Toronto  Symphony  (the  North  American  premiere 
of  Mark-Anthony  Turnage’s  Violin  Concerto  Matnbo,  Blues  and  Tarantella,  written  for 
Mr.  Tetzlaff  and  premiered  with  the  London  Philharmonic  in  September  2008).  In 
North  America  he  plays  all-Bach  recitals  and  appears  in  duo-recitals  with  Leif  Ove 
.\ndsnes,  and  with  the  Tetzlaff  Quartet.  Mr.  Tetzlaff’s  recordings  for  Virgin  Classics 
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include  concertos  ranging  from  Haydn  to  Bartok;  20th-century  sonatas  by  Janacek, 
Debussy,  Ravel,  and  Nielsen  with  Leif  Ove  Andsnes;  the  complete  works  for  violin  and 
orchestra  of  Jean  Sibelius,  which  won  the  prestigious  Diapason  d’Or;  a Grammy-nomi- 
nated  album  of  Bartok’s  violin  sonatas  1 and  2 (with  Mr.  Andsnes)  and  Sonata  for  Solo 
Violin;  and  the  concertos  of  Brahms  and  Joachim.  He  has  also  recorded  the  Brahms 
violin  sonatas  with  Lars  Vogt  for  EMI;  Tchaikovsky’s  Violin  Concerto  for  PentaTone 
Classics;  Beethoven’s  Violin  Concerto  for  Arte  Nova,  and  Bach’s  sonatas  and  partitas 
for  solo  violin  on  the  Musical  Heritage  and  Haenssler  labels.  Christian  Tetzlaff  makes 
his  home  near  Frankfurt  with  his  wife,  a clarinetist  with  the  Frankfurt  Opera,  and 
their  three  children.  He  currently  performs  on  a violin  made  by  the  German  violin 
maker,  Peter  Greiner,  modeled  after  a Cuarneri  del  Gesii.  Also  at  Tanglewood  this 
summer,  on  Sunday  afternoon,  July  5,  he  performs  the  Brahms  Violin  Concerto  with 
James  Levine  and  the  Boston  Symphony  Orchestra. 


Alexander  Lonquich 

Born  in  Trier,  Germany,  pianist  Alexander  Lonquich  studied  with  Astrid  Schmidt- 
Neuhaus,  Paul  Badura-Skoda,  Andreji  Jasinski,  and  Ilonka  Deckers.  His  international 
career  began  when  he  won  first  prize  at  the  International  Piano  Competition 
“Antonio  Casagrande”  in  Terni,  Italy,  at  the  age  of  sixteen.  Mr.  Lonquich  per- 
forms in  Japan,  the  United  States,  and  Australia,  as  well  as  at  such  important 
European  music  centers  and  festivals  as  the  Salzburg  Festival,  “Mozartwoche 
Salzburg,”  Piano-Festival  Ruhr,  Schleswig-Holstein  Festival,  Lucerne  Festival, 
Cheltenham  Festival,  Edinburgh  Festival,  Kissinger  Sommer,  Schubertiade 
Schwarzenberg,  Lockenhaus,  and  the  Beethoven  festivals  in  Bonn  and  Warsaw, 
among  others.  He  has  performed  under  the  baton  of  such  conductors  as 
(Claudio  Abbado,  Yuri  Bashmet,  Hans  Ciraf,  Heinz  Holliger,  Ton  Koopman, 
Emmanuel  Krivine,  Mark  Minkowski,  Kurt  Sanderhng,  and  Sandor  Vegh,  and 
regularly  appears  with  the  Camerata  Salzburg,  the  Mahler  C'hamber  Orchestra,  the 
Orchestra  da  Camera  di  Mantova,  Munchener  Ivmnnerorchester,  the  Basel  Chamber 
Orchestra,  the  Deutsche  Kammerphilharmonie  Bremen,  the  Stuttgart  Chamber 
Orchestra,  the  Frankfurt  Radio  Symphony  Orchestra  (hr-Sinfonieorchester),  and 
others.  He  has  also  appeared  as  soloist  with  the  Vienna  Philharmonic,  the  Royal 
Philharmonic  Orchestra,  the  Tonhalle  Orchestra  Zurich,  Orchestre  Philharmonique 
du  Luxembourg,  and  the  Diisseldorf  Symphonic  Orchestra.  .Mexander  Lonquich  is 
deeply  committed  to  chamber  music;  his  chamber  partners  include  Renaud  and 
Gautier  Capu^ons,  Veronika  Hagen,  Heinz  Holliger,  Steven  Isserlis,  Leonidas  Kiivakos, 
Isabelle  van  Keulen,  Sabine  Meyer,  Heinrich  Schiff,  Christian  Tetzlaff,  the  Auryn 
Quartet,  and  Ruth  Ziesak.  Mr.  Lonquich’s  recordings  of  Mozart  and  Schubert  for  EMI 
have  been  awarded  such  prizes  as  the  Dia|)ason  d’Or  in  France,  Premio  Abbiati  in 
Italy,  and  Premio  Edison  in  Holland.  A solo  disc  of  French  music  entitled  “Plainte 
Calme”  on  ECM  Records  was  released  in  September  2004  to  international  acclaim. 
Highlights  of  recent  seasotis  include  concerts  as  soloist  with  the  Vienna  Philharmonic 
and  Royal  Philharmonic  Orchestra,  and  appearances  as  soloist/conductor  with  the 
hr-Sinfonieorchester  and  the  Slovenian  Philharmonic,  as  well  as  solo  recitals  through- 
out Europe  and  a series  of  concerts  in  New  York. 
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Tanglewood 


Tuesday,  July  14,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


LE  CONCERT  DES  NATIONS 
JORDI  SAVALL,  director 


LES  GOUTS  REUNIS,  1670-1780 


SEIJI  OZAWA  MALI 


LULLY  Suite  from  "Le  Bourgeois  Gentilhomme"  (1670) 

Marche  pour  la  Ceremonie  des  Turcs 
Ir  Air  des  Espagnols — 2n  Air  des  Espagnols 
Gavotte — Ganarie 
L’Entree  des  Scaramouches 
Chaconne  des  Scaramouches 


BIBER  Battalia  a 10  (1673) 

Das  liederliche  Srhwdrmen,  Mars,  die  Schlacht,  undt 

Lamento  der  Verwundten,  mit  Arien  imitirt  und  Baccho  dedieirt 

Sonata 

Die  liederliche  Gesellschalt  von  allerley  Humor 
Presto — Der  Mars — Presto 
Aria:  Die  Schlacht 

Lameuto  der  Verwundten  Musquetirer 

CORELLI  Concerto  IV  in  Re  maggiore  (1712) 

Adagio — Allegro 
Adagio — \'i\ace 
.\llegro — Allegro 

(Intermission) 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  von,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Plea.se  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzkv  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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AVISON 


Concerto  IX  in  Seven  Parts,  done  from  the 
Harpsichord  Lessons  by  Domenico  Scarlatti  (1744) 
Largo — Con  spirito — Siciliana — Allegro 


RODRIGUEZ  DE  HITA  "Miisica  sinfonica  para  los  ministriles"  (1751) 
Despacio  can  table — Andante — Pastoral — ^Allegro 


BOCCHERINI  "La  musica  notturna  di  Madrid"  (1780) 

Le  campane  di  I’Ave  Maria — II  tambnro  dei  soldati 
Minuetto  dei  ciecbi  “con  mala  grazia” 

II  Rosario:  Largo  assai — Allegro — Largo  come  prima 
Passa  calle:  Allegro  vivo — II  tamburo 
Ritirata:  Maestoso 


NOTES  ON  THE  PROGRAM 

Tastes  of  the  Musical  "Galant"  from  Lully  to  Boccherini 

Les  gouts  reunis — “the  tastes  tinited,”  the  theme  of  tonight’s  program — appeared  first 
as  the  title  of  Francois  Couperin’s  second  collection  of  chamber  music,  published 
in  1724,  in  which  Couperin  strove  to  combine  the  best  elements  of  the  French  and 
Italian  musical  styles  of  his  time.  The  final  piece  in  the  volume — an  Italian-styie  trio 
sonata  entitled  Le  Parnasse,  ou  I’Apotheose  de  Corelli — memorialized  the  Italian  com- 
ptjser-virtuoso  whose  archetypal  sonatas  and  concertos  all  Etirope  strove  to  imitate. 

This  joining  of  mtisical  tastes  was  a central  ideal  of  the  galant  musical  style  of  the 
eighteenth  century.  The  connotations  of  the  term  “galant"  were  manifold,  from 
“chivalrous”  to  “elegant”  and  even  “sexy.”  (Fetes  galantes,  .scenes  of  lovers  engaging  in 
idle  pleasantries,  were  a favorite  subject  of  contemporary  art.)  In  music,  style 

privileged  the  whims  and  impressions  of  the  ear  over  the  compositional  rules  of 
the  past.  Daniel  ffeartz  (Music  in  European  Capitals,  2003)  has  pointed  out  parallels 
between  the  galant  style  and  the  rococo  style  of  visual  art:  just  as  the  rococo  reacted 
against  the  “classical”  strictness  of  Louis  XI\'’s  reign  (1661-1715),  emphasizing  ele- 
gance, grace,  lightness,  and  color  on  a small  scale,  galant  music  was  lighter  and  less 
contrapuntallv  complex  than  the  “learned”  music  of  previous  generations.  This 
freer  style  opened  the  way  not  only  to  a blending  of  national  “tastes,”  but  also  to 
music  that  took  sound  itself  as  its  subject,  imitating  the  sounds  of  the  street,  the 
battlefield,  and  everyday  life.  Tonight’s  program,  spanning  from  the  1670s  to  the 
1770s,  brings  together  music  from  all  over  Europe  in  a sampler  of  the  many  tastes 
of  the  galant. 

We  begin  during  the  reign  of  Louis  Xf\',  with  his  most  preeminent  court  composer. 
Jean-Baptiste  Lully  (1632-1687),  though  born  Giovanni  Battista  Ltilli  in  Elorence, 
was  the  creator  of  a genre  of  musical  theater  that  was  qtiintessentially  Erench:  the 
tragklie  en  musique,  with  libretti  by  Philippe  Quinatilt.  These  epic  works  were  the 
opposite  of  galant,  with  their  mythic-heroic  themes,  grandiose  scaling,  and  carefully 
choreographed  homages  to  the  Stm  King.  In  1664,  however,  Lully  began  a collabo- 
ration with  Moliere  that  produced  theatrical  music  of  a more  lighthearted  ilk.  Lully’s 
music  for  Le  Bourgeois  Gentilhomme  (1670)  was  not  a setting  of  Moliere’s  comedy  to 
music,  but  rather  a series  of  picturesque  entrees  or  tableaux,  most  remain  separate 
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from  the  action  of  the  plot,  though  some  complement  it  (like  the  buoyant 
of  the  tailors’  apprentices  who  re-dress  the  hero,  M.  Jourdain,  in  the 
clothes  of  a nobleman).  Several  of  these  are  nationally  themed,  giving  an 
impression  of  musical  sounds  of  nations  beyond  F'rance,  while  remaining 
firmly  grounded  in  French  musical  practice.  The  raucous  Marche  pour  la 
Chemonie  des  Turcs — perhaps  Ltilly’s  best  known  single  movement — became 
a model  of  the  strident,  percussive  “Turkish”  musical  stvie  that  gained  popu- 
larity in  the  following  century.  Two  Airs  des  Espagnols,  danced  by  two  Spani- 
ards who  sing  in  their  native  language  of  the  trials  of  love,  borrow  the  triple 
meter  and  off-beat  entrances  of  Spanish  zarabandas.  Finally,  the  Chaconne  des 
Scaramouches — in  contrast  to  the  lofty  chaconnes  and  passecailles  that  crown 
many  a tragMie  lyrique — is  Lully’s  impression  of  the  lighter,  freer  Italian  ciaccona  long 
associated  with  the  commedia  dell’arte. 


Meanwhile,  on  the  other  side  of  Europe,  the  renowned  violin  virtuoso  Heinrich 
Ignaz  Franz  von  Biber  (1644-1704)  was  w'riting  a different  kind  of  music  for  a differ- 
ent kind  of  court.  In  his  more  than  thirty  years  as  violinist  and  Capellmeister 
at  the  archiepiscopal  court  of  Salzburg,  he  produced  a staggering  variety  of 
compositions,  including  his  famous  violin  sonatas  in  scordatura,  grandiose 
sacred  works  for  four  to  fifty-three  voices,  and  pictorial  compositions  imitat- 
ing birds,  bells,  night  watchmen’s  calls,  and  peasants  on  their  way  to  church. 
His  Battalia  a 10  (1673)  belongs  to  a longstanding  tradition  of  pieces  that 
mimic  the  sounds  of  battle,  from  Janequin’s  La  Guerre  (1528)  to  Monteverdi’s 
Madrigali  guerrieri  (1638)  and  the  organ  batallas  of  Iberia.  Like  these,  Biber’s 
Battalia  makes  extensive  use  of  what  Monteverdi  had  called  the  stile  concitato 
(“agitated  style”),  characterized  by  rapid  repeated  notes  and  trumpet-like 
harmonies.  Die  liederliche  Gesellschaft  von  allerley  Humor  (“dissolute  company 
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of  humors  of  all  kinds”)  is  one  of  the  most  astonishing  movements  in  Baroque 
music;  each  instrument  plays  a different  tune,  all  in  mismatching  keys  and  rhythms, 
representing  the  utter  cacophony  of  the  soldiers’  drunken  singing.  In  Der  Mars 
(“the  march”),  one  violin  and  one  violone  imitate  the  sotinds  of  fife  and  drum; 
the  two  surrounding  Presto  movements  recreate  the  training  of  the  infantry  (duple 
meter)  and  cavalry  (triple  meter).  During  the  actual  engagement  (Die  Schlacht), 
the  violones  snap  their  strings  against  the  soundboard  (so-called  “Bartok  pizzicato”) 
to  imitate  artillery  fire — “and  loud!,”  Biber  directs.  Yet  for  all  his  clever  sound 
effects,  Biber  is  not  insensitive  to  the  tragedies  of  war;  his  musical  battle  concludes 
not  with  a triumphant  march  but  with  a plaintive  “lament  for  the  wounded  muske- 
teers,” in  which  the  repeated  notes  of  the  oinatato  style  are  transformed  into  the 
sobs  and  sighs  of  the  stir\ivors. 

The  next  two  works  on  tonight’s  program  are  Italian-style  concerti  grossi,  contrasting 
a small  group  of  soloists  (concertino,  usually  two  \iolins  and  cello)  with  the  sound  of 
the  ftill  orchestra  (ripieno).  Through  much  of  the  eighteenth  century,  Italian 
music  was  held  up  as  a standard  of  excellence  for  serious  music  throughout 
Europe;  and  most  composers  who  imitated  Italian  music  were  imitating  the 
Roman  violin  virtuoso  Arcangelo  Corelli  (1653-1713).  ,After  retiring  in  1708 
from  a brilliant  performing  career,  Ciorelli  began  to  busy  himself  with  the 
composition  of  concerti;  his  twelve  concerti  grossi  of  Opus  6 (1714)  were  con- 
sidered the  archetypal  models  of  the  genre  even  in  his  day,  spawning  numer- 
ous similar  publications  in  the  generations  following,  both  in  Italy  and 
abroad.  The  clearest  alternation  between  ripieno  and  concerto  can  be  heard 
in  the  central  Vivace  ,xnA  the  hnal  Allegro,  which  borrow  the  rhythms  of  the 
minuet  and  gigue. 

Even  as  far  away  as  England,  the  Corellian  concerto  grosso — also  called  the  “grand 
concerto” — quickly  became  the  most  popular  genre  of  orchestral  music.  It  found 
one  of  its  most  prolific  composers  outside  of  Italy  in  Charles  Avison  (1709-1770), 
who  published  over  sixty  grand  concertos  in  his  lifetime.  The  Concerto  IX 
in  Seven  Parts  is  from  Avison’s  Twelve  Concertos. . . Done  from  the  Harpsichord 
Lessons  of  Domenico  Scarlatti  (1744),  a collection  that  capitalized  both  on  the 
grand  concerto  and  on  another  Italian  musical  .sensation  that  was  sweeping 
England  at  that  time.  The  incredible  popularity'  in  England  of  Scarlatti’s 
keyboard  music  led  Charles  Burney  (A  General  History  of  Music,  1776-89) 
to  write  of  a “Scarlatti  sect”  who  played  almost  nothing  else.  The  two  fast 
movements  of  the  present  concerto  (Con  spirit0  3.nd  Allegro)  are  arranged 
from  sonatas  by  Scarlatti;  Avison  may  have  composed  the  Largo  and  Siciliana 
to  go  with  them,  or  they  may  be  based  on  works  by  Scarlatti  that  no  longer 
survive. 

National  Spanish  styles  and  pan-European  galant  styles  coexist  in  the  work  of 
Antonio  Rodriguez  de  Hita  (1724-1787),  maestro  di  capilla  at  the  cathedral  in 
Palencia  (1744-1765)  and  at  the  Monasterio  de  la  Encarnacion  in  Madrid  (1765- 
1787).  He  is  best-known  as  a composer  of  zarzuelas,  humorous  musical  dramas  that 
combined  sung  and  spoken  text,  and  is  credited  with  reintroducing  nationalistic, 
specifically  Spanish  elements  into  that  genre  (Diccionario  de  la  zarzuela,  2003).  His 
sacred  and  instrumental  music  from  the  Palencia  period,  however,  are  purely  in  the 
popular  galant  styles  of  his  time,  imported  from  Italy  and  Vienna;  sacred  music, 
both  in  Latin  and  the  vernacular,  makes  up  by  far  the  bulk  of  his  output.  The  four 
pieces  on  tonight’s  program  are  taken  from  his  Escala  diatonico-crorndtico-enarmonica 
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(1751),  a collection  of  .seven n-seveii  individual  nioveinents,  for  three  to  five  instru- 
ments, for  use  by  the  cathedral’s  minisiriles  (i.e.,  players  of  wind  instruments)  “as 
processionals  or  other  interludes”  {en  las  funciones  de  Procesiones  y de  atros  intermedios) . 
The  three-part  works — to  which  tonight’s  pieces  belong — are  scored  for  two  treble 
instruments  and  one  bass  instrument  in  the  manner  of  the  Italian  trio  sonata.  True 
to  the  liberal  attitude  toward  dissonance  treatment  outlined  in  his  Diapason  instructi- 
vo  (1757),  Rodriguez  frequently  introduces  his  own  harmonic  idio.svncra.sies,  such 
as  sudden  dissonances  or  .switches  to  unison  texture  (both  of  which  abound  in  tbe 
Pastoral).  (Originally  intended  for  the  oboes  and  bassoons  of  the  cathedral’s  wind 
band,  the  parts  are  taken  by  strings  in  tonight’s  performance. 

;h  Luigi  Boccherini  (1743-1805)  spent  more  than  half  of  his  life  in  Spain,  very 
his  musical  works  are  in  specifically  Spanish  styles.  Those  that  are  seamlessly 
local  musical  influences  together  with  the  galant  style,  in  a manner  that 
Elisabeth  Le  Guin  {Boccherini’s  Body,  2006)  has  likened  to  the  formation  of  a 
musical  pidgin.  Among  these  is  the  evocative  Quintettino  in  C major.  Opus 
30,  No.  6,  subtitled  La  musica  notturna  della  strode  di  Madrid  (“night  music 
of  the  streets  of  Madrid”).  Composed  during  Boccherini’s  most  productive 
period  in  Spain,  while  serving  as  compositore  e virtuoso  di  camera  to  the  Infante 
Don  Luis  Borbon  y Farnesio  (1727-1785),  La  musica  notturna  hearkens  back 
to  the  extravagant  programmatic  music  of  Biber’s  era.  As  in  Biber,  ttmeftd- 
ness  sometimes  give  way  to  sheer  mimesis:  the  piece  opens  with  pizzicato 
open  fifths  imitating  the  ringing  of  the  evening  Angelas,  followed  by  strident 
string  tremolos  representing  the  distant  drums  of  soldiers  beating  the  retreat. 
In  the  lurching  Minuetto  dei  ciechi  (“minuet  of  the  blind  [beggars],”),  the 
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cellists  are  to  hold  their  instruments  on  their  laps  and  strum  them  “as  one  plays  a 
guitar,”  giving  even  the  performers  a chance  to  “act  out”  the  scene  created  by  the 
music.  Some  of  Boccherini’s  most  beautiful  cello  writing  can  be  found  in  the  central 
movement,  II  Rosario,  depicting  the  locals’  chanting  of  the  Rosary:  first  a plaintive 
tune  in  the  treble  register  accompanied  in  parallel  thirds  by  the  first  violin,  then  a 
florid  bass  line  “on  the  third  string,  in  imitation  of  the  bassoon.”  Yet  18th-century 
galanterie  resurfaces  in  the  final  Ritirata,  a cheerful  march  to  the  accompaniment  of 
tremolo  drum  rolls,  whose  long  final  decrescendo  imitates  the  gradual  retreat  of  the 
garrison  for  the  night.  Boccherini  had  been  reluctant  to  publish  this  work,  fearing 
its  more  Spanish  elements  would  be  “totally  useless  and  even  ridicidous  outside 
Spain,”  as  he  wrote  to  his  publisher  in  1797.  Despite  this.  La  miisica  notturna  has 
become  one  of  Boccherini’s  best-loved  and  most  famous  compositions — and,  like 
the  famous  E major  minuet  of  Ladykillers  (1955)  fame,  has  even  had  its  turn  on  the 
silver  screen  (Master  and  Commander:  The  Far  Side  of  the  World,  2003). 

E.STHER  CRISCUOIA  DE  lAIX 

Esther  Criscuola  de  Laix  is  a doctoral  candidate  in  musicology'  at  the  University  of 
California,  Berkeley,  specializing  in  music  of  the  sixteenth  and  seventeenth  centuries. 


Guest  Artists 


Le  Concert  des  Nations 
Jordi  Savall,  Director 


Taking  its  inspiration  from  Les  Nations,  a work  by  Erany:ois  Couperin  sv'mbolizing  the 
coming  together  of  musical  tastes  and  heralding  a “European  artistic  space”  which,  far 
from  being  a recent  invention,  bears  all  the  hallmarks  of  the  Age  of  Enlightenment, 

Le  Concert  des  Nations,  the  newest  of  the  ensembles  directed  by  Jordi  Savall,  was 
founded  in  1989.  Created  during  the  preparation  of  the  Canticum  Beatae  Virginehy 
Charpentier,  this  group  arose  out  of  the  need  for  an  orchestra  of  period  instruments 
that  could  play  the  orchestral  and  symphonic  repertoire  from  the  Baroque  to  the 
Romantic  periods  (1600-1850).  Le  Concert  des  Nations  is  the  first  orchestra  of  its  kind 
made  up  chiefly  (although  not  exclusively)  of  musicians  from  Latin  countries  (Spain, 
Latin  America,  Italy,  Portugal,  France,  etc.),  all  of  whom  are  outstanding  specialists  in 
performance  using  period  instruments.  The  impact  of  the  ensemble’s  recordings  and 
concerts  given  in  the  major  cities  and  music  festivals  over  the  last  fifteen  years  has 
established  its  reputation  as  one  of  the  best  original  instrument  orchestras  performing 
today,  with  a broad  and  varied  repertoire  that  ranges  from  the  earliest  music  to  be 
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composed  for  orchestra  (L’Orchestre  de  Louis  XIII,  1600-1650)  to  the  masterpieces  of 
the  Romantic  period,  including  the  key  Baroque  and  (’.lassical  composers.  Le  Concert 
des  Nations’  desire  to  increase  audiences’  familiarity  with  a wide  historical  repertoire 
of  exceptional  quality  through  rigorous  and,  at  the  same  time,  revitalizing  perform- 
ances was  apparent  from  their  earliest  recordings  of  music  bv  Charpentier,  J.S.  Bach, 
Haydn,  Mozart,  Handel,  Marais,  Arriaga,  Beethoven,  Purcell,  and  Dnmanoir.  The 
ensemble’s  most  recent  productions  include  works  by  Lully,  Biber,  J.S.  Bach,  and 
Vivaldi,  released  under  Jordi  Savall’s  exclusive,  award-winning  record  label.  Alia  Vox. 
The  work  of  Jordi  Savall,  Le  Concert  des  Nations,  Hesperion  XXI,  and  La  Capealla 
Reial  de  Catalunya  is  supported  in  North  America  by  The  Society  of  Friends  of 
Hesperion  XXL 


Jordi  Savall 


An  exceptional  figure  in  today’s  music  world,  Jordi  Savall  has  for  more  than  thirty 
years  been  devoted  to  the  rediscovery  and  performance  of  neglected  musical  treas- 
ures as  a soloist  and  director  of  his  three  ensembles.  He  has  restored  an  essen- 
tial repertoire  to  all  those  with  ears  to  hear  it.  Through  three  ensembles — 
Hesperion  XXI,  La  Capella  Reial  de  Catalunya,  and  Le  Concert  des  Nations, 
all  founded  together  with  Montserrat  Figueras — Jordi  Savall  has  explored  and 
fashioned  a universe  of  emotions  and  beauty,  presenting  it  to  audiences  every- 
where and  to  millions  of  music  lovers,  and  thus  bringing  recognition  to  the 
viola  da  gamba  and  to  music  from  here  and  elsewhere  that  had  fallen  into 
oblivion,  all  of  which  has  earned  him  a place  as  one  of  the  foremost  champions 
of  earlv  music.  Mr.  Savall  is  one  of  the  most  multifariously  gifted  musicians  of 
his  generation;  his  career  as  a concert  performer,  teacher,  researcher,  and  cre- 
ator of  new  projects,  both  musical  and  ctiltural,  makes  him  one  of  the  principal  archi- 
tects of  the  current  revaluation  of  historical  music.  With  his  key  contribution  to  Alain 
Corneau’s  him  Tons  les  Matins  du  Monde  (winner  of  a Ccvar  best-soundtrack  award),  his 
busy  concert  life  (more  than  140  concerts  a year)  and  recording  schedule  (six  record- 
ings a year),  and  with  the  creation  of  his  own  record  label  Alia  Vox,  he  continues  to 
demonstrate  that  early  music  does  not  have  to  be  elitist;  it  can  arouse  interest  in  every- 
one, its  audience  being  ever  younger  and  ever  stronger  in  numbers.  Mr.  Savall  has 
recorded  more  than  1 70  compact  discs  and  has  won  many  awards;  most  recently  his 
two-disc  “Don  Qtiijote  de  la  Mancha,  Romances  y Miisicas’’  won  him  a prize  in  the 
“earlv  music”  category,  and  wtts  also  selected  as  “2006  Record  of  the  Year”  by  Gramophone 
magazine.  It  was  also  among  the  hve  nominees  in  its  category  for  the  2006  Grammy 
Awards  in  Los  Angeles.  Jordi  Savall  was  appointed  Intercultural  Ambassador  as  part  of 
the  European  Year  of  Intercultural  Dialogue  2008,  which  had  as  its  slogan  “Together 
in  diversity,”  as  well  as  an  “Artist  for  Peace”  in  the  Good  Will  Ambassador’s  program 
of  LJNESGO.  Most  recently  he  was  awarded  the  Georg  Friedrich  Handel  Prize  by  the 
composer’s  native  city  of  Halle. 
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Sui  Rosner 


Enrico  Onofri 


Enrico  Onofri  was  born  in  Ravenna,  Italy.  While  still  a student  he  was  invited  by  Jordi 
Savall  to  be  concertmaster  of  La  Capella  Reial,  and  also  performed  with  such  ensem- 
bles as  Concentus  Musicus  Wien,  Ensemble  Mosaiques,  and  Concerto  Italiano. 
He  has  been  concertmaster  and  solo  violinist  of  II  Giardino  Ai  monico  since 
1987.  Since  2002  Mr.  Onofri  has  also  appeared  with  great  success  as  a conduc- 
tor, receiving  invitations  from  orchestras  and  festivals  throughout  Europe  and 
in  Japan.  In  2005  he  became  principal  conductor  of  Divino  Sospiro  (the  resi- 
dent Baroque  orchestra  at  CCB  in  Li,sbon).  In  2000  he  founded  the  chamber 
ensemble  Imaginarium.  Mr.  Onofri  has  performed  in  the  world’s  foremost  con- 
cert halls  alongside  such  artists  as  Nikolaus  Harnoncourt,  Gustav  Leonhardt, 
Christoph  Coin,  Cecilia  Bartoli,  and  the  Labeques.  Many  titles  in  his  extensive 
di.scography — on  Teldec,  Decca,  Naive,  Zig  Zag,  Winter  Sc  Winter,  and  Opus  111, 
among  other  labels — have  received  the  most  prestigious  international  prizes.  Since 
2000  he  has  taught  Barocjue  violin  and  Baroque  performing  practice  at  the  Conserva- 
torio  Bellini  in  Palermo.  He  is  regularly  invited  to  give  master  classes  in  Italy  and  else- 
where in  Europe. 


Le  Concert  des  Nations 

Enrico  Onofri,  violin  concertino 
Mauro  Lopes,  violin  II 

Santiago  Aubert,  Lorenzo  Colitto,  Isabel  Serrano,  violin 
Laura  Johnson,  violin  and  viola 

Angelo  Bartoletti,  Giovanni  De  Rosa,  viola  da  braccio 

Jordi  Savall,  viola  da  gamba 

Balazs  Mate,  Antoine  Ladrette,  violoncello 

Xavier  Puertas,  violone 

Enricjue  Solinis,  guitar  and  theorbo 

Michael  Berhringer,  harpsichord 

Marc  Clos,  percussion 
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Tangle  wood 


Wednesday,  July  15,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


LE  CONCERT  DES  NATIONS 
JORDI  SAVALL,  director 
F.  MURRAY  ABRAHAM,  narrator 


IT', 


SElil  OZAWA  HALL 


POETRY  AND  MUSIC  IN  DIALOG 
Stage  Music  in  the  Plays  of  Shakespeare 

JOHNSON  Jacobean  Masque  & Stage  Music  (1600-1612): 

"The  Winter's  Tale"  and  "Macbeth" 

Text:  The  Winter's  Tale,  Act  FV,  scene  i 
The  Nobleman:  Courant 
The  Satyrs’  Dance 
Volta 

Text:  Macbeth,  Act  III,  scene  v 
The  Pilgrim’s  Dance:  Galliard 
An  Scottish  Dance 
The  Witches’  Dance 


LOCKE  Music  for  "The  Tempest"  (1674) 

Text:  The  Tempest,  Act  I,  scene  ii 
Introduction — Galliard 
Gavo  t — Saraban  d 
Lilk 

Text:  The  Tempest,  Act  II,  scene  ii  & Act  III,  scene  ii 
Curtain  Tune 
Rustick  Air 

Text:  The  Tempest,  Act  III,  scene  iii  & Act  V,  scene  i 
Minoit — Corant 
A Martial  Jigge 

The  Conclusion:  A Canon  4 in  2 


(Intermission) 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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PURCELL  The  Fairy  Queen  (1692),  music  for 

"A  Midsummer  Night's  Dream" 

Text:  A Midsummer  Night  ’s  Dream,  Act  II,  scene  i 

First  Music:  Prelude — Hornpipe 

Second  Music:  Aire — Rondeau 

Overture — First  Act  Tune:  Jig 

Text:  A Midsummer  Night  ’s  Dream,  Act  II,  scene  i 

Fairies  Dance — A Dance  of  the  Followers  of  Night 

Overture:  Symphony  while  the  swans  came  forward 

Dance  for  the  fairies — Dance  for  the  green  men 

Dance  for  the  Haymakers — Third  Act  Tune:  Hornpipe 

Text:  A Midsummer  Night’s  Dream,  Act  III,  scene  i 

Fourth  Act  Tune:  Air 

Monkeys’  Dance — Entry  Dance — ^Aire 

Text:  A Midsummer  Night’s  Dream,  Act  V,  scene  i 

Chaconne:  Dance  for  a Chinese  man  and  woman 


NOTES  ON  THE  PROGRAM 


Masques,  Minoits,  and  Midsummer: 

Music  for  Shakespeare,  1611-1693 

“If  music  be  the  food  of  love,  play  on.”  The  famotis  first  line  of  Twelfth  Night  belies 
the  manifold  uses  of  music  and  song  in  Shakespeare’s  plays.  More  than  Just  the 
“food  of  love,”  music  served  as  a restorer  of  order,  a calmer  of  troubled  spirits,  a 
sublimation  of  spiritual  torment,  and  an  emanation  of  supernattiral  power.  Songs 
abound  in  Shakespeare’s  plays,  and  run  the  gamut  of  htiman  emotion  from  the 

desperate  outpourings  of  Ophelia  and  Desdemona  to  the  faerie  incantations 
of  Puck  and  Ariel — and  uncountable  “hey  nonny  nonnys”  to  boot.  Nor  is 
music  limited  to  the  vocal,  for  Shakespeare’s  stage  directions  include  numer- 
ous cues  for  dances,  fanfares,  and  masques.  Tonight’s  program  presents 
instrumental  music  for  Shakespeare  plays  by  three  of  the  foremost  court 
composers  of  the  Jacobean  and  Restoration  eras,  the  two  golden  ages  of  the- 
ater music  in  England.  All  three  were  active  composers  for  the  theater  as 
well  as  for  the  court — though,  as  we  shall  see,  the  two  worlds  sometimes 
converged. 

Different  theatrical  prodtictions  had  different  musical  reqtiirements.  Some 
called  for  a song  here,  a dance  there;  others  reqtiired  two  or  more  of  elabo- 
rate musical  scenes.  Often  several  composers  split  the  musical  responsibilities  among 
themselves.  The  resulting  mixtures  of  music  and  spoken  drama  eventually  came  to 
be  known  as  “operas”  to  the  theatergoers  of  the  Restoration  (the  term  “semi-opera” 
was  an  invention  of  the  1720s).  As  odd  as  such  a designation  may  seem  to  us  in  this 
post-Zlon  Giovanni,  post-Madama  Butterfly  era,  it  acknowledged  the  primacy  of  music 
in  the  17th-century  English  theater — and  the  fact  that  many  people  went  to  the 
theater  specifically  to  hear  the  music. 

Robert  Johnson  (c.  1583-1 633),  lutenist  at  the  court  of  James  1,  was  one  of  the  fore- 
most composers  of  music  for  the  Jacobean  masque.  His  main  patron  at  court.  Sir 
John  Carey,  was  also  that  of  the  King’s  Men  players,  and  helped  start  him  in  theatri- 
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cal  composition  in  about  1607.  Between  1610  and  1612  he  held  a second  court 
appointment  with  the  musicians  who  served  Prince  Henry,  James’  eldest  son,  who 
died  in  1612  at  the  age  of  eighteen.  Over  the  course  of  his  career  he  composed 
music  for  some  fifteen  masqties  and  plays,  along  with  a large  number  works  for  lute. 

The  Stuart-era  masque  combined  music,  dance,  drama,  and  elaborate  staging  into 
extravagant  royal  entertainments,  pooling  the  talents  of  the  best  composers,  writers, 
and  visual  artists  at  court.  They  were  staged  once,  and  once  only,  in  celebration  of 
important  state  occasion.s — political  promotions,  courtly  weddings,  visits  of  digni- 
taries— or  as  entertainments  at  holiday  seasons,  especially  Christmastime,  Twelfth 
Night,  and  Shrovetide.  One  distinctive  fingerprint  of  masques  was  a blurring  of  the 
boundaries  between  players  and  audience,  between  courtly  reality  and  the  mythic 
world  of  the  stage.  The  noble  patrons  they  honored  often  performed  in  them  them- 
selves, and  in  the  final  “measures”  and  “revels”  at  the  end  of  the  masque,  the  mas- 
quers invited  members  of  the  audience  to  join  in  dancing  with  them. 

Shakespeare’s  Winter's  7rt/cand  Benjonson’s  masque  Oberon  both  premiered  in  1611. 
Though  Jonson’s  masque  featured  the  Fairy  King  made  famous  in  A Midsummer 
Night’s  Dream  (1593/94),  it  was  not  an  adaptation  of  Shakespeare’s  play  but  an  all- 
new  masque  text  written  to  honor  Prince  Henry,  who  had  been  created  Prince  of 
Wales  the  previous  year.  Prince  Henry,  by  all  accounts  an  excellent  dancer,  played 
the  part  of  Oberon — an  apt  tribute  to  his  own  new  princely  role.  Since  masque 
music  was  a collaborative  effort  involving  many  court  musiciaus,  Johnson’s  exact 
musical  contribution  to  these  three  prodtictions  is  unclear.  In  Oberon,  for  example, 
he  seems  to  have  been  responsible  for  most  of  the  instrumental  dances  and  inter- 
Itides,  while  the  interspersed  songs  were  composed  by  ,\lfonso  Ferrabosco,  music 
tutor  to  Prince  Henry.  Tonight’s  program  offers  a diverse  sampling  ofjohnson’s 
theatrical  dances,  running  the  gamut  from  the  courtly  grace  of  The  Nobleman  to 
earthier  frolics  for  .satyrs,  witches,  and  Scots. 


Matthew  Locke  (1621-1677)  was  the  foremost  English  composer  in  the  generation 
before  Purcell,  and  a pioneer  of  Restt)ration-era  dramatic  music.  In  1660,  at  the 
Restoration  of  the  English  monarchy  in  1660,  Charles  II  made  Locke  the  composer- 
in-ordinary  for  his  Private  Musick  at  Whitehall;  Locke  also  served  as  organist  in  the 
Catholic  chapel  of  Charles’s  queen,  Catherine  of  Braganza.  Locke’s  compositions 

for  the  theater  had  great  influence  on  those  of  Purcell  and  other  composers 
of  the  later  Restoration  era.  His  earliest  contributions — mainly  individual 
dances  or  songs  performed  alongside  music  by  other  composers’  music — 
date  from  the  1650s  and  1660s  and  are  mostlv  lost;  they  included  music  for 
adapted  versions  of  Henry  VIII  (1663)  and  Macbeth  (1664).  Locke’s  theatrical 
career  reached  its  peak  in  the  mid-1670s  with  his  music  for  Elkanah  Settle’s 
The  Empress  of  Morocco  (1673),  The  Tempest  (1674),  and  Thomas  Shadwell’s 
Psyche  (1675).  This  version  of  The  Tempest,  adapted  from  Shakespeare  by  Sir 
William  Davenant  and  John  Dryden,  had  been  performed  without  music  in 
1667  and  published  in  1667.  The  1674  version,  probably  adapted  by  Shadwell, 
retained  Ariel’s  songs  as  its  musical  core,  but  modified  the  plot  .somewhat 
to  allow  for  the  addition  of  two  extra  musical  scenes  on  supernatural  themes:  a 
masque  of  demons  to  torment  Caliban,  and  a final  masque  featuring  Neptune  and 
other  sea  deities,  who  calm  the  seas  for  the  lovers’  journey  home.  The  songs  and 
vocal  music  for  the  1674  production  were  contribtited  by  John  Banister,  Pelham 
Humfrey,  and  several  other  court  musicians;  Giovanni  Battista  Draghi  composed 
dances,  now  lost;  and  Locke  provdded  the  introductory  music  and  the  “act  music,” 
instrumental  interludes  between  acts.  (The  Tempest  music  attributed  to  Purcell  is 
highly  doubtful,  and  is  probably  a composite  from  the  1720s). 
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Most  of  Locke’s  movements  are  in  contemporary  dance  forms,  though  the  juxtapo- 
sition of  a “Corant”  and  a “Minoit”  (minuet)  with  a galliard  testifies  to  the  contem- 
porary debate  between  English  and  Continental  styles — a debate  in  which  Locke 
himself  had  participated  with  great  relish.  Locke’s  music  is  remarkable  for  its  combi- 
nation of  daring  harmonic  language  and  rhythmic  complexity;  the  triple-meter 
movements  in  particular  (notably  the  Galliard,  the  Corant,  and  the  Rustick  Air) 
feature  strong  syncopations.  The  Lilk  is  a fiery  hornpipe  whose  irregular  seven-bar 
phrases  terminate  on  the  weak  half  of  their  final  beat.  (The  term  does  not  appear 
elsewhere,  and  any  connection  to  the  Frisian  word  “lilk"  “angry,”  is  unknown).  The 
astonishing  Curtain  Tune  (overture)  stands  alone  in  Restoration  theater  music  for 
its  sheer  evocative  power,  moving  through  several  dynamic  levels  (“soft,”  “lowder  by 
degrees,”  “Violent”)  to  depict  the  brewing  of  a storm  at  sea.  Finally,  the  Canon  4 in 
2 (that  is,  a double  canon  for  four  instruments,  two  pla)ing  one  canon  and  two  play- 
ing another)  seems  an  oddly  ominous  conclusion  to  Shakespeare’s  comedy,  owing 
its  plentiful  dissonant  moments  to  its  strict  canonic  form — yet  perhaps  it  is  the 
canonic  form  itself  that  repre.sents  the  restored  order  of  the  comic  ending. 


In  his  own  time,  Henry  Purcell  (1659-1695)  was  hailed  as  the  champion  of  a uniquely 
English  style  of  opera,  in  which  music  was  an  adornment  to  the  central  spoken  text 
of  the  drama — as  opposed  to  Italian  and  French  operas  that  were  sung  throughout. 
(As  one  journalist  of  the  period  wrote,  “our  English  genius  will  not  relish  that  per- 
petual singing.”)  Alongside  his  posts  as  court  composer  and  organist,  Purcell  worked 
at  London’s  Drury  Lane  Theatre  from  1683  to  his  death,  where  he  supplied  inci- 
dental music  for  plays  by  Congreve,  Dryden,  Behn,  and — of  course — Shakespeare. 
Purcell’s  theater  music  achieved  vast  popularity,  and  much  of  it  was  pub- 
lished posthumously  for  the  benefit  of  skilled  amateurs:  the  complete  instru- 
mental music  in  A Collection  of  Ayres,  Compos'd  for  the  Theatre  (1697),  and  the 
best-loved  songs  in  Orpheus  Britannicus  (1698). 

The  Fairy  Queen  is  one  of  Purcell’s  finest  theatrical  works,  and  by  far  the 
largest.  Premiered  in  May  1692  and  revived  in  1693,  it  was  a heavily  adapted 
version  of  A Midsummer  Night’s  Dream,  though  the  adapter  is  unknown. 
Several  scenes  were  cut  or  altered  to  make  room  for  five  elaborate  masques 
that  complement  (if  only  tangentially)  the  action  of  the  play:  a comic  inter- 
lude between  the  fairies  and  a stuttering,  drunken  poet  (to  amuse  the 
Indian  boy  over  whom  Titania  and  Oberon  have  been  quarreling);  a ma.sque 
of  Night,  Sleep,  and  their  train  (to  lull  Titania  to  sleep);  a burlesque  anti-masque 
of  nymphs  and  haymakers  (to  entertain  the  donkey-headed  Bottom  at  Titania’s 
behest);  a pageant  of  Phoebus  and  the  Four  Seasons  (heralding  the  return  of  order 
after  the  human  lovers  are  reunited  and  the  fairy  rulers  reconciled);  and,  finally, 
a masque  in  a Chinese  garden,  complete  with  (culturally  incongruous)  cameos  by 
Juno  and  Hymen,  in  which  both  fairies  and  mortals  Join  to  celebrate  the  triumph 
of  true  love. 


Purcell’s  instrumental  preludes,  interludes,  and  dances  frame  these  scenes  and  com- 
plement their  mood.  The  First  and  Second  Music  were  played  as  the  audience 
arrived  and  took  their  places — so  popular  were  Purcell’s  “operas”  that  people  had 
to  arrive  quite  early  in  order  to  get  a seat  (though  stories  are  told  of  music  lovers 
who  arrived  to  hear  the  First  and  Second  Music  and  then  left).  The  “Act  Tunes” 
were  played  as  the  curtain  went  down  at  the  end  of  acts,  and  sometimes  comment 
musically  on  the  preceding  action;  the  Third  Act  Tune,  for  example,  is  an  exuber- 
ant hornpipe,  well  suited  to  the  amorous  hurly-burly  between  Titania  and  Bottom  in 
the  preceding  act.  It  is  the  dance  movements  of  The  Fairy  Queen,  however,  that  con- 
tain some  of  Purcell’s  most  colorful,  character-filled  music.  In  the  third-act  masque. 
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for  example,  the  revels  of  the  fairies  are  interrupted  by  the  appearance  of  wild 
“green  men”  who  dance  a grotesque,  dissonant  dance  of  their  own,  while  the 
Monkeys’  Dance  in  the  fifth-act  Chinese  masque  recalls  the  graceful  capers  of  these 
animals  in  period  decoration.  Even  the  strict  double  canon  of  the  Dance 

of  the  Followers  of  Night — perhaps  an  homage  to  the  concluding  Canon  in  Locke’s 
music  for  The  Tempest — conveys  an  impression  of  soporific  endle.ssness.  The  conclud- 
ing Chaconne  of  the  Chinese  masquers,  though  it  makes  no  attempt  to  sound 
“Chine.se”  or  otherwise  exotic,  follows  in  a long  tradition  of  theatrical  chaconnes 
that  celebrate  happy  endings. 

ESTHER  CRISCUOIA  DE  I AIX 

Esther  Criscuola  de  Laix  is  a doctoral  candidate  in  musicology  at  the  University  of 
Cialifornia,  Berkeley,  specializing  in  music  of  the  sixteenth  and  seventeenth  centuries. 
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Guest  Artists 

To  read  about  Le  Concert  des  Nations,  see  page  53. 

For  a biography  of  Jordi  Savall,  see  page  54. 

For  a biography  of  Enrico  Onofri,  see  page  55. 

For  a Le  Concert  des  Nations  roster,  see  page  55. 

F.  Murray  Abraham 

Award-winning  actor  F.  Murray  Abraham  has  also  established  a reputation  for  his  pow- 
erful and  sensitive  work  in  the  genre  of  spoken  word  with  music.  He  has  performed 
under  the  batons  of  some  of  the  greatest  conductors  in  America  and  Europe. 
He  made  his  New  York  Philharmonic  debut  in  May  2005  as  the  narrator  of 
Stravinsky’s  L’Histoire  du  soldat,  returning  in  June  2006  to  narrate  Copland’s 
Lincoln  Portrait  and  then  again  in  December  2007  for  a presentation  of  “Inside 
the  Music”  with  Gerard  McBurney  featuring  Shostakovich’s  Symphony  No.  4. 
Mr.  Abraham  appeared  in  Detroit  Symphony  performances  of  L’Histoire  du  soldat 
in  June  2007.  He  has  appeared  with  the  San  Francisco  .Symphony  and  Michael 
Tilson  Thomas,  and  performed  Stravinsky’s  Oedipus  Rex  at  the  Racinia  Festival 
with  James  Levine  and  the  Chicago  Symphony  Orchestra.  In  May  2008  he  per- 
formed the  Genesis  Siiitewhh  Gerard  Schwarz  and  the  Seattle  Svmphony. 

F.  Murray  Abraham  has  appeared  in  more  than  eighty  films,  including  Amadeus,  for 
which  he  received  the  Academy  Award  for  Best  Actor,  as  well  as  Golden  Globe  and 
L.A.  Film  Critics  awards.  His  other  films  include  Lina  Wertmiiller’s  House  of  Geraniums 
(with  Sophia  Loren);  The  Bridge  of  San  Luis  Rey  (with  Robert  De  Niro);  Where  Love 
Begins  (with  Virna  Lisi);  The  Name  of  the  Rose  and  Gus  van  Zant’s  Finding  Forrester,  both 
with  Sean  Connery;  Brian  De  Palma’s  Scarface  and  Bonfire  of  the  Vanities:,  The  Ritz,  and 
Star  Trek:  Insurrection.  His  television  appearances  have  included  Zanuck  Productions’ 
Dead  Lawyers,  Noah’s  Ark,  Dead  Alan ’s  W’alk,  Largo  Desolato,  Season  of  Giants,  Excelleyit 
Cadavers,  Quiet  Flows  the  Don,  The  Betrothed,  Journey  to  the  Center  of  the  Earth,  and  Marco 
Polo.  A veteran  of  the  theater  stage,  Mr.  Abraham  has  appeared  in  more  than  ninety 
plays,  among  them  Chekhov’s  Uncle  Vanya  (for  which  he  received  an  Obie  Award), 
Trumbo,  Standup  Shakespeare,  the  Italian  tour  of  Notturno  pirandelliano  (with  Michele 
Placido),  Susan  Stroman’s  A Chri.stmas  Carol,  the  musical  Triumph  of  Love  (alongside 
Betty  Buckley),  A Month  in  the  Country,  the  title  role  in  Cyrano  de  Bergerac,  The  Seagull, 
Oedipus  Rex,  Creon,  Angels  in  America  (both  Millennium  Approaches  imd  Perestroika),  The 
Ride  Down  Mt.  Alorgan,  Waiting  for  Godot,  The  Caretaker,  The  Ritz,  Sexual  Perversity  in 
Chicago,  Duck  Variations,  A Life  in  the  Theatre,  and  Paper  Doll. 
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When  it's  time  for  the  orchestra  to  get  in  tune,  oboist  John  Ferrillo  looks  for  the  cue  of 
Assistant  Concertmaster  Elita  Kang.  At  her  gentle  nod,  John  plays  the  first  note.  An  A. 

And  with  that  note,  an  orchestra  of  many  begins  to  play  as  one.  It  is  this  dedication  to 
collaboration  that  makes  UBS  a proud  sponsor  of  the  BSO.  We  believe  that  working  closely 
with  our  clients  helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their 
goals.  It's  at  the  heart  of  how  we  get  to  "You  & Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  & Us 


UBS 


© UBS  2009.  All  rights  reserved. 


Partners 


McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School, 
an  affiliate  of  Massachusetts  General  Hospital  and  a member  of  Partners  HealthCare. 


THE  McLEAN  CENTER 

-AT  FEKNSIDE 

Highly  discreet  and  individualized 
residential  care  for  adults. 
Exceptional  accommodations 
in  a peaceful,  rural  setting. 


Princeton,  Mass.  800.906.953  I 
www.mcleanfernside.org 


The  Tradition  Continues. 


In  America’s  Most  Perfect  Village‘s 

The  Otes.aga  Resort  Hotel, 

60  Lake  Street,  Cooperstown,  NY 
www.Otesaga.com 

</AMERlf  A 


Combining  natural  beauty  with  a relaxing, 
unhurried  pace,  historic  Cooperstown’s 
Otesaga  Resort  Hotel  offers  families  first- 
rate  accommodations,  fine  dining  and  an 
array  of  sports  and  recreational  activities. 

For  reservations  please  call 
(800)  348-6222  or  email 
Reservationl@Otesaga.com. 


July  at  Tanglewood 


Thursday,  July  2,  8pm 

STEPHEN  KOVACEVICH,  piano 

Music  of  Bach,  Schumann,  and  Beethoven 

Friday,  July  3,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  July  3,  8:30pm 
Opening  Night  at  Tanglewood 
BSO — JAMES  LEMNE,  conductor 
YEFIM  BRONFMAN,  piano 
ALL-TCHAIKOVSKY  PROGRAM 
Symphony  No.  6,  Pathetique 
Piano  Concerto  No.  1 

Saturday,  July  4,  7pm 
Diana  Krall 

Sunday,  July  5,  2:30  p.m.  Shed 
BSO— JAMES  LE\TNE,  conductor 
CHRISTIAN  TETZLAFF,  vdolin 
STRAVINSKY  The  Rite  of  Spring 
BRAHMS  Violin  Concerto 

Sunday,  July  5,  8pm 

Tuesday,  July  7,  8pm 

Thursday,  July  9,  8pm 

CHRISTIAN  TETZLAFF,  violin 

ALEXANDER  LONQUICH,  piano 

The  complete  Beethoven  sonatas  for  violin 

and  piano  (in  three  programs) 

Friday,  July  10,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  July  10,  8:30pm 

BSO — HERBERT  BLOMSTEDT,  conductor 

EMANUEL  AX,  piano 

NIELSEN  Helios  Overture 

BEETHOVTN  Piano  Concerto  No.  4 

BRAHMS  Symphony  No.  4 

Saturday,  July  11,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  12 


Saturday,  July  11,  8:30pm 

TMC  ORCHESTRA— JAMES  LEYTNE, 
conductor 

JAMES  MORRIS,  bass-baritone  (Hans  Sachs) 
JOHAN  BOTHA,  tenor  (Walther  von  Stolzing) 
HEI-KWNG  HONG,  soprano  (Eva) 

MARIA  ZIFCHAK,  mezzo-soprano  (Magdalene) 
MATTHEW  POLENZANI,  tenor  (David) 
Additional  vocal  soloists 
TANGLEWOOD  FESTIV  AL  CHORUS, 

JOHN  OLIVTR,  conductor 

WAGNER  Die  Meistersinger  von  Niirnberg,  Act  III 
Sung  in  German  unth  English  supertitles 

Sunday,  July  12,  2:30pm 

BSO— HERBERT  BLOMSTEDT,  conductor 

JOSHUA  BELL,  violin 

BEETHOVTN  Egmont  Overture 

BRUCH  Violin  Concerto  No.  1 

DVORAK  Symphony  No.  8 

Tuesday,  July  14,  8pm 

LE  CONCERT  DES  NATIONS 

JORDI  SAVALL,  director 

Ij’s  Gouts  Rhinis:  Music  of  Biber,  Corelli, 

Avison,  Rodriguez  de  Hita,  and  Boccherini 

Wednesday,  July  15,  8pm 

LE  CONCERT  DES  NATIONS 

JORDI  SA\ALL,  director 

F.  MURRAY  ABRAHAM,  actor 

Stage  Music  in  the  Plays  of  William  Shakespeare: 

Music  of  Johnson,  Locke,  and  Purcell 

Friday,  July  17,  6 pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  July  17,  8:30pm 

BSO— JAMES  LEMNE,  conductor 

LEON  FLEISHER,  piano 

MOZART  Piano  Concerto  No.  23  in  A,  K.488 

MAHLER  Symphony  No.  6 

Saturday,  July  18,  10:30  am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  19 

Saturday,  July  18,  8:30pm 
Film  Night  at  Tanglewood 

BOSTON  POPS— JOHN  WILLIAMS, 
conductor 

A tribute  to  the  legacy  of  W'arner  Bros.  Pictures 


Receiving 
rave  reviews 

since  1838. 


Discover  more  by  visiting 
Westfield  State  College  online 
at  wsc.ma.edu. 


Founded  i8}8 


Westfield,  Massachusetts  01086  • (413)  572-5300 


Sunday,  July  19,  2:30pm 
BSO — JAMES  LEVINE,  conductor 
ALL-MOZART  PROGRAM 
Symphonies  39,  40,  and  4\( Jupiter) 

Monday,  July  20,  8pm 

TMC  ORCHESTRA  AND 
CONDUCTING  FELLOWS 
Works  for  chamber  orchestra  by  Strauss, 
Schoenberg,  Ives,  Milhaud,  and  Foss 

Wednesday,  July  22,  8pm 
THOMAS  HAMPSON,  baritone 
CRAIG  RUTENBERG,  piano 
All-American  program  of  songs  by  Ives, 

Foster,  Copland,  Bernstein,  and  others 

Friday,  July  24,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  July  24,  8;30pm 
BSO— JAMES  LEVINE,  conductor 
STEVEN  ANSELL,  vdola 
BERITOZ  Roman  Carnival  Overture 
BERf,IOZ  Harold  in  Italy,  for  viola  and 
orchestra 

MUSSORGSKY  Prelude  to  Khovanshchina 
MUSSORGSKY  (orch.  RAVEL)  Pictures  at 
an  Exhibition 

Saturday,  July  25,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Saturday,  July  25 

Saturday,  July  25,  8:30pm 
BSO— JAMES  LEVINE,  conductor 
Soprano  to  be  announced 
MATTHIAS  GOERNE,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
BRAHMS  A German  Requiem 

Sunday,  July  26,  2:30pm 
BSO— DAVID  ROBERTSON,  conductor 
THOMAS  HAMPSON,  baritone 
ORLI  SHAHAM,  piano 
HARRIS  Symphony  No.  3 
THOMSON  Five  Songs  from  William  Blake 
BARBER  Songs  with  Orchestra 
BERNSTEIN  Symphony  No.  2,  The  Age  of 
Anxiety 


massculturalcouncil.org 


Sunday,  July  26,  7:30pm 

Monday,  July  27,  7:30pm 

Wednesday,  July  29,  7:30pm 

TMC  VOCLAL  FELLOWS  AND  ORCHESTRA 

JAMES  LEVINE,  conductor  (July  26  and  27) 

CHRISTOPH  ALTSTAEDT  (TMC  Fellow). 

conductor  (July  29) 

IRA  SIFF,  director 

EDCfARDO  SICANGCO,  set  and  costume 
designer 

PETER  WEST,  lighting  designer 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

MOZART  Don  Giovanni 
Fully  staged  production,  sung  in  Italian  luith 
English  supertitles 

Tuesday,  July  28,  8:30pm 

Tanglewood  on  Parade 

B.SO,  BOSTON  POPS  ORCHESTRA,  and 

TMC  ORCHESTRA 

JAMES  LE\TNE,  KEITH  LOCKHART, 

JOHN  WILLIAMS,  RAFAEL  FRUHBECK 
DE  BURGOS,  and  LEON.VRD  SLATKIN, 
conductors 

Gov.  DEVAl.  PATRICK,  speaker  (Copland) 
Music  of  Rossini,  Ene.scu,  Bernstein,  Williams 
Copland's  Lincoln  Portrait,  and  Tchaikovsky’s 
1812  Overture 

Fireworks  to  follow  the  concert 

Thursday,  July  30,  8pm 

SIRJAMES  GALWAY,  nme 

LADY JEANNE  C'.ALWAY,  flute 

PHILLIP  MOLL,,  piano 

Celebrating  Sir  James  Galway’s  70th  Birthday 

Friday,  July  31,  6 pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  July  31,  8:30pm 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

VADIM  RFT’IN,  violin 
BEETHOMLN  Violin  Concerto 
DEBUSS'V'  La  Mer 

RA\TlL  Daphnis  et  Chloe,  Suite  No.  2 


Programs  and  artists  subject  to  change. 


Safef/  Insurance 
(^I_£XI-1S  p 


& Auto  Service 


NEWTON-WELLESLEY 

HOSPITAL 


MASSACHUSETTS 
GENERAL  HOSPITAL 


www.n wh.org/join  teen  ter 


2009  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji 
Ozawa  Hall.  Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

* indicates  that  tickets  are  available  through  the  Tanglewood  box  office  or  SymphonyCharge. 
j'  indicates  that  admission  is  free,  but  restricted  to  that  evening’s  8:.S0pm  concert  ticket  holders. 


Monday,  June  22,  10am,  1pm,  4pm 
String  Quartet  Marathon: 

Three  two-hour  performances 

Sunday,  June  28,  10am 
Music  for  Brass  and  Percussion 

Monday,  June  29,  2:30pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  June  29,  8pm  * 

The  Phyllis  and  Lee  Coffey 

Memorial  Concert 

TMC  ORCHESTRA 

HERBERT  BLOMSTEDT,  GERGELY 

MADARAS  (TMC  Fellow),  and  RYAN 

Mt;ADAMS  (TMC  Fellow),  conductors 

AIT-SIBELIUS  PROGRAM 

The  Swan  ofTuonela 

Tapiola 

Symphony  No.  2 

Sunday,  July  5,  10am 
Chamber  Music 

Monday,  July  6,  8pm 
Vocal  and  Chamber  Music 

Wednesday,  July  8,  8pm 
Vocal  Recital 

Saturday,  July  11,  6pm 
Prelude  Concert 

Saturday,  July  11,  8:30pm  (Shed)  * 
TMC  ORCHESTR.\ 

JAMES  LEMNE,  conductor 
VOCAl.  SOLOISTS 

WAGNER  Die  Meislersinger  von  Niirnberg, 
Act  111 

Concert  performance  sung  in  German 
with  English  supertitles 

Sunday,  July  12,  10am 
Chamber  Music 

Thursday,  July  16,  8pm 
Vbcal  and  Chamber  Music 

Saturday,  July  18,  6pm  j 

Vocal  Prelude  Concert 

The  Richard  Rodgers  Songbook 

Sunday,  July  19,  10am 
Chamber  Music 


Monday,  July  20,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 
TMC  ORCHESTRA 

STEFAN  ASBURYand  TMC  Conducting 
Fellows  CHRISTOPH  ALTSTAEDT, 
GERCiELY  MADARAS,  and  RYAN 
MCADAMS,  conductors 
STRAUSS  Metamorphosen 
SCHOENBERG  Song  of  the  Wood-dove 
DTS  Three  Places  in  New  England 
MII.FLYLT)  La  Creation  du  monde 
FOSS  Introductions  and  Goodbyes 

Tuesday,  July  21,  1pm 
A Program  of  Vocal  Duets 

Saturday,  July  25,  6pm 
Prelude  Cioncert 

Sunday,  July  26,  10am 
Chamber  Music 

Sunday,  July  26,  7:30pm  (Theatre)  * 

Monday,  July  27,  7:30pm  (Theatre)  * 
Wednesday,  July  29,  7:30pm  (Theatre)  * 
TMC  VOC.YL  FELLOWS  AND  ORCHESTR.\ 
J.YMES  LEX'INE,  conductor 
CHRISTOPH  .\LTST.\EDT  (TMC  Fellow), 
conductor  (July  29) 

IRA  SIFF,  director 
MOZART  Don  Giovanni 
Fully  staged,  sung  in  Italian 

Tuesday,  July  28  * 

TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
2:.30pm:  TMC  Music  for  Piano 
4:30pm:  T.MC  Chamber  Music 
5:30pm:  STRAMNSKYs  Renard, 
directed  bv  Mark  Morris 
8pm:  TMC  Brass  Fanfares  (Shed) 

8:30pm:  Gala  concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
JAMES  LEMNE,  KEITH  LOCKH,\RT, 

JOHN  WILLIAMS,  RAFAEL  FRUBECK 
DE  BURC'.OS,  and  LEONARD  SIATKIN, 
conductors 

Gov.  DE\AL  PATRICK,  speaker 

Music  of  ROSSINI,  ENESCU,  BERNSTEIN, 

WILLIAMS,  COPLAND,  and  TCHAIKOVSKY 


2009  Boston  University  Tanglewood  Institute 


Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  11,  2:30pm,  Federico  Cortese  conducts  music 
of  Adams,  Barber,  and  Brahms.  Saturday,  July  25,  2:30pm,  Federico  Cortese  conducts 
Gershwin,  Beethoven,  and  Bartok.  Saturday,  August  8,  2:30pm,  Paul  Haas  conducts  Mahler. 

WIND  ENSEMBLE  PROGRAMS:  Friday,  July  10,  8pm,  David  Martins  conducts  Williams, 
Persichetti,  Syler,  Ellerby,  and  Gorb;  featuring  a selection  by  the  Triton  Brass  Quintet. 
Friday,  July  24,  8pm,  H.  Robert  Reynolds  conducts  Ticheli,  Thomson,  Grantham,  Wilson, 
Bach,  and  Mackey;  featuring  a selection  by  the  Vento  Chiaro  Wind  Quintet. 

VOCAL  PROGRAMS:  Saturday,  August  1,  2:30pm,  Ann  Howard  Jones  conducts  Haydn, 
Mendelssohn,  and  Foss. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July  13; 
Tuesday,  July  14;  Wednesday,  July  15;  Tuesday,  Ai^ust  4;  Wednesday,  August  5;  Thursday, 
August  6. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $1 1 for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1430. 


New  York  is  classical  music 

THE  NEW  SCHOOL  is  New  York 

M annes 


ARTISTRY  AND  COMMUNITY 

As  part  of  The  New  School,  Mannes  offers  the  resources  of  a major 

university  and  an  intimate,  supportive  environment  where  students 

become  first-rate  musicians. 

• World-renowned  faculty  of  active  professionals  from  all  areas  of  music 

• 2-to-l  student-faculty  ratio 

• Bachelor  of  music,  bachelor  of  science,  and  master  of  music 
degree  programs  as  well  as  undergraduate  and  professional  studies 
diploma  programs 

• Hundreds  of  student  performances  annually  at  Mannes  and  leading 
venues  throughout  New  York  City 

more  about  Mannes  programs,  contact  admissions 


at  212.580.0210  x4862  or  mannesadmissions@newschool.edu 


MANNES  COLLEGE  THE  NEW  SCHOOL  FOR  MUSIC 


The  New  School  is  a leading  university  in  New  York  City  offering  some  of  the  nation's  most  distinguished  degree, 
certificate,  and  continuing  education  programs  in  art  and  design,  liberal  arts,  management  and  policy,  and  the 
performing  arts 


www.newschool.edu/m39 


An  Affirmative  Acoon/Eoual  Opportunity  Institution 


Saturday,  August  1,  6pm  j' 

Prelude  Concert 

Performances  by  TMC  Faculty  and  Guests 

Sunday,  August  2,  10am  (Theatre) 

Chamber  Music 

Monday,  August  3,  6pm  (Theatre) 

Vocal  Prelude  Concert 

Monday,  August  3,  8pm  (Shed)  * 

TMC  ORCHESTRA  AND  VOCAL  FELLOWS 
RAEAEL  FRUBECK  DE  BURGOS  and  RYAN 
MCADAMS  (TMC  Fellow),  conductors 
PETER  SERKIN,  piano 
All-STRAVINSKY  PROGRAM 
Pulcinella  (complete) 

Concerto  for  Piano  and  Winds 
Suite  from  The  Firebird  (1919  version) 

Wednesday,  August  5,  8pm  * 

Thursday,  August  6,  8pm  * 

MARK  MORRIS  DANCE  GROUP 
GERGELYMADARAS  (TMC  Eellow), 
conductor 

EMANUEL  AX,  piano 
COLIN  JACOBSEN,  violin 
YO-YO  MA,  cello 

Choreography  by  Mark  Morris  to  music 
of  HAYDN,  BEETHOVEN,  STRAVINSKY, 
and  rVES 

Saturday,  August  8,  6pm  J* 

Prelude  Concert 

Friday,  August  7 — Tuesday,  August  11 
2009  FESTIVAL  OF  CONTEMPORARY  MUSIC 
Augusta  Read  Thomas,  Festival  Director 
Five  days  of  contemporary  music  performed 
by  TMC  Fellows,  the  BSO,  and  guest  artists. 
Note  that  tickets  for  this  year’s  FCM  concerts 
may  be  purchased  in  advance  through  the 
Tanglewood  box  office.  Detailed  program 
information  is  available  at  the  Main  Gate. 

This  year's  Festival  is  made  possible  by  the  gener- 
ous support  of  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  through  grants  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for  the 
Arts,  and  the  Helen  F.  Whitaker  Fund. 

Thursday,  August  13,  8pm 
Vocal  Recital 

Saturday,  August  15,  11am 
Music  of  TMC  Composition  Fellows 


Saturday,  August  15,  6pm  f 

Prelude  Concert 

Songs  by  ANDRE  PREVIN 

Sunday,  August  16,  10am 
Chamber  Music 

Sunday,  August  16,  1pm  (Theatre) 

Prelude  Concert 

Sunday,  August  16,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA 

KURT  MASUR,  conductor 

GARRICK  OHLSSON,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  2 

Symphony  No.  2 

Mr.  Ohlsson 's  appearance  supported  by 
Cynthia  and  Oliver  Curme. 

TMC  Tickets 

General  Public  and  Tanglewood  Donors 
up  to  $75:  For  TMC  concerts  (except  for 
TMC  Orchestra  concerts  and  opera  perform- 
ances) , tickets  are  available  one  hour  prior 
to  concert  start  time  at  the  Ozawa  Hall  Box 
Office  only.  Tickets  are  $11.  Please  note  that 
availability  of  seats  inside  Ozawa  Hall  is  limited 
and  concerts  may  sell  out. 

Order  your  tickets  in  advance  for  TMC 
Orchestra  concerts  (June  29;  August  3 
and  18),  opera  performances  (July  11; 

July  26,  27,  29),  and  FCM  events 
(August  7-11)  by  calling  SymphonyCharge 
at  1-888-266-1200  or  (617)  266-1200. 

FRIENDS  OF  TANGLEWOOD  AND  FRIENDS 
OF  THE  TMC  AT  THE  $75  LEVEL  receive 
one  free  admission  and  FRIENDS  AT  THE 
$150  LEVEL  OR  HIGHER  receive  two  free 
admissions  to  TMC  Fellow  chamber  perform- 
ances or  recitals  by  presenting  their  member- 
ship cards  at  the  Bernstein  Gate  one  hour 
before  concert  time.  Additional  tickets  are  $11. 
For  information  on  becoming  a Friend  of 
Tanglewood,  call  (413)  637-5261,  or  visit 
bso.org 

Further  information  about  TMC  events  is 
available  at  the  Tanglewood  Main  Gate,  by 
calling  (413)  637-5230,  or  at  tanglewood.org. 
All  programs  are  subject  to  change. 


In  the  Berkshires, 

The  Berkshires  affords  a symphony  of  siglits  and 
sounds  at  Tanglewood  and  beyond. 

Since  yon  are  here,  you  likely  know  the  region  is 
home  to  an  unprecedented  mix  of  world-class  visual 
and  performing  arts  and  outdoor  recreational 
opportunities.  But  perhaps  you  did  not  know  how 
affordable  the  Berkshires  can  be. 

The  Berkshire  Visitor's  Bureau  web  site  lists  a variety 
of  affordable-"Berkfordable,”  if  you  will-opportunities 
you  can  take  ad\  antage  of  during  your  summer  visit. 

Log  on  to  berkshires.org  where  you  can  learn  about 
the  special  ticket  promotions,  shop  and  stay  pack- 
ages, spa  discounts,  loads  office  happenings,  and 
more.  Just  click  on  Berkfordable. 

And  while  you  are  on  the  site,  don’t  miss  the  Only 
in  the  Berkshire^  webisodes-web  television  episodes. 
They  are  a cjuick  and  entertaining  way  to  see  what’s 
new  and  hip  in  the  western-most  part  of  the  state. 
The  webisodes  are  hosted  by  Carrie  Saldo  and  up- 
dated monthly. 

After  you’ve  discovered  the  wealth  of  additional 
experiences  the  Berkshires  afford,  you’ll  surely 
want  to  extend  your  stay.  No  worries.  You’re  just  a 
few  clicks  away  from  those  extra  nights  because  for 
the  first  time,  you  can  search  county-wide  lodging 
availability  online  at  berkshires.org. 

No  matter  where  you  decide  to  spend  your  time,  the 
Berkshires  will  have  you  on  your  feet  saying  "Bravo!” 

Animagic  Museum  of  Animation, 

Special  Effects  and  Art 

Lee,  (413)  841-6679  • www.mambor.com/animagic/ 
Make  your  own  Animation  Movie  in  our  Museum 
of  Animation,  Special  Effects  and  Art. 

Barrington  Stage  Company 

Pittsfield,  (413)  236-8888  • www.bariingtonstageco.org 
Award-winning  theater  presenting  Carousel,  Sleuth, 

A Streetcar  Named  Desire,  High  School  Musical  2 
and  more. 

Becket  Arts  Center  of  the  Hilltowns 

Becket,  (413)  623-6635  • www.becketartscenter.org 
Young  People  Workshops  Adult  Workshops,  Free 
Lecture  series.  Rotating  Exhibits,  Excursions, 

Special  Events  and  more. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926 
www.berkshirebotanical.org 

Open  daily  10-5.  Celebrating  75th  anniversary  with 
display  gardens,  special  exhibitions,  events  and  classes. 

The  Berkshire  Fringe 

Great  Barrington,  (413)  320-4175 
vvww.berkshirefringe.org 

Presenting  dynamic  new  works  of  theater,  dance  & 
music.  fPick  Your  Own  Price  Opening  Nights! 

Berkshire  Museum 

Pittsfield,  (413)  443-7171 
http://berkshiremuseum.org 
There’s  something  for  everyone.  Exhibitions,  fine 
art  &:  sculpture  from  around  the  world.  Explore  our 
touch  tank  & aquarium.  Be  amazed  at  our  collection 
of  artifacts  from  Native  .American  cultures  & ancient 
cultures  of  Egypt,  China  & more.  Marvel  at  the  tech- 
nology that  awaits  in  the  new  Feigenbaum  Hall  of 
Innovation. 


Nature  Sets  The 

Berkshire  Scenic  Railway  Museum 
Lenox,  (413)  637-2210 
www.berkshirescenicrailroad.org 
Scenic  90-minute  train  rides  every  weekend 
and  holiday  between  Lenox  and  Stockbridge. 

Berkshire  Theatre  Festival 

Stockbridge,  (413)  298-5576 

www.berkshiretheatre.org 

Presenting  theatre  that  matters  since  1928. 

May  21 -December  30. 

The  Bidwell  House  Museum 

Monterey,  (413)  528-6888 

www.bidwellhou.semuseum.org 

Mliat  was  life  like  in  the  Berkshires  in  1750? 

Tours  on  the  hour.  1 1-4  pm. 

Capitol  Steps  at  Cranwell 

Lenox,  (413)  881-1636  • www.cranwell.com 
Hilarious  political  satire  & .song  parody  .shows 
nightly  at  8pm,  July  3-Sept.  6,  except  Tues. 

Chester  Theatre  Company 

Chester,  (413)  354-7771  Box  Office 
www.chestertheatre.org 

Celebrating  its  20th  season,  Chester  Theatre 
Company  offers  the  region  the  best  in 
contemporary  theatre. 

Chesterwood 

Stockbridge,  (413)  298-3579  • www.chesterwood.org 
Home,  studio,  and  gardens  of  Daniel  Chester 
French,  sculptor  of  Abraham  Lincoln  for  the 
Lincoln  Memorial. 

The  Clark 

Williamstown,  (413)  458-2303  • www.clarkart.edu 
Georgia  O’Keeffe  and  .Arthur  Dove  are  paired  in  the 
exhibition  “Dove/O’Keeffe:  Circles  of  Influence.” 

The  Colonial  Theatre 

Pittsfield,  (413)  997-4444  • www.thecolonialtheatre.org 
Year-round  theatre  presents  Broadway,  live  music, 
comedy,  dance,  family  programming,  and  more 
in  the  heart  of  downtown  Pittsfield. 

Crane  Museum  of  Papermaking 

Dalton,  (413)  684-6481  • www.crane.com 
Open  June-mid-October,  Monday-Friday, 

1-5  p.m.  Free  admission.  Just  off  Routes  8 & 9. 

Edna  St.  Vincent  Millay  Society  at  Steepletop 

Austerlitz,  NY  (518)  392-EDNA  (3362) 
www.millaysociety.org 

First  Class  Millay-honoring  artist  Glenora  Richards’ 
100th  birthday,  Thurs-Mon  through  September  25. 

The  Eric  Carle  Museum  of  Picture  Book  Art 

Amherst,  (413)  658-1100  • www.carlemuseum.org 
The  Carle  inspires  art  and  book  lovers  alike  with 
three  galleries,  an  Art  Studio,  Reading  Library, 
Auditorium,  Cafe,  and  Museum  Shop.  Open 
Tuesday  through  Sunday.  Also  open  Mondays 
in  July  and  August. 

The  Fields  Sculptime  Park  at  ART / OMI 

Ghent,  NY  (518)  392-4747  • www.artomi.org 
Free,  open  daily  dawn  to  dusk.  150  acres  of 
sculptures;  six  new  acquisitions  this  summer. 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166  • www.frelinghuysen.org 
Al  t Deco  hou.se  on  46acre  estate  with  paintings, 
frescoes,  furniture,  and  Cubist  masterpieces. 


The  Berkshire  Visitors  Bureau  thanks  The  Studley  Press,  Inc.  for  donating  these  pages. 


Scene  and  Cu 
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Hancock  Shaker  Village 
Pittsfield,  (413)  443-0188 
www.hancockshakervillage.org 

Open  daily  10  to  5 for  exploration,  demonstrations, 
and  hand.s-on  opportunities.  Village  Store  and  Cafe. 

Herman  Melville’s  Arrowhead 

Pittsfield,  (413)  442.1793,  ext.ll 
www.mobydick.org 

1783  National  Landmark.  Site  where  Melville 
wrote  his  epic,  “Moby-Dick.”  Guided  tours,  on 
Lincoln  Trail. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745  • www.jacobspillow.org 

Spend  the  day  viewing,  participating,  and  more. 

Over  200  free  events  to  choose  from! 

The  Mac-Haydn  Theatre,  Inc. 

Chatham,  NY  (518)  392-9292 

www.machaydntheatre.org 

Yotir  happiest  place  to  be!  Professional  theatre: 

classic  and  contemporary  musicals,  unique 

theatre-in-the-round;  May-September. 

Mahaiwe  Performing  Arts  Center 

Great  Barrington,  (413)  528-0100  • wvw.mahaiwe.org 
The  Mahaiwe  is  open  year-round  with  Met  Operas 
“Live  in  HD,”  live  music,  dance,  more. 

MASS  MoCA 

North  Adams,  (413)  MoCAlll  • wvw.massmoca.org 
Contemporary  art  in  a 19th-century  factory. 

LeWitt  Retrospective,  full  schedule  of  performing 
arts  and  more. 

The  Mount,  Edith  Wharton’s  Estate  and  Gardens 

Lenox,  (413)  551-5111  • vww.edithwharton.org 
Edith  Mltarton’s  1902  estate.  Elegant  house;  beauti- 
ful gardens;  Bookstore;  Terrace  Cafe  open  daily  10-5. 

Music  Mountain 

Falls  Village,  CT  (860)  824-7126 

www.musicmountain.org 

Oldest  Summer  Chamber  Music  Festival  in  the  US. 
String  quartets,  jazz.  Saturday:  6:30  pm.  Sunday:  3pm. 

Norman  Rockwell  Museum 

Stockbridge,  (413)  298-4100  • vww.nrm.org 
Explore  Rockwell's  original  art,  historic  studio. 
Beautiful  campus,  terrace  cafe.  Kids  18  and  under 
free. 

North  Adams  Historical  Society 

North  Adams,  (413)  664-4700 
vww.geocities.com/northadamshistory 
North  Adams  Museum  of  History  & Science. 

Three  floors  of  local  history. 

PS/21.  Inc. 

Chatham,  NY  (518)  392-6121 
vww.ps2 1 chatham.org 

4th  season  of  events  under  a huge  tent  in  an 
orchard  includes  dance,  plays,  music,  movies,  open 
sings  & swing  dances.  June-Sept. 

SculptureNow 

Becket,  (413)  623-2068  • w\w..sculpture.org/portfolio 
SculptureNow  in  Stockbridge  2009.  June  1-October 
31.  Free  exhibition  of  18  large,  outdoor  sculptures 
on  Main  .Street. 


Steals  The  Show 

Shakespeare  & Company 

Lenox,  (413)  637-3353  • www.shakespeare.org 
18  Plays,  194  Artists,  3 Stages:  Hamlet,  Othello, 
Twelfth  Night,  Measure  for  Measure,  and  ground- 
breaking new  works. 

Sheffield  Historical  Society 

Sheffield,  (413)  229-2694  • vww.sheffieldhistory.org 
The  Sheffield  Historical  Society  offers  house 
tours,  exhibits,  family  and  local  history  research, 
and  monthly  programs. 

Susan  B.  Anthony  Birthplace  Museum 

Adams,  (413)  743-7121 
vww.susanbanthonybirthplace.org 
Restored  birthplace  of  Susan  B.  Anthony  opening 
in  late  July.  Celebrate  her  legacy  with  us. 

Tannery  Pond  Concerts 

New  Lebanon,  NY  (888)  820-1696 
vwv/.  tannerypondconcerts.org 
7 summer  chamber  music  concerts  in  an  intimate, 
beautiful,  wooden  295-seat  Shaker  tannery. 

The  Theater  Barn 

New  Lebanon,  N\’  (518)  794-8989 

vww.  theaterbarn  .com 

“Professional  Theater  in  the  Country,”  located 
just  minutes  from  the  Berkshires. 

The  Trustees  of  Reservations 
Stockbridge,  (413)  298-3239,  ext.  3000 
vww.thetrtistees.org 

Visit  the  1742  Mission  Hou.se  & Museum  and 
the  1735  Ashley  House,  home  of  Mtnn  Bett. 

Ventfort  Hall  Mansion  and  Gilded  Age  Museum 

Lenox,  (413)  637-3206  • wvw.Gilded.Age.org 
Tours,  exhibits,  performances,  lectures,  Victorian 
Teas,  kid’s  programs,  “Picnics  on  the  Porch,”  more! 
Open  daily. 

'Williams  College  Department  of  Music 

Williamstown,  (413)  597-2736 
wvw.music.williams.edu 

145+  concerts  and  recitals  a year.  Students,  factilty, 
and  staff 

Wilhams  College  Museum  of  Art 
Williamstown,  (413)  597-2429  • vww.wcma.org 
Collection/changing  exhibitions  emphasize 
American,  modern,  contemporary  art  of  world 
cultures.  Tues-Sat  10-5,  Sun  1-5.  FREE. 

Wilhamstown  Film  Festival 

Williamstown,  (413)  458-9700 

vww.williamstownfilmfest.com 

The  11th  season:  October  23-November  1. 

Independent  film  premieres,  artists  in  residence, 

guest  celebrities. 

Williamstown  Theatre  Festival 

W’illiamstown,  (413)  597-3400  * vww.wtfestival.org 
Tony  Award-winning  regional  theatre  presents 
classic  and  new  works  in  a state-of-the-art  theatre. 


Berkshire  Visitors  Bureau 

800-237-5747  » www.berkshires.org  » 3 Hoosac  Street,  Adams,  MA  and  109  South  Street,  Pittsfield,  MA 


Lenox 

Fitness 

Center 


and  Spa 


(413)  637-9893 

90  Pittsfield  Road 
Lenox,  MA 

www.lenoxfitnessceoter.com 


aerobics 

step 

yoga 

Spinning® 

pilates 

outdoor  programs 
strength  equipment 
personal  training 
free  weights 
tanning 
fitness  apparel 
spa  services 
juice  bar 
kickboxing  &. 
kid’s  classes 


5 Enchanted  Evenings. 
200  Voices  in  Song. 

July  18  8pm 

African-American  Spirituak 

and  Freedom  Songs 

Hanmbal  Lokumbe  — Dear  Mrs.  Parks 

July  25  8pm 

Faure  - Requiem 

Mendelssohn  - Magnificat;  Hor  mein  Bitten 

August  1 8pm  — a cappella  concert 
Rachmaninoff  — Vespers  (all  night  vigil) 

August  8 8pm 

Mozart— Ifepcrae  solennes  de  Confessore,  K.339 
Purcell  — Dido  and  Aeneas 

August  15  8pm 

J.S.  Bach  — St.  Aiatthew  Passion 


PREPs:  Free  pre-concert  talks  at  6:45  p.m. 

Box  Office:  413.229.1999 
Tickets:  $15-$45 

245  North  Undermountain  Road 
Sheffield,  MA  01257  www.choralfest.org 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
9P'  Season  of  Chamber  Music 
jcerts  Sundays  at  3 P.M. 

September  6 

Muir  String  Quartet 
September  13 
Wu  H^n,  tjiiand;  Philip  Setzer,  violin 
David  Finckel,  cello 
September  20 
illiard  String  Quartet 
October  4 
lierson  String  Quartet 
I Paul  Neubauer,  viola 
October  1 1 
ka  String  Quartet 
an  Menahflm  Pressler,  piano 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  41 3 442-2106 
www.SouthMountainConcerts.com 


Just  outside  the  rear  gates  of  Tanglewood 
on  Stockbridge  Bowl. 

Call  today  to  schedule  a tour. 

vwvvv.campmkn.com 

800.753.9118 


Also  available  for  off-season  group  rentals 


Experience  80  years  of  premier  boys  camping... 

Now  with  the  flexibility  of 
3-week  and  full  summer  options! 


The  Koussevitzky  Society 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2008,  to  the  folbuhng  funds: 
Tanglewood  Annual  Fund,  Tanglewood  Business  Fund,  Tanglewood  Music  Center  Annual  Fund, 
and  Tanglewood  restricted  annual  gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following 
individuals,  foundations,  and  businesses  for  their  annual  support  of  $3,000  or  more  during  the 
2008-2009  season.  For  further  information,  please  contact  Allison  Cooley,  Associate  Director  of 
Society  Giving  at  413-637-5161. 

Appassionato  $100,000  and  above 

Carol  and  Joseph  Reich  in  memory  of  Nan  Kay 

Virtuoso  $50,000  to  $99,999 

Linda  J.L.  Becker  • George  and  Roberta  Berry  • Cynthia  and  Oliver  Curme  • 

Dorothy  and  Charlie  Jenkins  • Joyce  and  Edward  Linde  • Irene  and  Abe  Pollin  • 

Mr.  and  Mrs.  James  V.  Taylor  • Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr.  • Mr.  and  Mrs.  John  Williams 

Encore  $25,000  to  $49,999 

I Jan  Brett  and  Joseph  Hearne  • Canyon  Ranch  in  the  Berkshires  • Country  Curtains,  Inc.  • 

Sally  and  Michael  Gordon  • Mrs.  Evelyn  S.  Nef  • Wendy  C.  Philbrick  • Susan  and  Dan  Rothenberg  • 
Stephen  and  Dorothy  Weber 

Benefactors  $20,000  to  $24,999 

Joseph  and  Phyllis  Cohen  • Ginger  and  George  Elvin  • The  Frelinghuysen  Foundation  • 

James  A.  Macdonald  Foundation  • Leslie  and  Stephen  Jerome  • Elizabeth  W.  and  John  M.  Loder  • 

Mrs.  August  R.  Meyer  • Carole  and  Edward  1.  Rudman  • Anonymous 

Maestro  $1 5,000  to  $1 9,999 

The  Berkshires  Capital  Investors  • BSO  Members’  Association  • Cora  and  Ted  Ginsberg  • Rhoda  Herrick  • 
Stephen  B.  Kay  and  Lisbeth  Tarlow  • Drs.  Eduardo  and  Lina  Plantilla  • The  Red  Lion  Inn 

Patrons  $1 0,000  to  $1 4,999 

Robert  and  Elana  Baum  • Mr.  and  Mrs.  George  D.  Behrakis  • Blantyre  • 

Gregory  E.  Bulger  Foundation  • Paul  and  Catherine  Buttenwieser  • Ronald  and  Ronni  Casty  • 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • Dick  and  Ann  Marie  Connolly  • 

Ranny  Cooper  and  David  Smith  • The  Fassino  Foundation  • Hon.  and  Mrs.  John  H.  Fitzpatrick  • 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell,  The  High  Meadow  Foundation  • Mr.  and  Mrs.  Lawrence  S.  Horn  • 
Margery  and  Everett  Jassy  • Prof,  and  Mrs.  Paul  Joskow  • Mr.  and  Mrs.  Louis  Kaitz  • 

The  Kandell  Fund,  in  memory  of  Florence  and  Leonard  S.  Kandell  • Dr.  Alice  S.  Kandell  • 

Mr.  Brian  A.  Kane  • Robert  and  Luise  Kleinberg  • Mr.  and  Mrs.  Jacques  Kohn  • Lenox  Athenaeum  • 

Jay  and  Shirley  Marks  • Dr.  Robert  and  Jane  B.  Mayer  • Mr.  and  Mrs.  Claudio  Pincus  • 

Mrs.  Millard  H.  Pryor,  Jr.  • Mr.  and  Mrs.  John  S.  Reed  • Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 
Alan  S.  Sagner  • Mr.  and  Mrs.  Ira  Sarinsky  • Mrs.  Dan  Schusterman  • Evelyn  and  Ronald  Shapiro  • 

Mr.  and  Mrs.  Lewis  Steinberg  • Robert  and  Suzanne  Steinberg  • Jacqueline  and  Albert  Togut  • 

Loet  and  Edith  Velmans  • WTieadeigh  Hotel  & Restaurant  • Robert  and  Roberta  Winters 

Sponsors  $5,000  to  $9,999 

Alii  and  Bill  Achtmeyer  • American  Terry  Co.  • Dr.  Norman  Atkin  • Berkshire  Bank  • 

Mr.  and  Mrs.  Paul  Berz  • Gordon  and  Adele  Binder  • Mr.  and  Mrs.  Lee  N.  Blatt  • 

Brad  and  Terrie  Bloom  • Jane  and  Jay  Braus  • Judy  and  Simeon  Brinberg  • Ann  Fitzpatrick  Brown  • 
James  and  Tina  Collias  • Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  • Crane  & Company,  Inc.  • 

Mr.  and  Mrs.  William  F.  Cruger  • Mr.  and  Mrs.  Clive  S.  Cummis  • In  memory  of  D.M.  Delinferni  • 

Lori  and  Paul  Deninger  • Ursula  Ehret-Dichter  and  Channing  Dichter  • Ms.  Marie  V.  Feder  • 

Mr.  and  Mrs.  Carl  M.  Feinberg  • Audrey  and  Ralph  Friedner  • Mr.  David  Friedson  and  Ms.  Susan  Kaplan 


GET  TO  KNOW 
GEORGE  &SUZY. 

SEE  THEIR  WORKS,  ALONG  WITH 
THOSE  OF  PICASSO,  BRAQUE,  GRIS 
AND  LEGER  ON  DISPLAY. 


MODERNIST  MASTERPIECES  AT  THE 

FRELINGHUYSEN  MORRIS 
HOUSE  & STUDIO 

92  Hawthorne  Street  | Lenox  | 413  637  0166  ] Thurstlay-Sunday  | Tours 

horn  Tonglewood:  0.2  mi  south  on  Rte.  183  left  on  Howthorne  Rood,  left  on 
Howthorne  Street,  entronce  is  0.3  miles  on  left  frelinghuysen.org 


Cricket  Creek  Farm 


Come  visit  a working  farm! 
Our  Farm  Store  is  open 
every  day  7AM-8PM 


Artisanat  Cheeses  • Fresh  Baked  Goods  • Raw  Mitk 
Pasture-Raised,  Grass-Fed  Beef  •Farm  Fresh  Eggs 
Whey  & Veggie  Compost-Fed  Pork*  Seasonat  Produce 
Honey  • Maple  Syrup*  Local  Jams  & Jellies 


Located  on  the  slopes  of  the  Taconic  Hills  in 
beautiful  Northern  Berkshire  County 

www.cricketcreekfarm.com 


(4*3)  458-5888  H255  Oblong  Rd.  Williamstown,  MA 


Now,  more  than 
just  a magazine. 


3-Com 


' features 
blogs 

daily  calendar 
dining  listings 
live  reviews 
party  photos 
gallery  listings 
and  more 


1)7^  ElANdUEi  INC? 

i_  J.  , Building  & Design 


Preservation  & Restoration  of  t raditional  Architecture 


Stockbridgc.  Massachu.setts  (413)  298-4621 


• Dr.  Donald  and  Phoebe  Giddon  • Mr.  and  Mrs.  Stanley  A.  Ginsberg  • Mr.  and  Mrs.  .Andrew  Goldfarb  • 
Roberta  Goldman  • Joe  and  Perry  Goldsmith  • Mr.  and  Mrs.  Robert  A.  Goodman  • 

Corinne  and  Jerry  Gorelick  • Mr.  Harold  Grinspoon  and  Ms.  Diane  Troderman  • John  and  Chara  Haas  • 
Mr.  and  Mrs.  Richard  A.  Hadar  • Mr.  and  Mrs.  Scott  M.  Hand  • Joseph  K.  and  Maryjane  Handler  • 

Dr  Lynne  B Harrison  • Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  • Mrs.  Ann  Henegan  • 

Mr.  and  Mrs.  Stuart  Hirshfield  • Richard  Holland  • Dr.  and  Mrs.  Edwin  H.  Hopton  • 

Mrs.  Ruth  W.  Houghton  • Stephen  and  Michele  Jackman  • Madeline  Brandt  Jacquet  • 

Mr.  and  Mrs.  Michael  P.  Kahn  • Martin  and  Wendy  Kaplan  • Natalie  Ktitz,  in  memory  of  Murray  S.  Katz  • 
Koppers  Chocolate  • Legacy  Banks  • Mr.  and  Mrs.  Jesse  J.  Lehman  • Cynthia  and  Robert  J.  Lepofsky  • 
Buddy  and  Nannette  Lewis  • Murray  and  Patti  Liebowitz  • Phyllis  and  Walter  F.  Loeh  • 

Mr.  and  Mrs.  Edwin  N.  London  • Maxymillian  Technologies,  Inc.  • Rebecca  and  Nathan  Milikowsky  • 

Mr.  and  Mrs.  John  C.  Morris  • Mrs.  Alice  D.  Netter  • Mr.  and  Mrs.  Chet  Opalka  • 

Walter  and  Karen  Pressey  • Mr.  Frank  M.  Pringle  • The  Charles  L.  Read  Foundation  • 

Ms.  Deborah  Reich  and  Mr.  Frank  Murphy  • Bruce  Reopolos  • Mr.  and  Mrs.  Ronald  Rettner  • 

Elaine  and  Bernard  Roberts  • Barbara  and  Michael  Rosenbaum  • David  and  Sue  Rudd  • 

Mr.  and  Mrs.  Kenan  E.  Sahin  • Malcolm  and  BJ  Salter  • Marcia  and  Albert  Schmier  • 

Mr.  and  Mrs.  Ernest  Schnesel  • Mr.  Daniel  Schulman  and  Ms.  Jennie  Kassanoff  • 

Mr.  and  Mrs.  Marvin  Seline  • Mr.  and  Mrs.  Daniel  Shapiro  • Arlene  and  Donald  Shapiro  • 

Hannah  and  Walter  Shmerler  • The  Honorable  and  Mrs.  George  P.  Shultz  • Marion  and  Leonard  Simon  • 
Carol  and  Irv  Smokier  • Charlotte  and  Ronald  Stillman  • Jerry  and  Nancy  Stratis  • 

Marjorie  and  Sherwood  Sumner  • Mr.  and  Mrs.  George  A.  Suter,  Jr.  • Lois  and  David  Swawite  • 

Mr.  Aso  Tavitian  • Mr.  and  Mrs.  Roger  Tilles  • Mr.  and  Mrs.  Harvev  Waller  • Mrs.  Charles  H.  Watts  II  • 
Karen  and  Jerry  Waxherg  • Mrs.  Anne  Westcott  • Anonymous  (3) 

Members  $3,000  to  $4,999 

Deborah  and  Charles  Adelman  • Mr.  Howard  .\ihel  • Mr.  and  Mrs.  Ronald  Altman  • 

Arthur  Appelstein  and  Lorraine  Becker  • Apple  Tree  Inn  8c  Restaurant  • 

Gideon  Argttv  and  Alexandra  Fuchs  • Joseph  F.  Azrack  and  Abigail  S.  Congdon  • 

Mr.  and  Mrs.  Hillel  Bachrach  • Barrington  Associates  Realty  Trust  • Timi  and  Gordon  Bates  • 

Helene  and  Ady  Berger  • Jerome  and  Henrietta  Berko  • Berkshire  Life  Insurance  Company  of  America  • 
Ms.  Elayne  P.  Bernstein  and  Mr.  Sol  Schwartz  • Linda  and  Tom  Bielecki  • Hildi  and  Walter  Black  • 

Mr.  and  Mrs.  Nicholas  Boraski  • Marlene  and  Dr.  Stuart  H.  Brager  • Mr,  and  Mrs.  James  H.  Brandi  • 
Marilyn  and  Arthur  Brimberg  • Ms.  Sandra  L.  Brown  • Samuel  B.  and  Deborah  D.  Bruskin  • 

Mr.  and  Mrs.  .Allan  S.  Bufferd  • Phvllis  H.  Carey  • David  and  Maria  Carls  • Mary  Carswell  • 

Lewis  F.  Clark  Jr.  • Barbara  tiohen-Hobbs  • Mr.  and  Mrs,  Randall  C.  Collord  • Judith  and  Stewart  Colton  • 
Linda  Benedict  Colvin  in  loving  memory  of  her  brother,  Mark  Abbott  Benedict  • 

Herbert  and  Jeanine  CovTie  • Crowne  Plaza  Hotel  - Pittsfield  • DavidJ.  Tierney,  Jr.,  Inc.  • 

Dr.  and  Mrs.  Harold  Deutsch  • Chester  and  Joy  Douglass  • Dresser-Hull  Company  • 

Terry  and  Mel  Drucker  • Marion  and  Sig  Duhrow  • Mr.  Alan  R.  Dynner  • Mr.  and  Mrs.  Leonard  Edelson  • 
Elaine  Sollar  Eisen  and  Edwin  Roy  Eisen  • Mr.  and  Mrs.  Monroe  E.  England  • Eitan  and  Malka  Evan  • 
Gwenn  Earl  Evitts  • Dr.  and  Mrs.  Gerald  D.  Falk  • Mr,  David  Fehr  • Mr.  and  Mrs.  Philip  Fidler  • 

Mr.  Joseph  Myron  Field  • Doucct  and  Stephen  Fischer  • Fletcher  Builders  • 

Betty  and  Jack  Fontaine  • Marjorie  and  Albert  Fortinskv  • Herb  and  Barbara  Franklin  • 

Rabbi  Daniel  Freelander  and  Rabbi  Elyse  Frishman  • The  Hon.  Peter  H.B.  Frelinghuysen  • 

Mr.  Michael  Fried  • Carolyn  and  Roger  Friedlander  • Myra  and  Ravmond  Friedman  • 

A Friend  of  the  Tanglewood  Music  Center  • Mr,  and  Mrs.  Robert  L.  Gable  • 

Mr.  and  Mrs.  Leslie  J.  Garfield  • Drs.  Ellen  Gendler  and  Janies  Salik  in  memory  of  Dr.  Paul  Gendler  • 

Mr.  and  Mrs.  Melvin  Y.  Gershman  • Drs.  Anne  and  Michael  Gershon  • 

Stephen  A.  Gilbert  and  Geraldine  R.  Staadecker  • David  H.  Glaser  and  Deborah  F.  Stone  • 

Sy  and  Jane  Glaser  • Mr.  and  Mrs.  Seymour  L.  Goldman  • Judith  Goldsmith  • Roslyn  K.  Goldstein  • 
Goshen  Wine  & Spirits,  Inc.  • Jud  and  Roz  Gostin  • Mr.  and  Mrs.  Richard  Grausman  • 

Mr.  and  Mrs.  Sheldon  A.  Gross  • Carol  B.  Grossman  • Felda  and  Dena  Hardvmon  • 

William  Harris  and  Jeananne  Hauswald  • Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  • 

Mr.  and  Mrs.  Robert  1.  Hiller  • Charles  and  Enid  Hoffman  • Housatonic  Curtain  Company,  Inc.  • 

Initially  Yours  • Liz  and  Alan  Jaffe  • Lola  Jaffe  • Mr.  and  Mrs.  Werner  Janssen,  Jr.  • 

Mr.  and  Mrs.  Daniel  R.  Johnson  • Mr.  and  Mrs.  R.  Courtney  Jones  • Ms.  Lauren  Joy  and  Ms.  Elyse  Etling  • 
Carol  and  Richard  Kalikow  • Nedra  Kalish  • Adrienne  and  Alan  Kane  • Mr.  and  Mrs.  Arnold  Y.  Kapiloff  • 


They’re  singing  for  their  supper,  their  shelter,  their  health  and  well  being, 
and  for  the  hope  of  being  heard  by  animal  lovers  who  care.  Now,  more  than  ever,  the 
animals,  as  well  as  the  Pet  Food  Banks  and  special  outreach  and  educational  programs 
of  the  Berkshire  Humane  Society,  need  your  ear,  your  heart,  and  your  help. 
They’ll  thank  you  with  resounding  choruses  of  joyous  yelps,  gleeful  barks, 
happy  squeaks,  soaring  chirps,  and  divine,  virtuoso  purrs. 


All  tax-deductible  contributions  gratefully  accepted  by: 
The  Berkshire  Humane  Society 
2 1 4 Barker  Road  Pittsfield  MA  01201 
413-447-7878  www.berkshirehumane.org 


HELPING  PEOPLE  AND  ANIMALS  SINCE  1992 


Ms.  Cathy  Kaplan  • Marcia  Simon  Kaplan  • Mr.  Chaim  and  Dr.  Shulamit  Katzman  • 

Mr.  and  Mrs.  Bruce  Kelly  • Monsignor  Leo  Kelty  • Mr.  David  Kendall  and  Ms.  Nancy  F.  Smith  • 

George  H.  and  Nancy  D.  Kidder  • Mr.  and  Mrs.  Carleton  F.  Kilmer  • Deko  and  Harold  Klebanoff  • 

Dr.  and  Mrs.  Lester  Klein  • Mr.  Robert  E.  Koch  • Dr.  and  Mrs.  Da\id  Kosowsky  • 

Mr.  and  Mrs.  Ely  Krellenstein  • Mr.  and  Mrs.  Richard  Kronenberg  • Norma  and  Sol  D.  Kugler  • 

Dr.  and  Mrs.  Stephen  Kulvin  • William  and  Marilyn  Larkin  • Shirley  and  Bill  Lehman  • 

Mr.  and  Mrs.  Marvin  Lender  • David  and  Lois  Lerner  Family  Foundation  • 

Mr.  Arthur  J.  Levey  and  Ms.  Rocio  Cell  • Arlene  and  Jerome  Levine  • Marjorie  T.  Lieberman  • 

Geri  and  Roy  Liemer  • Mr.  and  Mrs.  A.  Michael  Lipper  • Jane  and  Roger  Loeb  • Gerry  and  Sheri  Lublin 
Diane  H.  Lupean  • Gloria  and  Leonard  Luria  • Mrs.  Paula  M.  Lustbader  • Mr.  and  Mrs.  Darryl  Mallah 
Rev.  Cabell  B.  Marbury  • Suzanne  and  Mort  Marvin  • Ms.  Janet  A.  McKinley  • 

Mr.  and  Mrs.  Terence  S.  Meehan  • The  Messinger  Family  • Michael  Charles  Artisan  Builders  • 

Vera  and  Stanley  T.  Miller  • Mr.  and  Mrs.  Michael  Monts  • 

In  memory  of  Ruth  O.  Mulbury  from  a grateful  nephew  • Mr.  Raymond  F.  Murphy,  Jr.  • 

Mr.  and  Mrs.  Joseph  L.  Nathan  • Jerry  and  Mary  Nelson  • Linda  and  Stuart  Nelson  • 

Sandra  and  Peter  Neuhaus  • Bobbie  and  Arthur  Newman  • Mr.  Richard  Novik  • 

Mr.  and  Mrs.  Gerard  O’Halloran  • Dr.  and  Mrs.  Simon  Parisier  • The  Patten  Family  Foundation  • 

Peter  D.  Whitehead  Builder,  LLC  • Mr.  and  Mrs.  Peter  Philipps  • Mr.  and  Mrs.  Jonathan  Poorvu  • 

Mr.  and  Mrs.  Kenneth  Poovey  • Ted  Popoff  and  Dorothy  Silverstein  • Mary  Ann  and  Bruno  A.  Quinson 
Mr.  and  Mrs.  Mickey  Rabina  • Mr.  and  Mrs.  Nathan  Reiber  • Robert  and  Ruth  Remis  • 

Mr.  and  Mrs.  Albert  P.  Richman  • Dr.  Robin  S.  Richman  and  Dr.  Bruce  Auerbach  • Mary  and  Lee  Rivollier 
Mr.  Brian  Ross  • Jeffrey  and  Denise  Roszkowski  • Suzanne  and  Burton  Rubin  • 

Mr.  and  Mrs.  Milton  B.  Rubin  ♦ Mr.  and  Mrs.  Michael  Salke  • Samuel  and  Susan  Samelson  • 

Mr.  Robert  M.  Sanders  • Dr.  and  Mrs.  James  Satovsky  • Norma  and  Roger  A.  Saunders  • 

Mr.  Gary  S.  Schieneman  and  Ms.  Susan  B.  Fisher  • Pearl  and  Alvin  Schottenfeld  • 

Carol  and  Marvin  Schwartzbard  • Carol  and  Richard  Seltzer  • Jennifer  and  Joel  Sendek  • 

Mr.  and  Mrs.  Joel  Shapiro  • Natalie  and  Howard  Shawn  • Jackie  Sheinberg  and  Jay  Morganstern  • 

The  Richard  Shields  Family  • Beverly  and  Arthur  T.  Shorin  • The  Silman  Family  • Richard  B.  Silverman 
Mr.  and  Mrs.  Robert  L.  Singleton  • Robert  and  Caryl  Siskin  • Arthur  and  Mary  Ann  Siskind  • 

Jack  and  Maggie  Skenyon  • Mrs.  William  F.  Sondericker  • Mr.  Peter  Spiegelman  and  Ms.  Alice  Wang  • 
Mrs.  Lauren  Spitz  • Dr.  and  Mrs.  Michael  Sporn  • Mr.  and  Mrs.  Lewis  Stein  • 

Mr.  and  Mrs.  Daniel  S.  Sterling  • Mrs.  Pat  Strawgate  • Roz  and  Charles  Stuzin  • 

Michael  and  Elsa  Daspin  Suisman  • Mr.  W'ayne  Sunday  • Mr.  and  Mrs.  William  Taft  • 

Mr.  and  Mrs.  Richard  Taylor  • TD  Banknorth  • Mr.  John  L.  Thorndike  • Mr.  Bruce  Tierney  • 

Diana  O.  Tottenham  • Barbara  and  Gene  Trainor  • Ms.  Gay  G.  Tucker  • Myra  and  Michael  Tweedy  • 
Laughran  S.  Vaber  • Mr.  Gordon  Van  Huizen  • Mr.  and  Mrs.  Edwin  A.  Weiller  III  • 

Betty  and  Ed  Weisberger  • Mr.  and  Mrs.  Barry  Weiss  • Dr.  and  Mrs.  Jerry  Weiss  • 

Tom  and  Suky  Werman  • Carol  Andrea  Whitcomb  • Carole  White  • Mr.  Robert  G.  Wilmers  • 

Mr.  Jan  Winkler  and  Ms.  Hermine  Drezner  • Pamela  and  Lawrence  Wolfe  • Mr.  and  Mrs.  Ira  Yohalem  • 
Mr.  and  Mrs.  Robert  Zimmerman  • Richard  M.  Ziter,  M.D.  • Linda  M.  and  D.  Brooks  Zug  • 

Lyonel  E.  Zunz  • Anonymous  (4) 


Good  as  Old 
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Professional  'JS  (ending 
by 

Peter  K.  Lilienthal 
18  Vale  Hill  Road 
P.O.  Box  976 
Stockbridge,  MA  01262 
(413)298-1051 
(413)854-7803 
www.antiquesrepair.biz 


A S P I NWE  L L 

Discover  Tour  nature 
marketspace  + townhomes  + kennedy  park 


Chocolate  Springs  Cafe  ■ Pine  Cone  Hill 
Jonathan's  Bistro  • Eat  Your  Peas 
Rhythms  • Sati  • Hunt  Country  Furniture 
Pendleton  ■ Berkshire  Harvest  Restaurant 
Olde  Antiques  Market  • Arnoff  Pack  'n  Ship 
The  Montessori  School  of  the  Berkshires 
Recording  for  the  Blind  & Dyslexic 

www.aspinwell.com 

Route  7,  Lenox  (55  Pittsfield  Road) 


UndimuiUke^  zest jvr  U^! 

Diverse  and  appealing  retirement  community  minutes 
from  Oberlin  College  and  its  Conservatory  of  Music. 
Over  400  cultural  events  each  year.  Coordinated  system 
of  residential  and  health  care  options. 

KENDAL® 

at  0 her Luiy 

Serving  older  adults  in  the  Quaker  tradition. 

Oberlin,  Ohio 
800.548.9469 
www.kao.kendal.org 


Endowment  Funds  Supporting  the 
Tanglewood  Festival,  the  TMC,  and 
Youth  Education  in  the  Berkshires 


Endoiument  funds  at  the  BSD  provide  critical  on-going  support  for  the  Tanglewood  Festival,  the 
Tangleumod  Music.  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  Other  programs  supported  by  these  funds  include  the  BSO’s  Days  in  the  Arts  at 
Tanglewood  and  the  BSO’s  Berkshire  Music  Education.  For  more  information,  please  contact 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at  (617)  638-9269. 

Endowed  Artist  Positions 

Berkshire  Master  Teacher  Chair  Fund  • Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund  • 

Richard  Burgin  Master  Teacher  Chair  Fund  • Charles  E.  Culpeper  Foundation  Master  Teacher  Chair 
Fund  • Eleanor  Naylor  Dana  V'isiting  Artists  Fund  • Vic  Firth  Master  Teacher  Chair  Fund,  endowed  by 
Mr.  and  Mrs.  Henry  MTieeler  • Barbara  LaMont  Master  Teacher  Chair  Fund  • Renee  Longy  Master 
Teacher  Chair  Fund,  gift  ofjane  and  John  Goodwin  • Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence  Fund  • Marian  Douglas  Martin  Ma,ster  Teacher  Chair  Fund,  endowed  by 
Marilyn  Brachman  Hoffman  • Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund  • Sana  H.  and 
HasibJ.  Sabbagh  Master  Teacher  Chair  Fund  • Surdna  Foundation  Master  Teacher  Chair  Fund  • 

Stephen  and  Dorothy  Weber  Artist-In-Residence  Fund 

Endowed  Full  Fellowships 

Jane  W.  Bancroft  Fellowship  • Bay  Bank/BankBoston  Fellowship  • Leonard  Bernstein  Fellowships  • 
Edward  S.  Brackett,  Jr.  Fellowship  • Frederic  and  Juliette  Brandi  Fellowship  • Jan  Brett  and  Joe  Hearne 
Fellowship  • Rosamund  Sturgis  Brooks  Memorial  Fellowship  • Tappan  Dixey  Brooks  Memorial 
Fellowship  • Mary  E.  Brosnan  Fellowship  • BSAV/Carrie  L.  Peace  Fellowship  • Stanley  Chappie 
Fellowship  • Alfred  E.  Chase  Fellowship  • Clowes  Fund  Fellowship  • Harold  G.  Colt,  Jr.  Memorial 
Fellowship  • Andre  M.  Come  Memorial  Fellowship  • Caroline  Grossenor  Congdon  Memorial  Fellowship  • 
Margaret  Lee  Crofts  Fellowship  • Charles  E.  Culpeper  Eoundation  Fellowship  • Darling  Family 
Fellowship  • Omar  Del  Carlo  Fellowship  • .4kiko  Shiraki  Dynner  Memorial  Fellowship  • Otto  Eckstein 
Family  Fellowship  • Friends  of  Armenian  Culture  Society  Fellowship  • Judy  Gardiner  Fellowship  • 
Athena  and  James  Garivaltis  Fellowship  • Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship  • 
Juliet  Es.selborn  Geier  Memorial  Fellowship  • Armando  A.  Ghitalla  Fellowship  • Fernand  Gillet 
Memorial  Fellowship  • Marie  Gillet  Fellowship  • Ha.skell  and  Ina  Gordon  Fellowship  • Michael  and 
Sally  Gordon  Fellowship  • Florence  Gould  Foundation  Fellowship  • John  and  Su.sanne  Grandin 
Fellowship  • William  and  Mary  Greve  Foundation-John  J.  Tommaney  Memorial  Fellowship  • Luke  B. 
Hancock  Foundation  Fellowship  • William  Rtindolph  Hearst  Foundation  Fellowship  • Valerie  and  Allen 
Hyman  Family  Fellowship  • C.D.  Jackson  Fellowship  • Paul  Jacobs  Memorial  Fellowship  • Lola  and 
Edwin  Jalfe  Fellowship  • Billy  Joel  Keyboard  Fellowship  • Susan  B.  Kaplan  Fellowship  • Steve  and  Nan 
Kitv  Fellowship  • Robert  and  Luise  Kleinberg  Fellowship  • Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowshi|)  • Dr.  John  Knowles  Fellowship  • Naomi  and  Philip  Kruvant  Family  Fellowship  • Donald  Law 
Fellowship  • Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship  • Bill  and  Barbara  Leith  Fellowship  • 
Edward  H.  and  Joyce  Linde  Fellowship  • Edwin  and  Elaine  London  Family  Fellowship  • Stephanie 
Morris  Marryott  & Franklin  J.  Marryott  Fellowship  • Robert  G.  McClellan,  Jr.  & IBM  Matching  Grants 
Fellowship  • Merrill  Lynch  Fellowship  • Messinger  Family  Fellowship  • Ruth  S.  Morse  Fellowship  • 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship  • Northern  California  Fellowship  • Seiji  Ozawa 
Fellowship  • Theodore  Edst>n  Parker  Foundation  Fellowship  • Pokross/Ctirhan/Wasserman  Fellowship  • 
Lia  and  William  Poorvu  Fellowship  • Daphne  Brooks  Prout  Fellowship  • Claire  and  Millard  Pryor 
Fellowship  • Rapaporte  Foundation  Fellowship  • Harry  and  Mildred  Remis  Fellowship  • Peggy 
Rockefeller  Memorial  Fellowship  • Carolyn  and  George  R.  Rowland  Fellowship,  in  honor  of  the  Reyerend 
Eleanor  J.  Panasevnch  • SaGlle  Ryan/Omar  Del  Carlo  Eellowship  • Wilhelmina  C.  Sandwen  Memorial 
Fellowship  • Morris  A.  Schapiro  Fellowship  • Edward  G.  Shiifro  Eund  Fellowship  • Starr  Foundation 
Fellowship  • Anna  Sternberg  and  Clara  J.  Marum  Fellowship  • Miriam  H.  and  S.  Sidney  Stoneman 
Fellowships  • Surdna  Foundation  Fellowship  • James  and  Caroline  Taylor  Fellowship  • 


Student.  Musician.  Citizen. 

Preparing  boys  and  girls  from 
across  the  country,  around  the  world, 
and  down  the  street  for  all  the 
challenges  of  college  and  life  beyond. 


Berkshire  School 

SHEFFIELD,  MASSACHUSETTS 


41 3.229.851 1 www.berkshireschool.org 


KENT  SCHOOL 


(proud  supporter  oftfie  Arts 


860-927-6000 

www.Kent-School.edu 

Kent,  Connecticut 


l‘IKlTO  IIY  Ml T(  1 1 JENKINS 

Dubbed  “America  s greatest  quartet”  by 
Time  magazine,  the  Emersons  have  been 
part  of  Stony  Brooks  internationally 
recognized  Chamber  Music  Faculty 
since  2002.  They  play  a central  role  in 
the  Stony  Brook  Chamber  Music 
Program,  and  direct  the  Emerson  Quartet 
International  Chamber  Music  Workshop. 


Emerson  String  Quartet 

In  residence  at  Stony  Brook  University 

EMERSON  STRING  QUARTET 

Philip  Setzer,  Violin  • Eugene  Drucker,  Violin 
Lawrence  Dutton,  Violn  • David  Finckel,  Cello 

CHAMBER  MUSIC  FACULTY  INCLUDES 

R.iy  Anderson  • Efiine  Bonazzi  • Fred  Carania 
Colin  Carr  • Kevin  Cobb  • Christina  1 )abl 
Pedro  Diaz  • Ann  Ellsworth  • Philippe  Graffin 
Arthur  Haas  • ( lilbert  Kalish  • Alan  Kay 
Soovin  Klin  • Eduardo  Leandro  ♦ Tiniothy  Long 
Frank  Morelli  • Katherine  Murdock  • Kurt  Muroki 
Michael  Powell  • Jerry  Willard  • Carol  Wincenc 

FOR  MORE  INFORMATION 

Visit  our  Web  site  at  wu’w.stonybrooh.edn  /music 
or  c.all  (631)  632-7330. 

STONY 

BR4\W^K 

STATE  UNIVERSITY  Of  NEW  YORK 

Stony  Broc*  Unt«*rs<tyYSUNV  ~ aftiriTMtiv*  «clon.  eouii  opootljnity  «Ouc«lc«  and  «ripioy«r 


William  F.  and  Juliana  W.  Thompson  Fellowship  • Ushers/Programmers  Instrumental  Fellowship  in 
honor  of  Bob  Rosenblatt  • Ushers/Programmers  Harry  Stedman  Vocal  Fellowship  • Wallace-Reader’s 
Digest  Fund  Fellowship  • Max  Winder  Memorial  Fellowship  • Patricia  Plum  W’ylde  Fellowship  • 

Jerome  Zipkin  Fellowship 

Endowed  Half  Fellowships 

Mr.  and  Mrs.  Da\id  B.  Arnold,  Jr.  Fellowship  • Kathleen  Hall  Banks  Fellowship  • Leo  L.  Beranek 
Fellowship  • Felicia  Montealegre  Bernstein  Fellowship  • Sydelle  and  Lee  Blatt  Fellowship  • Brookline 
Youth  Concerts  Awards  Committee  Fellowship  • Helene  R.  and  Norman  L.  Cahners  Fellowship  • Marion 
Callanan  Memorial  Fellowship  • Nat  Cole  Memorial  Fellowship  • Harry  and  Marion  Dubbs  Fellowship  • 
Daniel  and  Shirlee  Cohen  Freed  Fellowship  • Dr.  Marshall  N.  Fulton  Memorial  Fellowship  • Gerald 
Gelbloom  Memorial  Fellowship  • Adele  and  John  Gray  Memorial  Fellowship  • Arthur  and  Barbara 
Kravitz  Fellowship  • Bernice  and  Lizbeth  Krupp  Fellowship  • Philip  and  Bernice  Krupp  Fellowship  • 

Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship  • Lucy  Lowell  Fellowship  • Morningstar 
Family  Fellowship  • Stephen  and  Persis  Morris  Fellowship  • Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship  • Pearl  and  Alvin  Schottenfeld  Fellowship  • Edward  G.  Shufro  Fund  Fellowship  • Evelyn 
and  Phil  Spitalny  Fellowship  • R.  Amory  Thorndike  Fellowship  • Augustus  Thorndike  Fellowship  • 
Sherman  Walt  Memorial  Fellowship  • Avedis  Zildjian  Percussion  Fellowship 

Endowed  Scholarships 

Maurice  Abravanel  Scholarship  • Eugene  Cook  Scholarship  • Dorothy  and  Montgomery  Crane 
Scholarship  • William  E.  Crofut  Eamily  Scholarship  • Ethel  Barber  Eno  Scholarship  • Richard  E.  Gold 
Memorial  Scholarship  • Leah  Jansizian  Memorial  Scholarship  • Miriam  Ann  Kenner  Memorial 
Scholarship  • Andrall  and  Joanne  Pearson  Scholarship  • Mary  H.  Smith  Scholarship  • Cynthia  L.  Spark 
Scholarship  • Tisch  Foundation  Scholarship 

Endowed  Funds  Supporting  the  Teaching  and  Performance  Programs 

George  W.  and  Florence  N.  Adams  Concert  Fund  • Eunice  Alberts  and  Adelle  Alberts  Vdcal  Studies 
Fund*  • Elizabeth  A.  Baldwin  DARTS  Fund  • Bernard  and  Harriet  Bernstein  Fund  • George  Roberta 
Berry  Fund  for  Tanglewood  • Peter  A.  Berton  (Class  of  ’52)  Fund  • Donald  C.  Bowersock  Tanglewood 
Fund  • Gino  B.  Cioffi  Memorial  Prize  Fund  • Gregory  and  Kathleen  Clear  DARTS  Scholarship  Fund*  • 
Phyllis  and  Lee  Coffey  Memorial  Concert  Fund  • Aaron  Copland  Fund  for  Music  • Margaret  Lee  Crofts 
Concert  Fund  • Margaret  Lee  Crofts  TMC  Fund  • Paul  F.  and  Lori  A.  Deninger  DARTS  Scholarship 
Fund  • Alice  Willard  Dorr  Foundation  Fund  • Carlotta  M.  Dreyfus  Fund  • Raymond  J.  Dulye  Berkshire 
Music  Education  Eund  • Virginia  Howard  and  Richard  A.  Ehrlich  Fund  • Selly  A.  Eisemann  Memorial 
Fund  • Elvin  Eamily  Eund  • Elise  V.  and  Monroe  B.  England  Tanglewood  Music  Center  Fund  • 
Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund  • Daniel  and  Shirlee  Cohen  Freed  Concert  Fund  • 

Ann  and  Gordon  Getty  Fund  • Gordon/Rousmaniere/Roberts  Fund  • Grace  Gornell  Graff  Fellowship 
Fund  for  Composers  at  the  TMC  • Heifetz  Fund  • Mickey  L.  Hooten  Memorial  Award  Fund  • 

Grace  Jackson  Entertainment  Fund  • Grace  B.  jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions 
Fund  • Louis  Krasner  Fund  for  Inspirational  Teaching  and  Performance,  established  by  Marilyn 
Brachman  Hoffman  • William  Kroll  Memorial  Fund  • Lepofsky  Family  Educational  Initiative  Eund  • 
Dorothy  Lewis  Eund  • Kathryn  Sc  Edward  M.  Lupean  Sc  Diane  Holmes  Lupean  Eund  • Samuel  Mayes 
Memorial  Cello  Award  Fund  • Charles  E.  Merrill  Trust  TMC  Fund  • Northern  California  TMC  Audition 
Fund  • Herbert  Prashker  Fund  • Renee  Rapaporte  DARTS  Scholarship  Fund  • Mr.  and  Mrs.  Ernest  H. 
Rebentisch  Eund  • Jules  C.  Reiner  Violin  Prize  Fund  • Harvey  and  Elaine  Rothenberg  Eund  • Helena 
Rubinstein  Fund  • Edward  1.  and  Carole  Rudman  Fund  • Alan  Sagner  Fund  • Renee  D.  Sanft  Fund 
for  the  TMC  • Hannah  and  Ray  Schneider  TMCO  Concert  Fund*  • Maurice  Schwartz  Prize  Fund  by 
Marion  E.  Dubbs  • Ruth  Shapiro  Scholarship  Eund  • Dorothy  Troupin  Shimler  Fund  • Asher  J.  Shuffer 
Fund  • Evian  Simcovitz  Eund  • Albert  Spaulding  Fund  • Jason  Starr  Fund  • Tanglewood  Music  Center 
Composition  Program  Fund  • Tanglewood  Music  Center  Opera  Fund  • TMC  General  Scholarship  Fund 
• Denis  and  Diana  Osgood  Tottenham  Fund  • The  Helen  F.  Whitaker  Fund  • Gottfried  Wilfmger  Fund 
for  the  TMC*  • John  Williams  Fund  • Karl  Zeise  Memorial  Cello  Award  Fund  • Jerome  Zipkin  DARTS 
Fund  • Anonymous  (1) 


Listed  as  of  June  1,  2009 


Deferred  gifts 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Our  Own 

Ice  Cream  & Sorbets 


Chocolate 

Springs 

Cafe 

(413)  637-9820  ' Route  7.  Lenox,  MA 

WWW.CHOCOLATESPRlNGS.COM 


AR  & RESTAURANT 

Excellent  contemporary  cuisine  made  with 
organic  meats  and  locally  grown  ingredients  in 
a distinct  bar  and  lounge  in  downtown  Lenox. 
Serving  lunch,  high-tea,  dinner  or  takeout  picnics. 
Offering  the  largest  selection  of  single  malts  in 
the  Berkshires.  Multi-year  Wine  Spectator  & 
Sante  Magazine  award  winner. 

AT  The  Gateways  Inn,  51  Walker  Street,  Lenox 
GATEWAYSINN.COM  ] 413-637-2532 
Dinner  Served  Everyday  Until  Midnight 


E.lm  Street  Market 

BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 

BICEXKFXrr,  LUNCH  8c  LO(^L  GOSSIP  SER.VED. 

At  Black  Swan  Inn,  Lee 

TXNCLtWOOD  PtCNtC  BX^ETS  XVXILXBLt. 

413  243  6731 

STOCKBfUDCE^MA  • 413-298-3634 

www.fineindiandining.com 

CLOSED  MONDAYS 

7^ 


restaurant  & bistro 

3 Center  Street  • West  Stockbridge,  M.A 
(413)  232-4111  •www.rougerestaurant.com 


HONEST 

FOOD 


SATISFACTION 

GUARANTEED 


Dinner  Sened  Thnrs.VIon 

(a  la  rarie  Stiiulay  Kriinrh) 

Main  Street,  Housatonic  (413)274-1000 

www.jacksgrill.com 


Pastoral  neighborhood 


VILLAGE  HILL 

N 0 R I H A M P T 0 N 

Community.  Commerce.  Culture. 


Inspired  living  at  Village  Hill  Northampton. 

Make  your  home  or  locate  your  business  in  this  exceptional  community,  just  steps 
from  bustling  cafes,  unique  shops  and  the  rich  cultural  tapestry  of  Northampton. 

villagehillnorthampton.com  I 800.445.8030 


One  of  U.S. 

Best  Hospitals” 

in  Psychiatry 

K V 


A distinctive  psychiatric  hospital  Intensive  psychotherapy  in  an  open  community. 

Stockbridge,  MA  01 262  (413)  298-551 1 wvwv.austenriggs.org 


IBI 

]ABLE  MILLS 

)erkshtre  living.  Urban  style. 


Can  you  get  away  from  it  all  without  getting  away  from  it  all? 
That  is  the  goal  of  Cable  Mills  - a stunning  mill  renovation 
offering  the  serenity  of  the  Berkshires  just  steps  away  from 
the  galleries,  restaurants  and  shops  of  Williamstown. 

Reserve  yours  today  at  special  pre-construction  prices.  Call 

413.458.5000  or  visit  us  on  the  web  at  cablemills.com 


Exclusively  through  Harsch  Associates 


“a  hip  & savvy 
institution  masquerading 
in  square  elothing” 
—The  New  York  Times 


NORMAN 

ROCKWELL 

MUSEUM 

www.nnTi.org  Stockbridge,  MA 
413.298.4100  open  daily 


Without  surrendering. 


BSO  • LEVIXE  • LIVE 

THE  BOSTON  SYMPHONY  ORCHESTRA 
RELEASES  FOUR  NEW  ALBUMS  FEATURING 
MUSIC  DIRECTOR  JAMES  LEVINE! 


ON  SALE  NOW  AT  THE 
GLASS  HOUSE  AND 
TANCLEWOOD.ORG 

Available  in  both  standard 
MP3  and  HD  Surround  formats. 
All  four  recordings  are  available 
as  digital  downloads.  Ravel’s 
Daphnis  and  Chloe  and  Brahms's 
A German  Requiem  are  also 
available  on  compact  disc  in 
hybrid  super  audio  format. 


Available  on  CD  and  as  a download: 


: l!^  • liK  > 


etShlc)e 


Tanglewootf 
Festwal  Chorus 


- . 


DIGITAL 

SUBSCRIPTIONS! 

The  BSO  now  offers  a digital 
music  subscription  which 
provides  patrons  complete 
access  to  the  entire  digital 
music  catalog. 


BfUHMSaS 

BOSTON  SYMPHONY  ORCHESTRA 

a JAMES  lEViNE 


i 


I V .'rKl  Wa! 

* .. 


BOSTON 

SYMPHONY 

ORCHESTRA 


Available  exclusively  as  a download: 

Bolcom  Eighth  Symphony 
Lyric  Concerto 

Mahler  Symphony  No.  6 


BSO 

CLASSICS 


Wliether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  The  Bank  of  America  Foundation  is  proud  to  support  Tanglewood  and  its 
education  initiatives  for  Massachusetts  students. 

Visit  us  at  w'w’w'.hankofamerica.com. 


Bank  of  America.  N.A.  Member  FDIC. 
Equal  Housing  Lender  fs) 

© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 


Bankof  America 


Through  music,  we  create  more 
harmonious  communities. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


SEIJI  02AMTA  HALL 


Sunday,  July  5,  2009  at  1 0:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Scherzo  Ricercato  (1953) 


Makiko  Hirata,  piano 


Lukas  Eoss 
(1922-2009) 


Quartettsatz  (Allegro  assai)  in  C minor,  D.  703  ( 1 820)  Eranz  Schubert 

(1797-1828) 

Tina  Na  Huang,  violin  I 
Robert  Landes,  violin  II 
Ellen  Gartner-Phillips,  viola 
Charles  Tyler,  cello 

Puppy  Pieces  (2007)  JUNG  SUN  RANG* 

(b. 1983) 

Pookoo 

June 


Stephanie  Nussbaum,  violin** 
Jung  Sun  Kang,  harpsichord* 


Piano  Trio  No.  2 in  C minor.  Op.  66  ( 1 845)  Eelix  MENDELSSOHN 

(1809-1847) 

Allegro  energico  e con  fuoco 
Andante  espressivo 
Scherzo:  Molto  allegro — quasi  presto 
Finale:  Allegro  appassionato 

Xin  Jin,  violin 
JongBin  Kim,  cello 
Makiko  Hirata.  piano 


Intermission 


lldacrep  Akuhrad  (200 1 ) Avnhr  Dorman 

(b.l975) 

Joseph  Becker,  percussion 
Matthew  McKay,  percussion 


Trio  for  Violin,  Cello,  and  Piano  ( 1 998)  PlERRE  Jalbert 

(b.l967) 

I.  Life  Cycle 

II.  Agnus  Dei 


Vieen  Leung,  violin 
Michelle  Kwon,  cello 
Elena  Doubovitskaya,  piano 


String  Quartet  No.  12  in  E-flat  Major,  Op.  127  Ludwig  VAN  BEETHOVEN 
(1825)  (1770-1827) 


Maestoso — Allegro 

Adagio,  ma  non  troppo  e niolto  cantabile — Andante  con  moto — 
Adagio  molto  espressivo 
Scherzando  vivace — Presto 
Finale 

Sophie  Alscher,  violin  I 
Ruth  Bacon,  violin  II 
Sharon  Bielik.  viola 
Jacob  Fowler,  cello 


* TMC  Composition  Fellow 
* * New  Fromm  Players 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Emanuel  Ax 
(Mendelssohn),  Frank  Epstein  (Dorman),  Norman  Fischer  (Jalbert,  Schubert), 
Andrew  Jennings  (Beethoven),  Ronan  Lefkowitz  (Kang),  and  Alan  Smith  (Foss). 


A Note  on  Lukas  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1 967  and  1 997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCQ  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSQ  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  dunng  the  concert 


Steinway  Sons 
Selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEUI  OZAWA  KAU 


Monday,  July  6,  2009  at  8:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Suleika,  D.  720  ( 1 82 1 ) Franz  Schubkrt 

Suleika  zweiter  Gesang,  D.  717  ( 1821 ) (1797-1828) 


Elizabeth  Baldwin,  soprano 
Mingli  Sun.  piano 


Punt  os  citbanos  (1960) 

Muerta 
Mi  Rancho 
Madrugada 
Vida  Criolla 


Hector  Campos-Parsi 
(1922-1998) 


Rosa  Betancourt,  soprano 
Makiko  Hirata,  piano 


Chiquitita  la  novia  FERNANDO  Obradors 

AlAmor  (1897-1945) 

La  mi  sola,  Laureola 
Del  cabello  mas  sutil 
El  Vito 


Olenka  Slywynska,  mezzo-soprano 
Elena  Doubovitskaya.  piano 

Chansons  Madecasses,  Op.  78  (1926)  MAURICE  Ravel 

(1875-1937) 

Nahandove 

Aoua! 

II  est  doux 

Sarah  Kelsey,  mezzo-soprano 
Jeremiah  Duarte  Bills,  flute 
Hope  Shepherd,  cello 
Ming  Kwong,  piano 


Intermission 


Siete  Condones  populares  Espanolas  (1915)  Manui:l  DE  Falea 

(1876-1946) 

El  Pafio  Moruno 

Seguidilla  Murciana 

Asturiana 

Jota 

Nana 

Cancion 

Polo 

Rachel  Hauge,  mezzo-soprano 
Megan  Levin,  harp  1 
Heidi  Van  Hosen  Gorton,  harp  II 


Four  Songs,  Op.  13  (1 885-7)  Ernest  Chausson 

(1855-1899) 

Apaisement 
Serenade 
L’Aveu 
La  Cigale 

Sarah  Joanne  Davis,  soprano 
David  Hughes,  piano 


Brettl-Lieder  (1901)  Arnold  SCHOENBERG 

(1874-1951) 

Galatea 

Gigerlette 

Der  Genugsame  Liebhaber 
Aria  from  the  Arcadian  Mirror 

Allison  Angelo,  soprano 
Brett  Hodgdon,  piano 


The  coaches  for  this  concert  include  Tanglewood  Music  Center  Faculty 
members  Kenneth  Griffiths  (Schubert,  Schoenberg),  Kayo  Iwama  (Falla, 
Campos-Parsi),  Ann  Hobson  Pilot  (Falla),  Alan  Smith  (Obradors,  Chausson), 
and  Dawn  Upshaw  (Schoenberg,  Schubert). 


Texts  and  Translations 


Franz  Schubert  Suleika  from  Goethe’s  West-Ostlichem  Divan 


Sideika  (Suleika  I) 

Was  bedeutet  die  Bewegung? 

Bringt  der  Ost  mir  frohe  Kunde? 

Seiner  Schwingen  frische  Regung 
kiihlt  des  Herzens  tiefe  Wunde. 

Kosend  spielt  er  mit  dem  Staube, 
jagt  ihn  auf  in  leichten  Wolkchen, 
treibt  zur  sichern  Rebenlaube 
der  Insekten  frohes  Volkchen. 

Lindert  sanft  der  Sonne  Gliihen, 
kiihlt  auch  mir  die  heissen  Wangen. 
kusst  die  Reben  noch  im  Fliehen, 
die  auf  Feld  und  Hiigel  prangen. 

Und  mir  bringt  sein  leises  Fliistem, 
von  dem  Freunde  tausend  Griisse; 

eh’  noch  diese  Hiigel  diistern, 
griissen  mich  wohl  tausend  Kiisse. 

Und  so  kannst  du  weiter  ziehen! 
Diene  Freunden  und  Betriibten. 

Dort,  wo  hohe  Mauern  gliihen, 
dort  find  ich  bald  den  Vielgeliebten. 

Ach,  die  wahre  Herzenskunde, 
Liebeshauch,  erfrischtes  Leben 
wird  mir  nur  aus  seinem  Munde, 
kann  mir  nur  sein  Atem  geben. 


Suleika’s  Song 

What  does  this  stirring  mean? 

Does  the  East  wind  bring  me  glad 
tidings? 

The  fresh  movement  of  its  wings 
Cools  the  heart’s  deep  wound. 

It  caressingly  plays  with  the  dust. 
Lifting  it  up  into  light  little  clouds. 
Driving  to  the  safe  arbor  of  vines 
The  insects  happy  little  swarm. 

The  sun’s  glow  softens  gently. 

And  also  cools  my  hot  cheeks. 
While  fleeing,  kisses  the  vines 
Which  on  fields  and  hills  flourish. 

And  its  soft  whispering  brings  me 
A thousand  greetings  from  the 
friend; 

Yet  before  these  hills  darken, 

A thousand  kisses  will  certainly 
greet  me. 

And  so  could  you  move  onward! 
And  serve  friends  and  the  sorrowful 
ones. 

There,  where  high  walls  glow. 
There  1 shall  soon  find  the  dearly 
beloved. 

Ah,  the  true  heart’s  message. 

Love’s  breath,  refreshed  life 
Comes  to  me  only  from  his  lips. 
Can  only  his  breath  give  me. 


Suleikas  zweiter  Gesan2  (Suleika  II) 

Ach,  um  deine  feuchten  Schwingen, 
West,  wie  sehr  ich  dich  beneide, 
denn  du  kannst  ihm  Kunde  bringen 
was  ich  in  der  Trennung  leide! 

Die  Bewegung  deiner  Fliigel 
weckt  im  Busen  stilles  Sehnen, 

Blumen,  Alien.  Wald  und  Hiigel 
steh’n  bei  deinem  Hauch  in  Tranen. 

Doch  dein  mildes,  sanftes  Wehen 
kiihlt  die  wunden  Augenlider; 
ach,  ftir  Leid  niiisst’  ich  vergehen, 
hofft’  ich  nicht  zu  she’n  ihn  wieder. 

Eile  den  zu  meinem  Leiben, 
spreche  sanft  zu  seinem  Harzen; 
doch  vermeid’,  ihn  zu  betriiben 
und  verbirg  ihm  meine  Schmerzen! 

Sag’  ihm,  aber  sag's  bescheiden: 
seine  Liebe  sei  mein  Leben; 
freudiges  Gefiihl  von  beiden 
wird  mir  seine  Nahe  geben. 


Suleika’s  Second  Song 

Ah,  for  your  moist  wings. 

West  wind,  how  much  I envy  you. 
for  you  can  bring  him  messages 
of  what  I suffer  in  our  separation! 

The  movement  of  your  wings 
awakens  in  my  breast  a silent  long- 
ing; 

Flowers,  fields,  forest  and  hills 
stand  in  tears  from  your  breeze. 

But  your  mild,  soft  blowing 

cools  my  sore  eyelids; 

ah,  for  grief  must  I pass  away, 

if  1 could  not  hope  to  see  him  again. 

Hurry  then  to  my  beloved, 
speak  gently  to  his  heart; 
but  do  not  sadden  him, 
and  hide  him  from  my  pains! 

Tell  him,  but  tell  it  discreetly, 
that  his  love  will  be  my  life, 
and  a joyful  feeling  of  both 
will  his  nearness  give  me. 

— Trans.  Elizabeth  Baldwin 


Hector  Campos-Parsi  Fimtos  cubanos 
Texts  by  Luis  Llorens  Torres  (1876-1944) 


Miierta 

Cuando  yo  mas  la  queria, 
se  fue  para  el  camposanto 
Toda  la  sal  de  mi  llanto 
no  sazona  el  alma  mia 
En  mi  choza  ya  vacia 
el  ave  del  luto  arrulla 
y el  can  del  recuerdo  aulla 
las  veces  que  en  ansias  locas 
por  ir  en  pos  de  otras  bocas 
deje  de  besar  la  suya. 


Dead 

When  I loved  her  most, 

she  departed  for  the  cemetery 

All  the  salt  from  my  tears 

cannot  season  my  soul 

By  my  empty  hut 

the  mourning  bird  coos 

and  the  hound  of  memory  howls 

of  the  times  that  in  mad  longing 

to  pursue  other  mouths. 

I stopped  kissing  hers. 


Mi  Rancho 

Mv  Ranch 

En  el  cafetal,  mi  rancho 
nido  de  pajas  parece 
que  a viento  y Iluvia  se  mece 
cual  si  colgara  de  un  gancho 
Con  la  hija  del  viejo  Pancho 
las  Iluvias  son  placenteras 
porque  al  caer  las  goteras 
ella  se  acuesta  conmigo 
y me  echa  encima  el  abrigo 
de  su  seno  y sus  caderas. 

At  the  coffee  plantation,  my  ranch 
is  like  a nest  or  straw 
which  sways  with  the  wind  and  rain 
as  if  it  were  hanging  from  a hook 
With  old  Pancho’s  daughter 
the  rains  are  quite  pleasant 
because  when  the  droplets  fall 
she  lies  down  with  me 
and  upon  me  lays  the  shelter 
of  her  breasts  and  her  hips. 

Madrusada 

At  Dawn 

Ya  esta  el  lucero  del  alba 
encimita  del  palmar, 
como  horquilla  de  cristal 
en  el  mono  de  una  palma. 
Hacia  el  vuela  mi  alma, 
buscandote  en  el  vacio. 

Si  tambien  de  tu  bohio 
lo  estuvieras  tii  mirando, 
ahora  se  estarian  besando 
tu  pensamiento  y el  mio. 

Already  the  morning  star  is 
above  the  palm  grove, 
like  a barrette  of  crystal 
in  the  hair  of  the  palm  tree. 
Towards  it  my  soul  flies, 
searching  for  you  in  the  void. 
If  also  from  your  hut 
you  would  look  at  it. 
then  your  thought  and  mine 
would  be  kissing  each  other. 

Vida  Criolla 

Creole  Life 

jAy!  que  Undo  es  mi  bohio 
y que  alegre  mi  palmar 
y que  fresco  el  platanar 
de  la  orillita  del  rio 
Que  sabroso  tener  frio 
y un  buen  cigarro  encender 
que  dicha  no  conocer 
de  letras  ni  astronomia 
y que  buena  la  hembra  mia 
cuando  se  deja  querer. 

Oh!  how  pretty  my  hut  is 

and  how  happy  my  palm  grove 

and  how  fresh  my  plantain  grove 

along  the  river  bank 

How  pleasant  to  be  cool 

and  to  light  a good  cigar 

what  joy  it  is  not  to  know 

of  letters  or  astronomy 

and  how  good  my  woman  is 

when  she  abandons  herself  to  love. 

Trans.  Nilda  Betancourt 


Fhrnando  Obradors  Selected  Songs 

Chiauitita  la  novia 

Ah! 

Chiquitita  la  novia, 

Chiquitito  el  novio, 

Chiquitita  la  sala, 

Y el  doimitorio. 

For  eso  yo  quiero, 

Chiquitita  la  cama 

Y el  mosquitero 
Ah! 

— Selection  from  Cancionero 
popular 

Al  Amor 

Dame,  amor,  besos  sin  cuento 
Asido  de  mis  cabellos 

Y mil  y ciento  tras  ellos 

Y tras  ellos  mil  y ciento 

Y despues... 

De  muchos  millares,  tres! 

Y porque  nadie  lo  sienta 
Desbaratemos  la  cuenta 
Y...contemos  al  reves. 

— Words  by  Cristobal  de  Castillejo 
( 1 7 century) 

La  mi  sola,  Laureola 

La  mi  sola,  Laureola 
La  mi  sola,  sola,  sola. 

Yo  el  cautivo  Leriano 
Aunque  mucho  estoy  ufano 
Herido  de  aquella  mano 
Que  en  el  mundo  es  una  sola. 

La  mi  sola,  Laureola, 

La  mi  sola,  sola,  sola. 


Tiny  the  bride 
Ah! 

Tiny  the  bride. 

Tiny  the  groom. 

Tiny  the  living  room, 
And  the  bedroom. 
That’s  why  I want 
The  tiny  bed 
And  the  mosquito  net. 
Ah! 


To  Love 

Give  me,  love,  kisses  without  count. 
As  numerous  as  the  hairs  on  my 
head. 

And  one  thousand  one  hundred  after 
them. 

And  after  them  eleven  hundred  more 
And  after. . . 

Many  thousands,  three! 

And  so  that  nobody  knows  it. 

Let’s  tear  up  the  tally 
And . . .count  backwards. 


My  only  Laureola 

My  only  Lareola, 

My  only,  only,  only. 

I the  captive  Leriano, 

As  proud  as  1 am. 

Am  wounded  by  that  hand 
That  in  the  world  is  unique. 
My  only  Laureola, 

My  only,  only,  only. 


— Words  by  Juan  Ponce  (16  century) 


Del  cahello  mas  sutil 


Of  the  hair  most  delicate 


Del  cabello  mas  sutil 
Que  tienes  en  tu  trenzado 
He  de  hacer  una  cadena 
Para  traerte  mi  I ado. 

Una  alcarraza  en  tu  casa, 
Chiquilla,  quisiera  ser, 
Para  besarte  en  la  boca, 
Cuando  fueras  a beber. 
Ah! 


Of  the  hair  most  delicate 
That  you  have  in  braids. 

1 will  make  a chain 
To  bring  you  to  my  side. 

A jug  in  your  house, 
Darling,  1 would  like  to  be 
To  kiss  you  on  the  mouth 
When  you  went  to  drink. 


— Traditional  Text 


El  Vito 

Una  vieja  vale  un  real 
Y una  muchacha  dos  cuartos, 
Pero  como  soy  tan  pobre 
Me  voy  a lo  mas  barato. 

Con  el  vito,  vito,  vito. 

Con  el  vito,  vito,  va. 

No  me  haga  “ustC’  cosquillas 
Que  me  pongo  “colora”. 


The  Dance 

An  old  woman  is  worth  a real 
And  a young  girl  two  cuartos. 
But  as  I am  so  poor 
I go  for  the  cheapest. 

With  the  vito,  vito,  vito. 

With  the  vito,  vito,  go  on.* 
Stop  your  teasing,  sir, 

Else  I’ll  blush! 

*The  Vito  is  a dance  from 
Andalusia. 


Maurice  Ravel  Chansons  Xladecasses 
Texts  by  Evariste  Parny 

NahanJove 


Nahandove,  6 belle  Nahandove! 

L'oiseau  nocturne  a commence  ses  cris, 
la  pleine  lune  brille  sur  ma  tete, 
et  la  rosee  naissante  humecte  mes  cheveux. 

Voici  I'heiire:  qui  pent  t'arreter, 
Nahandove,  6 belle  Nahandove! 

Le  lit  de  feuilles  est  prepare; 
je  I'ai  parseme  de  fleurs  et  d'herbes  odoriferantes; 
il  est  digne  de  tes  charmes. 

Nahandove,  6 belle  Nahandove! 

Elle  vient.  J’ai  reconnu  la  respiration 
precipitee  que  donne  une  marche  rapide; 
j'entends  le  froissement  de  la  pagne  qui  I'enveloppe; 
c'est  elle,  c'est  Nahandove,  la  belle  Nahandove! 

Reprends  haleine,  ma  jeune  amie; 
repose-toi  sur  mes  genoux. 

Que  ton  regard  est  enchanteur! 

Que  le  mouvement  de  ton  sein  est  vif  et  delicieux 
sous  la  main  qui  le  presse! 

Tu  souris,  Nahandove,  6 belle  Nahandove! 

Tes  baisers  penetrent  jusqu'a  I'ame; 
tes  caresses  brulent  tous  mes  sens; 
arrete,  ou  je  vais  mourir. 

Meurt-on  de  volupte, 

Nahandove,  6 belle  Nahandove? 

Le  plaisir  passe  comme  un  eclair. 

Ta  douce  haleine  s'affaiblit, 
tes  yeux  humides  se  referment, 
ta  tete  se  penche  mollement, 
et  tes  transports  s'eteignent  dans  la  langueur. 
Jamais  tu  ne  fus  si  belle, 

Nahandove,  6 belle  Nahandove! 

Tu  pars,  et  Je  vais  languir  dans  les  regrets  et  les  desirs. 
Je  languirai  Jusqu'au  soir. 

Tu  reviendras  ce  soir, 

Nahandove,  6 belle  Nahandove! 


Nahandove 


Nahandove,  oh  beautiful  Nahandove! 

The  night  bird  starts  its  cries, 
the  full  moon  shines  on  my  head 
and  the  rising  dew  moistens  my  hair. 

It  is  time;  who  is  keeping  you? 

Nahandove,  oh  beautiful  Nahandove? 

The  bed  of  leaves  is  prepared; 

1 have  sprinkled  flowers  and  fragrant  herbs, 
it  is  worthy  of  your  charms, 

Nahandove,  oh  beautiful  Nahandove! 

She  is  coming.  I recognize  her  hurried  breathing 
that  is  precipitated  by  a rapid  walk; 

I hear  the  rustling  of  the  loincloth  which  envelopes  her: 

It  is  she!  It  is  she!  It  is  Nahandove,  the  beautiful  Nahandove 

Catch  your  breath  my  love; 

rest  upon  my  knees. 

How  enchanting  is  your  gaze. 

How  delicious  is  the  movement  of  your  breast 
beneath  the  hand  which  presses  it! 

You  smile,  Nahandove,  oh  lovely  Nahandove! 

Your  kisses  penetrate  even  into  my  soul; 
your  caresses  bum  all  of  my  senses; 
stop  or  1 will  die! 

Can  one  die  of  ecstasy, 

Nahandove,  o lovely  Nahandove? 

The  pleasure  passes  like  a clap  of  lightning; 

Your  soft  breath  weakens, 
your  humid  eyes  close, 
your  head  leans  listlessly 
and  your  enrapture  is  extinguished  in  languor. 

Never  have  you  been  so  beautiful, 

Nahandove,  oh  lovely  Nahandove! 

You  go,  and  I languish  in  regret  and  desire; 

1 will  languish  until  evening 
When  you  will  return. 

Nahandove,  oh  beautiful  Nahandove! 


Aoua!  Aoua!  Mefiez-vous  des  blancs, 
habitants  du  rivage. 

Du  temps  de  nos  peres, 
des  blancs  descendirent  dans  cette  ile. 
On  leur  dit:  Voila  des  terres, 
que  VOS  femmes  les  cultivent; 
soyez  justes,  soyez  bons, 
et  devenez  nos  freres. 

Les  blancs  promirent,  et  cependant 
ils  faisaient  des  retranchements. 

Un  fort  mena9ant  s'eleva; 
le  tonnerre  fut  renferme 
dans  des  bouches  d'airain; 
leurs  pretres  voulurent  nous  donner 
un  Dieu  que  nous  ne  connaissons  pas, 
ils  parlerent  enfin 
d'obeissance  et  d'esclavage. 

Plutot  la  mort. 

Le  carnage  fut  long  et  terrible; 
mais  malgre  la  foudre  qu'ils  vomissaient. 
et  qui  ecrasait  des  armees  entieres, 
ils  furent  tous  extermines. 

Aoua!  Aoua!  Mefiez-vous  des  blancs! 

Nous  avons  vu  de  nouveaux  tyrans. 

plus  forts  et  plus  nombreaux, 
planter  leur  pavilion  sur  le  rivage; 

le  ciel  a combattu  pour  nous; 
il  a fiat  tomber  sur  eux  les  pluies, 
les  tempetes  et  les  vents  empoisonnes. 
Ils  ne  sont  plus,  et  nous  vivons, 
et  nous  vivons  libres. 

Aoua!  Mefiez-vous  des  blancs, 
habitants  du  rivage. 


Aoua!-  Aoua!  Beware  of  the  whites, 
inhabitants  of  the  shore. 

In  the  time  of  our  fathers, 
the  whites  came  to  this  island; 

We  told  them:  “Here  is  the  land, 
that  your  women  may  cultivate  it. 

Be  just  and  good 
and  let  us  be  brothers.” 

The  whites  promised, 
and  yet  they  built  fortifications. 

A menacing  fort  arose; 
thunder  was  enclosed 
in  the  mouths  of  brass; 

Their  priests  wanted  to  give  us  a god  that  we  did  not  know; 
They  spoke  finally 
of  obedience  and  slavery. 

Better  to  die! 

The  carnage  that  followed  was  long  and  terrible; 
but,  despite  the  lightning  that  they  spewed 
and  the  entire  armies  who  were  crushed, 
they  were  all  killed. 

Aoua!  Aoua!  Beware  of  the  whites! 

We  have  seen  new  tyrants, 
stronger  and  more  numerous, 
planting  their  flags  on  the  shore; 

The  sky  fought  for  us. 

It  scourged  on  them  rain, 
tempests  and  poisonous  winds. 

They  are  no  more  and  yet  we  live — 

And  we  live  free. 

Aoua!  Aoua!  Beware  of  the  whites, 
inhabitants  of  the  shore. 


//  est  doux 


II  est  doux  de  se  coucher,  Durant  la  chaleur,  sous  un  arbre  touffu,  et 
d’attendre  que  le  vent  du  soir  amene  la  fraicheur. 

Femmes,  approchez.  Tandis  que  je  me  repose  ici  sous  un  arbre  touffu, 
occupez  mon  oreille  par  vos  accents  prolonges. 

Repetez  la  chanson  de  la  jeune  fille,  lorsque  ses  doigts  tressent  la  natte 
ou  lorsqu’assise  aupres  du  riz,  elle  chasse  les  oiseaux  avides. 

Le  chant  plait  a mon  ame.  La  danse  est  pour  moi  Presque 
aussi  douce  qu’un  baiser.  Que  vos  pas  soient  lents; 
qu’ils  imitent  les  attitudes  du  plaisie  et  I’abandon  de  la  volupte. 

Le  vent  du  soir  se  leve;  la  lune  commence  a briller  au  travers 
des  arbres  de  la  montagne.  Allez,  et  preparez  le  repas. 


It  is  sweet 


It  is  sweet  to  lie  during  the  heat  under  a shady  tree 
And  wait  for  the  evening  winds  that  bring  coolness. 

Women,  come  here.  While  I rest  myself  under  this  shady  tree 
Fill  my  ears  with  your  prolonged  chanting; 

Repeat  the  song  of  the  young  woman  who  weaves  the  mat  with  her 
fingers. 

Or  while  seated  next  to  the  rice  by  chasing  away  the  greedy  birds. 

The  song  pleases  my  soul.  The  dance  is  for  me 
as  sweet  as  a kiss.  Step  slowly, 
imitating  the  attitudes  of  pleasure  and  the  abandon  of  ecstasy. 

The  evening  wind  is  rising;  The  moon  begins  to  shine  through 
the  trees  on  the  mountain.  Go,  prepare  the  meal. 


— ^Trans.  Sarah  Kelsey 


Manuel  de  Falla  Siete  canciones  poptilares  Espailolas 


El  Pano  Moruno 

The  Moorish  Cloth 

Al  pano  fino,  en  la  tienda, 
una  mancha  le  cayo. 

For  menos  precio  se  vende 
Porque  perdio  su  valor. 
iAy! 

— Gregorio  Martinez  Sierra 

On  the  fine  cloth  in  the  store 
a stain  has  fallen. 

It  sells  at  a lesser  price 
Because  it  has  lost  its  value. 
Ah! 

Sesnidilla  Murciana 

Murcian  Seeuidilla 

Cualquiera  que  el  tejado 
Tenga  de  vidrio, 

No  debe  tirar  piedras 
Al  del  vecino. 

Arrieros  semos; 
jPuede  que  en  el  camino 
Nos  encontremos! 

People  who  live  in 
glass  houses. 

Shouldn’t  throw  stones 
at  their  neighbors. 

We  are  mule-drivers; 

It  could  be  that  on  the  road 
we  will  meet! 

Por  tu  mucha  inconstancia 
Yo  te  comparo 
Con  peseta  que  corre 
De  mano  en  mano; 

Que  al  fin  se  borra, 

Y creyendola  falsa 
jNadie  la  toma! 

— Traditional  Text 

For  your  great  inconstancy 
1 compare  you 

To  a coin  that  is  passed  around 
From  hand  to  hand; 

That  in  the  end  it  is  so  worn. 
And  believing  it  to  be  fake. 
Nobody  will  accept  it! 

Asturiana 

Asturian 

Por  ver  si  me  consolaba, 
Arrimeme  a un  pino  verde, 
Por  ver  si  me  consolaba. 

To  see  whether  it  would  console  me 
1 drew  near  to  a green  pine. 

To  see  whether  it  would  console  me 

Por  verme  llorar,  lloraba, 
Y el  pino  como  era  verde, 
Por  verme  llorar,  lloraba! 

Seeing  me  weep,  it  wept  too. 
And  the  pine,  how  green  it  was. 
Seeing  me  weep,  wept! 

Traditional  Text 


Jota 

Jota 

Dicen  que  no  nos  queremos 

Porque  no  nos  ven  hablar; 

A tu  corazon  y al  mio 
Se  lo  pueden  preguntar. 

They  say  that  we  don’t  love  each 
other 

Because  they  don’t  see  us  speaking; 
But  let  them  ask 
Your  heart  and  mine. 

Ya  me  despido  de  ti, 

De  tu  casa  y tu  ventana, 

Y aunque  no  quiera  tii  madre, 

Adios,  nifia.  hasta  manana. 

Aunque  no  quiera  tu  madre. 

— Traditional  Text 

Now  I must  say  goodbye. 

To  your  house  and  your  window. 
And  even  though  your  mother 
doesn’t  approve. 

Good-bye,  darling,  until  tomorrow. 
Even  though  your  mother  doesn’t 
approve. 

Sana 

Lullabv 

Duermete,  nino,  duerme, 

Duerme,  mi  alma, 

Duermete,  lucerito 
De  la  manana. 

Nanita,  nana. 

Duermete,  lucerito 
De  la  manana. 

— Traditional  Text 

Go  to  sleep,  child,  sleep. 
Sleep,  my  soul. 

Sleep,  little  star 
Until  morning. 

Lullaby,  lullaby. 

Sleep,  little  star 
Until  morning. 

Cancion 

Song 

Por  traidores,  tus  ojos, 
Voy  a enterrarlos; 

No  sabes  lo  que  cuesta, 
“Del  aire”* 

Nina,  el  mirarlos. 
“Madre,  a la  orilla.” 

Because  your  eyes  are  treacherous, 
I will  bury  them; 

You  don’t  know  what  it  costs, 

“Of  the  air”* 

Darling,  to  look  at  them, 

“Mama,  I am  on  the  edge.” 

Dicen  que  no  me  quieres, 
Y a me  has  querido. 
Vayase  lo  ganado, 

“Del  aire” 

Por  lo  perdido, 

“Madre,  a la  orilla.” 

They  say  that  you  don’t  love  me. 
But  you  once  did. 

You  win  some, 

“Of  the  air” 

You  lose  some, 

“Mama,  1 am  on  the  edge.” 

Traditional  Text 


Polo 


Polo 


jAy! 

Guardo  una,  jAy! 

jGuardo  una  pena  en  mi  pecho, 

Que  a nadie  se  la  dire! 

Malhaya  el  amor, 

jY  quien  me  lo  dio  a entender! 

— Traditional  Text 


Ernest  Chausson  Four  Songs,  Op.  13 

Apaisement 

La  lune  blanche 
luit  dans  les  bois. 

De  chaque  branche 
part  une  voix 
sous  la  ramee. 

O bien  aimee.... 

L'etang  reflete. 
profond  miroir, 
la  silhouette 
du  saule  noir 
oil  le  vent  pleure. 

Revons,  c'est  I'heure. 

Un  vaste  et  tendre 
apaisement 
semble  descendre 
du  firmament 
que  I'astre  irise. 

C'est  I'heure  exquise! 


Ah! 

I keep  a an  “Ah!” 

I keep  a pain  in  my  chest 
which  I can  tell  no  one  about! 

I curse  love, 

and  the  one  who  made  me 
understand  it! 

— Trans.  Rachel  Hauge 


Calm 

The  white  moon 
shines  in  the  woods. 

From  each  branch 
springs  a voice 
beneath  the  arbor. 

Oh  my  beloved... 

Like  a deep  mirror 
the  pond  reflects 
the  silhouette 
of  the  black  willow 
where  the  wind  weeps. 

Let  us  dream!  It  is  the  hour... 

A vast  and  tender 
calm 

seems  to  descend 
from  a sky 

made  iridescent  by  the  moon. 

It  is  the  exquisite  hour! 


— Paul  Verlaine  (1844-1896) 


— Trans.  Sarah  Joanne  Davis 


Serenade 


Serenade 


Tes  grands  yeux  doux  semblent  des 
lies 

Qui  nagent  dans  un  lac  d'azur; 

Aux  fraicheurs  de  tes  yeux 
tranquilles, 

Fais-moi  tranquille  et  fais-moi  pur. 

Ton  corps  a I'adorable  enfance 
Des  clairs  paradis  de  jadis; 
Enveloppe-moi  de  silence, 

Du  silence  argente  des  lys. 

Alangui  par  les  yeux  tranquilles 
Des  etoiles  caressant  I'air, 

J'ai  tant  reve  la  paix  des  lies. 

Sous  un  soir  frissonant  et  clair! 

— Henri  Cazalis  { 1840-1909) 


L'Aveu 

J'ai  perdu  la  foret.  la  plaine, 

Et  les  frais  avrils  d'autre-fois. 
Donne  tes  levres,  leur  haleine 
Ce  sera  le  souffle  des  bois. 

J'ai  perdu  I'ocean  morose. 

Son  deuil,  ses  vagues,  ses  echos; 
Dis-moi  n'importe  quelle  chose, 

Ce  sera  la  rumeur  des  flots. 

Lourd  d'une  tristesse  royale 
Mon  front  songe  aux  soleils  enfuis. 
Oh!  cache-moi  dans  ton  sein  pale! 
Ce  sera  le  calme  des  nuits. 


Your  large  tender  eyes  seem  like 
islands 

That  float  in  an  azure  lake; 

With  the  cool  light  of  your  tranquil 
eyes 

Give  me  peace  and  make  me  pure. 

Your  body  has  the  adorable  youth 

Of  the  bright  paradise  of  yore; 

Envelop  me  in  silence. 

The  silvery  silence  of  lilies. 

Made  languid  by  the  placid  eyes 

Of  the  stars  adorning  the  sky, 

I was  dreaming  of  the  peace  of  the 
islands. 

On  an  evening  thrilling  and  clear! 


The  Avowal 

I have  lost  the  forests,  the  plain. 

And  the  fresh  Aprils  of  yore. 

Give  me  your  lips,  their  breath. 

It  will  be  the  breeze  of  the  woods. 

I have  lost  the  sullen  ocean. 

Its  mourning,  its  billows,  its  echoes; 
Say  to  me  what  you  will. 

It  will  be  the  clamour  of  the  waves. 

Heavy  with  a noble  sadness, 

1 dream  of  vanished  sun  rays; 

Oh!  hide  me  in  your  pale  bossom! 

It  will  be  the  calm  of  the  night! 


— Commte  de  Villiers  de  L'isle- 
Adam  (1838-1889) 


La  Cisale 

O Cigale,  nee  avec  les  beaux  jours, 
Sur  les  verts  rameaux.  des  I'aube 
posee, 

Contente  de  boire  un  peu  de  rosee, 
Et  telle  qu'un  roi,  tu  chantes 
toujours. 

Innocente  a tous,  paisible  et  sans 
ruses, 

Le  gai  laboureur,  du  chene  abrite, 

T'ecoute  de  loin  annoncer  I'Ete 

Apollon  t'honore  autant  que  les 
Muses, 

Et  Zeus  ta  donne  rimmortalite! 


Salut,  sage  enfant  de  la  terre  antique, 
Dont  le  chant  invite  a clore  les  yeux. 
Et  qui,  sous  I'ardeur  du  soleil  attique, 

N'ayant  chair  ni  sang,  vis  semblable 
aux  Dieux. 

— Charles-Marie-Rene  Leconte  de 
Lisle  (1818-1894) 


The  Cicada* 

O cicada,  born  with  fine  days. 

Poised  from  dawn  on  the  green 
branches. 

Happy  to  drink  a little  dew. 

And  kinglike,  you  always  sing. 

Blameless  to  all,  peaceful  and 
without  guile. 

The  happy  worker,  shaded  by  the 
oak  tree. 

Hears  you  in  the  distance  heralding 
summer. 

Apollo  praises  you  as  highly  as  the 
Muses, 

And  Zeus  has  given  you 
immortality! 

Hail,  wise  child  of  ancient  earth. 

Whose  song  invites  eyes  to  close- 

And  who,  beneath  the  intensity  of 
the  Attic  sun. 

Having  neither  flesh  nor  blood,  live 
like  the  Gods. 

* The  cicada  is  a metaphor  for  a poet 
or  for  poetic  inspiration 


Arnold  Schoenbi-rc;  Breitl-Lieder 


Galatea 

Galathea 

Ach,  wie  brenn'  ich  vor  Verlangen, 
Galathea,  schones  Kind, 

Dir  zu  kii  ssen  deine  Wangen, 
weil  sie  so  entzii  ckend  sind. 

Ah,  how  1 burn  with  longing, 
Galathea,  beautiful  child 
To  kiss  your  cheek, 
because  it  is  so  delightful. 

Wonne  die  mir  widerfahre, 
Galathea,  schones  Kind, 
Dir  zu  kiissen  deine  Haare, 
weil  sie  so  verlockend  sind. 

Ecstacy  it  is  to  me, 
Galathea,  beautiful  child. 
To  kiss  your  hair, 
because  it  is  so  enticing. 

Nimmer  wehr  mir,  bis  ich  ende, 
Galathea,  schones  Kind, 

Dir  zu  kiissen  deine  Hande, 
weil  sie  so  verlockend  sind. 

Never  deny  me,  till  1 am  done, 
Galathea,  beautiful  child. 
To  kiss  your  hand, 
because  it  is  so  enticing. 

Ach,  du  ahnst  nicht,  wie  ich  gliihe, 
Galathea,  schones  Kind, 

Dir  zu  kussen  deine  Knie, 
weil  sie  so  verlockend  sind. 

Ah,  you  can’t  suspect  how  I glow, 
Galathea,  beautiful  child. 

To  kiss  your  knee, 
because  it  is  so  enticing. 

IJnd  was  tat  ich  nicht  du  siisse 
Galathea,  schones  Kind. 
Dir  zu  kussen  deine  fiisse, 
weil  sie  so  verlockend  sind. 

And  what  wouldn’t  I do,  sweet 
Galathea,  beautiful  child. 

To  kiss  your  foot, 
for  it  is  so  enticing. 

Aber  deine  Mund  enthiille, 
Madchen,  meinen  Kussen  nie. 
Denn  in  seiner  Reitze  flille, 
kiisst  ihn  nur  die  Phantasie. 

But  your  mouth,  dear  girl, 
never  reveal  to  my  kisses. 
For  in  its  full  appeal 
I kiss  it  only  in  a fantasy. 

Frank  Wedekind 


Giserlette 


Fraulein  Gigerlette  lud  mich  eine  zum  Tee. 

Ihre  toilette  war  gestimmt  auf  Schnee. 

Ganz  wie  Pierette  war  sie  angetan. 

Selbst  eine  Monch.  ich  wette, 
sahe  Gigerlette  wohl  gefallig  an. 

War  ein  rotes  Zimmer,  drin  sie  mich  empfmg, 
gelber  Kerzenschimmer  in  dem  Raume  hing. 

Und  sie  war  wie  immer,  Leben  und  Esprit. 

Nie  vergess  ichs,  nimmer;  weinrot  was  das  Zimmer, 
blUtenweiss  war  sie. 

Und  im  Trab  mit  Vieren  fuhren  wir  zu  zweit 
In  das  Land  spazieren,  dass  heisst  Heiterkeit. 

Dass  wir  nicht  verlieren  Ziigel,  Ziel  und  Lauf, 
sass  bei  dem  Kutchieren  mit  dem  heissen  Vieren 
Amor  hinten  auf. 

— Otto  Julius  Bierbaum 


Gigerlette 

Miss  Gigerlette  invited  me  to  tea. 

She  was  dressed  in  white  like  snow. 

So  was  made  up  just  like  Pierrot. 

Even  a monk,  1 bet, 

would  look  on  Gigerlette  with  pleasure. 

It  was  a red  room  to  which  she  invited  me. 
Yellow  candlelight  shimmered  around  the  room. 

And  she  was  as  always,  full  of  life  and  spirit. 
I’ll  never  forget  it,  never:  wine  red  was  the  room, 
blossom  white  was  she! 

And  at  a trot  in  a four-in-hand 
We  two  go  for  a ride  in  the  land  called  Happiness. 
So  as  not  to  lose  reins,  goal  or  course. 
Acting  as  coach  driver 
sat  Cupid! 


Per  Geniissame  Uebhaher 


Meine  Freundin  hat  eine  schwarze  Katze 
Mit  weichem  knisterndem  Sammetfell. 

Und  ich,  ich  hab’eine  blitzblanke  Glatze, 
Blitzbiank  und  glat  und  Silberhell. 

Meine  Freundin  gehdrt  zu  dem  Uppigen  Frauen, 
Sie  liegt  auf  dem  Divan  das  ganze  Jahr, 
Beschaftig  das  Fell  ihre  Katze  zu  Krauen, 
Mein  Gott  ihr  behagt  halt  das  sammtweiche  Haar. 

Und  kom  ich  im  Abend  die  Freundin  besuchen. 
So  liegt  die  Mieze  im  schosse  bei  ihr, 

Und  nascht  mit  ihr  von  dem  Honigkuchen 
Und  schauert  wenn  ich  leise  ihr  Haar  beriihr. 

Und  will  ich  mal  zartlich  thun  mit  dem  Schatze 
Und  dass  sie  mir  auch  einmal  “Eitchi"  macht. 
Dann  stiilp’  ich  die  Katze  auf  meine  Glaze, 
Dann  streichelt  die  Freundin  die  Katze  und  lacht. 


— Hugo  Salus 


The  Satisfied  Lover 


My  friend  has  a black  cat 
With  softly  rustling  velvety  fur. 

And  1, 1 have  a shiny  bald  head. 

Shiny  and  smooth  and  silver  bright. 

My  friend  is  one  of  those  voluptuous  women. 

She  lies  on  the  sofa  the  whole  year  long. 
Occupied  with  stroking  the  fur  of  her  cat. 

My  God  she  really  is  only  pleased  by  that  velvety  hair! 

And  when  I come  in  the  evening  to  visit  my  friend. 
The  pussy-cat  lies  in  her  lap 
and  nibbles  with  her  from  the  honeycake 
And  shivers  when  1 gently  touch  her  fur. 

And  when  I want  special  time  with  my  beloved. 
And  that  she  for  once  will  have  “play  time“. 

Then  I put  the  cat  on  my  head 
And  my  friend  strokes  the  cat  and  smiles. 


Aria  from  the  Arcadian  Mirror 

Seit  ich  so  vide  Weiber  sah, 
schlagt  mir  mein  Herz  so  warm, 

Es  summt  und  brummt  mir  heir  und 
da, 

Als  wie  ein  Beenenschwarm. 

Und  ist  ihr  Feuer  meinem  gleich, 
Ihr  Auge  schdn  und  klar, 

So  schlagt  wie  der  Hammerstreich 
Mein  Herzchen  immerdar. 

Bum,  bum,  bum  bum  bum... 

Ich  wunschte  tausend  Weiber  mir, 
wenn’s  recht  die  Gottern  war; 
da  tanzt  ich  wie  ein  Murmelthier 
in’s  Kreuz  und  in  die  Quer. 

Das  war  ein  Leben  auf  der  Welt. 

da  wolit’  ich  lustig  seyn, 
ich  hiipfte  wie  ein  Haas  durch’s 
Feld, 

und’s  Herz  schliig  immerdrein. 
Bum,  bum,  bum  bum  bum... 

Wer  Weiber  nicht  zu  weiss 
ist  weder  kalt  noch  warm, 
und  liegt  als  wie  ein  Brocken  Eis 
in  eines  Madchens  Arm. 

Da  bin  ich  schon  ein  andrer  Mann, 
ich  spring’um  sie  herum; 
mein  Herz  klopft  froh  an  ihrem  an 
und  machet  bum  bum  bum. 
Bum.  bum,  bum  bum  bum... 

— Emanuel  Schikaneder 


Aria  from  the  Arcadian  Mirror 


Ever  since  I saw  so  many  women. 
My  heart  beats  so  warm  inside  me. 
It  hums  and  buzzes  to  me  here  and 
There, 

Like  a swarm  of  bees. 

And  if  her  fire  matches  mine 
Her  eyes  lovely  and  clear. 

Then  strikes  my  little  heart  always 
Like  a hammer. 

Boom,  boom,  boom  boom  boom... 

I wish  for  a thousand  women. 

If  it  would  be  pleasing  for  the  Gods, 
Then  I would  dance  like  a Marmot 
In  a cross  and  sideways! 

That  would  be  a life  in  this  world 
That  would  make  me  so  happy, 

I would  hop  like  a hare  through  the 
Field, 

And  my  heart  would  beat  madly. 
Boom,  boom,  boom  boom  boom... 

Anyone  who  does  not  know  how  to 
Treasure  women 
Is  neither  cold  nor  warm. 

And  lies  like  a piece  of  ice 
In  the  arms  of  a maiden. 

But  I am  another  kind  of  man, 

I jump  all  around  them. 

My  heart  beats  happily  with  theirs 
And  goes  boom,  boom,  boom. 
Boom,  boom  boom  boom  boom. . . 

— Trans.  Allison  Angelo 
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2009  Tanglewood  Music  Center  Schedule 
Upcoming  Concerts 


Wednesday,  July  8,  8:00pm 

Vocal  Recital 

Music  of  Boulanger,  Copland, 
Faure,  Foss,  Ives,  Perle,  and 
Poulenc 

/Saturday,  July  1 1,  6:00pm 
Prelude  Concert 

Music  of  Borchers,  Mozart,  and 
Perle 

*Saturday,  July  11,  8:30pm  (Shed) 
Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 

W AGNER  Die  Meistersinger  von  Niirnberg, 
Act  III 

(see  main  schedule  listing) 

Sunday,  July  12,  10:00am 

Chamber  Music 

Music  of  Beethoven,  Mahler, 
Mendelssohn,  Perle, 
Rochberg,  and  Schuller 

Thursday,  July  16,  8:00pm 
Vocal  and  Chamber  Music 
Music  of  Castelnuovo-Tedesco, 
Dahl,  Foss,  Hartke,  Schoenberg, 
Stravinsky,  and  Weill 

/Saturday,  July  18,  6:00pm 
Vocal  Prelude  Concert 
The  Richard  Rodgers  Songbook 


* Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
/ Admission  is  free,  but  restricted  to  that  evening’s  8:30pm  concert  ticket 

holders. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJI  OZAWA  HAll 


Wednesday,  July  8,  2009  at  8:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Four  Two-Part  Inventions  (1938) 

Nolan  Pearson,  piano 


Lukas  Foss 
(1922-2009) 


Le  Travail  du  Peintre  ( 1956)  FRANCIS  PouLENC 

(1899-1963) 

Pablo  Picasso 
Marc  Chagall 
Georges  Braque 
Juan  Gris 
Paul  Klee 
Joan  Miro 
Jacques  Villon 


Saul  Nache,  baritone 
Tomoko  Nakayama.  piano 

From  Thirteen  Dickinson  Songs  (1981)  GEORGE  Perle 

(1915-2009) 

Beauty  - be  not  caused  - It  is  - 
What  if  1 say  I shall  not  wait! 

If  I’m  lost  - now  — 

There  came  a wind  like  a bugle 

Danya  Katok,  soprano 
Nolan  Pearson,  piano 

La  Bonne  Chanson  (selections)  ( 1 892-1894)  GABRIEL  Faure 

(1845-1924) 

Puisque  Taube  grandit 
La  lune  blanche  luit  dans  les  bois 
J'ai  presque  peur,  en  verite 
N'est-ce  pas? 

Done,  ce  sera  par  un  clair  jour  d'ete 

Alex  Richardson,  tenor 
Ingrid  Keller,  piano 


Intermission 


From  Twelve  Poems  of  Emily  Dickinson  ( 1 949- 1950) 

There  came  a wind  like  a bugle 
When  they  come  back 
Going  to  Heaven! 

The  Chariot 


Danya  Katok,  soprano 
Nolan  Pearson,  piano 


Attente 

Si  tout  ceci  n'est  qu'un  pauvre  reve. 
Nous  nous  aimerons  tant 
Reflets 
Le  Retour 


Andrea  Coleman,  mezzo-soprano 
Gregory  DeTurck,  piano 


An  Old  Flame4 
Autumn^ 

Ann  St> 

At  Sea* 

Slugging  a Vampire* 

Berceuse* 

In  the  Alley4 
The  Greatest  Man4 

General  William  Booth  Enters  Into  Heaven* 
The  Circus  Band4* 


Alan  Dunbar,  bass-baritone* 
Alex  Lawrence,  baritone^ 
Artem  Belogurov,  piano* 
Mingli  Sun,  piano4 


Aaron  Copland 
(1900-1990) 


Liu  Boulangkr 
(1893-1918) 


Charles  Ives 
(1874-1954) 


The  coaches  for  this  concert  include  Tanglewood  Music  Center  Faculty 
members  Kenneth  Griffiths  (Boulanger),  Kayo  Iwama  (Copland,  Ives,  Perle), 
Alan  Smith  (Faure,  Foss,  Poulenc),  and  Dawn  Upshaw  (Boulanger). 


Texts  and  Translations 


Francis  Poulenc  Le  Travail  du  Peinire 

Text  by  Paul  Eluard  ( 1 895-1952) 

Pablo  Picasso 

Entoure  ce  citron  de  blanc  d’oeuf 
informe 

Enrobe  ce  blanc  d’oeuf  d’un  azur 
souple  et  fin 

La  ligne  droite  et  noire  a beau  venir 
de  toi 

L’aube  et  derriere  ton  tableau 


Et  des  murs  innombrables  croulent 

derriere  ton  tableau,  et  toi  (I’oeil  fixe 

Comme  un  aveugle  comme  un  fou) 

Tu  dresses  une  haute  epee  dans  le 
vide 

Une  main  et  pourquoi  pas  une 
seconde  main? 

Et  pourqoui  pas  la  bouche  nue 
comme  une  plume? 

Pourquoi  pas  un  sourire,  et  pourqoui 
pas  des  larmes 

Tout  au  bord  de  la  toile  oil  jouent  les 
petits  clous? 

Void  le  jour  d’autrui.  Laisse  aux 
ombres  leur  chance. 

Et  d’un  seui  movement  des 
paupieres,  renonce! 


Pablo  Picasso 

Surround  this  lemon  with  shapeless 
eggwhite! 

Coat  this  eggwhite  with  blue,  supple 
and  delicate! 

The  straight,  black  line  comes  from 
you. 

The  dawn  is  there  behind  your 
painting. 

And  countless  walls  are  crumbling 

behind  your  painting,  and  you  (with 

the  fixed  stare  of  a blind  man  or  a 
lunatic) 

Are  raising  a tall  sword  in  the  empty 
space. 

A hand,  why  not  a second  hand? 

And  why  not  the  mouth  as  naked  as 
a feather? 

Why  not  a smile,  and  why  not 
teardrops 

All  at  the  edge  of  the  canvas  where 
the  tacks  are  playing? 

This  is  other  people's  daylight.  Let 
the  shadows  have  their  chance! 

With  one  blink  of  your  eyelids,  leave 
it  at  that! 


Marc  C hagall 

Ane  ou  vache,  coq  ou  cheval! 
Jusqu’a  la  peau  d’un  violon, 
Homme  chanteur,  un  seui  oiseau 
Danseur  agile  avec  sa  femme. 

Couple  trempe  dans  son  printemps. 

L’or  de  I’herbe  le  plomb  du  ciel 
Separes  par  les  flammes  bleues 
De  la  sante  de  la  rosee. 

Le  sang  s’irise,  le  coeur  tinte. 

Un  couple  le  premier  reflet 

Et  dans  un  souterrain  de  neige 
La  vigne  opulente  des  sine 
Un  visage  aux  levres  de  lune 
Qui  n’a  jamais  dormi  la  nuit. 

Georges  Braque 

Un  oiseau  s’envole, 

II  rejette  les  nues  comme  un  voile 
inutile; 

II  n’a  jamais  craint  la  lumiere, 
Enferme  dans  son  vol 
II  n’a  jamis  eu  d’ombre. 

Coquilles  des  moissons  brisees  par 
le  soleil. 

Toutes  les  feuilles  dans  les  bois 
dissent  oui, 

Elies  ne  savent  dire  que  oui, 

Toute  question,  toute  reponse 
Et  la  rosee  coule  au  fond  de  ce  oui. 


Un  homme  aux  legers  decrit  le  ciel 
d’amour. 

II  en  rassemble  les  merveilles 
Comme  des  feuilles  dans  un  bois, 
Comme  des  oiseaux  dans  leurs  ailes 
Et  des  hommes  dans  le  sommeil. 


Marc  C'hagall 

An  ass  or  a cow,  a rooster  or  a horse. 
Even  the  skin  of  a violin, 

A man  singing,  a single  bird. 

An  agile  dancer  with  his  wife, 

A couple  soaked  in  their  springtime. 

Golden  grass  and  leaden  sky 
Separated  by  the  blue  flames 
Of  health  and  of  dew. 

Blood  grows  iridescent,  hearts  are 
ringing. 

A couple,  the  first  reflection. 

And  in  a tunnel  of  snow 
The  abundant  vine  sketches 
A moon-lipped  face 
That  has  never  slept  all  night. 

George  Braque 

The  bird  takes  wing. 

It  throws  off  the  clouds  like  a useless 
veil; 

It  has  never  feared  light; 

Enclosed  in  its  flight. 

It  has  never  had  a shadow. 

All  the  forests'  leaves  (the  husks 

Of  harvests  shattered  by  the  sun)  say 
yes; 

The  only  word  they  know  is  yes; 

It's  every  question,  every  reply. 

And  the  dew  flows  deep  inside  that 
yes. 

A quick-eyed  man  describes  the 
heaven  of  love. 

He  collects  its  wonders. 

Such  as  leaves  in  a forest. 

Birds  in  their  wings 
And  people  in  their  sleep. 


Juan  Gris 

De  jour  merci  de  nuit  prends  garde 

De  douceur  la  moitie  du  monde 
L’autre  montrait  rigueur  aveugle. 

Aux  veines  se  lisait  un  present  san 
merci 

Aux  beautes  des  contours  I’espace 
limite 

Cimentait  tous  les  joints  des  objets 
familiers. 

Table  guitare  et  verre  vide 
Sur  un  arpent  de  terre  pleine 
De  toile  blanche  d’air  nocturne. 

Table  devait  se  soutenir 
Lampe  rester  pepin  de  I’ombre 
Journal  delaissait  sa  moitie. 


Deux  fois  le  jour,  deux  fois  la  nuit 

De  deux  objets  un  double  objet 

Un  seui  ensemble  a tout  jamais. 

Paul  Klee 

Sur  la  pente  fatale,  le  voyageur 
profite 

de  la  faveur  du  jour,  verglas  et  sans 
cailloux, 

Et  les  yeux  bleus  d’amour,  decouvre 
sa  saison 

Qui  porte  a tous  les  doigts  de  grands 
astres  en  bague. 

Sur  la  plage  mer  a laisse  ses  oreilles 

Et  le  sable  creuse  la  place  d’un  beau 
crime. 

Le  supplice  est  plus  dur  aux 
bourreaux  qu’aux  victimes, 

Les  couteaux  sont  des  signes  et  les 
balles  des  larmes. 


Juan  Gris 

By  day  give  thanks,  by  night  be 
wary. 

Half  the  world  was  gentleness. 

The  other  showed  blind  rigidity. 

A merciless  present  could  be  read  in 
the  veins; 

In  the  beauties  of  outlines  the  limited 
space 

Cemented  all  the  joints  of  familiar 
objects. 

A table,  a guitar,  and  an  empty  glass 

On  an  acre  of  solid  earth 

And  white  canvas  and  night  air. 

The  table  had  to  hold  itself  up. 

The  lamp  to  remain  a seed  of  shade. 
The  newspaper  was  leaving  its  other 
half 

Twice  a day,  twice  a night. 

From  two  objects  comes  a double 
object, 

A single  whole  forever. 

Paul  Klee 

On  the  fatal  slope,  the  traveller  takes 
advantage 

of  the  favourable  day  - icy-smooth 
and  no  pebbles  - 
And  with  eyes  blue  with  love, 
discovers  his  season 
Which  wears  large  stars  as  rings  on 
every  finger. 

On  the  beach  the  sea  has  left  its  ears 
And  the  sand  has  hollowed  out  space 
for  a fine  crime. 

Torture  is  harder  on  torturers  than  on 
victims; 

Knives  are  signs  and  bullets  are 
teardrops. 


Joan  Miro 

Soleil  de  proie  prisonnier  de  tete 

Enleve  la  colline,  enleve  la  foret. 

Le  ciel  est  plus  beau  que  jamais. 

Les  libellules  des  raisins 
Lui  donnent  des  formes  precises 
Que  je  dissipe  d’un  geste. 

Nuages  du  premier  jour, 

Nuages  insensibles  et  que  rien 
n’autorises, 

Leur  graines  brulent 
Dans  les  feux  de  paille  de  mes 
regards. 

A la  fin  pour  secouvrir  d’une  aube 

II  faudra  que  le  ciel  soil  aussi  pur 
que  la  nuit. 

Jacques  Villon 

Irremediable  vie 
Vie  a toujours  cherir 

En  depit  des  fleaux 
Et  des  morales  basses, 

En  depit  des  etoiles  fausses 
Et  des  cendres  envahissantes. 

En  depit  des  fievres  griii9antes 
Des  crimes  a hauteur  de  ventre 
Des  seins  taris  des  fronts  idiots 
En  depit  des  soleils  mortels. 

En  depit  des  dieux  morts 
En  depit  des  mensonges 
L’aube  1 ’horizon  I’eau 
L'oiseau  I’homme  Eamour. 


Joan  Miro 

Oh  predatory  sun,  imprisoned  in  my 
head. 

Carry  away  the  hill,  carry  off  the 
forest! 

The  sky  is  more  beautiful  than  ever. 

The  dragonflies  of  the  grapes 
Give  it  precise  forms 
Which  I scatter  with  a sweep  of  my 
hand. 

Clouds  of  the  first  day. 

Insensitive  clouds,  authorized  by 
nothing... 

Their  seeds  are  burning 
In  the  sudden  fires  of  my  gaze. 

In  the  end,  in  order  to  clothe  itself 
with  dawn. 

The  sky  will  have  to  be  as  pure  as 
night. 

Jacques  Villon 

Life  never  curable. 

Life  to  be  always  cherished 

In  spite  of  plagues 
And  low  morals. 

In  spite  of  false  stars 
And  invading  ash. 

In  spite  of  rasping  fevers. 

Crimes  below  the  belt. 

Dried-up  breasts,  idiotic  brows. 

And  mortal  suns. 

In  spite  of  dead  gods. 

In  spite  of  lies 

The  dawn,  the  horizon,  water. 

Birds,  people,  and  love... 


L’homme  leger  et  bon 
A doucissant  la  terre 
Eclaircissant  les  bois 
Illuminant  la  pierre. 


People  light-hearted  and  good 
Sweetening  the  earth. 
Thinning  the  forests, 

And  illuminating  the  stones... 


Et  la  rose  nocturne 
Et  le  sang  de  la  foule. 


And  the  nocturnal  rose. 

And  the  blood  of  the  masses. 


George  PERLt-  From  Thirteen  Dickinson  Songs 
Text  by  Emily  Dickinson  (1830-1886) 

Beauty  - be  not  caused  - It  is  - 

Chase  it.  and  it  ceases  - 
Chase  it  not.  and  it  abides  - 

Overtake  the  Creases 

In  the  Meadow  - when  the  Wind 
Runs  his  fingers  thro’  it  - 
Deity  will  see  to  it 
That  You  never  do  it  - 


What  if  I say  I shall  not  wait! 

What  if  I burst  the  fleshly  Gate  - 
And  pass  escaped  to  thee! 

What  if  I file  this  Mortal  off  - 

See  where  it  hurt  me  - That’s  enough  - 
And  wade  in  Liberty? 

They  cannot  take  me  any  more! 
Dungeons  can  call  - and  Guns  implore 

Unmeaning  - now  - to  me  - 
As  laughter  - was  - an  hour  ago  - 
Or  Laces  - or  a Trav’ling  Show  - 
Or  who  died  - yesterday! 


If  I’m  lost  - now  — 

That  1 was  found  - 
Shall  still  my  transport  be  - 
That  once  - on  me  - those  Jasper  Gates 
Blazed  open  - suddenly  - 

That  in  my  awkward  - gazing  - face  - 
The  Angels  - softly  peered  - 
And  touched  me  with  their  fleeces. 
Almost  as  if  they  cared  - 
Tm  banished  - now  - you  know  it  - 
How  foreign  that  can  be  - 
You’ll  know  - Sir  - when  the  Savior’s  face 
Turns  so  - away  from  you  - 


There  came  a wind  like  a bugle. 

It  quivered  through  the  grass  - 
And  a green  chill  upon  the  heat 
So  ominous  did  pass 

we  barred  the  windows  and  the  doors 
As  from  an  em’rald  ghost 
The  doom’s  electric  moccasin 
That  very  instant  passed 

On  a strange  mob  of  planting  trees. 
And  fences  fled  away 
And  rivers  where  the  houses  ran 
Those  looked  that  lived  that  day  - 

The  bell  within  the  steeple  wild. 

The  flying  tidings  told  - 
How  much  can  come  And  much  can  go, 
And  yet  abide  the  world! 


Gabriel  Faure  La  Bonne  Chanson  (selections) 
Text  by  Paul  Verlaine  ( 1 844-1896) 


Puisque  I’aube  grandit 

Puisque  I'aube  grandit,  puisque  voici 
I'aurore, 

Puisque,  apres  m'avoir  fui  long- 
temps,  I'espoir  veut  bien 

Revoler  devers  moi  qui  I'appelle  et 
I'implore, 

Puisque  tout  ce  bonheur  veut  bien 
etre  le  mien, 

Je  veux,  guide  par  vous,  beaux  yeux 
aux  flammes  douces. 

Par  toi  conduit,  6 main  ou  tremblera 
ma  main. 

Marcher  droit,  que  ce  soit  par  des 
sentiers  de  mousses 

Ou  que  rocs  et  cailloux  encombrent 
le  chemin; 

Et  comme,  pour  bercer  les  lenteurs 
de  la  route, 

Je  chanterai  des  airs  ingenus,  je  me 
dis 

Qu'elle  m'ecoutera  sans  deplaisir 
sans  doute; 

Et  vraimentje  ne  veux  pas  d'autre 
Paradis. 


Since  dawn  is  breaking 

Since  dawn  is  breaking,  since  day- 
break is  here. 

Since  after  eluding  me  so  long,  hope 
is  ready 

To  return  to  me,  who  calls  it  and 
implores  it. 

Since  all  this  happiness  is  ready  to 
be  mine, 

I want,  guided  by  you,  lovely  eyes 
alight  with  tenderness. 

Driven  by  you,  O hand  in  which  my 
own  hand  trembles, 

1 will  walk  ahead,  be  it  by  paths  of 
moss 

Or  by  where  rocks  and  pebbles  cover 
the  road; 

And  as  if  to  beguile  the  slowness  of 
the  road, 

1 will  sing  simple  songs,  I tell  myself 

That  she  will  listen  without  displeas- 
ure or  doubt; 

And  truly  1 wish  for  no  other  para- 
dise. 


La  lune  blanche  luit  dans  les  bois 


The  white  moon  is  shining  in  the 
woods 


La  lune  blanche 
Luit  dans  les  bois; 
De  chaque  branche 
Part  une  voix 
Sous  la  ramee... 

The  white  moon 
Is  shining  in  the  woods; 
From  each  branch 
Comes  a voice 
Under  the  foliage... 

O bien  aimee. 

O beloved... 

L'etang  reflete, 
Profond  niiroir, 

La  silhouette 
Du  saule  noir 
Oil  le  vent  pleure... 

The  pond  reflects. 

Deep  mirror. 

The  outline 

Of  the  black  willow 

Where  the  wind  is  weeping... 

Revons,  c'est  I'heure, 

Let  us  dream,  this  is  the 
hour. 

Un  vaste  et  tendre 
Apaisement 
Semble  descendre 
Du  firmament 
One  I'astre  irise... 

A vast  and  tender 

Peacefulness 

Seems  to  descend 

From  the  heavens 

Made  iridescent  by  the  moon... 

C'est  I'heure  exquise. 

This  is  the  exquisite  hour. 

J'ai  presque  peur,  en  verite 

1 am  almost  afraid,  in  truth 

J'ai  presque  peur,  en  verite, 
Tant  je  sens  ma  vie  enlacee 
A la  radieuse  pensee 
Qui  m'a  pris  I'ame  I'autre  ete. 

I am  almost  afraid,  in  truth. 

So  much  do  1 feel  my  life  enlaced 

With  the  radiant  thought 

That  possessed  my  soul  last  summer. 

Tant  votre  image,  a jamais  chere, 

Habite  en  ce  coeur  tout  a vous, 
Mon  coeur  uniquement  Jaloux 
De  vous  aimer  et  de  vous  plaire; 

So  much  does  your  image,  forever 
dear. 

Dwell  in  this  heart  all  for  you. 

This  heart  desiring  only 
To  love  you  and  please  you; 

Et  je  tremble,  pardonnez-moi 
D'aussi  franchement  vous  le  dire, 
A penser  qu'un  mot,  qu’un  sourire 

De  vous  est  desormais  ma  loi. 

And  I tremble,  forgive  me 
For  telling  you  so  frankly. 

At  the  thought  that  a word,  that  a 
smile 

From  you  will  rule  me  from  now  on. 

De  vous  est  desormais  ma  loi. 


Et  qu'il  vous  suffirait  d'un  geste, 
D'une  parole  ou  d'un  din  d'oeil. 

Pour  mettre  tout  mon  etre  en  deuil 
De  son  illusion  celeste. 

Mais  plutot  je  ne  veux  vous  voir, 
L'avenir  dut-il  m'etre  sombre 

Et  fecond  en  peines  sans  nombre, 
Qu'a  travers  un  immense  espoir, 

Plonge  dans  ce  bonheur  supreme 
De  me  dire  encore  et  toujours, 

En  depit  des  momes  retours, 

Que  je  vous  aime,  que  je  t'aime! 

N'est-ce  pas? 

N'est-ce  pas?  nous  irons  gais  et  lents, 
dans  la  voie 

Modeste  que  nous  montre  en 
souriant  I'Espoir, 

Peu  soucieux  qu'on  nous  ignore  ou 
qu'on  nous  voie. 

Isoles  dans  I'amour  ainsi  qu'en  un 
bois  noir. 

Nos  deux  coeurs,  exhalant  leur 
tendresse  paisible, 

Seront  deux  rossignols  qui  chantent 
dans  le  soir. 

Sans  nous  preoccuper  de  ce  que  nous 
destine 

Le  Sort,  nous  marcherons  pourtant 
du  meme  pas, 

Et  la  main  dans  la  main,  avec  Tame 
enfantine 

De  ceux  qui  s'aiment  sans  melange, 
n'est-ce  pas? 


And  that  a gesture  is  enough. 

Or  one  word  or  the  wink  of  an  eye. 

To  put  my  soul  into  mourning 

For  it’s  heavenly  illusion. 

But  rather  I only  want  to  see  you 

Even  if  the  future  for  me  would  be 
sad 

And  full  of  countless  pains. 

One  immense  hope  shines  through. 

Immersed  in  this  supreme  happiness. 

Of  saying  to  myself  again  and 
forever. 

In  spite  of  those  sad  thoughts. 

That  I love  you,  that  I love  you! 

Is  it  not  true? 

Is  it  not  true?  We  go  lightly  and  un- 
hurried, down  the  modest 

Path  which  has  shown  us  smiling 
hope. 

Caring  little  if  others  ignore  us  or 
see  us. 

Isolated  in  love  as  if  in  a dark  forest. 

Our  two  hearts,  breathing  peaceful 
tenderness. 

Will  be  two  nightingales  who  sing  in 
the  evening. 

Without  being  preoccupied  by  what 
fate  has  in  store  for  us. 

We  will  walk  along  together. 

And  hand  in  hand,  with  child-like 
souls 

Of  those  whose  love  is  uncontami- 
nated, is  it  not  true? 


Done,  ce  sera  par  un  clair  jour 
d'ete 

Done,  ce  sera  par  un  clair  jour  d'ete 
Le  grand  soleil,  complice  de  ma  joie, 
Fera,  parmi  le  satin  et  la  soie. 

Plus  belle  encor  votre  chere  beaute; 


Le  del  tout  bleu,  comme  une  haute 
tente, 

Frissonnera  somptueux  a longs  plis 

Sur  nos  deux  fronts  qu'auront  palis 
L'emotion  du  bonheur  et  I'attente; 


Et  quand  le  soir  viendra.  Pair  sera 
doux 

Oui  se  jouera,  caressant,  dans  vos 
voiles, 

Et  les  regards  paisibles  des  etoiles 

Bienveillamment  souriront  aux 
epoux. 


So  it  will  be  on  a clear  summer 
day 

So  it  will  be  on  a clear  summer  day; 

The  great  sun,  accomplice  of  my  Joy, 

Will,  amidst  satin  and  silk. 

Make  your  dear  beauty  even  more 
beautiful; 

The  bluest  sky,  like  a tall  tent 

Will  tremble  magnificently  in  long 
folds 

Upon  our  two  brows,  whitening 

With  the  emotion  of  happiness  and 
anticipation; 

And  when  the  evening  comes,  the 
breeze  will  be  soft 

That  plays  caressingly  in  your  veils. 

And  the  peaceful  gaze  of  the  stars 

Will  benevolently  smile  upon  the 
wedded  couple. 

— ^Trans.  Alex  Richardson 


Aaron  Copland  From  Twelve  Poems  of  Emily  Dickinson 
Text  by  Emily  Dickinson  ( 1 830-1886) 

There  came  a wind  like  a bugle. 

It  quivered  through  the  grass. 

And  a green  chill  upon  the  heat 
so  ominous  did  pass. 

We  barred  the  windows  and  the  doors 
As  from  an  emerald  ghost 
The  doom’s  electric  moccasin 
that  very  instant  passed. 

On  a strange  mob  of  planting  trees 
And  fences  fled  away. 

And  rivers  where  the  houses  ran 
The  living  looking  that  day. 


The  bell  within  the  steeple  wild 
The  flying  tidings  whirled 
How  much  can  come  And  much  can  go, 
And  yet  abide  the  world! 


When  they  come  back  if  blossoms  do, 

I always  feel  a doubt 
If  blossoms  can  be  born  again 
When  once  the  art  is  out. 

When  they  begin,  if  robins  do 
I always  had  a fear 
I did  not  tell  it  was  their  last 
Experiment  last  year. 

When  it  is  May,  if  May  return. 

Had  nobody  a pang 
that  on  a Face  so  beautiful 
We  might  not  look  again. 

If  1 am  there,  one  does  not  know 
what  Party  one  may  be 
tomorrow.  But  if  I am  there, 

I take  back  all  I say! 


Going  to  Heaven! 

I don’t  know  when 
Pray  do  not  ask  me  how 
Indeed  I’m  too  astonished 
to  think  of  answering  you 
Going  to  Heaven! 

How  dim  it  sounds 
And  yet  it  will  be  done 
As  sure  as  flocks  go  home  at  night 
Unto  the  shepherd’s  arm! 

Perhaps  you’re  going  too! 

Who  knows? 

If  you  should  get  there  first 
Save  just  a little  place  for  me. 
Close  to  the  two  I lost 
The  smallest  “robe”  will  fit  me, 
and  Just  a bit  of  “crown” 

For  you  know  we  do  not  mind  our  dress 
when  we  are  going  home. 


Going  to  Heaven! 

I’m  glad  1 don’t  believe  it 
For  it  would  stop  my  breath 
And  I’d  like  to  look  a little  more 
At  such  a curious  earth. 

I am  glad  they  did  believe  it 
Whom  I have  never  found 

Since  the  might  autumn  afternoon, 

I left  them  in  the  ground. 

The  Chariot 

Because  I could  not  stop  for  Death, 

He  kindly  stopped  for  me. 

The  carriage  held  but  just  ourselves 
and  Immortality. 

We  slowly  drove  He  knew  no  haste, 
and  I had  put  away 
My  labor  and  my  leisure  too 
For  his  civility. 

We  passed  the  school  where  children  played. 
Their  lessons  scarcely  done 

We  passed  the  fields  of  gazing  grain 
We  passed  the  setting  sun. 

We  paused  before  a house  that  seemed 
a swelling  of  the  ground 
The  roof  was  scarcely  visible 
the  cornice  but  a mound. 

Since  then  ‘tis  centuries  but  each 
feels  shorter  than  the  day, 

I first  surmised  the  horses’  heads 
Were  towards  eternity. 


Lili  Boulanger  Selected  Songs 


Attente 

Mon  ame  a joint  ses  mains  etranges 
A I ’horizon  de  mes  regards; 

Exaucez  mes  reves  epars 
Entre  les  levres  de  vos  anges! 

En  attendant  sous  mes  yeux  las. 

Et  sa  bouche  ouverte  aux  prieres 
Eteintes  entre  mes  paupiere 
Et  dont  les  lys  n’eclosent  pas; 

Elle  apaise  au  fond  de  mes  songes, 

Ses  seins  effeuilles  sous  mes  cils 

Et  ses  yeux  clignent  aux  perils 
Eveilles  au  fil  des  mensonges 

— Maurice  Maeterlinck  (1862-1949) 

Si  tout  ceci  n'est  qu'un  pauvre 
reve, 

et  s'il  faut  que  j'ajoute  dans  ma  vie, 
une  fois  encore,  la  desillusion  aux 
desillusions; 

et  si  je  dois  encore,  par  ma  sombre 
folie,  chercher 

dans  la  douceur  du  vent  et  de  la  pluie 
les  seules 

vaines  voix  qui  m'aient  en  passion 

je  ne  sais  si  je  guerirai,  6 mon 
amie... 


Expectation 

My  soul  has  joined  its  strange  hands 
At  the  horizon  of  my  gaze; 

Fulfill  my  scattered  dreams 
Between  the  lips  of  your  angels! 
Waiting  under  my  weary  eyes, 

And  her  mouth  open  to  prayer 
Extinguished  between  my  eyelids 
And  of  which  the  lilies  do  not 
bloom; 

She  appeases  at  the  bottom  of  my 
dreams. 

Her  breasts  bared  under  my 
eyelashes 

And  her  eyes  blink  at  the  risks 
Awakened  by  the  thread  of  lies. 


If  all  this  but  a poor  dream, 

and  if  I must  add  to  my  life, 
one  more  time,  disillusion  to 
disillusions; 

and  if  I again,  in  my  gloomy 
madness, 

had  to  search  in  the  sweetness  of 
wind  and  rain  for 
the  only  vain  voices  that  love  me 
with  passion 

1 don't  know  if  1 would  ever  recover, 
oh  my  love... 


— from  Clairieres  dans  le  del, 
Francis  Jammes  (1868-1938) 


Nous  nous  ainierons  tant 
que  nous  tairons  nos  mots, 
en  nous  tendant  la  main, 
quand  nous  nous  reverrons. 

Vous  serez  ombragee  par  d'anciens 
rameaux 

sur  le  banc  que  je  sais  ou  nous  nous 
assoierons. 

Done  nous  nous  assoierons  sur  ce 
banc, 

tous  deux  seuls... 

D'un  long  moment,  6 mon  amie, 
vous  n'oserez... 

Que  vous  me  serez  douce 
et  que  je  tremblerai. 

— from  Clairieres  dans  le  del, 
Francis  Jammes  (1868-1938) 

Reflets 

Sous  I’eau  du  songe  qui  s’eleve 

Mon  ame  a peur,  mon  ame  a peur! 

Et  la  lune  luit  dans  mon  coeur 
Plonge  dans  les  sources  du  reve! 

Sous  I ’ennui  morne  des  roseaux. 

Seul  le  reflet  profond  des  choses, 

Des  lys,  des  palmes  et  des  roses 
Pleurent  encore  an  fond  des  eaux. 

Les  fleurs  s’effeuillent  une  a une 

Sur  le  reflet  du  firmament. 

Pour  descendre,  etemel lenient 
Sous  I’eau  du  songe  et  dans  la  lune. 

— Maurice  Maeterlinck  (1862-1949) 


We  will  love  each  other  so  much 
that  we  will  silence  our  words, 
while  we  stretch  out  our  hands, 
when  we  see  each  other  again. 

You  will  be  shaded  by  ancient 
branches 

On  the  bench  where  I know  we  will 
sit. 

So  we'll  sit  on  that  bench, 
we  two  alone... 

For  a long  moment,  oh  my  love,  you 
won't  dare... 

How  gentle  you  will  be  to  me 
and  how  1 will  tremble. 


Reflections 

Under  the  water  of  the  dream  that 
rises. 

My  soul  is  afraid,  my  soul  is  afraid! 

And  the  moon  shines  in  my  heart 

Plunged  into  the  depths  of  the 
dream! 

Under  the  dismal  boredom  of  the 
reeds. 

Only  the  profound  reflection  of 
things. 

Of  lilies,  of  palms  and  of  roses 

Still  weep  in  the  depths  of  the 
waters. 

The  flowers  drop  their  petals  one  by 
one 

On  the  reflection  of  the  firmament. 

To  descend,  eternally 

Under  the  water  of  the  dream  and 
into  the  moon. 


Le  Retour 

Ulysse  part  la  voile  au  vent, 

Vers  Ithaque  aux  ondes  cheries 

Avec  des  bercements  la  vague  roule 
et  plie. 

Au  large  de  son  coeur  la  mer  aux 
vastes  eaux 

Oil  son  oeil  suit  les  blancs  oiseaux 

Egrene  au  loin  des  pierre  ries. 

Ulysse  part  la  voile  au  vent. 

Vers  Ithaque  aux  ondes  cheries. 

Penche  oeil  grave  et  coeur  battant 

Sur  le  bee  d'or  de  sa  galere 
II  se  rit,  quand  le  flot  est  noir,  de  sa 
colere 

Car  la  bas  son  cher  fils  pieux  et  fier 
attend 

Apres  les  combats  eclatants. 

La  victoire  aux  bras  de  son  pere 

II  songe,  oeil  grave  et  coeur  battant 

Sur  le  bee  d'or  de  sa  galere 
Ulysse  part,  la  voile  au  vent. 

Vers  Ithaque  aux  ondes  cheries. 


The  Return 

Ulysses  leaves,  his  sails  to  the  wind. 
Towards  Ithaca  on  the  beloved 
waves. 

With  rocking  movement  the  waves 
roll  and  fold. 

Offshore  from  his  heart,  the  sea  of 
vast  water. 

Where  his  eye  follows  the  white 
birds, 

Picks  out  precious  stones  in  the 
distance. 

Ulysses  leaves,  his  sails  to  the  wind, 
Towards  Ithaca  on  the  beloved 
waves. 

Leaning,  with  serious  eyes  and 
beating  heart 

Over  the  golden  beak  of  his  galley. 
He  laughs,  when  the  water  is  black, 
at  his  anger 

For  over  there  his  dear  son,  pious 
and  proud  waits 
After  the  shining  battle. 

For  the  victory  in  the  arms  of  his 
father 

He  dreams,  with  serious  eyes  and 
beating  heart 

On  the  golden  beak  of  his  galley 
Ulysses  leaves,  his  sails  to  the  wind. 
Towards  Ithaca  on  the  beloved 
waves. 


— Georges  Delaquys  (1880-?) 


— Trans.  Andrea  Coleman 


Charles  Ives  Selected  Songs 


An  Old  Flame 

When  dreams  enfold  me, 

Then  I behold  thee, 

See  thee,  the  same  loving  sweethearts  of  old. 

Through  seasons  gliding. 

Thou  art  abiding. 

In  the  depths  of  my  heart  untold; 

For  I do  love  thee. 

May  God  above  thee 
His  guarding  care  unfold. 

Ah!  Could  I meet  thee 
and  have  thee  greet  me. 

Come  to  me,  stand  by  me,  love  me  as  yore 

Sadness  outdone  then. 

New  life  would  come  then. 

Such  joy  never  known  before; 

For  I do  love  thee, 
may  God  above  thee. 

Bless  thee  ever  more. 


— Charles  Ives  (1874-1954) 


Autumn 

Earth  rests! 


Her  work  is  done,  her  fields  lie  bare, 
and  ‘ere  the  night  of  winter  comes 
to  hush  her  song  and  close  her  tired  eyes. 

She  turns  her  face  for  the  sun  to  shine  upon 
and  radiantly  thro’  Fall’s  bright  glow. 

He  smiles  and  brings  the  Peace  of  God! 


Harmony  Twichell  Ives  ( 1 876-1979) 


Ann  Street 


Quaint  name  Ann  Street. 

Width  of  same,  ten  feet. 

Bamum’s  mob  Ann  Street,  far  from  obsolete. 
Narrow,  Ann  Street. 

But  business,  both  feet. 

Sun  just  hits  Ann  Street. 

Then  it  quits... some  greet! 

Rather  short,  Ann  Street. 


— Maurice  Morris 


At  Sea 

Some  things  are  undivined  except  by  love  - 
Vague  to  the  mind,  but  real  to  the  heart. 

As  is  the  point  of  yon  horizon  line 
Nearest  the  dear  one  on  a foreign  shore. 

— Robert  Underwood  Johnson  ( 1 858-1937) 


Slugging  A Vampire 

I closed  and  drew,  but  not  a gun  (the  refuge  of  the  weak) 

I swung  on  the  left,  and  1 swung  on  the  right, 

Then  1 landed  on  his  beak. 

He  started  to  pull  the  same  old  stuff. 

So  I closed  in  hard  and  called  his  bluff. 

Yet  his  face  is  still  a-stickin’  in  the  yellow  sheet 
And  on  the  billboard  a-down  the  street. 

— Charles  Ives  (1874-1954) 


Berceuse 

O'er  the  mountain  towards  the  west, 
as  the  children  go  to  rest. 
Faintly  comes  a sound, 
a song  of  nature  hovers  round, 
'Tis  the  beauty  of  the  night; 
Sleep  thee  well  till  morning  light. 


—Charles  Ives  ( 1874-1954) 


In  the  Alley 


On  my  way  to  work  one  summer  day, 
just  off  the  main  highway, 
through  a window  in  an  alley 
smiled  a lass,  her  name  was  Sally, 

O could  it  be  she  smiled  on  me! 

All  that  day,  before  my  eyes,  amidst  the  busy  whirl, 
came  the  image  of  the  lovely  Irish  girl, 
and  hopes  would  seem  to  rise 
as  the  clouds  rise  in  the  skies, 
when  I thought  of  her  and  those  beaming  eyes. 

So  that  evening  dressed  up  smart  and  neat, 

1 wandered  down  the  street, 
at  the  comer  of  the  alley 
was  another  man  with  Sally, 
and  my  eyes  grew  dim,  she  smiles  on  him, 
and  only  on  him! 


—Charles  Ives  ( 1 874-1954) 


The  Greatest  Man 

My  teacher  said  us  boys  should  write 
about  some  great  man,  so  I thought  last  night 
'n  thought  about  heroes  and  men 
that  had  done  great  things, 

'n  then  I got  to  thinkin'  'bout  my  pa; 
he  ain't  a hero  'r  anything  but  pshaw! 

Say!  He  can  ride  the  wildest  boss 
'n  find  minners  near  the  moss 
down  by  the  creek;  'n  he  can  swim 
'll  fish,  we  ketched  five  new  lights,  me  'n  him! 
Dad's  some  hunter  too  - oh,  my! 

Miss  Molly  Cottontail  sure  does  fly 
when  he  tromps  through  the  fields  'n  brush! 

(Dad  won't  kill  a lark  'r  thrush.) 

Once  when  I was  sick  'n  though  his  hands  were  rough 
he  rubbed  the  pain  right  out.  "That's  the  stuff!" 
he  said  when  I winked  back  the  tears.  He  never  cried 
but  once  'n  that  was  when  my  mother  died. 
There're  lots  o'  great  men;  George  Washinton  'n  Lee, 
but  Dad's  got  'em  all  beat  holler,  seems  to  me! 


■Anne  Collins 


General  William  Booth  Enters  Into  Heaven 


Booth  led  boldly  with  his  big  bass  drum 
(Are  you  washed  in  the  blood  of  the  Lamb?) 
Saints  smiled  gravely  and  they  said,  "He's  come," 
(Are  you  washed  in  the  blood  of  the  Lamb?) 

Walking  lepers  followed  rank  on  rank. 

Lurching  bravos  from  the  ditches  dank 
Drabs  from  the  alleyways  and  drug  fiends  pale 
Minds  still  passion  ridden,  soul  powers  frail: 

Vermin  eaten  saints  with  moldy  breath. 
Unwashed  legions  with  the  ways  of  Death 
(Are  you  washed  in  the  blood  of  the  Lamb?) 

Ev'ry  slum  had  sent  its  half  a score 
The  round  world  over.  (Booth  had  groaned  for  more). 

Ev'ry  banner  that  the  wide  world  flies 
Bloomed  with  glory  and  transcendent  dyes. 

Big  voiced  lassies  made  their  banjoes  bang. 
Tranced,  fanatical  they  shrieked  and  sang; 

"Are  you?  Are  you  washed  in  the  blood  of  the  Lamb?" 

Hallelujah!  It  was  queer  to  see 
Bull  necked  convicts  with  that  land  made  free. 

Loons  with  trumpets  blowed  a blare. 

On,  on,  upward  thro'  the  golden  air! 

(Are  you  washed  in  the  blood  of  the  Lamb?) 

Jesus  came  from  the  court  house  door. 
Stretched  his  hands  above  the  passing  poor. 

Booth  saw  not,  but  led  his  queer  ones 
Round  and  round  the  mighty  courthouse  square. 

Yet!  in  an  instant  all  that  blear  review 
Marched  on  spotless,  clad  in  raiment  new. 

The  lame  were  straightened,  withered  limbs  uncurled. 
And  blind  eyes  opened  on  a new,  sweet  world. 

Are  you  washed  in  the  blood  of  the  Lamb? 


Vachel  Lindsay  (1879-1931) 


The  Circus  Band 


All  summer  long,  we  boys 
dreamed  'bout  big  circus  joys! 

Down  Main  street,  comes  the  band. 

Oh!  "Ain’t  it  a grand  and  glorious  noise!" 

Horses  are  prancing,  knights  advancing; 

Helmets  gleaming,  pennants  streaming, 

Cleopatra's  on  her  throne! 

That  golden  hair  is  all  her  own. 

Where  is  the  lady  all  in  pink? 

Last  year  she  waved  to  me  1 think. 

Can  she  have  died?  Can!  that!  rot! 

She  is  passing  but  she  sees  me  not. 

— Charles  Ives  ( 1 874- 1 954) 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert 
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A Note  on  Li  kas  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 
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MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


S£lj[  OZAWA  HA 


Saturday,  July  11,  2009  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


winter  dreams  the  same  dream  (2006) 

Kathryn  Bates,  cello* ♦ 
Joseph  Becker,  percussion 
Elena  Doubovitskaya,  piano 

Wind  Quintet  No.  4 (1984) 

Invention 

Scherzo 

Pastorale 

Finale 

Jeremiah  Duarte  Bills,  flute 
Jeffrey  Stephenson,  oboe 
Benjamin  Seltzer,  clarinet 
Anne  Marie  Power,  bassoon 
Russell  Bonifede,  horn 


James  Borchers* 
(b.  1976) 


George  Perle 
(1915-2009) 


Serenade  No.  12  in  C minor,  K.  388  (1783) 

Allegro 
Andante 
Menuetto — Trio 
Allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Jeffrey  Stephenson,  oboe  I 
Henry  Ward,  oboe  II 
Andrew  Lowy,  clarinet  I 
Benjamin  Seltzer,  clarinet  II 
Anne  Marie  Power,  bassoon  I 
Meryl  Summers,  bassoon  II 
Russell  Bonifede,  horn  I 
Leelanee  Sterrett,  horn  II 


7355) 


* TMC  Composition  Fellow 
**  New  Fromm  Player 

The  coaches  for  this  concert  include  TMC  Faculty  members  Frank  Epstein 
(Borchers),  Mark  McEwen  (Mozart),  and  Robert  Sheena  (Perle). 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


SEIJI  OZAWA  HAll 


Sunday,  July  12,  2009  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  FI  all 


From  Six  Celebratory  Inventions  (1995) 

II.  for  Henri  Dutilleux  at  80 

Gregory  DeTurck,  piano 


George  Perle 
(1915-2009) 


String  Quartet  No.  1 1 in  F minor.  Op.  95  (~1 8 1 1 ) Luuwig  VAN  BEETHOVEN 

(1770-1827) 

Allegro  con  brio 

Allegretto  ma  non  troppo 

Allegro  assai  vivace  ma  serioso 

Larghetto  espressivo  - Allegretto  agitato  - Allegro 


Te-Chiang  Liu,  violin  I 
Laura  Scalzo,  violin  II 
Alyssa  Hardie,  viola 
Matthew  Beckmann,  cello 


Quartet  for  Double  Basses  (1947) 


Gunther  Schuller 
(b. 1925) 


Kevin  Brown,  double  bass  I 
Tyler  Shepherd,  double  bass  II 
Gerald  Torres,  double  bass  III 
Shawn  Conley,  double  bass  IV 


String  Quintet  No.  2 in  B-tlat  major,  Op.  87  ( 1 845)  Fklix  Mhndelssohn 

(1809-1847) 

Allegro  vivace 
Andante  scherzando 
Adagio  e lento 
Allegro  molto  vivace 


Jina  Lee,  violin  1 
Du  Rui,  violin  II 
Krystalia  Gaitanou.  viola  I 
Adam  Neeley,  viola  II 
Jeffrey  Hood,  cello 


Intermission 


Gustav  Mahler 
(1860-1911) 

Wenn  mein  Schatz  Hochzeit  macht 

Ging  heut'  Morgen  tiber's  Feld 

Ich  hab'  ein  gluhend  Messer 

Die  zwei  blauhen  Augen  von  meinem  Schatz 


Songs  of  a Wayfarer  (1885) 

Arr.  Arnold  Schoenberg  (1920) 


Rachel  Hauge,  mezzo-soprano 
Gergely  Madaras,  conductor 


Fangyue  He,  violin  I Heather  Zinninger,  flute 

Francisco  Ladron  de  Guevara,  violin  II  Emil  Hudyyev,  clarinet 

Evan  Buttemer,  viola  Kyle  Brightwell,  percussion 

Cherry  Kim.  cello  David  Hughes,  harmonium 

Tony  Flynt,  double  bass  Ming  Kwong,  piano 


String  Quartet  No.  3 (1971) 


George  Rochberg 
(1918-2005) 


Part  A 
Part  B 
Part  C 


Katherine  Bormann,  violin  1** 
Stephanie  Nussbaum,  violin  II** 
Pei-Ling  Lin,  viola** 
Kathryn  Bates,  cello** 


* * New  Fromm  Players 


The  coaches  for  this  concert  include  TMC  Faculty  members  Stefan  Ashury 
(Mahler-Schoenberg).  Edwin  Barker  (Schuller),  Norman  Fischer  (Rochberg), 
Sato  Knudsen  (Beethoven),  Ronan  Lefkowitz  (Mendelssohn),  and  Alan  Smith 
(Mahler-Schoenberg). 


Texts  and  Tr.ansl  a i ions 


Gustav  Mauler  Songs  of  a Wayfarer 


Went!  mein  Schatz  Hochzeit 
macht 

Wenn  mein  Schatz  Hochzeit  macht, 

Frohliche  Hochzeit  macht, 

Hab'  ich  meinen  traurigen  Tag! 

Geh'  ich  in  mein  Kammerlein, 
Dunkles  Kammerlein,  weine! 

Wein!  Um  meinen  Schatz, 

Um  meinen  lieben  Schatz! 

Blumlein  blau!  Verdorre  nicht! 
Voglein  siiB!  Du  singst  auf  griiner 
Heide. 

Ach,  wie  ist  die  Welt  so  schon! 
Zikuth!  Zikiith! 

Singet  nicht!  Bliihet  nicht! 

Lenz  ist  ja  vorbei! 

Alles  Singen  ist  nun  aus. 

Des  Abends,  wenn  ich  schlafen  geh', 
Denk'  ich  an  mein  Leide. 

An  mein  Leide! 


Ging  heut’  Morgens  iibers  Feld 


Ging  heut’  Morgens  iibers  Feld, 

Tau  noch  auf  den  Grasem  hing; 
Sprach  zu  mir  der  lust'ge  Fink; 
"Ei,  du!  Gelt?  Guten  Morgen! 
Ei,  gelt?  Du! 

Wird's  nicht  eine  schone  Welt? 
Zink!  Zink!  Schon  und  flink! 
Wie  mir  doch  die  Welt  gefallt!" 


When  my  darling  has  her 
Wedding  day 

When  my  darling  has  her 
wedding-day, 
her  joyous  wedding-day, 

1 will  have  my  day  of  mourning! 

1 will  go  to  my  little  room, 
my  dark  little  room,  and  weep! 
Weep  for  my  darling, 
for  my  dear  darling! 

Blue  flower!  Do  not  wither! 

Sweet  little  bird!  You  sing  on  the 
green  heath! 

Alas,  how  can  the  world  be  so  fair! 
Chirp!  Chirp! 

Do  not  sing!  Do  not  bloom! 

Spring  is  over! 

All  singing  is  now  over. 

At  night  when  I go  to  sleep, 

I think  of  my  sorrow, 
of  my  sorrow! 

I walked  across  the  fields  this 
morning 

I walked  across  the  fields  this 
morning, 

dew  still  hung  on  the  grass. 

The  cheerful  finch  said  to  me: 
"Hey,  you!  Isn't  it?  Good  morning! 
Hey,  Isn't  it?  You! 

Isn't  it  a fine  world? 

Chirp!  Chirp!  Beautiful  and  lively! 
How  the  world  delights  me!" 


Auch  die  Glockenblum'  am  Feld 
Hat  mir  lustig,  guter  Ding', 

Mit  den  GIdckcen,  klinge,  kling, 
Ihren  MorgengruB  geschellt: 
"Wind's  nicht  eine  schone  Welt? 
Kling,  kling!  Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt! 
Heia!" 

Und  da  fmg  im  Sonnenschein 
Gleich  die  Welt  zu  funkein  an; 
Alles  Ton  und  Farbe  gewann 
Im  Sonnenschein! 

Blum'  und  Vogel,  groB  und  klein! 

"Guten  Tag,  ist's  nicht  eine  schone 
Welt? 

Ei,  du!  Gelt?  Schone  Welt?" 

Nun  fangt  auch  mein  Gliick  wohl 
an? 

Nein,  nein,  das  ich  mein', 

Mir  nimmer  bliihen  kann! 


Ich  hab'  ein  gliihend  Messer 

Ich  hab'  ein  gliihend  Messer, 

Ein  Messer  in  meiner  Brust, 

O weh!  Das  schneidt’  so  tief 
In  jede  Freud'  und  jede  Lust. 

Ach,  was  ist  das  fiir  ein  boser  Gast! 
Nimmer  halt  er  Ruh',  nimmer  halt  er 
Rast, 

Nicht  bei  Tag,  noch  bei  Nacht, 
wenn  ich  schlief.  O Weh! 

Wenn  ich  in  dem  Himmel  seh', 

Seh’  ich  zwei  blaue  Augen  stehn. 

O Weh!  Wenn  ich  im  gelben  Felde 
geh', 

Seh'  ich  von  fern  das  blonde  Haar 
Im  Winde  weh’n. 

O Weh! 


Also,  the  bluebells  in  the  field 
cheerfully  with  good  spirits 
rang  out  to  me  with  bells,  ding,  ding 
their  morning  greeting: 

"Isn't  it  a fine  world? 

Ding,  ding!  Fair  thing! 

How  the  world  delights  me!" 

And  then,  in  the  sunshine, 
the  world  suddenly  began  to  sparkle; 
everything  gained  sound  and  color 
in  the  sunshine! 

Flower  and  bird,  big  and  small! 

"Good  day,  is  it  not  a fine  world? 

Hey,  you!  Isn't  it?  A fair  world?" 

Now  will  my  happiness  also  begin? 

No,  no  - I think  that. 

For  me,  it  can  never  bloom! 


I have  a red-hot  knife 

I have  a red-hot  knife, 
a knife  in  my  breast. 

0 woe!  It  cuts  so  deeply 
into  every  joy  and  delight. 

Alas,  what  an  evil  guest  it  is! 
Never  does  it  rest  or  relax. 

not  by  day  or  by  night, 
when  I would  sleep.  O woe! 

When  I gaze  up  into  the  sky 

1 see  two  blue  eyes  there. 

0 woe!  When  I walk  in  the  yellow 
field, 

1 see  from  afar  her  blond  hair 
waving  in  the  wind. 

O woe! 


Wenn  ich  aus  dem  Traum  auffahr' 
Und  hore  klingen  ihr  silbern' 
Lachen, 

O Well! 

Ich  wolit',  ich  lag  auf  der  schwarzen 
Bahr' 

Konnt  nimmer,  iiimmer  die  Augen 
aufmachen! 


Die  zwei  blauen  Augen  von 
meinem  Schatz 

Die  zwei  blauen  Augen  von  meinem 
Schatz, 

Die  haben  mich  in  die  weite  Welt 
geschickt. 

Da  muBt  ich  Abschied  nehmen  vom 
allerliebsten  Platz! 

O Augen  blau,  warum  habt  ihr  mich 
angeblickt? 

Nun  hab'  ich  ewig  Leid  und  Gramen. 

Ich  bin  ausgegangen  in  stiller  Nacht 

Wohl  iiber  die  dunkle  Heide. 

Hat  mir  niemand  Ade  gesagt. 

Ade!  Mein  Gesell'  war  Lieb'  und 
Leide! 

Auf  der  StraBe  steht  ein 
Lindenbaum, 

Da  hab'  ich  zum  ersten  Mai  im 
Schlaf  geruht! 

Unter  dem  Lindenbaum, 

Der  hat  seine  Bliiten  iiber  mich 
geschneit. 

Da  wuBt'  ich  nicht,  wie  das  Leben 
tut. 

War  alles,  alles  wieder  gut! 

Alles!  Alles,  Lieb  und  Leid 

Und  Welt  und  Traum! 

— Gustav  Mahler  ( 1 860- 1911) 


When  1 start  from  a dream 
and  hear  the  tinkle  of  her  silver 
laugh, 

0 woe! 

1 want  to  lay  on  my  black  bier 
And  never,  never  open  my  eyes. 


The  two  blue  eyes  of  my  darling 

The  two  blue  eyes  of  my  darling, 

have  sent  me  into  the  wide  world. 

1 must  part  from  this  well-beloved 
place! 

0 blue  eyes,  why  did  you  gaze  on 
me? 

Now  1 will  have  eternal  sorrow  and 
grief 

1 went  out  into  the  quiet  night 
well  across  the  dark  heath. 

No  one  said  farewell  to  me. 

Farewell!  My  companions  are  love 

and  sorrow! 

On  the  road  there  stands  a linden 
tree, 

and  there  for  the  first  time  1 found 
rest  in  sleep! 

Under  the  linden  tree 

that  snowed  its  blossoms  onto  me  - 

1 did  not  know  how  life  went  on, 

and  all  was  well  again! 

All!  All,  love  and  sorrow 
and  world  and  dream! 

— Trans.  Rachel  Hauge 


A Note  on  Li  k,4S  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  e.xperts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  dunng  the  concert 


Steinway  Sons 
Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


William  Mercer 


Tan°|lewood 


Boston  Symphony  Orchestra 
128th  season,  2008—2009 


Saturday,  July  11,  8:30pm 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE  CONDUCTING 

JAMES  MORRIS,  bass-baritone  (Hans  Sachs) 

JOHAN  BOTHA,  tenor  (Walther  von  Stolzing) 

HEI-KYUNG  HONG,  soprano  (Eva) 

MARIA  ZIFCHAK,  mezzo-soprano  (Magdalene) 

MATTHEW  POLENZANI,  tenor  (David) 

HANS-JOACHIM  KETELSEN,  baritone  (Sixtus  Beckmesser) 

JULIEN  ROBBINS,  bass-baritone  (Veit  Pogner) 

VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  (Mastersingers) 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


WAGNER  "Die  Meistersinger  von  Nurnberg,"  Act  III 

(concert  performance,  sung  in  German  with 
English  supertitles) 


Please  note  that  there  will  be  no  intermission  in  this  concert. 
A synopsis  of  the  plot  begins  on  page  20. 


This  evening's  concert  is  supported  by  a generous  gift  from 
John  M.  and  Elizabeth  W.  Loder  in  honor  of  the  13,000  donors 
who  support  the  Boston  Symphony's  Annual  Funds  (see  page  21). 
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RICHARD  WAGNER 

"Die  Meistersinger  von  Nurnberg,"  Act  III 
Libretto  by  the  composer 

Principal  characters  in  order  of  singing: 

MATTHEW  POLENZANI,  tenor 

JAMES  MORRIS,  bass-baritone 

JOHAN  BOTHA,  tenor 

HANS-JOACHIM  KETELSEN,  baritone 

HEI-KYUNG  HONG,  soprano 

....  MARIA  ZIFCHAK,  mezzo-soprano 
....  JULIEN  ROBBINS,  bass-baritone 


David,  apprentice  to  Hans  Sachs  

Hans  Sachs,  shoemaker;  Mastersinger  .... 
Walther  von  Stolzing,  a knight  from  Franconia 
Sixtus  Beckmesser,  town  clerk;  Mastersinger 

Eva,  daughter  of  Veit  Pogner  

Magdalene,  Eva's  attendant  

Veit  Pogner,  goldsmith;  Mastersinger  


Mastersingers  (Fellows  of  the  Tanglewood  Music  Center): 


Ulrich  Eisslinger,  grocer  

Augustin  Moser,  tailor  

Kunz  Vogelgesang,  furrier  . . . . 

Balthasar  Zorn,  pewterer  

Fritz  Kothner,  baker  

Hermann  Ortel,  soap-maker  . . 
Konrad  Nachtigall,  tinsmith  . . . 

Hans  Foltz,  coppersmith  

Hans  Schwarz,  stocking-weaver 


STEVEN  EBEL,  tenor 

MATTHEW  ANDERSON,  tenor 

ALEX  RICHARDSON,  tenor 

MARK  VAN  ARSDALE,  tenor 

ALEX  LAWRENCE,  baritone 

MICHAEL  ANTHONY  MCGEE,  baritone 

SAUL  NACHE,  baritone 

ALAN  DUNBAR,  bass-baritone 

EVAN  HUGHES,  bass-baritone 


Men  and  women  of  the  guilds;  journeymen;  apprentices;  populace  

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


Ryan  McAdams,  assistant  conductor 
Martin  Amlin,  rehearsal  pianist 
Alan  Smith,  TMC  vocal  coach 
Gregory  DeTurck,  TMC  rehearsal  pianist 

English  supertitles  by  Christopher  Bergen 

SuperTtle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
David  Latham,  supertitles  technician 
John  Geller,  supertitles  caller 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  till  cellular  phones,  texting 
devices,  pt^ers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 


TANGLEWOOD  WEEK  2 SATURDAY  PROGRAM 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


Thursday,  July  16,  2009  at  8:00  p.ni. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Grotesque  Dance  (1938) 


Ingrid  Keller,  piano 


Selected  Songs  from  Film  Scores 

All  at  Once 
If  Love  Remains 

(Don’t  Look  Now,  but)  My  Heart  is  Showing 
Speak  Low 


Christin  Wismann,  soprano 
Ingrid  Keller,  piano 


A llegro  and  A rioso  ( 1 942 ) 

Allegro  energico 

Arioso:  Moderate  e cantabile 


Leah  Arsenault,  flute 
Zachary  Boeding,  oboe 
Ryan  Yure,  clarinet 
Meryl  Summers,  bassoon 
Kolio  Plachkov,  horn 


SEIJI  OZAWA  HAIL 


Lukas  Foss 
(1922-2009) 


Kurt  Weill 
(1900-1950) 


iNGOLF  Dahl 
(1912-1970) 


Intermission 


Selections  from  Capias  (1915) 


Mario  Castklni]ovo-Thdi:sco 
(1893-1968) 


II.  Manojito  de  alfilere 

III.  — Gitano,  porque  vas  preso?— 

IV.  En  medio  de  lo  mar  hay 

V.  Un  estudiante  tunante 

VI.  Hermosa  blanca  azucena 
IX.  La  mujer  qu’engana  un 

hombre 

XI.  Dentro  de  me  pecho  hay 

Matthew  Anderson,  tenor 
David  Hughes,  piano 


Sonata  for  Two  Pianos  ( 1 944)  iGOR  STRAVINSKY 

(I882-I97I) 

Moderato 

Theme  with  Variations 
Allegretto 


Artem  Belogurov,  piano  I 
Nolan  Pearson,  piano  II 


The  King  of  the  Sun  ( 1 988)  Stephen  Hartke 

(b. 1952) 

Personages  in  the  night  guided  by  the  phosphorescent  tracks  of  snails 
Dutch  interior 

Dancer  listening  to  the  organ  in  a Gothic  cathedral 
Interlude 

The  flames  of  the  sun  make  the  desert  flower  hysterical 
Personages  and  birds  rejoicing  at  the  arrival  of  night 

Joseph  Maile,  violin 
Evan  Buttemer,  viola 
Yonah  Etzion,  cello 
Mingli  Sun,  piano 


The  coaches  for  this  concert  include  Tanglewood  Music  Center  Faculty 
members  Norman  Fischer  (Hartke),  Kenneth  Griffiths  (Weill),  Kayo  Iwama 
(Castelnuovo-Tedesco),  Peter  Serkin  (Stravinsky),  Alan  Smith  (Foss),  and  Michael 

Wayne  (Dahl). 


Texts  and  Translations 


Kurt  Weill  Selected  Songs  from  Film  Scores 

All  at  Once 

From  the  film  Where  Do  We  Go  From  Here  (1945) 
Lyrics  by  Ira  Gershwin 

I kept  hoping,  hoping,  hoping. 

Had  my  fingers  crossed  for  years; 

But  from  now  there'll  be  no  moping. 

Every  shadow  disappears. 

Each  day  once  was  twenty-four  hours  of  night. 

Then  suddenly  you  smiled,  and  suddenly  I saw  the  light. 

All  at  once  my  lucky  star  was  glowing 

All  at  once  I knew  I'd  met  my  once  for  all 

For  I found  when  I head  you  helloing 

That  my  heart  somehow  was  answering  your  call. 

Once  or  twice  I thought  I'd  met  that  someone 
But  1 soon  found  that  that  someone  never  would  do. 

Felt  I never  would  fall. 

I'd  given  up  my  hoping  when  all  at  once, 
my  once  for  all  was  you. 


If  Love  Remains 

From  the  film  Where  Do  We  Go  From  Here  ( 1 945) 
Lyrics  by  Ira  Gershwin 

Excuse  it  if  I'm  lyrical, 

But  the  past  is  just  passe; 

The  future  is  the  miracle. 

The  future's  here  to  stay! 

Electric  light  by  Edison! 

Marconi's  wireless  wave! 

The  sulfa  drugs  in  medicine! 

The  safety  razor  shave! 

Its  all  sounds  so  mechanical. 

This  dream  that  you  adore; 

Machines  can  be  tyranical,  and  what's  more. 

The  thing  that  seems  to  bother  me 
Is  how  much  happiness  will  there  be. 

Think  of  trains  with  the  speed  of  lightning! 

Oh  it  all  sounds  rather  frightening 

But  1 shall  not  mind  those  trains  if  love  remains! 

Think  of  planes  and  the  horseless  carriage! 

Will  there  still  be  love  and  marriage? 

I won't  mind  those  cars  and  planes  if  love  remains. 

Oh  the  future  looks  bewild'rin' 

All  the  shapes  of  things  to  be! 

But  so  long  as  there  are  homes  and  flowers  and  children. 
The  future  is  alright  with  me. 

Think  of  talkies  and  television. 

In  my  heart  there's  one  decision: 

1 don't  care  what  the  future  contains  if  love  remains, 

If  there's  someone  to  love  and  love  remains. 


(Don't  Look  Now,  but)  My  Heart  is  Showing 

From  the  film  One  Touch  of  Venus  (1948) 

Lyrics  by  Anne  Ronell 

Don't  look  now,  but  my  heart  is  showing 
In  everything  I say  or  do. 

My  feet  think  they  know  where  they're  going 
But  they  yearn  to  turn  to  you. 

Don't  look  now,  but  my  eyes  are  glowing 
With  visions  of  a rosy  hue, 

1 still  would  be  warm  when  it’s  snowing 
For  it’s  spring  to  cling  to  you. 

Oh  love,  lovely  love 

To  floating  on  air  you  compel  me. 

If  this  bliss  is  love 

Why  didn't  sombody  tell  me? 

I've  spent  lonely  nights  without  knowing 
That  nights  could  be  delights  for  two. 

Don’t  look  now  but  my  heart  is  showing. 

And  I falling  fast. 

Falling  at  last,  darling. 

Falling  in  love  with  you. 

Around,  'round,  and  'round. 

I'm  just  like  a record  that's  playing. 

Repeating  the  same  sweet  sound. 

The  needle  must  like  what  I'm  saying! 

You  smile  and  the  star  dust  is  blowing. 

We're  whirling  in  a world  that's  new. 

Don't  look  now  but  my  heart  is  showing 

For  it  flips  and  halts  and  turns  sommersaults.  darling. 

It  wants  to  waltz  with  you. 


Speak  Low 

From  the  film  One  Touch  of  Venus  (1948) 
Lyrics  by  Ogden  Nash 

Speak  low  when  you  speak,  love. 

Our  summer  day  whithers  away 
Too  soon,  too  soon. 

Speak  low  when  you  speak,  love. 

Our  moment  is  swift  like  ships  adrift. 
We're  swept  apart  too  soon. 

Speak  low,  darling,  speak  low 
Love  is  a spark  lost  in  the  dark 
Too  soon,  too  soon, 

1 feel  where  ever  1 go 

That  tomorrow  near, 

tomorrow  is  here  and  always  too  soon. 

Time  is  so  old  and  love  so  brief. 

Love  is  pure  gold  and  time  a thief 
We're  late,  darling,  we're  late. 

The  curtain  descends,  everything  ends 
Too  soon,  too  soon 
1 wait,  darling,  1 wait 
Will  you  speak  low  to  me. 

Speak  love  to  me  and  soon. 


Mario  Castelnuovo-Tedesco  Cophs 


II.  Manojito  de  alfileres 

me  parecen  tus  pestanas: 
pues  cada  vez  que  te  miro. . . 

(Nina  de  mi  corazon!) 

. . .pues  cada  vez  que  te  miro, 
me  las  clavas  en  el  alma 


III. 

--Senor,  por  cosa  ninguna: 
porque  he  robado  una  soga. . . 

(Por  favor,  Senor  Alcalde!) 
. . .porque  he  robado  una  soga 
con  cuatro  pares  de  mulas! 

IV.  En  medio  de  lo  mar  hay 

una  piedrecita  negra: 
alii  me  he  de  sentar  yo. . . 
(Agua!  Agua!  Por 
compasion!) 

..  .alii  me  he  de  sentar  yo 
a llorar  toda  mi  pena. 

V.  Un  estudiante  tunante 

se  puso  a pintar  la  luna: 
y del  hambre  que  tenia. . . 

(Vive  Dios!  Vive  Dios!) 

. . .y  del  hambre  que  tenia 
pinto  un  plato  de  aceitunas! 

VI.  Hermosa  blanca  azucena 

toma  un  ramo  de  claveles 
un  besito  y un  abrazo. . . 

(Nina  de  mi  Corazon!) 

...un  besito  y un  abrazo 
para  que  de  mi  te  acuerde 


II.  Your  eyelashes  seem  to  me 
to  be  a handful  of  pins: 
since  every  time  I look  at  you. . . 

(Little  child  of  my  heart!) 
...since  every  time  I look  at  you, 
you  hammer  them  into  my  soul 

--Gypsy,  why  have  you  been 
arrested?- 

— My  lord,  for  nothing,  really: 
because  I stole  a rope... 

(Have  pity,  Mr.  Mayor!) 

. . .because  I stole  a rope 
with  four  pairs  of  mules 
attached! 

IV.  In  the  middle  of  the  sea  there  is 
a little  black  rock: 

there  I have  sat... 

(Water!  Water! 

Have  pity!) 

. . .there  I have  sat 
to  weep  all  my  tears. 

V.  A poor  student 

set  out  to  paint  the  moon: 
but  he  was  so  hungry... 

(Bless  God!  Bless  God!) 

. . .but  he  was  so  hungry 
that  he  painted  a plate  of  olives! 

VI.  Beautiful  white  lily 

take  a branch  of  carnations 
a little  kiss  and  an  embrace... 

(Little  child  of  my  heart!) 

. . .a  little  kiss  and  an  embrace 
to  remember  me  by 


—Gitano,  porque  vas  preso?--  HL 


IX.  La  niujer  qu'engana  un  honibre 

y I'engana  sin  razon, 
merece  tres  punaladas. . . 

Esta  es  la  pura  verdad!) 

. . .merece  tres  punaladas 

en  medio  del  corazon! 


XI.  Dentro  de  me  pecho  hay 

dos  escaleras  de  vidrio: 
por  una  sube  la  pena.. 

(Nina  de  me  corazon!) 

. . .por  una  sube  la  pena, 
de  I’otra  Baja  el  alivio. 

— Trad. 


IX.  The  woman  who  betrays  a man 
and  betrays  him  without  shame 
deserves  to  be  stabbed  three 
times... 

(This  is  the  honest  truth!) 
...deserves  to  be  stabbed  three 
times 

in  the  middle  of  her  heart. 


XI.  Under  my  skin  there  are 
two  glass  stairways: 
up  one  ascends  pain. . . 

(Little  child  of  my  heart!) 

. . .up  one  ascends  pain, 
down  the  other  descends  relief. 

— Trans.  Matthew  Anderson 


A Note  on  the  Proc.r.\ivi 


^During  the  first  half  of  the  20th  century,  largely  due  to  war  and  political  strife, 
a large  number  of  prominent  artistic  figures  fled  from  Europe  to  the  United 
States,  including  some  of  the  most  influential  composers  of  the  era.  Los  Ange- 
les, California,  became  what  Thomas  Mann  called  a “foreign  homeland”  for 
many  of  these  emigres,  and  the  result  was  a concentration  of  talented  compos- 
ers the  likes  of  which  no  American  city  other  than  New  York  had  ever  pos- 
sessed. Each  of  the  composers  featured  on  this  evening’s  program  spent  a sig- 
nificant amount  of  time  in  Los  Angeles,  and  with  the  exception  of  Stephen 
Hartke,  they  all  were  born  in  Europe. 

Lukas  Foss  was  bom  in  Berlin  in  1922,  but  his  family  fled  to  Paris  in  1933 
following  the  rise  of  Nazism  in  German.  He  came  to  the  United  States  four 
years  later,  and  in  1938,  at  age  16,  he  composed  Grotesque  Dance,  a playful 
miniature  for  solo  piano.  He  moved  to  Los  Angeles  in  1953,  where  he  replaced 
Arnold  Schoenberg  as  professor  of  music  at  UCLA,  a post  he  would  hold  for 
ten  years.  Also  while  in  California,  he  led  6 Ojai  music  festivals  and  conducted 
12  six-hour  themed  marathon  concerts  in  the  Hollywood  Bowl. 

Like  Foss,  both  Kurt  Weill  and  Ingolf  Dahl  were  forced  to  leave  their  native 
Germany  due  to  the  rise  of  the  Third  Reich,  Weill  in  1933  and  Dahl  in  1938. 
Weill  moved  around  often  after  he  left  Germany,  and  unlike  the  other  compos- 
ers featured  this  evening,  he  never  lived  in  Los  Angeles.  However,  in  the 
1940s,  Weill  frequently  visited  Hollywood  to  work  on  film  music,  and  the 
songs  selected  are  taken  from  those  projects.  Dahl,  on  the  other  hand,  settled 
immediately  and  permanently  in  Los  Angeles,  where  in  1945  he  Joined 
Schoenberg  as  a faculty  member  at  UCLA.  Allegro  and  Arioso,  for  wind  quin- 
tet, was  completed  in  1942. 

Bom  in  Florence  in  1895,  Mario  Castelnuovo-Tedesco  worked  successfully  in 
Italy  until  1939,  by  which  point  Benito  Mussolini’s  increasingly  restrictive 
racial  laws  had  made  it  impossible  for  the  Jewish  composer  to  have  his  work 
performed.  With  Arturo  Toscanini  as  a sponsor,  Castelnuovo-Tedesco  immi- 
grated into  the  United  States  and  settled  in  Beverly  Hills.  He  taught  at  the  Los 
Angeles  Conservatory,  and  by  the  time  of  his  death  in  1968,  he  had  written 
scores  for  more  than  200  films.  Coplas  is  an  early  work  (1915)  and  was  the 
composer’s  first  song  cycle. 


Along  with  Schoenberg.  Igor  Stravinsky  was  the  most  high  profile  of  the  Los 
Angeles  expatriate  composers.  By  the  time  he  moved  to  the  United  States  fol- 
lowing the  outbreak  of  World  War  II  in  1939,  he  had  already  been  world  fa- 
mous and  widely  influential  for  more  than  25  years.  In  Los  Angeles,  where  he 
lived  for  a longer  period  of  time  than  in  any  other  city,  he  continued  to  com- 
pose prolifically  and  sometimes  conducted  concerts  with  the  Los  Angeles  Phil- 
hannonic.  Completed  in  1944,  the  Sonata  for  Two  Pianos  is  an  accessible  1 1- 
minute  work  tinged  with  both  Stravinsky’s  intermittent  interest  in  neoclassi- 
cism and  with  some  of  the  flavor  of  the  film  music  that  was  so  ubiquitous  in 
his  new  home. 

Stephen  Hartke,  a native  of  New  Jersey,  has  lived  in  Los  Angeles  since  1987, 
when  he  joined  the  music  faculty  at  the  University  of  Southern  California.  He 
also  served  as  composer  in  residence  for  the  Los  Angeles  Chamber  Orchestra 
from  1988  to  1992.  The  King  of  the  Sun.  a remarkably  original  sounding 
chamber  work,  was  written  for  the  Los  Angeles  Piano  Quartet  in  1988.  The 
outlandish  names  for  the  individual  movements  come  from  the  titles  of  the 
Joan  Miro  paintings  that  inspired  the  piece. 


— Jay  Goodwin 


Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


A Note  on  Lukas  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and.  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert 


Steinway  ^ Sons 

Selected  exclusively  for  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  July  1 8,  2009  at  6;00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


The  Music  of  Ricrard  Rodgers  (1902-1979) 


Allison  Angelo  and  Danya  Katok,  sopranos 
Sarah  Kelsey,  mezzo-soprano 
Matthew  Anderson,  tenor 
Alex  Lawrence,  baritone 

Elena  Doubovitskaya  and  Tomoko  Nakayama,  piano 


It’s  a Grand  Night  for  Singing,  from  State  Fair 

Ensemble 


arr.  Bennett 


The  Sound  of  Music,  from  The  Sound  of  Music 

Ms.  Angelo  and  Ms.  Kelsey 
Ms.  Nakayama 


arr.  Bennett 


I Married  an  Angel,  from  I Married  An  Angel 

Mr.  Anderson 
Ms.  Nakayama 

I'll  Tell  the  Man  In  the  Street,  from  I Married  An  Angel 

Ms.  Angelo 
Ms.  Nakayama 

Sing  for  Your  Supper,  from  The  Boys  from  Syracuse 


arr.  Spialek 

"ITO 


arr.  Wilcox 


Ms.  Angelo,  Ms.  Katok,  and  Ms.  Kelsey 
; Ms.  Doubovitskaya 


I Wish  I Were  In  Love  Again,  from  Babes  in  Arms 

Ms.  Kelsey 
Ms.  Doubovitskaya 

I Have  Dreamed,  from  The  King  and  1 

Mr.  Anderson 
Ms.  Nakayama 

A Rodgers  and  Hammerstein  Collage 

A Cockeyed  Optimist 
It  Might  As  Well  Be  Spring 
What’s  the  Use  of  Wond’rin? 

Ms.  Angelo  and  Ms.  Kelsey 
Ms.  Doubovitskaya 

We  Kiss  in  a Shadow,  from  The  King  and  I 

Ms.  Angelo  and  Mr.  Anderson 
Ms.  Doubovitskaya 


arr.  Spialek 

1 ? ''A 


arr.  Sebesk^ 


arr.  Hochman 
“T-IL 


arr.  Bennett 


Soliloquy,  from  Carousel 

Mr.  Lawrence 
Ms.  Nakayama 

You'll  Never  Walk  Alone,  from  Carousel 


arr.  Bennett 


arr.  Bennett/Krane 


Ensemble 


/'T  OCC  I'X'O-,^  \ 

A version  of  this  concert  was  performed  in  June  2009  with 
Keith  Lockhart  and  the  Boston  Pops,  with  preparation  by 
musical  director  Larry  Goldberg.  Addition  coaching  at 
Tanglewood  by  TMC  faculty  member  Kayo  Iwama. 

Bank  of  Amcnca  is  proud  to  sponsor  the  2009  Tanglewood  season. 

In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert 

Steinway  & Sons 

Selected  exclusively  for  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  perfomiances 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


SEIJI  OZAWA  HALL 


Sunday,  July  1 9,  2009  at  1 0:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


From  Six  Celebratory  Inventions  for  solo  piano  ( 1 995 ) 
V.  for  Richard  Swift  at  60 

David  Hughes,  piano 


George  Perle 
(1915-2009) 


Sextet  for  piano  and  strings  in  D major,  Op.  1 1 0 ( 1 824)  FELIX  Mendelssohn 

(1809-1847) 

Allegro  vivace 
Adagio 

Menuetto:  Agitato 
Allegro  vivace 

Dawn  Posey,  violin 
Sarah  Bass,  viola  I 
Chi-Jui  Lee,  viola  II 
Xiao-Dan  Zheng,  cello 
Allison  Cook,  double  bass 
Artem  Belogurov,  piano 


Sonatine  (1951)  EUGENE  Bozza 

(1905-1991) 

Timothy  Riley,  horn 
Kevin  Businsky,  trumpet  I 
Thomas  Siders,  trumpet  II 
Anna  Lindvall,  trombone 
John  Elliott,  tuba 


Concertino  for  Twelve  Instruments  (1952) 


Igor  Stravinsky 
(1882-1971) 


Rochelle  Nguyen,  violin 
Hope  Shepherd,  cello 
Katrina  Walter,  flute 
Henry  Ward,  oboe  I 
Mary  Lynch,  oboe  II 
Andrew  Lowy,  clarinet 


Andrew  Cuneo,  bassoon  1 
Aaron  Apaza,  bassoon  II 
Michael  Dobrinski,  trumpet  1 
Eli  Maurer,  trumpet  II 
Louis  Olenick,  trombone  1 
Zenas  Kim,  trombone  II 


Ryan  McAdams,  conductor 


Intermission 


Octet  (1922-23) 


Katrina  Walter,  flute 
Andrew  Lowy,  clarinet 
Aaron  Apaza,  bassoon  I 
Andrew  Cuneo,  bassoon  II 


Igor  Stravinsky 
(1882-1971) 

Eli  Maurer,  trumpet  1 
Michael  Dobrinski,  trumpet  II 
Louis  Olenick,  trombone  I 
Zenas  Kim,  trombone  II 


From  The  Holy  Sonnets  of  John  Donne  (1945)  BENJAMIN  BRITTEN 

(1913-1976) 

Oh  my  blacke  Soul! 

Oh,  to  vex  me 

O might  those  Sighes  and  Teares 
Thou  hast  made  me 
Since  she  whom  I loved 

Steven  Ebel,  tenor 
Tomoko  Nakayama,  piano 

Teatro  de  Marionetas  (2008 ) Andreia  Pinto-Correia* 

(b. 1971) 

Murmurinho  (Choro) 

Interludio:  como  se  fosse  uma  Moma 
T angos 


John  Elliott,  tuba  I 
Mike  Roylance,  tuba  11  J' 

Joseph  Becker,  percussion 

* TMC  Composition  Fellow 
/ BSO  Member 


Quintet  No.  2 in  G for  Strings,  Op.  111(1 890) 


Johannes  Brahms 
(1833-1897) 


Allegro  non  troppo  ma  con  brio 
Adagio 

Un  poco  allegretto 
Vivace  ma  non  troppo  presto 

Karin  Andreasen,  violin  1 
Akiko  Hosoi,  violin  II 
Marissa  Winship,  viola  I 
Edwin  Kaplan,  viola  11 
JongBin  Kim,  cello 


The  coaches  for  this  concert  include  Tanglewood  Music  Center  Faculty 
members  Stefan  Ashury  (Stravinksy  Concertino),  Peter  Chapman  (Bozza),  Andrew 
Jennings  (Brahms),  MihailJojatu  (Mendelssohn).  Mike  Roylance  (Pinto-Correia), 
Alan  Smith  (Britten,  Perle),  and  Richard  Svoboda  (Stravinsky  Octet). 


Texts 


Benjamin  Briiten  Holy  Sonnets  of  John  Donne 

Oh  my  blacke  Soule! 

Oh  my  blacke  Soule!  now  thou  art  summoned 
By  sicknesse,  deaths  herald,  and  champion; 

Thou  art  like  a pilgrim,  which  abroad  hath  done 
Treason,  and  durst  not  turne  to  whence  hee  is  fled. 
Or  like  a thiefe,  which  till  deaths  doome  be  read, 
Wisheth  himselfe  delivered  from  prison; 

But  damn'd  and  hal'd  to  execution, 

Wisheth  that  still  he  might  be  imprisoned. 

Yet  grace,  if  thou  repent,  thou  canst  not  lacke; 

But  who  shall  give  thee  that  grace  to  beginne? 

Oh  make  thy  selfe  with  holy  mourning  blacke. 

And  red  with  blushing,  as  thou  art  with  sinne; 

Or  wash  thee  in  Christs  blood,  which  hath  this  might 
That  being  red,  it  dyes  red  soules  to  white. 


Oh,  to  vex  me 


Oh,  to  vex  me,  contraryes  meet  in  one; 
Inconstancy  unnaturally  hath  begott 
A constant  habit:  that  when  I would  not 
I change  in  vowes,  and  in  devotione. 

As  humorous  is  my  contritione 

As  my  prophane  Love,  and  as  soone  forgott: 

As  ridlingly  distemper’d,  cold  and  hott. 

As  praying,  as  mute;  as  infinite,  as  none. 

I durst  not  view  heaven  yesterday;  and  to  day 
In  prayers,  and  flattering  speaches  I court  God; 
Tomorrow  I quake  with  true  feare  of  his  rod. 

So  my  devout  fltts  come  and  go  away 

Like  a fantistique  Ague:  save  that  here 

Those  are  my  best  dayes,  when  I shake  with  feare. 


O might  those  Sighes  and  Teares 

O might  those  sighes  and  teares  returne  againe 
Into  my  breast  and  eyes,  which  I have  spent. 

That  I might  in  this  holy  discontent 

Moume  with  some  fruit,  as  I have  mourn'd  in  vaine; 

In  mine  Idolatry  what  showres  of  raine 

Mine  eyes  did  waste?  what  griefs  my  heart  did  rent? 

That  sufferance  was  my  sinne;  now  1 repent; 

'Cause  I did  suffer  I must  suffer  paine. 
Th'hydroptique  drunkard,  and  night-scouting  thiefe. 
The  itchy  Lecher,  and  selfe-tickling  proud 
Have  the  remembrance  of  past  joyes,  for  reliefe 
Of  comming  ills.  To  (poore)  me  is  allow'd 
No  ease;  for,  long,  yet  vehement  griefe  hath  beene 
Th’effect  and  cause,  the  punishment  and  sinne. 


Thou  hast  made  me 


Thou  hast  made  me,  And  shall  thy  worke  decay? 
Repaire  me  now,  for  now  mine  end  doth  haste, 

1 runne  to  death,  and  death  meets  me  as  fast. 

And  all  my  pleasures  are  like  yesterday; 

1 dare  not  move  my  dimme  eyes  any  way, 
Despaire  behind,  and  death  before  doth  cast 
Such  terrour,  and  my  feeble  flesh  doth  waste 
By  sinne  in  it,  which  it  t'wards  hell  doth  weigh; 
Onely  thou  art  above,  and  when  towards  thee 
By  thy  leave  1 can  looke,  1 rise  againe; 

But  our  old  subtle  foe  so  tempteth  me. 

That  not  one  houre  my  selfe  1 can  sustaine; 

Thy  Grace  may  wing  me  to  prevent  his  art. 

And  thou  like  Adamant  draw  mine  iron  heart. 


Since  she  whom  I loved 

Since  she  whom  1 loved  hath  payd  her  last  debt 
To  Nature,  and  to  hers,  and  my  good  is  dead. 

And  her  Soule  early  into  heaven  ravished. 

Wholly  on  heavenly  things  my  mind  is  sett. 

Here  the  admyring  her  my  mind  did  whett 
To  seeke  thee  God;  so  streames  do  shew  their  head; 

But  though  1 have  found  thee,  and  thou  my  thirst  hast  fed, 
A holy  thirsty  dropsy  melts  mee  yet. 

But  why  should  I begg  more  Love,  when  as  thou 
Dost  wooe  my  soule  for  hers;  offring  all  thine; 

And  dost  not  only  feare  least  1 allow 
My  Love  to  Saints  and  Angels  things  divine. 

But  in  thy  tender  jealousy  dost  doubt 

Least  in  the  World,  Fleshe,  yea  Devill  put  thee  out. 


A NO  I K ON  TEATRO  DE  MaRIONETAS 


The  title  of  Teatro  de  Marionetas  (2008)  comes  from  the  Portuguese  expres- 
sion for  Puppet  Theater.  In  this  work  two  puppets,  represented  by  the  two  tu- 
bas, meet  for  a set  of  three  dances. 

The  first  dance — named  Murmurinho,  meaning  small  and  soft  talk — is  inspired 
by  Choro  rhythms.  The  woodblock  introduces  the  two  puppets  and  so  the 
dance  begins...  however,  they  are  puppets!  And,  even  if  they  try  to  dance  to- 
gether they  will  always  seem  ‘disarticulated.’ 

The  second  dance,  an  Interlude,  represents  the  two  puppets  falling  in  love  with 
each  other.  It  is  a romance;  they  sing  songs  of  longing  to  each  other.  This 
movement  is  inspired  by  the  Moma  song  genre. 

Finally,  the  third  movement.  Tangos,  represents  an  attempt  of  the  two  tubas  to 
dance  a Tango.  But  they  cannot  keep  up  with  each  other!  And  so,  we  have 
many  Tangos  happening  at  the  same  time  at  different  tempos.  The  two  puppets 
finally  come  to  an  agreement  at  the  very  last  measure. 

The  idea  for  this  piece  arose  when  virtuoso  tuba  player  Sergio  Carolino  (soloist 
for  the  National  Orchestra.  Oporto,  Portugal)  commissioned  this  work.  I had 
seen  a photo  of  him  that  captured  his  appearance  and  collaboration  with  a Pup- 
pet Theater  in  our  native  country  of  Portugal.  The  picture  depicted  only  a tuba 
and  a puppet  and  caused  quite  an  impact.  When  Sergio  Carolino  described  the 
idea  behind  his  collaboration  with  tuba  player  Anne  Jelle  Visser  (soloist  for  the 
Opera  of  Zurich),  I knew  immediately  that  I had  to  ‘experiment’  with  two  pup- 
pets. 


— Andreia  Pinto-Correia 


A Note  on  Luk.as  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  dunng  the  concert 


Steinway  Sons 

Selected  exclusively  for  Tanglewood 


Audto/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


2009,  , 

Tanglewood 


Monday,  July  20,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  AND  VOCAL  FELLOWS 
STEFAN  ASBURY,  conductor 

CHRISTOPH  ALTSTAEDT,  GERGELY  MADARAS,  and 
RYAN  MCADAMS  (TMC  Conducting  Fellows),  conductors 


STRAUSS  "Metamorphosen,''  for  twenty-three  solo  strings 

CHRISTOPH  ALTSTAEDT  conducting 

SCHOENBERG  Song  of  the  Wood-dove,  from  "Gurrelieder" 

ANDREA  COLEMAN,  mezzo-soprano  ' 

STEFAN  ASBURY  conducting 


Please  note  that  text  and  translation  are  being  distributed  separately. 


(Intermission) 

IVES  "Three  Places  in  New  England" 

I The  ‘St  Gaudens’  in  Boston  Common 
(Col  Robert  Gould  Shaw  and  his  Colored  Regiment) 

II  Putnam’s  Camp,  Redding,  Connecticut 

III  The  Housatonic  at  Stockbridge 

GERGELY  MADARAS  conducting 


MILHAUD 


"La  Creation  du  monde,"  Opus  81 
RYAN  MCADAMS  conducting 


FOSS 


"Introductions  and  Goodbyes:  A 9-Minute  Opera 
Libretto  by  Gian  Carlo  Menotti 
(performed  in  memory  of  the  composer) 

MICHAEL  McGEE,  baritone  (Host) 

STEFAN  ASBURY  conducting 

CHORUS:  Matthew  Anderson,  Rosa  Betancourt, 
Steven  Ebel,  Rachel  Hauge,  Alex  Lawrence, 

Saul  Nache,  Olenlra  Slywynska,  Christin  Wisman 


Please  note  that  text  is  being  distributed  separately. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJI  OZAWA  HALL 


Tuesday,  July  21, 2009  at  1 :00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


From  Six  Celehratoiy  Inventions  for  solo  piano 

Artem  Belogurov,  piano 


George  Perle 
(1915-2009) 


Sound  the  Trumpet 
arr.  Benjamin  Britten 


Henry  Purcell 
(1658/9-1695) 


No,  Resistance  is  hut  vain 
arr.  Benjamin  Britten 


Henry  Purcell 
(1658/9-1695) 


Danya  Katok,  soprano 
Sarah  Kelsey,  mezzo-soprano 
Makiko  Hirata,  piano 


Benjamin  Bruten 
(1913-1976) 

Sarah  Davis,  soprano 
Olenka  Slywynska.  mezzo-soprano 
Tomoko  Nakayama,  piano 


Mother  Comfort 
Underneath  the  Abject  Willow 


Herbstlied,  Op.  63,  no.  4 


Felix  Mendelssohn 
(1809-1847) 


Danya  Katok,  soprano 
Sarah  Kelsey,  mezzo-soprano 
Makiko  Hirata,  piano 


Maiglockchen  und  die  Bliimelein,  Op.  63,  no.  6 Fi;i.ix  Mi:ndhi.ss()HN 

(1809-1847) 


Elizabeth  Baldwin,  soprano 
Rachel  Hauge,  mezzo-soprano 
Mingli  Sun.  piano 

Am  Strande 
Weg  der  Liebe 

Johannes  Brahms 
(1833-1897) 

Alex  Richardson,  tenor 
Saul  Nache,  baritone 
Gregory  DeTurck,  piano 

Viens! 

Camille  Saint-Saens 
(1835-1921) 

Rachel  Hague,  mezzo-soprano 
Saul  Nache,  baritone 
Mingli  Sun,  piano 

La  Nuit 

Ernst  Chausson 
(1855-1899) 

Sarah  Davis,  soprano 
Olenka  Slywynska,  mezzo-soprano 
Tomoko  Nakayama,  piano 

El  Desdichado 

Camille  Saint-Saens 
(1835-1921) 

Elizabeth  Baldwin,  soprano 
Rachel  Hauge,  mezzo-soprano 
Mingli  Sun,  piano 

from  the  Spanisches  Liederspiel,  Op.  74  Robert  Schumann 

Von  dem  Rosenbiisch  (1810-1856) 


Danya  Katok,  soprano 
Sarah  Kelsey,  mezzo-soprano 
Makiko  Hirata.  piano 


Liebesgram 


Robert  Schumann 
(1810-1856) 


Sarah  Davis,  soprano 
Olenka  Slywynska.  mezzo-soprano 
Tomoko  Nakayama.  piano 


Elizabeth  Baldwin,  soprano 
Alex  Richardson,  tenor 
Gregory  DeTurck.  piano 


Elizabeth  Baldwin,  soprano 
Rachel  Hauge,  mezzo-soprano 
Alex  Richardson,  tenor 
Saul  Nache,  baritone 
Gregory  DeTurck,  piano 


In  der  Nacht 


Robert  Schumann 
(1810-1856) 


Ich  bin  geliebt 


Robert  Schumann 
(1810-1856) 


Coaches  for  this  concert  included  TMC  Faculty  members 
Kenneth  Griffiths,  Kayo  hvama,  Lucy  Shelton,  and  Alan  Smith. 


Texts  and  Translations 


Henry  Purcell  Selected  Songs 

Sound  the  trumpet 

Sound  the  trumpet  till  around 

You  make  the  listening  shores  rebound. 

On  the  sprightly  oboy  play. 

All  the  instruments  of  joy 
That  skilful  numbers  can  employ 
To  celebrate  the  glory  of  this  day. 


— Text  by  Nahum  Tate 


No,  Resistance  is  but  vain 

No,  no,  no,  no.  Resistance  is  but  vain. 

And  only  adds  new  weight  to  Cupid's  Chain: 

A Thousand  Ways,  a Thousand  Arts, 

The  Tyrant  knows  to  Captivate  our  Hearts: 
Sometimes  he  Sighs  imploys,  and  sometimes  tries 
The  Universal  Language  of  the  Eyes: 

The  Fierce,  with  Fierceness  he  destroys: 

The  Weak  with  Tenderness  decoys. 

He  kills  the  Strong  with  Joy,  the  Weak  with  Pain: 
No,  no,  no,  no.  Resistance  is  but  vain. 


— Text  by  Anthony  Henly 


Benjamin  Britien  Selected  Songs 

Mother  Comfort 

Dear  shall  we  talk  or  will  that  cloud  the  sky? 

Will  you  be  Mother  Comfort  or  shall  I? 

If  I should  love  him  where  would  our  lives  be? 

And  if  you  turn  him  out  at  last,  then  friendship  pity  me! 

My  longing,  like  my  heart,  beats  to  and  fro... 

Oh  that  a single  life  could  be  both  Yes  and  No. 


Will  you  be  Mother  Comfort  or  shall  I? 

Ashamed  to  grant  and  frightened  to  refuse 
Pity  has  chosen:  Power  has  still  to  choose. 

But  darling,  when  that  stretched  out  will  is  tired 
Surely  your  timid  prettiness  longs  to  be  overpowered? 

Sure  gossips  have  this  sweet  facility 

To  tell  transparent  lies  and,  without  pain,  to  cry. 

Will  you  be  Mother  Comfort  or  shall  1? 


— Text  by  Montagu  Slater 


Underneath  the  Abject  Willow 

Underneath  the  abject  willow,  Lover,  sulk  no  more; 

Act  from  thought  should  quickly  follow: 

What  is  thinking  for? 

Your  unique  and  moping  station  Proves  you  cold; 

Stand  up  and  fold  you  map  of  desolation. 

Bells  that  toll  across  the  meadows  from  the  sombre  spire. 

Toll  for  those  unloving  shadows  Love  does  not  require. 

All  that  lives  may  love;  why  longer... 

Bow  to  loss  With  arms  across? 

Strike  and  you  shall  conquer. 

Geese  in  flocks  above  you  flying  Their  direction  know; 
Brooks. . .beneath  the  thin. . . ice  flowing. . . To  their  oceans  go; 

Coldest  love  will  warm  to  action.  Walk  then,... come. 

Then  come,. . ..No  longer  numb, 

Into  your  satisfaction.  Into  your  satisfaction. 


— Text  by  W.H.  Auden  (1907  — 1973)  from  Look  Stranger! 


Felix  Mendelssohn  Selected  Songs 

Herbstlied 

Ach.  wie  so  bald  verhallet  der 
Reigen, 

Wandelt  sich  Friihling  in  Winterzeit! 

Ach,  wie  so  bald  in  trauerndes 
Schweigen 

Wandelt  sich  alle  der  Frohlichkeit! 

Bald  sind  die  letzten  Klange 
verflogen! 

Bald  sind  die  letzten  Sanger 
gezogen ! 

Bald  ist  das  letzte  Griin  dahin! 

Alle  sie  wollen  heimwarts  ziehn! 

Ach,  wie  so  bald  verhallet  der 
Reigen, 

Wandelt  sich  Lust  in  sehnendes 
Leid. 

Wart  ihr  ein  Traum,  ihr 
Liebesgedanken? 

Sul3  wie  der  Lenz  und  schnell 
verweht? 

Fines,  nur  eines  will  nimmer 
wanken: 

Es  ist  das  Sehnen,  das  nimmer 
vergeht. 

Ach,  wie  so  bald  verhallet  der 
Reigen! 

Ach,  wie  so  bald  in  trauerndes 
Schweigen 

Wandelt  sich  alle  die  Frohlichkeit! 


Autumn  Song 

Oh,  how  soon  the  cycle  ends. 

Spring  turns  into  wintertime! 

Oh,  how  soon  does  cheerfulness 

Turn  into  sad  silence! 

Soon  do  the  last  sounds  fade! 

Soon  do  the  last  songbirds  fly  away! 

Soon  is  the  last  green  gone! 

All  want  to  return  home! 

Oh,  how  soon  the  cycle  ends, 

Joy  turns  into  yearning  sorrow. 

Were  you  a dream,  you  thoughts  of 
love? 

Sweet  as  the  spring  and  quickly 
disappearing? 

One,  only  one  thing  will  never 
change: 

It  is  the  longing  that  never  goes 
away. 

Oh,  how  soon  the  cycle  ends! 

Oh,  how  soon  does  cheerfulness 
Turn  into  sad  silence! 


— Text  by  Karl  Klingemann 


— Trans.  Danya  Katok 


Maiglockchen  und  die  Blumelein 

Maigldckchen  lautet  in  dem 
Tal, 

Das  klingt  so  hell  und  fein; 

So  kommt  zum  Reigen 
alizumal, 

Ihr  lieben  Blumelein! 

Die  Bliimchen,  blau  und  gelb 
und  weiB 

Die  kommen  all  herbei, 

VergiBmeinnicht  und 
Ehrenpreis 

Und  Veilchen  sind  dabei. 

Maiglockchen  spielt  zum  Tanz 
im  Nu 

Und  alle  tanzen  dann; 

Der  Mond  sieht  ihnen 
freundlich  zu, 

Hat  seine  Freude  dran. 

Den  Junker  Reif  verdroB  das 
sehr, 

Er  kommt  ins  Tal  hinein; 

Maiglockchen  spielt  zum  Tanz 
nicht  mehr. 

Fort  sind  die  Blumelein. 

Doch  kaum  der  Reif  das  Tal 
verlaBt, 

Da  rufet  wieder  schnell 

Maiglockchen  zu  dem 
Friihlingsfest 

Und  lautet  doppelt  hell. 

Nun  halt's  auch  mich  nicht 
mehr  zu  Haus. 

Maiglockchen  ruft  auch  mich; 

Die  Bliimchen  gehn  zum  Tanz 
hinaus, 

Zum  Tanze  geh  auch  ich! 

— Text  by  August  Heinrich 
Hoffmann  von  Fallersleben 


Lily  of  the  Valley  and  the  Little 
Flowers 

The  Lily-of-the-Valley  rings  in  the 

valley. 

It  resounds  so  clear  and  fine; 

Come  now  to  the  ring. 

You  dear  little  flowers! 

The  little  flowers,  blue,  yellow 
and  white, 

They  all  gather  round. 

Forget-me-nots  and  veronicas 

And  violets  join  in. 

In  an  instant,  the  lily-of-the-valley 

begins  to  play  and  they 
all  dance; 

The  moon  looks  on  happily. 

Enjoying  it  all. 

Jack  frost  is  very  annoyed. 

He  arrives  in  the  valley; 

The  lily-of-the-valley  plays  no 
more. 

The  little  flowers  are  gone. 

But  scarcely  has  the  frost  left 
the  valley 

The  lily-of-the-valley  quickly 
calls 

The  flowers  back  to  the  spring 
festival. 

Ringing  twice  as  brightly. 

Now  1 can't  stay  at  home 
either; 

The  lily-of-the-valley  calls  me; 

The  flowers  are  going  to  the 
dance 

And  1 go  too! 

— Trans.  Rachel  Hauge 


Johannes  Brahms  Selected  Songs 


Am  Strande 

Along  the  shore 

Es  sprechen  und  blicken  die  Wellen 
Mit  sanfter  Stimme, 

Mit  freundlichem  Blick, 

Und  wiegen  die  traumende  Seele 
In  feme  Tage  zuriick. 

The  waves  talk  and  look 
With  gentle  voice. 

With  friendly  gaze, 

.^nd  rock  the  dreaming  soul 
Back  to  distant  days. 

Aus  fernen.  verklungenen  Tagen 

Spricht's  heimlich 

Mit  sanften  Stimmen  zu  mir. 

Schaut's  heimlich 

Mit  freundlichen  Blicken 

Zuni  Wandrer  am  Strande  hier. 

Out  of  far,  distant  days 
They  speak  secretly 
to  me  with  gentle  voices. 

They  watch  secretly 
With  friendly  looks 
at  the  wanderer  here  on  the  shore. 

Mir  ist.  als  hatten  die  Stimmen 

Die  je  die  Seele 

Mir  sanft  bewegt 

Und  alle  die  freundlichen  Blicke 

Sich  in  die  Wellen  gelegt. 

— Text  by  Hermann  Holty 

It  is  as  if  the  voices. 

Which  ever  gently 
Moved  my  soul 
And  all  the  friendly  glances 
Were  lying  in  the  waves. 

W eg  der  Liebe  1 

Over  the  Mountains 

Uber  die  Berge, 

Uber  die  Wellen, 

Unter  den  Grabem, 

Unter  den  Quellen, 

Uber  Fluten  und  Seen 
In  der  Abgriinde  Steg, 
Uber  Felsen,  uber  Hohen, 
Find't  Liebe  den  Weg! 

Over  the  mountains, 
and  over  the  waves. 

Under  the  fountains 
and  under  the  graves. 

Under  floods  that  are  deepest 
which  Neptune  obey. 

Over  rocks  that  are  steepest, 
love  will  find  out  the  way. 

In  Ritzen.  in  Falten. 

Wo  der  Feu'rwurm  nicht  liegt. 
In  Hohlen.  in  Spalten, 

Wo  die  Fliege  nicht  kriecht. 
Wo  MUcken  nicht  tliegen 
Und  schliipfen  hinweg, 
Kommt  Liebe,  sie  wird  siegen 
Und  flnden  den  Weg. 

Where  there  is  no  place 
for  the  glow-worm  to  lie. 

Where  there  is  no  space 
for  receipt  of  a fly; 

Where  the  midge  dare  not  venture 
lest  herself  fast  she  lay. 

If  love  come  he  will  enter 
and  will  find  out  the  way. 

Sprecht,  Amor  sei  nimmer 
Zu  fiirchten,  das  Kind! 

Lacht  iiber  ihn  immer, 

Als  FlUchtling,  als  blind, 

Und  schlieBt  ihn  durch  Riegel 
Vom  Taglicht  hinweg; 

Durch  Schlosser  und  Siegel 
Find't  Liebe  den  Weg. 

Wenn  Phonix  und  Adler 
Sich  unter  euch  beugt, 

Wenn  Drache,  wenn  Tiger 
Gefallig  sich  neigt. 

Die  Lbwin  laBt  kriegen 
Den  Raub  sich  hinweg, 

Kommt  Liebe,  sie  wird  siegen 
Und  finden  den  Weg. 

— Text  by  Johann  Gottfried  Herder 

Camille  Saint-Saens 

Viens 

Text  by  Victor  Hugo 
Viens! 

Une  flute  invisible 
Soupire  dans  les  vergers. 

La  chanson  la  plus  paisible 
Est  la  chanson  des  bergers. 

Le  vent  ride,  sous  I'yeuse, 

Le  sombre  miroir  des  eaux. 

La  chanson  la  plus joyeuse 
Est  la  chanson  des  oiseaux. 

Que  nul  soin  ne  te  tourmente! 
Aimons-nous!  Aimons 
toujours! 

La  chanson  la  plus  charmante 
Est  la  chanson  des  amours. 


Some  think  to  loose  him 
or  have  him  confined. 

Some  do  suppose  him, 
poor  thing,  to  be  blind; 

But  if  ne'er  so  close  ye  wall  him, 
do  the  best  that  ye  may. 

Blind  love,  if  so  ye  call  him, 
soon  will  find  out  his  way. 

You  may  train  the  eagle 
to  stoop  to  your  fist. 

Or  you  may  inveigle 
the  phoenix  of  the  East, 

The  lioness  you  may  move  her 
to  get  o'er  her  prey. 

But  you'll  ne'er  stop  a lover, 
love  shall  find  out  the  way. 

— Folksong  text  collected  by 
Thomas  Percy  in  Reliques  of  Ancient 
English  Poetry 


Come 

Come! 

An  unseen  flute 
Sighs  among  the  orchards. 
The  most  peaceful  song 
Is  the  song  that  shepherds 
sing. 

The  wind  ruffles  beneath  the 
Ilex 

The  waters'  somber  mirror. 
The  most  joyous  song 
Is  the  song  the  birds  sing. 

Let  no  care  torment  you! 

Let  us  love!  Let  us  always 
love! 

The  most  charming  song 
Is  the  song  that  lovers  sing. 


Ernst  Cfiausson 


La  Nuit 

Night 

Nous  benissons  la  douce  Nuit, 
Dont  le  frais  baiser  nous  delivre. 
Sous  ses  voiles  on  se  sont  vivre 
Sans  inquietude  et  sans  bruit. 

We  bless  the  sweet  night. 

Whose  cool  kiss  sets  us  free. 
Beneath  its  veils  we  feel  we  live 
Without  noise  or  anxiety. 

Le  souci  devorant  s'enfuit, 

Le  parfum  de  I'air  nous  enivre; 
Nous  benissons  la  douce  Nuit. 
Dont  le  frais  baiser  nous  delivre. 

Devouring  care  slips  away. 
The  fragrant  air  intoxicates  us; 
We  bless  the  sweet  night 
Whose  cool  kiss  sets  us  free. 

Pale  songeur  qu'un  Dieu  poursuit, 
Repose-toi,  ferme  ton  livre. 

Dans  les  cieux  blancs  comme  du 

Pale  dreamer  whom  a god  pursues. 
Rest,  and  close  your  book. 

In  the  heavens  as  white  as  frost 

givre 

Un  flot  d'astres  frissonne  et  luit. 

Nous  benissons  la  douce  Nuit. 

— Text  by  Th.  de  Banville 

A stream  of  stars  quivers  and  shines. 
We  bless  the  sweet  night. 

Camille  Saint-Saens 

El  Desdichado 

The  Unhappy  One 

Que  me  importa  que  florezca 
El  arbol  de  mi  esperanza. 

Si  se  marchitan  las  flores, 

Y jamas  el  fruto  cuaja.  Ha! 

It  matters  not  to  me  whether 
The  tree  of  my  hope  blossoms, 
If  God  wishes  it  to  wither 
Without  ever  bearing  fruit. 

Dicen  que  el  amor  es  gloria, 

Y yo  digo  que  es  infierno. 

Pues  siempre  estan  los  amantes 
En  un  continuo  tomiento!  Ay! 

They  say  love  is  intoxication! 
But  1 pity  those  it  oppresses. 
Look  at  the  poor  lovers 
In  their  eternal  torment! 

El  feliz  y el  desdichado, 

Suspiran  con  diferencia: 

Unos  publican  sus  gustos, 
Yotros  publican  suspenas.  Ha! 

Day  and  night  their  hearts  are 
drowning 
In  sighs  and  tears! 

One  sighs  with  Joy 
And  the  other  with  sorrow. 

— Anonymous  Text 


Robert  Schumann  Selected  Songs 

Erste  Begegnung 

Von  dem  Rosenbusch,  o Mutter, 
von  den  Rosen  komm  ich. 

An  den  Ufem  jenes  Wassers 
sah  ich  Rosen  stehn  und  Knospen; 
von  den  Rosen  komm  ich. 

An  den  Ufern  jenes  Flusses 
sah  ich  Rosen  stehn  in  Bltite, 
brach  mit  Seufzen  mir  die  Rosen 

Und  am  Rosenbusch,  o Mutter, 
einen  Jungling  sah  ich, 
an  den  Ufem  jenes  Wassers 
einen  schlanken  Jungling  sah  ich, 
einen  Jungling  sah  ich. 

An  den  Ufem  jenes  Flusses 
sucht  nach  Rosen  auch  der  Jungling, 
viele  Rosen  pfluckt  er,  viele  Rosen, 
und  mit  Lachein  brach  die  schonste 
er, 

gab  mit  Seufzen  mir  die  Rose. 

— Text  by  Emanuel  von  Geibel 

Liebesgram  (No.  3)  from 
Spanisches  Liederbiich 

Dereinst,  dereinst. 

O Gedanke  mein, 

Wirst  ruhig  sein. 

LaBt  Liebesglut 
Dich  still  nicht  werden. 

In  kiihler  Erden. 

Da  schlafst  du  gut, 
und  ohne  Pein 
Wirst  ruhig  sein. 

Was  du  im  Leben 
Nicht  hast  gefunden, 

Wenn  es  entschwunden, 

Wird  dir’s  gegeben. 

Dann  ohne  Wunden 
Wirst  ruhig  sein. 


First  Meeting 

From  the  rosebush,  oh  mother, 
from  the  roses  1 come. 

On  the  bank  of  the  water 
I saw  roses  and  buds; 

From  the  roses  1 come. 

On  the  bank  of  the  river 
I saw  roses  in  bloom, 
with  sighs  1 picked  the  roses. 

And  at  the  rosebush,  oh  mother, 

I saw  a boy, 
on  bank  of  the  water 
I saw  a slim  boy, 

1 saw  a boy. 

On  the  bank  of  the  river 
the  boy  also  searched  for  roses, 
many  roses  did  he  pick,  many  roses, 
and  with  a smile  he  picked  the 
prettiest  one, 

with  sighs  he  gave  me  the  rose. 

— Trans.  Danya  Katok 


Love’s  Grief 


One  day,  one  day, 

O my  mind. 

You  will  be  at  peace. 
Love's  ardour 
will  not  leave  you  alone. 
In  the  cool  earth. 

There  you  sleep  well, 
and  without  suffering 
You  will  be  at  peace. 

What  you  have  not 
found  in  life. 

When  it  has  vanished. 
Will  be  given  to  you. 
Then  without  wounds 
you  will  be  at  peace. 


— Text  by  Emanuel  von  Geibel 


In  der  Nacht,  Op.  74,  from 
Spanisches  Liederhiich 

Alle  gingen,  Herz.  zur  Ruh, 
alle  schlafen,  nur  nicht  du. 

Denn  der  hoffnungslose  Kummer 
scheucht  von  deinem  Belt  den 
Schlummer, 

und  dein  Sinnen  schweift  in 
stummer  Sorge 
seiner  Liebe  zu. 

— Text  by  Emanuel 
von  Geibel 


Ich  bin  geliebt 

Mogen  alle  bosen  Zungen 
immer  sprechen,  was  beliebt: 
wer  mich  liebt,  den  lieb'  ich  wieder, 
und  ich  lieb'  und  bin  geliebt. 

Schlimme,  schlimme  Reden  flustern 
eure  Zungen  schonungslos, 
doch  ich  weiB  es,  sie  sind  liistem 
nach  unschuld’gem  Blute  bloB. 

Nimmer  soil  es  mich  bekiimmem, 
schwatzt  so  viel  es  euch  beliebt; 
wer  mich  liebt,  den  lieb'  ich  wieder, 
und  ich  lieb'  und  bin  geliebt. 

Zur  Verleumdung  sich  verstehet  nur, 

wem  Lieb'  und  Gunst  gebrach, 

weil's  ihm  selber  elend  gehet 
und  ihn  niemand  minnt  und  mag. 

Darum  denk'  ich,  daB  die  Liebe, 
drum  sie  schmahn,  mir  Ehre  giebt; 
wer  mich  liebt,  den  lieb'  ich  wieder, 
und  ich  lieb'  und  bin  geliebt. 


All  have  gone,  heart,  to  their  rest, 
all  are  sleeping,  but  not  you. 

Then  the  hopeless  burden 
frightens  away  slumber  from  your 
bed, 

and  your  mind  wanders  in  silent 
sorrow 
to  their  love. 

— Trans.  Elizabeth  Baldwin 


I am  beloved 

Let  all  evil  tongues 
always  say  what  they  like: 
whoever  loves  me  1 love  back, 
and  I love  and  am  loved. 

Wicked,  wicked  rumour 
your  tongues  whisper  mercilessly, 
but  I know  they  are  merely 
hungry  for  innocent  blood. 

Never  shall  it  worry  me  - 
gossip  as  much  as  you  want; 
whoever  loves  me  I love  back, 
and  1 love  and  am  loved. 

Slandering  is  the  only  thing  that's 
understood 

by  the  one  who  has  missed  out  on 
love  and  affection, 
since  he  himself  is  so  wretched 
and  no  one  woos  and  wants  him. 

That's  why  I think  that  love, 
which  they  revile,  gives  me  honour; 
whoever  loves  me  I love  back 
and  I love  and  am  loved. 


Wenn  ich  war'  aus  Stein  und  Eisen, 
mochtet  ihr  darauf  bestehn. 
daB  ich  sollte  von  mir  weisen 
LiebesgruB  und  Liebesflehn. 

Doch  mein  Herziein  ist  nun  leider 
weich. 

wie's  Gott  uns  Madchen  giebt, 
wer  mich  liebt,  den  lieb'  ich  wieder, 
und  ich  lieb'  und  bin  geliebt. 


If  I were  made  of  stone  and  iron, 
you  might  insist 
that  1 should  reject 
lover's  greeting  and  lover's  plea. 

But  my  little  heart  is  now 
unfortunately 

tender,  as  God  grants  us  maidens; 
whoever  loves  me  I love  back, 
and  I love  and  am  loved. 


Text  by  Emanuel  von  Geibel 


A Note  on  Li  kas  Foss  and  Geor(;e  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  dunng  the  concert 


Stein  WAY  Sc  Sons 

Selected  exclusively  for  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Bank  of  American  is  proud  to  support  the  2009  Tanglewood  season. 
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Tanglewood 


MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 

Saturday,  July  25,  2009  at  6:00  p.m. 

Florence  Gould  Auditorium,  Sum  Ozawa  Hall 

From  Chansons  cachees  (\991) 

Sections  VII,  VIII,  DC 

Mingli  Sun,  piano 


SSUI  OZAWA  HAU 


George  Perle 


String  Quartet  No.  5 (1976) 


7 


10 

11 
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String  Quartet  No.  2 in  C,  Op.  36  (1945) 


Kaoru  Suzuki,  violin  I 
David  Repking,  violin  II 
. Amelia  Clingman,  viola 
Alexandra  Thompson,  cello 


Tema  Watstein,  violin  I 
V ,v  Galluzzo,  violin  II 

Chen-Erh  Ho,  viola 
' Jessica  Wang,  cello 


Hans  Werner  Henze 
(b.  1926) 


Benjamin  Britten 
) 


The  coaches  for  thfis  concert  include  TMC  Faculty  members  Norman  Fischer 
(Henze),  Arfdrew  Jennings  (Britten),  and  Alan  Smith  (Perle). 


TANGLEWOOD  MUSIC  CENTER  FELLOWS 
Chamber  Music  Concert 

Saturday,  July  25,  2009,  at  6:00  p.m. 

SEIJI  OZAWA  HALL 

String  Quartet  No.  2 in  C,  Op.  36 
(1945) 

BENJAMIN  BRITTEN 
(1913  - 1976) 

Allegro  calmo,  senza  rigore 
Vivace 

Chacony:  Sostenuto 


Amy  Galluzzo,  violin  1 
Tema  Watstein,  violin  1 
Chen-Erh  Ho,  viola 
Jessica  Wang,  cello 


String  Quartet  No.  5 
(1976-  1977) 

HANS  WERNER  HENZE 
(b.l926) 

Viertel  = 72 
Atemlos,  Wild 
Viertel  = Herzschalg 
Still,  Entlegen 

Echos,  Erinnerungen,  Ganz  Von  Fern 
Morgenlied 


David  Repking,  violin  1 
Kaoru  Suzuki,  violin  1 
Amelia  Clingman,  viola 
Alexandra  Thompson,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Norman  Fischer  (Britten),  Norman  Fischer  (Henze) 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


SEIJI  OZAWA  HAIL 


Sunday,  July  26,  2009  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


String  Quartet  No.  5 ( 1 967)  GEORGE  Perle 

(1915-2009) 

Allegro 

Scherzo 

Finale 

Simeon  Simeonov,  violin  1 
Emma  Sutton,  violin  11 
Adam  Neeley,  viola 
Charles  Tyler,  cello 


del  etoile  ( 1 999)  Kaua  Saariaho 

(b.l952) 

Shawn  Conley,  double  bass 
Derek  Stults.  percussion 


Duo  Baroque  ( 1 980)  JEAN  Francaix 

(1912-1997) 

Allegro  vivace 

Andante 

Allegro 


Nicholas  Schwartz,  double  bass 
Megan  Levin,  harp 


Okanagon  ( 1 968 ) 

Shawn  Conley,  double  bass 
Heidi  Van  Hoesen  Gorton,  harp 
Derek  Stults,  percussion 

La  fee  aux  chansons 
Sylvie 
Nocturne 
La  rose 

Rosa  Betancourt,  soprano 
Tonioko  Nakayama,  piano 


Intermission 


Ariadne  (2002) 


Allison  Angelo,  soprano 
Jeffrey  Stephenson,  oboe 
Stephanie  Nussbaum,  violin** 
Pei-Ling  Lin,  viola** 
Kathryn  Bates  Williams,  cello** 

Ryan  McAdams,  conductor 


Quatre  chansons  de  jeunesse 

Pantomime 
Clair  de  lune 
Pierrot 
Apparition 


Giacinto  Scklsi 
(1905-1982) 


Gabrihl  Faure 
(1845-1924) 


Elena  L anger* 
(b.l974) 


Claude  Debussy 
(1862-1918) 


Christin  Wismann,  soprano 
Ming  Kwong,  piano 


Cello  Quintet  (1982) 


George  Rochberg 
(1918-2005) 


I.  Overtura 

II.  Aria 

III.  Scherzo 

IV.  Nottumo 

V.  Burlistta 


Kathryn  Kilian.  violin  1 
Andrew  Jennings,  violin  IP 
Ellen  Gartner-Phillips,  viola 
Michael  Dahlberg,  cello  1 
Michelle  Kwon,  cello  11 


*TMC  Composition  Fellow 
* *New  Fromm  Players 
1'MC  Faculty  member 


The  coaches  for  this  concert  include  Tanglewood  Music  Center  Faculty 
members  Cathy  Basra k (Langer),  Norman  Fischer  (Perle),  Dennis  Helmrich 
(Faure),  Andrew  Jennings  (Rochberg),  Benjamin  Levy  (Saariaho,  Scelsi),  Todd 
Seeber  (Franqaix),  Lucy  Shelton  (Langer),  and  Alan  Smith  (Debussy). 


Texts  and  Translations 


Gabriei.  Faure  Selected  Songs 

La  fee  aux  chansons 

II  etait  une  fee 
D'lierbe  folle  coiffee, 

Qiii  courait  les  buissons. 

Sans  s'y  laisser  surprendre, 

En  avril,  pour  apprendre 
Aux  oiseaux  leurs  chansons. 

Lorsque  geais  et  linottes 
Faisaient  des  fausses  notes 
En  recitant  leurs  chants 
La  fee,  avec  Constance, 
Gourmandait  d'importance 
Ces  eleves  mechants. 

Sa  petite  main  nue, 

D'un  brin  d'herbe  menue 
Cueilli  dans  les  halliers. 

Pour  stiniuler  leurs  zeles, 
Fouettait  sur  leurs  ailes 
Ces  mauvais  ecoliers. 

Par  un  matin  d'automne, 

Elle  vient  et  s'etonne, 

De  voir  les  bois  deserts: 

Avec  les  hirondelles 
Ses  amis  infideles 
Avaient  fui  dans  les  airs. 

Et  tout  I'hiver  la  fee, 

D'herbe  morte  coiffee, 

Et  comptant  les  instants 
Sous  les  forets  immenses. 
Compose  des  romances 
Pour  le  prochain  printemps! 


The  Song  Fairy 

There  once  was  a fairy 
With  wild  grass  in  her  hair 
Who  ran  round  the  woods 
(Not  letting  anyone  catch  her) 
In  April,  to  teach 
The  birds  their  songs. 

When  jays  and  linnets 
Sang  wrong  notes 
In  their  melodies 
The  fairy,  without  fail. 

Would  severely  rebuke 
These  naughty  pupils. 

Her  little  bare  hand 
Would  pluck  in  the  copses 
A blade  of  thin  grass. 

And  encourage  the  zeal 
Of  these  slow  learners 
By  whipping  their  wings. 

One  autumn  morning 
She  came  and  was  shocked 
To  see  the  woods  deserted; 
Her  disloyal  friends 
Along  with  the  swallows 
Had  taken  to  the  air. 

All  winter  the  fairy 
With  dead  grass  in  her  hair. 
Counting  off  the  minutes 
In  the  vast  forests. 

Keeps  composing  new  songs 
For  the  coming  spring! 


— Armand  Silvestre 


Sylvie 

Si  tu  veux  savoir  ma  belle, 

Oil  s'envole  a tire  d'aile 
L'oiseau  qui  chantait  sur  I'omieau? 

Je  te  le  dirai  ma  belle, 

II  vole  vers  qui  I'appelle 
Vers  celui-la 
Qui  I'aimera! 

Si  tu  veux  savoir  ma  blonde, 

Pourquoi  sur  terre,  et  sur  I'onde 
La  nuit  tout  s'anime  et  s'unit? 

Je  te  le  dirai  ma  blonde, 

C'est  qu'il  est  une  heure  au  monde 
Oil,  loin  du  jour, 

Veille  I'amour! 

Si  tu  veux  savoir  Sylvie, 

Pourquoi  J'aime  a la  folie 

Tes  yeux  brillants  et  langoureux? 

Je  te  le  dirai  Sylvie, 

C'est  que  sans  toi  dans  la  vie 
Tout  pour  mon  coeur. 

West  que  douleur! 

— Paul  de  Choudens 

Nocturne 

La  nuit.  sur  le  grand  mystere, 
Entr'ouvre  ses  ecrins  bleus: 

Autant  de  fleurs  sur  la  terre 

Que  d’etoiles  dans  les  cieux! 

On  voit  ses  ombres  dormantes 
S'eclairer  a tous  moments, 

Autant  par  les  fleurs  chamiantes 
Que  par  les  astres  charmants. 

Moi,  ma  nuit  au  sombre  voile 
N'a,  pour  charme  et  pour  clarte, 
Qu'une  fleur  et  qu'une  etoile: 

Mon  amour  et  ta  beaute! 

— Auguste,  Comte  de  Villiers  de 
L'isle-Adam 


Sylvie 

If  you  want  to  know,  my  beauty. 
Where  flies  swiftly  on  the  wing 
The  bird  that  sang  on  the  elm? 

I will  tell  it  to  you,  my  beauty. 

He  flies  toward  one  who  calls  him 
Toward  that  one 
Who  will  love  him! 

If  you  want  to  know,  my  blonde  one. 
Why,  on  land  and  over  the  waves 
At  night  everything  comes  to  life 
and  unites? 

I will  tell  it  to  you,  my  blonde  one. 

It  is  a time  in  the  world 
When,  far  from  the  day. 

Love  stands  watch! 

If  you  want  to  know,  Sylvie, 

Why  I so  madly  love 

Your  shining  and  languishing  eyes? 

I will  tell  it  to  you,  Sylvie, 

Without  you  in  my  life. 

Everything,  for  my  heart. 

Is  only  suffering! 


Nocturne 

The  night,  upon  the  great  mystery. 
Half  opens  her  blue  caskets; 

As  many  flowers  on  the 
earth 

As  the  stars  in  the  sky! 

One  sees  its  sleeping  shadows 
Gradually  become  illuminated. 

As  much  by  the  charming  flowers 
As  by  the  brilliant  stars 

Myself,  my  night  in  sombre  cloak 
Has  nothing  for  charm  and  light 
But  one  flower  and  one  star; 

My  love  and  your  beauty. 


La  rose 

Je  dirai  la  rose  aux  plis  gracieux. 

La  rose  est  le  souffle  embaume  des 
Dieux. 

Le  plus  cher  souci  des  Muses 
divines! 

Je  dirai  ta  gloire,  6 charme  des  yeux, 

6 fleur  de  Kypris,  reine  des  collines! 

Tu  fepanouis  entre  les  beaux  doigts 

De  I'Aube  ecartant  les  ombres 
moroses; 

L'air  bleu  devient  rose  et  rose  les 
bois; 

La  bouclie  et  le  sein  des  vierges  sont 
roses! 

Heureuse  la  vierge  aux  bras  arrondis 

Qui  dans  les  halliers  humides  te 
cueille! 

Heureux  le  front  jeune  oil  tu 
resplendis! 

Heureuse  la  coupe  oil  nage  ta  feuille! 

Ruisselante  encor  du  flot  paternel, 

Quand  de  la  mer  bleue  Aphrodite 
eclose 

Etincela  nue  aux  clartes  du  ciel, 

La  terre  jalouse  enfanta  la  rose; 

Et  I'Olympe  entier,  d'amour 
transporte, 

Salua  la  fleur  avec  la  Beaute! 


The  rose 

1 shall  speak  of  the  rose  with  its 
graceful  folds. 

The  rose  is  the  embalmed  breath  of 
the  Gods, 

The  dearest  care  of  the  divine 
Muses! 

1 shall  speak  of  its  glories,  o delight 
of  my  eyes, 

O flower  of  Kypris,  queen  of  the 
hills! 

You  bloom  between  the  lovely 
fingers 

Of  the  dawn  dispelling  the  sombre 
shadows; 

The  azure  air  becomes  rosy  and  tints 
the  woods; 

The  lips  and  breast  of  virgins  are 
rose-blushed! 

Happy  the  virgin  with  rounded  arms 

That  in  the  humid  thickets  gathers 
you! 

Happy  the  young  face  that  you 
adorn! 

Happy  the  cup  where  your  petals 
float! 

Carried  along  on  the  primeval  flow. 

When  from  the  sea  Aphrodite 
emerged 

Glistening  naked  under  the  clear 
blue  sky. 

The  jealous  earth  gave  birth  to  the 
rose; 

And  the  whole  of  Olympus, 
transported  by  love. 

Saluted  the  flower  as  the  Queen  of 
Beauty! 


— Charles-Marie-Rene  Leconte  de 

Lisle 


Elena  Langer  Ariadne 


Ariadne  to  Theseus 

As  blank  as  the  white  page  before  there  falls 
The  print  of  loss,  so  were  the  sheets  1 rose 
To  find  this  morning,  and  the  roar  of  shells 
Was  all  my  voice 
Theseus  - 

Sleep  vaulted  the  horizon,  and  the  moon 
Was  sorry  to  be  seen.  On  the  cold  shore 
I echoed  every  rock  that  told  me  Gone  - 
My  tangled  hair 
Theseus 

Would  not  have  let  you  from  its  labyrinth. 

And  the  first  letter  of  this  far  lament 
Was  A on  a blank  page,  a sail's  length 
No  more.  The  wind, 

Theseus. 

Lit  up  my  eyes  like  candles,  and  like  flame 
I stood,  I was  blown  back,  I stood  again. 

The  waves  crept  back  and  left  behind  your  name 
Spelt  on  the  sand, 

Theseus, 

And  in  the  mountain  ridges  of  the  sheets 
Of  our  lost  kingdom  where  I reign  alone. 
Nobody  journeys  here,  1 scale  the  heights 
And  the  horizon 
Theseus 

Is  all  I see:  a line  that  forms  a ring 
Forever  and  forever  utters  O. 

What  horrors  prowl  that  circle?  There's  no  string 
For  me  to  follow 
Theseus 

Out  of  such  a place.  Only  to  go 

From  all  the  world,  as  you  from  all  of  mine, 

I dream  of.  A kept  vow,  a broken  vow. 

Each  is  a chain 
Theseus 


Test  continues;  Please  turn  page  quietly. 


And  in  the  grinding  of  the  green  salt  sea 
You  hear  me  roam  my  island  like  the  beast 
You  left  for  dead.  I love  you.  Now  the  sky 
Darkens  the  east 
Theseus, 

Darkens  the  shore,  shortens  the  little  page 
1 beat  upon,  and  how  1 meet  the  end 
Is  all  that's  left  untold,  a ragged  edge 
For  the  undersigned 
.\riadne 


— Glyn  Maxwell 


Claude  Debussy  Quatre  chansons  de  jennesse 


Pantomime 

Pierrot,  qui  n'a  rien  d’un  Clitandre, 

Vide  un  flacon  sans  plus  attendre, 
Et,  pratique,  entame  un  pate. 

Cassandre,  au  fond  de  I'avenue, 
Verse  une  larme  meconnue 
Sur  son  neveu  desherite. 

Ce  faquin  d'Arlequin  combine 
L'enlevement  de  Colombine 
Et  pirouette  quatre  fois. 

Colombine  reve,  surprise 
De  sentir  un  coeur  dans  la  brise 
Et  d'entendre  en  son  coeur  des  voix. 


Pantomime 

Pierrot,  who  is  nothing  like 
Clitandre, 

empties  a bottle  without  ado, 
and,  ever  practical,  cuts  into  a pate. 

Cassandre,  at  the  end  of  the  avenue, 

sheds  a concealed  tear 

for  his  disinherited  nephew. 

That  impertinent  Harlequin  schemes 
the  abduction  of  Columbine 
and  whirls  around  four  times. 

Columbine  dreams,  surprised 
at  feeling  a heart  in  the  breeze 
and  at  hearing  voices  in  her  heart. 


— Paul  Verlaine 


Clair  de  lune 

Votre  ame  est  un  paysage  choisi 

Que  vont  charmants  masques  et 
bergamasques, 

Jouant  du  luth  et  dansant,  et  quasi 

Tristes  sous  leurs  deguisements 
fantasques! 

Tout  en  chantant  sur  le  mode  mineur 

L'amour  vainqueur  et  la  vie 
opportune. 

11s  n'ont  pas  I'air  de  croire  a leur 
bonheur, 

Et  leur  chanson  se  mele  au  clair  de 
lune, 

Au  calme  clair  de  lune  triste  et  beau, 

Qui  fait  rever,  les  oiseaux  dans  les 
arbres, 

Et  sangloter  d'extase  les  jets  d'eau, 

Les  grands  jets  d'eau  sveltes  parmi 
les  marbres. 

— Paul  Verlaine 

Pierrot 

Le  bon  Pierrot,  que  la  foule 
contemple, 

Ayant  fmi  les  noces  d'Arlequin, 

Suit  en  songeant  le  boulevard  du 
Temple. 

Une  fillette  au  souple  casaquin 

En  vain  I'agace  de  son  oeil  coquin; 

Et  cependant  mysterieuse  et  lisse 

Faisant  de  lui  sa  plus  chere  delice, 

La  blanche  lune  aux  comes  de 
taureau 

Jette  un  regard  de  son  oeil  en 
coulisse 

A son  ami  Jean  Gaspard  Debureau. 


Moonlight 

Your  soul  is  a chosen  landscape 

charmed  by  masquers  and  revellers 

playing  the  lute  and  dancing  and 
almost 

sad  beneath  their  fanciful  disguises! 

Even  while  singing,  in  a minor  key, 

of  victorious  love  and  fortunate 
living 

they  do  not  seem  to  believe  in  their 
happiness, 

and  their  song  mingles  with  the 
moonlight, 

the  calm  moonlight,  sad  and 
beautiful, 

which  sets  the  birds  in  the  trees 
dreaming, 

and  makes  the  fountains  sob  with 
ecstasy, 

the  tall  slender  fountains  among  the 
marble  statues! 


Pierrot 

Good  old  Pierrot,  at  whom  the 
crowd  gapes, 

having  concluded  Harlequin's 
wedding, 

walks  along  the  Boulevard  du 
Temple,  lost  in  thought. 

A girl  in  a supple  garment 

vainly  teases  him  with  a 
mischievous  look; 

And  meanwhile,  mysterious  and 
smooth, 

taking  her  sweetest  delight  in  him, 

the  white  moon,  bull-horned. 

throws  a furtive  glance 

at  her  friend  Jean  Gaspard  Debureau. 


Apparition 

La  lune  s'attristait.  Des  seraphins  en 
pleurs 

Revant,  I'archet  aux  doigts,  dans  le 
calme  des  fleurs 

Vaporeuses,  tiraient  de  mourantes 
violes 

De  blancs  sanglots  glissant  sur  I'azur 
des  corolles. 

C'etait  le  jour  beni  de  ton  premier 
baiser ; 

Ma  songerie  aimant  a me  martyriser 

S'enivrait  savamment  du  parfum  de 
tristesse 

Que  meme  sans  regret  et  sans 
deboire  laisse 

La  cueillaison  d'un  Reve  au  coeur 
qiii  I'a  cueilli. 

J'errais  done,  I'oeil  rive  sur  le  pave 
vieilli. 

Quand  avec  du  soleil  aux  cheveux. 
dans  la  rue 

Et  dans  le  soir,  tu  m'es  en  riant 
apparue 

Et  j'ai  cru  voir  la  fee  au  chapeau  de 
cl  arte 

Qui  jadis  sur  mes  beaux  sommeils 
d'enfant  gate 

Passait,  laissant  toujours  de  ses 
mains  mal  fermees 

Neiger  de  blancs  bouquets  d'etoiles 
parfumees. 


Apparition 

The  moon  was  saddened.  Seraphims 
in  tears 

dreaming,  bows  at  their  fingers,  in 
the  calm  of  filmy  flowers 

Threw  dying  violas  of  white  sobs 

sliding  over  the  blue  of  corollas. 

It  was  the  blessed  day  of  your  first 
kiss; 

My  reverie,  loving  to  torture  me, 

wisely  imbibed  its  perfume  of 
sadness 

That  even  without  regret  and  without 
setback 

leaves  the  gathering  of  a dream 
within  the  heart  that  gathered  it. 

I wandered  then,  my  eye  riveted  on 
the  aged  cobblestones. 

When,  with  light  in  your  hair,  in  the 
street 

and  in  the  evening,  you  appeared  to 
me  smiling 

and  I thought  I had  seen  the  fairy 
with  a hat  of  light 

who  passed  in  my  sweet  dreams  as  a 
spoiled  child, 

always  dropping  from  her  carelessly 
closed  hand 

a snow  of  white  bouquets  of 
perfumed  stars. 


— Stephane  Mallarme 


A NOTE  ON  Ariadne 


Ariadne  is  a short  mono-opera  scored  for  soprano,  oboe,  and  string  trio. 

Some  time  ago,  a percussionist  friend  asked  me  to  write  a solo  piece  for  her. 
Starting  the  work,  I thought  of  calling  it  Ariadne 's  Thread.*  I wanted  the  musi- 
cal material — like  Ariadne’s  thread — ^to  wind  through  a labyrinth  of  transfor- 
mations before  finally  returning  to  its  starting  point.  Unlike  Theseus,  however, 
I got  somewhat  lost,  and  my  piece  remained  unfinished. 

It  seemed  rather  like  fate  therefore,  when  the  Almeida’s  commission  placed  the 
thread  back  into  my  hands  by  suggesting  that  1 use  Ovid’s  Ariadne  to  Theseus 
for  my  piece.  I read  the  Ovid  and  fell  in  love  with  it,  but  the  poem  seemed  too 
long  and  complicated  to  fit  into  fifteen  minutes  of  music.  Glyn  Maxwell  was 
asked  to  write  a shorter  poem  based  on  the  same  motif  His  arresting  imagery 
has  shaped  the  musical  drama  - contrasting  episodes  connected  by  a refrain, 
the  word  "Theseus’  which  ends  every  stanza  but  the  last. 


* Ariadne  was  the  daughter  of  Minos,  the  king  of  Crete.  Her  brother  .Androgens  had 
been  killed  accidentally  while  visiting  .Athens,  and  her  father  therefore  imposed  an  an- 
nual "tribute"  on  the  Athenians  of  seven  maidens  and  seven  young  men.  who  were 
shipped  to  Crete  and  sacrificed  to  a monster  called  the  "Minotaur.  ” who  was  half  bull 
and  half  man.  This  creature  was  Ariadne's  half-brother,  since  her  mother  Pasiphae 
had  had  intercourse  with  a bull  to  produce  it. 

Theseus,  the  young  prince  of  Athens,  volunteered  one  year  to  be  one  of  the  fourteen 
victims.  Ariadne  fell  in  love  with  him  when  he  reached  Crete  and  gave  him  a SM’ord 
with  which  to  kill  the  Minotaur  and  a ball  of  thread  to  enable  him  to  track  his  way  out 
of  the  labyrinth  in  which  the  monster  lived.  Theseus  promised  to  take  .Ariadne  back  to 
.Athens  on  his  ship,  but  instead  abandoned  her  on  the  island  of  Naxos. 


— Elena  Langer 


A Noth  on  Li  kas  Foss  and  Geor(;e  Pkrlk 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  NeM’  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you.  please  silence  all  audible  devices  during  the  concert 


Steinway  & Sons 

Selected  exclusively  for  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  pennitted  at  Tanglewood  performances 

Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJI  OZAWAHAU 


Sunday,  July  26,  2009  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


String  Quartet  No.  5 ( 1 967)  GEORGE  PERLE 

(1915-2009) 

Allegro 

Scherzo 

Finale 

Simeon  Simeonov,  violin  1 


Emma  Sutton,  violin  II 
Adam  Neeley,  viola 
Charles  Tyler,  cello 

del  etoile  (1999) 

Shawn  Conley,  double  bass 
Derek  Stults,  percussion 

Kaua  Saariaho 
(b.l952) 

Duo  Baroque  (1980) 

Allegro  vivace 

Andante 

Allegro 

Jean  Frangaix 
(1912-1997) 

• 

Nicholas  Schwartz,  double  bass 
Megan  Levin,  harp 

Okanagon  (1968) 

Shawn  Conley,  double  bass 
Heidi  Van  Hoesen  Gorton,  harp 
Derek  Stults,  percussion 

Giacinto  SCELSr 
(1905-1982) 

La  fee  aux  chansons 
Sylvie 
Nocturne 
La  rose 

Rosa  Betancourt,  soprano 
Tomoko  Nakayama,  piano 

Gabriel  Faurr 
(1845-1924) 

Intermission 


Ariadne  (2002)  Ei.ENA  LangER* 

(b  1974) 

Allison  Angelo,  soprano 
Jeffrey  Stephenson,  oboe 
Stephanie  Nussbaum,  violin** 

Pei-Ling  Lin,  viola** 

Kathryn  Bates  Williams,  cello** 

Ryan  McAdams,  conductor 


Qualre  chansons  de  jeunesse 

Pantomime 
Clair  de  lune 
Pierrot 
Apparition 

Christin  Wismann,  soprano 
Ming  Kwong,  piano 

Cello  Quintet  (1982)  GEORGE  ROCHBERG 

(1918-2005) 

I.  Overtura 

II.  Aria 

III.  Scherzo 

IV.  Nottumo 

V.  Burlistta 


Claude  Debussy 
(1862-1918) 


Kathryn  Kilian,  violin  I 
Andrew  Jennings,  violin  IP 
Ellen  Gartner-Phillips,  viola 
Michael  Dahlberg,  cello  I 
Michelle  Kwon,  cello  II 


*TMC  Composition  Fellow 
* *New  Fromm  Players 
°TMC  Faculty  member 

/ 


WOLFGANG  MOZART 
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Tanglewood  Music  Center  Staff 

Rachel  A.  Ciprotti,  Coordinator  ' Karen  hcoipa.r<X\.,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director for  Student  Affairs  ’ Gary  Wallen,  Manager  of  Scheduling 
and  Production 

2009  Summer  Staff 

Administrative:  Caitlin  Patton,  Artist  Assistant/Driver  • Christopher  M.  Powell,  Orchestra  Personnel 
Manager  • Maggie  Snow,  Front  Desk  Assistant  • Emily  Wilson,  Scheduling  Assistant  • Library: 
Robert  Olivia,  John  Perkel,  Orchestra  Librarians  • Michael  Ferraguto,  Katie  Klich,  Copland  Librarians  * 
Production:  John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall  • Ryland  Rennet,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall'  Steven  Blaine,  Julian  Couture, Tim  Fung,  Daniel  Sebring,  Lindsav 
Sullivan,  Stage  Assistants,  Seiji  Ozawa  Hall ' Piano:  Steve  Carver,  Scott  Jones,  Piano  Technicians  ' 
Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director  ' Douglas  McKinnie, 
Audio  Engineer,  Head  of  Live  Sound ' Charlie  Post,  Senior  Audio  Engineer  ' Jeff  Dudzick,  Nick  Squire, 
Associate  Audio  Engineers  ' Dormitory:  Nathan  Bachhuber,  Dormitory  Supervisor  • Kellv  Snavely, 
Assistant  Dormitory  Supervisor  ' Accommodations:  Peter  Grimm,  Seranak  Manager 

Tanglewood  Development 

Bart  Reidv,  Acting  Director  of  Development ' Elizabeth  P.  Roberts,  Campaign  Director/Director  of 
Individual  Giving  ' Alexandra  Fuchs,  Director  of  Annual  Funds  and  Stewardship  ' Nina  Jung, 

Director  of  Development  Events  and  Volunteer  Outreach 

Stephanie  Baker,  Campaign  Manager  ' Susan  Beaudry,  Manager  of  Tanglewood  Business  Partners  ' 
Diane  CiX-iwAPM,  Associate  Director  of  Stewardship  ' Sabine  ChonYy-in,  Assistant  Manager  of  Volunteer 
Services  ’ Allison  Coolev,  Associate  Director  of  Society  Giving  ' Kris  DeGraw  Danna,  Associate  Director 
of  Volunteer  Services  ' Laura  Frye,  Assistant  Manager  of  Society  Giving  ’ Barbara  Hanson,  Major  Gifts 
Officer  ' Emilv  Horsford,  Assistant  Manager  of  Friends  Membership 

Tanglewood  Corporate  Sponsorship 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  ' Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  ' Allegra  Brooke,  Corporate  Sponsorship  Coordinator  ' Stacy  Whalen- Kelley,  Manager, 
Corporate  Sponsor  Relations 


For  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 
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Program  printed  bv  The  Srudley  Press,  Inc.,  Dalton,  MA 
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Tanglewood  Music  Center 

Sunday,  July  26,  2009,  at  7:30  p.m. 

Monday,  July  27,  2009,  at  7:30  p.m. 

Wednesday,  July  29,  2009,  at  7:30  p.m. 

Wolfgang  Ajviade  Mozart 
Don  Giovanni 

(“II  dissolute  punito,  ossia  II  Don  Giovanni”  — 

“The  rake  punished,  or  Don  Giovanni”) 

Opera  in  two  acts,  K.527 
Libretto  by  Lorenzo  Da  Ponte 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

JAMES  LEVINE,  conductor  (July  26  and  27) 

CHRISTOPH  ALTSTAEDT,  conductor  (July  29) 

IRA  SIFF,  director 

EDUARDO  SICANGCO,  set  and  costume  designer 
PETER  WEST,  lighting  designer 


These  performances  of  “Don  Giovanni”  are  supported  in  part  by  generous  grants 
from  the  Geoffrey  C.  Hughes  Foundation  and  by  the  Tanglewood  Music  Center 
Opera  Fund,  with  additional  support  from  the  Gregory  E.  Bulger  Foundation. 

Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 


In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular 
phones,  texting  devices,  pagers,  and  watch  alarms  during  the  performance. 


Please  note  that  the  unauthorized  photographing,  sound  recording,  or  video  recording 
of  this  production,  or  the  possession  of  any  device  for  such  photographing,  sound 
recording,  or  video  recording  inside  this  theater,  is  expressly  prohibited  by  law 
for  reasons  of  copyright. 
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Wolfgang  Aaiade  Mozart 
Don  Giovanni 

(“II  dissoluto  punito,  ossia  II  Don  Giovanni”  — 

“The  rake  punished,  or  Don  Giovanni”) 

Opera  in  two  acts,  K.527 
Libretto  by  Lorenzo  Da  Ponte 
Premiered  October  29,  1787,  in  Prague 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

JAMES  LEVINE,  conductor  (July  26  and  27) 

CHRISTOPH  ALTSTAEDT,  conductor  (July  29) 

IRA  SIFF,  director 

EDUARDO  SICANGCO,  set  and  costume  designer 
PETER  WEST,  lighting  designer 

Characters 

Don  Giovanni,  a licentious  young  nobleman ELLIOT  MADORE,  baritone 

Leporello,  Giovanni  s servant  EVAN  HUGHES,  baritone 

Donna  Anna,  daughter  of  the  Commendatore  LAYLA  CLAIRE,  soprano 

Don  Ottavio,  her  betrothed  MARK  VAN  ARSDALE,  tenor 

Donna  Elvira,  a lady  from  Burgos DEVON  GUTHRIE,  soprano 

Zerlina,  a peasant  girl  ELIZABETH  REITER,  soprano 

Masetto,  a peasant,  Zerlina’s  betrothed MICHAEL  WEYANDT,  baritone* 

The  Commendatore  MORRIS  ROBINSON,  bass 

Peasants,  servants,  demons  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

* guest  artist 


Rosanna  Butterfield,  continuo  cello 
Brett  Hodgdon,  continuo  harpsichord 


Supertitles  by  Dennis  Helmrich 

SiiperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 

John  Geller,  supertitles  technician 

Ming  Kwong  and  Tomoko  Nakayama,  supertitles  callers 


A brief  synopsis  of  Mozart’s  “Don  Giovanni”  is  on  page  5. 
There  will  be  a 20-minute  intermission  after  Act  I. 
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Production  Manager-.  Maddalena  Deichmann 
Production  Coordinator-.  Linda  Jackson 
Production  Stage  Manager:  Leslie  Sears 

TMC  Orchestra  Personnel  Manager:  Christopher  M.  PoweU 
TMC  Orchestra  Stage  Manager:  John  Morin 
TMC  Orchestra  Assistant  Stage  Manager:  Ryland  Bennett 
TMC  Orchestra  Pit  Technician:  Tim  Fung 
TMC  Orchestra  Librarian:  ]o\m  Perkel 
TMC  Library  Fellow:  Travis  Hendra 

Vocal  Coaches:  Linda  Hall,  Howard  Watkins 
Rehearsal  Pianists:  Brett  Hodgdon,  Ming  Kwong,  Tomoko  Nakayama 

Assistant  Director:  David  Carl  Toulson 
Sound:  Tim  Martyn 

Theater  Director/Master  Electrician:  Sandy  Sandelin 
Technical  Director:  Erin  E.  Turner 
Technical  Assistant:  Joseph  Spratt 
Props  Master:  Teddy  Moore 

Assistant  Stage  Managers:  Tracie  Pope,  Maddalena  Deichmann 
Associate  Costume  Designer:  David  Covach 
Costume  Shop  Manager:  William  Linares 
Costume  Shop  Associate:  Tanya  Busuttil-Crabtree 
Assistant  Lighting  Designer:  Julie  Seitel 
Wigs  & Make-Up:  Jason  Allen,  Rachel  Padula  Shufelt,  Linda  Stanhope 
Dresser:  Chris  Raymond 
Master  Carpenter:  Michael  Affiato 
Stage  Crew:  I.A.TS.E.  Local  53 

BSO  Director  of  Concert  Operations:  Christopher  W.  Ruigomez 
BSO  Operations  Manager:  Vick}'  Dominguez 

Tanglewood  Master  Carpenter:  Peter  Socha 
Tanglewood  Master  Electrician:  Robert  Lahart 

Set  constructed  by  Amcnc-iw  Repertory' Theatre  Company,  Cambridge,  MA 
Lighting  supplied  by  High  Output,  Canton,  MA 
Some  equipment  provided  by  Limelight,  Lee,  MA 
Steinway  & Sons  Pianos,  selected  exclusively  for  Tanglewood 

The  TMC  Vocal  Fellows  in  this  production  are  students  in  the 
master  classes  of  Phyllis  Curtin  at  Tanglewood. 

Phyllis  Curtin,  Chairman,  Vocal  Studies  Program 
Kayo  Iwama,  Vocal  Studies  Program  Coordinator 
Howard  Watkins,  Opera  Program  Coordinator 

Thanks  to  David  Sturma  and  the  Tanglewood  Crew 
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Synopsis  of  Scenes 

Spain,  17th  Century 
ACT  I 

Scene  1:  The  Commendatore’s  palace 
Scene  2:  A street 

Scene  3:  Open  country  near  Don  Giovanni’s  palace 
Scene  4:  Outside  the  palace 
Scene  5:  The  interior  of  the  palace 

ACT  II 

Scene  1;  A street 

Scene  2:  A courtyard  in  front  of  the  Commendatore’s  palace 
Scene  3:  A cemetery 

Scene  4:  Another  part  of  the  Commendatore’s  palace 
Scene  5:  Don  Giovanni’s  palace 


^«»fcrL  riilil  . tif . 
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Poster  announcing  the  first  Vienna  performance  of  “II  dissoluto  punito"  (“The  rake  pun- 
ished"), or  “Don  Giovanni,  ” in  May  1 788 
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“Don  Giovanni”  in  Brief 

During  the  course  of  ACT  I,  the  legendary  seducer  DON  GIOVANNI 

(1)  attempts  to  have  his  way  with  DONNA  ANNA  in  her  own  home,  subsequendy 
killing  her  father,  the  COMMENDATORE; 

(2)  must  ward  off  the  anger  of  the  frustrated  DONNA  ELVIRA,  a former  lover 
whom  he  has  since  abandoned  (Giovanni’s  servant,  LEPORELLO,  tries  to  convince 
Elvira  to  give  up  on  Giovanni  using  his  catalogue  ot  the  Don’s  multiple  conquests); 

(3)  attempts  to  seduce  the  peasant  girl  ZERLINA  during  the  very  party  celebrat- 
ing Zerlina’s  marriage  to  the  peasant  MASETTO  (the  seduction  is  thwarted  by 
Donna  Elvira);  and 

(4)  is  recognized  by  Donna  Anna  as  her  father’s  killer  (she  in  turn  plots  vengeance, 
enlisting  the  aid  of  her  fiance  DON  OTTAVIO  and  Donna  Elvira). 

In  ACT  II,  the  Don 

(1)  decides  to  seduce  Elvira’s  maid,  for  which  purpose  he  exchanges  outfits  with 
his  servant  Leporello  (whom  he  sends  off,  in  the  Don’s  cloak,  to  distract  Elvira); 

(2)  thrashes  Masetto,  after  Masetto  mistakes  the  disguised  Giovanni  for  Leporello 
and  vents  his  anger  over  the  Don’s  advances  toward  Zerlina  (the  thrashing  in  turn 
wins  for  the  bruised  Masetto  Zerlina’s  complete  sympathy  as  well  as  forgiveness  for 
his  suspicions  about  her  and  Giovanni); 

(3)  is  warned,  in  the  cemetery,  by  the  statue  of  the  dead  Commendatore,  that  his 
wrongdoings  will  be  punished  before  dawn;  and 

(4)  in  turn,  insolently  invites  the  statue  of  the  Commendatore  to  supper  at  the 
Don’s  own  palace,  at  which  occasion  the  statue  not  only  appears  but  then  drags 
the  unrepentant  Giovanni  down  to  hell. 

In  a brief  scene  representing  an  Epilogue  to  the  opera  as  a whole,  the  others  contem- 
plate their  own  futures  in  the  aftermath  of  the  Don’s  fate:  Donna  Anna  postpones 
her  marriage  to  Ottavio  for  a year,  stating  the  need  to  mourn  her  father  properly; 
Don  Ottavio  agrees  to  respect  his  fiancee’s  wishes;  Donna  Elvira  resolves  to  enter  a 
convent;  Leporello  determines  to  seek  a better  master;  and  Zerlina  and  Masetto  head 
home  together  for  dinner. 

MA.RC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 
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Embracing  the  Un-Figurable 

A Message  from  the  Director 

When  I learned  that  this  year’s  TMC  opera  would  be  Don  Giovanni,  I confess  I 
panicked.  Not  that  my  experience  with  Mozart/Da  Ponte  opera  had  not  been  reward- 
ing. Three  productions  of  Cosi  fan  tutte,  including  one  warmly  received  here  in  2007, 
were  among  the  most  gratifying  experiences  of  my  career.  Plumbing  the  depths 
of  Da  Ponte’s  brilliant  writing,  while  happily  dancing  along  the  surface  of  his  more 
apparent  wit  and  turns  of  a phrase,  combined  with  the  sheer  joy  of  hearing  Mozart 
materialize  it  all  musically,  makes  for  a sort  of  daily  paradise  for  a director  studying 
and  subsequently  rehearsing  one  of  their  operas. 

But  if  Cosi,  even  with  its  tricky  denoument,  is  ultimately  a joy,  why  is  Giovanni  so 
famously  intimidating  to  directors?  I’m  no  longer  quite  sure.  My  initial  case  of  nerves 
was  not  helped  by  a therapy  session  at  which  my  usually  comforting  counselor 
assured  me  that  a very  famous  director  he  knows  thinks  Giovanni  un-directable.  An 
opera  director  friend  of  mine  who  has  done  Giovanni  three  times  added  to  the  panic 
by  telling  me  he  swears  after  each  one  that  it  will  be  his  last.  As  I began  working  on 
the  piece,  I saw  every  Giovanni  I could  locate  live  this  season,  listened  to  copious 
CDs,  and  watched  most  of  the  available  DVDs  on  the  market.  What  I found  was 
interesting.  In  response  to  the  ambiguous  nature  of  parts  of  the  opera,  directors  often 
responded  by  tr\dng  this  or  that  “concept”  to  explain  or  circumvent  the  fact  that  there 
are  portions  of  the  work  we  can  never  fully  explain.  I also  encountered  an  updating 
or  two  that  omitted  the  class  structure  in  the  work,  and  thereby  removed  a significant 
element.  Most  productions  were  very  dark  in  design,  some  extremely  dreary  to  look 
at.  Traditional  productions  told  the  story  more  directly,  and  some  historic  ones 


The  Nationaltheater  in  Prague,  where  “Don  Giovanni"  had  its  premiere  in  1787 
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featured  wonderful,  legendary  performances,  but  sometimes  very  stock  characteriza- 
tions (cutesy  Zerlinas  and  so  forth,  though  Da  Ponte  was  never  cutesy!).  Some 
accented  the  comic  aspects  of  the  work  while  others  either  missed  it  or  avoided  it 
intentionally.  All  in  all,  it  was  a fascinating  exploration,  and  I came  away  clearly 
knowing  a lot  about  what  I did  not  want  to  do  with  my  first  Don  Giovanni.  But,  what 
did  I want  to  do?  Sage  advice  came  from  chats  with  our  conductor.  Maestro  Levine 
suggested  I adopt  the  mindset  I use  as  commentator  on  the  Met  opera  broadcasts, 
and  “just  tell  the  story.”  What  a novel  approach  for  a director  in  2009! 

As  my  work  on  the  opera  progressed,  each  “brilliant  touch”  I thought  up  melted 
away,  and  I returned  to  what  was  on  the  page.  After  all,  what  could  be  more  brilliant 
than  the  dramma  giocoso  Da  Ponte  wrote,  or  the  music  Mozart  set  it  to,  and  with 
which  he  underlined  everything?  It  is  all  there  on  the  page.  The  balance  of  the  dram- 
ma and  the  giocoso  in  Don  Giovanni  is  certainly  one  of  the  trickiest  aspects  of  staging 
it.  Unlike  Cosi,  it  does  not  divide  cleanly  into  comedic  and  dramatic  elements.  The 
comic  is  often  sinister,  the  dramatic  often  hilarious  (poor  Donna  Elvira!).  A line  is 
not  used  to  divide  these  aspects,  but  rather  to  be  tread  upon  often.  The  two  worlds 
collide  frequently,  and  to  them  is  added  a third  world — that  of  the  supernatural.  The 
ambiguous  nature  of  this  piece,  the  element  of  the  spirit  world  (in  the  form  of  a talk- 
ing statue),  is  best  embraced  rather  than  explained.  Mysteries  of  the  characters  (what 
did  go  on  between  Donna  Anna  and  Giovanni  in  her  bedroom?)  are  best  left  up  to 
interpretation  and  imagination.  I think  maybe  I know. ..but  the  music  intentionally 
keeps  it  murky.  It’s  important  that  the  singer  think  she  knows.  But  we  will  never 
know  for  sure.  All  we  can  tell  is  that  Anna’s  music  is  wandering  to  a strange  place 
tonally  as  she  begins  to  tell  her  fiance  what  went  on,  and  gets  back  on  a track  of  clar- 
ity when  she  gets  to  the  part  of  the  story  we  witnessed  in  Act  I.  Only  then  do  we 
know  she’s  telling  the  truth;  until  then,  your  guess  is  as  good  as  mine.  Contemporary 
directors  have  clung  with  the  glee  of  a major  revelation — which  it’s  not — to  the  idea 
that  Anna  possibly  loves  Giovanni,  or  is  a closet  wild  girl  and  “wanted  it.”  One  of 
them  made  her  a heroine  addict.  Hmmm...  I don’t  hear  that  in  the  music.  I hear 
ambivalence,  confusion,  feelings  of  guilt.  Her  father  was  killed  trying  to  rescue  her 
from  whatever  went  on.  Is  it  odd,  under  the  circumstances,  for  her  to  put  off  mar- 
riage proposals  from  Don  Ottavio  less  than  twenty-four  hours  after  the  murder? 
Perhaps  not.  Is  there  a bigger  reason  for  her  postponement?  Maybe. 

And,  about  those  twenty-four  hours:  whereas  Figaro  and  Cosi  distill  the  drama 
neatly  into  a concentrated  day-long  time  frame,  Giovanni  presents  problems  to  a 
director  in  that  respect  as  well.  Again,  it  is  necessary  to  embrace  the  idea  that  some 
things  can  be  taken  literally,  and  some  must  be  accepted  with  the  understanding  that 
they  transcend  the  literal.  Is  this  the  last  day  for  the  rake?  Yes.  Would  a fully  formed 
statue  of  someone  just  killed  by  him  exist  in  a graveyard  that  quickly?  Probably  not. 
Would  the  statue  talk — let  alone  sing?  I suppose  not.  And,  so  what?  The  statue  of 
the  Commendatore  can  be  depicted  many  ways;  what  matters  is  his  presence  as  a 
moral  force  bringing  down  an  astonished  anti-hero. 

For  me,  the  idea  of  a dramma  giocoso,  a piece  that  is  essentially  both  comic  and  dra- 
matic, is  not  new.  It  has  been  tbe  core  of  my  work  for  decades  as  a performer  and 
director  with  my  own  opera  travestie  troupe.  La  Gran  Scena.  I embrace  it.  An  opera 
deeply  profound,  loaded  with  irony  in  both  its  plot  and  in  the  hilarious  turns  of 
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phrase  in  its  libretto,  set  to  music  that  is  divine,  is  a welcome  challenge.  It  is  neces- 
sary to  understand  that  no  one  is  going  to  direct  the  ultimate  Giovanni.  But,  as  any 
director  would,  I have  brought  touches  of  my  own  to  the  piece,  touches  that  endeavor 
not  to  overwhelm  the  original,  but  to  offer  a different  perspective  here,  a funnier 
solution  here,  an  affecting  opportunity  tor  a performer  there.  As  with  Cost,  I feel  the 
comic  should  be  really  funny  in  relief  to  the  serious.  In  this  work,  the  lines  may  be 
blurrier,  but  there  is  still  plenty  to  mine. 

On  the  other  hand,  Don  Ottavio  must  be  a hero,  part  of  a real  relationship,  not  in 
the  Ottavio-as-wimp  tradition.  Masetto  likewise  should  be  a truly  appealing  guy, 
with  enormous  charisma:  he  and  Zerlina  are  top-of-the-line  peasants;  they  have  both 
nabbed  as  mates  the  best  in  their  social  circle.  It’s  just  that  she  is  the  cleverer,  and 
also  someone  who  perhaps  always  felt  she  deserved  better  than  her  lot  in  life  allowed; 
and  now  she’s  received  temporary  affirmation  of  that  notion.  Leporello  is  a wonderful 
focal  character,  a terrific,  witty  commentator  (Da  Ponte).  Elvira  treads  most  constant- 
ly that  serio-comic  line;  she  is  a great  opera  seria  character  transplanted,  and  therefore 
she  makes  us  laugh  and  cry  simultaneously  because  her  predicament,  expressed  so 
grandly,  is  funny  in  the  context  of  this  type  of  work.  But  “Mi  tradi,”  the  aria  Mozart 
added  for  Vienna  (and  which  should  never  be  omitted!),  seals  this  character’s  ability 
to  move  us.  Never  has  obsessive  love  been  better  expressed  than  in  those  circular 
roulades  of  hers. 
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Costume  design  for  Don  Giovanni 


We  have  already  touched  upon  Anna.  But  what  of  the  Don?  He  is  a sort  of  Carmen, 
that  is  to  say,  the  planet  around  which  all  others  revolve,  a central  focus  for  everyone’s 
behavior  in  this  final  day  of  his  life.  And,  as  everything  continues  to  go  so  very  wrong 
for  him  that  day,  and  we  see  him  constantly  thwarted,  the  meaning  of  everyone  else’s 
existence  is  in  peril.  Without  him,  and  after  him,  who  will  they  be?  Even  within  the 
opera,  in  the  amazing  Act  II  sextet,  when  they  discover  they  have  captured  not  the 
Don  but  Leporello  to  kill,  they  are  immediately  left  without  a point  to  their  collec- 
tive and  individual  purpose.  When  the  Don  is  ultimately  destroyed — and  not  by  any 
of  them — their  conversation  becomes  more  mundane:  a marriage  postponed  again, 
a woman  declaring  she  will  spend  her  remaining  days  in  a convent,  followed  by  two 
who  say  they’re  going  to  dinner  (a  hilarious  Da  Ponte  touch),  a servant  in  search 
of  a new  master  at  the  local  tavern.  And  then,  as  with  Cost,  there’s  a final  ensemble 
“moral”  to  tie  it  up.  This  too,  is  an  essential  ingredient,  sometimes  now  wrongly 
omitted  from  productions. 

In  conceptualizing  the  show  visually,  I felt  it  essential  that  it  look  beautiful,  and 
that  the  darkness  of  the  story  not  be  recreated  in  the  scenic  elements,  but  rather 
played  out  against  them.  Designer  Eduardo  Sicangco  and  I visited  this  theater  in 
winter.  He  was  struck  by  the  wood,  and  the  set  was  drawn  from  that  element,  created 
entirely  in  beautiful  wood  shades.  For  the  costumes,  1 asked  that  he  create  a look  for 
each  character  to  do  with  the  character’s  nature,  rather  than  a specific  period.  This 
story  is  timeless  in  that  respect.  And,  blessed  with  a particularly  handsome  young 
cast,  we  could  go  to  town!  The  physical  agility  of  these  young  singers  and  their  will- 
ingness to  move  and  sing  is  also  a director’s  dream;  and  the  group,  so  nimble  with 
line  readings — crucial  in  recitative — has  been  inventive  in  trying  different  approaches 
(despite  the  fact  that  most  have  done  this  opera  before).  We  have  had  a particularly 
exciting  experience  creating  this  staging  of  Don  Giovanni,  an  endlessly  fascinating 
and  challenging  work  one  can  spend  a lifetime  exploring — once  one  gets  over  oneself 
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“Don  Giovanni”  and  the  Essence  of  Mozart 


The  following  is  excerpted from  an  essay  by  Michael  Steinberg  written  for  the  Tanglewood 
program  book  of  July  21-23,  2006,  for  a BSO  all-Mozart  weekend  (including  a concert 
performance  of  "Don  Giovanni")  celebrating  the  250th  anniversary  of  Mozart’s  birth. 

If  someone  asked  you  to  name  one  single  work  of  Mozart’s  that  encapsulates  his 
essence,  you  could  not  do  better  than  to  suggest  Don  Giovanni.  Even  the  designation 
that  Mozart  and  his  librettist,  Lorenzo  Da  Ponte,  gave  the  work — dramma  giocoso — 
suggests  range  and  spread  in  seemingly  opposite  directions,  toward  the  serious  and  the 
comic  at  the  same  time. 

Da  Ponte  and  Mozart  show  us  the  Don  in  the  last  moments  of  his  rake’s  progress, 
show  him  in  fact  in  a series  of  failures  and  embarrassments.  He  himself  remarks  that 
the  Devil  must  be  playing  games  with  him  this  day.  The  first  of  these  failures  is  his 
attempted  rape  of  Donna  Anna.  This  leads  to  his  murder  of  her  father,  the  Commandant, 
who  has  come  to  her  rescue,  and  it  is  with  that  stern  figure,  now  raised  to  the  numinous, 
that  the  story  ends.  Crashing  through  a cemetery  by  moonlight,  Don  Giovanni  finds 
himself  face  to  face  with  an  equestrian  statue  of  his  victim.  In  the  growing  hysteria  in 
which  he  conducts  his  life,  he  commands  his  servant  Leporello  to  invite  the  statue  to 
dinner,  and  it  is  that  marble  effigy,  arriving  unexpectedly  and  terrifyingly  the  next  evening, 
that  first  offers  the  Don  a last  chance  to  repent,  and  then,  being  refused,  drags  him 
down  into  the  flames  of  hell. 
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Costume  designs  for  Don  Ottavio  and  Donna  Anna 
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Not  trivial  stuff,  this,  but  what  is  deeply  serious  here  is  embedded  in  the  earthy  and 
funny  moments  of  everyday  life.  Mozart  manages  these  changes  of  temperature  with 
a gift  for  breath-stopping  drama  that  no  opera  composer,  indeed  no  dramatist  in  any 
genre  has  ever  surpassed,  and  he  does  it  with  a nonchalant  and  perfectly  gauged  blend 
of  surprise,  poise,  and  grace.  That  is  what  we  call  Mozartian.  I think  of  Richard  Strauss, 
no  mean  dramatist  himself,  declaring  that  he  would  give  up  his  entire  life’s  work  to  have 
been  able  to  write  the  two  quiet  adagio  measures  for  strings  in  octaves — no  harmony — 
that  introduce  the  music  for  the  three  guests  in  masks  in  Don  Giovanni's  Act  I finale. 
One  knows  just  what  he  means.  Those  two  bars  in  a few  seconds  effortlessly  change 
the  air  and  compel  us  to  a deeply  solemn  kind  of  attention  and  feeling,  utterly  different 
from  the  way  we  had  been  listening  just  moments  before  to  the  exchanges  between 
Donna  Anna’s  betrothed,  Don  Ottavio,  and  Leporello. 

Upon  setting  out  to  listen  to  Don  Giovanni  for  present  purposes  and  making  it 
through  what,  borrowing  symphonic  terminology,  one  might  call  the  first  movement — 
something  like  twenty  minutes  of  music — I then  had  to  take  a break;  there  had  been  so 
much  to  notice,  to  absorb,  to  marvel  at.  Heart  and  brain  were  filled  to  overflowing. 

It  does  not  take  long  to  discern  Giovanni's  power,  range,  and  uncanny  brilliance. 
Three  seconds  of  the  overture  suffice  to  set  before  us  the  world  we  have  been  invited  to 
enter:  a D minor  chord,  big,  but  not  yet  fortissimo,  only  forte.  With  its  high  woodwinds 
and  the  firmly  penetrating  octaves  for  trumpets  and  horns,  it  sounds  like  no  other 
D minor  chord  in  the  world.  It  is  made  urgent  by  the  violins’  syncopations  and  shocks 
us  with  the  stroke  of  genius  of  having  the  bass  instruments  hold  their  D a beat  longer 
than  the  rest  of  the  orchestra.  But  that  chord  and  the  A major  one  that  comes  next,  also 
made  special  by  having  C-sharp  as  the  bass  note  rather  than  the  A we  would  expect: 
these  chords  are  only  the  canvas  on  which  Mozart  proceeds  with  agitated  repeated  notes 
and  sinister  scales  to  paint  his  infernal  visions. 

From  there,  Mozart  switches  effortlessly  into  a buoyant  allegro.  He  moves  from  hell 
to  earth.  Like  most  Mozart  allegros,  this  is  not  without  its  passing  shadows,  but  this, 
after  the  shock  of  the  opening,  is  the  “harmless”  part  of  the  overture,  music  to  allow 
the  audience  to  make  the  transition  from  home  and  street  to  the  imagined — but  oh, 
so  real — world  they  have  come  to  see.  For  all  that,  it  is  a serious  version  of  the  bright 
Mozart  allegro,  one  with  an  unusually  long  and  elaborate  development  section.  But  as  it 
clearly  nears  its  conclusion,  “wrong”  notes  intervene  dramatically,  C-naturals  and  B-flats 
that  swing  the  music  away  from  the  brightness  of  D major  and  bring  it  to  a stop  on  the 
doorstep  of  F major.  That  key  is  foreign  to  the  D major  we  have  just  left,  but  is  at  the 
same  time  closely  connected  to  the  D minor  of  the  overture’s  dark  introduction. 

Here  the  curtain  goes  up,  and  we  hear  Don  Giovanni’s  servant  Leporello  complain 
about  his  life  of  non-stop  work,  wishing  he  himself  might  play  the  role  of  gentleman. 
His  immediate  task  is  as  sentry  while  his  master  attempts  the  seduction  or,  if  necessary, 
the  rape  of  Donna  Anna.  In  Mozart’s  operatic  music  we  can  clearly  distinguish  between 
the  languages  of  high  comedy  and  low,  and  Leporello’s  comic  grumbling  is  at  the  low 
end.  Nothing,  however,  about  the  context  is  comic.  Suddenly  the  dark  element  moves 
into  the  foreground  as  Donna  Anna  runs  out  of  the  house,  barefoot,  disheveled,  with 
Don  Giovanni  in  pursuit.  The  two  are  followed  by  Donna  Anna’s  father,  the  Com- 
mandant, who  is  killed  after  the  briefest  of  sword  fights  with  Don  Giovanni. 

One  ot  Mozart’s  most  remarkable  achievements  is  to  set  this  scene  up  to  the  moment 
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the  Commandant  receives  his  fatal  wound  in  the  same  tempo  and  meter  as  Leporello’s 
comic  song:  what  a range  ot  language  he  gives  us  within  this  single  framework!  He 
gives  us  high  and  low  together:  the  agitated  exchanges  between  Don  Giovanni  and 
Donna  Anna  are  in  one  idiom,  but  Leporello’s  simultaneous  rapid  patter  comes  from 
the  other.  What  follows  as  the  old  man  lies  dying  is  Mozart  at  his  singularly  heart- 
stopping best:  the  Commandant’s  last  words,  the  comments  of  the  indifferent  Don  and 
the  terrified  servant,  the  pianissimo  orchestra  all  convey  a mix  of  agitation  and  solemnity 
in  the  face  of  death.  The  pathos-laden  chromatic  harmonies  are  of  a coloration  and 
intensity  that  was  Mozart’s  alone.  Night  and  darkness  are  set  to  music.  And  nothing  is 
more  deeply  shocking  than  the  way  this  tragic  music  simply  dissolves  into  a whispered 
conversation  between  Don  Giovanni  and  LeporeUo  in  so-called  “dry”  recitative,  accom- 
panied only  on  the  keyboard.  “Which  of  you  is  dead,”  LeporeUo  asks,  “you  or  the  old 
man?”  Laughter  and  tears  collide.  This  is  Mozart. 

As  the  two  men  vanish  into  the  night,  Donna  Anna  returns  with  her  betrothed,  Don 
Ottavio.  Not  even  the  music  at  the  Commandant’s  death  has  prepared  us  for  the  anguish 
of  what  Mozart  gives  us  as  Donna  Anna  kneels  by  her  father’s  body.  This  gives  way  to  a 
fiery  duet  in  which  Anna  and  Ottavio  declare  their  determination  to  bring  the  murderer 
to  justice.  Here,  too,  Mozart  produces  a startling  mixture  of  genres  when  he  throws 
recitative  into  the  middle  of  the  propulsive  allegro  duet.  And  now  the  music,  after  all  its 
travels,  is  back  in  D minor  where  the  overture  began.  It  is  as  though  everything  from 
those  unforgettable  first  chords  to  Anna’s  and  Ottavio’s  exit  has  been  just  one  paragraph, 
one  long,  unbroken  musical  line. 

I have  described  this  in  some  detail  not  only  in  the  hope  of  whetting  your  appetite 
for  Don  Giovanni,  but  because  nothing  will  more  surely  take  you  to  the  center  of  what 
Mozart  is  all  about  than  having  a vivid  sense  of  the  richness,  resourcefulness,  and  imagi- 
nation with  which  he  commands  both  grand  dramatic  strategy  and  piercingly  telling 
detail  in  opera.  He  is  always  at  heart  an  opera  composer,  and  his  operas  are  the  key  to 
understanding  him 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes,  devoted  to  symphonies, 
concertos,  and  the  great  works  for  chorus  and  orchestra. 
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NOTES  ON  THE  PROGRAM 


Wolfgang  Amade  Mozart  (1756-1791) 

Don  Giovanni,  Opera  in  two  acts,  K.527,  to  a libretto  by  Lorenzo  Da  Ponte 

If  Mozart  had  doubts  as  to  whether  he  was  duly  appreciated  in  Vienna,  he  certainly  had 
none  about  Prague.  He  paid  his  first  visit  to  the  Bohemian  capital  in  the  early  days  of 
1787.  Le  nozze  di  Figaro  had  just  begun  an  enormously  successful  run  there;  he  acted 
as  guest  conductor  for  one  performance,  and  gave  a concert  that  included  the  new 
symphony  he  had  brought  with  him  and  probably  a nearly 
new  piano  concerto.  The  city  had  taken  Figaro  to  its  heart. 
“Here,”  he  wrote  to  a friend  back  in  Vienna,  “they  talk  about 
nothing  but  Figaro.  Nothing  is  played,  sung,  or  whistled  but 

Figaro.  No  opera  is  drawing  but  Figaro Certainly  a great 

honor  for  me!” 

It  is  not  surprising,  then,  that  the  Prague  opera  impresario 
promptly  commissioned  him  to  write  another  opera  for  pro- 
duction there.  Mozart,  it  seems,  was  asked  to  compose  it  to  an 
existing  libretto,  by  Giovanni  Bertati,  on  the  Don  Giovanni 
story.  It  had  been  set  shortly  before  by  Giuseppe  Gazzaniga 
(1743-1818)  and  given  in  Venice  in  February  1787,  the  thirty-fifth  of  Gazzaniga’s  forty- 
seven  operas.  Mozart  took  the  text  to  his  co-creator  of  Figaro,  the  abbe  Lorenzo  Da 
Ponte — born  Emanuele  Conegliano  in  the  Veneto.  Da  Ponte  later  reported  in  a pre- 
published version  of  part  of  his  memoirs  that  Mozart  had  insisted  on  having  the  libretto 
rewritten  by  him  and  no  one  else,  out  of  regard  for  his  unique  abilities.  (That  he  elimi- 
nated these  observations  in  the  final  text  speaks  neither  for  their  truth  nor  their  falsity.) 
A hkelier  reason  may  simply  be  that  the  Bertati  text  was  too  short  as  it  stood;  Gazzaniga’s 
opera  was  in  only  a single  act,  whereas  Mozart  was  required  to  produce  a whole  evening’s 
music. 

Da  Ponte,  with  a knowledge  of  Italian  literature  appropriate  to  a man  who  was  later 
(in  1825)  to  be  Professor  of  Italian  at  Columbia  University,  was  amply  familiar  with  the 
Don  Giovanni  legend,  which  had  been  the  subject  of  popular  dramas  for  more  than  a 
century.  Bertati’s  plot  moved  directly  from  Don  Giovanni’s  attempted  seduction  of  the 
peasant  girl  to  the  cemetery  scene;  almost  everything  between  these  in  Mozart’s  opera 
was  invented  by  Da  Ponte  or  drawn  by  him  from  other  versions  of  the  story.  Nor  did 
the  original  text  have  the  strong  central  female  character,  a counterpart  to  Giovanni, 
provided  by  Da  Ponte  in  Donna  Anna,  whose  passion  for  vengeance  propels  much  of 
the  action.  Bertati’s  Anna  in  fact  retires  to  a convent  after  the  opening  scene.  Thus  the 
crucial  pulling  together  of  different  strands  in  the  plot  in  the  Act  I quartet  “Non  ti  fidar” 
is  wholly  Da  Ponte’s  invention;  so  too  in  Act  I are  the  placating  of  the  irate  Masetto  by 
Zerlina  and  Giovanni’s  resumed  seduction  attempt,  as  well  as  the  entire  finale,  including 
the  ball  scene.  In  Act  II,  the  mock  seduction  of  Elvira  is  of  Da  Ponte’s  devising,  along 
with  Giovanni’s  serenade,  the  attempted  revenge  of  Masetto  and  his  friends,  and  the 
forgathering  of  the  characters  in  pursuit  of  Giovanni  in  the  scene  that  culminates  in  the 
sextet. 

None  of  these  sections  in  Mozart’s  opera  is  in  fact  essential  to  the  progress  or  the 
coherence  of  the  basic  plot.  All,  however,  add  depth  to  the  characters  and  force  to  the 
action.  To  take  one  example:  in  the  earlier  opera  Anna  tells  Ottavio  the  tale  of  Giovanni’s 
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invasion  of  her  room  immediately  after  her  father’s  body  is  borne  away.  In  Mozart’s  this 
is  delayed  not  only  until  Anna  has  required  Ottavio  to  take  an  oath  of  vengeance  but 
also  until  she  has  regained  some  equanimity  and,  moreover,  has  reason  to  suspect  that 
Giovanni  is  the  intruder.  This  delay  immediately  suggests  a far  greater  disturbance  in 
her.  Both,  perhaps,  have  implications  about  what  we  are  supposed  to  think  actually  hap- 
pened when  Giovanni  entered  her  room.  In  the  Bertati  text,  her  prompt  departure  for 
a convent  might  well  be  taken  to  imply  some  sense 
of  guilt,  such  as  sexual  participation  or  pleasure 
that  the  encounter  might  have  provoked — in 
which  case  we  may  wonder  whether,  as  she  says, 
she  truly  imagined  the  intruder  to  be  her 
betrothed.  In  the  Da  Ponte  text,  Anna  is  alto- 
gether more  complex.  Guilt  is  still  in  question — 
not  only  because  ol  the  delay,  but  also  in  the  light 
of  her  vengeful  feelings  and  her  anxiety  to  post- 
pone her  marriage  to  Ottavio.  Some  of  this  may 
be  a relic  of  a feature  in  the  much  earlier  play  on 
the  subject  by  Carlo  Goldoni,  which  must  have 
been  known  to  both  librettists.  There  Anna  feels 
actual  antipathy  towards  the  man  she  is  to  marry. 

Certainly  there  is  scarcely  a flicker  of  warmth 
towards  him  expressed  in  Mozart’s  opera. 

If  there  is  ambiguity  in  the  relationship  between 
Giovanni  and  Anna,  the  same  may  be  said  of  that  between  him  and  Zerlina.  Not  in  the 
Gazzaniga  original;  there  Maturina  (as  the  peasant  girl  is  called),  after  Giovanni’s  woo- 
ing and  promises,  sings  a joyful  aria  and  leads  him  off  into  her  house.  Nothing  is  quite 
so  clear  in  Mozart.  The  occasional  interpreter  who  has  argued  a successful  seduction 
has  had  to  depend  on  the  assumption  that  (as  it  were)  time  stands  still,  or  that  “musical 
time”  and  “real  time”do  not  correspond — and  that  is  difficult  to  accept.  (The  same 
might  equally  be  applied,  and  indeed  has  been,  to  the  encounter  with  Elvira’s  maidser- 
vant, to  whom  Giovanni  sings  his  serenade  in  Act  II.)  Certainly  Zerlina  is  diverted  by 
Elvira  at  what  seems  to  be  the  likeliest  moment.  But  then,  at  the  beginning  of  the  Act  I 
finale,  after  she  has  quieted  Masetto’s  jealous  fears,  she  provokes  them  again  by  her 
over-anxious  reaction  at  Giovanni’s  return.  Yet  if  she  is  so  drawn  to  Giovanni,  why  does 
she  scream  when,  at  the  ball,  the  moment  comes?  What  did  Da  Ponte  and  Mozart  have 
in  mind  in  these  situations?  Can  we  say  that  we  understand  the  music  of  this  enigmatic 
opera  when,  twice  over,  we  cannot  be  certain  what  Mozart  is  telling  us  about  so  crucial 
a relationship  between  a man  and  a woman? 

Questions  of  a rather  different  kind  surround  Donna  Elvira,  the  remaining  woman  in 
the  opera.  (In  Gazzaniga  there  is  a fourth,  Donna  Ximena,  whom  Da  Ponte  absorbed 
into  the  others.)  Possibly  we  do  not  interpret  her  in  quite  the  way  that  Mozart  and  Da 
Ponte  intended.  The  figure  of  a woman  betrayed  by  a man  and  pursuing  him  was  seen 
in  the  eighteenth  century  less  as  pathetic  than  as  ridiculous.  In  this  dramma  giocoso,  a 
type  of  comic  opera  devised  primarily  by  Goldoni  and  mixing  serious,  semi-serious,  and 
purely  comic  characters,  Elvira  is  certainly  no  more  than  semi-serious.  Her  music  pro- 
claims as  much.  She  enters  to  an  exaggerated  series  of  flourishes,  sharp  contrasts  of  loud 
and  soft,  dashing  scales,  and  indignant  dotted  rhythms.  Mozart’s  audience  recognized. 


Engraving  of  Lorenzo  Da  Ponte  by 
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as  we  may  not,  that  he  was  parodying  the  music  ot  the  opera  serxa  heroine  and  thus 
implying  that  her  high-flown  emotion  was  not  to  be  taken  too  seriously.  The  music  of 
her  opening  number  becomes  “real”  only  when  Giovanni  and  Leporello  are  exchanging 
comments  on  her.  She  is,  of  course,  thoroughly  deflated  by  learning  from  Leporello’s 
Catalogue  Aria,  which  follows,  that  she  is  in  fact  only  Spanish  No.  1003.  (Or  perhaps 
999,  or  even  less:  it  depends  on  how  much  time  has  elapsed  since  she  and  Giovanni  met 
in  Burgos.)  When  she  returns  to  the  attack,  to  warn  Zerlina  ot  Giovanni,  it  is  again  in 
a strange  musical  language:  “Ah  fliggi  il  traditor,”  using  pompous  dotted  rhythms,  has 
an  old-fashioned,  almost  Handelian  ring.  So  when,  during  the  great  quartet  that  follows, 
“Non  ti  fidar,  o misera,”  Giovanni  assures  his  friends  Donna  Anna  and  Don  Ottavio 
that  the  poor  girl  is  a little  mad  (“/i? povera  ragazza  e pazza,  amici  miei'),  he  is  not  sim- 
ply trying  to  mislead  them.  He  is  at  worst  plausible,  at  best  telling  the  truth — and  her 
hectic,  fast-moving  music  in  the  quartet,  different  in  texture  from  everyone  else’s,  tends 
to  bear  out  his  words. 

At  the  beginning  ot  Act  II,  Elvira  is  the  victim  ot  a prank.  Giovanni  and  Leporello 
exchange  cloaks  so  that  Giovanni  can  woo  her  maid  while  Leporello  takes  Elvira  oft.  To 
today’s  susceptibilities,  Giovanni’s  reviving  of  her  hopes  seems  almost  unbearably  cruel. 
In  Mozart’s  day,  it  was  the  stuff  of  comedy.  Yet  the  soft  warm  textures  and  the  graceful 
yearning  lines  of  her  music — here  set  in  A major,  the  traditional  key  for  love  duets — 
surely  indicate  not  only  that  Mozart  is  now  taking  her  emotions  seriously  but  also  that 
he  cannot  help  sympathizing.  We  have  to  laugh  and  cry  at  the  same  time.  The  only 
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point  at  which  Elvira  is  treated  wholly  seriously  is  in  her  aria  later  in  Act  II,  “Mi  tradi 
quell’alma  ingrata.”  But  this  is  not  part  of  Don  Giovanni  as  Mozart  conceived  it.  It  was 
written  a year  later,  as  an  additional  item  for  the  singer  of  Elvira  when  the  opera  was 
given  in  Vienna.  In  the  later  additions  to  his  operas,  Mozart  was  a child  ot  his  time; 
here,  as  with  the  Figaro  revival  of  1789  in  Vienna,  he  supplied  simply  what  was  needed 
for  the  singer,  irrespective  ot  the  broader  considerations  of  style  and  character  that  had 
dictated  its  original  composition. 

The  men  of  Don  Giovanni,  the  central  one  apart,  are  less  problematic.  In  any  version, 
Leporello  is  the  typical  servant  who  tries  to  ape  his  master  and  can  be  bought  off  for 
ready  cash  whenever  he  becomes  difficult.  Like  Papageno,  he  offers  the  common  man’s 
observations  on  the  big  events  taking  place  around  him.  Ottavio  is  something  of  a 
cipher,  dramatically  speaking,  in  each  version  a “melodious  nitwit,”  as  one  writer  has 
called  him.  He  belongs  in  a tradition  of  opera  seria  lovers,  usually  played  by  castrati,  who 
have  little  to  do  besides  sing  beautifully.  Masetto  (Biagio  in  Gazzaniga)  is  somewhat 
filled  out.  In  the  earlier  opera  he  retires  to  be  cuckolded,  with  a push  and  a box  on  the 
ear  from  Giovanni,  and  is  not  seen  again,  whereas  Da  Ponte  and  Mozart  draw  a sharp 
picture  of  a peasant  in  a pre-revolutionary  age. 

Don  Giovanni  himself  is  another  matter.  Gazzaniga  cast  him  as  a tenor — the  same 
tenor,  as  it  happens,  as  was  to  sing  Mozart’s  Ottavio.  He  is  there  a charming  philanderer, 
not  Mozart’s  demonic  baritone.  Nothing  in  the  earlier  opera  invites  us,  as  Don  Giovanni 
constantly  does,  to  speculate  on  the  psychology  of  compulsive  womanizing.  Yet  in 
Gazzaniga’s  single  act,  Giovanni  enjoys,  at  the  least,  the  favors  of  both  Donna  Ximena 
and  Maturina;  and  though  in  Mozart’s  he  contemplates  (in  the  Champagne  Aria)  adding 
ten  names  to  his  catalogue  by  morning,  none  of  his  attempts — as  we  have  seen — is 
apparently  consummated.  We  do,  however,  hear  him  exercising  his  seductive  powers,  in 
different  accents  to  suit  the  subject,  with  Zerlina,  Elvira  (even  if  insincerely),  and  Elvira’s 
maid.  Commentators  on  the  opera  have  offered  numerous  interpretations  of  Giovanni 
and  the  sources  of  his  motivation,  as  Mozart,  consciously  or  otherwise,  perceived  them. 
All  one  can  say  is  that  his  awareness  of  sexuality,  its  force  and  its  centrality  in  our  lives, 
its  darkness  and  its  joys,  gleams  through  every  page  of  this  score.  This  may  perhaps  help 
to  explain  why  Don  Giovanni  remains  one  of  the  most  alarming,  as  well  as  the  most 
beloved,  of  operas. 

STANLEY  SADIE 

During  his  long  and  distinguished  career,  the  English  musicologist,  critic,  and  editor  Stanley 
Sadie  was  a music  critic  for  the  Times,  a reviewer  for  Gramophone  magazine,  editor  of  the 
Musical  Times,  general  editor  of  the  Master  Musicians  series,  and,  from  1970,  editor  and  then 
emeritus  editor  of  the  New  Grove  dictionaries.  His  manv  books  include  Mozart  and  his  Operas 
in  the  New  Grove  Composers  series  and  Mozart:  The  Early  Years,  1756-1781,  the  latter  pub- 
lished posthumously  in  December  2005.  His  essay  on  Mozart’s  Don  Giovanni  is  reprinted  here 
courtesy  of  the  Metropolitan  Opera. 
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JAMES  LEVINE,  conductor 

Now  in  his  filth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO’s  14th  music  director  since  the  orchestra’s  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Maestro  Levine’s  2009  Tanglewood  concerts  with  the 
BSO  include  an  Opening  Night  all-Tchaikovsky  program  featuring  pianist  Yefim  Bronfman; 
a program  pairing  Stravinsky’s  Rite  of  Spring  with  Brahms’s  Violin  Concerto,  the  latter  fea- 
turing Christian  Tetzlaff;  Mahler’s  Symphony  No.  6 and  Brahms’s  Ein  deutsches  Requiem 
(both  recently  issued  on  BSO  Classics  in  live  recordings  taken  from  the  2008-09  subscription 
season);  Berlioz’s  Harold  in  Italy,  with  BSO  principal  violist  Steven  Ansell,  on  a program 
with  the  Mussorgsky/Ravel  Pictures  at  an  Exhibition',  and  Mozart’s  symphonies  39,  40,  and 
■M,  Jupiter,  performed  in  a single  program.  Other  highlights  this  summer  include  a concert 
performance  of  Wagner’s  Die  Meistersinger  von  Nurnberg,  Act  III,  with  the  Tanglewood 
Music  Center  Orchestra  and  a cast  of  internationally  acclaimed  vocal  soloists,  and  a fuUy 
staged  production  of  Mozart’s  Don  Giovanni  featuring  the  TMC  Orchestra  and  Vocal 
Fellows.  Also  as  part  of  his  continuing  involvement  with  the  Tanglewood  Music  Center 
he  leads  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC’s  Instru- 
mental, Vocal,  and  Conducting  Fellows.  Maestro  Levine  made  his  BSO  debut  in  April 
1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  director  desig- 
nate in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and  choral 
classics  with  significant  music  of  the  twentieth  and  twenty-first  centuries,  including  newly 
commissioned  works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott 
Carter,  John  Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles 
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Wuorinen.  Mr.  Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour 
together  following  the  2007  Tanglewood  season.  This  past  February  they  released  their 
first  recordings  together,  on  BSO  Classics:  Brahms’s  Ein  deutsches  Requiem,  Mahler’s  Sym- 
phony No.  6,  Ravel’s  complete  Daphnis  and  Chloe,  and  Wilham  Bolcom’s  Eighth  Symphony 
(a  BSO  125th  Anniversary  Commission  featuring  the  Tanglewood  Festival  Chorus)  and 
Lyric  Concerto  (featuring  James  Galway). 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a relationship  with  that  company  unparalleled 
in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly 
2,500  performances — more  than  any  other  conductor  in  the  company’s  history — of  83  dif- 
ferent operas,  including  fifteen  company  premieres.  Outside  the  United  States,  his  activities 
are  characterized  by  his  intensive  and  enduring  relationships  with  Europe’s  most  distin- 
guished musical  organizations,  especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic, 
and  the  summer  festivals  in  Salzburg  and  Bayreuth.  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston,  was 
chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United  States  he 
led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director  of  the  Ravinia 
Festival  and,  concurrently,  was  music  director  of  the  Cincinnati  May  Festival.  Besides  his 
many  recordings  with  the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a 
substantial  discography  with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago 
Symphony,  London  Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden 
Staatskapelle,  Philadelphia  Orchestra,  and  Vienna  Philharmonic.  Maestro  Levine  is  also 
active  as  a pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the  world’s 
great  singers. 

IRA  SIFF,  stage  director 

Ira  Siff  is  a native  New  Yorker  who  grew  up  on  the  standing  room  line  of  the  old  Metropohtan 
Opera,  worshiping  the  famous  singers  of  the  ’60s.  A graduate  of  the  Cooper  Union,  with  a 
degree  in  Fine  Arts,  Mr.  Siff  also  studied  voice,  making  his  debut  as  a tenor  in  1970.  For  the 
next  decade  he  performed  roles  in  opera,  operetta,  and  musicals  in  New  York,  at  the  New 
York  Shakespeare  Festival,  Circle  in  the  Square,  Playwrights  Horizons,  and  many  other 
venues.  Turning  to  cabaret,  Ira  created  an  act  using  vocal  parody  of  opera,  jazz,  and  other 
styles  of  music.  In  1981  he  founded  La  Gran  Scena  Opera  Co.  di  New  York,  the  interna- 
tionally acclaimed  travestie  troupe,  whose  gifted  falsetto  “divas”  spoofed  opera  with  great 
affection  for  over  two  decades,  in  New  York  annually,  and  on  tours  to  some  of  the  great  festi- 
vals, theaters,  and  opera  houses  of  the  world,  including  Lincoln  Center,  the  Kennedy  Center, 
the  Edinburgh  Festival,  the  opera  houses  of  Rio  de  Janeiro,  Sao  Paulo,  Caracas,  Wiesbaden, 
Berlin,  the  Munich  Festival,  Heidelberg  Castle  Festival,  Venice  Festival,  Wexford  Festival 
Opera  and  Belfast  Festival  (Ireland),  Covent  Garden  Festival,  Barcelona  Olympics  Festival 
of  the  Arts,  Madrid’s  Autumn  Festival  (performing  the  show  in  Castillian),  five  extensive 
tours  to  the  Netherlands,  and  countless  others.  Their  DVDs,  “La  Gran  Scena  Live  in  Munich” 
and  “Vera. . . Life  of  a Diva,”  are  favorite  party  tapes  for  opera  lovers.  As  Madame  Vera, 
prima  “donna”  of  La  Gran  Scena,  Mr.  Siff  continues  to  appear  as  a soloist  in  parodies  of 
“diva  farewell  recitals,”  called  “The  Annual  Farewell,”  internationally,  and  has  guested  with 
serious  opera  companies,  as  well  as  appearing  on  Public  Radio  for  two  years  in  New  York 
City.  Madame  Vera’s  DVD,  “The  Annual  Farewell  Recital,”  was  released  by  VAI  in  2004.  Ira 
is  pleased  and  proud  that  Gran  Scena  is  a favorite  of  many  opera  world  luminaries,  including 
James  Levine,  Leontyne  Price,  Joan  Sutherland,  Renata  Scotto,  SherriU  Milnes,  Aprile  Millo, 
the  late  Anna  Moffo,  and  many  others. 

For  the  past  thirty  years,  Mr.  Siff  has  been  a voice  teacher  and  interpretive  coach,  teaching 
in  New  York,  Italy,  Israel,  Holland,  and  China;  he  gives  master  classes  for  the  Met  Opera 
Guild  and  was  on  the  faculty  of  the  Renata  Scotto  Vocal  Academy.  In  2000  he  turned  to 
stage  directing,  gaining  critical  acclaim  for  his  debut:  Tosca,  starring  Aprile  Millo.  He  semi- 
staged  Les  Huguenots,  starring  Marcello  Giordani,  at  Carnegie  Hall,  then  staged  Offenbach’s 


19 


La  Grande  Duchesse  de  Gerolstein  in  Copenhagen,  Madama  Butterfly  in  Lima,  an  award-win- 
ning Mikado  in  Boston,  then  back  to  New  York  for  another  Butterfly,  and  to  Sarasota  Opera 
to  direct  Lucia  di  Lammermoor.  He  returned  to  Carnegie  Hall  in  March  2002  iox  Adriana 
Lecouvreur,  starring  Ms.  Millo,  Dolora  Zajick,  and  Mr.  Giordani,  and  to  Lima  for  II  trova- 
tore,  then  a highly  successful  Canterbury  Opera,  New  Zealand  Cosi  fan  tutte,  conducted  by 
Richard  Bonynge.  He  took  La  Gran  Scena  for  farewell  performances  in  the  Liceu  Opera 
House  in  Barcelona,  staged  Cavalleria  rusticana  and  Pagliacci  for  New  Jersey  State  Opera, 
and  Die  Fledermaus  for  Utah  Symphony  and  Opera.  He  returned  to  New  Zealand  for  La 
traviata,  for  which  he  also  designed  the  costumes;  to  Sarasota  for  Werther,  and  to  Carnegie 
Hall  to  semi-stage  La  Gioconda  for  Aprile  Millo.  2004-05  brought  critically  acclaimed  work 
on  La  fanciulla  del  west  with  Ms.  Millo  for  Opera  Orchestra  of  New  York,  Dido  and  Aeneas 
for  New  York  Chamber  Opera,  and  Lakme  at  Sarasota  Opera.  2005  included  three  Annual 
Comeback  Recitals  by  Ira  as  Madame  Vera  at  Symphony  Space,  an  appearance  as  Vera  at 
Avery  Fisher  Hall  hosting  and  singing  in  the  Music  For  Life  Gala,  La  sonnambula  for  Sumi 
Jo  at  the  Caramoor  Festival,  La  boh'eme  for  Puerto  Rico  Opera,  and  a reprise  of  Lakme  star- 
ring Eglise  Gutierrez,  this  time  in  a semi-staging  at  Carnegie  Hall,  where  he  subsequently 
semi-staged  La  sonnambula  with  Ms.  Gutierrez.  In  March  2006  Madame  Vera  celebrated 
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twenty  years  of  Annual  Farewells  with  three  sold-out  recitals  at  Symphony  Space.  Ira  direct- 
ed Turandot  starring  Sharon  Sweet  in  Princeton  in  March  2007  and  was  in  residency  in  the 
summer  of  2007  at  the  Tanglewood  Music  Center,  staging  a critically  acclaimed  Levine-led 
Cost  fan  tutte,  re-produced  at  Naples  Opera  in  2008.  He  returned  to  the  TMC  to  direct  an 
opera  scenes  program  in  2008  and  this  year  directs  Don  Giovanni.  In  addition  to  directing, 
singing,  and  teaching,  Ira  Siff  writes  features  and  reviews  for  Opera  News  and  CD  notes 
for  Opera  d’oro.  This  season  he  returns  for  the  third  year  as  guest  commentator  on  all  the 
Saturday-afternoon  Metropolitan  Opera  radio  broadcasts. 

EDUARDO  SICANGCO,  set  and  costume  designer 

Eduardo  Sicangco  lives  in  New  York  and  enjoys  a varied  career  designing  sets  and  costumes 
for  opera,  musicals,  theater,  ballet,  film,  revues,  and  arena  spectaculars.  His  design  credits 
include  Cavalieria  rusticana,  Pagliacci,  and  Carmen  for  New  York  City  Opera;  Babes  in  Toyland 
for  Houston  Grand  Opera;  Manon,  La  traviata,  and  L'elisir  d'amore  for  Virginia  Opera, 
Donald  Byrd’s  The  Harlem  Nutcracker  for  Brooklyn  Academy  of  Music,  The  Nutcracker  for 
Ballet  Florida,  the  Spring  Spectacular  for  Radio  City  Music  Hall,  Gentlemen  Prefer  Blondes 
on  Broadway,  and  five  editions  of  the  Ringling  Brothers  8c  Barnum  8c  Bailey  Circus.  He  was 
recently  the  subject  of  “From  Inspiration  to  Illusion,  the  Stenographic  Works  of  Eduardo 
Sicangco,”  a career  retrospective  at  the  Ayala  Museum  in  the  Philippines,  where  he  was 
born.  Mr.  Sicangco’s  website  is  www.eduardosicangco.com.  He  makes  his  Tanglewood  debut 
with  this  production  of  Don  Giovanni. 

PETER  WEST,  lighting  designer 

Recent  designs  include  The  Seagull  (Idaho  Shakespeare  Festival),  Women  Beware  Women  (Red 
Bull  Theater,  ]NY),Amistad  (Spoleto  USA),  Don  Giovanni  (Curtis  Institute),  The  Imaginary 
Invalid  (The  Shakespeare  Theatre),  Griffelkin  (Manhattan  School  Of  Music),  This  Is  The 
Rill  Speaking  (American  Opera  Projects),  and  Geometry  of  Fire  (Rattlestick)  Other  designs 
include  9 Parts  of  Desire  at  Manhattan  Ensemble  Theatre,  and  shows  at  New  York  Theatre 
Workshop,  Flea,  Danspace  St.  Marks,  Fordham,  and  the  JuiUiard  School.  Regional  credits 
include  the  Shakespeare  Theatre,  Great  Lakes  Theatre  Festival,  Geffen,  Seattle  Rep,  Berkeley 
Rep,  Arena  Stage,  Geva,  Huntington,  Shakespeare  Santa  Cruz.,  California  Shakespeare 
Theatre,  American  Dance  Festival  (Martha  Clarke),  and  the  Barbican,  UK.  Teaching  credits 
include  Williams  and  Brooklyn  College.  Mr.  West’s  website  is  www.peterwestdesign.com. 

DAVID  TOULSON,  assistant  director 

David  Toulson  is  active  as  a freelance  opera  director  and  assistant  director  around  the  coun- 
try. Directing  credits  include  L'elisir  d'amore,  II  barbiere  di  Siviglia,  and  Rigoletto  for  Asheville 
Lyric  Opera,  Dr.  Miracle  for  the  University  of  South  Carolina,  Don  Pasquale  for  Toledo 
Opera,  Face  on  the  Barroom  Floor  for  Central  City  Opera,  The  (mini)  Magic  Flute,  a double 
bill  of  Haydn’s  La  canterina  and  Donizetti’s  Le  convenienze  teatrali,  and  Don  Pasquale  for 
Opera  Theatre  of  Northern  Virginia,  Regina  for  Catholic  University,  and  Le  nozze  di  Figaro 
in  Cortona,  Italy.  He  has  also  directed  youth  performances  of  Carmen,  The  Student  Prince, 
and  Don  Giovanni  for  Central  City  Opera.  Mr.  Toulson  has  received  critical  acclaim  for  his 
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direction  ot  outreach  programs  and  his  work  with  young  artists  for  Tulsa  Opera,  Connecticut 
Opera,  Central  City  Opera,  Virginia  Opera,  and  FBN  Productions.  He  is  a frequent  assistant 
director  at  Washington  National  Opera  and  recently  returned  from  Los  Angeles  Opera,  where 
he  was  the  associate  director  on  Marta  Domingo’s  production  of  La  traviata. 

CHRISTOPH  ALTSTAEDT,  conductor  (July  29) 

Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship 

Christoph  Altstaedt  studied  piano  and  conducting  at  the  music  academies  in  Detmold  and 
Berlin.  He  was  strongly  influenced  by  James  Levine  and  Bernard  Haitink  as  a Conducting 
Fellow  at  the  Tanglewood  Music  Festival  in  2008  and  by  master  classes  with  Kurt  Masur  and 
Jorma  Panula,  as  well  as  by  assisting  Pierre  Boulez  at  the  Lucerne  Festival  Academy.  In  2003 
Mr.  Altstaedt  founded  the  Young  Sound  Forum  of  Central  Europe,  a tri-national  European 
youth  orchestra  uniting  young  musicians  from  Poland,  the  Czech  Republic,  and  Germany; 
the  ensemble  was  awarded  numerous  prizes  for  its  musical  excellence  and  its  efforts  to  fur- 
ther European  reconciliation,  among  them  the  2004  Praemium  Imperiale.  From  2006  to 
2007,  Mr.  Altstaedt  worked  at  the  Staatstheater  am  Gartnerplatz  in  Munich,  where  he  con- 
ducted Gianni  Schicchi,  La  traviata.  The  Abductiofi  from  the  Seraglio,  The  Magic  Flute,  Hansel 
and  Gretel,  The  Merry  Wives  of  Windsor,  and  Werther.  Guest  conducting  engagements  include 
the  MDR  Sinfonieorchester  Leipzig,  the  Bamberger  Symphoniker,  and  Deutsche  Oper 
am  Rhein  Diisseldorf 

LAYLA  CLAIRE,  soprano  (Donna  Anna) 

Wendy  Philbrick  Fellowship,  in  memory  of  Edgar  H.  Philbrick 

Season  highlights  for  soprano  Layla  Claire  in  2008-09  included  Susanna  in  Le  nozze  di 
Figaro  with  Palm  Beach  Opera,  Handel’s  Messiah  with  the  Atlanta  Symphony,  Beethoven’s 
Ninth  Symphony  with  Itzhak  Perlman  and  the  Russian  National  Symphony,  Bach’s  B minor 
Mass  with  the  Fort  Smith  Symphony,  and  Donna  Elvira  in  Don  Giovanni  with  the  Curtis 
Opera  Theater.  Last  season  she  performed  the  roles  of  Margarita  in  Osvaldo  Golijov’s 
Ainadamar,  the  Countess  in  Le  nozze  di  Figaro,  and  Erisbe  in  Cavalli’s  L'Ormindo.  In  2007 
she  performed  Fiordiligi  in  the  TMC’s  production  of  Cost  fan  tutte  conducted  bv  James 
Levine  and  directed  bv  Ira  Siff.  Ms.  Claire  will  join  the  Metropolitan  Opera’s  Lindemann 
Young  Artist  Program  in  the  fall. 

DEVON  GUTHRIE,  soprano  (Donna  Elvira) 

Alice  S.  Kandell  Fellowship/TMC  Fellowship 

Soprano  Devon  Guthrie  is  a master’s  degree  student  at  the  Juilliard  School  studying  with 
Marlena  Malas.  This  year  at  Juilliard,  Ms.  Guthrie  sang  the  roles  of  Susanna  in  Le  nozze  di 
Figaro  and  Lucia  in  The  Rape  ofLucretia.  At  Manhattan  School  of  Music  she  appeared  in 
Street  Scene  as  Rose  Marrant  and  as  Belinda  in  Dido  and  Aeneas.  With  the  Chautauqua 
Institution  she  sang  Amore  in  Monteverdi’s  L'incoronatione  di  Poppea,  Despina  in  Cost  fan 
tutte,  and  Ricky  Ian  Gordon’s  Orpheus  and  Euridice.  She  has  performed  Mahler’s  Symphony 
No.  4 and  Barber’s  Knoxville:  Summer  of  1915.  Ms  Guthrie  has  participated  in  Songfest,  the 
Aspen  Music  Festival,  the  Steans  Institute  at  the  Ravinia  Festival,  and  Dawn  Upshaw’s  mas- 
ter class  at  Carnegie  Hall.  She  made  her  Alice  Tully  Hall  debut  singing  Schubert’s  Der  Hirt 
auf  den  Felsen. 

EVAN  HUGHES,  bass-baritone  (Leporello) 

William  Randolph  Hearst  Foundation  Fellowship 

Bass-baritone  Evan  Hughes  has  garnered  attention  for  his  work  in  recital  and  on  the  operatic 
stage.  After  winning  the  grand  prize  in  the  Marilyn  Horne  Foundation  Competition,  he 
made  his  Carnegie  Hall  debut  in  “The  Song  Continues”  gala  and  returned  to  Carnegie  Hall 
in  collaboration  with  Dawn  Upshaw  and  the  ACJW  Ensemble,  performing  David  Bruce’s 
Piosenki.  He  also  performed  that  work  with  the  St.  Paul  Chamber  Orchestra.  Next  season  he 
will  sing  Elliott  Carter’s  Syringa  with  the  MET  Chamber  Ensemble  at  Carnegie  HaU.  Mr. 
Hughes  is  a student  at  the  Curtis  Institute  of  Music;  his  roles  with  the  Curtis  Opera  Theater 
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include  the  title  role  in  Don  Giovanni,  Lord  Sidney  in  Rossini’s  II  viaggio  a Reims,  Figaro 
in  Mozart’s  Le  nozze  di  Figaro,  and  Jose  Tripaldi  in  the  Philadelphia  premiere  of  Osvaldo 
Golijov’s  Ainadamar,  among  others.  European  recital  appearances  include  Berlin,  Denmark, 
and  Italy  with  pianist  Mikael  Eliasen.  Earlier  this  summer  he  was  heard  as  Hans  Schwarz  in 
the  TMCO’s  concert  performance  of  Die  Meistersinger  von  Niirnberg,  Act  III,  led  by  James 
Levine. 

ELLIOT  MADORE,  baritone  (Don  Giovanni) 

Linda  J.L.  Becker  Fellowship 

Baritone  Elliot  Madore  is  a Toronto  native  and  currently  a student  at  the  Curtis  Institute 
of  Music,  where  he  has  sung  many  roles,  including  the  title  role  in  Don  Giovanni,  Belcore 
{L’elisir  d'amore),  Aeneas  {Dido  and  Aeneas),  Sid  {Albert  Herring,  Rambaldo  (La  rondine). 
Shoe  Salesman  {Postcard From  Morocco),  and  The  Speaker  {The  Magic  Flute),  among  others. 
Mr.  Madore  has  also  performed  with  Opera  Colorado  as  Marquis  d’Obigny  {La  traviata), 
with  Eort  Worth  Opera  as  The  Speaker  {The  Magic  Flute),  and  with  Opera  Theatre  of  St. 
Louis  as  Prince  Yamadori  {Madama  Butterfly).  Elliot  Madore  was  recently  awarded  first  prize 
in  the  Junior  Division  of  the  Palm  Beach  Opera  Vocal  Competition.  Upcoming  engagements 
include  Prince  Yamadori  with  Opera  Company  ot  Philadelphia  and  Schaunard  {La  boh'eme) 
with  Opera  Colorado  in  2010. 

ELIZABETH  REITER,  soprano  (Zerlina) 

Mary  H.  Smith  Scholarship/Bernice  and  Lizbeth  Krupp  Fellowship 

Originally  from  Chicago,  soprano  Elizabeth  Reiter  is  currently  pursuing  graduate  studies 
at  the  Curtis  Institute  of  Music,  where  her  credits  include  GoxvncvA ll  viaggio  a Reims  and 
Zerlina/Dow  Giovanni.  Other  operatic  credits  include  AAt\t! Jane  Eyre  (Opera  Theatre  of 
Saint  Louis),  Flora/ 716c  Turn  of  the  Screw  (Chicago  Opera  Theater,  Aspen  Opera  Theatre 
Center),  Despina/ Cot;  fan  tutte  (Chautauqua  Institution),  and  Young  Maria  Celeste  in  the 
world  premiere  of  Phillip  Glass  and  Mary  Zimmerman’s  Galileo  Galilei  (Goodman  Theatre, 
BAM,  Barbican  Centre).  A student  of  Marlena  Malas,  Ms.  Reiter  received  her  undergradu- 
ate degree  from  the  Manhattan  School  of  Music,  where  her  roles  included  Belinda/D/^/o  and 
Aeneas,  Lucia/ 716c  Rape  of  Lucretia,  and  Y,mm\d Albert  Herring',  she  was  also  soprano  soloist 
in  Mahler’s  Symphony  No.  4.  A recipient  of  awards  from,  the  Lotte  Lenya  Competition  and 
Mario  Lanza  Competition,  Elizabeth  Reiter  received  her  earliest  operatic  training  as  a mem- 
ber of  the  children’s  chorus  with  Lyric  Opera  of  Chicago. 

MORRIS  ROBINSON,  bass  (The  Commendatore) 

A graduate  of  the  Metropolitan  Opera  Lindemann  Young  Artist  Development  Program, 
bass  Morris  Robinson  made  his  debut  at  the  Metropolitan  Opera  in  Fidelio.  He  has  since 
appeared  there  as  Sarastro  in  Die  7.auberfl6te,  the  King  in  Aida,  in  Nabucco  and  Tannhduser, 
and  in  new  productions  of  Les  Troyens  and  Salome.  He  has  also  appeared  at  the  Aix-en- 
Provence  Festival,  Florida  Grand  Opera,  Pittsburgh  Opera,  Opera  Company  of  Philadelphia, 
Seattle  Opera,  Opera  Pacific,  Boston  Lyric  Opera,  Opera  Theatre  of  St.  Louis,  and  Wolf 
Trap  Opera.  Also  a prolific  concert  singer,  he  recently  made  his  debut  at  the  Ravinia  Festival 
in  concert  performances  of  Don  Giovanni  and  Die  Entfiihrung  aus  dem  Serail  with  James 
Conlon  and  the  Chicago  Symphony  Orchestra.  Mr.  Robinson  has  also  appeared  with  the 
National  Symphony  Orchestra,  Fort  Worth  Symphony  Orchestra,  Baltimore  Symphony,  Met 
Chamber  Orchestra,  Nashville  Symphony  Orchestra,  Sao  Paulo  Symphony  Orchestra,  New 
England  String  Ensemble,  and  at  the  Mostly  Mozart,  Tanglewood,  Cincinnati  May,  Verbier, 
and  Aspen  festivals;  he  has  been  presented  in  recital  by  Spivey  Hall  in  Atlanta  and  the 
Savannah  Music  Festival.  His  first  album,  “Going  Home,”  was  released  on  the  Decca  label. 
This  season  Mr.  Robinson  returned  to  the  Met  for  Salome  and  to  Washington  National 
Opera  as  Timur  in  Turandot,  and  made  debuts  at  Los  Angeles  Opera  as  Sarastro  in  The 
Magic  Flute  and  as  Fasolt  in  Das  Rheingold.  He  also  appeared  in  Carnegie  HaU  as  part  of 
Jessye  Norman’s  HONOR!  festival,  and  was  presented  in  recital  by  the  National  Academy 
of  Sciences  in  Washington,  D.C.,  the  Philadelphia  Chamber  Music  Society,  and  the  Metro- 
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politan  Museum  of  Art  in  New  York  City.  This  summer  he  makes  his  debut  at  Cincinnati 
Opera  as  the  Grand  Inquisitor  in  Don  Carlo  and  returns  to  the  Ravinia  and  Aspen  festivals. 
Next  season  he  returns  to  Los  Angeles  Opera  for  Das  Rheingold  and  makes  his  Atlanta 
Opera  debut  as  Ramfis  in  Aida.  An  Atlanta  native,  Mr.  Robinson  is  a graduate  of  The 
Citadel  and  received  his  musical  training  from  the  Boston  University  Opera  Institute.  He 
appeared  at  Tanglewood  in  2006,  as  the  Commendatore  in  the  Boston  Symphony  Orchestra’s 
concert  performance  of  Don  Giovanni  led  by  James  Levine. 

MARK  VAN  ARSDALE,  tenor  (Don  Ottavio) 

Velmans  Foundation  Fellowship/TMC  Fellowship 

Tenor  Mark  Van  Arsdale  is  a master’s  candidate  in  voice  at  Indiana  University  Jacobs  School, 
studying  with  Dr.  Robert  Harrison.  He  was  a national  semi-finalist  of  the  2009  Metropolitan 
Opera  National  Council  Auditions.  As  a 2008  TMC  Fellow,  he  covered  the  role  of  Jimmy  in 
last  summer’s  TMC  production  of  Weill’s  Mahagonny  and  performed  in  Sondheim’s  A Little 
Flight  Music  with  Keith  Lockhart  and  the  Boston  Pops,  also  singing  in  Brahms’s  Liebeslieder- 
Walzer  with  the  Mark  Morris  Dance  Group,  and  recitals  of  Rachmaninoff  and  Brahms. 
Operatic  roles  include  Truffaldino  in  The  Love  for  Three  Oranges,  Sam  in  Susannah,  and 
Donato  in  the  collegiate  premiere  of  Bolcom’sv^  Wedding,  aU  at  Indiana  University  Opera 
Theater;  the  Second  Dandy  in  The  Ballad  of  Baby  Doe  as  a 2006  young  artist  with  Central 
City  Opera;  and  Ferrando  in  Cosi  fan  tutte  at  Northwestern  University,  where  he  graduated 
magna  cum  laude.  Concert  performances  include  Britten’s  War  Requiem  at  Indiana  University, 
and  Bach’s  Magnificat  and  Handel’s  Messiah  with  the  Cheyenne  Symphony  Orchestra.  He 
received  the  2008  Indiana  University  Performer’s  Certificate  for  Excellence  in  Voice  and  has 
won  awards  from  the  Orpheus  Competition,  Opera  Birmingham,  and  the  National  Society 
of  Arts  and  Letters.  Earlier  this  summer  he  was  heard  as  Balthasar  Zorn  in  the  TMCO’s 
concert  performance  of  Die  Meistersinger  von  Nurnberg,  Act  III,  led  by  James  Levine. 

MICHAEL  WEYANDT,  baritone  (Masetto) 

Thelma  Fisher  Fellowship 

Baritone  Michael  Weyandt  recently  appeared  at  Carnegie  Hall  as  a prizewinner  in  the 
Liederkranz  Competition  Winner’s  Concert.  He  has  previously  sung  Guglielmo  in  Cosi 
fan  tutte  at  Tanglewood  under  the  baton  of  James  Levine,  and  numerous  baritone  roles  at 
Indiana  University.  An  advocate  of  contemporary  music,  he  has  previously  appeared  in  New 
York  City  at  the  Miller  Theater,  as  Pete  Dayton  in  the  U.S.  premiere  of  Olga  Neuwirth’s 
opera  Lost  Highway,  based  on  the  David  Lynch  film,  and  at  Merkin  Hall  as  the  soloist  in 
a staged  performance  ol  Peter  Maxwell  Davies’s  Eight  Songs  for  a Mad  King.  He  has  also 
apprenticed  with  the  Des  Moines  Metro  and  Lyric  Opera  of  Cleveland.  During  a leave  of 
absence  from  his  master’s  degree  studies,  he  spent  two  years  living  and  teaching  in  rural 
China,  Shanxi  province. 

TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 

This  summer  at  Tanglewood,  the  Tanglewood  Festival  Chorus  performs  Wagner’s  Die 
Meistersinger  von  Nurnberg,  Act  III,  with  James  Levine  and  the  Tanglewood  Music  Center 
Orchestra;  Mozart’s  Don  Giovanni  in  a fuUy  staged  TMC  production  also  led  by  Mr.  Levine; 
and,  with  the  BSO,  Brahms’s  Ein  deutsches  Requiem  under  Levine,  Orff’s  Carmina  burana 
under  Rafael  Frtihbeck  de  Burgos,  and,  to  close  the  BSO’s  summer  season,  Beethoven’s 
Ninth  Svmphony  with  Michael  Tilson  Thomas,  as  well  as  their  annual  Friday  Prelude 
Concert  led  by  John  Oliver  in  Seiji  Ozawa  HaU  (this  year  on  August  21).  Organized  in  the 
spring  of  1970  by  founding  conductor  John  Oliver,  and  made  up  of  members  who  donate 
their  services,  the  Tanglewood  Festival  Chorus  was  originally  formed  by  Mr.  Oliver  for  per- 
formances at  the  BSO’s  summer  home.  It  is  now  the  official  chorus  of  the  Boston  Symphony 
Orchestra  year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has 
also  performed  with  the  BSO  in  Europe  under  James  Levine  and  Bernard  Haitink,  and  in 


24 


the  Far  East  under  Seiji  Ozawa.  The  latest  additions  to  the  chorus’  discography,  all  drawn 
from  recent  live  performances  with  Maestro  Levine  and  the  BSO,  were  released  on  BSO 
Classics  in  February  2009 — Brahms’s  Ein  deutsches  Requiem,  Ravel’s  complete  Daphnis  and 
Chloe,  and  William  Bolcom’s  Eighth  Symphony  for  chorus  and  orchestra,  a BSO  12Sth 
anniversary  commission.  In  addition,  the  chorus  can  be  heard  on  Boston  Symphony  record- 
ings under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra  under 
Keith  Lockhart  and  John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood’s  Mystic 
River,  Steven  Spielberg’s  Saving  Private  Ryan,  and  John  Sayles’s  Silver  City. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer 
in  music  at  MIT.  He  has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and 
Berkshire  Choral  Institute,  and  made  his  Boston  Symphony  conducting  debut  in  August  1985. 

MEMBERS  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005. 

In  the  following  list,  * denotes  membership  of  25-34  years. 


Sopranos 

Joy  Emerson  Brewer 
Bonnie  Gleason 
Beth  Grzegorzewski 
Melanie  Salisbury 

Mezzo-Sopranos 
Virginia  Bailey 


Lauren  A.  Boice 
Debra  Swartz  Foote 
Antonia  R.  Nedder 

Tenors 

Richard  A.  Bissell 
Stephen  Chrzan 
Glen  Matheson 


Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 

Jodi  Goble,  Rehearsal  Pianist 

Ondine  Brent,  Language  Coach 


Sean  Santry 
Basses 

Thomas  Anderson 
Paulo  Cesar  Carminati 
Timothy  Lanagan  * 
Michael  Prichard 


ir^fnin  Tn  th  mrmn 
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Fellows  of  the  2009  Tanglewood  Music  Center 


Violin 

Sophie  Alscher,  Karlsruhe, 
Baden-Wurttemberg,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Anonymous  Fellowship 
Karin  Andreasen,  Moorhead,  MN 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Ruth  Bacon,  Albuquerque,  NM 
Steve  and  Nan  Kay  Fellowship 
Laura  Colgate,  Memphis,  TN 
Leo  L.  Beranek  Fellowship/Gerald  Gelbloom 
Memorial  Fellowship 
Alexandra  Early,  St  Paul,  MN 
Lia  and  William  Poorvu  Fellowship 
Amy  Galluzzo,  London,  United  Kingdom 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship/TMC  Fellowship 
Fangyue  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Akiko  Hosoi,  Tokyo,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Tina  Na  Huang,  Wu  Han,  Bu  Bei,  China 
Lucy  Lowell  Fellowship/Arno  and  Maria  Maris 
Student  Memorial  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Rapaporte  Foundation  Fellowship 
Xin  Jin,  Guangzhou,  Canton  Province, 
China 

Luke  B.  Hancock  Foundation  Fellowship 
Kathrvn  Kilian,  West  Hartford,  CT 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
TMC  Fellowship 
Francisco  Ladron  de  Guevara, 

Xalapa,  Veracruz-Mexico 
Omar  Del  Carlo  Fellowship 
Robert  Landes,  Provo,  UT 

Penny  and  Claudio  Pincus  Fellowship 
Jina  Lee,  Ithaca,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 
Te-Chiang  Liu,  Kaohsiung,  Taiwan 
Alfred  E.  Chase  Fellowship 
Joseph  Maile,  Cincinnati,  OH 
Fitzpatrick  Family  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 

Tappan  Dixey  Brookes  Memorial  Fellowship 
Dawn  Posey,  Libert)',  MO 

Philip  and  Bernice  Krupp  Fellowship/ 

TMC  Fellowship 

David  Repking,  St.  Louis,  MO 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 


Du  Rui,  He  Fei,  Anhui  Province,  China 
Bill  and  Barbara  Leith  Fellowship 
Laura  Scalzo,  Setauket,  NY 
Pokross/ Cur  ha  n/Wasserman  Fellowsh  ip 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Messinger  Family  Fellowship 
Emma  Sutton,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Kaoru  Suzuki,  Westborough,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 
Tema  Watstein,  New  Haven,  CT 
Harry  and  Mildred  Remis  Fellowship 
Tao  Zhang,  Chengdu,  Sichuan,  China 
Donald  Law  Fellowship 

Viola 

Sarah  Bass,  San  Antonio,  TX 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Sharon  Bielik,  Plainview,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Evan  Buttemer,  Vancouver  Island, 

BC,  Canada 

Northern  California  Fellowship 
Amelia  Clingman,  Amherst,  MA 

The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 

Krystalia  Gaitanou,  Athens,  Greece 
Friends  of  Armenian  Culture  Society  Fellowship 
Ellen  Gartner- Phillips,  Park  Ridge,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Katherine  Hagen,  Bend,  OR 
Evelyn  S.  Nef  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Michael  and  Sally  Gordon  Fellowship 
Chen-Erh  Ho,  Taipei,  Taiwan 
Starr  Foundation  Fellowship 
Edwin  Kaplan,  New  York,  NY 
Merrill  Lynch  Fellowship 
Chi-Jui  Lee,  Tainan  County,  Taiwan 
Surdna  Foundation  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
TMC  Fellowship 

Adam  Neeley,  Cincinnati,  OH 
Ruth  S.  Morse  Fellowship 
Marissa  Winship,  Manhattan  Beach,  CA 
Jacques  Kohn  Fellowship/TMC  Fellowship 

Cello 

Matthew  Beckmann,  Roeland  Park,  KS 
Valerie  and  Allen  Hyman  Family  Fellowship 
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Rosanna  Butterfield,  Vancouver, 

BC,  Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fassino  Family  Fellowship/Sagner  Family 
Fellowship 

Yonah  Etzion,  Caesarea,  Israel 

Dan  and  Gloria  Schusterman  Fellowship/ 

Ethel  Barber  Eno  Scholarship 
Jacob  Fowler,  Virginia  Beach,  VA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jeffrey  Hood,  Portage,  MI 
James  and  Caroline  Taylor  Fellowship 
Cherry  Kim,  Seoul,  South  Korea 

The  Togut  Family  Fellowship/Arno  and  Marta 
Maris  Student  Memorial  Fellowship 
JongBin  Kim,  Seoul,  South  Korea 
Judy  Gardiner  Fellowship 
Michelle  Kwon,  Fremont,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Hope  Shepherd,  Mesa,  AZ 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Charles  Tyler,  Glen  Fllyn,  IF 
Morris  A.  Schapiro  Fellowship 
Jessica  Wang,  Bedminster,  NJ 

Robert  and  Luise  Kleinberg  Fellowship 
Xiao-Dan  Zheng,  Moscow,  Russia 
The  Edward  1.  and  Carole  J.  Rudman 
Fellowship 

Double  Bass 

Kevin  Brown,  Northfield,  MN 

Tanglewood  Ushers  & Programmers  Fellowship, 
in  memory  of  Kenneth  Broad 
Shawn  Conley,  Honolulu,  HI 
Frelinghuysen  Foundation  Fellowship 
Allison  Cook,  Troy,  MI 
Clowes  Fund  Fellowship 
Tony  Flynt,  Alexandria,  VA 

George  and  Ginger  Elvin  Fellowship 
Nicholas  Schwartz,  Brookline,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Tyler  Shepherd,  Richardson,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Gerald  Torres,  Cincinnati,  OH 
BSAV/Carrie  L.  Peace  Fellowship 

Flute 

Leah  Arsenault,  Wells,  ME 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 


Jeremiah  Duarte  Bills,  Loomis,  CA 
Daphne  Brooks  Prout  Fellowship 
Katrina  Walter,  Chicago,  IF 

Theodore  and  Cora  Ginsberg  Fellowship/ 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Heather  Zinninger,  Louisville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Zachary  Boeding,  Platte  City,  MO 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 

Steinberg  Fellowship/Augustus  Thorndike 
Fellowship 

Jeffrey  Stephenson,  Columbia,  SC 

Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Henry  Ward,  CoUingswood,  NJ 
Rita  Meyer  Fellowship 

Clarinet 

Emil  Hudyyev,  Ashgabat,  Turkmenistan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
The  Casty  Family  Fellowship 
Andrew  Lowy,  Hastings-on-Hudson,  NY 
Evelyn  and  Ron  Shapiro  Fellowship/ 

TMC  Fellowship 

Benjamin  Seltzer,  New  York,  NY 
Sydelle  and  Lee  Blatt  Fellowship/TMC 
Fellowship 

Bass  Clarinet 

Ryan  Yure,  Los  Angeles,  CA 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Aaron  Apaza,  Rapid  City,  SD 

Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 
Andrew  Cuneo,  Elmhurst,  IL 

Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Dana  and  Jesse  Lehman  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
John  and  Elizabeth  Loder  Fellowship 
Meryl  Summers,  Marshfield,  MA 
Sherman  Walt  Memorial  Fellowship/ 

David  B.  Cooper  Memorial  Fellowship 

Horn 

Russell  Bonifede,  Oak  Park,  CA 
Erskine  Park  LEG  Fellowship/Morningstar 
Family  Fellowship 
James  Ferree,  Atlanta,  GA 

Haskell  and  Ina  Gordon  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Fellowship 
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Kolio  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Timothy  Riley,  Hebron,  CT 
Lola  and  Edwin  Jaffe  Fellowship 
Leelanee  Sterrett,  Manton,  MI 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Trumpet 

Kevin  Businsky,  Bel  Air,  MD 
Andre  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  FL 
Armando  A.  Ghitalla  Fellowship 
Eh  Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Thomas  Siders,  Champaign,  IL 
Lost  & Foundation  Fellowship 

Trombone 

Zenas  Kim,  Gaithersburg,  MD 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Anna  LindvaO,  Seattle,  WA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Louis  Olenick,  Beaverton,  OR 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Bass  Trombone 

Wei  Wang,  Taiyuan,  Shan  Xi,  China 
BSO  Members’  Association  Fellowship 

Tuba 

John  Elliott,  Atkinson,  NH 

Frederic  and  Juliette  Brandi  Fellowship 

Percussion 

Joseph  Becker,  East  Greenwich,  RJ 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Kvle  Brightwell,  Reston,  VA 
Edward  G.  Shujro  Fund  Fellowship 
Matthew  McKav,  Fairfax,  VA 
Avedis  Zildjian  Percussion  Fellowship/ 

TMC  Fellowship 

Derek  Stubs,  Princeton  Junction,  NJ 
Susan  B.  Kaplan  Fellowship 

Harp 

Heidi  Van  Hoesen  Gorton,  Pittsburgh,  PA 
Kathleen  Hall  Banks  Fellowship/TMC 
Fellowship 

Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 


Piano 

Artem  Belogurov,  Riga,  Latv'ia 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Gregory  DeTurck,  Cherry  Hill,  NJ 
Marie  Gillet  Fellowship 
Elena  Doubovitskaya,  Solnechnogorsk, 
Moscow  Region,  Russia 
Adele  and  John  Gray  Memorial  Fellowship/ 
Felicia  Montealegre  Bernstein  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Paul  Jacobs  Memorial  Fellowship 
Brett  Hodgdon,  Dover,  NH 
Billy  Joel  Keyboard  Fellowship 
David  Hughes,  Scottsdale,  AZ 
Leonard  Bernstein  Fellowship 
Ingrid  KeUer,  Wayland,  MA 
Nat  Cole  Memorial  Fellowship/Catherine  and 
Paul  Buttenwieser  Fellowship 
Ming  Kwong,  Hong  Kong,  China 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 
Tomoko  Nakayama,  Inagi-City, 

Tokyo,  Japan 

Peggy  Rockefeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Mingli  Sun,  Jilin,  China 
R.  Amory  Thorndike  Fellowship/TMC 
Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Stephen  and 
Persis  Morris  Fellowship 
Elizabeth  Baldwin,  Sylvania,  OH 
Athena  and  James  Garivaltis  Fellowship 
Rosa  Betancourt,  Bayamon,  PR 
Claire  and  Millard  Pryor  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Wendy  Philbrick  Fellowship,  in  memory  of 
Edgar  H.  Philbrick 

Sarah  Joanne  Davis,  Arlington,  TX 
William  E.  Crofut  Family  Scholarship/ 

Eugene  Cook  Scholarship 
Devon  Guthrie,  Claremont,  CA 
Alice  S.  Kandell  Fellowship/TMC  Fellowship 
Danya  Katok,  State  College,  PA 

Cynthia  L.  Spark  Scholarship/TMC  Fellowship 
Elizabeth  Reiter,  Chicago,  IL 
Mary  H.  Smith  Scholarship/Bernice  and 
Lizbeth  Krupp  Fellowship 
Christin  Wismann,  Camarillo,  CA 

William  F.  and  Juliana  W.  Thompson  Fellowship 
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Mezzo-Soprano 

Andrea  Coleman,  Lincoln,  NE 

Lenox  Athenaeum  Fellowship/TMC  Fellowship 
Rachel  Hauge,  Corvallis,  OR 
Jerome  Zipkin  Fellowship 
Sarah  Kelsey,  Forth  Worth,  TX 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowsh  ip 
Olenka  Slywynska,  Toronto,  ON,  Canada 
Eduardo  and  Lina  Plantilla  Fellowship/ 

Tisch  Foundation  Scholarship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
John  F.  Cogam  Jr.  and  Mary  L.  Cormlle 
Fellowship/Leah  Jansizian  Memorial  Scholarship 
Steven  Ebel,  Jefferson,  WI 
Kandell  Family  Fellowship/  TMC  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Velmans  Foundation  Fellowship/TMC 
Fellowship 

Baritone 

Alex  Lawrence,  Weston,  MA 
Bay  Bank/BankBoston  Fellowship 
Elliot  Madore,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
Michael  Anthony  McGee,  Dallas,  TX 
Andrall  and  Joanne  Pearson  Scholarship/ 

TMC  Fellowship 
Saul  Nache,  Silvis,  IL 
Edward  G.  Shujro  Fund  Fellowship/Richard  F. 
Gold  Memorial  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Thelma  Fisher  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Evan  Hughes,  Santa  Barbara,  CA 
William  Randolph  Hearst  Foundation 
Fellowship 

Composition 

James  Borchers,  Omaha,  NE 

William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Jung  Sun  Kang,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Langer,  Moscow,  Russia 

Wallace-Reader's  Digest  Fund  Fellowship 
Wang  Lu,  Xi'an,  China 
Margaret  Lee  Crofts  Fellowship 


Andreia  Pinto-Correia,  Lisbon,  Portugal 
Patricia  Plum  Wylde  Fellowship 
Cynthia  Wong,  Schenectady,  NY 
Otto  Eckstein  Family  Fellowship 

Conducting 

Christoph  Altstaedt,  Giitersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abravanel  Scholarship/Evelyn  and 
Phil  Spitalny  Fellowship 
Gergely  Madaras,  Budapest,  Hungary 
Seiji  Ozawa  Fellowship 
Ryan  McAdams,  Saint  Louis,  MO 
Edward  H.  and  Joyce  Linde  Fellowship 
Manuel  Nawri,  Uberlingen,  Germany 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship/Dr.  Raymond  and  Hannah  H. 
Schneider  Fellowship 

Library 

Travis  Hendra,  Buffalo,  NY 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Justin  Balch,  San  Francisco,  CA 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seely,  Montreal, 

QC,  Canada 
Stanley  Chappie  Fellowship 
Stephen  Lilly,  St.John's,  NL,  Canada 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Ryan  Miller,  Horseheads,  NY 
C.  D.  Jackson  Fellowship 

Piano  Technology 

David  Dunn,  Davenport,  lA 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  Stothoff,  Amherst,  MA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Emily  Townsend,  Lincoln,  NE 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Publications 

Jay  Goodwin,  West  Palm  Beach,  FL 
Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

TMC  Fellowship 

The  New  Fromm  Players 

Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 

Canada 

Katherine  Bormann,  violin,  Bismarck,  ND 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan 
Kathryn  Bates  Williams,  cello,  Concord,  MA 
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Wliether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  enterfain.  The  Bank  of  America  Foundation  is  proud  to  supporf  Tanglewood  and  its 
education  initiatives  for  Massachusetts  students. 


Visit  us  at  uavw.hankofamerica.com. 


Bank  of  America 


Bank  of  America,  N.A.  Member  FOIC. 
Equal  Housing  Lender  ^ 

© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 


Through  music,  we  create  more 
harmonious  communities. 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Piano  Recital 


SEUi  OZAWA  HAU 


Tuesday,  July  28,  2009  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seih  Ozawa  Hall 


Regard  des  proph^tes,  des  bergers  et  des  Mages  Olivier  Messiaen 

from  Vingt  Regards  sur  I ’Enfant-Jesus  ( 1 944)  (1908-1 992) 

David  Hughes 


III.  Allegro  assai 

from  Sonata  K.  332  (1783) 


Wolfgang  Amade  Mozart 
(1756-1791) 


Artem  Belogurov 


Intermezzo  in  A major,  Opus  1 18/2  (1893) 

Mingli  Sun 


Johannes  Brahms 
(1833-1897) 


Improvisation 


Ming  Kwong 


Evocacion 

from  Iberia  (1905-9) 


Gregory  DeTurck 


Isaac  Albeniz 
(1860-1909) 


Prelude  in  G-sharp  minor,  Op.  32/12  (1910) 


Sergey  Rachmaninoff 
(1873-1943) 


Elena  Doubovitskaya 

October  PYOTR  ILYICH  Tchaikovsky 

February  (1840-1893) 

from  The  Seasons,  Op.  37a  (1826) 

Tomoko  Nakayama  and  Nolan  Pearson 


Mit  Humor,  Dance  No.  3 

from  Davidsbundlertanze,  Op.  6 (1837) 

Ingrid  Keller 

Robert  Schumann 
(1810-1856) 

Clair  de  lune  (1888) 

Makiko  Hirata 

Claude  Debussy 
(1862-1918) 

/ Got  Rhythm  (1930) 

Brett  Hodgdon 

George  Gershwin 
(1898-1937) 

The  coach  for  this  concert  is  TMC  Faculty  member  Alan  Smith 

In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 
Selected  exclusively  at  Tanglewood 

Audio/vidco  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 


p 


Tanglewood 


MUSiC  CENTER 


Tanglewood  Musrc  Center  Fellows 
Tanglewood  on  Parade  Chamber  Concert 


Tuesday,  July  28,  2009  at  4:30  p,m. 

Florence  Gould  Auditorium,  Sew  Ozawa  Hall 


Sextet,  Op  100  (1932-39) 

Allegro  vivace 
Dcvertissement:  Ajidartino 
Finale  Prestissimo 

Heather  Zinnjnger,  flute 
Mary  Lynch,  oboe 
Emil  Hudyyev,  clarinet 
Aaron  Apaza,  bassoon 
lames  Feaee,  horn 
Gregory  DeTurck,  piano 


Francis  Poulenc 
(1899-1963) 


Piano  Quintet  in  F minor,  M 7 (1879) 


Molto  moderato  quasi  lento — Allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 


Tao  Zhang,  violin  I 
Joseph  Maile,  violin  II 
Krystalia  Gaitanou,  viola 
Matthew  Beckmann,  cello 
David  Hughes,  piano 


Cesar  Franck 
(1822-1890) 


Renard  (\9 1 6) 

Burlesque  tale  sung  and  played 


Steven  Ebel,  tenor  I 
Matthew  Anderson,  tenor  II 
Alex  Lawrence,  baritone 
Alan  Dunbar,  bass-baritone 


IcoR  Stravinsky 
(1882-1971) 


Ruth  Bacon,  violin  I 
Xin  Jin,  violin  II 
Alyssa  Hardie,  viola 
Yonah  Etzion,  cello 
Kevin  Brown,  double  bass 
Leah  Arsenault,  (lute 
Zachary  Boeding,  oboe 
Ryan  Yure,  clarinet 
Meryl  Summer^  bassoon 


Timothy  Riley,  horn  I 
Kolio  Plachkov,  horn  II 
Kevin  Businsky,  trumpet 
Joseph  Becker,  timpani 
Matthew  McKay,  percussion  I 
Kyle  Brightwell,  percussion  II 
Derek  Stults,  percussion  III 
Igor  lachimciuc,  cimbalom" 


Stqfan  Asbury,  conductor* 

Mark  Morris,  director* 

Made  Okamura,  costume  designer 
Aaron  Mattocks,  assistant  to  the  director 
Elena  Doubovitskaya,  rehearsal  piano 


*TMC  Faculty  Member 
"Guest  Musician 


The  coaches  for  this  concert  include  TMC  Faculty  members 
Stefan  Asbury  (Stravinsky).  Kenneth  Griffiths  (Stravtnsky). 
Jason  Horowitz  (Franck),  Tom  Martin  (Poulenc), 
and  Mark  Morris  (Stravinsky). 


TANGLEWOOD  MUSIC  CENTER  FELLOWS 
Chamber  Music  Concert 

Tuesday,  July  28,  2009,  at  4:30  p.m. 

SEIJI  OZAWA  HALL 

Sextet  for  Piano  and  Winds 
(1939) 

FRANCIS  POULENC 
(1899  - 1963) 

Allegro  vivace 
Divertissement  (Andantino) 

Finale  (Prestissimo) 


Heather  Zinninger,  flute 
Mary  Lynch,  oboe 
Emil  Hudyyev,  clarinet 
Aaron  Apaza,  bassoon 
James  Ferree,  horn 
Gregory  DeTurck.  piano 


Quintet  for  piano  and  strings  in  F 
(1878) 

CESAR  FRANCK 
(1822  - 1890) 

Molto  moderato 
Lento 

Allegro  non  troppo 


Joseph  Made,  violin  1 
Tao  Zhang,  violin  1 
Krystalia  Gaitanou.  viola 
Matthew  Beckmann,  cello 
David  Hughes,  piano 


Renard 
(1915  - 1916) 

IGOR  STRAVINSKY 
(1882  - 1971) 

Ruth  Bacon,  violin  1 
Xin  Jin,  violin  1 
Alyssa  Hardie,  viola 
Yonah  Etzion,  cello 
Kevin  Brown,  double  bass 
Leah  Arsenault,  flute 
Zachary  Boeding,  oboe 
Ryan  Yure,  clarinet 
Elisabeth  Summers,  bassoon 
Kolio  Plachkov,  horn 


Timothy  Riley,  hom 
Kevin  Businsky,  trumpet 
Joseph  Becker,  percussion 
Kyle  Brightwell,  percussion 
Matthew  McKay,  percussion 
Derek  Stults,  percussion 
Matthew  Anderson,  tenor 
Alan  Dunbar,  bass-baritone 
Steven  Ebel,  tenor 
Alex  Lawrence,  baritone 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Jason  Horowitz  (Franck) 


Tanglewood 

ON  PARADE  J U LY  28,  2009 


Tanglewood  on  Parade 

Tuesday,  July  28,  2009 


2:00  Fanfares  at  Main  Gate  (BUTI) 

2:00  Instrument  Playground  (Theatre  Colonnade;  until  4pm) 

2:30  TMC  Piano  Music  (Ozawa  Hall) 

2:30  BUTI  Chamber  Music  (Chamber  Music  Hall) 

3:00  Free  tours  of  Tanglewood  (courtesy  Boston  Symphony 

Association  of  Volunteers;  departing  from  the 
Visitor  Center  porch,  until  7:30pm) 

3:15  The  Strolling  Magic  of  Bonaparte  (Lawn,  until  3:45pm) 

4:00  BUTI  Young  Artists  Orchestra  and  Chorus  (Shed) 

4:00  The  Magic  of  Bonaparte  (Manor  House  Lawn,  overlooking 

the  lake,  until  5pm) 

4:30  TMC  Chamber  Music  (Ozawa  Hall) 

5:15  The  Strolling  Magic  of  Bonaparte  (Lawn,  until  5:45pm) 

5:30  TMC  performance:  Stravinsky’s  Renard,  directed  by 

Mark  Morris,  with  Stefan  Asbury  conducting 

5:30  Classical  Tangent,  with  Bonnie  Bewick,  Benjamin  Levy, 

and  friends  (Manor  House  Lawn,  overlooking  the  lake) 

8:00  Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:30  Gala  Concert  (Shed) 


TMC  = Tanglewood  Music  Center 

BUTI  = Boston  University  Tanglewood  Institute 


Back  to  Life  Chair  Message  throughout  the  day  (Lawn  near  Visitor  Center) 
Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Glass  House) 

Hurdy  Gurdy,  Monkey  8c  Me  throughout  the  day  (Lawn) 

Artillery  and  cannon  supplied  by  Eastover,  Inc. 


MUSIC  AND  ASTRONOMY  UNDER  THE  STARS:  At  the  main  gate 
starting  at  2pm,  with  special  guest  Dr.  Donald  Lubowich  from  Hofstra  Univer- 
sity’s Astronomy  Outreach  Program,  adults  and  children  are  invited  to  stargaze 
via  telescope  observations  of  the  sun,  moon,  Jupiter,  star  clusters,  and  nebulae. 
This  NASA-sponsored  event  is  part  of  the  worldwide  2009  International  Year 
of  Astronomy,  celebrating  the  400th  anniversary  of  Galileo’s  using  a telescope 
for  astronomy. 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  confluence 
of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special.  TOP  is  an 
occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood  Music  Center, 
and  the  Boston  University  Tanglewood  Institute — to  join  together  for  an  exceptional 
day  of  music  making. 

TOP  is  also  special  in  being  a benefit  for  the  Tanglewood  Music  Center.  It  was  the 
dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a center  for  advanced  musical 
study  at  the  BSO’s  summer  home,  for  teaching,  learn- 
ing, and  music-making  at  the  highest  possible  level. 

And  though  built  on  ideals,  the  TMC  is  nevertheless  a 
gloriously  real  place,  deriving  its  reality  from  a truly  for- 
tunate gathering  of  elements — the  presence  of  a great 
orchestra;  the  opportunity  for  the  TMC  Fellows  to 
work  and  socialize  with  some  of  the  world’s  greatest 
performing  and  teaching  artists,  including  not  only 
members  of  the  BSO  but  visiting  artists  and  a distin- 
guished faculty  of  composers;  the  beauty  of  tbe  land- 
scape, against  which  all  of  this  happens;  and  you,  our 
appreciative  and  loyal  audience  whose  presence  not 
only  inspires  and  supports  us,  but  provides  a reality 
check  for  aU  we  try  to  accomplish. 

The  TMC  has  had  a remarkable  history.  In  its  68  „ ,,  . , 

^ derge  Koussevitzky 

years;  more  than  10,000  of  its  alumni  have  gone  on  to 

play  on  the  world’s  stages  as  soloists  and  ensemble  musicians;  to  form  the  core  of  many 
of  the  world’s  orchestras  and  opera  companies;  to  conduct  those  orchestras  and  opera 
companies;  to  write  some  of  the  music  they  play — and  then  themselves  become  the  next 
generation  of  great  teaching  artists.  To  help  support  all  this,  Tanglewood  on  Parade 
brings  in  funding  that,  added  to  the  donations  of  many  other  generous  individuals, 
makes  it  possible  for  aU  of  those  participating  in  the  TMC’s  programs  to  attend  for  free: 
the  costs  of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

Our  leader  in  all  of  this  since  2005  has  been  BSO  Music  Director  James  Levine, 
who  has  been  enthusiastically  leading  some  exceptionally  challenging  but  equally 
rewarding  projects:  Wagner’s  Die  Meistersinger  von  Niirnberg,  Act  III,  with  the  TMC 
orchestra,  vocal  fellows  as  Masters,  and  a cast  of  Metropolitan  Opera  stars  in  the  lead 
roles  on  July  11;  and  a fully-staged  Don  Giovanni  with  a TMC  cast  and  orchestra,  cur- 
rently mid-run  in  the  Theatre.  Maestro  Levine  is  omnipresent  on  the  TMC  campus, 
teaching  master  classes,  working  with  the  Fellows  both  formally  and  informally,  and 
generaUy  keeping  a hand  in  everything  that’s  going  on.  He  joins  us  in  thanking  you  for 
being  here  today  to  support  Tanglewood  and  the  TMC.  We  wish  all  of  you  a very  spe- 
cial and  happy  Tanglewood  on  Parade! 


Mark  Volpe,  EUen  Highstein 

Managing  Director,  Director, 

Boston  Symphony  Orchestra  Tanglewood  Music  Center 


Gala  Concert 


Tuesday,  July  28,  at  8:30 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

JAMES  LEVINE,  KEITH  LOCKHART,  JOHN  WILLIAMS, 
RAFAEL  FRUHBECK  DE  BURGOS,  and  LEONARD  SLATKIN, 
conductors 


ROSSINI  Overture  to  William  Tell  (1829) 

(1792-1868) 

ENESCU  Rumanian  Rhapsody  No.  1 (1901) 

(1881-1955) 

BOSTON  SYMPHONY  ORCHESTRA, 
JAMES  LEVINE  conducting 


BERNSTEIN  Symphonic  Dances  from  West  Side  Story  (1960) 

(1918-1990) 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
LEONARD  SLATKIN  conducting 


INTERMISSION 


A Message  from  Eastover  Resort 

For  many  years,  Eastover  has  had  the  privilege  to  be  a part  of  the 
Boston  Symphony  Orchestra’s  Tanglewood  on  Parade,  firing  live 
cannons  to  accompany  Tchaikovsky’s  1812  Overture.  It  has  been 
an  honor.  George  Bisacca  had  the  privilege  of  working  with  Arthur 
Fiedler,  Seiji  Ozawa,  and  John  Williams  throughout  the  years.  As 
Eastover  says  goodbye,  we  are  happy  to  have  this  chance  to  fire  the 
cannons  for  one  last  time. 

Thank  you  Tanglewood,  the  Boston  Symphony  Orchestra,  and  our 
cannoneers — John  Kelly,  Keegan  Kelly,  Joshua  Davidson,  Scott 
Tremlett,  and  Jeff  Halpin. 

Sincerely, 

The  Winsor  and  McNinch  Families 


WILLIAMS 

(b.l932) 


Tributes:  For  Seiji  (1995) 

(written  as  a gift  for  Seiji  Ozawa,  to  mark  his 
25th  anniversary  as  music  director  of  the  BSO) 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 


COPLAND 

(1900-1990) 


Lincoln  Portrait  (1942) 

Governor  DEVAL  PATRICK,  speaker 
BOSTON  POPS  ORCHESTRA, 
KEITH  LOCKHART  conducting 


TCHAIKOVSKY  1812  Overture  (1880) 

(1840-1893) 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzkv  Music  Shed  or 
Seiji  Ozawa  Hall  is  prohibited. 


Measure  Up  to  the  Music 


Support  Tanglewood  Now 


At  this  time,  more  than  ever  before,  support  is  needed  to  help  Tanglewood  meet 
its  vital,  immediate  needs  while  also  continuing  to  evolve  so  that  music’s  eternal 
qualities  not  only  endure  for  generations  but  are  extended  to  the  ever  broadening 
audiences  of  today’s  changing  world.  Tick^  sales  and  other  earned  income  account 
for  less  than  58%  of  Tanglewood’s  operating  costs. 


Friends  of  Tanglewood  and  Friends  of  the  Tanglewood  Music  Center  enjoy  the  company  of 
like-minded  music  lovers  who  share  a commitment  to  ensuring  Tanglewood  continues  to  thrive  as  the 
nation’s  premier  summer  music  festival.  Benefits  of  membership  include  priority  ticket  ordering  to  special 
events,  exclusive  dining  opportunities  and  other  amenities  that  enhance  the  Tanglewood  experience.  For  more 
information  about  becoming  a Friend,  visit  the  information  cart  on  the  lawn  or  contact  the  Friends  office  at 
413-637-5261, 617-638-9267,  or  friendsoftanglewood@bso.org.  Join  online  at  tanglewood.org. 


Tanglewood  Business  Partners  understand  the  important  economic  impact  the  BSO  has  on  the 

Berkshire  community  and  beyond.  Business  Partners  also  recognize  that  in  the  marketplace,  partnership  with 
Tanglewood  gives  them  a competitive  edge  with  clients.  To  learn  more  about  Tanglewood  Business  Partners, 
including  a host  of  benefits  such  as  promotional  items,  referrals,  and  client  entertainment,  call 
413-637-5174  or  visit  tanglewood.org. 


Support  the  businesses  that  support  Tanglewood  this  summer  and  throughout  the  year. 

View  special  discount  offers  from  Tanglewood  Business  Partners 
at  tanglewood.org/partners. 


William  Mercer 


Conductors  for  Tonight’s  Gala  Concert 


JAIVIES  LEVINE  is  Music  Director  ot  the  Boston  Symphony  Orchestra. 

KEITH  LOCKHART  is  Conductor  ot  the  Boston  Pops  Orchestra. 

JOHN  WILLIAMS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 

RAFAEL  FRUHBECK  DE  BURGOS,  currently  chief  conductor  and  artistic  director 
of  the  Dresden  Philharmonic,  appears  regularly  as  guest  conductor  of  both  the  Boston 
Symphony  Orchestra  and  the  Tanglewood  Music  Center  Orchestra. 

LEONARD  SLATKIN,  music  director  for  many  years  of  the  National  Symphony 
Orchestra  and  a frequent  guest  conductor  in  Boston  and  at  Tanglewood,  is  currently  music 
director  of  the  Detroit  Symphony  Orchestra,  principal  guest  conductor  of  both  the 
Pittsburgh  Symphony  and  the  Royal  Philharmonic  of  London,  and  music  advisor  to  the 
Nashville  Symphony. 


Tanglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  six  decades  ago  under  the  auspices  of  the  legendary 
Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from  1925 
to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy  for 
advanced  young  musicians — in  1940,  and  who  that  year  decided  to  stage  an  “Allied 
Relief  Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had 
become  an  established  daylong  event,  attracting  not  only  famous  musicians  and  conduc- 
tors, but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared  with 
Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf.  Today, 
Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the  Boston 
Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music  Center 
Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus,  and  a 
variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a single  day,  some  of 
the  best  talent  that  Tanglewood  has  to  offer. 


Fellows  of  the  2009  Tanglewood  Music  Center 


Violin 

Sophie  Alscher,  Karlsruhe, 
Baden-Wurttemberg,  Germany 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Anonymous  Fellowship 
Karin  Andreasen,  Moorhead,  MN 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Ruth  Bacon,  Albuquerque,  NM 
Steve  and  Nan  Kay  Fellowship 
Laura  Colgate,  Memphis,  TN 
Leo  L.  Beranek  Fellowship/Gerald  Gelbloom 
Memorial  Fellowship 
Alexandra  Early,  St  Paul,  MN 
Lia  and  William  Poorvu  Fellowship 
Amy  GaUuzzo,  London,  United  Kingdom 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship/TMC  Fellowship 
Fangyue  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Akiko  Hosoi,Tokv'o,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Tina  Na  Huang,  Wu  Han,  Hu  Bei,  China 
Lucy  Lowell  Fellowship/TMC  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Rapaporte  Foundation  Fellowship 
Xin  Jin,  Guangzhou,  Canton  Province, 
China 

Luke  B.  Hancock  Foundation  Fellowship 
Kathrym  Kilian,  West  Hartford,  CT 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
TMC  Fellowship 
Francisco  Ladron  de  Guevara, 

Xalapa,  Veracruz-Mexico 
Omar  Del  Carlo  Fellowship 
Robert  Landes,  Provo,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Jina  Lee,  Ithaca,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 
Te-Chiang  Liu,  Kaohsiung,  Taiwan 
Aljred  E.  Chase  Fellowship 
Joseph  Made,  Cincinnati,  OH 
Fitzpatrick  Family  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Dawn  Posey,  Libertv,  MO 
Philip  and  Bernice  Krupp  Fellowship/ 

TMC  Fellowship 


David  Repking,  St.  Louis,  MO 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  ].  Panasevich 
Du  Rui,  He  Fei,  Anhui  Provdnce,  China 
BUI  and  Barbara  Leith  Fellowship 
Laura  Scalzo,  Setauket,  NY 
Pokross/Curhan/Wasserman  Fellowship 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Messinger  Family  Fellowship 
Emma  Sutton,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Kaoru  Suzuki,  Westborough,  MA 
Theodore  Edson  Parker  Foundation 
Fellowship 

Tema  Watstein,  New  Haven,  CT 
Harry  and  Mildred  Remis  Fellowship 
Tao  Zhang,  Chengdu,  Sichuan,  China 
Donald  Law  Fellowship 

Viola 

Sarah  Bass,  San  Antonio,  TX 
Anna  Sternberg  and  Clara  J.  Marum 
Fellowship 

Sharon  Bielik,  Plainview,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Evan  Buttemer,  Vancouver  Island, 

BC,  Canada 

Northern  California  Fellowship 
Ameha  Clingman,  Amherst,  MA 

The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 

Krystalia  Gaitanou,  Athens,  Greece 
Friends  of  Armenian  Culture  Society 
Fellowship 

Ellen  Gartner-PhiUips,  Park  Ridge,  IL 
Helene  R.  and  Norman  L.  Cahners 
Fellowship/Sue  and  David  Rudd  Fellowship 
Katherine  Hagen,  Bend,  OR 
Evelyn  S.  Nef  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Michael  and  Sally  Gordon  Fellowship 
Chen-Erh  Ho,  Taipei,  Taiwan 
Starr  Foundation  Fellowship 
Edwin  Kaplan,  New  York,  NY 
Merrill  Lynch  Fellowship 
Chi-Jui  Lee,  Tainan  County,  Taiwan 
Surdna  Foundation  Fellowship 
Derek  Mosloff  Thief  River  Falls,  MN 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
TMC  Fellowship 

Adam  Neeley,  Cincinnati,  OH 
Ruth  S.  Morse  Fellowship 


Marissa  Winship,  Manhattan  Beach,  CA 
Jacques  Kohn  Fellowship/TM C Fellowship 

Cello 

Matthew  Beckmann,  Roeland  Park,  KS 
Valerie  and  Allen  Hyman  Family  Fellowship 
Rosanna  Butterfield,  Vancouver, 

BC,  Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fassino  Family  Fellowship/Sagner  Family 
Fellowship 

Yonah  Etzion,  Caesarea,  Israel 

Dan  and  Gloria  Schusterman  Fellowship/ 

Ethel  Barber  Eno  Scholarship 
Jacob  Fowler,  Virginia  Beach,  VA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jeffrey  Hood,  Portage,  MI 
James  and  Caroline  Taylor  Fellowship 
Cherry  Kim,  Seoul,  South  Korea 

The  Togut  Family  Fellowship/TMC  Fellowship 
JongBin  Kim,  Seoul,  South  Korea 
Judy  Gardiner  Fellowship 
MicheUe  Kwon,  Fremont,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Hope  Shepherd,  Mesa,  AZ 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Charles  Tyler,  Glen  Ellyn,  IL 
Morris  A.  Schapiro  Fellowship 
Jessica  Wang,  Bedminster,  NJ 

Robert  and  Luise  Kleinberg  Fellowship 
Xiao-Dan  Zheng,  Moscow,  Russia 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 

Double  Bass 

Kevin  Brown,  Northfield,  MN 

Tanglewood  Ushers  Cd  Programmers  Fellowship, 
in  memory  of  Kenneth  Broad 
Shawn  Conley,  Honolulu,  HI 
Frelinghuysen  Foundation  Fellowship 
Allison  Cook,  Troy,  MI 
Clowes  Fund  Fellowship 
Tony  Flynt,  Alexandria,  VA 

George  and  Ginger  Elvin  Fellowship 
Nicholas  Schwartz,  Brookline,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Tyler  Shepherd,  Richardson,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Gerald  Torres,  Cincinnati,  OH 
BSAV/Carrie  L.  Peace  Fellowship 


Flute 

Leah  Arsenault,  Wells,  ME 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 

Jeremiah  Duarte  Bills,  Loomis,  CA 
Daphne  Brooks  Prout  Fellowship 
Katrina  Walter,  Chicago,  IL 

Theodore  and  Cora  Ginsberg  Fellowship/ 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Heather  Zinninger,  Louisville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Zacharv  Boeding,  Platte  City,  MO 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 

Steinberg  Fellowship/ Augustus  Thorndike 
Fellowship 

Jeffrey  Stephenson,  Columbia,  SC 

Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Henry  Ward,  Collingswood,  NJ 
Rita  Meyer  Fellowship 

Clarinet 

Emil  Hudyyev,  Ashgabat,  Turkmenistan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
The  Casty  Family  Fellowship 
Andrew  Lowy,  Hastings-on-Hudson,  NY 
Evelyn  and  Ron  Shapiro  Fellowship/TMC 
Fellowship 

Benjamin  Seltzer,  New  York,  NY 
Sydelle  and  Lee  Blatt  Fellowship/TM C 
Fellowship 

Bass  Clarinet 

Rvan  Yure,  Los  Angeles,  CA 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Aaron  Apaza,  Rapid  City,  SD 
Robert  G.  McClellan,  Jr.  Id  IBM  Matching 
Grants  Fellowship 
Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham 
Fellowship/Dana  and  Jesse  Lehman  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
John  and  Elizabeth  Loder  Fellowship 
Meryl  Summers,  Marshfield,  MA 
Sherman  Walt  Memorial  Fellowship/ 

David  B.  Cooper  Memorial  Fellowship 

Horn 

Russell  Bonifede,  Oak  Park,  CA 
Erskine  Park  LLC  Fellowship/Morningstar 
Family  Fellowship 


James  Ferree,  Atlanta,  GA 

Haskell  and  Ina  Gordon  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Fellowship 
Kollo  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Timothy  Riley,  Hehron,  CT 
Lola  and  Edwin  Jajfe  Fellowship 
Leelanee  Sterrett,  Manton,  MI 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Trumpet 

Kevin  Businsky,  Bel  Air,  MD 
Andre  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  FL 
Armando  A.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Thomas  Siders,  Champaign,  IL 
Lost  Foundation  Fellowship 

Trombone 

Zenas  IGm,  Gaithersburg,  MD 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Anna  LindvaU,  Seattle,  \VA 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Louis  Olenick,  Beaverton,  OR 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Bass  Trombone 

Wei  Wang,  Taiyuan,  Shan  Xi,  China 
BSO  Members'  Association  Fellowship 

Tuba 

John  EUiott,  Atkinson,  NH 

Frederic  and  Juliette  Brandi  Fellowship 

Percussion 

Joseph  Becker,  East  Greenwich,  RI 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Kyle  Brightwell,  Reston,  VA 
Edward  G.  Shufro  Fund  Fellowship 
Matthew  McKay,  Fairfax,  VA 
Avedis  Zildjian  Percussion  Fellowship/TMC 
Fellowship 

Derek  Stults,  Princeton  Junction,  NJ 
Susan  B.  Kaplan  Fellowship 

Harp 

Heidi  Van  Hoesen  Gorton,  Pittsburgh,  PA 
Kathleen  Hall  Banks  Fellowship/TMC 
Fellowship 


Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 

Piano 

Artem  Belogurov,  Riga,  Latvia 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Gregory  DeTurck,  Cherry  Hill,  NJ 
Marie  Gillet  Fellowship 
Elena  Doubovitskaya,  Solnechnogorsk, 
Moscow  Region,  Russia 
Adele  and  John  Gray  Memorial  Fellowship/ 
Felicia  Montealegre  Bernstein  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Paul  Jacobs  Memorial  Fellowship 
Brett  Hodgdon,  Dover,  NH 
Billy  Joel  Keyboard  Fellowship 
David  Hughes,  Scottsdale,  AZ 
Leonard  Bernstein  Fellowship 
Ingrid  Keller,  Wayland,  AIA 
Hat  Cole  Memorial  Fellowship/Catherine  and 
Paul  Buttenwieser  Fellowship 
Ming  Kwong,  Hong  Kong,  China 
Stephanie  Morris  Marryott  U Franklin  J. 
Marryott  Fellowship 
Tomoko  Nakayama,  Inagi-City, 

Tokyo,  Japan 

Peggy  Rockefeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Mingli  Sun,  Jilin,  China 
R.  Amory  Thorndike  Fellowship/TMC 
Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Stephen  and  Persis 
Morris  Fellowship 

Elizabeth  Baldwin,  Sylvania,  OH 
Athena  and  James  Garivaltis  Fellowship 
Rosa  Betancourt,  Bayamon,  PR 
Claire  and  Millard  Pryor  Fellowship 
Lavla  Claire,  Penticton,  BC,  Canada 
Wendy  Philbrick  Fellowship,  in  memory  of 
Edgar  H.  Philbrick 

Sarah  Joanne  Davis,  Arlington,  TX 
William  E.  Crofut  Family  Scholarship/ 

Eugene  Cook  Scholarship 
Devon  Guthrie,  Claremont,  CA 
Alice  S.  Kandell  Fellowship/TMC  Fellowship 
Danya  Katok,  State  College,  PA 

Cynthia  L.  Spark  Scholarship/TMC  Fellowship 
Ehzabeth  Reiter,  Chicago,  IL 
Mary  H.  Smith  Scholarship/Bernice  and 
Lizbeth  Krupp  Fellowship 


Christin  Wismann,  Camarillo,  CA 

William  F.  and  Juliana  W.  Thompson  Fellowship 

Mezzo-Soprano 

Andrea  Coleman,  Lincoln,  NE 

Lenox  Athenaeum  Fellowship/TMC  Fellowship 
Rachel  Hauge,  Corvallis,  OR 
Jerome  Zipkin  Fellowship 
Sarah  Kelsey,  Forth  Worth,  TX 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Olenka  Slywynska,  Toronto,  ON,  Canada 
Eduardo  and  Lina  Plantilla  Fellowship/ 

Tisch  Foundation  Scholarship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
John  F.  Cogan,Jr.  and  Mary  L.  Cornille 
Fellowship/Leah  Jansizian  Memorial  Scholarship 
Steven  Ebel,  Jefferson,  W1 
Kandell  Family  Fellowship/  TMC  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 

Velmans  Foundation  Fellowship/TMC  Fellowship 

Baritone 

Alex  Lawrence,  Weston,  MA 
Bay  Bank/BankBoston  Fellowship 
Elliot  Madore,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
Michael  Anthony  McGee,  Dallas,  TX 
Andrall  and  Joanne  Pearson  Scholarship/TMC 
Fellowship 

Saul  Nache,  Silvis,  IL 
Edward  G.  Shufro  Fund  Fellowship/Richard  F. 
Gold  Memorial  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Thelma  Fisher  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Evan  Hughes,  Santa  Barbara,  CA 

William  Randolph  Hearst  Foundation  Fellowship 

Composition 

James  Borchers,  Omaha,  NE 

William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Jung  Sun  Kang,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Langer,  Moscow,  Russia 

Wallace-Reader's  Digest  Fund  Fellowship 
Wang  Lu,  Xi'an,  China 
Margaret  Lee  Crofts  Fellowship 


Andreia  Pinto-Correia,  Lisbon,  Portugal 
Patricia  Plum  Wylde  Fellowship 
Cynthia  Wong,  Schenectady,  NY 
Otto  Eckstein  Family  Fellowship 

Conducting 

Christoph  Altstaedt,  Giitersloh, 
Northrhein-Westfalia,  Germany 

Maurice  Abravanel  Scholarship/Evelyn  and 
Phil  Spitalny  Fellowship 
Gergely  Madaras,  Budapest,  Hungary 
Seiji  Ozawa  Fellowship 
Ryan  McAdams,  Saint  Louis,  MO 
Edward  H.  and  Joyce  Linde  Fellowship 
Manuel  Nawri,  Uberlingen,  Germany 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship/Dr.  Raymond  and  Hannah 
H.  Schneider  Fellowship 

Library 

Travis  Hendra,  Buffalo,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 
Justin  Balch,  San  Francisco,  CA 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seely,  Montreal, 

QC,  Canada 
Stanley  Chappie  Fellowship 
Stephen  Lilly,  St.John's,  NL,  Canada 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Rvan  Miller,  Horseheads,  NY 
C.  D.  Jackson  Fellowship 

Piano  Technician 

David  Dunn,  Davenport,  lA 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  Stothoff,  Amherst,  MA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Emily  Townsend,  Lincoln,  NE 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Publications 

Jay  Goodwin,  West  Palm  Beach,  FL 

Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC 
Fellowship 

The  New  Fromm  Players 

Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 
Canada 

Katherine  Bormann,  violin,  Bismarck,  ND 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan 
Kathryn  Bates  Williams,  cello.  Concord,  MA 


Boston  Symphony  Orchestra,  Tanglewood  2009 


James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Conductor  Emeritus 

LaCroix  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 
Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair,  fully  funded 
in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 
Nancy  Bracken 
Ruth  and  Carl J.  Shapiro  chair,  fully 
funded  in  perpetuity 
Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 
Bonnie  Bewick 
Stephanie  Morris  Alarryott  and 
Franklin  J.  Marryott  chair 
James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul 
Bessie  Pappas  chair 
Catherine  French* * § 

Mary  B.  Saltonstall  chair,  fully 
funded  in  perpetuity 


* participating  in  a system 

of  rotated  seating 

§ on  sabbatical  leave 

"on  leave 


Kelly  Barr** 

Kristin  and  Roger  Servison  chair 
Jason  Horowitz 
Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 
Julianne  Lee* 

Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabh  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 
Shirley  and  J,  Richard  Fennell  chair, 
fully  funded  in  perpetuity 
Joseph  McCauley 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
Sheila  Fiekowsky 
Jennie  Shames 
Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 

Si-Jing  Huang 
Nicole  Monahan* 

Wendy  Putnam 
Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Xin  Ding* 

Glen  Cherry* 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully  funded 
in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 


Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka 
Rebecca  Gitter* 

Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed  in 
perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Mischa  Nieland  chair,  fully  funded 
in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*^ 

Charles  and JoAnne  Dickinson  chair 

Owen  Young 

John  F.  Cogan,Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 
Andrew  Pearce 
Stephen  and  Dorothy  Weber  chair 
Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 

Blaise  Dejardin* 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe  ^ 

Assistant  Principal 
Maria  Nistaxos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 
Leith  Family  chair,  fully  funded 
in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
Joseph  Hearne 
Kathryn  H.  and  Edward  M. 

Lupean  chair 


James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 
John  Stovall 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed  in 
perpetuity  in  1970 
Jennifer  Nitchman 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 
John  Ferriho 
Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 

English  Horn 
Robert  Sheena 
Beranek  chair,  fully  funded  in 
perpetuity 

Clarinets 

VViUiam  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Michael  Wayne 
Thomas  Sternberg  chair 
Thomas  Martin 
Associate  Principal  hf 
E-jiat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet  Krentxman 
chair,  fully  funded  in  perpetuity 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair,  fully 
funded  in  perpetuity 

Contrabassoon 
Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommervihe 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
(position  vacant) 

Elizabeth  B.  Storer  chair,  fully 
funded  in  perpetuity 
Jay  Wadenpfuhl 
John  P.  II  and  Nancy  S.  Eustis  chair, 
fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 
Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 
(position  vacant) 

Ford  H.  Cooper  chair,  endowed  in 
perpetuity  in  1 984 
(position  vacant) 

Assistant  Principal 
Benjamin  Wright 
Arthur  and  Linda  Gelb  chair 

Trombones 
Toby  Ott 
Principal 

J.P  and  Mary  B.  Barger  chair,  fully 
funded  in  perpetuity 
(position  vacant) 

Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair,  fully 
funded  in  perpetuity 

Tuba 

Mike  Roylance 


Principal 

Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 
Timothy  Genis 
Sylvia  Shippen  Wells  chair,  endowed 
in  perpetuity  in  1 974 

Percussion 
Frank  Epstein 

Peter  and  Anne  Brooke  chair,  fully 
funded  in  perpetuity 
J.  WiUiam  Hudgins 
Peter  Andrew  Lurie  chair,  fully 
funded  in  perpetuity 
W.  Lee  Vinson 
Barbara  Lee  chair 
(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by  Sophia 
and  Bernard  Gordon 

Voice  and  Chorus 
John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshah  Burlingame 

Principal 

Lia  and  William  Poorvu  chair,  fully 
funded  in  perpetuity 
Wihiam  Shisler 
John  Perkel 

Assistant  Conductors 
Julian  Kuerti 
Anna  E.  Finnerty  chair,  fully 
funded  in  perpetuity 

Shi-Yeon  Sung 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 
Timothy  Tsukamoto 
Assistant  Personnel  Managers 

Stage  Manager 
John  Demick 


Stu  Rosner 


The  Boston  University Tanglewood  Institute  (BUTI) 

In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra, 
invited  the  Boston  University  College  of  Fine  Arts  to  create  a summer  training 
program  for  high  school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood 
Music  Center.  Envisioned  as  an  educational  outreach  initiative  for  the  University, 
this  new  program  would  provide  young  advanced  musicians  with  unprecedented 
opportunity  for  access  to  the  Tanglewood  Festival.  Since  then,  the  students  of  the 
Boston  University  Tanglewood  Institute  have  participated  in  the  unique  environ- 
ment of  Tanglewood,  sharing  rehearsal  and  performance  spaces;  attending  a selec- 
tion of  BSO  master  classes,  rehearsals,  and  activities;  and  enjoying  unlimited 
access  to  all  performances  of  the  Boston  Symphony  Orchestra  and  the  Tanglewood 
hlusic  Center. 

Now  in  its  44th  season,  the  Boston  University  Tanglewood  Institute  continues 
to  offer  aspiring  young  artists  an  unparalleled,  inspiring,  and  transforming  musical 
experience.  Its  interaction  with  the  Boston  Symphony  Orchestra  and  the  Tangle- 
wood Music  Center  makes  BUTI  unique  among  summer  music  programs  for 
high  school  musicians.  BUTI  alumni  are  prominent  in  the  world  of  music  as  per- 
formers, composers,  conductors,  educators,  and  administrators.  The  Institute 
includes  Young  Artists  Programs  for  students  age  fifteen  to  eighteen  (Instrumental, 
Vocal,  Piano,  Harp,  and  Composition)  as  well  as  Institute  Workshops  (Clarinet, 
Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tuba/Euphonium, 
Percussion,  Double  Bass,  and  String  Quartet).  Many  of  the  Institute’s  students 
receive  financial  assistance  from  funds  contributed  by  individuals,  foundations, 
and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
Fund.  If  you  would  like  further  information  about  the  Boston  University  Tangle- 
wood Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-  3386. 

The  final  concert  of  the  2009  BUTI  season  will  feature  the  Young  Artists 
Orchestra  performing  Mahler’s  First  Symphony  in  Ozawa  Hall  on  Saturday, 
August  8,  at  2:30  p.m. 


Tanglewood  Music  Center  Staff 

Rachel  A.  Ciprotti,  Coordinator’  Karen  Cto-ptLiix,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director for  Student  Affairs  • Gary  Wallen,  Manager  of  Scheduling 
and  Production 

2009  Summer  Staff 

Administrative:  Caitlin  VzXton,  Artist  Assistant/Driver  ' Christopher  M.  Powell,  Orchestra  Personnel 
Manager  • Maggie  Snow,  Front  Desk  Assistant  • Emily  Wilson,  Scheduling  Assistant  • Library: 
Robert  Olivia,  John  Perkel,  Orchestra  Librarians  • Michael  Ferraguto,  Katie  Klich,  Copland  Librarians  • 
Production:  John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall  • Ryland  Bennet,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall  • Steven  Blaine,  Julian  Couture,  Tim  Fung,  Daniel  Sebring,  Lindsay 
Sullivan,  Stage  Assistants,  Seiji  Ozawa  Hall ' Piano:  Steve  Carver,  Scott  Jones,  Piano  Technicians  ' 
Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director  • Douglas  McKinnie, 
Audio  Engineer,  Head  of  Live  Sound  • Charlie  Post,  Senior  Audio  Engineer  • Jeff  Dudzick,  Nick  Squire, 
Associate  Audio  Engineers  • Dormitory:  Nathan  Bachhuber,  Dormitory  Supervisor  • Kelly  Snavely, 
Assistant  Dormitory  Supervisor  • Accommodations:  Peter  Grimm,  Seranak  Manager 

Tanglewood  Development 

Bart  ^e\Ay,  Acting  Director  of  Development  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of 
Individual  Giving  * Alexandra  Fuchs,  Director  of  Annual  Funds  and  Stewardship  ' Nina  Jung, 

Director  of  Development  Events  and  Volunteer  Outreach 

Stephanie  Baker,  Campaign  Manager  * Susan  Beaudry,  Manager  of  Tanglewood  Business  Partners  • 
Diane  CataudeUa,  Associate  Director  of  Stewardship  • Sabine  Chouljian,  Assistant  Manager  of  Volunteer 
Services  • Allison  Cooley,  Associate  Director  of  Society  Giving  • Kris  DeGraw  Danna,  Associate  Director 
of  Volunteer  Services  * Laura  Frye,  Assistant  Manager  of  Society  Giving  • Barbara  Hanson,  Major  Gifts 
Ojfcer  * Emily  Horsford,  Assistant  Manager  of  Friends  Membership 

Tanglewood  Corporate  Sponsorship 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  ' Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Allegra  Brooke,  Corporate  Sponsorship  Coordinator  • Stacy  Whalen-Kelley,  Manager, 
Corporate  Sponsor  Relations 


For  THE  Boston  Symphony  Orchestra 

James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  1.  Rudman 


Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 


Program  copyright  ©2009  Boston  Symphony  Orchestra,  Inc. 
Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 


Through  music,  we  create  more 
harmonious  communities. 


UTietlier  they  make  us  laugh,  cr>'  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  The  Bank  of  America  Foundation  is  proud  to  support  Tanglewood  and  its 
education  initiatives  for  Massachusetts  students. 

Visit  us  at  www.bankofamerica.com. 
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Tanglewood  Music  Center  Faculty  and  Guest  Artists 

Chamber  Music  Concert 


Saturday,  August  1,  2009  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Cantos  for  Slava  (2007)  AUGUSTA  Read  Thomas 

World  Premiere  Performance  of  Version  2 (2009)  (b.  1964) 


Norman  Fischer,  cello 
Jeanne  Kierman,  piano 


Songs  Without  Words  (2009)  Kay  Rhie 

(b.  1971) 

Blossoms 

Wangsimni 

Azaleas 


Andrew  Jennings,  violin 
Gail  Jennings,  piano 


Three  Pieces  for  Flute  Solo  (2008)  MICHAEL  Gandolfi 

(b.  1956) 

Basic  Operations 
Note  Juggler 

Heavy-Metal  Chorale-Fantasy 


Brook  Ferguson,  flute* 


*New  Fromm  Player 


Hebrew  Melodies  for  solo  cello  (1945) 


George  Perle 
(1915-2009) 


Psalm  93 
Cantillation 


Norman  Fischer,  cello 


Sonata  for  piano  four  hands  (1918) 


Francis  Poulenc 
(1899-1963) 


Prelude 

Rustique 

Final 


Kayo  Iwama  and  Howard  Watkins,  piano 


Program  Notes 


Augusta  Read  Thomas  Cantos  for  Slava 

Cantos  For  Slava  (version  2:  alternate  movement  order)  (2009) 

Mstislav  Rostropovich  (Slava)  fostered  and  fought  for  that  outward-looking 
spirit  that  embraces  openness,  understanding  and,  above  all,  liberty.  He  be- 
lieved that  it  was  freedom  of  expression  and  a passionate  devotion  to  the  arts 
and  to  the  universality  of  the  idea  of  political  liberty  that  allows  the  arts  to 
flourish.  Slava  would  not  have  wanted  me  to  write  solely  a slow  dirge  or  fu- 
neral song  in  his  memory,  as  he  was  too  full  of  life,  creativity,  new  ideas,  new 
sounds,  energy,  and  passion. 

Canto  means  any  of  the  main  divisions  of  a long  poem.  In  Cantos  for  Slava, 
four  cantos  are  played  without  pause.  They  are  of  contrasting  moods,  although 
all  based  on  related  materials. 

An  underlying  concern  of  this  composition  is  that  of  plucked  sounds.  For  in- 
stance three  techniques  are  to  be  played  with  a great  variety  of  color:  the  cello 
playing  pizzicato,  short  pizzicato-like  notes  or  chords  played  on  the  keyboard, 
and  plucking  of  strings  inside  the  piano. 

In  Canto  #1,  marked  “Spacious.  Elegant  and  Warm."  there  is  one  plucked  pi- 
ano string  for  each  of  Slava's  80  years  of  life;  and  no  single  note  is  plucked 
more  than  once,  (i.e.:  8 notes  are  not  ever  plucked  assuming  an  88-key  piano). 
Above  this  round  resonance  of  collected  tones,  the  cello  sings  a long,  soulful 
line,  at  times  almost  as  if  chanting-  as  if  the  cello  was  telling  a story.  Canto  #2 
and  #3  are  characterized  by  playful  and  energized  syncopated  lines,  the  cello 
plays  almost  entirely  pizzicato  in  #2  (rarely  using  the  bow),  and  Canto  #3 
serves  as  a transition  to  Canto  #4,  which  is  marked  “Elegant  and  Lyrical.”  It  is 
a dreamy  melodic  trajectory  and  toward  the  very  end,  the  score  is  marked;  “... 
as  if  floating  away  into  the  sunshine...” 

Cantos  For  Slava  is  dedicated  with  admiration  and  gratitude  to  Frances  Rich- 
ard, Matt  Haimovitz  and  Geoffrey  Burleson. 

This  Tanglewood  performance  of  Cantos  for  Slava  by  The  Fischer  Duo  is  the 
world  premiere  of  version  2. 


Kay  Rhik  Songs  Without  Words 


Songs  Without  fiords,  commissioned  by  Andrew  Jennings,  is  a musical  re- 
sponse to  three  poems  from  the  collection  called  Azaleas  by  the  early  modern- 
ist Korean  poet  Kim  Sowol.  Blossoms,  the  first  movement,  juxtaposes  what  is 
regular  and  orderly  in  nature  and  what  is  irregular  and  wild,  as  in  the  mountain 
flowers  blossoming. 

Wangsimni,  the  second  movement,  is  more  or  less  a strict  reflection  of  the 
poem's  rhythmic  layout.  The  poet  methodically  increases  the  number  of  words 
used  in  each  stanza  as  the  rain  depicted  becomes  heavier  and  heavier. 

Azaleas,  the  last  movement,  takes  rhythmic  cues  from  the  simplicity  of  the 
poem's  syllabic  regularity  as  well  as  its  emotional  intensity.  While  the  move- 
ment's pitch  and  rhythmic  materials  are  extremely  limited,  the  overall  mood  is 
austere  but  violent  at  times.  Songs  Without  fiords  was  funded  partly  by  the 
Radcliffe  Institute  of  Advanced  Studies  at  Harvard  University. 


— Kay  Rhie 


Kay  Rhie  was  a Tanglewood  MusicCenter  Fellow  in  2008. 


Michael  Gandolfi  Three  Pieces  for  Flute  Solo 


Three  Pieces  for  Flute  Solo,  commissioned  by  the  James  Pappoutsakis  Memo- 
rial Foundation  for  its  29*’’  annual  flute  competition,  and  dedicated  to  the  mem- 
ory of  James  Pappoutsakis,  is  a set  of  contrasting  pieces,  each  of  which  ex- 
plores a distinct  compositional  detail  while  presenting  the  flutist  with  a particu- 
lar set  of  technical  challenges. 

The  first  movement,  Basic  Operations,  explores  extreme  changes  of  register 
and  dynamic  in  a framework  that  is  built  upon  the  basic  developmental  tools  of 
music  composition:  repetition,  transposition,  inversion  and  retrograde  opera- 
tions. The  phrasing  is  intended  to  be  concise  and  easily  perceived,  resulting  in 
an  overall  design  of  extreme  economy. 

The  second  movement.  Note  Juggler,  is  literally  a juggling  act  comprised  of 
three  layers.  It  is  technically  demanding,  owing  to  its  complex,  three-voiced 
polyrhythmical  structure  (ten  against  twelve  against  fifteen)  and  for  its  depend- 
ency on  absolute  focus  and  centering  of  tone  necessary  for  the  clear  delineation 
of  the  polyrhythmical  lines.  At  the  outset  of  the  piece,  we  hear  ‘the  juggler’ 
tossing  a single  ‘baton.’  In  turn,  we  hear  pairs  of  ‘batons’  being  tossed  (the 
first  with  the  second,  the  second  with  the  third,  etc.)  until  all  three  are  in  mo- 
tion. At  this  point,  ‘the  juggler’  is  made  to  dazzle  us  with  a display  of  poly- 
rhythmical virtuosity  before  ultimately  tossing  out  each  baton  in  turn,  signaling 
the  conclusion  of  the  movement. 

The  last  movement,  Heavy-Metal  Chorale-Fantasy,  is  a post-modern  blend  of 
rock  guitar  riffs  with  a Bach  chorale.  In  contrast  to  the  constrained  classicism 
of  the  previous  movements,  this  movement  allows  the  soloist  to  cut  loose  and 
explore  the  dramatic  contrasts  inherent  in  these  alternately  energetic  and  ex- 
pressive icons  of  music. 


Michael  Gandolfi 


Francis  Poulenc  Sonata  for  piano  four  hands 

The  Sonata  for  Four  Hands  (1918)  is  an  early  work  of  the  great  French  com- 
poser, Francis  Poulenc  and  was  one  of  the  first  works  taken  to  his  English  pub- 
lisher, Chester  Music  in  London.  Thanks  to  the  introduction  of  the  composer 
Igor  Stravinsky  who  Poulenc  revered  as  a father  figure,  Poulenc  had  a number 
of  early  compositions  published  by  Chester.  The  Sonata  was  dedicated  to  a 
friend  from  childhood.  Mademoiselle  Simone  Tilliard,  who  participated  in  sev- 
eral of  the  young  composer’s  premieres,  and  it  was  first  performed  on  Decem- 
ber 21,  1918  in  a “Lyre  and  Palette”  concert  after  being  composed  the  previous 
June  in  Boulogne-sur-Seine.  A revision  of  19.19  spared  it  the  fate  of  other 
early  works  that  were  destroyed  by  the  self-critical  composer. 

Typically  French  in  its  liveliness,  brevity,  and  rhythmic  verve,  the  work  re- 
veals influences  of  Satie  and  Stravinsky.  Its  three  movements  follow  the  basic 
structure  of  the  sonata  if  not  the  developmental  excursions  found  in  works  of 
greater  length.  The  Prelude  is  most  notable  for  its  pervasive  percussive  chords 
and  exuberance.  A lyric  second  subject  presages  the  Rustique  second  move- 
ment. marked  “Naive  and  Slow”.  In  the  joyous  Finale,  lyricism  and  rhythmic 
vitality  are  combined  in  a manner  reminiscent  of  the  opening  movement  and 
with  Poulenc’s  characteristic  gleeful  wit. 


— Howard  Watkins 


A Note  on  Li  kas  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible 
devices  during  the  concert. 


Steinway  <H:  Sons 

Selected  exclusively  for  Tanglewood 

Audio/video  recordings  and  Hash  photography  are  not  permitted  at  Tanglewood  per- 
formances 

Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season 


Tanglewood 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Sunday,  August  2,  2009  at  10:00  a.m. 

Theatre 


From  Six  Celebratory  Inventions  for  solo  piano  (1992) 
III.  For  Oliver  Knussen  at  40 

Elena  Doubovitskaya,  piano 


Viola  Quintet  No.  1 in  A Major,  Op.  18  (1826) 

•Allegro  con  moto 
Intermezzo;  Andante  sostenuto 
Scherzo:  Allegro  di  molto 
Allegro  vivace 


Tina  Na  Huang,  violin  1 
Eaura  Colgate,  violin  II 
Evan  Buttemer,  viola  1 
Edward  Gazouleas,  viola  II* 
Hope  Shepherd,  cello 


Piano  Trio  in  F minor.  Op.  65  ( 1 883) 

Allegro  ma  non  troppo 
Allegro  grazioso 
Poco  adagio 

Finale:  Allegro  con  brio 

Fangyue  He,  violin 
Cherry  Kim,  cello 
Mingli  Sun,  piano 

Intermission 


SEIJI  OZAWA  HAIL 


George  Peree 
(1915-2009) 


Felix  Mendelssohn 
(1809-1847) 


Anton  Dvorak 
(1841-1904) 


* TMC  Facultv  member 


Siehen  friihe  lieder  ( 1 905-8)  Al.BAN  Berg 

(1885-1935) 

Nacht 

Schilflied 

Nachtigall 

Traumgekront 

Im  Zimmer 

Liebesode 

Sommertage 


Sarah  Kelsey,  mezzo-soprano 
Ingrid  Keller,  piano 


Zhavoronok  MIKHAIL  Glinka 

Elegija  (1804-1857) 

Bolero 


Michael  Anthony  McGee,  baritone 
Artem  Belogurov,  piano 


Cantata  BWV  82:  “Ich  habe  genug”  (1727)  JOHANN  SEBASTIAN  BACH 

(1685-1750) 


Saul  Nache,  baritone 


Mary  Lynch,  oboe 
Vieen  Leung,  violin  I 
Tao  Zhang,  violin  II 
Edwin  Kaplan,  viola 


Matthew  Beckmann,  cello 
Tyler  Shepherd,  double  bass 
Brett  Hodgdon,  organ 


John  Harbison.  conductor* 


* TAfC  Faculty'  member 


The  coaches  for  this  concert  include  TMC  Faculty  members 
Norman  Fischer  (Dvorak),  Edward  Gazouleas  (Mendelssohn), 
Kenneth  Griffiths  (Glinka),  John  Harbison  (Bach),  Dennis  Helmrich  (Berg), 
Kayo  hvama  (Bach),  and  A Ian  Smith  (Perle). 


Texts  and  Translations 


Alban  Berg  Sieben  friihe  lieder 

Nacht 

Dammem  Wolken  iiber  Nacht  und 
Tal, 

Nebel  schweben,  Wasser  rauschen 
sacht. 

Nun  entschleiert  sich's  niit 
einemmal: 

O gib  Acht!  Gib  Acht! 

Weites  Wunderland  ist  aufgetan. 

Silbern  ragen  Berge,  traumhaft  groB, 

Stille  Pfade  silberlicht  Talan 

Aus  verborg'nem  SchoB; 

Und  die  hehre  Welt  so  traumhaft 
rein. 

Stummer  Buchenbaum  am  Wege 
steht 

schattenschwarz,  ein  Hauch  vom 
femen  Hain 

einsam  leise  weht. 

Und  aus  tiefen  Grundes  DUsterheit 

blinken  Lichter  auf  in  stummer 
Nacht. 

Trinke  Seele!  Trinke  Einsamkeit! 

O gib  Acht!  Gib  Acht! 


Night 

Clouds  of  twilight  float  above  the 
night  and  valley. 

Mists  are  hanging,  water  rushes 
gently. 

Now,  all  at  once,  it  is  unveiled, 

O take  heed!  Take  heed! 

A wide  wonderland  has  opened  up. 

Silver  mountains  loom  dream-like 
and  huge. 

Secret  paths  shimmer  in  silvery  light 

From  the  hidden  womb  of  the  land, 

And  the  noble  world  is  dreamily 
pure. 

A silent  beech  stands  at  the  path 

Its  shadows  black,  a lonely  breeze 
from  afar 

Quietly  drifts. 

And  from  the  deep  darkness  of  the 
valley 

Lights  twinkle  into  the  silent  night. 

Drink,  soul!  Drink  in  this  solitude! 

O take  heed!  Take  heed! 


arl  Hauptmann 


Schilflied 


Auf  geheimem  Waldespfade 
schleich'  ich  gem  im  Abendschein 
An  das  ode  Schilfgestade, 

Madchen,  und  gedenke  dein! 

Wenn  sich  dann  der  Busch 
verdiistert. 

Rauscht  das  Rohr  geheimnisvoll, 

Und  es  klaget  und  es  fliistert, 

DaB  ich  weinen,  weinen  soil. 

Und  ich  mein',  ich  hore  wehen 

Leise  deiner  Stimme  Klang, 

Und  im  Weiher  untergehen 
deinen  lieblichen  Gesang. 

— ^Nikolaus  Lenau 


Nachtieall 

Das  macht,  es  hat  die  Nachtigall 
Die  ganze  Nacht  gesungen; 

Da  sind  von  ihrem  siissen  Schall, 
Da  sind  in  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

Sie  war  doch  sonst  ein  wildes  Blut, 
Nun  geht  sie  tief  in  Sinnen, 

Tragt  in  der  Hand  den  Sommerhut 
Und  duldet  still  der  Sonne  Glut 
Und  weiB  nicht,  was  beginnen. 


Sone  Among  the  Reeds 

On  a secret  forest  path 
I like  to  creep  in  evening  light 
And  go  along  the  deserted  banks  and 
think. 

Sweet  maiden,  of  you! 

When  the  bmsh  grows  dark. 

The  reeds  mysteriously  hiss, 

And  they  lament  and  they  whisper 
That  I should  weep. 

And  I imagine  the  sound  of  your 
voice 

Wafting  on  the  wind. 

Until  into  the  pond  your  song  goes, 
sinking  into  the  depths. 


The  Nightingale 

It  was  the  nightingale 
Who  sang  through  the  whole  night 
And  from  her  sweet  sound 
And  in  the  echoes  of  her  call 
The  roses  sprang  up. 

She  used  to  be  a wild  creature 
But  is  now  deep  in  thought. 

She  carries  in  her  hand  a summer  hat 
And  bears  quietly  the  sun’s  heat 
And  knows  not  what  to  do. 


— Theodor  Storm 


Traumgekront 

Das  war  der  Tag  der  weiBen 
Chrysanthemen, 

mir  bangte  fast  vor  seiner  Pracht... 

Und  dann,  dann  kamst  du  mir  die 
Seele  nehmen 

tief  in  der  Nacht. 

Mir  war  so  bang,  und  du  kamst  lieb 
und  leise, 

ich  hatte  grad  im  Traum  an  dich 
gedacht. 

Du  kamst,  und  leis'  wie  eine 
Marchenweise 

erklang  die  Nacht. 

— Rainer  Maria  Rilke 


Im  Zimmer 

Herbstsonnenschein . 

Der  liebe  Abend  blickt  so  still 
herein. 

Ein  Feuerlein  rot 

Knistert  im  Ofenloch  und  loht. 

So!  Mein  Kopf  auf  deinen  Knie'n, 
So  ist  mir  gut. 

Wenn  mein  Auge  so  in  deinem  ruht, 
Wie  leise  die  Minuten  zieh'n. 


A Crown  of  Dreams 

It  was  the  day  of  the  white 
chrysanthemums, 

I was  almost  afraid  of  their 
splendor... 

And  then  you  came  to  me,  my  soul 
to  take 

deep  in  the  night. 

I was  afraid,  and  you  came  softly 
and  quietly. 

As  1 had  dreamed  that  you  would. 

You  came,  and  softly  like  an 
enchanted  melody 

The  night  resounded. 


Indoors 

Like  the  autumn  sun 
Is  how  the  evening  looks  so  quiet 
and  beautiful  from  inside. 

A small  red  fire 

crackles  in  the  stove  and  flares  up. 
Well  then!  My  head  upon  your  knee, 
I am  content. 

When  my  eyes  rest  in  yours. 

How  gently  the  minutes  pass. 


— Johannes  Schlaf 


Liebesode 


Im  Arm  der  Liebe  schliefen  wir  selig 
ein. 

Am  offnen  Fenster  lauschte  der 
Sommerwind, 

Und  unsrer  Atemzuge  Frieden  trug 
er 

hinaus  in  die  belle  Mondnacht. 

Und  aus  dem  Garten  tastete  zagend 
sich 

ein  Rosenduft  an  unserer  Liebe  Bett 

Und  gab  uns  wundervolle  Traume, 

Traume  des  Rausches,  so  reich  an 
Sehnsucht. 

— Otto  Erich  Hartleben 


Sommertaee 

Nun  ziehen  Tage  Uber  die  Welt, 

gesandt  aus  blauer  Ewigkeit, 

Im  Sommerwind  verweht  die  Zeit. 
Nun  windet  nachtens  der  Herr 
Stemenkranze  mit  seliger  Hand 

uber  Wander  und  Wunderland. 

O Herz,  was  kann  in  diesen  Tagen 
Dein  hellstes  Wanderlied  denn  sagen 

Von  deiner  tiefen,  tiefen  Lust: 

Im  Wiesensang  verstummt  die  Brust, 

nun  schweigt  dcis  Wort,  wo  Bild  um 
Bild 

zu  dir  zieht  und  dich  ganz  erfullt. 


Lovers’  Ode 

In  the  arm  of  love  we  fell  asleep, 

At  the  open  window  the  summer 
wind  eavesdropped. 

And  carried  our  peaceful  breath  out 

Into  the  moonlit  night 

And  from  the  garden.  gropin,g  the 
roses  timidly 

Carried  their  fragrance  to  our 
love-soaked  bed 

And  gave  us  wonderful  dreams. 

Dreams  of  ecstasy,  rich  with 
longing. 


Summer  Days 

Now  the  days  ride  through  the 
world. 

Sent  from  blue  Eternity, 

In  the  summer  wind,  time  dissipates. 
Now  at  night  the  Lord 
weaves  star  crowns  with  blessed 
hands 

above  a wandering  Wonderland. 

O heart,  in  these  days, 
what  can  even  the  brightest 
wanderer’s  song  say 
about  such  deep,  deep  pleasure? 

In  the  meadow’s  song  the  breast  is 
mute, 

The  word  falls  silent,  where  image 
upon  image 

Now  leads  to  you  and  fulfills  you 
entirely. 


Paul  Hohenberg 


Trans.  Sarah  Kelsey 


Mikhail  Glinka  Selected  Songs 


Zhavoronok 


Mezhdu  nebom  i zemljoj  pesnja 
razdajotsja, 

Neiskhodnoju  strujoj  gromche 
gromche  Ijotsja. 

Ne  vidat'  pevca  polej  gde  pojot  tak 
gromko 

Nad  podruzhen'koj  svojej 
zhavoronok  zvonkij. 

Veter  pesenku  nesjot,  a komu,  ne 
znaet. 

Ta  komy,  ona  pojmjot,  ot  kovo, 
uznajet! 


Lejcja,  pesenka  moja  pesn'  nadezhdy 
sladkoj 

Kto-to  vspomnit  pro  menja  i 
vzdokhnjot  ukradkoj. 

— ^Nestor  Vasil'yevich  Kukol'nik 
Elegiia 

Ne  iskushaj  menja  bez  nuzhdy 
Vozvratom  nezhnosti  tvojej 
Razocharovannomu  chuzhdy 

Vse  obol'shchenja  prezhnikh  dnej! 

Uzh  ja  ne  verju  uveren'jam 
Uzh  ja  ne  veruju  v ljubov' 

I ne  mogu  predat'sja  vnov' 

Raz  izmenivshim  snoviden'jam! 


The  Lark 

from  “A  Farewell  to  St.  Petersburg” 

Between  heaven  and  earth 
a song  resounds. 

In  an  inexhaustible  stream 
it  pours  forth  louder  and  louder. 

No  one  can  see  the  singer  of  the 
fields 

who  sings  so  loudly  for  his  beloved 
mate. 

It  is  the  resonant  lark. 

The  wind  transports  his  song, 
not  knowing  for  whom  it  is 
intended. 

She,  for  whom  it  is  meant, 
will  understand  and  realize  who 
has  sent  it. 


Pour  forth  my  song  of  sweet  hope. 

Perhaps  someone  will  remember  me 
and  sigh,  in  secret. 


Elegy 

Do  not  tempt  me  needlessly 
with  the  return  of  your  affections. 

I am  so  disappointed  that  all  of  the 
seductions 

of  the  past  are  alien  to  me. 

I no  longer  believe  your  assurances, 

I no  longer  believe  in  love, 

and  I cannot  give  myself  up  again 

to  the  dreams  that  have  betrayed  me. 


Text  continues;  turn  page  quietly 


Njepoj  toski  mojej  ne  mnozh 
Ne  zavodi  o prezhnem  slova 
1,  drug  zabotlivyj,  bol'nogo 

V jego  dremote  ne  trevozh'! 

Ja  splju,  mne  sladko  usyplen'je, 
Zabud'  prezhnije  mechty 

V dushe  mojej  odno  volnen'je 
A ne  ljubov’  probudish'  ty. 

— Evgeny  Abramovich  Baratynsky 


Do  not  add  to  my  immense  sadness, 
do  not  speak  of  the  past. 

And,  caring  friend, 
do  not  awaken  me  in  my  sick 
slumber, 

1 sleep,  this  sweet  trance  is  what  I 
desire. 

Forget  about  our  past  dreams! 

In  my  soul  you  will  awaken  anguish, 
not  love. 


Bolero 


O deva  chudnaja  moja, 

Tvojej  Ijubov'ju  schastliv  ja! 

Pripav  chelom  k mojej  grudi 

V nemom  vostorge  tajesh'  ty. 

Tak  mnogo  plameni  v ochakh! 

Tak  mnogo  negi  na  ustakh! 
Trepeshchet  grud',  ty  vsja  drozhish'. 

Bez  slov  ty  kljatvy  mne  darish'. 

Lobzan'je  dlitsja  bez  rechej. 

Ja  p'ju  vostorg  ljubvi  tvojej 

V nevozmutimoj  tishine. 

No  jesli  ty  izmenish'  mne... 

0 deva  bednaja  moja! 

1 dik  i mrachen  budu  ja, 

I burju  smerti  podymu 
Tebe  i drugu  tvojemu! 

Dymitsja  krov',  nesjotsja  krik, 

A ja  k ustam  tvojim  prinik, 

Ja  rvu  poslednij  zvuk  rechej, 

Poslednij  vzortvojikh  ochej. 


Bolero 

from  “A  Farewell  to  St.  Petersburg” 

Oh,  my  wonderful  girl! 

I am  happy  with  your  love 
With  your  head  on  my  chest, 
you  languish  in  mute  ecstasy. 

Such  fire  in  your  eyes! 

Such  bliss  in  your  smile! 

Your  breast  quivers,  you  tremble  all 
over. 

You  present  me  with  a wordless 
oath. 

Our  kisses  last  without  speech. 

I drink  in  the  rapture  of  your  love 
in  a calm  silence... 

But  if  you  betray  me 
Oh  my  poor  girl! 

I would  be  both  wild  and  savage, 

I would  unleash  a storm  of  death 
on  you  and  your  lover! 

My  blood  smokes!  A cry  would  be 
heard, 

and  1 would  press  my  lips  against 
yours. 

I would  tear  out  the  last  sound  of 
your  voice, 

the  last  gaze  of  your  eyes. 


Ljubvi  krylatyje  mechty, 

Nadezhdy,  schast'je  - vsjo  prosti; 

Ja  videl  vas  v kovamom  sne, 

No  net  - ty  ne  izmenish'  mne. 

— Nestor  Vasil'yevich  Kukol'nik 


Dreams  of  love,  hopes,  and 
happiness: 
say  farewell  to  it  all. 

I saw  you  both  in  a terrible  dream 
But  no,  you  would  never  be 
unfaithful  to  me! 


Johann  Sebastian  Bach  Cantata  82;  “Ich  habe  genug” 


Aria 

Ich  habe  genug, 

Ich  habe  den  Heiland,  das  Hoffen 
der  Frommen. 

Auf  meine  begierigen  Arme 
genommen; 

Ich  habe  genug! 

Ich  hab  ihn  erblickt. 

Mein  Glaube  hat  Jesum  ans  Herze 
gedriickt; 

Nun  wiinsch  ich.  noch  heute  mit 
Freuden 

Von  hinnen  zu  scheiden. 


Recitative 

Ich  habe  genug. 

Mein  Trost  ist  nur  allein, 

DaB  Jesus  mein  und  ich  sein  eigen 
mochte  sein. 

Im  Glauben  halt  ich  ihn. 

Da  sell  ich  auch  mit  Simeon 
Die  Freude  jenes  Lebens  schon. 

LaBt  uns  mit  diesem  Manne  ziehn! 
Ach!  mochte  mich  von  meines 
Leibes  Ketten 
Der  Herr  erretten; 

Ach!  ware  doch  mein  Abschied  hier, 
Mit  Freuden  sagt  ich.  Welt,  zu  dir: 
Ich  habe  genug. 


Aria 

I have  enough, 

I have  taken  the  Savior,  the  hope  of 
the  righteous, 
into  my  eager  arms; 

I have  enough! 

I have  beheld  Him, 
my  faith  has  pressed  Jesus  to  my 
heart; 

now  1 wish,  even  today  with  joy 
to  depart  from  here. 


Recitative 

I have  enough. 

My  comfort  is  this  alone, 
that  Jesus  might  be  mine  and  I His 
own. 

In  faith  1 hold  Him. 

there  I see,  along  with  Simeon, 

already  the  joy  of  the  other  life. 

Let  us  go  with  this  man! 

Ah!  if  only  the  Lord  might  rescue 
me 

from  the  chains  of  my  body; 

Ah!  were  only  my  departure  here, 
with  joy  I would  say,  world,  to  you: 
I have  enough. 


Schlummert  ein,  ihr  matten  Augen, 
Pallet  sanft  und  selig  zu! 

Welt,  ich  bleibe  nicht  inehr  bier, 

Hab  ich  doch  kein  Teil  an  dir. 

Das  der  Seele  konnte  taugen. 

Hier  muB  ich  das  Elend  bauen, 
Aber  dort.  dort  werd  ich  schauen 
SiiBen  Friede,  stille  Ruh. 


Recitative 

Mein  Gott!  wenn  kommt  das  schone: 
Nun! 

Da  ich  im  Friede  fahren  werde 
Und  in  dem  Sande  kiihler  Erde 
Und  dort  bei  dir  im  SchoBe  ruhn? 

Der  Abschied  ist  gemacht. 

Welt,  gute  Nacht! 


Aria 

Ich  freue  mich  auf  meinen  Tod, 

Ach,  hatt'  er  sich  schon  eingefunden. 
Da  entkomm  ich  aller  Not. 

Die  mich  noch  auf  der  Welt 
gebunden. 

— Anonymous 


Fall  asleep,  you  weary  eyes, 
close  softly  and  pleasantly! 

World,  I will  not  remain  here  any 
longer, 

I own  no  part  of  you 
that  could  matter  to  my  soul. 

Here  I must  build  up  misery, 
but  there,  there  I will  see 
sweet  peace,  quiet  rest. 

Recitative 

My  God!  When  will  the  lovely 
'now!'  come, 

when  I will  journey  into  peace 
and  into  the  cool  soil  of  earth, 
and  there,  near  You,  rest  in  Your 
lap? 

My  farewells  are  made, 
world,  good  night! 

Aria 


I delight  in  my  death, 
ah.  if  it  were  only  present  already! 
Then  I will  emerge  from  all  the 
suffering 

that  still  binds  me  to  the  world. 

— ©Pamela  Dellal 


A Note  on  Cantata  BWV  82 


The  story  that  underpins  Cantata  82  was  one  of  Bach’s  favorites,  treated  also  in 
Cantatas  82,  125,  157,  and  161.  Simeon,  “just  and  devout,  is  waiting  for  the 
consolation  of  Israel.”  “It  is  revealed  to  him  through  the  Holy  Ghost  that  he 
will  not  see  death  until  he  has  seen  the  Lord’s  Christ.” 

As  he  holds  the  infant  Jesus  in  his  arms,  he  speaks  the  famous  words  “Now 
lettest  thy  servant  depart  in  peace,”  known  as  the  Nune  Dimittis,  often  set  by 
later  composers  on  a very  large  scale  as  a funeral  text. 

In  the  first  Aria  we  hear  Simeon’s  voice  in  the  fullness  of  fulfilled  hope — 

“I  have  enough,”  or  “I  am  satisfied,”  supported  by  an  occasionally 
cresting  river  of  strings  and  the  darting,  flickering  oboe  (the  mysterious  move- 
ments of  the  Holy  Spirit?) 

Thereafter  we  hear  not  Simeon  but  one  of  us  seeking  to  emulate  Simeon  (“let 
us  follow  that  man!”),  in  patience,  acceptance,  and  infinitely  Joyous  affirma- 
tion (the  minor-tonality  of  the  final  movement  not  carrying  the  emotional  bag- 
gage it  acquires  in  later  music). 

Bach  placed  high  value  on  this  solo  cantata,  making  separate  versions  for  bari- 
tone, mezzo-soprano,  and  soprano,  and  transcribing  the  lullaby  movement  for 
the  keyboard  notebook  he  made  for  his  wife. 


— John  Harbison 


A Note  on  Li  klxs  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 


In  consideration  of  the  performers  and  those  around  you,  please  .silence  all  audible  devices  dunng  the  concert 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Monday,  August  3,  2009  at  6:00  p.m. 

Theatre 

From  Six  Celebratory  Inventions  for  solo  piano  (1992) 
IV.  For  Gunther  Schuller  at  70 

Brett  Hodgdon,  piano 


George  Perle 
(1915-2009) 


Puisqu’ici-bas  toute  ame,  Op.  10,  No.  I 
Reveil,  Op.  II,  No.  2 (1886) 


Gabriel  Faure 
(1845-1924) 
Ernest  Chausson 
(1855-1899) 


Rosa  Betancourt,  soprano 
Andrea  Coleman,  mezzo-soprano 
Gregory  DeTurck,  piano 


Quattro  Rispetti  (Four  Respects),  Op.  1 1 (1902)  Ermanno  Wolf-Ferrari 

(1876-1948) 

Elizabeth  Baldwin,  soprano 
Brett  Hodgdon,  piano 


A Charm  of  Lullabies,  Op.  41  (1947)  BENJAMIN  Britfen 

(1913-1976) 

A Cradle  Song 
The  Highland  Balou 
Sephestia’s  Lullaby 
A Charm 
The  Nurse’s  Song 


Andrea  Coleman,  mezzo-soprano 
David  Hughes,  piano 


A Cradle  Song  ( 1 949) 


Benjamin  Britten 
(1913-1976) 


Rosa  Betancourt,  soprano 
Andrea  Coleman,  mezzo-soprano 
Gregory  DeTurck,  piano 


Chto  vam  slova  Lyubvi?  MODEST  MUSSORGSKY 

Yevrejskaya  Pyesnya  (1839-1881) 

Gornimi  tikho  letela  duzhe  nebesami 
Gopak 


Olenka  Slywynska.  mezzo-soprano 
Makiko  Hirata.  piano 


The  coaches  for  this  concert  include  TMC  Faculty  members  Kenneth  Griffiths 
(Mussorgsky),  Dennis  Helmrich  (Wolf-Ferrari),  Kayo  fwama  (Chausson, 
Faure,  Britten),  and  Alan  Smith  (Britten,  Ferle). 


Texts  and  Translations 


Gabriel  Faure  Puisqu’ici-bas  toute  ame,  Op.  10,  No.  1 

Puisqu'ici-bas  toute  ame...  Since  here  below  every  soul.. 


Puisqu'ici-bas  toute  ame  donne  a 
quelqu'un 

Sa  musique  sa  flamme,  ou  son 
parfum. 

Since  here  below  every  soul  gives  to 
someone 

its  music,  its  flame,  or  its  scent. 

Puis  qu'ici  toute  chose  donne 
toujours 

Since  here  everything  always  gives 

Son  epine  ou  sa  rose  a ses  amours 

its  thorn  or  its  rose  to  its  lovers 

Puis  qu'Avril  donne  aux  chenes  un 
bruit  charmant 

Que  la  nuit  donne  aux  peines  I'oubli 
dormant 

Since  April  gives  the  oaks  a 
charming  sound 
That  the  night  gives  a sleeping 
forgetfulness 
to  worries 

Puisque  lorsqu'elle  arrive,  s'y  reposer 
L'onde  amere  a la  rive  donne  un 
baiser 

Since  when  it  arrives,  to  rest  there 
The  bitter  wave  gives  a kiss  to  the 
shore 

Je  te  donne  a cette  heure,  penche  sur 
toi 

La  chose  la  meilleure  que  j'ai  en  moi 

1 give  to  you  at  this  hour,  bent  over 
you 

the  best  thing  that  1 have  in  me 

Re9ois  done  ma  pensee,  triste 
d'ailleurs, 

Qui  comme  une  rosee  t'arrive  en 
pleurs! 

Receive  thus,  my  thoughts,  although 
sad. 

That,  like  the  dew,  arrive  to  you  in 
tears! 

Re9ois  mes  voeux  sans  nombre,  6 
mes  amours, 

Re9ois  la  flamme  ou  I'ombre  de  tous 
mes  jours! 

Receive  my  vows  without  number, 
oh  my  loves. 

Receive  the  flame  or  the  shadow  of 
all  my  days! 

Mes  transports  pleins  d'ivresses  purs 
de  soup9ons, 

Et  toutes  les  caresses  de  mes  chan 
sons 

My  drunken  transports,  free  of 
suspicion. 

And  all  the  caresses  of  my  songs 

— Text  continues:  turn  page  quietly 

Mon  esprit  qui  sans  voile  vogue  au 
hasard 

Et  qui  n'a  pour  etoile  que  ton  regard. 

My  spirit  which  without  a sail  drifts 
aimlessly 

And  which  has  for  a star  only  your 
glance, 

Re9ois  mon  bien  celeste,  o ma 
beaute! 

Receive  my  beloved  heavenly 
creature,  oh  my  beauty ! 

Mon  coeur  dont  rien  ne  reste  I'amour 
ote! 

My  heart , of  which  nothing  remains 
except  love! 

—Victor  Hugo 

Ernest  Chausson  Reveil,  Op.  1 1,  No.  2 


Reveil 

Awakening 

Mon  coeur,  leve-toi!  Deja  I’alouette 

My  heart,  awake!  Already  the 
skylark 

Secoue  en  chantant  son  aile  au 
soleil. 

Ne  dors  plus,  mon  cceur.  Car  la 
violette 

Eleve  a Dieu  I'encens  de  son  reveil. 

shakes  his  wing  while  singing  in  the 
sun. 

Do  not  sleep  any  longer,  my  heart, 
for  the  violet 

raises  the  incense  of  its  awakening  to 
God. 

Chaque  fleur  vivante  et  bien  reposee 
Ouvrant  tour  a tour  les  yeux  pour  se 
voir, 

A dans  son  calice  un  peu  de  rosee, 
Perle  d’un  jour,  qui  lui  sert  de  miroir. 

Every  living  and  we II -rested  flower 
Opening,  in  turn,  its  eyes  in  order  to 
see. 

Has  in  its  chalice  a bit  of  dew. 

Pearl  of  a day,  which  serves  as  its 
mirror. 

On  sent  dans  fair  pur  que  I'ange  des 
roses 

A passe  la  nuit  a benir  les  fleurs. 

One  senses  in  the  pure  air  that  the 
angel  of  roses 

has  passed  in  the  night  to  bless  the 
flowers. 

On  voit  que  pour  lui  toutes  sont 
ecloses 

II  vient  d'en  haut  raviver  leurs 
couleurs. 

One  sees  that  all  have  opened  for 
him 

He  comes  from  above  to  revive  their 
colors. 

Ainsi  leve-toi.  Puisque  I'alouette 
Secoue  en  chantant  son  aile  au 
soleil. 

Rien  ne  dort  plus,  mon  coeur. 

So  awake.  Since  the  skylark 
shakes  his  wing  in  singing  in  the 
sun. 

Nothing  sleeps  any  longer,  my  heart. 

— Honore  de  Balzac 


Ermanno  Wolf-Ferrari  Quattro  Rispetti  (Four  Respects),  Op.  1 1 

Rispetto  I Respect  I 


Un  verde  praticello  senza  piante 

E Fimmagine  vera  del  mio  amante. 
Un  mandorlo  fiorito  all’acqua  in  riva 

E dell’amante  mio  Fimmagin  viva. 

Tutti  i raggi  del  sole  e delle  stelle 
Sono  Fimmagin  di  sue  luci  belle. 

II  dolce  olezzo  di  giovane  fiore 

E Fimmagine  vera  del  mio  amore. 
Amante,  Amore! 

O vieni  avaccio  a ristorarmi  il  core! 


— Traditional  Folksong 


Rispetto  M 

Jo  dei  saluti  ve  ne  mando  mille 
Quante  sono  nel  ciel  minute  stelle, 

Quante  d’acqua  nei  fiumi  sono  stille, 

Quante  dentro  alFinfemo  so  faville 
E di  grano  nel  mondo  son  granelle 
E quante  primavera  foglie  adorna 
Che  si  bella  e gentile  a noi  ritoma! 

— Traditional  Folksong 


The  greenest  section  of  earth  without 
plants 

is  the  true  picture  of  my  lover. 

An  almond  tree  in  bloom  on  the 
banks  of  the  sea 

and  my  love’s  picture  will  be  my 
imagined  life. 

All  the  rays  of  the  sun  and  the  stars 

are  the  images  of  its  beautiful  lights. 

The  sweet  fragrance  of  young 
flowers 

it  is  the  true  essence  of  my  lover. 

Adored  one.  Beloved! 

O come  quickly  and  refresh  my 
heart! 

— Trans.  Elizabeth  Baldwin 


Respect  II 

I of  greetings  send  one  thousand 
there  are  the  moments  in  heaven 
among  the  stars, 

there  are  the  waters  that  in  the  sea  lie 
still, 

there  are  sparks  from  hell’s  fire 
and  in  the  world  of  wheat  grains 
and  there  the  spring  leaves  adorned 
that  with  one’s  beauty  and 
gentleness,  we  return! 

— Trans.  Elizabeth  Baldwin 


Rispetto  III 

E tanto  c’e  pericol  ch’io  ti  lasci 

Quanto  in  mezzo  del  mar  fare  un 
giardino 

A torno  a tomo  un  muricciuol  di 
sassi 

Ed  in  quel  mezzo  porvi  un 
gelsomino. 

E quando  il  gelsomin  sara  fiorito 
Allora  il  nostro  amor  sara  finito! 


— Traditional  Folksong 

Rispetto  IV 

O si  che  non  sapevo  sospirare: 

Del  sospirar  me  son  fatta  maestra! 
Sospir  se  sono  a tavola  a mangiare, 
Sospir  se  sono  in  camera  soletta, 
Sospir  se  sono  a ridere  e a burlare, 
Sospir  se  sono  con  quella  e con 
questa, 

Sospiro  prima  sospirando  poi; 
Sospirare  mi  fanno  gli  occhi  tuoi. 
Sospiro  prima  e sospiro  fra  un  anno 
E gli  occhi  tuoi  sospirare  mi  fanno. 

— Traditional  Folksong 


Respect  111 

And  so  the  many  dangers  that  I leave 
you 

how  much  in  the  middle  of  the  sea  to 
make  a garden 

with  the  circle  circling  and  rocky 
borders 

And  in  that  means  you  plant  a 
jasmine. 

How  many  jasmines  shall  be  in 
bloom 

Then  in  that  moment  our  love  shall 
be  ended! 

— Trans.  Elizabeth  Baldwin 


Respect  IV 

0 yes  I did  not  know  a sigh 

Of  the  sighing  made  me  a teacher! 

1 sigh  if  I am  at  a table  to  eat 

I sigh  if  they  are  in  the  room  alone 
I sigh  if  I laugh  and  make  fun 
1 sigh  if  it  is  with  that  and  with  this, 

I sigh  before  and  I sigh  after 
Sigh  your  eyes  make  me 
1 sigh  first  and  I sigh  for  a year 
And  your  eyes  make  me  sigh. 

— Trans.  Elizabeth  Baldwin 


Benjamin  Britten  A Cradle  Song  & A Charm  of  Lullabies,  Op.  41 

A Cradle  Son£ 

Sleep!  Sleep!  beauty  bright. 

Dreaming  o’er  the  joys  of  night; 

Sleep,  Sleep,  in  thy  sleep 
Little  sorrows  sit  and  weep. 

Sweet  Babe,  in  thy  face 
Soft  desires  I can  trace. 

Secret  Joys  and  secret  smiles. 

Little  pretty  infant  wiles. 

As  thy  softest  limbs  I feel. 

Smiles  as  of  the  morning  steal 
O'er  thy  cheek,  and  o'er  thy  breast 
Where  thy  little  heart  does  rest. 

O!  the  cunning  wiles  that  creep 
In  thy  little  heart  asleep. 

When  thy  little  heart  does  wake 
Then  the  dreadful  lightnings  break. 

From  thy  cheek  and  from  thy  eye. 

O’er  the  youthful  harvests  nigh. 

Infant  wiles  and  infant  smiles 
Heav’n  and  Earth  of  peace  beguiles. 


— William  Blake 


The  Highland  Balou 


Hee  balou,  my  sweet  wee  Donald, 


Call  out  lullaby,  my  sweet  little 
Donald! 


Picture  o'  the  great  Clanronald! 
Brawlie  kens  our  wanton  Chief 
Wha  gat  my  young  Highland  thief 


Picture  of  the  great  Clan  Ronald! 
Perfectly  knows  our  lively  Chief 
Who  begot  my  young  Highland 


(Hee  balou!) 

Leeze  me  on  thy  bonnie  craigie! 
An  thou  live,  thou'll  steal  a naigie. 
Travel  the  country  thro'  and  thro'. 


thief 

(Call  out  lullaby!) 


Blessings  on  your  pretty  throat! 
If  you  live,  you'll  steal  a horse. 
Travel  the  country  through  and 
through. 
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And  bring  hame  a Carlisle  cow! 

Thro'  the  Lawlands,  o'er  the  Border, 

Weel,  my  babie,  may  thou  furder! 

Herry  the  louns  o'  the  laigh  Countrie, 

Syne  to  the  Highlands  hame  to  me! 
Hee  balou,  my  sweet  wee  Donald! 

— Robert  Burns 


And  bring  home  a Carlisle  cow! 

Through  the  lowlands,  over  the 
border. 

Well,  my  baby,  may  you  be 
successful! 

Pillage  the  rogues  of  the  low 
country. 

Then  to  the  Highlands  home  to  me! 

Call  out  lullaby,  my  sweet  little 

Donald! 

— Trans.  Andrea  Coleman 


*Sephestia's  Lullaby 

Weep  not,  my  wanton,  smile  upon  my  knee; 
When  thou  art  old  there's  grief  enough  for  thee. 
Mother's  wag,  pretty  boy, 

Father's  sorrow,  father's  joy; 

When  thy  father  first  did  see 
Such  a boy  by  him  and  me, 

He  was  glad,  1 was  woe; 

Fortune  changed  made  him  so. 

When  he  left  his  pretty  boy. 

Last  his  sorrow,  first  his  joy. 

Weep  not,  my  wanton,  smile  upon  my  knee; 
When  thou  art  old  there's  grief  enough  for  thee. 
The  wanton  smiled,  father  wept. 

Mother  cried,  baby  leapt; 

More  he  crowed,  more  we  cried. 

Nature  could  not  sorrow  hide: 

He  must  go,  he  must  kiss 
Child  and  mother,  baby  bliss. 

For  he  left  his  pretty  boy. 

Father's  sorrow,  father's  joy. 

Weep  not,  my  wanton,  smile  upon  my  knee; 
When  thou  art  old  there's  grief  enough  for  thee. 


— Robert  Greene 


*Sephestia  was  forced  to  flee  her  father's  court  to  escape  his  wrath  along  with  her  lover 
Maximus.  They  were  separated  due  to  a shipwreck  and  Maximus  is  presumed  dead. 
Meanwhile  Sephestia  changes  her  name  to  Samela  and  becomes  a shepherdess,  vowing 
to  remain  faithful  to  Maximus  while  she  raises  their  son,  Pleusiddipus.  who  later  is 
carried  away  by  pirates  to  Thessaly. 


A Charm 


Quiet  sleep!  or  I will  make 
Erinnys  whip  thee  with  a snake. 

And  cruel  Rhadamanthus  take 
Thy  body  to  the  boiling  lake. 

Where  fire  and  brimstone  never  slake; 
Thy  heart  shall  bum,  thy  head  shall  ache. 
And  ev'ry  joint  about  thee  quake; 

And  therefore  dare  not  yet  to  wake! 
Quiet,  sleep!  Quiet,  sleep!  Quiet! 

Quiet  sleep!  or  thou  shalt  see 
The  horrid  hags  of  Tartary, 

Whose  tresses  ugly  serpents  be. 

And  Cerberus  shall  bark  at  thee. 

And  all  the  Furies  that  are  three 
The  worst  is  called  Tisiphone, 

Shall  lash  thee  to  eternity; 

And  therefore  sleep  thou  peacefully 
Quiet,  sleep!  Quiet,  sleep!  Quiet! 

— Thomas  Randolph 


Notes 

Erinnys  = Goddesses  of  vengeance 

Rhadamanthus  = One  of  the  three  Judges  of  death  in  the  underworld 

Tartary  = Hades,  the  underworld 

Cerberus  = Three-headed  dog  that  guards  Hades 

Tisiphone  = Fury  that  punishes  crimes  of  murder 


The  Nurse's  Song 

Lullaby  baby,  Lullaby-laby  baby. 

Thy  nurse  will  tend  thee  as  duly  as  may  be. 
Lullaby  baby! 

Be  still,  my  sweet  sweeting,  no  longer  do  cry; 
Sing  lullaby  baby,  lullaby  baby. 

Let  dolours  be  fleeting,  I fancy  thee,  I, 

To  rock  and  to  lull  thee  I will  not  delay  me. 
Lullaby  baby  Lullaby-laby-laby  baby. 

Thy  nurse  will  tend  thee  as  duly  as  may  be. 
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Lullaby-laby-laby  baby. 

The  gods  be  thy  shield  and  comfort  in  need! 

Sing  lullaby  baby  Lullaby-laby  baby 

They  give  thee  good  fortune  and  well  for  to  speed, 

And  this  to  desire  I will  not  delay  me. 

Lullaby  baby,  Lullaby-laby  baby, 

Thy  nurse  will  tend  thee  as  duly  as  may  be. 
Lullaby  baby! 


Modest  Musorgsky  Selected  Songs 

Chto  vam  slova  lyubvi? 

Chto  vam  slova  lyubvi? 

Vi  bredom  nazovyote. 

Chto  slyozi  vam  moi? 

I slyoz  vy  ne  poymyote. 

Ostav’te  zh  mnye  mechti. 

Ni  slovom  i ni  vzglyadom 
Serdechnoy  teploti 
Ne  otravlyayte  yadom. 

Lyublyu  yeyo  odnu, 
kak  zhyzn’  moyu, 
kak  svet  lyublyu. 

Lyublyu  kak  tishinu  moikh  ocharo- 
vaniy. 

Ot  zloy  liudskoy  tolpi 
ya  V dal’  nemuyu  rvusya, 

I k ney  na  krilyakh  dum 
dalyoko  unoshusya. 


What  are  Words  of  Love  to  you? 

What  are  words  of  love  to  you? 
You  call  them  delirium. 

What  are  my  tears  to  you? 

You  won’t  understand  tears  either. 

Let  me  have  my  dreams. 

Neither  with  a word  nor  a glance 
My  heart’s  ardent  feelings 
Do  not  poison. 

I love  her  alone. 

As  much  as  my  life, 

As  much  as  light. 

I love  her  as  much  as  the  silence  of 
my  reflections. 

Away  from  the  nasty'  crowd 
1 rush  into  the  mute  distance. 

And  to  her  on  wings  of  thought 
1 fly  high  and  far! 


— A.  Ammosov 


^'evreiskava  Pvesnva 

“Ya  tsvetok  polevoy, 
ya.  lileya  dolin.” 

"Golubitsa  moya  belolonnaya, 
Mezhdu  yunikh  podrug, 
slovno  V ternii  krin, 

Golubitsa  moya  belolonnaya.” 

“Slovno  mirta  v tsvetu  blagovonnaya 
Mezh  besplodnikh  derev’ev  lesnikh, 
miliy  moj, 

Mezh  druzey  molodikh.  mezh 
druzey  molodikh. 

Gde  ti,  miliy  moy,  krasavets  moy?” 

— L.Mey 

Gornimi  tikho  letela  dusha 
nebesami 

Gomimi  tikho  letela  dusha 
nebesami, 

Grustniye  dolu  ona  opuskala  resnitsi; 

Slyozi  V prostranstvo  ot  nikh 
upadaya  zvezdamy, 

Svetloy  i dlinnoy  vilisya  za  ney 
verenitsey. 

Vstrechniye  tikho  yeyo 
voproshali  svetila: 

Chto  tak  grustna 

i o chom  eti  slyozi  vo  vzore? 

Im  otvechala  ona: 

“Ya  zemli  ne  zabila, 
mnogo  ostavila  tarn 
ya  stradanya  i gorya. 

Zdes’  ya  lysh  likam 
blazhenstva  i radosti  vnemlyu, 


Jewish  Song 

“I  am  a little  flower  of  the  field, 

I am  a lily  of  the  valley.” 

“My  white-bosomed  sweetheart. 
Among  her  young  girlfriends. 

Is  like  a lily  among  thorns. 

Is  my  white-bosomed  sweetheart.” 

“Like  fragrant  myrtle  in  bloom 
Amidst  bare  forest  trees, 

Is  he,  my  sweetheart,  among  his 
young  friends. 

Where  are  you,  my  dear,  my 
handsome  one?” 


The  Soul  Flew  Quietly  Though  the 
Celestial  Skies 

The  soul  flew  quietly  through  the 
celestial  skies. 

She  cast  down  her  sad  eyes; 

Tears  were  falling  from  them  like 
stars. 

They  trailed  behind  her  in  a bright 
long  line. 

Other  heavenly  bodies 
That  the  soul  met  quietly  asked: 
“Why  are  you  so  sad  and  why  do 
you 

Have  tears  in  your  eyes?” 

The  soul  answered  them: 

“I  haven’t  forgotten  the  earth, 

1 left  much  suffering 
And  grief  there. 

Here  1 only  see  faces  of 
Blessedness  and  joy. 


Pravednikh  dushi  ne  znayut  ni 
skorbi,  ni  zlobi. 

O,  otpusti  menya  snova,  sozdatel’ 
na  zemlyu, 

Bilo  b,  o kom  pozhalet’  i uteshit’ 
kovo  bi.” 


The  souls  of  the  righteous  know 
neither  sorrow  nor  evil. 

O Creator,  send  me  again  to  the 
earth. 

There  I would  have  someone  to  pity. 
And  someone  to  console.” 


— A. Tolstoy 


Gopak 

Goy!  Gop,  gop,  gopaka! 
Polyubila  kazaka. 

Tol’ko  stariy  da  nedyuzhiy, 
Tol’ko  rizhiy  neuklyuzhiy. 
Vot  i dolya  vsya  poka!  Goy! 

Dolya  sledom  za  toskoyu, 

A ti,  stariy,  za  vodoyu, 

A sama-to  ya  v shinok 
Da  khvachu  sebe  kryuchok. 
A potom  vsyo  chok  da  chok, 
vsyo  chok  da  chok! 

Charka  pervaya  kolom, 

A vtoraya  sokolom. . . 

Baba  vplyas  poshla-  konets! 

A za  neyu  molodets. . . 

Stariy,  rizhiy  babu  klichet. 

Tol’ko  baba  kukish’  tichet: 


“KoT  zhenylsya,  satana. 

Dobivay  zhe  nine  pshena.  Vot  kak! 

Nado  detok  pozhalet’, 

Nakormit’  i priodet’.  Vot  chto! 


Hopak 

Hey!  Hop,  hop,  hopaka! 

I fell  in  love  with  a Cossack. 

But  an  old  and  frail  one, 

A red-haired  clumsy  one. 

That’s  what  fate  has  brought  me! 
Hey! 

You,  my  fate,  come  after  my  grief. 
And  you.  old  man,  go  for  the  water. 
While  I go  to  the  tavern 
And  get  myself  a drink. 

Then  it’s  drink  up  and  drink  again. 
Drink  up  and  drink  again. 

The  first  glass  goes  down  hard, 

But  the  second  flies  down  easy  as  a 
falcon... 

Now  the  woman  finally  starts  to 
dance! 

And  a fine  young  fellow  is  not  far 
behind... 

The  old  red-haired  man  calls  for  his 
woman. 

But  the  woman  only  gives  him  the 
finger: 

“Now  that  you’ve  married  me,  old 
devil. 

Get  me  some  millet.  That’s  how  it 
is! 

The  children  should  be  pitied. 

Fed  and  dressed.  That’s  what  I 
mean! 
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Dobivay,  smotri  bit’  kliudu, 

A ne  to  sama  dobudu.  Slish  ti! 


Dobivay  zhe,  stariy,  rizhiy, 

Dobivay  skorey,  bestizhiy.  Chto, 
vzyal? 

Tol’ko  stariy,  ne  greshi, 

Kolibel'ki  kolishi,  vot  tak! 

Kolibel’ki  staryj,  kolishi,  vot  tak! 

Kak  bila  ya  molodoyii  da 
ugodnitseyu. 

Ya  povesila  perednik  nad  okonitseyu 

I V okoshechko  kivayu. 

V pyal’tsakh  sholkom  vishivayu. 

Goy  Semyoni,  vi,  Ivani, 

Nadevayte-ka  kaftani 

Da  so  mnoy  gulyat’  poydyomte. 

Da  prisyadem  zapoyomte....” 

Goy!  Gop,  gop,  gopaka! 

Polyubila  kazaka. 

Tol’ko  stariy  da  nedyuzhiy, 

Tol’ko  rizhiy  neuklyuzhiy. 

Vot  i dolya  vsya  poka!  Goy! 

— T.Shevchenko 


Get  me  some,  or  there’ll  be  trouble 

If  you  can’t  then  I’ll  get  it  myself. 
Listen  up  now! 

So  go  and  get  it,  you  old  red-head. 

Get  it  quickly,  shameless  one. 

What  then,  you  found  some? 

But  be  careful  old  man,  don’t 
commit  a sin. 

Come  and  rock  the  cradle.  That’s 
how  it  is! 

Rock  the  cradle,  old  man.  That’s 
how  it  is! 

When  I was  a young  and  obliging. 

I would  hang  an  apron  over  the 
window  frame 

And  I would  nod  through  the 
window. 

And  make  lace  with  silk. 

Hey,  Semyons  and  you,  Ivans,  go 
put  on 

Your  kaftans  and  come  out  with  me. 

We’ll  sit  and  sing...” 

Hey!  Hop,  hop,  hopaka! 

I fell  in  love  with  a Cossack. 

But  an  old  and  frail  one, 

A red-haired  clumsy  one. 

That’s  what  fate  has  brought  me! 
Hey! 


In  consideration  of  the  performers  and  those  around  you.  please  silence  all  audible  devices  during  the  concert 
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A Note  on  Liikas  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


Bank  of  American  is  proud  to  support  the  2009  Tanglewood  season. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS,  conductor  {Pulcinella  and  Firebird) 
RYAN  MCADAMS  (TMC  Conducting  Fellow),  conductor 
(Concerto  for  Piano  and  Winds) 

ALLISON  ANGELO,  soprano  (TMC  Vocal  Fellow) 

ALEX  RICHARDSON,  tenor  (TMC  Vocal  Fellow) 

ALAN  DUNBAR,  bass-baritone  (TMC  Vocal  Fellow) 

PETER  SERKIN,  piano  (TMC  Faculty) 


ALL-STRAVINSKY  PROGRAM 

Pulcinella,  Ballet  with  song  in  one  act 

I.  Overture 

II.  Serenata  (tenor  solo) 

III.  Scherzino 

IV.  Allegro 

V.  Andantino 

VI.  Allegro 

VII.  Allegretto  (soprano  solo) 

VIII.  Allegro  assai 

IX.  Allegro  (alia  breve)  (bass  solo) 

X.  (a)  Largo  (trio) 

(b)  Allegro  (soprano  and  tenor  duet) 

(c)  Presto  (tenor  solo) 

XI.  Allegro  alia  breve 

XII.  Allegro  moderato 

XIII.  Andantino  (soprano  solo) 

XIV.  Allegro 

XV.  Gavotta  con  due  variazioni 

XVI.  Vivo 

XVII.  Tempo  di  minue  (trio) 

XVIII.  Allegro  assai 

ALLISON  ANGELO,  soprano 
ALEX  RICHARDSON,  tenor 
ALAN  DUNBAR,  bass-baritone 

Text  and  translation  begin  on  page  7. 
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Program  continues. . . 


vStu  Rosner 


Concerto  for  Piano  and  Winds 
Largo — Allegro 
Largo 
Allegro 

PETER  SERKIN,  piano 


Suite  from  The  Firebird  (1919  version) 

Introduction — The  Firebird  and  its  Dance — 
Variation  of  the  Firebird — The  Princesses’ 
Round  Dance  (Khorovod) — Infernal  Dance  of 
King  Kashchei — Lullaby — Finale 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  per- 
formers and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Igor  Stravinsky  (1882-1971) 

Pulcinella,  Ballet  with  song  in  one  act 
Concerto  for  Piano  and  Winds 
Suite  from  The  Firebird  (1919  version) 


Completed  in  1920,  “PULCINELLA”  holds  the  distinction  of  being  Igor  Stravinsky’s 
first  major  composition  based  on  pre-existing  material,  as  well  as  his  first  fuU-fledged 
work  in  the  neoclassical  style  that  would  occupy  him  for  the  next  thirty  years.  In  1919, 
keen  to  build  upon  the  success  of  previous  ballet  collaborations  such  as  Firebird  and 
The  Rite  of  Spring,  impresario  Sergei  Diaghilev  hoped  to  lure  Stravinsky  back  to  the 
Ballets  Russes.  He  proposed  a new  project,  with  costume  and  set  design  by  Pablo 

Picasso,  based  on  music  by  the  early  18th-century  composer 
Giovanni  Battista  Pergolesi,  who  was  known  mostly  for  his 
^ contributions  to  the  development  of  opera  bujfa  and  for  a few 

Q ^ I well-known  sacred  choral  works.  Stravinsky  was  less  than 

impressed  with  the  idea,  but  he  eventually  agreed  at  least  to 
take  a look  at  the  scores  Diaghilev  had  collected. 

Upon  examination,  Stravinsky  immediately  loved  the  music 
and  agreed  to  the  commission.  Diaghilev  had  put  together  a 
portfolio  of  instrumental  and  opera  excerpts,  and  though  he 
thought  they  all  were  attributable  to  Pergolesi,  it  has  since 
been  discovered  that  more  than  half  of  the  music  Stravinsky  selected  for  use  in  his  score 
was  actually  composed  by  others,  most  of  whom  are  now  forgotten  or  unknown.  No 
matter — the  style  is  consistent,  and  the  early-Classical  nature  of  the  music  shines 
clearly  through,  re-imagined  with  Stravinsky’s  unique  musical  vocabulary. 

Pulcinella  is  based  on  an  archetypical  character  of  the  same  name  from  the  Italian 
commedia  dell'arte,  a comic  improvisational  theater  form  that  was  at  the  peak  of  its  pop- 
ularity in  the  fifteenth  and  sixteenth  centuries.  The  official  ballet  scenario,  as  published 
in  the  score,  is  as  follows: 

All  the  young  girls  in  town  love  Pulcinella,  while  the  young  men,  consumed  with 
jealousy,  seek  to  kill  him.  As  soon  as  an  opportunity  of  achieving  their  intention 
occurs,  they  disguise  themselves  as  PulcineUas  with  the  idea  of  impressing  their 
loved  ones.  But  Pulcinella,  craftily,  has  changed  places  with  a double,  who  pretends 
to  die  under  the  blows  of  his  enemies.  Pulcinella  himself,  disguised  as  a magician, 
comes  to  bring  his  double  “back  to  life.”  Just  as  the  young  men  think  they  are  finally 
rid  of  him,  the  real  Pulcinella  appears  and  arranges  all  their  marriages.  He  himself 
weds  Pimpinella,  with  the  blessing  of  his  double,  Furbo,  who  in  his  turn  assumes 
the  character  of  the  magician. 

Pulcinella  is  a one-act  ballet  and  requires  a peculiar  roster  of  musicians.  The  score 
calls  for  a chamber  orchestra  (twenty-eight  players),  a string  quintet,  and  three  vocal 
soloists  (soprano,  tenor,  and  bass).  The  orchestra  and  quintet  interact  with  one  another 
in  the  manner  of  a Baroque  concerto  grosso,  their  frequent  interchanges  lending  a conver- 
sational feel  to  the  music  and  exemplifying  the  rearward-looking  aspects  of  Stravinsky’s 
new  style.  As  Stravinsky  himself  said,  the  remarkable  thing  about  Pulcinella  is  “not 
how  much,  but  how  little  has  been  changed”  as  compared  to  the  18th-century  music 
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that  serves  as  its  foundation.  The  melodies  and  bass  progressions  are  retained,  and 
while  Stravinsky  does  add  some  modern-sounding  harmonies,  he  preserves  the  basic 
tonal  structures. 

It  is  the  orchestral  timbres  and  rhythmic  character  of  Pukinella  that  plainly  announce 
Stravinsky’s  presence  and  make  this  a decidedly  20th-century  piece.  The  winds  have 
especially  prominent  parts,  including  solos  for  flute,  oboe,  and  trumpet,  and  in  the 
instrumental  movements,  it  is  rare  that  the  strings  play  alone.  There  is  even  an  entire 
movement  (XVII)  dedicated  to  double  bass  and  trombone  solos,  complete  with  jazzy- 
sounding  trombone  glissandi.  Textures  quickly  expand,  contract,  and  shift  between 
instrument  groups,  frequently  with  melodies  passed  between  sections  in  slivers  as  small 
as  a few  notes  each.  Syncopation  is  ever-present  and  very  prominent  due  to  Stravinsky’s 
love  of  incisive  articulation,  and  the  entire  piece  is  filled  with  a sense  of  rhythmic  energy 
and  motion. 

Pukinella  was  a triumphant  success  in  its  premiere  production  at  the  Paris  Opera,  and 
it  feels  very  much  like  a logical  progression  of  style.  The  rhythmic  ingenuity  that  per- 
meated Stravinsky’s  earlier  work  is  still  there,  but  it’s  now  joined  by  a neoclassical  lyri- 
cism and  framed  in  a setting  reminiscent  of  Prokofiev’s  Symphony  No.  1 of  1917,  which 
was  one  of  the  earliest  examples  of  neoclassicism.  Pukinella  also  seems  to  have  made 
an  impact  on  other  composers  as  diverse  as  Aaron  Copland  and  Carl  Orff — in  some 
moments,  especially  the  vocal  solos,  there  is  the  sense  that  Carmina  burana  is  just  around 
the  corner.  In  any  case,  it  had  a profound  effect  on  Stravinsky  himself,  who  continued  to 
develop  and  compose  masterpieces  in  this  style  for  decades  afterward.  '^Pukinella  was 
my  discovery  of  the  past,”  Stravinsky  wrote,  “the  epiphany  through  which  the  whole  of 
my  late  work  became  possible.” 

4c  * * * * 

By  the  time  of  his  CONCERTO  FOR  PIANO  AND  WINDS  (1923-24),  Stravinsky’s 
neoclassical  style  had  taken  such  hold  of  his  musical  philosophy  that  he  no  longer  con- 
sidered himself  a composer  of  his  own  time.  In  1925,  during 
a concert  tour  in  the  United  States,  he  told  an  interviewer: 

I have  gone  back  in  the  centuries  and  have  begun  over 
again,  on  a historic  foundation.  What  I write  today  has 
its  roots  in  the  style  and  methods  of  Palestrina  and  Bach. 
Today,  I am  not  to  be  taken  as  a harmonist;  I have  become, 
through  and  through,  a contrapuntist. 

This  is  a very  telling  statement  and  one  that  gives  the  listener 
valuable  advice  about  how  to  approach  this  concerto,  which 
can,  at  times,  sound  like  the  deranged  grandchild  of  a Bach 
keyboard  concerto  or  a Couperin  harpsichord  piece.  Viewing  it  in  that  context  allows 
one  to  see  the  character  and  humor  contained  in  the  music. 

The  opening,  with  its  stately  tempo  and  dotted  rhythms,  evokes  the  Baroque  French 
overture,  but  the  minor  mode,  the  stark  sonority  caused  by  the  lack  of  strings  (except  for 
double  basses),  and  the  sharp  dissonances  in  the  brass  make  the  music  feel  like  a skele- 
tal, teetering  parody  of  the  traditional  form.  The  opening  phrase  also  nearly  matches, 
in  rhythm  and  harmony,  the  first  phrase  of  Chopin’s  famous  funeral  march  from  his 
Piano  Sonata  No.  2;  the  rhythmic  similarity  continues  through  the  end  of  the  second 
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phrase.  After  this  gloomy  prelude,  the  first  movement  surges  into  an  Allegro,  which 
swifdy  moves  through  sparsely  accompanied  counterpoint  for  the  piano,  full  of  unusual 
accents,  syncopations,  and  meter  changes.  The  movement  ends  with  a brief  return  to 
the  opening  Largo  theme,  this  time  supported  by  pounding  triplets  in  the  piano’s  low 
register. 

The  second  movement  is  based  on  a theme  resembhng  the  one  that  opened  the  piece, 
but  without  the  dotted  rhythm,  and  supported  by  comparatively  lush  harmonies  and 
orchestration.  It  is  interrupted  by  two  cadenzas  for  the  pianist,  but  otherwise  continues 
wistfully  on  untU  its  collision  with  the  outburst  that  begins  the  final  movement.  In  the 
third,  toccata-like  movement,  the  juxtaposition  of  implacably  plodding  chords  in  the 
orchestra  against  scurrying  sixteenth-notes  in  the  piano  gives  the  impression  of  prey  flee- 
ing predator,  and  the  final,  conclusive  return  to  the  funereal  opening  theme  doesn’t  sug- 
gest a happy  ending. 

This  concerto  is  a highly  original  piece  even  by  the  standards  of  one  of  the  most 
innovative  composers  in  all  of  music  history,  and  Stravinsky  seemed  to  be  quite  proud 
of  it.  He  conceived  it  as  a vehicle  for  his  own  performance  as  soloist  and  played  it  very 
frequently  during  the  decade  following  its  composition — a time  when  he  made  much  of 
his  living  through  performance.  Even  more  than  Pulcinella,  the  Concerto  for  Piano  and 
Winds  demonstrates  what  Stravinsky  made  possible  through  the  combination  of  tradi- 
tion and  new  ideas. 


Ten  years  before  Pulcinella  and  fourteen  before  the  Concerto  for  Piano  and  Winds, 
Stravinsky  was  a relatively  unknown  twenty-eight-year-old  with  only  a couple  of  mod- 
estly successful  orchestral  pieces  {Fireivorks  and  Scherzo  fantastique)  to  distinguish  him- 
self from  myriad  other  young  Russian  composers.  So  when  Diaghilev  needed  music  for 
his  new  ballet,  “THE  FIREBIRD,”  based  on  a Russian  folk 
story,  he  had  planned  to  commission  a much  more  experi- 
enced composer.  However,  since  Rimsky- Korsakov,  Diaghilev ’s 
first  choice  and  Stravinsky’s  teacher,  had  died  the  year  before, 
and  Liadov,  an  older  ex-pupil  of  Rimsky- Korsakov,  couldn’t 
meet  the  timetable,  DiaghUev  took  a chance  on  the  promising 
and  expeditious  Stravinsky — a portentous  decision  that  would 
prove  wildly  successful  for  both  men  and,  over  the  following 
thirteen  years,  change  both  music  and  dance  forever. 

The  ballet  tells  the  story  of  Prince  Ivan,  who,  in  pursuit  of 
the  Firebird  (a  magical  creature,  half-woman,  half-bird),  finds  himself  in  the  kingdom 
of  Kashchei,  an  evil  sorcerer  who  keeps  thirteen  beautiful  princesses  captive  and  turns 
trespassers  to  stone.  After  Ivan  catches  the  Firebird,  he  grants  her  freedom  in  exchange 
for  one  of  her  magic  feathers  and  a promise  of  help  in  a time  of  need.  Having  seen  the 
princesses  and  fallen  in  love  with  the  most  beautiful  one,  Ivan  confronts  Kashchei  and 
asks  for  permission  to  marry  her.  Kashchei  becomes  angry  and  sends  his  magical  crea- 
tures after  Ivan,  who  in  desperation  calls  on  the  Firebird.  With  her  magical  song,  the 
Firebird  causes  Kashchei  to  dance  wildly  and  then  fall  asleep.  While  he  slumbers,  she 
tells  Ivan  the  secret  of  ending  Kashchei’s  immortality:  Ivan  must  find  and  destroy 
Kashchei’s  soul,  hidden  safely  away  in  a secret  coffin.  Having  done  so,  Ivan  sets  the 
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princesses  and  magical  creatures  free,  and  they  all  have  a final,  celebratory  dance. 

The  score,  completed  in  1910,  is  remarkable  in  its  craftsmanship  and  effectiveness, 
even  if  not  always  in  its  content.  Later  in  his  career,  Stravinsky  often  spoke  disparagingly 
about  Firebird  and  its  lack  of  originality,  but  it’s  difficult  not  to  see  this  as  a revolution- 
ary composer  looking  back  and  unfairly  comparing  a piece  composed  when  he  was 
young,  and  following  mostly  in  his  predecessor’s  footsteps,  with  his  more  mature  work. 
Certainly  there  are  identifiable  similarities  between  Firebird  and  the  music  of  Rimsky- 
Korsakov — most  notably  the  strikingly  colorful  orchestration  and  the  use  of  diatonic 
and  chromatic  motifs  to  separate  human  and  supernatural  themes,  respectively.  There  is 
also  a Tchaikovskyan  feel  about  the  Princesses’  Round  and  the  Finale,  as  well  as  in  the 
sense  of  dramatic  flow  throughout  the  ballet.  But  Firebird  could  never  be  confused  with 
the  work  of  either  of  these  earlier  composers,  and  the  germs  of  groundbreaking  ideas 
that  came  to  fruition  in  Stravinsky’s  later  work  are  already  present  here.  The  cascading 
violin  and  viola  harmonics  in  the  Introduction  point  to  a proclivity  toward  eliciting 
unusual  sounds  from  familiar  instruments  that  would  permeate  Stravinsky’s  music 
throughout  his  long  career;  and  the  rhythmic  fluctuation  in  the  7/4  finale  foreshadows 
the  composer’s  extraordinary  innovation  in  The  Rite  of  Spring.  The  entire  piece  is  full  of 
these  unmistakable  snippets  of  Stravinskyan  ingenuity,  and  Diaghilev,  ballet  audiences, 
and  the  entire  musical  world  recognized  this  and  took  note. 

The  version  of  Firebird  heard  tonight  is  a concert  suite  created  by  the  composer  in 
1919  and,  at  about  twenty- two  minutes  long,  contains  about  half  of  the  original  ballet 
music.  Of  the  three  different  suites  drawn  from  the  complete  ballet  score  (1911,  1919, 
and  1945),  the  1919  version  is  by  far  the  most  popular  and  frequently  performed. 

JAY  GOODWIN 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  supported  by  the 
Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 
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IGOR  STRAVINSKY  “Pulcinella’ 


II.  (Tenor) 

Mentre  I’erbetta 

pasce  I’agnella, 

sola,  sletta 

la  pastoreUa 

fra  fresche  frasche 

per  la  foresta  cantando  va. 

While  the  lamh 

eats  the  grass, 

alone,  all  alone 

the  shepherd  girl 

amid  fresh  branches 

goes  singing  through  the  forest. 

VII.  (Soprano) 
Contento  forse  vivere 
nel  mio  martir  potrei, 
se  mai  potessi  credere 
che  ancor  lontan  tu  sei 
fedele  all’amor  mio, 
fedele  a questo  cor. 

Perhaps  1 could  live  content 
in  my  martyrdom 
if  I could  ever  beheve 
that,  though  far  away,  you  still 
remain  faithful  to  my  love, 
faithful  to  this  heart. 

IX.  (Bass) 

Con  queste  paroline 
cosi  saporitine, 
il  cor  voi  mi  scippate 
dalla  profondita. 

Bella,  restate  qua, 
che  se  piii  dite  appresso, 
io  cesso  moriro. 

With  these  little  words 
so  piquant 

your  heart  upbraids  me 
from  the  depths. 

Fair  one,  stop  there, 
for  if  you  speak  more 
1 shall  die. 

X.  (Soprano,  Tenor,  Bass) 
Sento  dire  no’nce  pace 
cor  ma  chiiipette,  no  no  no. 

I feel  there  is  no  peace, 
my  heart,  for  you,  no,  no,  no. 

(Tenor) 

Chi  disse  ca  la  femmena 
sacchiu  de  farfarieUo 
disse  la  verita. 

Una  te  falan  semprece 
ed  e malezeioswa 
n’antra  fala  schefosa 
e holo  maritiello 
chia  chillo  tene  ancore 

Whoever  says  woman 
is  like  a butterfly, 
speaks  the  truth. 

One  pays  compliments 
yet  is  maheious, 
another  is  nasty 
and  wants  to  marry  him 
who  holds  her  stiU. 

(Soprano) 

nee  sta  quaccuna  p6 
che  a nulla  vuole  hene 
e a cientoo  Frisco  tene 
schitto  pe  scorco  glia 

There  is  no  one  then 
whom  she  treats  well; 
she  takes  a hundred  new  ones 
to  bother  them,  too. 

Please  turn  the  page  quietly. 
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(Soprano  and  Tenor) 
e a rant’  andte  malizie 
chi  mailleppo  conta, 
chi  maille  sta  a repassa. 

and  has  so  much  malice 
that  you  can  never  count  it  all, 
you  can  never  get  past  it. 

(Tenor) 

Una  te  fallan  zemprecce 
ed  e malezeosa 
n’antra  fa  la  schefosa 
e bo  lo  maritieUo 

One  pays  compliments 
yet  is  maheious 
another  is  nasty 
and  wants  to  marry. 

nee  sta  quaccuno  p6 
che  a nuUo  ude  tene 
che  a chillo  ten’  ancora 
e a chisto  fegne  ammore 
e cienton  frisco  schitto 
pe  scorco  glia 
e tante,  tant’antre  malizie 
chi  maille  p6  conta. 

There  is  no  one  then 

whom  she  treated  well, 

who  holds  her  still 

and  whom  she  feigns  to  love; 

she  takes  a hundred  new  ones 

to  bother  them,  too, 

and  many,  many  other  malicious  acts, 

who  can  count  them  all? 

XIII.  (Soprano) 

Se  tu  m’ami  se  tu  sospiri 
sol  per  me  gentil  pastor 
ho  dolor  de’  tuoi  martiri, 
ho  diletto  del  tuo  amor, 
ma  se  pensi  che  soletto 
io  ti  debbari  amar, 
pastorello,  sei  soggetto 
facilmente  a t’ingannar. 

If  you  love  me,  if  you  sigh 
only  for  me,  gentle  shepherd, 
I grieve  for  your  martyrdom, 
I take  dehght  in  your  love. 
But  if  you  think  that 
I can  love  only  you, 
little  shepherd,  you  are 
easily  fooling  yourself 

Bella  rosa  porporina 
oggi  Silvia  scegliera, 
con  la  acus  della  spina 
doman  poi  la  sprezzera, 

Ma  degli  uomini  il  consiglio 
io  per  me  non  sequiro, 
non  perche  me  place  il  giglio 
gli  altri  fiori  sprezzero. 

A lovely  crimson  rose 
Sylvia  will  select  today, 
but  tomorrow,  using  the  excuse  of 
the  thorns,  she  wdl  spurn  it. 

But  the  advice  of  men 
1,  for  myself,  will  not  follow; 
it  is  not  because  the  lily  pleases  me 
that  I spurn  the  other  flowers. 

XVII.  (Trio) 

Pupilette  fiammette  d’amore 
per  voi  il  core 
struggendo  si  va. 

Pupil  of  her  eyes,  Cupid’s  little  flames 
for  you  my  heart 
goes  on  languishing. 

— English  translation  by 
Steven  Ledbetter  with 
assistance  in  the  Neapolitan 
texts  from  Peppino  Natale 


ARTISTS 

Rafael  Friihbeck  de  Burgos 

Born  in  Burgos,  Spain,  in  1933,  Rafael  Friihbeck  de  Burgos  studied  violin, 
piano,  theory,  and  composition  at  the  Conservatories  in  Bilbao  and  Madrid, 
followed  by  conducting  classes  at  Munich’s  Hochschule  fur  Musik,  where 
he  graduated  summa  cum  laude.  Currently  chief  conductor  and  artistic 
director  of  the  Dresden  Philharmonic,  he  has  served  as  general  music 
director  of  the  Berlin  Radio  Symphony  Orchestra,  principal  guest  conduc- 
tor of  the  National  Symphony  Orchestra  in  Washington,  D.C.,  and  music 
director  of  the  Deutsche  Oper  Berlin,  Vienna  Symphony,  Orchestra  Sin- 
della  RAI  Turin,  Bilbao  Orchestra,  the  National  Symphony  Orchestra  of 
Spain,  the  Diisseldorf  Symphony  Orchestra,  and  the  Montreal  Symphony.  For  many  seasons 
he  was  also  principal  guest  conductor  of  the  Yomiuri  Nippon  Symphony  Orchestra  in  Tokyo. 
In  1998  he  was  named  emeritus  conductor  of  the  Spanish  National  Orchestra.  During  the 
2008-09  season  Mr.  Friihbeck  appeared  with  major  orchestras  across  North  America,  includ- 
ing the  New  York  Philharmonic,  Boston  Symphony  Orchestra,  Philadelphia  Orchestra,  Pitts- 
burgh Symphony,  Los  Angeles  Philharmonic,  Cincinnati  Symphony,  Detroit  Symphony, 
and  Puerto  Rico  Symphony  Orchestra.  In  spring  2008  he  joined  the  Pittsburgh  Symphony 
Orchestra  for  a six-city  tour  across  Spain  and  toured  the  United  States  with  the  Dresden 
Philharmonic.  Rafael  Friihbeck  de  Burgos  is  a regular  guest  of  most  of  the  major  European 
ensembles,  including  the  Philharmonia  of  London,  the  Berlin,  Munich,  and  Hamburg  phil- 
harmonic orchestras,  the  German  radio  orchestras,  and  the  Vienna  Symphony.  He  has  also 
conducted  the  Israel  Philharmonic  and  the  major  Japanese  orchestras.  He  has  made  extensive 
tours  with  such  ensembles  as  the  Philharmonia,  the  London  Symphony,  the  National  Orches- 
tra of  Madrid,  and  the  Swedish  Radio  Orchestra.  He  toured  North  America  with  the  Vienna 
Symphony  in  three  different  seasons,  and  he  has  led  the  Spanish  National  Orchestra  on  two 
tours  of  the  United  States.  A member  of  the  Royal  Academy  of  Fine  Arts  of  San  Fernando 
since  1975,  Rafael  Friihbeck  de  Burgos  has  received  many  awards,  including  an  honorary 
doctorate  from  the  University  of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna, 
the  Bundesverdienstkreuz  of  the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from 
the  Gustav  Mahler  International  Society,  and  the  Jacinto  Guerrero  Prize,  Spain’s  most 
important  musical  award,  conferred  in  1997  by  the  Queen  of  Spain.  He  has  recorded  exten- 
sively for  EMI,  Decca,  Deutsche  Gramophone,  Spanish  Columbia,  and  Orfeo.  Several  of  his 
recordings  are  considered  to  be  classics,  including  his  interpretations  of  Mendelssohn’s  Elijah 
and  St.  Paul,  Mozart’s  Requiem,  Orff’s  Carmina  burana,  Bizet’s  Carmen,  and  the  complete 
works  of  Manual  de  FaUa.  Rafael  Friihbeck  de  Burgos  made  his  Boston  Symphony  debut  in 
January  1971.  Since  an  August  2000  appearance  at  Tanglewood,  he  has  been  a frequent  guest 
leading  the  BSO  in  a wide  range  of  repertoire  both  at  Symphony  Hall  and  Tanglewood, 
where  he  also  conducts  the  Tanglewood  Music  Center  Orchestra. 

Ryan  McAdams 

TMC  Conducting  FeOow  Ryan  McAdams  is  the  fifteenth  music  director 
of  the  New  York  Youth  Symphony.  A Fulbright  scholar,  he  served  as 
apprentice  conductor  of  the  Royal  Stockholm  Philharmonic  under  then 
chief  conductor  Alan  Gilbert.  After  two  summers  as  an  Academy  conduc- 
tor at  the  Aspen  Music  Festival,  he  returned  to  serve  as  that  festival’s 
assistant  conductor  in  2008.  He  is  the  first-ever  recipient  of  the  Aspen- 
Glimmerglass  Prize  for  Opera  Conducting,  and  was  assistant  conductor 
for  Glimmerglass  Opera’s  2007  season.  He  also  assisted  Lorin  Maazel  on 
a production  of  Britten’s  The  Rape  of  Lucretia  at  the  Maazel  Estate  in  Virginia.  Recent  engage- 
ments include  appearances  with  the  Los  Angeles  Philharmonic,  Columbus  Symphony, 

St.  Paul  Chamber  Orchestra,  Princeton  Symphony,  Glimmerglass  Opera,  New  Jersey  Sym- 
phony, and  at  Carnegie  HaU  with  the  New  York  Youth  Symphony.  Ryan  McAdams  holds  an 
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M.M.  degree  in  orchestral  conducting  from  the  Juilliard  School  and  a B.M.  degree  in  piano 
performance  from  Indiana  University.  At  the  Tanglewood  Music  Center  this  summer,  he  is 
the  recipient  of  the  Edward  H.  and  Joyce  Linde  Fellowship. 

Canadian  soprano  Allison  Angelo’s  2008-09  season  has  included  the 
Toronto  premiere  of  John  Estacio’s  The  Houses  Stand  Not  Far  Apart,  a 
return  to  Toronto  Operetta  Theatre  in  the  starring  role  of  Christel  in  The 
Bird  Seller,  and  recitals  with  the  Off-Centre  Music  Salon  and  Aldeburgh 
Connection  Series.  Other  recent  highlights  include  Juliette  in  The  Count 
of  Luxembourg  (Toronto  Operetta  Theatre),  Rose  in  Lakme  (Opera  de 
Montreal),  and  the  title  roles  in  The  Merry  Widow  (Jeunesses  Musicales 
du  Montreal)  and  the  Canadian  opera,  Filumena  (The  Banff  Centre).  In 
May  2008  she  was  chosen  to  perform  at  the  Governor  General’s  Arts  Awards  Gala  with  the 
National  Arts  Centre  Orchestra.  Upcoming  projects  include  The  Childrens  Crusade  as  part 
of  the  Luminato  Festival  in  Toronto.  Ms.  Angelo  holds  a B.A.  in  music  and  theater  from 
Dalhousie  University,  and  an  Artist  Diploma  and  Master  of  Music  in  Opera  Performance 
from  the  University  of  Toronto.  She  furthered  her  training  with  the  Atelier  Lyrique  de  I’Opera 
de  Montreal,  the  Banff  Centre,  and  last  summer  at  the  Tanglewood  Music  Centre.  This 
summer  as  a Vocal  FeUow  of  the  Tanglewood  Music  Center,  she  is  the  2009  recipient  of  the 
Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship/Stephen  and  Persis  Morris 
Fellowship. 

Alex  Richardson 

Tenor  Alex  Richardson  has  sung  leading  roles  in  operatic  works  such  as 
La  traviata.  La  boh'eme,  Falstajf,  Osvaldo  Golijov’s  Ainadamar,  Strauss’s 
Die  Fledermaus,  and  Carlisle  Floyd’s  Cold  Sassy  Tree,  and  the  role  of  Fatty 
in  the  2008  TMC  production  of  Rise  and  Fall  of  the  City  of  Mahagonny. 

He  has  performed  at  such  venues  as  Santa  Fe  Opera,  Central  City  Opera, 
Amarillo  Opera,  and  Opera  Southwest,  and  in  concert  at  such  venues  as 
Carnegie  Hall,  Lincoln  Center,  and  Ravinia,  and  orchestras  including  the 
Chicago,  Atlanta,  and  Fort  Worth  symphonies.  Concert  repertoire  includes 
solos  in  Beethoven’s  Ninth  Symphony,  Stravinsky’s  Les  Noces,  Orff’s  Carmina  burana,  Mozart’s 
Requiem  and  C minor  Mass,  and  Handel’s  Messiah,  as  well  as  several  recitals  across  the 
country  under  the  auspices  of  the  Marilyn  Horne  Foundation.  Originally  from  Las  Cruces, 
New  Mexico,  Mr.  Richardson  holds  degrees  from  the  University  of  Colorado  at  Boulder  and 
Manhattan  School  of  Music.  As  a 2009  TMC  Vocal  Fellow,  he  is  recipient  of  the  Red  Lion 
Inn/Blantyre  Fellowship.  Alex  Richardson  was  heard  at  Tanglewood  last  month  as  mas- 
tersinger  Kunz  Vogelgesang  in  the  concert  performance  of  Wagner’s  Die  Meistersinger,  Act  III, 
with  the  Tanglewood  Music  Center  Orchestra  under  the  direction  of  James  Levine. 


/Vllison  Angelo 


Alan  Dunbar 

A native  of  South  Carolina,  bass-baritone  Alan  Dunbar  is  at  home  in 
opera,  oratorio,  art  song,  and  folk  and  popular  music.  Mr.  Dunbar  holds  a 
B.A.  in  music  theory  and  composition  from  St.  Olaf  College  in  Northfield, 
MN,  and  is  currently  working  on  graduate  studies  in  vocal  performance  at 
Indiana  University,  where  he  studies  with  Costanza  Cuccaro.  Recent  per- 
formances and  accolades  include  grand  prize  at  the  2009  Grieg  Festival  in 
Winter  Park,  FL;  the  role  of  Bluebeard  in  Bartok’s  Bluebeard's  Castle  at  the 
2008  Natchez  Opera  Festival,  and,  as  a 2008  Tanglewood  Music  Center 
Vocal  Fellow,  Zaretsky  in  Eugene  Onegin  with  Renee  Fleming  and  Peter  Mattei.  Besides 
returning  to  Tanglewood  this  summer,  he  will  make  his  European  solo  recital  debut  at  the 
Oslo  Grieg  Festival.  During  his  tenure  at  Indiana  University,  he  has  appeared  in  twelve  lU 
Opera  Theater  productions,  most  recently  as  Pandolfe  in  Massenet’s  Cendrillon.  Other  opera 
roles  include  Leporello  (Don  Giovanni),  Dulcamara  {L'elisir  d’amore),  Don  Alfonso  [Cost  fan 
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tutte),  and  Prince  Gremin  {Eugene  Onegin).  From  1998  to  2004  he  performed  throughout 
North  America  and  Europe  with  the  internationally  acclaimed  male  chamber  vocal  ensemble 
Cantus.  As  a 2009  TMC  Vocal  Fellow  this  summer,  he  is  recipient  of  the  Ushers/Programmers 
Harry  Stedman  Vocal  Fellowship.  Alan  Dunbar  was  heard  at  Tanglewood  last  month  as  mas- 
tersinger  Hans  Foltz  in  the  concert  performance  ot  Wagner’s  Die  Meistersinger,  Act  III,  with 
the  Tanglewood  Music  Center  Orchestra  under  the  direction  of  James  Levine. 

Peter  Serkin 

Throughout  his  career  Peter  Serkin  has  successfully  conveyed  the  essence 
of  five  centuries  of  repertoire;  his  recital  appearances,  performances  with 
symphony  orchestras,  chamber  music  collaborations,  and  recordings  are 
respected  worldwide.  His  rich  musical  heritage  extends  back  several  gen- 
erations; his  grandfather  was  the  violinist  and  composer  Adolf  Busch  and 
his  father  the  pianist  Rudolf  Serkin.  In  1958,  at  age  eleven,  he  entered  the 
Curtis  Institute  of  Music  in  Philadelphia,  where  he  was  a student  ot  Lee 
Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf  Serkin.  He  later  continued 
his  studies  with  Ernst  Oster,  Marcel  Moyse,  and  Karl  Ulrich  Schnabel.  Following  his  Marlboro 
Music  Festival  and  New  York  City  debuts  with  conductor  Alexander  Schneider  in  1959,  he 
performed  with  the  Cleveland  Orchestra  and  George  Szell  in  Cleveland  and  Carnegie  HaU, 
and  with  the  Philadelphia  Orchestra  and  Eugene  Ormandy  in  Philadelphia  and  Carnegie 
Hall.  He  has  since  performed  regularly  with  the  world’s  major  symphony  orchestras  and  con- 
ductors. Also  a dedicated  chamber  musician,  he  has  collaborated  with  Alexander  Schneider, 
Pamela  Frank,  Yo-Yo  Ma;  with  the  Budapest,  Guarneri,  and  Orion  string  quartets,  and  with 
TASHI,  of  which  he  was  a founding  member  (and  which  marked  its  35th  anniversary  with 
a Tanglewood  concert  in  Ozawa  Hall  last  summer).  Mr.  Serkin  has  been  instrumental  in 
bringing  the  music  of  important  20th-  and  21st-century  composers  to  audiences  around  the 
world.  He  has  performed  many  significant  world  premieres,  in  particular  of  numerous  works, 
all  written  for  him,  by  Toru  Takemitsu,  Peter  Lieberson,  Oliver  Knussen,  and  Alexander 
Goehr.  He  has  played  the  world  premieres  of  Charles  Wuorinen’s  Piano  Concerto  No.  4 
with  James  Levine  and  the  BSO  in  Boston,  at  Carnegie  Hall,  and  at  Tanglewood;  Elliott 
Carter’s  Intermittences,  commissioned  by  Carnegie  Hall  and  the  Gilmore  International 
Keyboard  Festival;  and  Wuorinen’s  Flying  to  Kahani,  for  piano  and  orchestra,  also  commis- 
sioned by  Carnegie  Hall,  with  the  Orchestra  of  St.  Luke’s.  Recent  and  upcoming  appear- 
ances include  the  premiere  of  Wuorinen’s  Time  Regained,  a fantasy  for  piano  and  orchestra, 
with  James  Levine  and  the  Metropolitan  Opera  Orchestra  at  Carnegie  Hall,  as  well  as  the 
composer’s  second  piano  quintet,  commissioned  by  the  Rockport  (MA)  Music  Festival,  with 
the  Brentano  String  Quartet;  recitals  in  Carnegie  Hall,  the  Kennedy  Center,  Orchestra  HaU 
in  Chicago,  and  New  York’s  92nd  Street  Y;  performances  with  the  original  members  of 
TASHI  in  Boston,  Portland  (OR),  Princeton,  and  New  York’s  Town  Hall;  and  summer  festi- 
val appearances  at  Ravinia,  Aspen,  Ojai,  Caramoor,  Tanglewood,  Blossom,  Saratoga,  and, 
with  the  Philadelphia  Orchestra,  the  Mann  Center.  Mr.  Serkin’s  wide-ranging  recordings 
include  “The  Ocean  that  has  no  West  and  no  East,”  featuring  compositions  by  Webern, 
Wolpe,  Messiaen,  Takemitsu,  Knussen,  Lieberson,  and  Wuorinen;  three  Beethoven  sonatas; 
the  Brahms  violin  sonatas  with  Pamela  Frank;  Dvorak’s  Piano  Quintet  with  the  Orion  String 
Quartet,  and  quintets  by  Henze  and  Brahms.  His  most  recent  recording  is  of  Schoenberg’s 
complete  works  for  solo  piano.  A frequent  guest  with  the  BSO  in  Boston  and  at  Tanglewood, 
Mr.  Serkin  is  a longtime  faculty  member  at  the  Tanglewood  Music  Center  and  currently 
teaches  at  Bard  CoUege  Conservatory  of  Music  and  the  Longy  School  of  Music. 
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Tanglewood  Music  Center  Orchestra 

(All-Stravinsky  Program,  August  3,  2009) 


“PULCINELLA” 

Solo  String  Quintet 

Dawn  Posey,  violin 
Robert  Landes,  violin 
Sharon  Bielik,  viola 
Jacob  Fowler,  cello 
Gerald  Torres,  double  bass 

First  Violins 

Karin  Andreasen 
Laura  Scalzo 
Amy  Galluzzo 
Julia  D.  Hunter 

Second  Violins 

Alexandra  Early 
Du  Rui 
Jina  Lee 
Joseph  Maile 


Violas 

Adam  Neeley 
Ellen  Gartner-Phillips 
Kxystalia  Gaitanou 
Edwin  Kaplan 

Cellos 

Charles  Tyler 
Jongbin  Kim 
Michelle  Kwon 

Double  Basses 
Gerald  Torres 
Tony  Flynt 
Allison  Cook 
Kevin  Brown 

Flutes 

Leah  Arsenault 
Jeremiah  Duarte  Bills 


Oboes 
Henry  Ward 
Zachary  Boeding 

Bassoons 
Andrew  Cuneo 
Anne  Marie  Power 

Horns 

Timothy  Riley 
James  Ferree 

Trumpet 

Eli  Maurer 

Trombone 

Anna  Lindvall 


Dennis  Helmrich,  vocal  coach 
Gregory  DeTurck,  rehearsal  pianist 


CONCERTO  FOR  PIANO  AND  WINDS 


Flutes 

Heather  Zinninger 
Katrina  Walter 
Jeremiah  Duarte  Bills 

Oboes 

Zachary  Boeding 
Jeffrey  Stephenson 
Henry  Ward 

Clarinets 

Andrew  Lowy 
Benjamin  Seltzer 

Bassoons 
Anne  Marie  Power 
Aaron  Apaza 


Horns 

Kolio  Plachkov 
Timothy  Riley 
Leelanee  Sterrett 
James  Ferree 

Trumpets 

Kevin  Businsky 
Thomas  Siders 
Michael  Dobrinski 
Eli  Maurer 

Trombones 

Anna  Lindvall 
Louis  Olenick 
Wei  Wang 


Tubas 

John  Elliott 

Timpani 

Kyle  Brightwell 

Double  Basses 

Gerald  Torres 
Tony  Flynt 
Allison  Cook 
Kevin  Brown 
Tyler  Shepherd 
Nicholas  Schwartz 
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SUITE  FROM  “THE  FIREBIRD 


First  Violins 

Te-Chiang  Liu 
Robert  Landes 
Laura  Colgate 
Tao  Zhang 
Vieen  Leung 
Kathryn  Kilian 
Sophie  Alscher 
Akiko  Hosoi 
Ruth  Bacon 
Du  Rui 

Alexandra  Early 
Emma  Sutton 
Simeon  Simeonov 
David  Repking 
Jina  Lee 

Second  Violins 

Dawn  Posey 
Tema  Watstein 
Laura  Scalzo 
Rochelle  Nguyen 
Xin  Jin 

Karin  Andreasen 
Fangyue  He 
Francisco  Ladron  de 
Guevara 
Julia  D.  Hunter 
Kaoru  Suzuki 
Amy  Galluzzo 
Tina  Na  Huang 
Joseph  Made 

Violas 

Adam  Neeley 
Chi-Jui  Lee 
Amelia  Clingman 
Rebecca  Gitter* 
Marissa  Winship 
Sharon  Bielik 
Evan  Buttemer 


Krystalia  Gaitanou 
Derek  Mosloff 
Eden  Gartner-PhiUips 
Alyssa  Hardie 
Sarah  Bass 
Edwin  Kaplan 
Chen-Erh  Ho 

Cellos 

Charles  Tyler 
Jacob  Fowler 
Michelle  Kwon 
Mickey  Katz* 

Yonah  Etzion 
Xiao-Dan  Zheng 
Hope  Shepherd 
Matthew  Beckmann 
Jessica  Wang 
Jeffrey  Hood 
Alexandra  Thompson 
Rosanna  Butterfield 
Cherry  Kim 
Michael  Dahlberg 
Jongbin  Kim 

Double  Basses 

Gerald  Torres 
Tony  Flynt 
Allison  Cook 
Kevin  Brown 
Tyler  Shepherd 
Nicholas  Schwartz 
Shawn  Conley 

Flutes 

Katrina  Walter 
Heather  Zinninger 

Oboes 

Jeffrey  Stephenson 
Mary  Lynch 


Clarinets 

Emd  Hudyyev 
Ryan  Yure 

Bassoons 
Meryl  Summers 
Andrew  Cuneo 

Horns 

Russell  Bonifede 
Lauren  Moore 
Leelanee  Sterrett 
Kolio  Plachkov 
James  Ferree 

Trumpets 

Michael  Dobrinski 
Thomas  Siders 

Trombones 

Zenas  Kim 
Louis  Olenick 

Bass  Trombone 

Wei  Wang 

Tubas 
John  Elliott 

Timpani 

Joseph  Becker 

Percussion 

Derek  Stults 
Kyle  BrightweU 
Matthew  McKay 

Harp 

Heidi  Van  Hoesen  Gorton 

Piano/Celesta 

David  Hughes 

*BSO  member 
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Media  Sponsor: 


Tanglewood 


Jazz  Festival 


SEPT  4 FRIDAY  8PM 

An  Evening  with  Paquito  d’Rivera 

SEPT  5 SATURDAY  2PM 

Radio  Deluxe  with  John  Pizzarelli  and  Jessica  Molskey 
with  special  guests  Bucky  Pizzarelli,  Aaron  Weinstein, 
Harry  Allen  Live  taping  for  national  radio  broadcast 

SEPT  5 SATURDAY  8PM 

"Reverse  Thread" 

with  the  Regina  Carter  Quartet 

"Dreaming  the  Duke" 

with  Nnenna  Freelon,  Harolyn  Blackwell  and  Mike  Garson 

SEPT  6 SUNDAY  2PM 

“A  Piano  Duet” 

with  Kenny  Barron  and  Mulgrew  Miller 

Vanguard  Jazz  Orchestra 

SEPT  6 SUNDAY  8PM 

"A  Triumph  of  Trumpets"  with  the 
Jon  Faddis  Quartet  and  special  guests 
Wallace  Roney  and  Sean  Jones 

Dave  Holland  Octet  with  Chris  Potter, 

Robin  Eubanks,  Antonio  Hart.  Alex  Sipiagian, 

Gary  Smulyan,  Nate  Smith,  and  Steve  Nelson 


Regina  Carter 


John  Pizzarelli  Nnenna  Freelon 


Visit  us  on  Facebook  at 
tanglewoodjazzfestival.org/blog 

TICKETS  $17-75 

ONE  DAY  LAWN  PASS  $34 

888-266-1200  • tanglewood.org 
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Fellows  of  the  2009  Tanglewood  Music  Center 


Violin 

Sophie  Alscher,  Karlsruhe, 

Baden-Wtirttemberg,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Anonymous  Fellowship 
Karin  Andreasen,  Moorhead,  MN 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Ruth  Bacon,  Albuquerque,  NM 
&teve  and  Nan  Kay  Fellowship 
Laura  Colgate,  Memphis,  TN 
Leo  L.  Beranek  Fellowship/Gerald  Gelbloom 
Memorial  Fellowship 
Alexandra  Early,  St  Paul,  MN 
Lia  and  William  Poorvu  Fellowship 
Amy  Galluzzo,  London,  United  PGngdom 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship/TMC  Fellowship 
Fangyue  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Akiko  Hosoi,  Tokyo,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Tina  Na  Huang,  Wu  Han,  Bu  Bei,  China 
Lucy  Lowell  Fellowship/ Arno  and  Maria  Maris 
Student  Memorial  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Rapaporte  Foundation  Fellowship 
Xin  Jin,  Guangzhou,  Canton  Province, 
China 

Luke  B.  Hancock  Foundation  Fellowship 
Kathryn  Kalian,  West  Hartford,  CT 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
TMC  Fellowship 
Francisco  Ladron  de  Guevara, 

Xalapa,  Veracruz-Mexico 
Omar  Del  Carlo  Fellowship 
Robert  Landes,  Provo,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Jina  Lee,  Ithaca,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 
Te-Chiang  Liu,  Kaohsiung,  Taiwan 
Alfred  E.  Chase  Fellowship 
Joseph  Made,  Cincinnati,  OH 
Fitzpatrick  Family  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Dawn  Posey,  Liberty,  MO 
Philip  and  Bernice  Krupp  Fellowship/ 

TMC  Fellowship 

David  Repking,  St.  Louis,  MO 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 


Du  Rui,  He  Fei,  Anhui  Province,  China 
Bill  and  Barbara  Leith  Fellowship 
Laura  Scalzo,  Setauket,  NY 
Pokross/Curhan/Wasserman  Fellowship 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Messinger  Family  Fellowship 
Emma  Sutton,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Kaoru  Suzuki,  Westborough,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 
Tema  Watstein,  New  Haven,  CT 
Harry  and  Mildred  Remis  Fellowship 
Tao  Zhang,  Chengdu,  Sichuan,  China 
Donald  Law  Fellowship 

Viola 

Sarah  Bass,  San  Antonio,  TX 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Sharon  Bielik,  Plainview,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Evan  Buttemer,  Vancouver  Island, 

BC,  Canada 

Northern  California  Fellowship 
Amelia  Clingman,  Amherst,  MA 

The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 

Krystalia  Gaitanou,  Athens,  Greece 
Friends  of  Armenian  Culture  Society  Fellowship 
Ellen  Gartner-PhiUips,  Park  Ridge,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Katherine  Hagen,  Bend,  OR 
Evelyn  S.  Nef  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Michael  and  Sally  Gordon  Fellowship 
Chen-Erh  Ho,  Taipei,  Taiwan 
Starr  Foundation  Fellowship 
Edwin  Kaplan,  New  York,  NY 
Merrill  Lynch  Fellowship 
Chi-Jui  Lee,  Tainan  County,  Taiwan 
Surdna  Foundation  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
TMC  Fellowship 

Adam  Neeley,  Cincinnati,  OH 
Ruth  S.  Morse  Fellowship 
Marissa  Winship,  Manhattan  Beach,  CA 
Jacques  Kohn  Fellowship/TMC  Fellowship 

Cello 

Matthew  Beckmann,  Roeland  Park,  KS 
Valerie  and  Allen  Hyman  Family  Fellowship 
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Rosanna  Butterfield,  Vancouver, 

BC,  Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fassino  Family  Fellowship/Sagner  Family 
Fellowship 

Yonah  Etzion,  Caesarea,  Israel 
Dan  and  Gloria  Schusterman  Fellowship/ 

Ethel  Barber  Eno  Scholarship 
Jacob  Fowler,  Virginia  Beach,  VA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jeffrey  Hood,  Portage,  MI 
James  and  Caroline  Taylor  Fellowship 
Cherry  Kim,  Seoul,  South  Korea 

The  Togut  Family  Fellowship/Amo  and  Maria 
Maris  Student  Memorial  Fellowship 
JongBin  Kim,  Seoul,  South  Korea 
Judy  Gardiner  Fellowship 
Michelle  Kwon,  Fremont,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Hope  Shepherd,  Mesa,  AZ 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Charles  Tyler,  Glen  Ellyn,  IL 
Morris  A.  Schapiro  Fellowship 
Jessica  Wang,  Bedminster,  NJ 

Robert  and  Luise  Kleinberg  Fellowship 
Xiao-Dan  Zheng,  Moscow,  Russia 
The  Edward  I.  and  Carole  J.  Rudman 
Fellowship 

Double  Bass 

Kevin  Brown,  Northfield,  MN 

Tanglewood  Ushers  & Programmers  Fellowship, 
in  memory  of  Kenneth  Broad 
Shawn  Conley,  Honolulu,  HI 
Frelinghuysen  Foundation  Fellowship 
Allison  Cook,  Troy,  MI 
Clowes  Fund  Fellowship 
Tony  Flynt,  Alexandria,  VA 

George  and  Ginger  Elvin  Fellowship 
Nicholas  Schwartz,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Tyler  Shepherd,  Richardson,  TX 
Jan  Brett  and  Joe  Heame  Fellowship 
Gerald  Torres,  Cincinnati,  OH 
BSAV/Carrie  L.  Peace  Fellowship 

Flute 

Leah  Arsenault,  Wells,  ME 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 


Jeremiah  Duarte  Bills,  Loomis,  CA 
Daphne  Brooks  Prout  Fellowship 
Katrina  Walter,  Chicago,  IL 

Theodore  and  Cora  Ginsberg  Fellowship/ 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Heather  Zinninger,  Louisville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Zachary  Boeding,  Platte  City,  MO 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 

Steinberg  Fellowship/Augustus  Thorndike 
Fellowship 

Jeffrey  Stephenson,  Columbia,  SC 

Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Henry  Ward,  Collingswood,  NJ 
Rita  Meyer  Fellowship 

Clarinet 

Emil  Hudyyev,  Ashgabat,  Turkmenistan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
The  Casty  Family  Fellowship 
Andrew  Lowy,  Hastings-on-Hudson,  NY 
Evelyn  and  Ron  Shapiro  Fellowship/ 

TMC  Fellowship 

Benjamin  Seltzer,  New  York,  NY 
Sydelle  and  Lee  Blatt  Fellowship/TMC 
Fellowship 

Bass  Clarinet 

Ryan  Yure,  Los  Angeles,  CA 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Aaron  Apaza,  Rapid  City,  SD 
Robert  G.  McClellan,  Jr.  £sf  IBM  Matching 
Grants  Fellowship 
Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Dana  and  Jesse  Lehman  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
John  and  Elizabeth  Loder  Fellowship 
Meryl  Summers,  Marshfield,  MA 
Sherman  Walt  Memorial  Fellowship/ 

Davtd  B.  Cooper  Memorial  Fellowship 

Horn 

Russell  Bonifede,  Oak  Park,  CA 
Erskine  Park  LLC  Fellowship/Morningstar 
Family  Fellowship 
James  Ferree,  Atlanta,  GA 

Haskell  and  Ina  Gordon  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Fellowship 
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Kolio  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Timothy  Riley,  Hebron,  CT 
Lola  and  Edwin  Jajfe  Fellowship 
Leelanee  Sterrett,  Manton,  MI 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Trumpet 

Kevin  Businsky,  Bel  Air,  MD 
Andre'  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  FL 
Armando  A.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 
F>r.  John  Knowles  Fellowship 
Thomas  Siders,  Champaign,  IL 
Lost  lA  Foundation  Fellowship 

Trombone 

Zenas  Kim,  Gaithersburg,  MD 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Anna  Lindvall,  Seattle,  WA 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Louis  Olenick,  Beaverton,  OR 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Bass  Trombone 

Wei  Wang,  Taiyuan,  Shan  Xi,  China 
BSO  Members'  Association  Fellowship 

Tuba 

John  Elliott,  Atkinson,  NH 

Frederic  and  Juliette  Brandi  Fellowship 

Percussion 

Joseph  Becker,  East  Greenwich,  RI 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Kyle  BrightweU,  Reston,  VA 
Edward  G.  Shujro  Fund  Fellowship 
Matthew  McKay,  Fairfax,  VA 
Avedis  Zildjian  Percussion  Fellowship/ 

TMC  Fellowship 

Derek  Stults,  Princeton  Junction,  NJ 
Susan  B.  Kaplan  Fellowship 

Harp 

Heidi  Van  Hoesen  Gorton,  Pittsburgh,  PA 
Kathleen  Hall  Banks  Fellowship/TMC 
Fellowship 

Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 


Piano 

Artem  Belogurov,  Riga,  Latvia 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Gregory  DeTurck,  Cherry  HiU,  NJ 
Marie  Gillet  Fellowship 
Elena  Doubovitskaya,  Solnechnogorsk, 
Moscow  Region,  Russia 
Adele  and  John  Gray  Memorial  Fellowship/ 
Felicia  Montealegre  Bernstein  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Paul  Jacobs  Memorial  Fellowship 
Brett  Hodgdon,  Dover,  NH 
Billy  Joel  Keyboard  Fellowship 
David  Hughes,  Scottsdale,  AZ 
Leonard  Bernstein  Fellowship 
Ingrid  Keller,  Wayland,  MA 
Hat  Cole  Memorial  Fellowship/Catherine  and 
Paul  Buttenwieser  Fellowship 
Ming  Kwong,  Hong  Kong,  China 
Stephanie  Morris  Marryott  A Franklin  J. 
Marryott  Fellowship 
Tomoko  Nakayama,  Inagi-City, 

Tokyo,  Japan 

Peggy  Rockefeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Mingli  Sun,  Jilin,  China 
R.  Amory  Thorndike  Fellowship/TMC 
Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Stephen  and 
Persis  Morris  Fellowship 
Elizabeth  Baldwin,  Sylvania,  OH 
Athena  and  James  Garivaltis  Fellowship 
Rosa  Betancourt,  Bayamon,  PR 
Claire  and  Millard  Pryor  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Wendy  Philbrick  Fellowship,  in  memory  of 
Edgar  H.  Philbrick 

Sarah  Joanne  Davis,  Arlington,  TX 
William  E.  Crofut  Family  Scholarship/ 

Eugene  Cook  Scholarship 
Devon  Guthrie,  Claremont,  CA 
Alice  S.  Kandell  Fellowship/TMC  Fellowship 
Danya  Katok,  State  College,  PA 

Cynthia  L.  Spark  Scholarship/TMC  Fellowship 
Elizabeth  Reiter,  Chicago,  IL 
Mary  H.  Smith  Scholarship/Bernice  and 
Lizbeth  Krupp  Fellowship 
Christin  Wismann,  Camarillo,  CA 

William  F.  and  Juliana  W.  Thompson  Fellowship 


17 


Mezzo-Soprano 
Andrea  Coleman,  Lincoln,  NE 
Lenox  Athenaeum  Fellowship/TMC  Fellowship 
Rachel  Hauge,  Corvallis,  OR 
Jerome  Zipkin  Fellowship 
Sarah  Kelsey,  Forth  Worth,  TX 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 
Olenka  Slyvvynska,  Toronto,  ON,  Canada 
Eduardo  and  Lina  Plantilla  Fellowship/ 

Tisch  Foundation  Scholarship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
John  F.  Cogan,Jr.  and  Mary  L.  Cornille 
Fellowship/Leah  Jansizian  Memorial  Scholarship 
Steven  Ebel,  Jefferson,  WI 
Kandell Family  Fellowship/TMC  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Velmans  Foundation  Fellowship/TMC 
Fellowship 

Baritone 

Alex  Lawrence,  Weston,  MA 
Bay  Bank/BankBoston  Fellowship 
Elliot  Madore,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
Michael  Anthony  McGee,  Dallas,  TX 
Andrall  and  Joanne  Pearson  Scholarship/ 

TMC  Fellowship 
Saul  Nache,  Silvis,  IL 
Edward  G.  Shufro  Fund  Fellowship/Richard  F. 
Gold  Memorial  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Thelma  Fisher  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Evan  Hughes,  Santa  Barbara,  CA 
William  Randolph  Hearst  Foundation 
Fellowship 

Composirion 

James  Borchers,  Omaha,  NE 

William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Jung  Sun  Kang,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Langer,  Moscow,  Russia 

Wallace-Reader's  Digest  Fund  Fellowship 
Wang  Lu,  Xi'an,  China 
Margaret  Lee  Crofts  Fellowship 


Andreia  Pinto-Correia,  Lisbon,  Portugal 
Patricia  Plum  Wylde  Fellowship 
Cynthia  Wong,  Schenectady,  NY 
Otto  Eckstein  Family  Fellowship 

Conducting 

Christoph  Altstaedt,  Giitersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abravanel  Scholarship/Evelyn  and 
Phil  Spitalny  Fellowship 
Gergely  Madaras,  Budapest,  Hungary 
Seiji  Ozawa  Fellowship 
Ryan  McAdams,  Saint  Louis,  MO 
Edward  H.  and  Joyce  Linde  Fellowship 
Manuel  Nawri,  Llberlingen,  Germanv 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship/Dr.  Raymond  and  Hannah  H. 
Schneider  Fellowship 

Library 

Travis  Hendra,  Buffalo,  NY 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 
Justin  Balch,  San  Francisco,  CA 
Jane  W.  Bancroft  Fellowship 
James  Clemens-Seely,  Montreal, 

QC,  Canada 
Stanley  Chappie  Fellowship 
Stephen  Lilly,  St.  John's,  NL,  Canada 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Ryan  Miller,  Horseheads,  NY 
C.  D.  Jackson  Fellowship 

Piano  Technology 

David  Dunn,  Davenport,  lA 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  Stothoff,  Amherst,  MA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Emily  Townsend,  Lincoln,  NE 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Publications 

Jay  Goodwin,  West  Palm  Beach,  FL 
Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

TMC  Fellowship 

The  New  Fromm  Players 
Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 

Canada 

Katherine  Bormann,  violin,  Bismarck,  ND 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan 
Kathryn  Bates  Williams,  cello.  Concord,  MA 
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Tanglewood  Music  Center  Staff 

Rachel  A.  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director for  Student  Affairs  • Gary  Wallen,  Manager  of  Scheduling 
and  Production 

2009  Summer  Staff 

Administrative;  Caitlin  Patton,  Artist  Assistant/Driver  • Christopher  M.  PoweU,  Orchestra  Personnel 
Manager  • Maggie  Snow,  Front  Desk  Assistant  • Emily  Wilson,  Scheduling  Assistant ' Library: 
Robert  Olivia,  John  Perkel,  Orchestra  Librarians  * Michael  Ferraguto,  Katie  Klich,  Copland  Librarians  • 
Production:  John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall ' Ryland  Bennet,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall  * Steven  Blaine,  Julian  Couture,  Tim  Fung,  Daniel  Sebring,  Lindsay 
Sullivan,  Stage  Assistants,  Seiji  Ozawa  Hall  • Piano:  Steve  Carver,  Scott  Jones,  Piano  Technicians  ' 
Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director  • Douglas  McKinnie, 
Audio  Engineer,  Head  of  Live  Sound  • Charbe  Post,  Senior  Audio  Engineer  • Jeff  Dudzick,  Nick  Squire, 
Associate  Audio  Engineers  • Dormitory:  Nathan  Bachhuber,  Dormitory  Supervisor  • Kelly  Snavely, 
Assistant  Dormitory  Supervisor  • Accommodations:  Peter  Grimm,  Seranak  Manager 

Tanglewood  Development 

Bart  ^tidy,  Acting  Director  of  Development  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of 
Individual  Giving  • Alexandra  Fuchs,  Director  of  Annual  Funds  and  Stewardship  • Nina  Jung, 

Director  of  Development  Events  and  Volunteer  Outreach 

Stephanie  Baker,  Campaign  Manager  • Susan  Beaudry,  Manager  of  Tanglewood  Business  Partners  • 
Diane  Cataudella,  Associate  Director  of  Stewardship  • Sabine  Chouljian,  Assistant  Manager  of  Volunteer 
Services  • Allison  Cooley,  Associate  Director  of  Society  Giving  • Kris  DeGraw  Danna,  Associate  Director 
of  Volunteer  Services  * Laura  Frye,  Assistant  Manager  of  Society  Giving  • Barbara  Hanson,  Major  Gifis 
Officer  • Emily  Horsford,  Assistant  Manager  of  Friends  Membership 

Tanglewood  Corporate  Sponsorship 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Allegra  Brooke,  Corporate  Sponsorship  Coordinator  • Stacy  Whalen-KeUey,  Manager, 
Corporate  Sponsor  Relations 


For  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
EUen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 

Program  copyright  ©2009  Boston  Symphony  Orchestra,  Inc. 


19 


VVliether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  The  Bank  of  America  Foundation  is  proud  to  support  Tanglewood  and  its 
education  initiatives  for  Massachusetts  students. 

Visit  us  at  w'ww.bankofamerica.com. 


Bank  of  America.  N.A.  Member  FDIC. 
Equal  Housing  Lender 
© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 


Bank  of  America 
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Wednesday,  August  5.  8pn\ 

Thursday.  August  6.  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MARK  MORRIS  DANCE  GROUP  with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


MARK  MORRIS  DANCE  GROUP 

CRAIG  BIESECKER  • SAMUEL  BLACK  • JOE  BOWIE  ■ ELISA  CLARK  • 
AMBER  DARRAGH'  • RITA  DONAHUE  • DOMINGO  ESTRADA,  JR.'  • 
LAUREN  GRANT  • JOHN  HEGINBOTHAM  ■ DAVID  LEVENTHAL  • 
laurel  lynch  ■ 8RAD0N  MCDONALD  ■ DALLAS  MCMURRAY  . 
MAILE  OKAMURA  • NOAH  VINSON  . JENN  WEDDEL  • 

JULIE  WORDEN  • MICHELLE  YARD 

•Apprentice 
''On  Leave 


A LAKE 

Music:  Fraiu  Joseph  Haydn — Horn  Concerto  No.  2 in  D 
CostuTTu  Design  Martin  Pakledinaz 
James  F Ingalls 

Premierr  ]u\y  30.  1991 — Whice  Oak  Dance  Project,  Filenc  Center,  VVblf  Trap  Farm  Park. 
Vienna,  V.\ 


CRAIG  BIESECKER.  SAMUEL  BLACK.  ELISA  CLARK.  LAUREN  GRANT 
DAVID  LEVENTHAL.  LAUREL  LYNCH.  DALLAS  MCMURRAY.  MAILE  OKAMUR^ 
NOAH  VINSON.  JENN  WEDDEL 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER. 

LAUREN  MOORE,  horn 
GERGELY  MADARAS.  conductor 
VioUns.  Sophie  Alschcr,  Akiko  Hosoi.  Kathryn  Kihan.  Te-Chiang  Liu.  Joseph  Maile. 
Rochelle  Nguyen,  Simeon  Simeonov,  Emma  Sutton,  Kaotu  Suzuki 
Violar  Sarah  Bass,  Derek  Mosloff,  Marissa  Winship 
Cellos  Michael  Dahlberg.  Yonah  Etzion 
Bass  Shawn  Conley 
Harpsichord  Tomoko  Nakayama 


PAUSE 


VISITATION 

(world  premiere;  commissioned  in  part  by  ihc  Tanglewood  Music  Center  of  the  Boston 
Symphony  Orchestra  and  Lincoln  Center  for  the  Performing  .Arts) 

Music.  Beethoven — Sonata  No  4 m C for  cello  and  piano.  Opus  102.  No  1 
Cosiumi  Design.  Elizabeth  Kurtzman 
Lighting  Design.  Nicole  Pearce 

CRAIG  BIESECKER,  JOE  BOWIE.  RITA  DONAHUE.  JOHN  HEGINBOTHAl 
DALLAS  MCMURRAY.  MAILE  OKAMURA,  NOAH  VINSON.  j£NM  WEDDEL 
JULIE  WORDEN.  MICHELLE  YARD 


YO-YO  MA.  cello 
EMANUEL  AX.  piano 


{Intermission) 


CANDLEFLOWERDANCE 

Mtuic.  Igor  Stravinsky — Setenade  in  A 
Costume  Design:  Katherine  M Pauerson 
Lighting  Design:  Nicole  Pearce 

Premteie  September  22,  2005 — Zetlerbach  Hall,  Cal  Perjot  tnances,  BeykeLry,  CA 

CRAIG  BIESECKER.  RITA  DONAHUE.  LAUREN  GRANT. 

JOHN  HEGINBOTHAM.  BRADON  MCDONALD.  JULIE  WORDEN 

INGRID  I^LLER.  piano  (TMC  Fellow) 

For  Susan  Sonug 

Commissioned  m part  by  Cal  Performances.  Berkeley 
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EMPIRE  GARDEN 

(world  premiere,  commissioned  m part  by  the  Tanglewood  Music  Center  of  the  BoskhI!’'^ 
Symphony  Orchestra  and  Lincoln  Center  for  the  Performing  .Arts) 

Music  Charles  Ives — Trio  for  Violin,  Cello,  and  Piano 
Costume  Design.  Elizabeth  Kurtzman 
Lighting  Design  Nicole  Pearce 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  August  8,  2009  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hael 


Divertimento  in  B-flat  major,  K.  287  (1777)  WOLFGANG  Amade  Mozart 

(1756-1791) 

Allegro 

Andante  grazioso  con  variazione 

Menuetto — Trio  1 

Adagio 

Menuetto — Trio  2 
Andante — Allegro  molto 


Joseph  Silverstein,  violin  I* 
Akiko  Hosoi,  violin  II 
Sharon  Bielik,  viola 
Jongbin  Kim,  cello 
Shawn  Conley,  double  bass 
Timothy  Riley,  horn  I 
Russell  Bonifede,  horn  II 


Eischerweise  (1826) 
Nachtstiick  (c.  1819) 
Auf  Der  Bruck  ( 1 825) 


Franz  Schubert 
(1797-1828) 


Alex  Lawrence,  baritone 
Brett  Hodgdon,  piano 


*TMC  Faculty  Member 


The  coaches  for  this  concert  are  TMC  Faculty  members 
Joseph  Silverstein  (Mozart)  and  Alan  Smith  (Schubert). 


Texts  and  Translations 


Fischerweise 

Den  Fischer  fechten  Sorgen 
Und  Gram  und  Leid  nicht  an; 

Er  lost  am  friihen  Morgen 
Mit  leichtem  Sinn  den  Kahn. 

Da  lagert  rings  noch  Friede 
Auf  alien  Flur  und  Bach, 

Er  ruft  mit  seinem  Liede 
Die  gold'ne  Sonne  wach. 

Er  singt  zu  seinem  Werke 
Aus  voller  frischer  Brust, 

Die  Arbeit  gibt  ihm  Starke, 

Die  Starke  Lebenslust. 

Bald  wird  ein  bunt  Gewimmel 
In  alien  Tiefen  laut 
Und  platschert  durch  den  Himmel, 
Der  sich  im  Wasser  baut. 

Doch  wer  ein  Netz  will  stellen, 
Braucht  Augen  klar  und  gut, 

MuB  heiter  gleich  den  Wellen 
Und  frei  sein  wie  die  Flut. 

Dort  angelt  auf  der  Briicke 
Die  Hirtin.  Schlauer  Wicht, 

Gib  auf  nur  deine  Tiicke, 

Den  Fisch  betriigst  du  nicht. 

— Franz  Xaver  Freiherr  von 
Schlechta 


Fisherman’s  Song 

The  fisherman's  not  worried 
By  sorrow  and  by  care; 

Fie  sets  sail  in  the  morning, 
Lightheartedly. 

Peace  is  all  around  him. 

In  meadows  and  in  streams 
With  his  songs  he  wakens 
The  golden  sun. 

He  sings  at  his  work 
From  full  and  cheery  breast. 

His  works  fill  him  with  vigour. 
His  vigour  gives  joy  in  living. 

Then  in  the  depths  below  him 
A colorful  throng  starts  to  break. 
And  splashes  through  the  heavens 
Reflected  in  the  water. 

But  he  who  will  a fish  catch 
Needs  eyes  that  clearly  see, 

A heart  as  light  as  the  waves. 

And  as  free  as  the  river. 

And  on  the  bridge  sits  angling 
The  shepherdess.  Clever  trickster. 
Cease  your  tricks  and  cunning. 
You  will  never  catch  this  fish!. 


Nachtstiick 


Nocturne 


Wenn  iiber  Berge  sich  der  Nebel 
breitet, 

Und  Luna  mit  Gewolken  kampft. 

So  nimmt  der  Alte  seine  Harfe,  und 
schreitet, 

Und  singt  waldeinwarts  und 
gedampft; 

"Du  heil’ge  Nacht; 

Bald  ist's  vollbracht. 

Bald  schlaf  ich  ihn,  den  langen 
Schlummer, 

Der  mich  erlost  von  allem 
Kummer." 

Die  griinen  Baume  rauschen  dann: 

"Schlaf  siiB,  du  guter,  alter  Mann;" 

Die  Graser  lispeln  wankend  fort: 

"Wir  decken  seinen  Ruheort;" 

Und  mancher  liebe  Vogel  ruft: 

"O  laBt  ihn  ruhn  in  Rasengruft!" 

Der  Alte  horcht,  der  Alte  schweigt, 

Der  Tod  hat  sich  zu  ihm  geneigt. 

— Johann  Baptist  Mayrhofer 


Auf  Der  Bruck 

Frisch  trabe  sonder  Ruh  und  Rast. 

Mein  gutes  RoB,  durch  Nacht  und 
Regen! 

Was  scheust  du  dich  vor  Busch  und 
A St 

Und  strauchelst  auf  den  wilden 
Wegen? 

Dehnt  auch  der  Wald  sich  tief  und 
dicht, 

Doch  muB  er  endlich  sich 
erschliessen; 

Und  freundlich  wird  ein  femes  Licht 

Uns  aus  dem  dunkeln  Tale  griiBen. 


When  over  the  mountains  mist  is 
spread, 

and  Luna  battles  against  the  clouds, 
then  the  old  man  takes  his  harp  and 
strides, 

singing  toward  the  forest,  in  a 
subdued  voice: 

"You  holy  night: 

soon  it  will  be  over, 

soon  I shall  sleep  the  long  sleep 

that  will  free  me  from  every 
torment." 

The  green  trees  then  mumiur: 

"Sleep  sweetly,  you  good,  old  man;" 
The  grasses  whisper  as  they  wave: 
"We  will  cover  his  place  of  rest;" 

And  many  lovely  bird  calls: 

"O  let  him  rest  in  his  grassy  tomb!" 
The  old  man  hears,  the  old  man  is 
silent; 

Death  has  bowed  before  him. 


Upon  the  Mountain  Cliff 

Trot  briskly  without  rest, 

my  good  horse,  through  night  and 
through  rain! 

Why  do  you  shy  at  bush  and  branch 

and  stumble  on  the  wild  paths? 

Though  the  forest  stretches  deep  and 
dense, 

it  must  finally  open  up; 

and  a distant  light  will  greet  us 
kindly 

out  of  the  dark  valley. 


Text  continues:  Please  turn  page  quietly 


Wohl  konnt  icli  iiber  Berg  und  Feld 
Aiif  deinem  schlanken  Riicken 
fliegen 

Und  mich  am  bunten  Spiel  der  Welt. 
An  holden  Bildem  mich  vergniigen; 
Manch  Auge  lacht  mir  traulich  zu 

Und  bent  mit  Frieden,  Lieb  und 
Freude, 

Und  dennoch  eil  ich  ohne  Rub. 
Zuriick  zu  meinem  Leide. 

Denn  schon  drei  Tage  war  ich  fern 

Von  ihr,  die  ewig  mich  gebunden; 

Drei  Tage  waren  Sonn  und  Stem 
Und  Erd  und  Flimmel  mir 
verschwunden. 

Von  Lust  und  Leiden,  die  mein  Herz 
Bei  ihr  bald  hielten,  bald  zerrissen 

Fiihlt  ich  drei  Tage  nur  den 
Schmerz, 

Und  ach!  die  Freude  muBt  ich 
missen! 

Weit  sehn  wir  uber  Land  und  See 

Zur  warmer’n  Flur  den  Vogel  fliegen; 
Wie  sollte  denn  die  Liebe  je 
In  ihrem  Pfade  sich  betriigen? 

Drum  trabe  mutig  durch  die  Nacht! 
Und  schwinden  auch  die  dunkeln 
Bahnen, 

Der  Sehnsucht  belles  Auge  wacht, 
Und  sicher  fuhrt  mich  siiBes  Ahnen. 


I can  tly  over  mountain  and  field 
on  your  slender  back 

and  enjoy  the  world's 
colourful  vistas. 

Many  an  eye  laughs  intimately  at 
me, 

with  peace,  love  and  Joy; 

and  yet  I hurry  without  rest, 
back  to  my  grief 

For  three  days  now  I have  been  far 
away 

from  her  to  whom  I am  eternally 
bound; 

For  three  days  sun  and  star 
and  earth  and  heavens  were  missing 
for  me. 

Of  the  delight  and  grief, 
that  when  I was  with  her,  now 
healed,  now  tore  my  heart, 
for  three  days  1 have  only  felt  the 
pain, 

and  oh!  the  joy  I had  to  miss! 

We  see  the  bird  fly  far  over  land  and 
sea 

to  warm  pastures; 

Flow  then  should  love  ever 
deceive  itself  in  its  path? 

So  trot  bravely  through  the  night! 
Although  the  dark  tracks  may  fade, 

the  bright  eye  of  yearning  still 
watches, 

and  sweet  foreboding  guides  me 
safely. 


— Ernst  Konrad  Friedrich  Schulze 


In  consideration  of  the  performers  and  those  around  you.  please  silence  all  audible  devices  during  the  concert 
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2009  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Friday,  August  7,  through  Tuesday,  August  n,  2009 
Augusta  Read  Thomas,  Festival  Director 

sponsored  by  the  TANCLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year’s  Festival  of  Contemporary  Music  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  Conductors. 


Stefan  As  bury 
Stephen  Drury 
Frank  Epstein 
Norman  Fischer 
Catherine  French 


Kayo  Iwama 
Andrew  Jennings 
Ronan  Lefkowitz 
Craig  Nordstrom 
Ursula  Oppens 


James  Orleans 
Wendy  Putnam 
Lucy  Shelton 
Alan  Smith 


The  2009  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider,  and  through  grants  from  the  Aaron  Copland  Fund  for  Music,  the  Fromm 
Music  Foundation,  the  National  Endowment  for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 
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Festival  Overview  4 

by  FCM  Director  Augusta  Read  Thomas 

Festival  Director  Augusta  Read  Thomas  5 

Friday,  August  7,  at  2:30,  Theatre  8 

TMC  Fellows 

Stefan  Asbury  and  Frank  Epstein,  conductors 

Music  of  Rouse,  Pintscher,  Boulez,  Lang,  Furrer,  Wong,  and  Knussen 

Saturday,  August  8,  at  2:30,  Theatre  19 

TMC  Fellows 

Stefan  Asbury,  Ryan  McAdams,  and  Manuel  Nawri,  conductors; 

Lucy  Shelton,  soprano 

Music  of  Bancks,  Corigliano,  Rakowski,  Benjamin,  jeney,  Creenstein,  and  Chin 

Sunday,  August  9,  at  10am,  Ozawa  Hall  29 

TMC  Fellows 

Music  of  Matthusen,  de  Raaff,  Kernis,  Leon,  Dusapin,  Travers, 

Manoury,  and  Wyner 

Sunday,  August  9,  at  8,  Ozawa  Hall  40 

TMC  Fellows 

Lucy  Shelton,  soprano;  Thomas  Martin,  clarinet;  Oren  Fader,  guitar 
Music  of  Sorensen,  Davidovsky,  Crime,  Carter,  Fedele,  and  Davies 

Monday,  August  10,  at  8,  Ozawa  Hall  49 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  Gergely  Madaras,  Ryan  McAdams,  and  Manuel  Nawri,  conductors 
Music  of  Anderson,  Rihm,  Zorn,  Lieberson,  and  Chapela 

Tuesday,  August  11,  at  8,  Ozawa  Hall  56 

The  Fromm  Concert  at  Tanglewood 

Nicolas  Hodges,  piano 

Music  of  Rzewski,  Boulez,  Thomalla,  Finnissy,  and  Dutilleux 

Please  note  that  texts  and  translations  will  be  distributed  separately. 
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2009  Tanglewood  Festival  of  Contemporary  Music 

by  Festival  Director  Augusta  Read  Thomas 

Welcome  Friends! 

Music’s  eternal  quality  is  its  capacity  for  change,  transformation,  and  renewal.  As  such,  there  is  an  abundance  to 
celebrate  this  week!  No  one  composer,  style,  school  of  thought  and  practice,  or  historical  period  can  claim  a monop- 
oly of  music’s  truths. 

We  are  privileged  to  be  part  of  one  of  the  world’s  greatest  music  festivals,  founded  by  the  Boston  Symphony 
Orchestra  under  Serge  Koussevitzky  more  than  seventy  years  ago.  Forty-five  years  ago  the  Festival  of  Contemporary 
Music,  the  “festival  within  a festival,’’  was  begun  by  Erich  Leinsdorf.  Thus  it  is  incumbent  upon  our  generation  to 
maintain  that  enthusiasm  for  discovery  shared  by  Koussevitzky  and  his  successors,  who  believe  that  the  music  of  our 
time  must  be  nurtured.  Bravo  to  Tanglewood  for  this  longstanding  and  steadfast  commitment.  It  has  been  an  honor 
for  me  to  serve  as  FCM  Director. 

With  that  spirit,  I set  out  to  design  programs  that  cover  the  wide  variety  of  styles  and  musical  passions  abundant 
in  today’s  musical  thinking  and  practice.  This  is  not  a festival  with  a house  style!  Each  single  work  is  its  own  totally  spe- 
cial and  distinctive  galaxy.  Music  is  multifaceted  and  nuanced  in  infinite  measure.  So  let’s  celebrate  the  specificity  of 
each  composition,  with  its  exclusive  shadings  and  gradations  with  real  listening  that  is  varied  stylistically,  close,  gran- 
ular, and  refined.  Many  of  the  distinctions  among  musical  styles  are  progressively  blurred  over  time  and  in  different 
contexts,  as  we  will  hear  this  week.  The  excellent  composers  of  FCM  09  seek  something  genuinely  individual — a 
moment  of  exquisite  humanity  and  raw  soul — giving  us  music  that  is  alive,  that  jumps  off  the  page  and  out  of  the 
instruments  and  voices  as  \f  something  big  is  at  stake. 

There  are  a great  number  of  consummate  composers  working  today  who  keep  our  noble  tradition  healthy.  The 
amount  of  new  music  being  composed  each  day  goes  beyond  what  can  be  distributed  and  absorbed  by  the  financial 
support  mechanisms  and  the  market  at  large.  I researched  and  listened  to  a vast  amount  of  music,  eventually  ending 
up  with  a selection  of  eighty  pieces.  (As  you  would  expect,  Nicolas  Hodges  programmed  all  the  music  on  his  own 
wonderful  piano  recital.)  My  eighty  choices  impressed  me  by  confidently  asserting  their  own  musical  premises  and 
carrying  them  out  brilliantly.  I sought  to  program  compositions  that  are  works  of  art  on  their  own  terms,  works  of  tour- 
de-force  strength  by  living  composers.  Some  names  will  be  familiar,  others  not.  Some  composers  and  compositions 
that  I love  are  left  out  (but  not  forgotten)  due  to  limited  space.  Other  composers  were  omitted  because  they  recently 
had  large  works  performed  on  FCM;  other  works  precluded  for  purely  logistical  reasons.  In  the  end,  I had  thirty-one 
pieces  by  thirty-one  composers,  representing  thirteen  countries  of  origin. 

Two  subtitles  for  FCM  09  are:  A Singing  Summer  and  The  Contemporary  Piano.  A notable  eleven  works  feature 
voice  (and  beautiful  poetry),  and  there  are  many  significant  solo  piano  works  in  addition  to  Nic  Hodges’  recital.  I also 
chose  to  spotlight  youth:  seven  of  our  composers  are  near  or  under  thirty.  We  have  four  world-premieres  from  com- 
posers ranging  in  age  from  twenty-six  to  100. 

The  concert  ordering  and  the  placement  of  works  across  the  five  programs  constantly  engaged  my  attention.  My 
hope  was  to  make  concert  menus  in  which  one  piece  was  selected  specifically  to  follow  another,  allowing  their  simi- 
larities and  differences  in  some  fashion  to  "talk  to  one  another  across  the  concert" — and  indeed  across  the  Festival. 

Sincere  thanks,  for  their  “spectacular-ness,"  to  each  of  the  virtuosic  young  TMC  musicians,  Boston  Symphony 
musicians,  james  Levine,  Tony  Fogg,  the  TMC  faculty  and  staff,  and  the  composers.  Thanks  to  the  many  publishing 
houses  that  were  immensely  helpful.  I am  indebted  to  all  my  faculty  colleagues,  vocal  and  instrumental,  who  gave 
expert  coaching  to  the  musicians.  A special  thanks  to  Ellen  Highstein  for  her  support  and  her  exceptionally  positive 
approach  to  all  aspects  of  collaborating,  and  to  scheduler  Cary  Wallen,  who  is  a treasure,  and  to  Robert  Kirzinger 
whose  program  book  is  magnificent. 

The  desire  to  make  music  comes  from  very  deep  inside  and  from  profound  necessity.  The  urge  to  make  and  share 
music  (to  communicate,  if  you  will)  is  vivid,  and  implied  in  this  passion  to  express  is  a recipient  of  the  expression — 
someone,  anyone  who  is  a willing  listener — in  this  case:  YOU!  We  composers  write  music  that  craves  a listener  and 
believe  that  if  one  creates  music  that  is  honest,  personal,  and  human,  and  is  technically  and  imaginatively  elegant  in 
its  articulation,  it  will  find  its  audience — whoever  or  wherever  they  may  be.  So  we  thank  YOU  as  you  are  an  important 
part  of  FCM. 

Warmly, 

Augusta  Read  Thomas 
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Augusta  Read  Thomas 

Director,  Festival  of  Contemporary  Music 

The  music  of  Augusta  Read  Thomas  is  majestic,  it  is  elegant,  it  is  lyrical,  it  is  deeply  personal  music  and  guided  by 
her  particular  sense  of  musical  form,  rhythm,  timbre,  and  harmony.  But  given  this  individuality,  her  music  is  affected 
by  history — in  Thomas's  words,  “Old  music  deserves  new  music  and  new  music  needs  old  music.”  For  Thomas,  this 
means  cherishing  her  place  within  the  musical  tradition  and  giving  credit  to  those  who  have 
forged  the  musical  paths  she  follows  and  from  which  she  innovates.  “You  can  hear  the  per- 
fumes of  my  metaphorical  grandparents,”  Thomas  states.  “There  is  a wonderful  tradition  that 
I adore,  I understand,  and  care  about,  but  I have  my  two  feet  facing  forward.”  Thomas’s  vision 
toward  the  future,  her  understanding  of  the  present,  and  her  respect  for  the  past  is  evident  in 
her  art.  Most  striking  in  her  music,  though,  is  its  exquisite  humanity  and  poetry  of  the  soul.  The 
notion  that  music  takes  over  where  words  cease  is  hardly  more  true  than  in  her  musical  voice. 

Born  in  Glen  Cove,  New  York,  Thomas  was  the  Mead  Composer-in-Residence  with  the 
Chicago  Symphony  Orchestra  from  May  1997  through  June  2006,  a residency  that  culminated 
in  the  premiere  of  Astral  Canticle — one  of  two  finalists  for  the  2007  Pulitzer  Prize  in  Music. 
During  her  residency  with  the  CSO,  under  the  direction  of  Daniel  Barenboim,  the  orchestra  premiered  nine  commis- 
sioned works;  Orbital  Beacons,  Aurora,  In  My  Sky  at  Twilight,  Ceremonial,  Carillon  Sky,  Words  of  the  Sea,  Trainwork, 
Tangle,  and  Astral  Canticle.  She  also  co-founded  and  curated  the  CSO’s  MusicNOW  series.  In  addition  to  Barenboim, 
Thomas’s  music  has  been  championed  by  such  conductors  as  Pierre  Boulez,  Esa-Pekka  Salonen,  Oliver  Knussen, 

Seiji  Ozawa,  Mstislav  Rostropovich,  Leonard  Slatkin,  David  Robertson,  and  Christoph  Eschenbach,  and  she  has  ful- 
filled commissions  by  leading  ensembles  and  organizations  around  the  world,  including  the  Houston  Symphony 
(Absolute  Ocean),  Chanticleer  (Love  Songs),  North  German  Radio  Orchestra  (Chanting  to  Paradise),  Cleveland 
Orchestra  (Song  in  Sorrow),  Pittsburgh  Symphony  (Prayer  Bells),  La  jolla  Chamber  Music  Society  (Bells  Ring  Summer), 
National  Symphony  (Cello  Concerto,  Galaxy  Dances),  Radio  France  and  the  BBC  Proms  (Violin  Concerto),  Dallas 
Symphony  (Helios  Choros  I),  London  Symphony  and  Boston  Symphony  (Helios  Choros  II),  Orchestre  de  Paris  (Helios 
Choros  III),  BBC  (Pulsar),  Utah  Symphony  (Terpsichore’s  Dream),  Los  Angeles  Philharmonic  (Canticle  Wearing),  and 
ASCAP  Foundation  (Cantos  for  Slaua). 

From  1993  to  2001,  Thomas  was  an  assistant  professor,  then  associate  professor  of  composition  at  the  Eastman 
School  of  Music,  and  from  2001  until  2006  she  was  the  Wyatt  Professor  of  Music  at  Northwestern  University.  Having 
resigned  from  her  teaching  position  in  2006  in  order  to  devote  herself  fully  to  composition,  she  continues  her 
involvement  with  Northwestern  University  by  serving  actively  on  the  Dean’s  Music  Advisory  Board.  In  2007-08, 
Thomas  was  a Visiting  Scholar  in  the  Department  of  Music  in  the  Division  of  the  Humanities  at  the  University  of 
Chicago.  She  frequently  undertakes  short-term  residencies  in  colleges,  universities,  and  festivals  across  the  country 
and  in  Europe. 

Thomas  studied  composition  with  Jacob  Druckman  at  Yale  University,  with  Alan  Stout  and  Bill  Karlins  at  North- 
western University,  and  at  the  Royal  Academy  of  Music  in  London.  She  was  a junior  Fellow  in  the  Society  of  Fellows 
at  Harvard  University  (1991-94)  and  a Bunting  Fellow  at  Radcliffe  College  (1990-91),  and  often  teaches  composition 
at  Tanglewood.  Thomas  has  also  been  on  the  Board  of  Directors  of  the  American  Music  Center  since  2000,  as  well 
as  on  the  boards  and  advisory  boards  of  several  chamber  music  groups.  She  was  elected  Chair  of  the  Board  of  the 
American  Music  Center  from  2005  to  2008.  In  addition  to  the  numerous  commercial  recordings  of  her  music  avail- 
able on  major  record  labels,  Thomas  has  released  five  of  her  own  albums  independently.  Her  music  is  published 
exclusively  by  G.  Schirmer. 

Augusta  Read  Thomas  was  inducted  into  the  American  Academy  of  Arts  and  Letters  in  May  2009.  The  citation 
read  at  her  induction  in  part  reads,  "Augusta  Read  Thomas’s  impressive  body  of  works  embodies  unbridled  passion 
and  fierce  poetry....  [S]he  has  become  one  of  the  most  recognizable  and  widely  loved  figures  in  American  music." 

Augusta  Read  Thomas’s  Helios  Choros  II,  a co-commission  of  the  London  Symphony  Orchestra  and  Boston 
Symphony  Orchestra,  will  be  given  its  American  premiere  by  the  BSO  under  Ludovic  Morlot  in  October  2009. 


Reprinted  from  the  C.  Schirmer  website:  www.schirmer.com 
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VOICE  OF  AMERICA 


September  24-27,  2009 

DISTLER  PERFORMANCE  HALL 
AT  TUFTS  UNIVERSITY 


A four-day  festival  of  American  vocal  music 
presented  in  partnership  with 

Florestan  Recital  Project  and 
Tufts  University  Department  of  Music 


Special  guests 

Thomas  Meglioranza,  baritone 
Lucy  Shelton,  soprano 


Featuring  works  by  Milton  Babbitt,  Jacob  Druckman, 
Alan  Hovhaness,  John  McDonald,  George  Rochberg, 
Virgil  Thomson,  and  others,  plus  the  complete 
songs  of  Samuel  Barber 


NATIONAL 
ENDOWMENT 
FOR  THE  ARTS 


2009 12010  SEASON 

Big  Bang 
11.13.09 

George  Antheil 
Lou  Harrison 

Edgard  Varese 
Providence  Singers 

Band  in  Boston 
1.22.10 

Percy  Grainger 
Harold  Meltzer 
Wayne  Peterson 

Joseph  Schwantner 
Igor  Stravinsky 
Ursula  Oppens,  piano 

Strings  Attached 
3.6.10 

Milton  Babbitt 
Paul  Ben-Haim 
Osvaldo  Golijov 

Betty  Olivero 

Scott  Wheeler 

Kim  Kashkashian,  viola 

Full  Score 
5.28.10 

Kati  Agocs 
Martin  Boykan 
Leon  Kirchner 

Steven  Stucky 
Sanford  Sylvan,  baritone 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY  8:00 
PROGRAM  NOTES  WITH  THE  EVENING’S  COMPOSERS  7:00 

SUBSCRIPTIONS  AVAILABLE 

jnolorg 

www.bmop.org  BOSTON  MODERN  ORCHESTRA  PROJECT  781.324.0396 


Exhibits  at  the  Tanglewood  Visitor  Center 

“The  Inevitable  Future  of  Michael  Tilson  Thomas”:  A Look  Back  at  MTT’s  Formative  Experiences 
at  Tanglewood  and  with  the  Boston  Symphony  Orchestra 


Michael  Tilson  Thomas  leads  the  BSO  at  Tanglewood, 
August  i8,  1984  (photograph  by  Walter  H.  Scott) 


In  conjunction  with  Michael  Tilson  Thomas’s  Tanglewood 
appearances  this  summer — his  first  since  1988 — the  BSO 
Archives  has  mounted  an  exhibit  documenting  the  role  the  BSO 
played  in  his  sudden  rise  to  stardom  in  the  classical  music 
world.  In  the  span  of  four  short  years,  between  1968  and  1972, 

Michael  Tilson  Thomas  went  from  being  a conducting  student 
at  the  Tanglewood  Music  Center  to  an  appointment  as  BSO 
principal  guest  conductor.  On  display  are  reproductions  of  materials  relating  to  MTT’s  experience  as  a TMC 
student  in  1968  and  1969  (including  the  application  he  submitted  to  the  program),  as  well  as  items  relating 
to  his  appointment  as  BSO  assistant  conductor  in  1969,  associate  conductor  in  1970,  and  principal  guest 
conductor  in  1972,  and  to  his  Tanglewood  appearances  in  1988  as  part  of  the  "Bernstein  at  70!”  celebration. 


Michael  Tilson  Thomas  presents  Olga  Koussevitzky 
with  a testimonial  of  appreciation  signed  by  Gunther 
Schuller,  Seiji  Ozawa,  and  Leonard  Bernstein  in  1970 
(Whitestone  photograph) 


In  Memoriam:  Lukas  Foss  and 
George  Perle 

This  summer’s  exhibit  also  remembers  Lukas  Foss  and  George  Perle,  two  important 
voices  in  American  musical  composition  who  passed  away  earlier  this  year.  Both  had 
close  ties  with  the  Tanglewood  Music  Center  at  different  points  in  their  careers. 


Restoration  and  Renovation: 

The  Historic  Preservation  of 
the  Tappan  House 

Also  on  display  in  the  Visitor  Center  are  photos  and 
drawings  documenting  the  transformation  and  historic 
preservation  of  Tappan  House,  the  manor  house  of  the 
original  Tanglewood  estate,  including  the  recently  com- 
pleted exterior  restoration  that  took  place  after  last 
summer. 


Postcard  of  Tappan  House,  c.1910  (BSO  Archives) 


7 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  MALI 


Friday,  August  7,  at  2:30 
Theatre 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
STEFAN  ASBURY  and  FRANK  EPSTEIN,  conductors 


CHRISTOPHER  ROUSE  K’u-K'o-//;mo/<u  for  percussion  ensemble  (1978) 

(b.1949)  Frank  Epstein,  conductor* 

Derek  Stults,  percussion  I;  Kyle  Brightwell,  percussion  II 
Matthew  McKay,  percussion  III;  Joseph  Becker,  percussion  IV 


MATTHIAS  PINTSCHER  Lieder  und  Schneebilder  (2000/01) 

(b.i97i)  for  soprano  and  piano,  on  poems  of  e.e.  cummings 

I will  wade  out 
to  stand  (alone) 

Erstes  Schneebild  (First  Snow-picture)  (poem:  Beautiful) 
The  moon  is  hiding  in  her  hair 
Lady  of  Silence 

Zweites  Schneebild  (Second  Snow-picture)  (poem:  silence) 
Sarah  Joanne  Davis,  soprano;  Nolan  Pearson,  piano 


PIERRE  BOULEZ 
(b.i925) 


DAVID  LANC 
(b  1957) 


memoriale  (. . . explosante-fixe. . . Originel)  (i  967) 
for  solo  flute  and  eight  instruments 
Cergely  Madaras,  conductor 
Brook  Ferguson,  flute** 

Russell  Bonifede,  horn  I;  Timothy  Riley,  horn  II;  Alexandra  Early,  violin  I; 
Ruth  Bacon,  violin  II;  Julia  D.  Hunter,  violin  III;  Adam  Neeley,  viola  I; 
Ellen  Cartner-Phillips,  viola  II;  Jongbin  Kim,  cello 

Illumination  Rounds,  for  violin  and  piano  (1982) 

Katherine  Bormann,  violin** 

Brett  Hodgdon,  piano 


INTERMISSION 
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BEAT  FURRER  Voicelessness.  The  snow  has  no  voice  (1986) 

(b.1959)  Artem  Belogurov,  piano 


CYNTHIA  WONG 
(5.1982) 


OLIVER  KNUSSEN 
(b.i952) 


String  Quartet  No.  ^ (2009)  (world  premiere;  commissioned  by 

the  Tanglewood  Music  Center  with  support  from  the  Paul  Jacobs  Memorial  Fund) 

Stephanie  Nussbaum,  violin  I**;  Katherine  Bormann,  violin  II** 

Pei-Ling  Lin,  viola**,  Kathryn  Bates  Williams,  cello** 

Requiem  - Songs  for  Sue,  for  soprano  and  fifteen  players  (2005-6) 

I.  from  Emily  Dickinson 

II.  Antonio  Machado 

III.  W.H.  Auden 

IV.  from  Rainer  Maria  Rilke 
Stefan  Asbury,  conductor* 

Danya  Katok,  soprano 

Jeremiah  Duarte  Bills,  flute,  Katrina  Walter,  alto  flute,  Alexis  Lanz,  clarinet  I***;  Benjamin 
Seltzer,  clarinet  II;  Ryan  Yure,  bass  clarinet;  Kolio  Plachkov,  horn  I;  James  Ferree,  horn  II; 
Oya  Kazuki,  percussion***;  Megan  Levin,  harp;  Elena  Doubovitskaya,  piano/celesta; 
Alyssa  Hardy,  viola  I;  Chi-Jui  Lee,  viola  II;  Michelle  Kwon,  cello  I;  Charles  Tyler,  cello  II; 
Nicholas  Schwartz,  double  bass 


*TMC  Faculty  **New  Fromm  Player  ***Cuest  Artist 


NOTES 

Although  Christopher  Rouse  has  composed  an  extremely  wide  range  of  music  for  a variety  offerees  and  in  a broad 
range  of  moods,  his  music  is  frequently  typecast  as  always  being  loud  and  percussive.  While  this  characterization  is 
hardly  true,  it  in  no  doubt  stems  from  two  brief  high-octane  percussion  ensemble  works  that  were  his  initial  composi- 
tional triumphs  and  which  remain  staples  of  the  contemporary  repertoire — Ogoun  Badagris  (1976)  and  Ku-Ka-llimoku 
(1978).  Ironically,  despite  the  success  of  these  works,  he  has  only  written  one  work  for  percus- 
sion ensemble  subsequently — the  octet  Bonham  (1988),  a paean  to  Led  Zeppelin’s  drummer 
John  Bonham  (1948-1980).  While  Bonham  is  in  a class  by  itself,  Ogoun  Badagris  and  Ku-Ka- 
llimoku  are  very  much  a pair.  According  to  Rouse,  while  the  Haitian  voudon-inspired  quintet 
Ogoun  Badagris  is  an  exploration  of  a “straightforward  compound  meter,”  in  his  subsequent 
quartet  Ku-Ka-llimoku  he  “decided  to  try  something  trickier:  the  very  irregular  meters  are  con- 
stantly in  flux,  and  the  piece  is  a real  tour  de  force  for  the  performers.” 

Ku-Ka-llimoku,  commissioned  by  the  Syracuse  Symphony  Percussion  Ensemble,  takes  its 
impetus  from  another  exotic  tradition — Hawaiian  mythology  and  ceremonial  music.  In  his  pro- 
gram notes  for  the  work.  Rouse  explains  that  the  god  Ku  is  the  most  powerful  of  deities  in  the 
Hawaiian  polytheistic  pantheon,  and  serves  a role  parallel  to  that  of  Zeus  in  Greek  mythology.  “Ku  is  manifested  in 
several  forms;  as  Ku-Ka-llimoku  he  represents  the  god  of  war.  Thus,  this  work  for  percussion  ensemble  is  best  viewed 
as  a savage,  propulsive  war  dance.”  But  Rouse’s  piece  is  by  no  means  a direct  recasting  of  Hawaiian  music — no  tra- 
ditional instruments  or  rhythmic  motives  are  used.  Rather,  the  spirit  of  such  music — limited  pitch  range  and  short, 
repetitive  patterns — informs  the  piece. 

The  large  instrumentarium  for  Ku-Ka-llimoku  consists  primarily  of  percussion  instruments  of  unspecified  pitch, 
including  claves,  bass  and  snare  drums  (with  snares  always  off),  bongos,  conga,  and  log  drums,  tom-toms,  tam-tam, 
gongs,  temple  blocks,  and  wood  blocks,  as  well  as  a wooden  plank,  cowbell,  suspended  cymbals,  plus  a slapstick  and 
a metal  plate.  The  score  also  requires  some  fixed-pitch  instruments,  such  as  four  timpani  and  boobams  (tuned  bon- 
gos constructed  with  a shell  of  natural  bamboo).  But  the  overall  effect  is  of  an  indeterminate,  yet  carefully  calibrated, 
sequence  of  high  to  low  contours,  rather  than  anything  having  specific  melodic  or  harmonic  implications. 
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Ku-Ka-llimoku  begins  with  a quiet  snare  drum  ra-ta-tat-tat  motive  that  expands  and  is  soon  doubled  on  tom-toms, 
then  supported  by  a steady  beat  consisting  of  simultaneous  strikes  on  bass  drum  and  claves  by  a single  player.  Once 
the  fourth  player  enters  on  pitched  boobams,  all  four  players  are  playing  a different  pattern,  resulting  in  an  exciting 
polyrhythmic  texture  gradually  increasing  in  volume.  Once  this  loud  plateau  is  established,  various  instruments  rise 
to  the  foreground  in  turn;  woodblocks,  bongo,  tom-toms,  log  drums,  timpani,  then  the  wooden  plank.  The  timpani 
has  an  unaccompanied  solo,  succeeded  by  an  exciting  unison  passage  in  which  the  timpani  soars — in  almost 
Baroque  concertante  fashion — above  tom-toms,  snare  drums,  and  timbales.  A very  loud  whack  of  the  tam-tam  initi- 
ates a series  of  much  quieter  ostinatos  that  build  in  both  dynamic  and  metric  intensity,  culminating  in  a furious 
downward  glissando  on  the  timpani  in  the  most  melodically  exposed  passage  in  the  entire  composition.  From  there, 
pairs  of  players  trade  complex,  disjointed  sequences  reminiscent  of  Varese's  percussion  writing  in  his  classic  Ionisation. 
Ionisation  ends  as  if  all  the  elaborate  mechanisms  that  had  been  set  in  motion  have  finally  run  out  of  steam;  there  is 
no  such  ambiguity  at  the  end  of  Ku-Ka-llimoku. 

— Frank  j.  Oteri 

New  York-based  composer  Frank  j.  Oteri  is  the  Composer  Advocate  at  the  American  Music  Center  and  the  Founding 
Editor  of  its  web  magazine  NewMusicBox  (www.newmusicbox.org). 


The  idea  of  the  brilliant  young  creator  must  resonate  strongly  with  composer  Matthias  Pintscher.  Already  notably 
successful  himself  by  his  mid-twenties  (he  is  now  thirty-eight),  he  is  essentially  a dramatic  composer,  drawn  most 
powerfully  to  young  poets  whose  talent  blazed  white-hot  and  too  briefly  in  youth.  Flis  choreographed  theater  work 
Gesprungene  Glocken  (“Broken  Bells,”  1993-94/2000)  is  based  on  “motives  from  Woyzeck,’’  the  most  famous  play 
(thanks  to  Berg’s  opera  and  Herzog’s  film)  of  the  German  Georg  Buchner,  a proto-expressionist 
who  died  of  typhus  at  age  twenty-three  in  1837.  The  composer’s  opera  Thomas  Chatterton  (1994- 
98)  is  based  on  the  life  of  the  startlingly  precocious  18th-century  English  poet,  who  committed 
suicide  at  age  seventeen.  Pintscher  has  shown  a particular  fascination  with  the  poetry  of  Arthur 
Rimbaud,  the  innovative  imagist  who  voluntarily  abandoned  creative  writing  at  age  twenty-one. 
Rimbaud  is  the  source  for  several  of  his  pieces,  among  them  the  orchestra  Choc  and  the  major 
music-theater  piece  L’Espace  dernier.  The  latter  was  given  its  premiere  at  the  Paris  Opera-Bastille 
in  February  2004. 

Pintscher  has  said  that  his  music  tends  to  take  its  “dramaturgical”  form — an  important 
descriptive  term — from  his  reactions  to  words,  and  most  of  his  major  works  have  either  used 
text  or  been  initiated  as  an  engagement  with  literature.  As  a musical  impressionist — of  sorts — he  has  also  taken  cues 
from  such  visual  artists  as  Cy  Twombly  and  Alberto  Giacometti.  Nonetheless  it  was  the  assuredness  and  imagination 
of  the  music  itself,  the  brilliance  and  clarity  of  his  orchestration  and  materials,  that  first  caught  the  ear  of  listeners 
when  the  composer  was  still  in  his  early  twenties. 


Born  in  Marl,  near  Dortmund  in  Westphalia,  Pintscher  had  an  early  education  that  included  performance  on  violin, 
piano,  and  percussion  as  well  as  later  composition  studies  with  Giselher  Klebe  and  Manfred  Trojahn.  Hans  Werner 
Henze  was  also  a strong  influence,  particularly  in  the  dramatic  directness  of  his  musical  language.  He  began  accu- 
mulating prizes,  recognitions,  and  commissions  already  by  age  twenty,  when  he  received  a grant  from  South  German 
Radio-Stuttgart  to  write  an  orchestra  piece.  Orchestral  music,  with  and  without  soloist,  has  been  Pintscher’s  most 
fruitful  medium,  and  he  has  consequently  developed  a parallel  career  as  a conductor,  frequently  leading  the  pre- 
mieres of  his  own  works.  In  recent  years  his  orchestral  compositions  have  included  towards  Osiris,  commissioned 
as  part  of  the  Berlin  Philharmonic’s  “asteroids”  project  (small  orchestral  works  to  complement  Holst’s  The  Planets) 
and  the  related  Osiris,  for  the  Chicago  Symphony  Orchestra.  Along  with  a number  of  works  for  voice  and  orchestra 
he  has  also  written  concertos  for  flutist  Emanuel  Pahud,  violinist  Frank  Peter  Zimmermann,  and  cellist  Truls  Mork. 
Conductors  Christoph  Eschenbach  and  Peter  Eotvds  have  been  strong  proponents  of  his  music,  as  have  such 
ensembles  as  Klangforum  Wien  and  Ensemble  Modern. 

For  all  his  interest  in  vocal  and  dramatic  music,  Pintscher’s  Lieder  und  Schneebilder  (Lieder  and  Snow-pictures)  is 
the  sole  work  in  his  catalog  for  voice  and  piano.  The  texts  are  poems  of  e.e.  cummings,  a poet  he  had  turned  to  for 
his  voice  and  ensemble  setting  a twilight's  song  (1997).  The  premiere  of  Lieder  und  Schneebilder  took  place  in  Hanover 
in  August  2000,  given  by  soprano  Claudia  Barainsky  and  pianist  Axel  Bauni.  Pintscher’s  approach  to  the  sung  text  is 
less  lyrical  than  declamatory,  in  spite  of  passages  of  melismatic  writing  and  the  importance  of  pitch.  His  attention 
to  the  rhythm  of  the  delivered  text  is  extremely  fine,  albeit  highly  stylized;  occasionally  the  voice  drops  briefly  into 
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Sprechstimme.  The  piano  is  used  atmospherically  throughout,  and  Pintscher — whose  attention  to  timbre  in  his 
instrumental  music  is  exquisite — extends  the  sonic  range  of  the  piano  by  using  dampening  in  the  first  of  the  songs 
(“birds,"  omitted  in  this  performance)  and  by  using  a bow  hair  to  sound  inside  the  piano  in  the  First  Snow-picture 
(“Beautiful”).  The  final  song,  “silence,”  is  a cappella. 

— Robert  Kirzinger 


One  of  the  most  persistently  fascinating  things  about  the  compositional  career  of  Pierre  Boulez  (b.i925)  is  in  the 
presence  of  relationships  among  many  of  his  works,  and  in  the  circumstance  that  many  of  his  major  works  remain 
incomplete  but  nevertheless  artistically  valuable  and  practically  viable,  performable  projects.  In  these  works  are  con- 
tained the  seeds  of  others,  all  of  which,  Boulez  has  said,  are  part  of  a single  large  life-work  of  many  facets  and  goals. 

Of  Boulez’s  important  pieces,  many  remain  works-in-progress  (whether  or  not  actual  progress 
is  being  made),  including  the  Third  Piano  Sonata,  Eclat/multiples,  PoEsie  pour  pouvoir,  and  cum- 
mings  ist  der  dichter.  His  Notations,  a series  of  twelve  short,  characterful,  self-contained  piano 
pieces  that  stands  as  his  earliest  acknowledged  work  (1945),  has  served  as  source  material  for 
parts  of  the  later  Pli  selon  pli  (itself  not  completed  definitively  until  forty  years  after  its  start)  and 
for  the  several  larger,  more  developed.  Notations  for  orchestra. 

...explosante-jixe...  (1972...)  is  another  such  work,  although  unlike  Notations  it  seems  to  have 
been  conceived  as  such.  In  its  original  form  it  was  represented  as  six  derivatives  (“transitoires”) 
of  a source  melody  (“Originel”),  an  idea  with  echoes  in  the  forme!  (“formula”)  explorations  of 
Boulez’s  erstwhile  Darmstadt  colleague  Karlheinz  Stockhausen  at  around  the  same  time. 
Eventually  Boulez  took  some  of  the  fragmentary  materials  of  the  original  work  and  codified  them  into  a performable 
...explosante-fixe...  for  solo  flute,  two  other  flutes,  and  ensemble,  employing,  as  was  always  his  intention,  computer- 
aided  modification  to  the  flutes’  sounds.  The  original  ...explosante-fixe...  also  provided  the  basic  source  materials  for 
other  later  Boulez  works,  including  AnthEmes  for  violin  and  the  present  memoriale  for  flute  and  eight  instruments 
(1985;  this  later,  with  adjustments  in  orchestration,  found  its  way  back  into  the  ifinali  version  of  ...explosante fixe.... 
in  1993). 

Memoriale  {...explosantefxe...  originel),  one  of  Boulez’s  most  intimate  and  quietly  beautiful  works,  is  only  just  over 
five  minutes  in  length,  in  a single  movement.  There  are  pauses,  suspensions,  throughout;  one  is  tempted  to  relate 
the  solo  flute’s  line  to  Gregorian  chant,  becoming  in  ...explosante  fixe...  the  central  generative  cantus  frmus  of  the 
whole.  Memoriale  is  scored  for  two  somewhat  sparsely  utilized  horns,  three  violins,  two  violas,  and  cello,  an  ensem- 
ble that  allows  the  soloist  easily  to  rise  to  the  surface.  The  flute’s  rangy  flitting  is  colored  further  by  the  very  Boulezian 
presence  of  flutter-tongue  and  tremolo,  while  the  ensemble’s  resonating  accompaniment  shimmers  like  a mirage. 

Two  of  Boulez’s  recent  small  piano  works.  Incises  and  une  page  d'eph^m^ride,  will  be  performed  by  pianist  Nicolas 
Hodges  on  his  FCM  recital  of  August  n,  the  Fromm  Concert  at  Tanglewood. 


— Robert  Kirzinger 


David  Lang’s  Illumination  Rounds  for  violin  and  piano,  completed  on  December  28,  1981,  is  the  second  oldest  work 
in  his  active  catalog.  It  is  predated  only  by  the  1978  ensemble  composition  Hammer  Amour,  which  Lang  subsequently 
revised  in  1989,  so  in  a sense  it  is  actually  his  oldest  work.  Yet  despite  being  created  so  early  in  his  career — in  fact, 
during  his  first  year  of  doctoral  studies  at  Yale — Illumination  Rounds  curiously  contains  many  ingredients  that  inform 
all  of  his  subsequent  works. 

In  fact,  Lang  continues  to  acknowledge  the  formative  role  that  this  work  had  on  his  subsequent  compositional 
development: 

I can  definitely  hear  in  it  the  seeds  of  things  that  became  important  to  me  in  later  works — the  relentlessness, 
the  focus  on  simple  means,  for  example.  I was  proud  of  this  piece  when  I wrote  it — it  was  intended  to  be  really 
flashy  and  it  got  a lot  of  impressive  performances  by  some  really  great  players.  After  a while  I started  asking 
myself  if  the  piece  was  flashy  because  the  material  was  really  hard,  or  if  it  was  flashy  because  I wanted  it  to  be 
impressive  and  I then  looked  for  hard  material  that  would  accomplish  that.  It  seems  to  me  that  these  are  two 
very  different  attitudes  towards  making  music,  and  I have  been  thinking  about  the  difference  ever  since. 

David  Lang,  a 1982  TMC  Fellow,  has  long  had  a fondness  for  confrontational  titles.  (The  orchestral  pieces  Eating 
Living  Monkeys  and  Bonehead  immediately  come  to  mind  as  do  My  Very  Empty  Mouth  and  Cheating,  Lying,  Stealing. 
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The  latter  is  one  of  the  earliest  works  for  the  Bang  on  a Can  All-Stars,  the  ensemble  Lang  co-founded.)  Titles  like 
these  jab  listeners  viscerally  before  a single  sound  is  uttered.  The  title  Illumination  Rounds,  though  perhaps  less 
immediate,  is  also  a provocation.  An  illumination  round  is  an  artillery  round  that  explodes  in  a white  flare  above  the 
ground,  illuminating  an  area.  And  Lang’s  music — an  uncompromising  cascade  of  fierce  quasi-heterophonic  attacks 
on  both  instruments — vividly  conveys  the  danger  and  intensity  of  a field  of  battle. 

The  piece  opens  with  an  insistent  unison  on  a single  pitch  during  which  the  violinist  gradually 
descends  a half-step,  creating  extreme  tension.  A series  of  frenetic  unison  runs  then  alternate 
with  similarly  jarring  incompatibilities  between  the  two  instruments.  From  time  to  time,  the 
piano  breaks  away  from  the  violin's  unyielding  torrents  and  plays  either  in  a counter-rhythm  or 
in  block  chords,  but  never  for  very  long.  Eventually  the  two  lines  become  completely  indepen- 
dent of  each  other  melodically,  while  continuing  the  same  lock-step  parallel  rhythm  that  the  vio- 
linist has  relentlessly  maintained  thus  far.  This  culminates  in  a briefly  sustained  harmonic  in 
the  violin  which  finally  shatters  the  pattern,  leading  to  a series  of  harmonics  and  double-stops 
punctuated  by  off-beat  piano  chords. 

Parallel  figurations  return,  only  this  time  the  violin  maintains  double-stops,  making  its  gradual  descents  in  pitch 
sound  much  more  ominous.  At  times  the  piano  returns  to  playing  segments  of  the  violin’s  material  in  unison,  sound- 
ing now  more  like  reinforcement  than  a separate  part.  Then  a series  of  declamatory  chords  re-assert  the  piano’s  inde- 
pendence before  the  piano  completely  drops  out,  leaving  the  violinist  continuing  with  the  same  adamant  rhythm,  but 
now  somehow  sounding  unhinged.  The  piano  makes  a few  brief  appearances  occasionally  before  rejoining  the  fray  in 
earnest  and  engaging  in  juxtapositions  similar  to  what  has  previously  occurred.  The  violinist’s  second  unaccompa- 
nied passage,  in  which  the  steady  rhythm  finally  disappears,  sounds  completely  unanchored  and  vulnerable.  The 
piano’s  occasional  reinforcements  sound  almost  ghostly  and  foreboding.  As  the  violinist  gradually  returns  to  its  origi- 
nal rhythmic  lattice,  the  piano  never  quite  regains  an  equal  footing  until  near  the  very  end  where  the  two  instruments 
seem  to  be  firing  rounds  directly  at  each  other,  in  call  and  response,  culminating  in  a final  obstinate  unison. 

— Frank  j.  Oteri 


Boston  University  College  of  Fine  Arts 
School  of  Music 


Balance  the  intensity  of  conservatory  training  with  the  broader 
perspectives  of  traditional  liberal  arts  education. 

Study  with  a faculty  drawn  from  the  large  number  of  topflight 
professional  musicians  who  reside  in  the  Boston  area,  including 
members  of  the  Boston  Symphony  Orchestra. 

Engage  in  the  rich  cultural  and  intellectual  life  of  Boston. 


Bachelor  of  Music 

Performance 

Theory  and  Composition 

Musicology 

Music  Education 

Master  of  Music 

Performance 

Conducting,  Orchestral  & Choral 

Composition 

Historical  Performance 

Musicology 

Theory 

Music  Education- 
on  campus  and  online 


Doctor  of  Music 

Performance 
Historical  Performance 
Conducting,  Orchestral  & Choral 
Composition 
Music  Education- 
on  campus  and  online 

Certificate  Programs 

Artist  Diploma 
Performance  Diploma 
Opera  Institute 


School  of  Music  Admissions 
cfamusic(£bu.edu 
800-643-4796 
or  617-353-3341 

www.bu.edu/cfa 

An  equal  opportunity,  affirmative  action  institution. 


12 


Beat  Furrer  is  an  eminent  Swiss-born  composer  now  living  in  Austria.  He  initially  studied  piano,  then  after  moving  to 
Vienna  at  age  twenty-one  studied  with  the  innovative  composer  Roman  Haubenstock-Ramati.  He  also  undertook  a 
course  in  conducting  and  in  1985  founded  Klangforum  Wien,  which  continues  as  one  of  the  premier  new-music 
ensembles  in  Europe.  The  ensemble  was  central  in  elevating  his  profile  as  a composer  as  well.  He  has  been  particu- 
larly focused  on  works  for  the  stage.  In  1989  his  opera  Die  BUnden,  commissioned  by  Vienna 
State  Opera,  was  premiered  in  Vienna;  the  stage  works  Narcissus  and  Begehren  were  premiered 
in  Graz  in  1994  and  2003,  respectively,  iai/ocatioa  was  premiered  in  Zurich  in  2003,  and  Fama  at 
the  Donaueschingen  Festival  in  2005.  In  addition  to  conducting  his  own  music,  he  has  worked 
with  such  conductors  as  Lothar  Zagrosek  and  Ingo  Metzmacher  (who  conducted  his  violin  con- 
certo andere  stimmea  with  soloist  Ernst  Kovacic  and  the  Vienna  Philharmonic  in  Graz  in  2003) 
and  the  pianist  Nicolas  Hodges  (who  premiered  his  Piano  Concerto  with  the  WDR  Sinfonie- 
orchester  in  2007).  Furrer  has  been  featured  composer  at  both  the  Lucerne  and  Salzburg  festi- 
vals,  and  has  been  a professor  at  the  Hochschule  fur  Musik  in  Graz. 

Beat  Furrer’s  Voicelessness.  The  snow  has  no  voice  for  solo  piano  is  a fascinating  study  in 
form.  In  this  piece,  apart  from  creating  a specific  musical  mood,  Furrer  is  evidently  concerned  with  exploring  that 
archetypical  compositional  idea  of  constant  change  with  continuity.  The  music  for  the  two  hands  of  the  pianist  pro- 
ceeds in  waves,  in  a way.  Each  stave  is  an  independent  voice;  each,  in  performance,  is  paired  with  the  adjacent  lower 
stave  in  turn — the  first  stave  with  the  second,  then  the  second  stave  with  the  third,  and  so  on.  (On  page  four,  the  top 
three  staves  are  combined.)  The  overlap  continues  from  one  page  to  the  next:  the  last  stave  of  a page  is  identical  to 
the  first  stave  of  the  following  page.  With  each  new  stave  a new  harmonic  sonority  is  added,  but  another  sonority 
is  repeated.  For  example,  in  the  first  two  staves  we  hear  the  pitches  E and  C,  a major  third  in  the  middle  of  the  piano; 
in  the  same  register  the  left  hand  plays  B and  D-sharp.  (Although  one  can  hear  the  pitches,  it's  almost  impossible  to 
tell  which  hand  plays  what  in  the  blending  of  the  four  pitches.)  These  two  combined  sonorities  last  about  thirty  sec- 
onds. For  staves  two  and  three,  the  B-D-sharp  music  repeats,  and  a new  four-pitch  cluster — still  in  the  same  regis- 
ter— of  D,  E,  F-sharp,  G is  introduced.  This  combination  lasts  another  thirty  seconds  or  so.  The  change  from  one  pair 
of  staves  to  the  next  is  evident  through  added  pitches:  by  the  end  of  the  first  page  we’ve  covered  an  octave,  B below 
middle  C to  B in  the  middle  of  the  treble  staff  (ten  pitches  in  all).  The  second  staff  of  page  two  adds  a clear  registral 
jump  and  a new  pitch  class,  F at  the  top  of  the  staff.  And  so  forth,  with  continued  expansion.  It’s  only  with  page  three 
that  bass  notes  are  added.  The  duration  of  the  piece  is  variable,  but  should  be  around  ten  minutes. 

The  title  of  the  piece  comes  from  the  last  line  of  a 1963  poem  by  Sylvia  Plath,  "The  Munich  Mannequins,”  which 
appears  to  be  about  the  idea  of  sterility  and  control.  The  poem  is  written  in  couplets,  which  may  have  in  part  suggested 
the  form  of  Furrer’s  piece,  although  there  is  no  apparent  correlation  with  the  length  of  the  poem  (Furrer  uses  fewer 
“couplets”).  Furrer’s  piece,  in  which  each  piano  couplet  begets  the  following,  might  appear  to  be  a more  optimistic, 
albeit  melancholy,  response  to  Plath’s  theme. 

Furrer  wrote  Voicelessness  in  1986,  dedicating  it  to  Universal  Edition  chief  Alfred  Schlee,  one  of  the  great  propo- 
nents of  twentieth-century  music. 

— Robert  Kirzinger 


Cynthia  Lee  Wong  holds  the  Otto  Eckstein  Family  Fellowship  as  a Composition  Fellow  this  summer  at  Tanglewood. 
She  grew  up  in  Northborough,  Massachusetts,  and  began  piano  lessons  as  a child.  She  started  composing  at  about 
age  eight  and,  encouraged  by  her  parents,  attended  the  preparatory  school  at  the  New  England  Conservatory.  She 
achieved  great  facility  as  a pianist  by  her  teens  and  began  performing  her  own  piano  music.  In  2000,  at  age  seven- 
teen, she  won  the  NEC  Concerto  Competition  and  was  soloist  in  her  own  Piano  Concerto 
No.  2 with  the  New  England  Conservatory  Youth  Symphony  Orchestra  led  by  Benjamin  Zander. 
She  went  on  to  attend  the  juilliard  School,  where  she  earned  her  master’s  degree  in  their  five- 
year  accelerated  program,  and  is  currently  pursuing  her  doctorate  at  the  Graduate  Center  of  the 
City  University  of  New  York.  Her  composition  teachers  have  included  Milton  Babbitt,  Samuel 
Adler,  Larry  Thomas  Bell,  David  Olan,  and  David  Del  Tredici,  and  she  studied  piano  with  Tatyana 
Dudochkin,  Frank  Levy,  and  Martin  Canin.  At  CUNY  she  holds  the  Baruch  teaching  fellowship; 
she  has  also  taught  at  the  NEC  Preparatory  School. 

Wong  has  described  her  early  Piano  Concerto  No.  2 as  being  in  the  vein  of  Stravinsky  and 
Prokofiev,  with  great  and  wild  energy.  She  has  since  been  influenced  by  later  avant-garde  com- 
posers, particularly  Ligeti,  and  was  encouraged  in  her  studies  under  Babbitt,  the  great  craftsman.  Her  development 
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as  a composer  has  attempted  to  reconcile  a texturally  based,  gestural  language  on  the  experimental,  intuitive  side  of 
things  with  the  control  and  craft  of  classical  techniques.  Among  her  recent  works  are  her  Three  Portraits,  a commis- 
sion from  musica  viva  for  the  Bavarian  Radio  Symphony  Orchestra,  premiered  in  2005,  and  Or?  Baldness  and  Other 
Songs  was  premiered  by  the  same  forces  two  years  later.  Current  projects  include  a piano  quintet  commission  from 
the  Santa  Fe  Chamber  Music  Festival  and  La  jolla  Music  Society,  a piece  for  the  Duo  Slaato  Reinecke,  and  a piano 
work  for  the  Chopin  and  Schumann  200th  anniversary  year  in  2010.  The  Graduate  Center  at  CUNY  has  requested  a 
piano  chamber  concerto  for  the  composer  to  perform  herself  for  a future  season. 

Wong’s  String  Quartet  No.  i,  the  first  of  the  four  commissioned  works  on  this  year’s  FCM,  demonstrates  the  ener- 
getic style  that  characterizes  much  of  her  music.  As  she  writes  below,  the  piece  is  in  part  inspired  by  the  deep  tradi- 
tion of  the  string  quartet,  the  most  venerable  of  chamber  music  genres  and  one  that  elicits  a sense  of  responsibility 
to  that  history: 

I began  sketching  the  Quartet  as  early  as  January  2009  and  finished  a complete  draft  in  May.  Among  the  pre- 
liminary sketches  were  a slow,  middle-section  fragment,  a bold  opening  idea,  and  a smattering  of  fast,  playful 
passages.  As  is  often  the  case  during  the  early  stages  of  the  process,  I heard  several  ideas  at  once  and  later 
untangled  and  organized  them.  The  form  of  this  one-movement  work  can  be  generally  interpreted  as  a fast- 
slow-fast  structure;  with  a quick  fugato  in  the  middle. 

As  I have  already  experimented  in  previous  compositions  with  colorful  and  highly  complex  orchestrations, 

I decided  to  concentrate  more  on  mastering  core  elements  and  less  on  expanding  my  palette  of  distinct,  dis- 
parate surface  sonorities.  The  compositional  goal  for  the  Quartet  was  to  create  a piece  which  incorporates  a 
clear  sense  of  direction  and  which  maintains  a high  level  of  intensity  from  the  beginning  to  the  end  using  only 
the  simplest  material  and  the  most  direct  means.  The  piece  also  expresses  my  love  of  traditional  string  quartet 
writing. 

The  Quartet  is  dedicated,  with  much  love,  to  my  father. 

One  unusual  feature  of  Wong’s  quartet  is  the  existence  of  two  different  endings,  one  “public”  and  the  other  “per- 
sonal.” The  public  one  is  the  shorter;  the  personal  one  extends  the  quartet  by  an  extra  two  minutes.  The  composer 
describes  these  endings  as  “complete  opposites.”  As  sometimes  happens,  the  two  possible  endings  came  as  a sur- 
prise to  the  composer.  Which  ending  will  be  performed  will  be  determined  in  the  course  of  rehearsal;  whether  this 
decides  the  question  of  the  ultimate  definitive  form  of  the  piece  remains  to  be  seen. 

— Robert  Kirzinger 


The  British  composer,  conductor,  and  friend-to-music  Oliver  Knussen  has  been  a powerful  presence  at  Tanglewood 
for  many  years.  He  was  a Composition  Fellow  here  1971-73,  working  under  Gunther  Schuller  and  others.  Two  years 
later  his  Trumpets,  a setting  of  Georg  TrakI  for  three  clarinets  and  soprano,  received  its  American  premiere  perform- 
ance here.  His  music  has  since  been  featured  frequently  on  FCM  programs  and  has  also  been  performed  by  the  BSO, 
including  a concert  performance  of  his  children’s  opera  Where  the  Wild  Things  Are  and,  most 
recently.  The  Way  to  Castle  Yonder  from  the  children’s  opera  Higglety  Pigglety  Pop!  led  by  Julian 
Kuerti  in  spring  2008.  From  1986  until  1993,  Knussen  was  Director  of  Contemporary  Music 
Activities  at  Tanglewood,  and  he  returned  here  in  2001  as  Director  of  the  Festival  of  Contemporary 
Music  and  in  2008  as  a conductor  and  festival  advisor  during  that  summer’s  Elliott  Carter 
Centenary  Celebration.  He  was  music  director  of  the  London  Sinfonietta  (he  is  now  Conductor 
Laureate)  and  artistic  director  of  the  Aldeburgh  Festival.  With  Colin  Matthews,  he  established 
the  Contemporary  Composition  and  Performance  courses  at  the  Britten-Pears  School. 

A precocious  composer  and  conductor,  Knussen  first  led  a major  ensemble  when  he  con- 
ducted the  premiere  of  his  own  Symphony  No.  1 with  the  London  Symphony  Orchestra  (which 
had  commissioned  the  piece),  stepping  in  at  the  last  moment  for  an  ailing  Istvan  Kertesz.  (Knussen’s  father  was 
principal  double  bassist  with  that  orchestra.)  Over  the  course  of  the  1970s  Knussen  became  the  brightest  light 
among  young  British  composers,  writing  among  other  things  his  Second  and  Third  symphonies  and  the  chamber 
orchestra  pieces  Coursing  and  Ophelia  Dances.  In  1979  he  began  Where  the  Wild  Things  Are;  this  and  Higglety  Pigglety 
Pop!,  both  based  on  children’s  books  by  Maurice  Sendak  and  written  in  collaboration  with  the  author,  were  the  biggest 
of  his  1980s  works.  Other  major  works  include  a Horn  Concerto  (1994)  and  a Violin  Concerto  (2002);  the  latter  has 
become  one  of  his  most  often  performed  pieces. 
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Oliver  Knussen  wrote  his  Requiem  - Songs  for  Sue  for  his  late  wife,  who  died  in  2003  at  age  fifty-three.  The  two  had 
met  during  Knussen’s  time  in  the  U.S.  in  the  early  ’70s.  She  became  an  important  proponent  of  new  music  as  an 
annotator  and  producer  for  radio  and  television.  She  produced  the  seminal  BBC  series  “Art  of  Conducting”  and  the 
award-winning  “Leaving  Home.”  She  was  also  a frequent  visitor  to  Tanglewood.  Knussen  began  the  piece  in  2005 
after  a three-month  stay  in  the  hospital  with  his  own  health  problems.  He  completed  it  in  March  2006,  fulfilling  a 
commission  from  the  Chicago  Symphony  Orchestra  for  their  MusicNOW  series.  Musicians  of  the  CSO  gave  the  pre- 
miere under  the  composer’s  direction  in  Chicago  in  April  2006. 

In  an  interview  with  Tom  Service  of  The  Guardian,  Knussen  related  the  origins  of  the  piece.  “What  sparked  it  off 
was  after  Sue  died,  there  was  a memorial  for  her  in  the  October  Gallery,  and  there  was  a pamphlet  of  things  that 
people  had  written  about  her.  Sandy  Goehr  had  put  in  four  lines  of  a poem  by  Rilke.  And  last  year  these  lines  kept 
resonating  in  my  mind  and  gradually  acquired  notes  around  them.  Then  the  question  was  to  find  other  poems  that 
would  work  with  the  Rilke.”  In  order  to  strike  just  the  right  tone  for  the  opening  poem,  Knussen  created  a sort  of 
medley  of  Emily  Dickinson  poems  after  reading  all  1700  of  her  poems  in  a week.  (Many  of  Dickinson’s  poems  address 
her  sister.  Sue.)  After  beginning  with  a shock  the  arc  of  the  song  describes  a long,  gradual  subsiding.  Each  song 
flows  into  the  next.  The  second,  sung  in  Spanish,  is  set  to  “Los  ojos,”  a notably  realistic,  unsentimental  poem  by  the 
Spaniard  Antonio  Machado  (1875-1939).  The  setting  matches  the  matter-of-factness  and  little  bursts  of  emotion  in 
the  poem.  The  third  is  Auden’s  “Time  will  say  nothing  but  I told  you  so,”  which  is  in  the  form  of  a villanelle.  Knussen 
takes  advantage  of  the  repeated  lines  to  bring  back  their  melodic  settings  (with  little  modifications),  making  the 
song,  like  the  poem,  cyclic.  The  final  song,  the  aforementioned  Rilke  poem,  is  quite  short,  and  seems  simply  to  cease 
suspended,  with  a question  rather  than  a conclusion. 

— Robert  Kirzinger 


ARTISTS 


In  great  demand  with  major  orchestras,  ensembles,  and  festivals  worldwide,  Stefan  Asbury  has 
been  artist-in-association  with  the  Tapiola  Sinfonietta  since  the  2007-08  season.  From  2001  to 
2005  he  was  the  first  music  director  of  the  Remix  Ensemble  Casa  da  Musica  Porto,  commission- 
ing new  works  and  programming  an  innovative  mix  of  jazz,  film,  and  music  theater.  Since  1995 
Mr.  Asbury  has  served  on  the  faculty  of  the  Tanglewood  Music  Center,  where  he  holds  the  Sana 
H.  Sabbagh  Master  Teacher  Chair  on  the  Conducting  Faculty,  and  where  from  1999  to  2002  he 
was  Associate  Director  of  New  Music  Activities.  He  has  collaborated  with  such  orchestras  as 
WDR  Cologne,  the  Frankfurt  Radio  Symphony  Orchestra,  NDR  Hamburg,  Seoul  Philharmonic, 
RAI  Turin,  SWR  Freiburg/Baden-Baden,  and  RSO  Wien  and  is  a regular  guest  at  such  festivals  as 
Festival  d’Automne,  Munich  Biennale,  Wien  Modern  and  Wiener  Festwochen,  Salzburg  Festival,  and  Venice  Biennale. 
Most  recently  he  made  debuts  with  the  Concertgebouw  Amsterdam,  Bayerischer  Rundfunk,  and  Dresden  Philharmonie. 
He  returned  to  the  Dresden  Philharmonie  earlier  this  season  to  conduct  Messiaen’s  Canyons.  On  the  operatic  stage, 
he  conducted  John  Adams’s  A Flowering  Tree  for  the  2009  Perth  International  Arts  Festival;  other  recent  opera  pro- 
ductions have  included  Wolfgang  Rihm’s  Jakob  Lenz  for  the  2008  Wiener  Festwochen,  a concert  version  of  Britten’s 
Owen  Wingrave  with  the  Tapiola  Sinfonietta,  the  world  premiere  of  Jan  Van  Vlijmen’s  Thyeste  with  La  Monnaie  in 
Brussels  and  with  Dutch  Touring  Opera,  and  Johannes  Maria  Staud’s  Berenice  at  the  2004  Munich  Biennale.  Mr. 
Asbury  maintains  strong  relationships  with  such  composers  as  Steve  Reich,  Wolfgang  Rihm,  Rebecca  Saunders, 
Unsuk  Chin,  and  Mark-Anthony  Turnage,  and  collaborates  regularly  with  Ensemble  Modern,  Klangforum  Wien,  Basel 
Sinfonietta,  musikFabrik,  and  London  Sinfonietta.  This  season  he  continues  his  collaboration  with  the  Mark  Morris 
Dance  Croup,  joining  them  for  Prokofiev’s  Romeo  and  Juliet  at  New  York’s  Lincoln  Center  with  the  Orchestra  of 
St  Luke’s,  at  the  Barbican  in  London  with  the  London  Symphony  Orchestra,  at  Chicago’s  Harris  Theater  with  the 
Chicago  Sinfonietta,  and  at  others  venues  in  the  United  States.  Recordings  include  works  by  Unsuk  Chin  with 
Ensemble  InterContemporain  on  Deutsche  Grammophon  and  an  award-winning  CD  of  music  by  Jonathan  Harvey, 
also  with  Ensemble  InterContemporain,  as  well  as  music  of  Isang  Yun  with  the  Deutsches  Symphonie-orchester 
Berlin,  works  by  Elliott  Carter  with  Ensemble  Sospeso,  and  portrait  discs  of  Philip  Cashian  with  the  Birmingham 
Contemporary  Music  Croup  and  Rebecca  Saunders  with  musikFabrik. 
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Stu  Rosner 


A native  of  Amsterdam,  Holland,  percussionist  Frank  Epstein  came  to  the  United  States  in  1952, 
settling  in  Hollywood,  California.  A graduate  of  the  University  of  Southern  California,  the  New 
England  Conservatory,  and  the  Tanglewood  Music  Center,  Mr.  Epstein  has  been  a member  of  the 
Boston  Symphony  Orchestra  since  1968.  He  holds  the  Boston  Symphony  Orchestra  Peter  and 
Anne  Brooke  chair,  fully  funded  in  perpetuity.  Mr.  Epstein  is  a faculty  member  at  the  Tanglewood 
Music  Center  and  at  the  New  England  Conservatory,  where  he  also  founded  and  directs  the  NEC 
Percussion  Ensemble  and  is  Chairman  of  the  Brass  and  Percussion  Department.  Mr.  Epstein  has 
made  recordings  with  the  Los  Angeles  Philharmonic,  the  Boston  Symphony,  and  the  Boston 
Pops,  as  well  as  with  Collage  New  Music,  which  he  founded  in  1972,  and  of  which  he  was  music 
director  for  twenty  years.  As  music  director  of  Collage,  he  has  overseen  the  commissioning  and  performance  of  more 
than  200  new  works  written  especially  for  that  ensemble  as  well  as  the  production  of  seventeen  recordings.  Mr. 
Epstein  is  also  involved  with  the  Avedis  Zildjian  Company,  as  a consultant  on  new  product  development  (including 
the  recent  introduction  of  the  Classical  Orchestral  Cymbal  Selection),  and  as  a clinician,  conducting  workshops  and 
seminars  throughout  the  country.  Mr.  Epstein  holds  a bachelor  of  music  degree  from  the  University  of  Southern 
California  and  a master  of  music  degree  from  New  England  Conservatory.  His  teachers  included  Robert  Sonner,  Earl 
Hatch,  Murray  Spivack,  William  Kraft,  and  Everett  Firth.  Before  joining  the  Boston  Symphony  Orchestra  he  was  a 
member  of  the  San  Antonio  Symphony.  Mr.  Epstein  was  recently  awarded  a Presidential  Commendation  from  the 
New  England  Conservatory  for  his  work  with  Collage  New  Music. 


The  New  Fromm  Players 

An  active  member  of  the  Montreal  musical  scene  for  the  past  ten  years,  Brent  Besner,  clarinet,  graduated  with  high 
distinction  with  a Licentiate  Diploma  in  clarinet  performance  from  McGill  University.  He  then  undertook  two  gradu- 
ate diplomas  specializing  in  the  orchestral  repertoire  for  the  clarinet,  bass  clarinet,  and  E-flat  clarinet  at  Universite 
de  Montreal,  and  finished  his  formal  education  with  an  artist  diploma  with  outstanding  achievement  from  McGill 
University.  As  a winner  of  the  2001  Debut:  Young  Artist  Series,  Mr.  Besner’s  recital  performance  was  broadcast  on 
CBC  Radio.  He  was  a 2006  finalist  for  the  Prix  d’Europe,  winning  the  Canadian  Music  Center  Prize  by  unanimous 
decision.  A Tanglewood  Fellow  in  2006  and  2007,  he  performed  Theodore  Antoniou’s  solo  Lament  for  Manos  during 
Tanglewood’s  2007  Festival  of  Contemporary  Music.  As  a member  of  Tanglewood's  New  Fromm  Players  in  2008,  he 
played  Elliott  Carter’s  virtuoso  bass  clarinet  piece  Steep  Steps  during  the  Carter  centenary  celebration  for  that  sum- 
mer's Festival  of  Contemporary  Music  and  participated  in  an  interview  about  Carter’s  music  with  clarinetist  Virgil 
Blackwell  and  critic  Richard  Dyer  for  the  Boston  Symphony  Orchestra  web  site.  Mr.  Besner  has  been  soloist  with 
the  McGill  Contemporary  Ensemble  and  the  McGill  Clarinet  Choir  and  has  performed  as  section  clarinetist  with 
the  Montreal  Symphony  Orchestra,  the  Hamilton  Ballet  Orchestra,  and  the  Laval,  Trois-Rivieres,  Drummondville, 
Sherbrooke,  and  Longueuil  symphony  orchestras.  Contemporary  ensembles  with  whom  he  has  worked  include  the 
Kore  Ensemble,  Ensemble  Synapse,  Trio  Scalene,  Ensemble  O,  and  the  Ensemble  Contemporain  de  Montreal-i-.  His 
interest  in  choral  singing  led  him  to  perform,  as  a member  of  the  Montreal  Symphony  Orchestra  Chorus,  at  Carnegie 
Hall  under  the  direction  of  Charles  Dutoit.  He  also  participated  as  a member  of  the  chorus  in  Tanglewood’s  staged 
production  of  Cost  fan  tutte,  led  by  James  Levine.  His  musical  ambitions  have  reached  new  heights  since  being  invit- 
ed to  conduct  the  McGill  Clarinet  Choir,  the  Lakeshore  Concert  Band,  and  the  Montreal  Pops  Orchestra,  in  concert, 
on  several  occasions. 

Acclaimed  violinist  Katherine  Bormann  has  been  a fellow  with  the  New  World  Symphony  since  2006.  Last  summer, 
she  performed  as  concertmaster  for  the  New  World  Symphony’s  collaboration  with  Paris’s  Opera  Comique  in  an  orig- 
inal production  of  Porgy  and  Bess.  She  has  performed  as  concertmaster  with  conductors  Michael  Tilson  Thomas, 
James  Levine,  Sir  Roger  Norrington,  Alasdair  Neale,  Herbert  Blomstedt,  and  Otto-Werner  Mueller.  Ms.  Bormann  has 
appeared  as  soloist  with  the  New  World  Symphony  and  the  Bismarck  Mandan  Symphony  Orchestra.  In  2007,  she 
was  violinist  for  the  American  premiere  of  Augusta  Read  Thomas’s  The  Soal  is  Light.  Ms.  Bormann  has  attended  the 
Aspen  Music  Festival,  Norfolk  Chamber  Music  Festival,  and  the  Beijing  International  Music  Festival  and  Academy, 
and  was  a Fellow  of  the  Tanglewood  Music  Center,  where  she  is  returning  this  summer  as  a member  of  the  New 
Fromm  Players.  She  completed  degrees  at  Rice  University  and  the  Juilliard  School,  where  her  principal  teachers  were 
Kathleen  Winkler,  Joel  Smirnoff,  and  Ronald  Copes.  Ms.  Bormann  is  a native  of  Bismarck,  North  Dakota. 

Brook  Ferguson,  flute,  is  currently  with  the  New  World  Symphony,  having  previously  been  acting  principal  flutist  of 
the  Knoxville  Symphony  Orchestra  and  the  principal  flutist  of  the  Delaware  Symphony  Orchestra.  Ms.  Ferguson  has 
performed  worldwide:  as  a featured  soloist  in  Moscow,  in  chamber  music  for  the  Sheika  of  Qatar,  in  master-classes 
in  Zurich,  as  concerto  soloist  in  Brazil  and  Chile,  and  in  Japan’s  Suntory  Hall.  In  the  United  States,  she  has  played  in 
many  of  the  most  notable  venues,  including  Carnegie  Hall,  Avery  Fisher  Hall,  the  Kimmel  Center,  the  Kennedy  Center, 
and  the  Arsht  Center  for  the  Performing  Arts.  Ms.  Ferguson  holds  undergraduate  and  performance  degrees  from  the 
Peabody  Institute  of  Johns  Hopkins  University,  where  she  studied  with  Marina  Piccinini.  She  earned  her  Master  of 
Music  degree  from  Carnegie  Mellon  University,  where  she  studied  with  Jeanne  Baxtresser  and  Alberto  Almarza,  and 
while  there  was  a substitute  player  with  the  Pittsburgh  Symphony  Orchestra  and  the  Pittsburgh  Opera  Center.  Other 
major  teachers  include  Mark  Sparks,  Doriot  Anthony  Dwyer  and  Toshiko  Kohno.  Ms.  Ferguson  is  an  active  performer 
of  contemporary  music  and  is  committed  to  the  process  of  collaborating  with  up-and-coming  composers.  She  has 
commissioned  a flute  trio.  Momentum  Studies,  from  George  Lam  and  a Flute  Sonata  from  Carson  Cooman.  This  is 
her  fourth  summer  with  the  Tanglewood  Music  Center. 

Pei-Ling  Lin,  viola,  started  playing  the  viola  at  the  age  of  ten.  She  attended  Walnut  Hill  Art  School  in  Boston  and  stud- 
ied with  Mai  Motobuchi,  the  violist  of  the  Borromeo  quartet.  Ms.  Lin  earned  her  bachelor  of  music  degree  from 
The  Juilliard  School,  where  she  studied  with  Hsin-Yun  Huang.  She  is  now  studying  with  James  Dunham  at  Rice 
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University. 

Stephanie  Nussbaum,  violin,  began  her  studies  with  The  Suzuki  Method  when  she  was  four  years  old.  Soon  there- 
after, she  joined  a group  of  young  violinists  performing  Russian  and  Gypsy  music.  During  her  formative  years  as  a 
violinist,  this  ensemble  provided  Ms.  Nussbaum  with  frequent  performance  opportunities  in  and  around  her  home 
of  Houston,  TX.  She  went  on  to  attend  Rice  University,  where  she  earned  a bachelor’s  degree  in  violin  under  the  guid- 
ance of  Kenneth  Goldsmith  in  2007.  While  there  she  was  an  active  participant  in  a variety  of  musical  combinations, 
and  also  a particularly  enthusiastic  supporter  of  new  music.  She  is  also  especially  fond  of  opera  and  vocal  music. 
This  past  year,  Ms  Nussbaum  has  dedicated  much  of  her  time  to  playing  concerts,  and  coaching  young  aspiring  vio- 
linists, both  privately  and  in  the  classroom.  Ms  Nussbaum  is  the  only  daughter  of  Iris  and  Ueli  Nussbaum — who  are 
from  the  Philippines  and  Switzerland,  respectively— and  was  born  and  raised  in  Houston  alongside  her  older  brother, 
Colin.  This  summer  is  Ms.  Nussbaum's  third  at  Tanglewood,  and  her  first  as  a New  Fromm  Player.  In  the  fall,  she  will 
be  in  Boston  pursuing  her  master’s  degree  at  the  New  England  Conservatory,  working  with  Donald  Weilerstein. 

Boston-area-native  Kathryn  Bates  Williams  is  returning  for  her  second  summer  as  cellist  of  the  New  Fromm  Players. 
Highlights  of  last  summer  included  a critically  lauded  performances  of  Carter’s  Figments  I and  II  for  solo  cello  and 
String  Quartet  No.  2 as  well  as  leading  the  TMCO  cello  section  in  the  highly  successful  performance  of  Carter’s 
Concerto  for  Orchestra  under  Oliver  Knussen.  Ms.  Williams’s  passion  for  music  lies  in  embracing  tradition  while 
exploring  innovation.  One  manifestation  of  this  commitment  is  her  trio  Trio  Nova  Mundi,  whose  mission  is  to  cham- 
pion the  music  of  both  North  and  South  America  by  programming  at  least  one  North  or  Latin  American  work  as  well 
as  a piece  of  standard  repertoire.  The  ensemble’s  past  two  seasons  have  included  several  concerts  in  the  Pittsburgh 
area  and  winning  the  Pittsburgh  Concert  Society  competition,  two  concert  tours  to  Mexico,  and  a performance  of  the 
Brahms  Double  Concerto  in  Atlanta,  GA.  Ms.  Williams’s  approach  to  classical  music  can  be  seen  in  her  commitment 
to  new  music  and  interesting  projects.  In  recent  years,  she  has  played  with  the  San  Francisco  Conservatory  New 
Music  Ensemble  in  a dance  collaboration  and  other  projects,  worked  with  San  Francisco’s  Ensemble  Parallele  in  the 
premiere  of  the  completed,  staged  version  of  Lou  Harrison’s  opera  Young  Caesar,  performed  American  composer 
Pierre  Jalbert’s  Dual  Velocity  at  the  Kennedy  Center  in  Washington,  DC,  and  played  with  the  Pittsburgh  New  Music 
Ensemble  for  their  2007  season.  Ms.  Williams  has  a B.M.  from  Rice  University  Shepherd  School  of  Music,  where  she 
worked  with  Norman  Fischer,  and  her  M.M.  in  Chamber  Music  from  the  San  Francisco  Conservatory,  where  she  stud- 
ied with  jean-Michel  Fonteneau  and  was  chamber  music  assistant  to  Mark  Sokol.  She  is  currently  a freelance  per- 
former and  teacher  in  the  San  Francisco  Bay  area,  where  she  is  assistant  director  of  Amabile  School  of  Music.  She 
is  married  to  chocolatier  Shawn  Williams.  Please  see  her  website  at  kathrynjbates.googlepages.com. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Saturday,  August  8,  at  2:30 
Theatre 

FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER 

STEFAN  ASBURY,  RYAN  McADAMS,  and  MANUEL  NAWRI,  conductor 


JACOB  BANCKS 
(b.1982) 


JOHN  CORIGLIANO 
(b.i938) 


DAVID  RAKOWSKI 
(b.i958) 


GEORGE  BENJAMIN 
(b.1960) 


zoltAn  jeney 

(b.1943) 


Rapid  Transit  (2009)  (world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  with  support  from  the  Paul  Jacobs  Memorial  Fund) 

Ryan  McAdams,  conductor 

Mary  Lynch,  oboe;  Kevin  Businsky,  trumpet;  Louis  Olenick,  trombone; 

Anne  Marie  Power,  bassoon;  Oya  Kazuki,  percussion*** 

Snapshot:  Circa  7909 

Tao  Zhang,  violin  I;  Laura  Scaizo,  violin  II 

Krystalia  Gaitanou,  viola;  Cherry  Kim,  cello 


Piano  Etudes 
1.  E-machines  (1988) 

37.  Taking  the  Fifths  (2002) 

7.  Les  Arbres  embai  (1995) 

23.  You  Dirty  Rag  (1999) 

76.  Clave  (2007) 

68.  Absofunkinlutely  (2005) 

Gregory  DeTurk,  piano  (nos.  1,  37,  7) 

Ming  Kwong,  piano  (nos.  23,  76,  68) 

Upon  Silence  (1991) 

A setting  of  Yeats’  “Long-legged  Fly"  for  mezzo-soprano  and  string  ensemble 
Manuel  Nawri,  conductor 
Sarah  Kelsey,  mezzo-soprano 

Chen-Erh  FHo,  viola  I;  Amelia  Clingman,  viola  II;  Jeffrey  Hood,  cello  I; 

Rosanna  Butterfield,  cello  II;  Xiao-Dan  Zheng,  cello  III;  Tyler  Shepherd, 
double  bass  I;  Allison  Cook,  double  bass  II;  Brett  Hodgdon,  rehearsal  pianist 

INTERMISSION 


Cantos  para  Todos  (1983) 

Three  songs  for  soprano  and  ensemble 

on  poetry  of  Gonzalo  Millan  (1947-2006)  and  an  anonymous  Chilean  poet 

I.  Correspondencia  (“Correspondence")  (Gonzalo  Millin) 

II.  El  traslado  ("The  Shipment”)  (Gonzalo  Millan) 

III.  No  agonizo  (“I  don’t  agonize”)  (Anonymous) 

Ryan  McAdams,  conductor 

Rachel  Hauge,  soprano 

Leah  Arsenault,  alto  flute;  Andrew  Lowy,  clarinet;  Michael  Dobrinski, 
trumpet;  Evan  Buttemer,  viola;  Joseph  Becker,  marimba/vibraphone; 

Heidi  Van  Hoesen  Gorton,  harp;  Gregory  DeTurck,  celesta 

Program  continues... 
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JUDD  CREENSTEIN  Boulez  Is  Alive  (2006) 

(b.1979)  Makiko  Hirata,  piano 


UNSUK  CHIN  Akrostichon-Wortspiel,  Seven  scenes  from  fairy  tales, 

(b.i96i)  for  soprano  and  ensemble  (“Acrostic  Wordplay,”  1991/93) 

Texts  based  on  Michael  Ende’s  The  Endless  Story  and 
Lewis  Carroll’s  Through  the  Looking  Class 

I.  Hide  and  Seek 

II.  The  Puzzle  of  the  Three  Magic  Cates 

III.  The  Rules  of  the  Came — sdrawkcab  emit 

IV.  Four  Seasons  in  Five  Verses 

V.  Domifare  S 

VI.  The  Came  of  Chance 

VII.  From  the  Old  Time 
Stefan  Asbury,  conductor* 

Lucy  Shelton,  soprano* 

Jeremiah  Duarte  Bills,  flutes;  Henry  Ward,  oboe;  Alexis  Lanz,  clarinets***; 
Oren  Fader,  mandolin***;  Megan  Levin,  harp;  Nolan  Pearson,  piano; 

Aziz  Barnard  Luce,  percussion***;  Jina  Lee,  violin;  Chi-Jui  Lee,  viola; 
Nicholas  Schwartz,  double  bass 


*TMC  Faculty  **New  Fromm  Player  ***Guest  Artist 


NOTES 

Jacob  Bancks’s  Rapid  Transit  is  the  second  world  premiere  and  TMC  commission  of  the  2009  FCM.  Crowing  up  in 
southern  Minnesota  and  South  Dakota,  Bancks  had  little  exposure  to  the  world  of  the  professional  composer  until 
he  moved  to  the  Chicago  area  to  attend  Wheaton  College.  In  Chicago  he  attended  a performance  of  John  Harbison’s 
The  Great  Catsby  and  got  an  inkling  of  what  being  a professional  composer  on  a high  level  might  be  like.  His  under- 
standing of  that  world  was  furthered  by  his  encounter  with  Augusta  Read  Thomas,  with  whom 
he  studied  composition  for  several  years.  Thomas  was  at  the  time  the  longtime  composer- 
in-residence  for  the  Chicago  Symphony  Orchestra  and  co-founder  and  curator  of  the  CSO’s 
MusicNOW  series,  and  taught  composition  at  Northwestern  University.  Bancks  was  not  only 
strongly  influenced  by  Thomas’s  musical  tutelage  but  by  his  exposure  to  her  life  as  an  extraordi- 
narily active  composer  and  proponent  of  new  music. 

Bancks’s  other  teachers  have  included  Carlos  Sanchez-Gutierrez  and  Ricardo  Zohn-Muldoon 
at  the  Eastman  School  of  Music,  where  he  earned  his  master’s  degree,  and  Marta  Ptaszynska 
and  Shulamit  Ran  at  the  University  of  Chicago,  where  he  is  currently  pursuing  his  doctorate  in 
music  composition.  He  is  based  in  Chicago,  where  he  is  Director  of  Music  at  St.  John  Berchmans 
Church.  Bancks  has  fulfilled  a number  of  important  commissions,  among  them  a work  for  mezzo-soprano  and 
orchestra,  ...among  the  leaves...,  for  the  New  York  Youth  Symphony  Orchestra  and  mezzo-soprano  Kate  Lindsey. 
Current  TMC  Conducting  Fellow  Ryan  McAdams,  who  also  leads  Bancks’s  Rapid  Transit  on  this  concert,  was  the  con- 
ductor of  the  premiere  performance  of  ...among  the  leaves...  at  Carnegie  Hall  in  March  2008.  Bancks’s  piano  concerto 
Lumen  de  Lumine  was  premiered  by  pianist  William  Phemister  and  the  South  Dakota  Symphony  that  same  weekend 
(resulting  in  a mad  dash  from  Sioux  Falls  to  New  York  to  attend  both  premieres).  His  Albion  was  recently  pre- 
miered by  the  Chicago-based  ensemble  eighth  blackbird,  and  his  Eight  Bad  Omens  for  mezzo-soprano,  viola,  and 
piano  was  first  performed  in  May  of  this  year  by  mezzo  Julia  Bentley.  Current  projects  include  the  large-scale  Mass  for 
All  Saints,  scheduled  for  premiere  at  St.  John  Berchmans  Church  in  September  by  forces  including  the  Millennium 
Chamber  Players,  which  whom  Bancks  was  composer-in-residence  in  the  2008-09  season,  and  a piece  for  violin  and 
marimba  for  Mokoto  Nakura  and  Yoyoi  Toda  to  be  premiered  in  Japan  in  November. 
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Bancks  has,  in  recent  years,  become  more  conscious  of  himself  and  his  music  as  being  American,  and  more 
specifically  Chicago  has  explicitly  begun  to  appear  in  his  music,  such  as  in  his  clarinet  concerto  City  on  the  Make,  one 
of  the  composer’s  first  works  to  reference  jazz.  His  Rapid  Transit  was  also  inspired  by  his  adoptive  hometown,  and 
he  suspects  that  the  idea  of  mechanized  travel  is  one  that  will  continue  to  inform  his  music  into  the  future.  He 
writes. 

Across  the  street  from  my  home  is  a subway  station,  the  infamous  Chicago  El.  From  its  platform,  you  can 
either  board  a train  toward  one  of  the  world’s  great  urban  centers,  or  toward  one  of  the  world’s  busiest  air- 
ports— and  from  there,  fly  to  anywhere  in  the  world.  The  modern  possibilities  of  high-speed  transportation  set 
in  motion  the  musical  ideas  I explore  in  Rapid  Transit.  While  the  literal  movements  of  trains,  planes,  and  yet-to- 
be-invented  forms  of  transportation  propel  much  of  the  piece,  I was  most  especially  interested  in  the  ability  of 
passenger  transit,  like  music,  to  unite  otherwise  disparate,  silent,  and  anonymous  strangers  in  a single  direc- 
tion toward  a common  destination. 

The  unusual  instrumental  combination  of  Rapid  Transit  was  in  part  a result  of  logistical  limitations  already  in  place 
by  the  time  the  commission  was  finalized.  The  composer  found  inspiration  in  the  challenge  of  writing  for  a non-stan- 
dard ensemble  and  made  the  most  of  the  timbres  to  hand.  Elements  of  Bancks’s  poetic  conception  are  readily  heard 
in  the  piece,  especially  in  the  hurry-up-and-wait  opening  with  its  quick  cuts  between  starkly  different  moods.  Bancks’s 
American-ness  is  heard  in  melodies  here  and  there  that  seem  to  have  their  roots  in  the  pop  standards,  and  in  the 
syncopated  rhythms  in  fast  passages,  rhythms  he  says  have  sprung  from  his  concern  for  those  idioms  that  are 
already  deeply  familiar  and  instinctive  for  performers.  In  spite  of  the  individual  and  ensemble  intricacies  of  the  work, 
the  ideal  is  to  find  that  natural  “groove”  that  guides  the  players,  like  Bancks’s  travelers,  “in  a single  direction  toward 
a common  destination.” 

— Robert  Kirzinger 


John  Corigliano  is  one  of  the  only  living  composers  to  have  a string  quartet  named  after  him,  which  is  particularly 
unusual  considering  that  so  far  he  has  only  once  used  the  appellation  “String  Quartet”  as  the  title  for  a work.  That 
monumental  five-movement  work,  however,  is  one  of  the  key  compositions  in  his  oeuvre.  Composed  in  1995  for  the 
farewell  tour  of  the  Cleveland  Quartet,  it  went  on  to  win  the  1996  Grammy  Award  for  Best  Contemporary  Composition. 

In  fact,  so  rich  was  the  material  for  this  work  that  Corigliano  later  expanded  it  into  his  Symphony 
No.  2 for  string  orchestra,  a work  premiered  by  the  BSO  on  November  30,  2000,  at  Symphony 
Hall  and  subsequently  awarded  the  2001  Pulitzer  Prize  in  Music. 

Corigliano  has  additionally  created  two  miniatures  for  the  string  quartet  medium,  both  in 
2003:  A Black  Noi^ember  Turkey,  which  is  a delightful  reworking  for  the  aforementioned  Corigliano 
Quartet  of  his  earlier  choral  setting  of  Richard  Wilbur’s  poem;  and  Snapshot:  Circa  1909,  the 
work  presented  here,  which  was  created  at  the  request  of  the  Elements  Quartet  for  a unique 
multi-media  concert. 

For  their  November  18,  2003,  concert  at  New  York  City’s  Merkin  Hall,  Elements  asked  fifteen 
composers  from  a variety  of  backgrounds— among  them  David  Del  Tredici,  Chen  Yi,  Zhou 
Long,  David  Lynch  collaborator  Angelo  Badalamenti,  and  jazzers  Regina  Carter,  Lenny  Pickett,  and  John  Patitucci,  as 
well  as  Corigliano — each  to  create  a two-to-five  minute  work  inspired  by  a photograph  in  their  possession,  preferably 
of  an  image  with  personal  significance,  which  would  then  be  projected  during  the  performance.  The  photo  chosen  by 
Corigliano  captures  his  father,  John  Corigliano,  Sr.,  as  a child  seriously  playing  a violin,  seemingly  transported,  while 
his  then  teenage  uncle  Peter  held  a guitar  nonchalantly  in  his  hand  and  stared  directly  into  the  camera.  Corigliano  Sr. 
(1901-1975)  would  go  on  to  be  a great  soloist  and  the  concertmaster  of  the  New  York  Philharmonic  for  23  years. 

Snapshot:  Circa  1909  captures  the  essence  of  the  photo  by  combining  what  the  composer  has  described  in  his 
program  notes  for  the  piece  as  a “nostalgic  melody”  performed  by  the  second  violinist  with  guitar-like  strumming  by 
the  rest  of  the  members  of  the  quartet.  About  halfway  through,  the  first  violin  plays  a soaring  melody  in  the  highest 
register  in  counterpoint  with  the  second  violinist  as  the  others  alternate  gentle  pizzicato  figurations  and  shimmer- 
ing bowed  double-stops.  The  effect  is  magical  and  is  designed  to  capture,  as  Corigliano  has  suggested,  “the  dream 
that  my  eight-year-old  father  must  have  had  of  performing  roulades  and  high,  virtuosic,  musing  passages  that  were 
still  impossible  for  him  to  master.” 

Hearing  the  hauntingly  beautiful  music  for  Snapshot:  Circa  1909  now,  a century  after  that  photo  was  taken,  offers  a 
fascinating  portal  into  an  earlier  era  that  had  yet  to  witness  the  dissolution  of  tonality,  the  trauma  of  two  world  wars. 


21 


and  the  emergence  of  global  telecommunications  as  well  as  all-pervasive  technology.  Although  initially  created  as  a 
pidce  d’occasion,  the  work  is  a deeply  moving  memorial  to  someone  who  helped  shape  the  composer’s  identity,  and  is 
imbued  with  the  same  perfectly  balanced  interplay  that  characterizes  all  of  Corigliano’s  compositions,  no  matter  how 
stylistically  diffuse  many  of  them  are. 

According  to  Corigliano,  “I  grew  up  listening  to  my  father  practice,  and  then  perform  concerti  with  major  orches- 
tras, and  was  always  aware  of  the  precarious  balance  that  existed  between  soloist  and  orchestra.  As  my  father  said, 

‘I  have  i8  inches  of  wood  at  my  disposal,  and  have  to  project  above  an  entire  orchestra.'  This  fascinating  challenge 
of  the  single  player  and  large  ensemble  was  to  fascinate  me  for  the  rest  of  my  life.” 

— Frank  j.  Oteri 


The  Greater  Boston-based  composer  David  Rakowski  was  a Composition  Fellow  of  the  Tanglewood  Music  Center  in 
1982,  a summer  when  Luciano  Berio  was  a visiting  faculty  member.  Born  in  Vermont,  Rakowski  attended  the  New 
England  Conservatory  and  Princeton  University  and  studied  with  Robert  Ceely,  john  Heiss,  Milton  Babbitt,  Paul 
Lansky,  and  Peter  Westergaard.  Since  1995  he  has  been  on  the  composition  faculty  of  Brandeis  University,  where  he 
is  the  Walter  W.  Naumburg  Professor  of  Composition.  He  has  also  taught  at  the  New  England 
Conservatory,  Harvard  University,  Stanford,  and  Columbia.  Rakowski  was  a winner  of  the  Rome 
Prize  for  1995-96  and  two  of  his  pieces  were  finalists  for  the  Pulitzer  Prize:  Persistent  Memory 
(1999),  written  for  Orpheus  Chamber  Orchestra,  and  Ten  of  a Kind  (2000),  written  for  “the 
President’s  Own”  U.S.  Marine  Band.  He  wrote  his  third  symphony.  Dream  Symphony,  for  the 
New  England  String  Ensemble  (2003).  His  Cantina  (2007)  was  a Barlow  Foundation  commis- 
sion for  the  wind  bands  of  UCLA,  the  University  of  Michigan,  Brigham  Young  University,  and 
Southern  Methodist  University  as  well  as  the  Marine  Band.  This  year  he  completed  Mikronomicon, 
a chamber  concerto  for  piano  and  ensemble  for  Geoffrey  Burleson  and  Boston  Musica  Viva, 
and  Boston’s  Collage  New  Music,  with  Judith  Bettina,  premiered  his  recent  cycle  Phyllis  Levin 
Songs.  The  Boston  Modern  Orchestra  Project  commissioned  and  in  2007  premiered  his  Piano  Concerto,  written 
for  BMOP  and  pianist  Marilyn  Nonken.  (Earlier  this  year  BMOP  released  a CD  recording  of  the  concerto.  Persistent 
Memory,  and  Winged  Contraption.) 


Rakowski’s  Piano  Concerto  is  based  in  part  on  several  piano  etudes,  a series  of  pieces  that  originated  in  1988  and 
to  date  number  ninety-two  pieces  in  8.2  books  of  ten  pieces  each.  These  are  character  etudes,  compositional-tech- 
nique etudes,  playing-style  etudes,  many  requested  by  and  written  for  Nonken  and  other  pianists,  especially  Amy 
Dissanayake,  as  well  as  Geoffrey  Burleson,  Donald  Berman,  Corey  Hamm,  and  Michael  Kirkendoll.  Several  are  also 
dedicated  to  the  novelist  Rick  Moody.  Rakowski  refers  to  these  pieces  as  “snapshots,”  postcards  representing  the 
composer’s  ideas  about  the  piano  at  one  moment  in  time.  This  is  in  part  enforced  by  certain  constraints  he  has  man- 
aged, for  the  most  part,  to  observe  in  composing  them:  that  each  must  be  completed  within  six  days;  there  should 
be  no  pre-ordained  schema  or  material;  and  there  will  be  no  revision.  They  are  etudes,  bagatelles,  musical  and  literal 
puns  of  varying  degrees  of  sophistication,  how-do-you-do’s  and  nice-to-meet-you’s  and  how’ve-you-been’s  to  pianists 
and  friends  that  ultimately  add  up  to  a great  deal  more. 

The  six  etudes  on  this  concert  span  twenty  years  of  this  singular  endeavor,  including  the  very  first.  E-machines 
(1988).  This  is  a repeated-note  study  triggered  by  composer  Martin  Butler’s  tape  piece  Night  Machines,  and  is  dedi- 
cated to  Butler,  as  is  No.  7,  Les  Arbres  embue  (“The  Steaming  Trees,”  1995),  an  “etude  on  thick  sonorities  and 
embedded  tines.”  Butler’s  name,  letter  by  letter,  is  inscribed  in  the  score,  assigned  to  a melody  that  begins  the  piece 
and  recurs  (no  solfege  correlation).  The  origin  of  the  title  Taking  the  Fifths,  No.  37  (2002),  should  be  sonically  obvi- 
ous. The  intricately  syncopated  You  Dirty  Rag,  No.  23  (1999),  is  very  left-hand  intensive;  it’s  subtitled  “etude  on 
melody  in  the  left  thumb.”  Clave,  No.  76  (2007),  is  the  most  recent  of  the  etudes  on  this  concert.  It  sets  meter  and 
phrase  against  one  another  to  play  with  the  familiar  clave  rhythm.  Absofunkinlutely,  No.  68  (2005),  the  “funk  etude,” 
is  dedicated  to  Rick  Moody  “whose  idea  it  was.”  The  tempo  indication  is  “Dirty.”  These  etudes  were  first  performed 
by  Lyn  Reyna  (No.  1,  1989  at  Stanford  University),  Marilyn  Nonken  (No.  7,  1997,  University  of  Illinois),  Amy  Dissan- 
ayake (No.  37,  2002,  Kosciuszko  Foundation,  NYC),  Adam  Marks  (No.  68,  2005,  Manhattan  School  of  Music),  and 
Geoffrey  Burleson  (No.  23,  2001,  Brandeis,  and  No.  76,  2008,  Eastern  Carolina  University). 


— Robert  Kirzinger 
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The  English  composer  George  Benjamin  has  been  a frequent  presence  at  Tanglewood  in  the  past  decade,  and  his 
music  has  often  been  performed  during  the  Festival  of  Contemporary  Music.  In  2000  he  was  director  of  the  FCM, 
curating,  conducting,  and  also  performing  a live  improvised  piano  accompaniment  to  a screening  of  Fritz  Lang’s 
silent  movie  Metropolis.  His  Palimpsest  I and  Ringed  by  the  Flat  Horizon  have  been  performed  by  the  Boston  Sym- 
phony Orchestra. 

Benjamin  was  a student  of  Peter  Cellhorn  and  through  him  met  Olivier  Messiaen,  with 
whom  he  worked  beginning  at  age  sixteen;  he  also  studied  piano  with  Messiaen  and  his  wife 
Yvonne  Loriod.  Following  Messiaen’s  retirement  from  teaching,  Benjamin  studied  with  Alexander 
Goehr  in  London.  By  age  twenty  he  was  held  up  in  England  as  the  country’s  most  important 
young  composer  (along  with  the  older  but  still  quite  young  Oliver  Knussen).  Several  successful 
premieres,  including  Ringed  by  the  Flat  Horizon,  A Mind  of  Winter,  and  At  First  Light,  put  his 
orchestral  music  before  the  public.  In  the  mid-1980s  he  spent  time  at  IRCAM  in  Paris,  produc- 
ing his  Antara  for  ensemble  and  electronics  on  commission  from  IRCAM. 

In  addition  to  his  work  as  a composer,  George  Benjamin  has  been  a strong  proponent  of 
new  music  as  a festival  curator  and  administrator,  and  he  has  also  become  an  accomplished  conductor.  He  has  con- 
ducted music  of  his  colleagues,  and  in  1999  he  led  acclaimed  performances  of  Debussy’s  PeiUas  et  M^lisande  at  La 
Monnaie  in  Brussels.  In  2008  he  was  composer-in-residence  at  the  Lucerne  Festival.  In  2002-03,  the  Barbican  Genter 
and  London  Symphony  Orchestra  ran  a season-long  series,  called  “By  George!’’,  curated  by  the  composer  and  featur- 
ing his  music.  Benjamin  is  a professor  of  composition  at  King’s  College,  London. 

Benjamin’s  recent  music  includes  his  first  opera.  Into  the  Little  Hill,  premiered  at  the  Festival  d’Automne,  Paris,  in 
November  2006.  Dance  Figures  was  commissioned  by  the  Chicago  Symphony  Orchestra  and  first  played  in  May  2005, 
and  his  Duet  for  piano  and  orchestra,  one  of  several  pieces  written  for  the  French  pianist  Pierre-Laurent  Aimard.  Aimard 
premiered  Duet  with  the  Cleveland  Orchestra  led  by  Franz  Welser-Most  at  the  Lucerne  Festival  in  August  2008.  He 
also  gave  the  American  premiere  of  Benjamin’s  solo  work  Shadowlines  at  Tanglewood  in  2003. 

As  might  be  gleaned  from  the  selection  of  titles  above,  Benjamin’s  music  often  takes  a visual  image  or  text  as  a 
jumping-off  point.  Upon  Silence  originally  had  another  impetus.  In  1989  Benjamin  invited  Fretwork,  a consort  of  viols, 
to  his  composition  class  for  a demonstration,  and  he  was  so  enamored  of  their  sound  and  the  capabilities  of  the 
players  that  he  determined  to  write  a piece  for  them.  The  result  was  Upon  Silence,  a setting  for  mezzo-soprano  and 
five  viols  of  William  Butler  Yeats’s  poem  “Long-legged  Fly.”  Fretwork  premiered  that  version  in  October  1990  with 
soprano  Susan  Bickley.  The  more  travelable  version  for  mezzo-soprano,  two  violas,  three  cellos,  and  two  double  bass- 
es (“At  all  times  the  strings  should  attempt  to  imitate  the  bowing  technique  and  sonority  of  viols,”  the  composer 
writes)  was  commissioned  by  the  Opera  Bastille,  Paris,  and  was  premiered  again  by  Bickley  with  Ensemble  Musique 
Oblique,  conducted  by  the  composer,  in  March  1992.  Benjamin  writes. 

Upon  Silence  sets  "Long-legged  Fly,”  a late  poem  of  Yeats  which  portrays  three  momentous  figures  in  history 
absorbed  in  silent  contemplation:  Julius  Caesar  planning  a crucial  military  campaign,  Helen  of  Troy  as  an  ado- 
lescent in  Sparta,  and  Michelangelo  painting  the  Sistine  Chapel.  The  verses  are  set  in  a syllabic  manner,  while 
each  successive  chorus  is  set  to  increasingly  lengthy  melismas  as,  like  the  long-legged  fly  above  the  water,  the 
voice  hovers  above  the  strings’  now  turbulent,  now  still  stream  of  sound. 

Benjamin  further  describes  his  piece  as  being  influence  by  the  concept  of  the  Indian  classical  “alap,”  with  its 
recurring  melodic  contours  and  extremely  flexible  but  proportionally  consistent  rhythmic  groupings.  One  can  readily 
hear  the  most  frequently  recurring  melodic  intervals  of  minor  second,  major  second,  and  minor  third  (often  written 
as  augmented  second).  The  rhythmic  flexibility  is  written  into  the  score  most  often  as  sometimes-drastic  tempo 
changes  to  be  guided  by  the  conductor. 

Upon  Silence  was  previously  played  during  the  Festival  of  Contemporary  Music  on  August  9,  1998. 

— Robert  Kirzinger 


Zoltan  jeney  is  a part  of  a thriving  Hungarian  contemporary  music  community  in  and  outside  of  Budapest  that 
includes  the  composer/conductor  Peter  Eotvos,  the  pianist  Zoltan  Koscis,  the  composer  Cyula  Csapo  and  others  that 
came  of  age  a generation  after  World  War  II.  jeney  began  studying  composition  already  as  a young  teenager  at  a 
Kodaly  school  and  went  on  to  work  at  the  Liszt  Academy  in  Budapest,  where  his  teacher  was  Ferenc  Farkas,  who  had 
taught  Ligeti  and  Kurtag  in  the  1940s.  Although  he  also  studied  with  Coffredo  Petrassi  in  Rome,  attended  the  courses 
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Proudly  publishing  a distinguished  roster  of  American  composers  including: 

Robert  Beaser,  John  Duffy,  George  Gershwin,  Lee  Hoiby,  Kamran  Ince, 

Bruce  MacCombie,  Stephen  Paulus,  Tobias  Picker,  Bernard  Rands,  Joseph  Schwantner, 
Howard  Shore,  Alvin  Singleton,  Morton  Subotnick,  and  Frank  Zappa  - plus  new  composer 
signings  Douglas  J.  Cuomo,  Andrew  Norman  and  Stewart  Wallace 
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at  Darmstadt,  and  he  has  been  active  outside  Hungary,  he  established  himself  primarily  in  his  home  country.  By  the 
late  1970s  he  was  firmly  one  of  Hungary’s  most  important  musicians.  He  has  taught  at  the  Liszt  Academy  in  Budapest 
and  has  been  head  of  the  composition  department  since  1995.  Jeney  was  strongly  influenced  by  experimental  and  sys- 
tematic processes  of  such  composers  as  Cage  and  Christian  Wolff  as  well  as  in  ancient  music, 
and  he  has  also  worked  extensively  in  electronic  media.  A large  part  of  his  output  involves  the 
voice,  and  he  has  also  written  extensively  for  film. 

Jeney  wrote  his  Cantos  para  Todos  for  an  Italian  festival,  “Musica  per  il  Cile,"  organized  by 
the  musicologist  Luigi  Pestalozza  in  1983  to  commemorate  the  tenth  anniversary  of  the  coup 
that  overthrew  the  government  of  Salvador  Allende  in  Chile.  This  brief  three-song  cycle  sets  two 
poems  of  the  Chilean  poet  Gonzalo  Millan  (1947-2006)  on  the  theme  of  exile  and  emigration 
and  a third  poem  by  an  anonymous  Chilean.  The  text  is  set  syllabically,  with  the  soprano  a part 
of  the  ensemble,  as  opposed  to  soloist  with  accompaniment.  The  music  is  highly  ritualized 
and  controlled;  each  note  or  chord  has  its  individual  dynamic  marking,  and  duration  is  to  be 
observed  exactly.  The  middle  song  features  a nervous  accompaniment,  the  entire  ensemble  playing  homophonically, 
that  is,  exactly  in  the  same  rhythm  throughout.  The  two  outer  songs  are  almost  tentative,  particularly  the  last,  “No 
agonizo”  (“I  don’t  agonize”),  which  evokes  dazed  exhaustion. 

— Robert  Kirzinger 


Still  in  high  school  in  the  mid-1990s,  Judd  Creenstein,  a TMC  Fellow  in  2004,  came  of  age  long  after  the  battles 
waged  around  the  aesthetics  of  the  postwar  European  avant-garde  had  died  down.  “Battles”  sounds  like  hyperbole, 
but  it’s  actually  in  keeping  with  the  heated  rhetoric  that  characterized  the  period,  which  now  seems  as  remote  as  the 
world  before  the  Internet.  In  fact,  vestiges  of  these  obsolete  ideological  skirmishes  have  lingered  on.  Boulez  Is  Alive  is 
a piece  in  which  Creenstein  considers  them  from  a freshly  imaginative  contemporary  angle. 

Creenstein  grew  up  in  Greenwich  Village  in  New  York  City  and  learned  classical  piano  as  a 
kid.  He  also  developed  a taste  for  writing  beats  to  use  in  rap  songs  he  recorded  with  friends  but 
then,  among  myriad  other  influences  from  the  thriving  downtown  scene,  became  preoccupied 
with  the  modernist  legacy.  Stravinsky,  Bartok,  Messiaen,  Carter,  Boulez,  Perle,  and  the  like  capti- 
vated him  as  a high  school  student.  Creenstein  composed  pastiche-like  works  that  included 
essays  in  severe  twelve-tone  style.  He  recalls  that  some  of  his  early  teachers  advised  him  to 
incorporate  complex  serialism  into  the  pieces  he  wanted  to  write  and  “insisted  this  was  how 
music  should  go.” 

Later,  a breakthrough  in  college  led  to  “a  dramatic  rethinking  of  my  approach  to  composi- 
tion,” which  Creenstein  began  to  explore  in  Prismaticism,  an  early  piece  of  sparkling  chamber  music  scored  for  flute, 
clarinet,  bass  clarinet,  marimba,  and  celesta.  He  explains  that  this  opened  the  way  toward  the  music  he  has  written 
since — music  that  has  gestural  clarity,  “combining  an  urban,  beat-oriented  sensibility  with  a late  Romantic  classical 
harmonic  language.”  Creenstein  has  himself  gone  on  to  become  an  important  advocate  of  new  music  through 
groups  like  the  “indie  classical”  NOW  Ensemble,  a collective  of  composer/performers  he  directs.  In  May,  his  new 
composition  Vayomer  Shlomo,  a Carnegie  Hall  commission,  was  premiered  at  Carnegie’s  Zankel  Hall. 

Creenstein  meanwhile  felt  a need  to  acknowledge  the  way  a once-fashionable  brand  of  modernism  had  earlier 
been  an  important  part  of  his  universe,  even  though  he  eventually  rejected  its  tenets  and  traveled  down  a far  different 
path.  “I  wouldn’t  be  so  hostile  to  it  if  it  didn’t  still  have  some  hold  on  me,”  he  muses.  The  result  was  the  piano  piece 
Boulez  Is  Alive,  which  he  composed  in  2006  (and  which  was  premiered  the  same  year  at  Princeton  University  by 
pianist  Molly  Morkoski).  The  title  is  a playful  turn  on  those  polemics  of  the  past,  referring  to  the  French  arch-mod- 
ernist’s notorious  1952  essay  “Schoenberg  Is  Dead”  (ironically  intended  to  bury  the  past  as  an  irrelevancy).  “At  the 
time,”  Creenstein  observes,  “Boulez  was  a provocateur  who  didn’t  really  mean  to  take  Schoenberg  down  but  was 
pushing  himself  up.  The  positive  spin  of  my  title  is  more  encouraging  and  optimistic.  Even  though  my  music  is  not 
usually  informed  by  modernist  gestures,  I have  to  acknowledge  they  played  a huge  role  in  my  development  as  a com- 
poser and  left  a residue  in  my  music.” 

Boulez  does,  therefore,  in  a sense  reside  in  Creenstein’s  music,  despite  the  enormous  distance  between  them. 

“I  never  want  to  fall  prey  to  the  trap  of  consciously  or  unconsciously  suppressing  something.  The  whole  point  is  to 
have  composers  be  as  honest  to  their  influences  as  they  can  be.”  Referring  to  the  New  Amsterdam  Records  label  he 
co-directs,  Creenstein  adds  that  it  is  precisely  composers  “who  synthesize  what  interests  them”  that  his  label  pro- 
motes. “In  a sense.  I’m  just  turning  the  mirror  back  onto  myself  in  this  piece.” 
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To  prepare  for  the  piece,  Greenstein  immersed  himself  in  the  first  two  Boulez  piano  sonatas  (which  preceded  the 
Schoenberg  polemic  and  the  consolidation  of  total  serialism  by  several  years).  The  Second  Sonata  in  particular  served 
as  a model  in  terms  of  the  textures  and  sudden,  dramatic  juxtapositions  of  Boulezian  gestures.  “I  didn’t  quote  any- 
thing," Greenstein  explains,  “but  closely  looked  at  what  his  gestural  language  consists  of.”  The  score  of  Boulez  Is 
Alive  teems  with  intricate  details,  overlaying  sudden,  continually  restless  changes  of  register,  dynamics,  color,  and 
metrical  patterns  on  top  of  each  other,  so  that  "everything  is  in  play  all  the  time,  giving  the  effect  of  multiple  gestures 
going  on  at  once.”  In  contrast  to  Boulez’s  opaque  chromaticism,  however,  Greenstein  employs  a harmonic  language 
of  his  own  that  is  “somewhat  pan-diatonic  but  shifts  from  key  to  key.” 

Greenstein  adds  yet  another  juxtaposition  which  is  part  of  the  larger  structure  of  the  piece:  About  two-thirds 
through,  he  introduces  the  pedal  as  a chord  booms  in  the  bass  against  trickling  arpeggiations  in  the  upper  staff.  The 
sudden  appearance  of  this  resonance  he  compares  to  the  effect  of  color  in  The  Wizard  of  Oz:  “It’s  a sudden  opening 
into  something  new  which  wasn’t  there  in  the  previous  brittle  nature  of  the  music.” 

Boulez  Is  Alive  presents  a dialogue  with  his  past  self  then,  but  in  the  process  Greenstein  discovered  to  his  surprise 
that  its  sound  world  unexpectedly  reminded  him  of  the  music  of  Nico  Muhly,  a good  friend  since  their  time  together 
at  the  Boston  University  Tanglewood  Institute.  “His  music  is  so  gestural,  moving  quickly  from  one  thing  to  another.” 
Greenstein  therefore  dedicated  the  piece  to  Muhly — bringing  the  conversation  back  to  the  present. 


— Thomas  May 

Thomas  May  writes  about  music  for  the  Boston  Symphony  and  other  leading  orchestras.  His  books  include  Decoding 
Wagner  and  The  John  Adams  Reader. 

The  Korean-born  composer  Unsuk  Chin  grew  up  in  South  Korea  during  a difficult  time  in  that  region’s  history.  Her 
father,  a Presbyterian  minister,  taught  her  to  read  music,  and  her  early  experiences  as  a performer  included  accompa- 
nying hymns  on  the  piano.  Her  first  aspiration  was  to  become  a concert  pianist,  but  with  early  encouragement  she 
taught  herself  (through  study  of  scores)  the  rudiments  of  composing,  eventually  enrolling  at  the  Seoul  National 
University.  There  she  worked  with  Sukhi  Kang,  who  had  studied  in  Germany  during  the  flower- 
ing of  the  post- World  War  II  avant-garde  with,  among  others,  the  great  Korean  composer  Isang 
Yun  (who  had  emigrated  to  Europe  in  part  due  to  political  pressure).  Through  Kang,  Chin  was 
exposed  to  the  modern  trends  of  Europe.  She  continued  to  play  piano  in  concerts  of  new  music, 
and  began  to  be  recognized  as  a composer. 

In  1985  Chin,  following  the  path  of  her  teacher,  moved  to  Germany  for  further  study.  She 
began  working  with  Cybrgy  Ligeti,  arguably  the  single  greatest  influence  on  her  development. 
Ligeti  encouraged  an  interest — already  present — in  non-European  musical  traditions  and  in  fol- 
lowing where  the  imagination,  as  opposed  to  established  musical  ideologies,  might  lead.  At  this 
time  she  also  became  intensely  interested  in  working  with  electronic  music,  an  experience  that 
has  continued  to  affect  her  treatment  of  acoustic  instruments.  Her  Xi  (2000)  for  ensemble  and  electronics  won  the 
Bourges  International  Competition  for  Electroacoustic  Music. 

Chin  has  been  based  in  Berlin  since  1988.  The  late  1980s  represented  a period  of  crisis  and  redefining  of  her  com- 
positional goals.  Written  in  1991  and  revised  in  1993,  the  immediately  engaging  but  comp\ex  Akrostichon-Wortspiel 
(“Acrostic  Wordplay”),  considered  by  many  to  be  a breakthrough,  has  become  her  most-performed  work.  Chin  has 
been  composer-in-residence  with  the  Seoul  Philharmonic  Orchestra  and  the  Deutsches  Symphonie-Orchester  Berlin; 
the  latter  appointment  resulted  in  her  Violin  Concerto  for  Viviane  Hagner,  the  premiere  of  which  was  led  by  Kent 
Nagano.  That  piece  won  the  prestigious  Grawemeyer  Award  in  2004.  A recording  of  that  piece  with  the  same  forces 
was  released  on  CD  earlier  this  year. 

Chin’s  focus  recently  has  been  on  opera.  Her  opera  of  Alice  in  Wonderland,  on  Lewis  Carroll’s  book  with  a libretto 
by  David  Henry  Hwang  and  the  composer  and  directed  by  Achim  Freyer,  was  premiered  at  the  Bayerische  Staatsoper 
in  Munich  in  June  2007;  a video  recording  was  subsequently  released  on  DVD.  She  is  currently  working  on  setting 
Carroll’s  other  Alice  book.  Through  the  Looking-Glass,  for  the  stage.  She  shares  her  love  of  Lewis  Carroll  with  her  late 
teacher  Gyorgy  Ligeti,  and  in  fact  her  interest  goes  back  many  years.  Carroll  is  the  source,  along  with  Michael  Ende, 
of  the  texts  Chin  assembled  for  her  Acrostic  Wordplay,  her  1993  work  for  soprano  and  seventeen  instruments.  The 
composer  has  this  to  say  about  her  piece  for  soprano  and  ensemble. 

Akrostichon-Wortspiel  (Acrostic-Wordplay),  Commissioned  by  the  Gaudeamus  Foundation,  was  composed  in 
1991  for  the  occasion  of  the  1991  Gaudeamus  Prizewinner’s  Concert  and  its  first  performance,  in  incomplete 
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form,  was  given  by  the  Nieuw  Ensemble  in  Amsterdam  conducted  by  David  Porcelijn.  The  piece  was  completed 
two  years  later  and  this  definitive  version  received  its  premiere  at  the  Queen  Elizabeth  Hall  in  London  on  8 
September  1993  with  George  Benjamin  conducting  the  Premiere  Ensemble. 

Akrostichon-Wortspiel  consists  of  seven  scenes  from  the  fairytales  The  Neverend'mg  Story  by  Michael  Ende  and 
Through  the  Looking  Glass  by  Lewis  Carroll.  The  selected  texts  have  been  worked  upon  in  different  ways:  some- 
times the  consonants  and  vowels  have  been  randomly  joined  together,  other  times  the  words  have  been  read 
backwards  so  that  the  symbolic  meaning  alone  remains. 

Each  of  the  seven  pieces  is  constructed  around  a controlling  pitch  centre  but  in  their  means  of  expression 
they  are  fully  differentiated  from  one  another.  Seven  different  situations  of  emotional  states,  as  described  in 
the  fairytales,  ranging  from  the  bright  to  the  grotesque  are  brought  to  expression. 

The  tunings  of  some  of  the  ensemble  instruments  are  adapted  from  one  quarter  to  one  sixth  of  a tone  to 
achieve  a fine  microtonality.  The  solo  soprano  fluctuates  between  these  two  tuning  systems,  depending  upon 
which  she  perceives  at  any  time. 

Chin’s  approach  to  the  text  is  somewhat  analogous  to  her  music:  the  rearranged  phonemes  and  words  of  the  vocal 
part  and  alternate,  quasi-unfixed  tunings,  both  of  which  expand  the  expectations  of  their  respective  languages,  hint 
at  the  same  kind  of  joy  in  intellectual  play  we  find  in  Lewis  Carroll’s  books.  The  piece  as  a whole  exhibits  an  abstract 
exoticism,  an  unplaceable  foreign-ness,  that  might  lead  one  to  contemplate  the  composer’s  position  as  a Korean 
composer  based  in  Germany  writing  a work  based  on  an  iconic  English  text.  The  exactness  of  her  instrumental  imagi- 
nation is  the  medium  for  the  brilliant  exuberance  of  a piece  that  rightly  attained  for  Chin  the  beginnings  of  her  inter- 
national reputation. 

Acrostic  Wordplay  was  previously  performed  during  a Tanglewood  Festival  of  Contemporary  Music  in  june  1999. 

— Robert  Kirzinger 


ARTISTS 


For  a biography  of  Stefan  Asbury,  please  see  page  15. 


Acclaimed  soprano  Lucy  Shelton,  winner  of  two  Walter  W.  Naumburg  Awards — as  chamber  musi- 
cian as  well  as  solo  recitalist — enjoys  an  international  career  bringing  her  dramatic  vocalism  and 
interpretive  skills  to  repertoire  of  all  periods.  An  esteemed  exponent  of  20th-  and  2ist-  century 
repertory,  she  has  premiered  over  too  works,  many  written  for  her.  Notable  among  these  are 
song  cycles  by  Elliott  Carter,  Oliver  Knussen,  Louis  Karchin,  and  James  Yannatos;  chamber  works 
by  Carter,  Joseph  Schwantner,  Mario  Davidovsky,  Stephen  Albert,  Lewis  Spratlan,  Charles  Wuorinen, 
Cabriella  Lena  Frank,  Bruce  Adolphe,  Alexander  Goehr,  Poul  Ruders,  Anne  Le  Baron,  and  Thomas 
Flaherty;  orchestral  works  by  Knussen,  Albert,  Schwantner,  David  Del  Tredici,  Gerard  Crisey,  Ezra 
Laderman,  Sally  Beamish,  Virko  Baley,  and  Ned  Rorem;  and  an  opera  by  Robert  Zuidam.  An  avid 
chamber  musician,  Shelton  has  been  a guest  artist  with  the  Emerson,  Brentano,  Enso,  Mendelssohn,  and  Guarneri 
string  quartets,  the  Lincoln  Center  Chamber  Music  Society,  2ist  Century  Consort,  Speculum  Musicae,  Da  Capo 
Chamber  Players,  Boston  Chamber  Music  Society,  New  York  New  Music  Ensemble,  Boston  Musica  Viva,  Da  Camera 
of  Houston,  eighth  blackbird.  Ensemble  Moderne,  Nash  Ensemble,  Klangform  Wien,  Schoenberg-Asko,  and  Ensemble 
Intercontemporain.  She  has  participated  in  numerous  festivals  including  Aspen,  Santa  Fe,  Ojai,  Tanglewood,  Cham- 
ber Music  Northwest,  Aldeburgh,  BBC  Proms,  Caen,  Kuhmo,  Togo  and  Salzburg.  Highlights  of  recent  seasons 
include  her  Zankel  Hall  debut  with  the  Met  Chamber  Orchestra  and  James  Levine  in  Carter’s  A Mirror  On  Which  To 
Dwell,  numerous  performances  of  Pierrot  Lunaire  with  eighth  blackbird.  Da  Capo  Chamber  Players,  and  Da  Camera 
of  Houston,  and  participation  in  various  composers’  birthday  celebrations:  Elliott  Carter’s  looth  in  Turin,  Italy  and 
at  venues  in  New  York;  Sir  Peter  Maxwell  Davies’  70th  in  Turin,  Italy;  James  Primosch’s  50th  in  Philadelphia;  George 
Perle’s  90th,  and  Milton  Babbitt’s  90th  in  Princeton  and  New  York.  Her  extensive  discography  is  on  the  Deutsche 
Grammophon,  Koch  International,  Naxos,  Nonesuch,  NMC,  Bridge,  Albany  and  Innova  labels.  A native  of  California, 
Lucy  Shelton  has  taught  at  the  Britten-Pears  School  and  held  faculty  positions  at  the  Eastman  School,  Cleveland 
Institute  and  New  England  Conservatory.  She  is  currently  the  voice  faculty  for  Manhattan  School  of  Music’s  Con- 
temporary Performance  Degree  program.  Since  1996  she  has  been  a resident  artist  faculty  member  at  the  Tangle- 
wood Music  Center.  Shelton’s  primary  mentor  was  the  legendary  American  mezzo-soprano  Jan  DeCaetani. 
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2009  FACULTY 

Michael  Gandolfi 
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FEATURED  COMPOSERS 

• Julian  Anderson  (PRS),  George  Benjamin  (PRS),  Pierre  Boulez  (GEMA) 
^•Enrico  Chapela  (SGAE),  Unsuk  Chin  (GEMA),  Tansy  Davies  (PRS) 
Pascal  Dusapin  (SAGEM),  Henri  Dutilleux  (SAGEM),  Ivan  Fedele  (SIAE) 
Michael  Finnissy  (PRS),  Beat  Furrer  (AKM),  Judd  Greenstein 
Helen  Grime  (PRS),  Zoltan  Jeney  (ARTIJUS),  Oliver  Knussen  (PRS) 
David  Lang,  Tania  Leon,  Philippe  Manoury  (SAGEM) 

Paula  Matthusen,  Robin  De  Raaff  (buma),  Wolfgang  Rihm  (gema) 
Bent  Sorensen  (KODA),  Hans  Thomalla  (GEMA),  John  Zorn 
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SEIJI  OZAWA  HALL 


Sunday,  August  9,  at  loam 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER  and  NEW  FROMM  PLAYERS 


PAULA  MATTHUSEN 

(b.1978) 


ROBIN  DE  RAAFF 

(b.  1968) 


AARON  JAY  KERNIS 
(b.  1960) 


TANIA  LEON 

(b.i943) 


PASCAL  DUSAPIN 

(b.  1952) 


AARON  TRAVERS 
(bi975) 


of  memory  and  minutiae,  for  voice,  cello,  and  electronics  (2006) 

Text:  Norwegian  traditional 

Olenka  Slywynska,  soprano;  Hope  Shepherd,  cello 

Un  Visage  d’emprunt,  for  clarinet,  violin,  cello,  and  piano  (1999/2002) 

Benjamin  Seltzer,  clarinet;  Xin  jin,  violin; 

Charles  Tyler,  cello;  David  Hughes,  piano 

Two  Movements  (with  Bells),  for  violin  and  piano  (2007) 

I.  Presto 

II.  A Song  for  My  Father  (Adagio) 

Stephanie  Nussbaum,  violin**;  Artem  Belogurov,  piano 

Singin'  Sepia 
Poems  by  Rita  Dove 

1.  Wiring  Home  (Rita  Dove) 

2.  Persephone  Abducted 

3.  The  Slave’s  Critique  of  Practical  Reasons 

4.  In  the  Bulrush 

5.  Then  Came  Flowers 
Christin  Wismann,  soprano 

Dawn  Posey,  violin;  Emil  Hudyyev,  clarinet; 

Ingrid  Keller,  piano  I;  Makiko  Hirata,  piano  II 

BRIEF  INTERMISSION 

Comoedia,  for  soprano  and  six  instruments  (1992) 

on  texts  from  Canto  I of  Dante’s  Paradiso  from  The  Divine  Comedy 

I.  Lines  1-9 

II.  Lines  127-138 

III.  Lines  85-93 

Manuel  Nawri,  conductor 
Elizabeth  Reiter,  soprano 

Katrina  Walter,  flute/piccolo;  Jeffrey  Stephenson,  oboe/English  horn; 

Ryan  Yure  clarinet/bass  clarinet;  Thomas  Siders,  trumpet; 

Karin  Andreasen,  violin;  Alyssa  Hardie,  viola 
Tomoko  Nakayama,  rehearsal  piano 

Songs  of  Loss  (2005-06) 

I.  I heard  thee  laugh  (Stephen  Crane) 

II.  Coagula  (Paul  Celan) 

III.  Love  met  me  at  noonday  (Stephen  Crane) 

Elena  Doubovitskaya,  piano 
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Program  continues... 


PHILIPPE  MANOURY 

(b.i952) 


YEHUDI  WYNER 
(b.1929) 


Last,  for  bass  clarinet  and  marimba  (1997) 
Brent  Besner,  bass  clarinet** 

Derek  Stults,  marimba 

BRIEF  INTERMISSION 

Quartet  for  Oboe  and  String  Trio  (1999) 
Zachary  Boeding,  oboe;  Joseph  Maile,  violin; 
Pei-Ling  Lin,  viola;  Kathryn  Bates  Williams,  cello** 


*TMC  Faculty  **New  Fromm  Player  ***Cuest  Artist 


The  Boston  Symphony  Orchestra  participates  in  this  year’s  Festival  of  Contemporary  Music  with  a perform- 
ance of  George  Perle’s  Sinfonietta  II  No.  2,  led  by  BSO  Assistant  Conductor  Julian  Kuerti  during  the  concert 
of  Sunday,  August  9,  at  2:30pm  in  the  Koussevitzky  Music  Shed.  Perle’s  Sinfonietta  II  is  performed  in 
memoriam  to  the  composer.  The  program  also  includes  Shostakovich’s  Cello  Concerto  No.  i and  Faure’s 
El^gie,  both  with  Yo-Yo  Ma  as  soloist,  and  Bizet’s  Symphony  in  C. 


NOTES 

Paula  Matthusen’s  of  minutiae  and  memory  may  be  her  most  personal  piece.  The  Phoenix-born  Matthusen  com- 
posed this  score  for  voice,  cello  and  electronics,  shortly  after  her  Norwegian-born  grandmother  passed  away  from 
Alzheimer’s  disease.  The  piece  reflects  Matthusen’s  ideas  about  language  and  reminiscence,  spurred  in  part  by  her 
grandmother’s  gradual  linguistic  decline.  As  her  illness  progressed,  the  composer’s  Norwegian-  and  English-speaking 
grandmother  began  to  talk  in  a hybrid  of  the  two  languages  incomprehensible  to  her  family. 

The  text  for  of  minutiae  and  memory  comes  from  a prayer  Matthusen’s  grandmother  used  to  recite  over  meals. 

The  prayer  was  part  of  the  composer’s  childhood,  something  learned  by  rote  from  her  elders  but  never  really  under- 
stood. 

I Jesu  navn  gar  vi  til  bords 

A spise,  se  drikke  pa  ditt  ord. 

Deg  Cud  til  aere,  oss  til  gavn. 

Sa  far  vi  mat  I Jesu  navn. 

Amen. 

“In  Jesus’  name  to  the  table  we  go 

To  eat  and  drink  according  to  His  word. 

To  God  the  honor,  us  the  gain. 

So  we  have  food  in  Jesus’s  name. 

Amen.” 

The  text  of  minutiae  and  memory  is  not  meant  to  be  intelligible.  In  fact,  the  piece  was  intended  specifically  for  an 
audience  that  does  not  speak  Norwegian.  The  prayer  is  recited  in  its  entirety  only  at  the  beginning  of  the  work,  subse- 
quently disintegrating  into  individual  words  and  syllables.  It  is  only  at  the  very  end  of  the  piece  that  a complete  line  of 
the  prayer  returns. 

Cello  and  pre-recorded  electronics  accompany  the  melancholy  chant.  The  electronic  sounds  provide  rhythmic 
accompaniment  in  the  form  of  a complicated  hocket,  but  the  piece,  driven  by  its  soaring,  free  vocal  line,  never  estab- 
lishes a strong  sense  of  pulse.  The  cello  part  moves  from  a plaintive  counter-melody  to  a somber  drone.  The  work 
begins  a capella  and  ends  with  the  voice  fading  into  nothingness.  The  composer  writes: 

of  minutiae  and  memory  is  concerned  with  the  relationships  between  memory  and  language,  particularly  as  the 
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mutual  dependencies  between  each  begin  to  wane The  piece  draws  on  the  prayer  not  to  evoke  any  spiritual 

or  religious  overtones,  but  rather  to  reflect  on  how  a single  text  remains  both  familiar  and  foreign  through  repe- 
tition, reinvention,  remembering,  and  forgetting. 

Matthusen  wrote  of  minutiae  and  memory,  for  which  she  won  the  ASCAP  Morton  Could  Young  Composer’s  Award, 
for  cellist  and  singer  Jody  Redhage,  who  gave  the  premiere  in  New  York  City  in  2006.  Redhage  is  part  of  a new  gener- 
ation of  string  players  who  sing  while  simultaneously  playing  their  instruments.  (The  present  performance  features 
both  a singer  and  a cellist.) 

The  use  of  electronics  in  of  minutiae  and  memory  is  typical  of  Paula  Matthusen’s  work. 

Some  of  her  compositions  are  acoustic  or  electro-acoustic,  but  many  others  are  entirely  elec- 
tronic. Her  installation  Foreign  C,  for  instance,  which  debuted  in  2008  but  is  currently  being 
reworked,  employs  radio  transmitters  and  receivers  installed  in  suitcases  so  the  audience  can 
manipulate  them.  She  has  also  written  for  laptop  orchestra  and  frequently  performs  with  live 
electronics. 

Many  of  Matthusen’s  acoustic  pieces  require  extended  instrumental  and  vocal  techniques. 

In  a 2005  piece  for  winds,  percussion  and  piano,  the  brass  players  sing  or  breathe  through  their 
instruments  and  the  pianist  is  instructed  to  hit  a metal  bowl  placed  on  the  instrument’s  strings. 
of  minutiae  and  memory,  however,  calls  for  a more  traditional  treatment  of  the  voice  and  cello,  which  require  no 
extended  performance  techniques  and  minimal  amplification. 

Matthusen  is  the  recipient  of  several  honors,  including  a Fulbright  Fellowship,  the  Van  Lier  Fellowship,  and  the 
Young  Composers’  Meeting  Composition  Competition.  She  is  a two-time  winner  of  the  ASCAP  Morton  Could  Young 
Composer’s  Award.  Her  work  has  been  performed  by  prominent  new  music  ensembles,  including  Alarm  Will  Sound 
and  the  International  Contemporary  Ensemble.  Matthusen’s  music  has  been  heard  at  venues  around  the  world, 
including  the  Bang  on  a Can  and  Aspen  summer  festivals  and  Merkin  Concert  Hall  in  New  York  City.  She  earned  a 
PhD  in  composition  at  New  York  University,  and  currently  directs  the  music  technology  program  at  Florida  Inter- 
national University. 

— Elissa  Wagman 

Elissa  Wagman  studied  violin  performance  at  the  Eastman  School  of  Music,  Oberlin  Conservatory  and  Rice 
University,  and  journalism  at  Northwestern  University.  She  has  written  arts  reviews  and  feature  stories  for  the 
Chicago  Tribune  and  many  other  newspapers.  She  is  an  active  performer  on  both  modern  and  baroque  violin. 


Dutch  composer  Robin  de  RaafF,  although  still  based  in  the  Netherlands,  is  no  stranger  to  Tanglewood.  He  was  a 
Senior  Composition  Fellow  here  in  2000,  and  his  ensemble  piece  Ennea's  Domein  was  performed  on  that  summer’s 
Festival  of  Contemporary  Music.  Subsequently  he  was  awarded  the  Tanglewood  Music  Center’s  Paul  Jacobs  Commis- 
sion, which  resulted  in  the  first  version  (later  expanded)  of  his  Piano  Concerto,  which  was  premiered  during  FCM 
2001  by  TMC  Fellows  including  Dutch  pianist  Ralph  van  Raat  and  future  Boston  Symphony 
Orchestra  assistant  conductor  Ludovic  Morlot.  All  three  enjoy  significant  musical  careers.  Van 
Raat,  among  many  other  CD  releases,  recorded  the  final  version  of  De  Raaff’s  Piano  Concerto 
with  Peter  Edtvos  and  the  Royal  Concertgebouw  Orchestra  on  a De  Raaff  portrait  disc  that  also 
included  his  Concerto  for  Orchestra  led  by  George  Benjamin.  Morlot,  a popular  guest  conductor 
who  has  made  several  returns  to  the  BSO  podium,  led  the  world  premiere  of  another  De  Raaff 
work.  Entangled  Tales,  at  Tanglewood  in  2007.  (De  Raaff  also  met  his  future  wife,  the  Canadian 
mezzo-soprano  Marie  Anne  Kowan,  during  his  fellowship  year;  the  two  married  in  2006.) 

De  Raaff  studied  with  Geert  van  Keulen  at  Sweelinck  Conservatory  and  later  with  Theo 
Loevendie.  His  arrival  at  Tanglewood  as  a Fellow  correlated  to  his  studies  at  England’s  Royal 
College  of  Music  with  composer  George  Benjamin,  who  was  the  Director  of  the  Festival  of  Contemporary  Music  in 
2000.  De  Raaff  also  received  encouragement  from  Pierre  Boulez  and,  in  the  vibrant  atmosphere  of  Dutch  new  music, 
found  many  eminent  musicians  enthusiastic  about  playing  his  music,  including  the  conductors  Spanjaard,  Peter 
Edtvos,  and  Stefan  Asbury,  the  ASKO  and  Nieuw  Ensembles,  and  the  major  orchestras  of  the  Netherlands.  Currently 
he  is  professor  of  composition  and  orchestration  at  the  Rotterdam  Conservatory;  his  new  website  is  www.robinder- 
aaff.com. 

De  Raaff’s  opera  RAAFF,  commissioned  by  the  Netherlands  Opera,  was  premiered  in  2004.  The  opera’s  main 
character  is  Anton  Raaff,  who  was  the  librettist  for  Mozart’s  Idomeneo.  Entangled  Tales,  the  work  premiered  by  the 
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BSO  in  the  Koussevitzky  Shed,  was  written  as  a celebration  ofTanglewood  and  the  composer’s  many  associations 
here.  It  was  commissioned  for  the  BSO  as  part  of  a summer  long  celebration  of  Dutch  arts  that  took  place  in  the 
Berkshires  during  summer  2007.  Dutch  conductor  Edo  de  Waart  was  to  have  conducted  the  premiere,  but  in  the 
event  the  conductor  was  ill,  and  was  replaced  by  BSO  assistant  conductor  Ludovic  Morlot,  who,  as  noted,  had  led  the 
premiere  of  De  Raaff’s  Piano  Concerto  five  years  before. 

Un  Visage  d’emprunt  (“A  Borrowed  Face”),  a 16-minute  work  for  clarinet,  violin,  cello,  and  piano,  receives  its 
American  premiere  in  this  morning’s  concert.  The  title  comes  from  the  composer’s  sense,  while  writing  the  piece, 
that  one  can  never  detach  this  particular  group  of  instruments  from  Messiaen’s  Quartet  for  the  End  of  Time.  De  Raaff 
wrote  this  piece  in  1999  for  clarinetist  James  Campbell,  violinist  Moshe  Hammer,  cellist  Tsujoshi  Tsutsumi,  and 
pianist  Rian  de  Waal  on  commission  from  Arcadis  NV,  and  that  ensemble,  to  whom  Un  Visage  d’emprunt  is  dedi- 
cated, gave  the  premiere  at  the  Rhijnauwen  Festival  of  Chamber  Music  in  May  1999.  De  Raaff  later  made  some  revi- 
sions to  the  score  in  2002.  The  piece  is  a single  long  movement;  it  begins  with  a series  of  brilliant,  virtuosic  solos 
that  gradually  coalesce  into  complex  but  clear  patterns  in  which  all  the  instruments  take  a part. 

— Robert  Kirzinger 


There  is  an  underlying  otherworldly  quality  to  many  of  Aaron  Jay  Kernis’s  compositions  which  recasts  his  wide-rang- 
ing eclecticism  and  periodic  vernacular  forays  into  something  quite  distinct  from  the  postmodern  aesthetics  of  our 
Zeitgeist.  Several  of  his  earlier  works  contain  blatant  allusions  to  popular  culture,  such  as  the  flavorings  of  salsa  and 
disco  in  his  cheekily-titled  too  Greatest  Dance  Hits  for  guitar  and  string  quartet  (1993)  or  the  sudden  eruption  of  jerry 
Lee  Lewis-inspired  pounding  at  the  end  of  the  second  movement  of  his  otherwise  crystalline 
post-minimalist  orchestral  work  Symphony  in  Waves  (1989). 

But  these  occasional  pop  tropes  have  been  counterbalanced  by  Kernis’s  almost  hermetic 
immersion  in  standard  repertoire  and  earlier  classical  music  in  many  of  his  other  works.  His 
two  string  quartets — the  1998  Pulitzer  Prize-winning  musica  instrumentalis,  which  marries 
Baroque  dance  forms  to  the  structural  conceits  of  middle-period  Beethoven,  and  his  earlier 
Hildegard  von  Bingen-influenced  musica  celestis  (whose  middle  movement  also  exists  as  an 
extremely  effective  composition  for  string  orchestra) — both  feel  centuries  removed  from  con- 
temporary concerns.  And  sometimes  even  when  Kernis  has  made  overt  references  to  the  music 
of  our  own  time,  such  as  his  rap-informed  New  Era  Dance  (1992)  or  even  his  extremely  early 
1981  Meditation  (in  Memory  of  John  Lennon)  for  cello  and  piano,  written  at  the  age  of  21  while  he  was  still  a student 
at  Manhattan  School  of  Music,  he  has  couched  them  in  musical  syntax  that  can  in  no  way  be  construed  as  pop. 

More  often  than  not,  the  multiplicity  of  layers  that  inform  Kernis’s  music — whether  originating  in  the  past  or  the 
present,  in  Europe  or  America,  or  in  sources  formerly  delineated  as  high-brow  or  low-brow — blend  into  something 
beyond  time,  place,  and  style.  So  it  is  in  this  spirit  that  the  jazz  elements  that  Kernis  describes  as  being  at  the  heart 
of  his  2007  Two  Movements  (with  Bells)  for  violin  and  piano  operate  and  must  be  perceived.  He  has  stated  that  the 
work  contains  “frequent  expressive  shifts,  contrasts  in  mood  and  speeds,  and  an  improvisatory  impetuousness”  that 
derive  “in  part  out  of  free  jazz  and  an  expressionistic  take  on  the  common  variation  form  of  standard-based  jazz.” 
And  in  fact,  a careful  study  of  the  score  will  reveal  frequent  syncopations  and  chromatically-altered  harmonic  substi- 
tutions throughout  as  well  as  occasional  gestures  reminiscent  of  the  blues.  But  these  ingredients  are  so  flawlessly 
integrated  and  transformed  that  a casual  listener  can  be  forgiven  for  not  readily  identifying  the  music  as  jazz-influ- 
enced. For  instance,  the  syncopations  are  hardly  constant  and  the  harmonic  substitutions  are  not  all  that  aurally  dis- 
similar from  the  post-Messiaenic  modality  that  permeates  Kernis’s  melodies  and  harmonies  throughout.  However, 
understanding  the  source  of  his  materials  here  should  help  clarify  the  underlying  inspiration  for  this  piece. 

The  composer  has  written: 

Two  Movements  (with  Bells)  is  a memory  piece  in  honor  of  my  father,  Frank  Kernis,  who  passed  away  in  2004. 
His  favorite  music  was  jazz  and  American  popular  song  of  the  40s  and  50s,  and  although  when  I took  up 
music  I gravitated  to  classical  and  new  classical  music,  as  I was  growing  up  there  was  a lot  of  music  based  in 
the  blues  and  jazz  playing  around  the  house.  After  distancing  myself  from  it  for  a number  of  years,  since  my 
father’s  death  I’ve  been  surprised  to  see  those  musics  seeping  back  into  my  own  work.  I’ve  become  more 
aware  how  jazz  has  implicitly  marked  my  emotional  and  physical  experience  of  music  and  what  elements  in 
my  work  can  unexpectedly  arise  from  improvisation,  the  soaring  and  emotional  melodies  of  mid-20th  century 
ballad  singers,  and  even  the  rawness  of  the  blues. 

In  a way,  Ti^o  Movements  (with  Bells)  is  a not-so-subconscious  tug  of  war  between  the  sound  worlds  of  formal 
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European  classical  music  and  something  much  more  homegrown.  To  date,  it  is  also  his  most  substantial  composi- 
tion for  the  highly  tradition-bound  duo  of  violin  and  piano  (both  of  which  Kernis  studied  formally  before  devoting  his 
energies  to  composition). 

The  first  movement  opens  with  a single  violin  tone  emanating  almost  imperceptibly  and  then  bursting  into  a 
songlike  melody  amid  the  piano’s  backdrop  of  lush  Wagnerian  chords.  But  soon  the  piano  and  violin  engage  in  a 
contrapuntal  dialogue  in  ever  shifting  rhythms  that  frequently  pit  duple  against  triple  accents.  This  eventually  leads  to 
a passage  where  the  piano  briefly  spews  out  swing-like  dotted  rhythms.  Later  on,  the  violin  and  piano  trade  rapid-fire 
figurations,  which  ultimately  lead  to  calmer  music  reminiscent  of  the  opening,  but  not  for  long.  Unbridled  muscular 
virtuosity  soon  recaptures  center  stage  in  the  writing  for  both  players,  culminating  in  a frenetic  stretto  before  return- 
ing once  again  to  the  opening  mood  of  tranquility  and  ending  almost  dirge-like. 

At  the  beginning  of  the  second  movement,  which  bears  the  explicit  title  “A  Song  for  My  Father,”  the  piano  and  vio- 
lin alternate  slow  solo  passages,  with  the  violin  playing  cascades  of  ghost-like  harmonics.  When  the  two  finally  play 
together,  it’s  one  of  the  piece’s  rare  moments  of  synchronicity — both  melodically  and  rhythmically- — but  soon  each 
instrument  veers  off  into  more  rhythmically  dense  figurations  which  at  times  suggest  bebop’s  pulverization  of  a 
steady  beat.  The  gradual  introduction  of  faster  motion  in  this  slow-moving  music  leads  to  a seamless  tempo  modula- 
tion in  which  jazz  syncopations  re-appear  and  are  briefly  foregrounded.  This  interplay  culminates  in  a slower  blues- 
like passage,  briefly  hinting  at  what  a duo  between  Stephane  Grappelli  and  George  Gershwin  might  have  sounded 
like,  before  it  transforms  again,  one  last  time,  into  an  ethereal,  albeit  frenetic,  post-romanticism  that  dissolves  with 
both  instruments  playing  ascending  melodies,  the  violin  once  again  playing  the  ghost-like  harmonics. 

As  for  the  bells,  which  according  to  Kernis  possibly  serve  as  a sonic  metaphor  for  both  funeral  bells  and  bells  of 
distant  memory,  he  states  that  “bell  sounds  are  not  used  so  explicitly,  but  I was  hearing  them  in  my  head  during  the 
entire  time  that  I was  writing  the  work,  and  their  presence  should  color  how  the  performers  approach  its  sound  world.” 

Two  Mouememts  (with  Bells)  was  commissioned  by  the  BBC  Proms  for  violinist  james  Ehnes,  who  gave  the  work  its 
world  premiere  with  pianist  Eduard  Laurel  at  London’s  Cadogan  Hall  in  July  2007.  The  American  premiere  was  per- 
formed by  Ehnes  and  pianist  Andrew  Armstrong  in  a recital  presented  at  the  Seattle  Chamber  Music  Society’s 
Lakeside  Festival  in  July  2008. 

— Frank  j.  Oteri 


Tania  Leon  has  a deep  and  abiding  love  for  literature,  particularly  poetry,  and  has  composed  music  for  words  by  some 
of  the  most  important  literary  figures  of  our  time.  These  include  Nicolas  Guillen  (1902-89),  one  of  the  most  signifi- 
cant poets  from  Leon’s  native  Cuba,  American  poet  John  Ashbery,  Canadian  poet/novelist  Margaret  Atwood,  and 
Chinese  American  novelist  Fae  Myenne  Ng,  as  well  as  Nobel  Prize  laureate  Derek  Walcott.  Nigerian-born  Nobel  laure- 
ate Wole  Soyinka’s  1991  radio  play  Scourge  of  Hyacinths  inspired  her  1994  opera  of  the  same 
name,  and  she  later  directly  collaborated  with  Soyinka  on  the  2005  oratorio  Samarkand,  created 
for  the  opening  of  the  Shaw  Center  for  the  Arts  in  Baton  Rouge.  For  her  1996  song  cycle  Singin' 
Sepia,  she  has  set  five  poems  by  African  American  author  Rita  Dove  (b.i952).  Poet  Laureate  of 
the  United  States,  1993-95. 

Singin’  Sepia,  commissioned  by  the  new  music  ensemble  Continuum  for  their  30th  anniver- 
sary, is  scored  for  the  somewhat  unusual  combination  of  soprano  voice,  violin,  clarinet,  and 
piano  four-hands.  Leon’s  vocal  writing  here  is  extremely  difficult,  both  in  terms  of  range  and 
complexity  (melodically  as  well  as  rhythmically),  and  it  requires  an  extremely  versatile  singer 
who  is  completely  dedicated  to  the  interpretation  of  both  music  and  words.  However,  a faithful 
performance  reveals  an  extremely  thoughtful  and  emotional  response  to  the  poetry.  This  certainly  comes  across  in 
the  performances  by  Tony  Arnold,  who  has  recorded  Singin'  Sepia  with  Continuum  for  Bridge  Records,  and  Brenda 
Rae  who  has  performed  the  work  as  part  of  an  all-Leon  concert  presented  at  the  Americas  Society  in  New  York  City. 
The  instrumental  parts  are  equally  challenging  and  are  a far  cry  from  mere  accompaniment.  Rather  they  serve  as  an 
ongoing  commentary  on  the  declamations  of  the  vocalist  whose  melodies  float  in  and  out  of  the  ensemble  textures 
like  another  instrumental  line  in  an  elaborate  chamber  music  counterpoint. 

According  to  Tania  Leon,  “I  didn’t  plan  it,  that’s  how  the  emotions  hit  me.  It  is  an  emotional  encounter  translated 
into  musical  gestures.  The  poetry  is  so  well-structured  that  by  following  the  structure  of  the  poetry,  the  music  emerged. 
Composition  is  very  personal.  This  piece  is  a manifestation  in  sound  of  all  the  experiences  I have  been  through  as 
well  as  all  of  the  plights  of  Americans  of  African  descent  I have  encountered  since  my  arrival  here  in  this  country.” 
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The  musics  of  all  of  these  peoples — jazz,  blues,  and  gospel,  as  well  as  Afro-Cuban  and  other  Hispanic  musical  tradi- 
tions— inform  Leon’s  idiom,  but  they  are  rarely  overtly  apparent.  This  is  by  no  means  crossover  music.  It  is  much 
subtler,  and  ultimately  richer — shards  of  riffs,  rhythmic  figurations,  articulations,  and  gestures  from  many  of  these 
musics  are  carefully  woven  together  to  form  a sound  world  that  is  completely  unique. 

The  first  song,  “Wiring  Home,”  begins  with  a metrical  maze  among  the  instruments  into  which  the  voice  enters 
with  phrases  that  sometimes  are  in  lock-step  with  one  of  the  others  but  often  are  completely  independent.  At  one 
point  a rhythmic  groove  begins  to  develop  between  the  pianists,  after  the  singer  sings  “keep  moving;  head  up  past 
the  beggar’s  cold  cup,”  but  it  quickly  disintegrates  as  the  other  instruments  continue  on,  seemingly  oblivious.  The 
effect  is  not  unlike  a sudden  flash  of  memory  that  is  clear  for  a fleeting  moment  but  then  recedes  in  consciousness. 

The  pace  and  overall  mood  of  the  mostly  slow  second  song,  “Persephone  Abducted,”  are  derived  from  the  blues, 
as  are  many  of  the  vocal  slides  and  inflections,  but  the  overall  effect  of  the  music  ultimately  feels  nothing  like  a blues. 
Leon’s  chromatic  harmonies  cannot  be  circumscribed  into  a fixed  hierarchical  chord  progression.  And  midway 
through,  after  the  words  “Some  say  there’s  nourishment  for  pain,  and  call  it  philosophy,”  this  mood  also  completely 
changes  and  becomes  highly  agitated.  The  tempo  actually  gets  twice  as  fast.  The  lower  piano  part  here  has  an  almost 
regular  figuration,  somewhat  suggestive  of  the  ubiquitous  clave  in  Afro-Cuban  traditional  music  and  its  popular 
music  derivatives,  e.g.  mambo,  salsa.  But  this  too  soon  unravels  and  the  tempo  reverts  back  to  being  much  slower. 
The  singer’s  subsequent  unaccompanied  line  “She  left  us  singing  in  the  field”  is  somehow  evocative  of  the  African 
American  work  songs  from  which  the  blues  evolved.  Eventually,  the  clarinet  and  violin  join  in,  but  merely  maintain 
quiet  drones  against  the  voice  bringing  the  song  to  a calm  conclusion. 

In  the  next  song,  “The  Slave’s  Critique  of  Practical  Reasons,”  elements  of  work  song  and  clave  also  appear, 
although  once  again  they  are  mostly  abstracted.  Occasionally,  however,  one  of  the  pianists  actually  taps  the  wood  of 
the  piano  in  an  almost  explicit  reference  to  the  clave — “almost”  because  Leon’s  iterative  cycle  here  is  in  fact  some- 
what more  rhythmically  complex  than  the  traditional  clave.  At  one  point,  after  the  line  “All  day  the  children  sit  in  the 
weeds  to  wait  out  the  heat  with  the  rattlers,”  several  of  the  instruments  individually  maintain  a different  ostinato, 
creating  an  elaborate  polyrhythm,  but  this  too  soon  breaks  apart  into  much  freer  meter.  But  the  piano  tapping  clave 
returns  at  the  very  end. 

“In  the  Bullrush”  is  the  most  virtuosic  of  the  entire  set  for  all  of  the  participants.  Each  of  the  players  has  cadenza- 
like flourishes,  though  few  occur  in  isolation,  and  vocally  it  is  the  most  melismatic  and  angular.  During  the  line 
“Weigh  a stone  in  your  hands  and  put  it  down  again,”  some  of  the  individual  syllables  are  stretched  almost  to  the 
point  of  being  beyond  verbal  comprehensibility,  yet  it  is  accented  in  such  a way  that  the  words  should  still  come 
across  to  a really  attentive  listener. 

On  the  other  hand,  the  concluding  poem,  “Then  Came  Flowers”  is  perhaps  the  most  straightforward  setting  in 
the  series.  The  harmonies  frequently  make  tonal  allusions  and  the  instrumental  parts  are,  for  the  most  part,  more 
subdued  than  in  the  earlier  songs.  In  the  vocal  line  there  is  an  almost  one-to-one  correspondence  between  syllables 
and  pitches  throughout,  as  well  as  mostly  stepwise  movement  in  the  melody.  But  Leon  can’t  resist  occasionally 
including  a few  wide  leaps  for  added  dramatic  effect,  which  are  extremely  effective  on  the  words  “what  good”  in  the 
line,  “If  I begged  you  to  stay  what  good  would  it  do  me.”  Toward  the  very  end,  a haunting  melody  conveys  the  line 
“they’ll  watch  me,  their  plumage  as  proud,  as  cocky,  as  firecrackers”  in  what  seems  like  a final,  luxurious  tonal  resolu- 
tion to  F minor.  But  the  lone  clarinet  has  the  last  say,  breaking  the  stability  with  a final  harmonically  incongruous 
utterance. 

— Frank  J.  Oteri 


Pascal  Dusapin  in  the  past  two  decades  has  carved  out  a unique  position  in  French  music  combining  a lyrical  and 
dramatic  aesthetic  with  an  approach  toward  timbral  investigation  learned  via  the  music  of  Varese  and  Xenakis.  Born 
in  Nancy,  he  performed  as  a keyboardist,  playing  jazz  on  both  piano  and  organ.  His  experience  with  formal  French 
musical  education  was  equivocal:  although  he  pursued  organ  performance  at  the  Schola  Cantorum  a Paris  and  took 
Messiaen’s  composition  course  at  the  Paris  Conservatoire,  he  chose  to  attend  the  Sorbonne  for  studies  in  art  and 
art  history.  Thereafter  the  Bulgarian-born  French  composer  Andre  Boucourechliev,  the  Greek-born  Xenakis,  and  the 
Italian  Franco  Donatoni,  each  established  somewhat  apart  from  contemporary  mainstreams,  were  his  most  impor- 
tant composition  mentors.  Dusapin’s  music,  with  its  almost  tactile  control  of  timbre  and  density  as  well  as  a certain 
sense  of  theater,  owes  much  to  the  precedent  of  these  composers  and  to  Varese.  In  2006  he  became  a professor  at 
the  College  de  France. 
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Dusapin’s  aesthetic  is  focused  on  dramatic  narrative.  This  is  obviously  explicitly  true  in  his  many  music  theater 
pieces,  including  Faustus,  the  Last  Night,  which  was  premiered  at  the  Deutsche  Staatsoper  Berlin  in  2006  and 

received  its  American  premiere  at  the  Spoleto  Festival  the  following  year.  Others  include  Pereld 
uomo  difumo,  Romeo  et  Juliette,  and  Medea-material — note  the  breadth  of  source  material. 
Many  of  his  instrumental  works,  especially  his  many  concertos,  take  their  impetus  from  a simi- 
lar sense  of  drama  and  character.  His  trombone  concerto  Watt,  for  example,  casts  the  soloist  in 
the  role  of  the  eponymous  character  from  Beckett’s  novel.  In  designating  several  of  his  large 
orchestral  works  “solo  for  orchestra,”  he  reveals  a conception  of  the  ensemble  as  a single, 
albeit  complex  and  mutable,  sound-producing  unit.  His  “Solo  No.  6”  for  large  orchestra,  Reverso, 
was  premiered  by  Simon  Rattle  and  the  Berlin  Philharmonic  at  the  Aix  en  Provence  Festival  in 
July  2007  to  inaugurate  the  Festival’s  new  concert  hall. 

It  is  in  Dusapin’s  vocal  music  that  we  encounter  a bent  for  lyric  melody  that  evidently  has 
at  least  some  of  its  roots  in  early  church  music.  This  is  notably  true  in  his  austerely  beautiful  choral  music,  but  his 
works  for  solo  voice(s)  draw  on  the  same  musical  source.  He  wrote  his  1992  piece  Comoedia  for  mixed  ensemble 
and  soprano  for  I’Ensemble  Ars  Nova  and  soprano  Frangoise  Kubler,  who  gave  the  premiere  in  Toulouse  in  April 
1992.  The  long,  continuously  changing,  and  highly  ornamented  vocal  lines  of  these  settings  of  verses  from  Dante’s 
Paradiso  strongly  evoke  sacred  medieval  descant,  improvised  counterpoint  to  fixed  tune.  The  melodic  contours  were 
apparently  influenced  by  Dusapin’s  exposure  to  the  Provencal  dialect,  in  which  there  was  an  important  minstrel  and 
poetic  tradition  in  the  Middle  Ages;  this  tradition  was  a big  influence  on  Dante.  Dusapin  had  set  Provengal  directly  in 
his  voice-and-ensemble  piece  Aks  (1987). 

The  sound-world  of  Comoedia  is  defined  by  this  attention  to  melody,  particularly  in  its  specificity:  a characteristic 
aspect  of  Dusapin’s  style  heard  here  are  the  extreme  limits  he  puts  on  pitch  and  interval,  which  limitation  is  both 
solidified  and  made  richer  by  the  resonant  interplay  between  the  voice  and  the  ensemble.  Each  instrument  is  an 
extension  of  the  voice;  at  the  same  time,  the  voice  is  an  integral  member  of  the  ensemble.  The  ensemble  is  highly 
specialized,  but  is  similar  to  that  used  in  Dusapin’s  music-theater  piece  To  Be  Sung.  The  extremely  supple  rhythms  of 
the  setting,  as  well  as  microtonal  inflections  (shared  by  both  voice  and  instruments)  lend  great  fluidity  to  the  music, 
adding  yet  another  dimension — that  of  the  millennia-old  tradition  of  the  recitation-singing  of  lyric  poetry.  Comoedia 
is  in  three  sections,  setting  nine,  twelve,  and  nine  lines  from  Canto  I of  Paradiso.  Each  section  is  under  four  minutes 
long.  The  first  is  rather  general;  the  second  and  third  are  Beatrice’s  answers,  using  metaphors,  to  Dante  when  he 
marvels  at  the  ease  with  which  they  travel  upward  toward  the  Empyrean,  the  soul’s  origin  and  ultimate  goal. 

— Robert  Kirzinger 


The  music  of  Virginia-born  composer  Aaron  Travers  is  frequently  inspired  by  literary  sources,  ranging  from  Stephen 
Crane  to  Pablo  Neruda.  Often,  the  text  Travers  chooses  is  sung,  but  with  his  set  of  three  solo  piano  pieces.  Songs  of 
Loss,  the  composer  takes  on  an  additional  challenge;  conveying  poetry  without  the  aid  of  words.  Premiered  in  2007 
at  Northwestern  University,  Songs  of  Loss  is  based  on  three  poems  by  two  different  poets,  the  American  writer 

P Stephen  Crane  (1871-1900)  and  Paul  Celan  (1920-70),  the  great  Romanian-born  poet  of  Cerman- 
Jewish  descent.  All  three  poems  are  about  regret  over  lost  love.  The  poems  were  first  set  for 
voice  and  piano,  but  Travers  later  rewrote  the  work  for  solo  piano.  With  the  new  version  of 
Songs  of  Loss,  he  hoped  to  convey  the  poetry  just  as  literally  as  it  had  originally  been  communi- 
cated by  the  voice.  Of  the  piece,  Travers  writes,  “Though  the  texts  themselves  have  been 
removed,  the  vestiges  still  remain  in  the  form  of  rhythm,  text-painting,  etc.,  so  that  one  could 
conceivably  re-insert  the  texts  at  the  appropriate  points  in  the  scores.”  The  composer  uses  a 
number  of  tools  to  convey  the  poetry;  there  is  considerable  use  of  text  painting,  in  which  an 
^ emotional  state  is  represented  by  a musical  motive  or  gesture.  The  eerie  descending  chromatic 

scales  in  the  second  piece  of  the  set,  for  instance,  symbolize  grief  or  death.  The  primary  melod- 
ic voice,  marked  with  the  word  haupstimme  (“primary  voice”),  mimics  the  way  the  poems  would  be  spoken  or  sung, 
the  texts’  rhythms  reflected  in  the  music.  Travers  intends  to  publish  a score  with  the  poetry  written  above  the  haup- 
stimme voice,  so  pianists  can  convey  the  spirit  of  the  poetry  as  faithfully  as  possible. 

At  one  point,  the  composer  uses  a code  to  “spell”  a particular  word  using  musical  notes.  The  word  “Celan,”  the 
name  of  the  poet,  is  created  from  the  correspondence  between  musical  notes  and  letters  of  the  alphabet.  When  the 
musical  note  doesn’t  correspond  directly  to  the  alphabet,  Travers  relies  on  solfege  syllables  to  translate  notes  into 
letters  (e.g.,  C-E,  and  La  or  A,  with  no  corresponding  pitch  for  N). 
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Songs  of  Loss  is  also  characterized  by  musical  economy,  the  creation  of  a piece  from  a very  small  amount  of  mate- 
rial. Songs  of  Loss  opens  with  a figure  whose  melodic  and  intervalic  features  form  the  building  blocks  for  the  entire 
work.  The  three  parts  of  the  piece  vary  in  their  intensity  and  mood,  but  share  musical  motives  and  literary  themes 
and  are  intended  to  be  performed  as  a set.  The  first  piece,  / Heard  Thee  Laugh,  begins  with  an  ominous,  bleak  repeat- 
ed figure  in  the  piano’s  upper  register,  which  could  represent  a beating  heart.  The  motive  is  rudely  interrupted  by  a 
scampering  arabesque,  the  "laughter”  of  the  poem’s  title.  To  this  accompaniment,  the  hauptsimme  voice  spins  a 
somber,  slow  melody,  to  which  the  text  would  be  spoken  or  sung. 

I Heard  Thee  Laugh 

(Stephen  Crane) 

I heard  thee  laugh, 
and  in  this  merriment, 

I defined  the  measure  of  my  pain. 

I knew  that  I was  alone, 

alone  with  love, 

poor,  shivering  love, 

and  he,  little  sprite, 

came  to  watch  with  me, 

and  at  midnight,  we  were  like 

Two  creatures  by  a dead  campfire. 

The  next  piece,  Coagula,  is  the  most  disturbing  and  violent  of  the  cycle.  The  literal  meaning  of  Paul  Celan’s  text 
has  never  been  clear,  but  it  is  thought  to  refer  to  two  different  women  named  Rosa,  one  of  whom,  the  leftist  revolu- 
tionary Rosa  Luxemburg,  died  a violent  death.  The  title  may  refer  to  the  juxtaposition  or  “coagulation”  of  the  two 
Rosas,  with  whom  Celan  is  thought  to  have  been  in  love. 

The  movement  begins  with  a sinister,  shivering  tremolo  in  the  top  voice  of  the  piano,  which  soon  dominates  the 
musical  texture.  Chains  of  descending  chromatic  scales  increase  in  intensity  to  a violent  climax.  The  bleak  slow  sec- 
tion that  ends  the  movement  reflects  Celan’s  despondence  over  the  lost  Rosa. 

Coagula 

(Paul  Celan;  translated  from  the  German  by  Paul  Hamburger) 

And  your  wound 
also,  Rosa. 

And  the  hornlight  of  your 

Romanian  buffaloes 

instead  of  stars  above 

the  sandbed,  in 

the  vociferous,  red- 

ashes-powerful 

retort. 

The  final  piece,  Loue  met  me  at  noonday,  begins  with  a skipping,  staccato  figure,  echoing  the  poet’s  metaphor  of 
love  as  a “reckless  imp.”  The  motive  scampers  through  the  piece,  disrupting  the  other  voices  and  wreaking  havoc. 
The  movement  ends  the  way  the  first  piece  of  the  cycle  began:  the  pensive  beating  heart  interrupted  by  a scurrying 
cascade  of  notes,  the  love  god’s  malicious  laughter. 

Love  met  me  at  noonday 

(Stephen  Crane) 

Love  met  me  at  noonday, 
reckless  imp, 

to  leave  his  shaded  nights  and  brave  the  glare. 

And  I saw  him  then  plainly  for  a bungler, 
a stupid,  simpering,  eyeless  bungler, 
breaking  the  hearts  of  brave  people 
as  the  sniveling  idiot  boy 
cracks  his  bowl. 

And  I cursed  him. 
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cursed  him  to  and  fro,  back  and  forth, 
into  all  the  silly  mazes  of  his  mind. 

But,  in  the  end,  he  laughed 

and  pointed  to  my  breast, 

where  a heart  still  beat  for  thee,  beloved. 

With  its  reliance  on  literature  and  its  motivic  structure.  Songs  of  Loss  exhibits  many  of  Travers’  general  composi- 
tional interests.  He  studied  with  a number  of  prominent  composers,  including  Christopher  Rouse  and  Augusta  Read 
Thomas,  and  received  a PhD  from  the  Eastman  School  of  Music  in  2005.  He  has  received  numerous  honors  for  his 
compositions,  including  the  Fromm  Music  Foundation  Commission  Award  and  the  Chicago  Symphony  Orchestra’s 
First  Hearing  Award.  His  music  has  been  performed  in  the  United  States,  Canada  and  Europe  by  the  Aspen  Con- 
temporary Ensemble,  the  Third  Coast  Percussion  Quartet  and  many  other  groups.  He  recently  accepted  a composi- 
tion faculty  position  at  Indiana  University. 

— Elissa  Wagman 


When  you  see  a composition  by  Philippe  Manoury  listed  on  a program,  chances  are  you  expect  it  to  call  for  some 
form  of  electronics.  Born  in  Tulle  in  central  France  in  1952,  Manoury  is  a leading  pioneer  in  computer  music  and  is 
especially  known  for  incorporating  real-time  interactions  between  acoustic  instruments  and  cutting-edge  processing 
technologies.  He  has  applied  these  techniques  to  a large  body  of  work,  from  chamber  and  small-ensemble  pieces  to 
big  orchestral  canvases  (including  Noon,  a setting  of  Emily  Dickinson  poems  for  soprano  and  mixed  choir  with 
orchestra  and  real-time  electronics,  which  Esa-Pekka  Salonen  premiered  in  2003).  Manoury  is  also  known  for  theater 
works  like  En  icho  (a  setting  of  texts  from  Nabokov’s  Lolita)  and  the  opera  K...,  based  on  Kafka’s  The  Trial. 

Manoury’s  own  training  points  to  a remarkable  modernist  pedigree:  early  studies  at  I’Ecole  Normale  de 

Musique  de  Paris  with  Gerard  Conde  and  then  Max  Deutsch  (a  former  Schoenberg  pupil  who 
also  taught  Gyorgy  Kurtag)  and  a longstanding  association  with  Pierre  Boulez  and  at  IRCAM  in 
Paris,  as  both  composer  and  teacher,  beginning  in  1981.  Since  2004,  Manoury  has  also  been  on 
the  faculty  of  the  University  of  California,  San  Diego,  where  he  teaches  composition  and  com- 
puter music. 

Simply  by  virtue  of  the  absence  of  electronics,  then.  Last  represents  something  of  an  anomaly 
within  this  composer’s  output.  The  title  is  a joking  reference  to  that  fact.  Most  of  Manoury’s 
chamber  music  involves  electronics.  Even  so,  clarinet  virtuoso  Armand  Angster  pressed  him  to 
write  an  acoustic  piece  of  chamber  music  for  the  new-music  group  of  which  Angster  is  artistic 
director,  the  Ensemble  Accroche  Note.  The  result  was  a trio  for  clarinet,  cello,  and  piano,  com- 
posed in  1996.  “1  called  it  Ultima,"  Manoury  says,  “since  I told  them  I’m  not  very  interested  in  acoustic  chamber 
music  by  itself  and  that  this  would  be  the  last  such  piece  I would  compose." 

But  when  the  ensemble  decided  to  compile  a recording  of  Manoury’s  chamber  music,  they  needed  a fresh  work  to 
fill  out  the  CD  (which  was  released  on  the  Nocturne  label  and  includes  his  Michigan  Trio  for  clarinet,  violin,  and  piano, 
from  1992  and  Xanadu  for  clarinet  and  soprano,  among  other  pieces).  Angster  convinced  Manoury  to  write  one  more 
composition  for  Accroche  Note  featuring  his  instrument.  “I  said  this  was  really  the  last  time,  and  that’s  how  the 
name  originated,”  Manoury  explains.  From  among  Accroche  Note’s  musicians,  he  opted  to  pair  bass  clarinet  and 
bass  marimba,  composing  Last  for  Angster  and  fellow  ensemble  member  Emmanuel  Sejournd — a specialist  in  mallet 
percussion.  Angster  (to  whom  the  piece  is  dedicated)  and  Sejourne  gave  the  premiere  on  September  20,  1997,  at  the 
Strasbourg  Music  Festival. 

The  highly  unusual  combination  of  bass  clarinet  and  marimba  isn’t  simply  a matter  of  timbre;  it  provides  the  key 
to  how  Last  unfolds.  “These  two  instruments,  which  are  about  as  different  as  could  be,”  writes  Manoury,  “find  a com- 
mon ground  around  figures  and  playing  styles  that  answer  back  and  forth,  from  one  instrument  to  the  other.”  The 
bass  clarinet  is  given  a long  opening  solo — a recitative-like  passage  that  itself  contains  striking  contrasts,  between 
dusky,  tremolo  mutterings  and  restless  filigree.  Like  a refrain,  this  “recitative”  music  threads  its  way  through  the 
piece.  When  the  marimba  begins  to  enter  into  dialogue,  Manoury  compares  their  relationship  to  the  image  of  cats 
and  dogs  “who  provoke  each  other  but  end  up  living  together.” 

The  clarinet  and  marimba  try  to  influence  each  other’s  musical  thought,  reaching  points  of  accord  but  then  spin- 
ning off  into  separate  directions.  Manoury  also  uses  the  analogy  of  a ball  bouncing  between  the  two  instruments: 
They  connect  at  particular  points  but  then  “rebound”  from  these  in  distinct  ways.  The  musical  texture  develops  as  a 
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series  of  asymmetrical,  unpredictable  patterns  woven  between  these  contact  points.  Playful  in  aspect,  the  dialogue 
also  involves  a jockeying  for  power.  Manoury’s  score  calls  for  extremes  of  rigorously  strict  temporal  counterpoint  and 
free  tempo  (corresponding  to  the  points  of  contact  and  the  moments  of  “rebounding”). 

The  result — achieved  only  through  an  extraordinary  virtuosity  of  coordination — is  a psychoacoustic  effect  where 
the  fundamental  difference  of  timbre  becomes  momentarily  blurred  and  even  erased.  In  the  final  moments,  the  clar- 
inet holds  a note  toward  the  lowest  end  of  its  range  while  the  marimba  mechanically  repeats  a pattern.  Here,  the  illu- 
sion is  of  a detente  at  last  reached — “as  if  the  two  instruments  have  found  an  agreement  in  common.”  But  the 
marimba  gets  the  final  word,  spiraling  up  in  another  unstable  figure  to  end  Last  with  a question  mark. 

— Thomas  May 


Yehudi  Wyner,  as  a pianist  and  coach,  was  one  of  the  mainstays  of  the  Tanglewood  Music  Center  faculty  for  over 
twenty  years  beginning  in  the  mid-igyos,  and  he  has  had  a very  strong  connection,  as  a composer  and  generally 
a friend  of  the  orchestra,  for  quite  some  time.  His  Piano  Concerto  Chiavi  in  mono,  commissioned  by  the  Boston 
Symphony  Orchestra  and  premiered  by  the  BSO  and  Wyner’s  good  friend,  the  pianist  Robert  Levin,  under  Robert 
Spano’s  direction  in  2005,  won  the  Pulitzer  Prize  for  Music  for  that  year;  his  Horntrio  had  been  a finalist  for  1997.  The 
BSO  also  commissioned  his  Trapunto  Junction  for  the  Boston  Symphony  Chamber  Players.  A live  recording  of  the 
Piano  Concerto  was  released  on  the  Bridge  label  earlier  this  year. 

The  son  of  well-known  New  York  Yiddish  art  song  composer  Lazar  Weiner,  Yehudi  (b.i929)  was  schooled  in  piano 
as  a child  and  has  remained  an  excellent  keyboardist.  He  continued  his  piano  studies  at  the 
juilliard  School  as  a teenager.  His  composition  studies  were  at  Yale  with  Hindemith  and  Richard 
Donovan  and  at  Harvard  with  Piston  and  Randall  Thompson.  He  won  the  Rome  Prize  in  1953; 
his  stay  in  Italy  lasted  three  years  and  had  a permanent  effect  on  his  artistic  outlook.  Wyner  set- 
tled in  New  York  City  after  his  return  to  the  U.S.  and  took  on  a variety  of  roles:  as  director  of  the 
Turnau  Opera  Company  in  Woodstock,  New  York,  as  keyboardist  of  the  Bach  Aria  Group,  and  as 
a teacher,  first  at  Yale  and  SUNY-Purchase  then,  until  his  retirement  from  the  faculty  in  2004, 
at  Brandeis  University.  Wyner  has  remained  active  as  a pianist  and  has  been  particularly 
sought  after  as  an  accompanist  and  chamber  musician.  This  past  spring  saw  concert  celebra- 
tions of  Wyner’s  eightieth  birthday  year;  the  present  performance  also  commemorates  this 

anniversary. 

Wyner’s  Quartet  for  Oboe  and  String  Trio  (1999)  is  a significant  piece  of  chamber  music.  The  combination  of  oboe 
and  string  trio  is  an  unusual  one  still,  but  takes  its  cue  from  Mozart’s  K.370  quartet,  the  archetype  of  this  ensemble 
type.  The  composer’s  note  on  the  piece  is  below. 


— Robert  Kirzinger 


The  composer  wrote  the  following  comments  on  his  Oboe  Quartet: 

Without  the  enterprise  of  the  eminent  oboist  Peggy  Pearson,  the  Quartet  for  Oboe  and  String  Trio  might  not  have 
come  into  being.  She  made  it  plain  that  she  wanted  a piece  from  me,  proposed  the  instrumental  makeup  of  the 
ensemble  and  proceeded  to  put  together  a consortium  of  players  and  organizations  to  commission  the  work.  The 
Quartet  was  begun  during  the  summer  of  1999  and  completed  in  December.  Premieres  by  consortium  members 
began  in  February  2000  and  performances  are  continuing  throughout  the  year.  The  Boston  premiere  took  place  on 
April  1st,  2000,  with  Pearson,  violinist  Bayla  Keyes,  violist  Mary  Ruth  Ray,  and  cellist  Rhonda  Rider. 

The  Quartet  is  in  one  single  movement  lasting  about  25  minutes.  As  the  music  unfolds  we  find  ourselves  in  zones 
of  clearly  defined  character:  lyric,  passionate,  passive,  frenetic,  antic,  melancholic  or  meditative.  Unexpected  disjunc- 
tions and  transformations  are  the  rule. 

Much  of  the  structure  of  the  Quartet  is  governed  by  variation  technique.  A ground-bass  introduced  by  the  ‘cello 
fairly  early  on  anchors  the  framework  for  a succession  of  episodes  of  unequal  length  and  changing  character.  Later 
on,  a loosely  assembled  succession  of  variations  organizes  much  of  the  second  half  of  the  composition.  Such  obser- 
vations about  the  private  technical  methods  of  the  composer  do  not  begin  to  touch  on  the  essential  matter  of  the 
Quartet — which  is  to  create  a coherent  succession  of  the  dramatic  and  expressive  events  whose  purpose  it  is  to 
embrace  a large  world  of  experience  and  to  find  ways  to  illuminate  and  to  share  that  world. 

— Yehudi  Wyner 
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Sunday,  August  9,  at  8 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Lucy  Shelton,  soprano 
Thomas  Martin,  clarinet 


HELEN  CRIME 

(b.1981) 


MARIO  DAVIDOVSKY 

(b.1934) 


BENT  SORENSON 

(b.1958) 


Clarinet  Concerto  (2009)  (world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  through  the  generous  support  of  the  Merwin  Ceffen,  M.D.,  and 
Norman  Solomon,  M.D.,  New  Commissions  Fund) 

I.  With  Vigour  (J  = 72) 

II.  Free  and  enigmatic  (j  = c.  72) 

III.  Calmo  (J  = 56) 

Gergely  Madaras,  conductor 
Brent  Besner,  clarinet** 

Heather  Zinninger,  flute/piccolo;  Andrew  Cuneo,  bassoon/contrabassoon; 
Leelanee  Sterrett,  horn;  Eli  Maurer,  B-flat  trumpet;  Anna  Lindvall,  trombone; 
Heidi  Van  Hoesen  Gorton,  harp;  Rui  Du,  violin  I;  Vieen  Leung,  violin  II; 

Edwin  Kaplan,  viola;  Matthew  Beckmann,  cello;  Kevin  Brown,  double  bass 

Fest'mo,  for  guitar  and  ensemble  (1991) 

Oren  Fader,  guitar*** 

Pei-Ling  Lin,  viola;  Kathryn  Bates  Williams,  cello**;  Tony  Flynt,  double  bass 

The  Shadows  of  Silence,  for  piano  solo  (2003-04) 

Elena  Doubovitskaya,  piano 

INTERMISSION 


ELLIOTT  CARTER 
(b.i9o8) 


TANSY  DAVIES 
(b.i973) 


Zakofsky  Songs  for  clarinet  and  piano  (2009)  (world  premiere; 
co-commissioned  by  the  Tanglewood  Music  Center  with  support  from  the 
Paul  Jacobs  Memorial  Fund,  the  Nash  Ensemble,  and  the  Jerusalem  International 
Chamber  Music  Festival.) 

Poems  by  Louis  Zukofsky 

1.  Tall  and  Singularly  Dark 

2.  Alba 

3.  Finally  a Valentine 

4.  O Sleep 

5.  The  Rains 

6.  Rune 

7.  Strange 

8.  Daisy 

9.  You  Who  Were  Made  for  this  Music 

Lucy  Shelton,  soprano*;  Thomas  Martin,  clarinet* 

neon  for  seven  players  (2007) 

Ryan  McAdams,  conductor 

Brent  Besner,  bass  clarinet**;  Michael  Couper,  soprano  saxophone***; 

Kyle  Brightwell,  percussion;  Ming  Kwong,  electronic  keyboard; 

Tema  Watstein,  violin;  Jessica  Wang,  cello;  Gerald  Torres,  double  bass 
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IVAN  FEDELE  Maja  for  soprano  and  six  players  (1999) 

(b.i953)  Poem  by  Ciuliano  Corti 

I.  Fichi  maturi... 

II.  Nell’  occhio...  E notte... 

III.  Un  prato... 

Manuel  Nawri,  conductor 
Elizabeth  Baldwin,  soprano 

Leah  Arsenault,  flute;  Andrew  Lowy,  clarinet/bass  clarinet;  Matthew  McKay,  percussion; 
Tomoko  Nakayama,  piano;  Amy  Galluzzo,  violin;  Alexandra  Thompson,  cello 

*TMC  Faculty  **New  Fromm  Player  ***Cuest  Artist 


NOTES 

The  Scottish  composer  Helen  Crime  (now  based  in  London)  was  a Tanglewood  Composition  Fellow  in  summer  2008 
and  returns  with  the  fourth  of  the  commissioned  works  on  this  year's  FCM.  Crime  began  playing  oboe  attended  a 
music  school  where  the  students  were  encouraged  to  compose.  By  her  late  teens  composing  had  begun  to  overtake 
oboe  performance  in  her  priorities.  She  studied  both  in  at  the  Royal  College  of  Music  in  London,  but  she  frequently 
travels  back  to  Edinburgh.  At  the  RCM,  she  studied  oboe  with  John  Anderson  and  composition 
with  Julian  Anderson  and  Edwin  Roxburgh. 

Grime  wrote  her  opera  Doorstepping  Susan  for  English  National  Opera  studio  and  Tete-a-Tete 
Opera  in  2001,  and  in  2003  was  soloist  in  her  own  Oboe  Concerto  with  the  Meadows  Chamber 
Orchestra.  The  concerto  won  the  “Making  Music”  prize  of  the  2003  British  Composer  Awards. 
BBC  3 commissioned  Chasing  Butterflies,  a work  for  too  violas,  which  was  premiered  under  the 
baton  of  Martyn  Brabbins.  Her  orchestra  piece  Virga  was  commissioned  by  the  London  Sym- 
phony Orchestra  and  UBS  and  was  premiered  by  the  LSO  under  Van  Pascal  Tortelier  in  July 
2007.  Virga  has  just  been  performed  again  (this  past  Friday)  by  the  BBC  Symphony  Orchestra 
under  Oliver  Knussen  at  the  BBC  Proms.  In  May  2010  Virga  will  receive  its  French  premiere  by 
the  Orchestre  de  Paris  under  Pierre  Boulez. 

Grime  attended  the  Britten-Pears  composition  program  in  2005  and  the  Aldeburgh  Opera  workshop  the  following 
year.  At  Aldeburgh  she  encountered  the  composer  Colin  Matthews,  who  encouraged  her  to  apply  for  a Tanglewood 
Fellowship.  She  was  the  Leonard  Bernstein  Composition  Fellow  of  the  TMC  in  summer  2008,  working  with  Michael 
Gandolfi,  John  Harbison,  Shulamit  Ran,  and  Augusta  Read  Thomas.  Oliver  Knussen,  who  was  a conductor  and 
Festival  Advisor  during  last  summer’s  FCM,  has  become  a champion  of  Grime’s  work.  Prior  to  conducting  Virga  at 
the  Proms,  he  led  the  premiere  of  her  A Cold  Spring,  commissioned  by  the  Aldeburgh  Festival,  with  the  Birmingham 
Contemporary  Music  Group  at  the  Aldeburgh  Festival  in  June.  Looking  forward.  Grime’s  Clarinet  Concerto,  commis- 
sioned by  the  Tanglewood  Music  Center,  has  already  been  rescheduled  for  a Philharmonia  Music  of  Today  concert  of 
January  2010;  she  is  writing  a new  violin/viola  duo  for  the  same  program. 

Grime  was  influenced  early  on  by  Ravel  and  Debussy,  and  later  by  the  work  of  Berg,  Lutoslawski,  and  Ligeti,  as 
well  as  Knussen,  Boulez,  and  Carter.  Having  sung  in  choral  groups,  she  is  also  haunted  by  the  music  of  the  English 
Renaissance  composer  William  Byrd  and  such  composers  as  Purcell,  Monteverdi,  and  Haydn.  She  maintains  a strong 
sense  of  chorale  and  voice-leading  in  her  music.  Grime  describes  her  style  as  “fizzing  with  life  and  energy,”  and  has 
a definite  predilection  for  extremely  virtuosic  music  that  is  difficult  but  satisfying  and  fun  to  play  (and  to  hear).  Her 
music  often  features  multiple  levels  of  activity  moving  at  different  speeds.  She  describes  her  new  Clarinet  Concerto  as 
being  quite  representative  of  her  work.  Her  familiarity  with  the  clarinet  comes  from  years  of  sitting  beside  clarinetists 
in  wind  and  orchestral  music,  and  as  an  oboist  she  admires  the  clarinet’s  potential  for  daredevil  musical  flights.  She 
wrote  the  concerto  between  December  2008  and  March  2009,  fully  exploring  the  instrument’s  virtuosic  capabilities. 
At  that  time,  she  didn’t  know  who  the  soloist  would  be,  but  was  pleased  when  Canadian  clarinetist  Brent  Besner,  with 
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whom  she  had  worked  on  two  projects  at  Tanglewood  last  summer,  emailed  her  to  let  her  know  he’d  be  giving  the 
premiere  as  a member  of  the  New  Fromm  Players  this  summer. 

— Robert  Kirzinger 


The  composer  provided  these  comments  on  her  Clarinet  Concerto: 

There  is  usually  some  sort  of  extramusical  starting  point  for  my  pieces,  and  for  the  Clarinet  Concerto  this  was  “The 
Cracked  Bell”  by  Baudelaire.  In  a short  space  of  time  the  work  seemed  to  take  over  and  move  further  away  from  the 
original  stimulus,  but  the  character  and  interactive  roles  of  the  soloist  and  ensemble  were  suggested  by  the  wintry, 
evocative  atmosphere  of  the  poem. 

The  piece  opens  with  declamatory,  cadenza-like  passages  in  the  clarinet  that  are  in  turn  commented  on  by  the 
ensemble.  A more  playful  section,  where  the  clarinet  line  is  very  virtuosic,  leads  to  a long,  gently  unfolding  melody  in 
the  ensemble  that  begins  in  the  depths  of  the  bass  register  and  gradually  gets  much  higher.  The  virtuoso  clarinet  line, 
accompanied  by  a smaller  group  of  instruments,  interjects,  and  together  they  pursue  their  own  course,  culminating 
in  a high,  impassioned  melody  for  the  clarinet  coloured  and  accompanied  by  fast-moving  passagework  in  the  higher 
registers.  The  movement  ends  with  the  call  and  response  lines  of  its  opening. 

The  second  movement  opens  with  an  extended  solo  for  the  clarinet  in  its  haunting  chalumeau  [low]  register.  With 
each  rising  phrase,  the  clarinet  line  gets  higher  until  the  ensemble  enters  with  unison  tutti.  The  movement  becomes 
much  faster  and  energetic  from  this  point,  with  fast,  fleeting  lines  for  the  soloist  and  ensemble. 

The  third  movement  is  the  most  reflective  of  the  three.  It  opens  with  a flute  solo  leading  to  the  solo  clarinet  line, 
and  makes  much  of  the  poignant  singing  style  so  characteristic  of  the  instrument.  A melancholy  falling  passage  in 
the  ensemble  becomes  a recurring  feature  before  the  clarinet  refers  to  the  piece's  opening  in  a more  impassioned 
section.  The  piece  closes  with  the  gentle  falling  scales  of  the  ensemble,  dying  away  to  nothing. 

— Helen  Crime 
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Michael  Lewin,  Janice  Weber 
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Dimitriades,  Judith  Eissenberg. 
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Magdalena  Richter 
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Kenneth  Radnofsky 
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Even  before  his  breakthrough  string  quartets,  which  began  appearing  in  the  1980s  under  such  titles  as  Alman,  Adieu, 
and  Angels'  Music,  Bent  Sarensen  had  become  recognizable  for  his  signature  sound  made  of  ghostly,  ephemeral  ges- 
tures that  suggest  fragmentary  memories  of  some  long-vanished  world  before  dissolving.  Some  listeners  have  pro- 
fessed detecting  a vaguely  “northern”  character  of  snowy  solitudes  in  the  Danish-born  composer’s  work;  yet  Sorensen's 
cloud-covered  landscapes  are  so  strikingly  individual  that  they  seem  to  chart  coordinates  previ- 
ously unknown. 

In  addition  to  chamber  music,  Sorensen  has  written  several  larger-scale  orchestral  works 
including  a series  of  concertos — such  as  Dying  Cardens  (violin).  Birds  and  Bells  (trombone),  and 
La  Notte  (piano) — and  vocal  and  choral  pieces,  among  them  a cantata  retelling  of  Hans  Christian 
Andersen’s  The  Little  Mermaid.  Starting  in  the  late  1990s,  the  composer  spent  several  years 
immersed  in  his  first  full-scale  opera,  a commission  from  Royal  Danish  Opera — Under  the 
Sky — to  Peter  Asmussen’s  libretto  about  two  couples  whose  stories  unfold  in  parallel  centuries 
(it  premiered  in  April  2004). 

The  Shadows  of  Silence  (written  in  2003-04)  was  his  first  composition  after  completing 
Under  the  Sky — and,  as  Sorensen  observes,  it  embeds  “shimmering  shadows  of  the  opera.”  Through  Carnegie  Hall, 
Leif  Ove  Andsnes  commissioned  him  to  write  a piano  piece  for  a concert  series,  giving  the  premiere  there  on  January 
20,  2005.  Sorensen  took  his  inspiration  from  an  experience  he  recalled  from  several  years  back.  He  had  been  speak- 
ing on  his  cell  phone  to  a friend  in  Vienna  when  the  bells  of  St.  Stephen’s  Cathedral  began  to  ring.  They  made  it 
impossible  to  focus  on  the  conversation,  since  he  became  “so  engrossed  by  the  chaotic  world  of  bell  sound.”  Around 
the  same  time,  he  dreamed  of  being  “alone  in  a huge  concert  hall,  while  on  the  stage  a pianist  was  playing  some- 
thing which  sounded  like  bells,  forming  a rising  cathedral  of  sound.”  Sorensen  drew  these  memories  together  for  the 
central  section  of  the  piece,  in  which  dark  bell-like  sounds  rise  from  the  depths  of  the  piano. 

Cast  in  a single  span  that  lasts  about  a quarter  of  an  hour.  The  Shadows  of  Silence  builds  stealthily  and  unexpectedly 
toward  this  memory  of  bells.  The  first  minutes  focus  on  the  upper  registers,  as  Sorensen  envelopes  us  in  a strangely 
beguiling  environment  of  vaporous  tremolos  that  whisper  like  the  beating  wings  of  mysterious  insects.  Fragments 
of  melody  momentarily  coalesce  and  are  left  to  dangle  amid  the  floating  pulse  and  rippling  figurations.  Sorensen 
describes  this  as  the  “silence  before  the  bells,  silence  before  the  storm,”  in  which  appear  “shadows  of  melodies 
which  all  the  time  leave  traces.”  The  arrival  of  the  bells  is  all  the  more  remarkable  for  the  dramatic  shift  to  bass  regis- 
ter, where  the  music  climaxes  in  an  overwhelming  crescendo  of  cascading  rhythms. 

Yet  the  memory  of  the  preceding  silences  and  near-silences,  which  blend  in  a nocturnal  chiaroscuro,  has  left  its 
powerful  imprint.  They  now  return,  as  Sorensen  notes,  “melted  into  a lament.”  In  the  final  minutes,  this  flickering 
music  carries  within  it  a pair  of  references:  “one  to  two  small,  beautiful — not  very  well-known — bars  by  Mozart”  and 
a reference  to  the  sextet  of  his  opera.  “There  are  sections  which  were  first  written  as  song  lines,”  according  to  the 
composer;  near  the  very  end,  he  instructs  the  soloist  to  hum  along,  sotto  voce,  while  keeping  the  mouth  closed.  The 
effect  is  weirdly  nostalgic  and  is  meant  as  “a  spatial  idea,  since  it  is  very  difficult  to  hear  where  the  humming  comes 
from.” 

Sorensen  says  he  wanted  to  write  a piano  piece  in  his  voice  rather  than  “change  my  music  to  become  a piano 
piece.”  Along  with  the  references  to  his  opera,  he  does  this  through  the  extraordinary  shading  and  blurring  of  dynam- 
ics, using  the  pedal  as  a kind  of  paint  brush,  and  through  his  extensive  use  of  multiple  tremolos.  The  result  is  a kind 
of  “mandolin  playing  on  the  keyboard”  which  also  suggests  “a  shimmering,  waving  dynamic.”  Andsnes’s  technique 
furnished  inspiration  here:  “I  was  completely  taken  by  his  attack,  how  his  fingers  control  the  keys.”  Andsnes  him- 
self—for  whom  Sorensen  is  currently  writing  a concerto — has  become  fond  of  scheduling  The  Shadows  of  Silence  on 
recitals.  (He  also  recorded  it  for  his  recently  released  CD  of  the  same  name.)  “There’s  a kind  of  dreamlike  landscape 
to  it,  which  I really  love  being  in,”  the  pianist  remarks.  But  this  is  a landscape  that  requires  the  closest  of  attention. 
“The  music  is  sometimes  so  soft,”  says  Sorensen,  “that  it  is  hardy  audible.  So  close  to  silence,  it’s  only  a shadow  of 
the  silence.” 

— Thomas  May 


Guitarist  Daniel  Lippel’s  notes  for  his  new  CD  featuring  Mario  Davidovsky’s  Festino  (which  is  actually  the  work’s  sec- 
ond commercially-available  recording)  include  a fascinating  remark  by  the  composer:  “I  am  always  two  places  at  the 
same  time,  or  nowhere."  This  quip  is  perhaps  an  ideal  cipher  into  a highly  individual  and  idiosyncratic  approach  to 
musical  composition. 
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Stu  Rosner 


Devotees  of  electronic  music  have  long  extolled  Davidovsky’s  series  of  Synchronisms  for  various  live  instruments 
in  combination  with  pre-recorded  sounds  as  pinnacles  of  the  electro-acoustic  medium.  The  extremely  tasteful  and 
carefully  crafted  balance  in  these  works  always  maintains  separate  realms  between  the  electronic  and  acoustic  ele- 
ments despite  occasionally  conveying  their  parallelisms.  Although  the  use  of  electronics  is  something  Davidovsky 
has  only  rarely  returned  to  in  recent  decades,  the  impeccably  articulated  dichotomies  of  the  Synchronisms  have  subse- 
quently informed  his  approach  to  completely  acoustic  music,  such  as  his  series  of  Quartetti,  scored  for  various 
instruments  and  string  trio,  as  well  as  Festino,  a quartet  originally  written  for  members  of  the  New  York  City-based 
new  music  ensemble  Speculum  Musicae  in  which  the  classical  guitar  is  pitted  against  viola,  cello,  and  double-bass. 

In  fact,  Festino  was  the  next  piece  of  music  he  composed  after  his  Synchronisms  No.  io  for  Guitar  and  Electronic 
Sounds  (1992),  his  very  first  work  for  guitar,  which  he  had  created  for  Speculum  Musicae  member  David  Starobin. 
According  to  Davidovsky,  “I  learned  so  much  about  the  instrument  that  I decided  to  write  another  guitar  piece  imme- 
diately, knowing  now  what  I was  doing.  I think  that  the  natural  registral  constrains  of  the  ensemble  I chose  was  a 
way  to  force  myself  to  recreate  the  idiomatic  characteristics  of  the  participating  instruments.” 

Both  Synchronisms  No.  10  and  Festino  are  largely  built  around  the  same  brief  germ  motive — a sequence  of  three 
identical  notes  in  rapid  succession  that  is  mildly  suggestive  of  the  most  famous  germ  motive  of  all  time,  the  four 
notes  that  open  Beethoven’s  Symphony  No.  5.  But  since  Davidovsky’s  compositional  language  eschews  functional 
tonality  and  traditional  development,  his  germ  motive  operates  quite  differently.  Festino  opens  with  a statement  of  the 
motive  played  in  harmonics  on  the  viola  which  is  responded  to  with  a pair  of  synchronized  plucks  by  all  four  players 
followed  by  an  echo  of  the  motive  played  by  the  guitar,  also  employing  harmonics.  This  leads  to  a cornucopia  of  vari- 
ous percussive  sounds  from  each  of  the  players  involving  tapping  the  sound  boards  of  their  instruments  as  well  as 
striking  the  strings  of  the  bowed  instruments  with  the  wood  of  the  bow  (col  legno).  The  technique  has  been  part  of 
the  lexicon  of  classical  string  technique  for  centuries,  but  has  rarely  sounded  so  raw. 

Soon  the  source  of  the  various  scrapes,  slaps,  and  slides  becomes  more  challenging  to  identify  readily  as 
Davidovsky  revels  in  these  instruments’  common  ground,  albeit  mostly  through  the  exploration  of  unconventional 
techniques.  Sometimes  rasgnado  (strumming  on  all  six  notes  of  the  guitar)  elicits  pizzicato  quadruple  stops  on  the 
other  instruments  (their  closest  equivalent  sound).  Davidovsky  revels  in  instruments  imitating  each  other’s  sounds 
which  makes  it  difficult  to  tell  who  is  playing  what,  but  from  time  to  time  there’s  a figuration  that’s  obvious.  Toward 
the  end  there  is  brief  and  highly  expressive  vibrato-less  passage  for  the  three  bowed  strings  without  the  guitar,  which 
feels  like  a memory  tug  toward  older,  most  wistful  musical  idioms.  But  this  is  inevitably  circumvented  by  the  forceful 
reappearance  of  the  guitar,  propelling  the  music  toward  a climax  in  which  the  germ  motive  eventually  reappears  in 
all  the  instruments.  The  final  utterance  of  the  guitar  is  a tremolo  that  begins  at  maximum  volume  and  gradually  dis- 
solves into  silence  as  the  bowed  strings  respond  with  a final  unison  pronouncement  of  the  motive.  This  is  followed 
by  a shared  guitar-like  pluck  and  a barely  audible  long  sustained  chord  that  dissolves  into  an  even  quieter  tremolo, 
a final  allusion  to  the  guitar. 

It  is  fitting  that  Festino  is  being  performed  at  Tanglewood:  Davidovsky  wrote  most  of  it  while  in  residence  here  in 
1993. 

— Frank  J.  Oteri 
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In  the  early  part  of  his  career,  even  during  his  education  at  Harvard,  Elliott  Carter  was  singularly  preoccupied  with 
great  literature  ranging  from  the  classics  (Creek  was  one  of  his  subjects  in  college)  to  the  very  latest  in  modernist 
American  poetry.  Among  his  earliest  compositions  are  incidental  music  for  Harvard  Classical  Club  productions  of 
Sophocles’  Philoctetes  and  Plautus'  Mostellaria,  and  choral  works  and  song  were  a major  part  of  his  output.  He  set 

texts  from  sources  ranging  from  the  Cavalier  poet  Robert  Herrick  (1591-1674),  to  Emily  Dickinson, 
to  the  American  moderns  Hart  Crane  and  Allen  Tate.  After  the  mid-ig40s  (the  Frost  songs). 
Carter  wrote  no  vocal  music  for  thirty  years.  However,  many  of  his  instrumental  works  took  liter- 
ature as  a jumping-off  point,  a practice  that  has  continued  in  recent  orchestral  works. 

Carter  returned  to  vocal  music  in  1975  for  his  cycle  of  Elizabeth  Bishop  settings,  A Minor  on 
Which  to  Dwell  for  soprano  and  ensemble,  a commission  from  the  new  music  group  Speculum 
Musicae.  Vocal  music  again  became  a major  part  of  his  work.  In  1978  he  created  in  wonderful 
collaboration  with  john  Ashbery  the  unusual  Syringa,  which  combines  the  modernist  poet’s 
works  with  ancient  Greek.  Several  more  traditional  song  cycles,  all  setting  the  work  of  modern(ist) 
poets,  followed:  In  Sleep,  in  Thunder  (1981),  settings  of  Robert  Lowell  for  tenor  and  ensemble; 

Of  Challenge  and  of  Love,  his  only  cycle  for  voice  and  piano  (1994),  written  for  Lucy  Shelton  and  setting  poems  of 
john  Hollander;  Tempo  e Tempi  (1999),  on  poems  of  Eugenio  Montale,  Salvatore  Quasimodo,  and  Giuseppe  Ungaretti; 
Of  Rewaking  (2002)  for  soprano  and  orchestra,  setting  W.C.  Williams  and  written  for  the  Chicago  Symphony  Orches- 
tra; In  the  Distances  of  Sleep  (2006)  for  mezzo-soprano  and  ensemble,  setting  Wallace  Stevens  and  written  for 
Michelle  DeYoung  and  the  Met  Chamber  Orchestra  led  by  james  Levine;  and,  most  recently.  On  Conversing  with 
Paradise,  settings  of  parts  of  Ezra  Pound’s  Pisan  Cantos  for  baritone  and  ensemble,  which  was  premiered  during  the 
Aldeburgh  Festival  in  June  of  this  year  by  baritone  Leigh  Melrose  and  the  Birmingham  Contemporary  Music  Croup 
led  by  Oliver  Knussen.  Last  year  he  wrote  his  first  voice  ensemble  work  in  over  six  decades,  Mad-Regales  for  six  solo 
voices,  returning  to  john  Ashbery  for  the  poems.  Mad-Regales  was  commissioned  by  the  Tanglewood  Music  Center 
and  was  premiered  by  TMC  Fellows  led  by  john  Oliver  during  last  year’s  FCM.  A Mirror  on  Which  to  Dwell,  In  the 
Distances  of  Sleep,  and  Tempo  e Tempi  were  also  performed  here  last  year. 

Mad-Regales  was  on  a relatively  miniature  scale;  so,  too,  is  Carter’s  latest  piece,  the  nine-song  cycle  for  clarinet 
and  soprano  Poems  of  Louis  Zukofsky,  commissioned  by  the  Tanglewood  Music  Center  and  receiving  its  world  pre- 
miere performance  on  this  concert. 

Carter  writes,  "As  an  admirer  of  Louis  Zukofsky’s  poetry,  I have  often  thought  of  setting  it  to  music.  This  was 
encouraged  by  recently  finding  out  that  Ezra  Pound  was  very  impressed  by  it.  So  I chose  nine  short  poems  and  set 
them  for  voice  and  clarinet,  the  last  of  which  refers  to  his  son  Paul,  the  eminent  violinist.”  Zukofsky  (1904-78)  was 
a significant  twentieth-century  modernist  with  ties  to  Williams  and  Pound,  and  can  be  seen  as  a transitional  figure 
between  that  older  generation  and  the  Beat-era  poets. 

Although  it  might  seem  that  the  combination  of  voice  and  clarinet  is  an  unusual  one,  one  need  only  look  at  some 
of  Carter’s  other  settings,  particularly  Tempo  e Tempi,  to  discover  that  the  composer  frequently  reconstitutes  his 
ensemble  to  allow  for  very  limited  and  even  solo  accompaniment  to  the  voice  (see  that  cycle’s  La  columba  and  Oboe 
sommerso).  The  texture  of  this  pairing  allows  for  clear  presentation  of  the  multiple  tempos  or  time-streams  that  char- 
acterize so  much  of  Carter’s  work.  Exacting  dynamics  and  articulations  (accents  and  so  forth)  make  the  distinction 
even  clearer.  Some  of  the  settings  here  are  aphoristic  almost  to  the  point  of  absurdity,  for  example  “Rune”  and 
“Strange.”  The  clarinet  and  soprano  are  equal  partners,  sometimes  highly  contrasted  and  sometimes  working  closely 
together.  Compare  “Tall  and  Singularly  Dark,”  in  which  the  clarinet  flits  above  the  soprano’s  sustained  melody  like  a 
butterfly,  to  “Daisy,”  where  the  clarinet  is  the  staid  member  of  the  duo. 

— Robert  Kirzinger 


Composing  just  for  the  fun  of  it — away  from  the  spotlight  of  a high-profile  commission — can  supply  a liberating  dose 
of  fresh  air.  That’s  what  Tansy  Davies  discovered  to  her  delight  when  she  wrote  neon  for  the  Composers  Ensemble, 
the  acclaimed  chamber  group  that  has  premiered  several  of  her  works  over  the  past  decade.  The  occasion  was  an 
offbeat  concert  in  2004  featuring  her  compositions;  it  was  given  not  in  the  thick  of  the  London  new-music  scene  but 
in  a more  relaxed  atmosphere  at  the  Dockyard  Church  in  Chatham.  “I  had  a lot  of  fun  playing  around  with  the  materi- 
al,” says  Davies.  “The  piece  is  built  as  if  out  of  blocks,  which  I rework  in  every  possible  way  I could  think  of”  neon 
has  since  become  one  of  the  most  frequently  performed  of  her  compositions. 

Born  in  1973  in  Bristol,  in  the  southwest  of  England,  Davies  studied  French  horn  and  freelanced  as  a musician  in 
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London,  performing  with  orchestras  as  well  as  for  TV  show  soundtracks  and  rock  bands  (playing  electric  guitar)  while 
she  was  studying  composition  with  such  mentors  as  Simon  Bainbridge  and  Simon  Holt.  The  hip  neoclassical  funk 
of  neon  gives  a piquant  entree  into  her  aesthetic.  Davies’s  music  fluently  draws  on  a freely  ranging  sensibility,  with 
antennae  receptive  to  pop  and  avant-garde  styles  alike,  yet  without  diluting  her  distinctive  per- 
sonality and  point  of  view. 

Tangents  outside  the  realm  of  music — from  nature  and  the  visual  arts  in  particular — can 
also  trigger  her  inspiration.  For  her  trumpet  concerto  Spiral  House  (composed  in  the  same 
year  as  neon  for  the  BBC  Scottish  Symphony  Orchestra),  a design  by  Iraqi-born  architect  Zaha 
Hadid  served  as  an  analogy  for  her  concept  of  the  concerto  as  a two-part  structure,  while 
Hadid’s  play  with  visual  distortions  influenced  Davies’s  treatment  of  musical  material  in  the 
orchestral  piece  Tilting  (2005).  Contemporary  German  painter  Anselm  Kiefer’s  Falling  Angel  sug- 
gested the  textural  aspects  of  Davies’s  chamber  orchestra  piece  of  the  same  name  (2007).  The 
composer  notes  that  “Kiefer’s  painting  is  simultaneously  very  bright  and  very  dark,  and  this  is 
a particular  quality  that  I have  attempted  to  capture  in  sound.” 

This  predilection  for  what  she  terms  a mixed  “black  and  shiny  sound”  also  informs  the  textures  of  neon.  Davies 
likens  the  modular  riffs  and  patterns  out  of  which  the  piece  is  structured  to  boxes:  “Some  are  bright  and  shiny, 
others  are  dark  and  grimy.  All  of  the  boxes  can  be  fitted  together;  the  patterns  are  built  to  interlock  with  each  other 
in  numerous  ways.”  Davies  obviously  enjoys  the  process  of  crafting  her  material  into  colorful,  living  structures. 
(Currently  living  on  a sabbatical  in  the  countryside  of  southern  France,  she  has  recently  been  renovating  an  old  farm- 
house.) neon  came  to  her  very  quickly,  the  composer  recalls,  as  she  found  a way  to  rework  material  from  an  earlier 
piece — a short  operatic  scenario  she  had  written  as  part  of  a project  called  Newsnight,  in  which  a lineup  of  various 
composers  set  news  transcripts  to  music  (Davies’s  choice  was  a report  on  the  Tiananmen  Square  shootings). 

But  there  is  no  particular  program  associated  with  neon,  which  proceeds  as  a purely  musical  juxtaposition  of  its 
“boxes”  of  patterns  and  motifs.  “I  didn’t  plan  the  piece  from  beginning  to  end,”  says  Davies,  “but  built  it  from  small 
motifs  into  short-breathed  sentences  and  paragraphs.”  Like  a stop-motion  film,  the  ensemble  ducks  and  lurches 
about  these  sharply  angled  grooves,  reconsidering  them  from  disparate  slants.  Davies  scores  for  a chamber  ensem- 
ble of  seven  players:  bass  clarinet  (with  amplification),  soprano  saxophone,  percussion,  electronic  keyboard,  and  vio- 
lin, cello,  and  double  bass  (all  with  amplification). 

Along  with  the  Stravinskian  echoes  of  its  mosaic-like  construction,  metrical  asymmetries,  and  crisp  instrumenta- 
tion, neon  bounces  with  a kind  of  counterpoint  Davies  describes  as  funk  based:  “I  was  very  struck  by  the  first  track  on 
Miles  Davis’s  On  the  Corner,  which  takes  away  the  bright,  shiny  aspect  of  funk.  Everyone  is  aiming  for  the  pulse,  but 
they  don’t  hit  it  at  the  same  time.  It’s  like  a baggy,  dirty  funk.  That’s  what  I’m  aiming  for  rhythmically  in  a lot  of  my 
music  as  well.  I love  that  elasticity  of  the  beat,  which  deceives  the  ear  as  to  where  the  pulse  is.” 


— Thomas  May 


Italian  composer  Ivan  Fedele  was  born  in  Lecce  in  Apulia  and  studied  in  Milan,  first  philosophy  at  the  Universita 
degli  Studi  and  then  piano  (with  Bruno  Canini)  and  composition  (with  Azio  Corghi)  at  the  Conservatorio  Giuseppe 
Verdi.  He  later  studied  with  Franco  Donatoni  at  the  Accademia  di  Santa  Cecilia  in  Rome.  In  1981,  the  year  of  his  grad- 
uation from  the  conservatory,  he  won  the  Caudeamus  Prize  for  his  first  string  quartet.  He  has  been  involved  in  elec- 
tronic music  since  his  Milan  days,  and  in  the  1990s  he  worked  at  IRCAM  in  Paris.  Several  of  his 
works  involve  live  electronics.  (He  wrote  his  [acoustic]  ensemble  piece  Duo  en  resonance  for 
IRCAM’s  Ensemble  Intercontemporain  in  1994.  This  was  performed  at  Tanglewood’s  Festival 
of  Contemporary  Music  in  2000.)  He  has  also  written  several  scores  specifically  for  radio  broad- 
cast. Commissions  have  included  those  from  Orchestra  Filarmonica  della  Scala,  IRCAM,  and 
Radio-France,  among  others,  and  he  has  taught  widely,  especially  in  Italy. 

Fedele  has  been  working  with  the  Italian  writer  Giuliano  Corti  for  more  than  twenty  years; 
Corti  wrote  the  libretto  for  Fedele’s  Antigone  (based  on  Sophocles)  for  the  Teatro  del  Maggio 
Musicale  Fiorentino  (2007).  Fedele  first  set  Corti’s  poem  Maja  in  1988  for  soprano,  speaker, 
piano,  and  live  electronics.  The  1999  Maja  for  soprano,  flute,  clarinet,  vibraphone  and  gong, 
piano,  violin,  and  cello  was  commissioned  by  the  French  Culture  Ministry  for  the  Strasbourg-based  Ensemble  Accroche 
Note,  with  whom  Fedele  has  worked  closely.  Evident  in  this  setting  is  the  composer’s  concern  for  timbre  and  reso- 
nance— note,  at  the  start  of  the  piece,  the  manner  in  which  the  ensemble  seems  to  extend  the  sound  of  the  piano’s 
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sharp,  low  opening  note.  Also,  a cluster  of  low  notes  is  let  to  ring  subtly  in  the  piano  by  silently  depressing  keys.  In 
the  first  verse,  Fedele  shifts  the  range  for  a given  phrase  to  redefine  clearly  a new  pitch  area.  The  soprano  joins  almost 
as  a member  of  the  ensemble,  frequently  slipping  out  of  sung  presentation  of  the  text  (very  declamatory)  to  repeat 
vowel  sounds  as  pure  sound. 

The  poem  is  about  the  Greek  nymph  Maia,  associated  with  the  spring;  the  imagery  is  lush,  even  supersaturated 
and  overripe;  in  fact  there  are  several  mentions  of  ripe  fruit  (frutti  maturi,  fichi  maturi  pendono  [ripe  hanging  figs]). 
The  structure  of  the  poem  is  also  suggestive,  particularly  in  the  fourth  stanza  with  its  ritualistic  repetitions  of  “E 
notte...”  (the  night)  and  “L’anima...”  (the  soul).  This  text  is  set  in  the  second  verse  of  Fedele’s  piece.  (The  fifth  stanza 
is  set,  out  of  order,  at  the  start  of  the  second  verse  of  the  piece.)  The  second  movement  is  subdued,  more  ephemeral, 
with  greater  reliance  on  texture,  ephemeral  sound,  rather  less  on  audible  pitch.  In  the  final  movement,  the  longest 
(“Un  prato  del  cespugli  di  silenzio”),  a compact  rising  phrase  sharply  defines  the  melody.  The  range  of  mood  in  the 
movement  bridges  the  contrasting  effects  of  the  first  two  movements;  the  soprano  part  remains  essentially  melodic 
except  for  whispered  lines. 

— Robert  Kirzinger 


ARTISTS 


Oren  Fader  is  highly  regarded  as  a performer  of  classical  guitar  repertoire,  solo  and  chamber, 
traditional  and  contemporary.  He  has  performed  in  Asia,  Europe,  and  throughout  the  United 
States.  Concerto  performances  include  the  Villa-Lobos  Guitar  Concerto  with  the  Orpheus 
Chamber  Orchestra,  Concierto  de  Aranjuez  with  the  Brooklyn  Conservatory  Orchestra,  and  the 
Vivaldi  D major  concerto  with  the  Manchester  Music  Festival  Chamber  Players  in  Vermont.  He 
has  performed  hundreds  of  concerts  with  a wide  range  of  classical  and  new  music  groups, 
including  the  Met  Chamber  Ensemble  (directed  by  James  Levine),  New  York  City  Opera,  New 
York  Philharmonic,  New  York  City  Ballet,  New  World  Symphony,  Chamber  Music  Society  of 
Lincoln  Center,  American  Composers  Orchestra,  Brooklyn  Philharmonic,  Da  Capo  Chamber 
Players,  Speculum  Musicae,  and  many  others.  Festival  performances  include  Aspen,  Tanglewood,  Bach  Oregon 
Festival,  Deer  Valley  Festival  (Utah),  and  Morelia,  Mexico.  Mr.  Fader  recently  finished  a year-long  engagement  with 
the  Mark  Morris  Dance  Croup,  performing  Lou  Harrison’s  Serenade  for  Guitar  as  onstage  accompaniment  for  a new 
solo  work  choreographed  and  danced  by  Mark  Morris.  As  a member  of  the  award-winning  new  music  ensembles 
Cygnus,  Fireworks,  and  Glass  Farm,  Oren  Fader  has  premiered  more  than  150  solo  and  chamber  works  by  such  com- 
posers as  Babbitt,  Wuorinen,  Machover,  Biscardi,  Currier,  Naito,  Pollock,  and  others.  Recent  performances  include 
Carter’s  Luimen  and  Syringa  at  the  Tanglewood  Festival  last  summer  and  a tour  with  Poetica  Musica  to  Turkey 
(Istanbul  Festival),  Azerbaijan,  and  Tajikistan.  Mr.  Fader’s  more  than  two  dozen  commercial  recordings  feature  reper- 
toire ranging  from  Dowland  to  Carter  and  beyond.  Solo  releases  include  “First  Flight,”  featuring  ten  pieces  written  for 
Mr.  Fader,  and  “Another’s  Fandango,”  music  from  Bach  to  Bogdanovic.  He  has  also  recorded  with  Fireworks,  Glass 
Farm  Ensemble,  and  the  Cygnus  Ensemble.  He  is  active  in  commercial  film  and  recently  recorded  the  guitar  parts  for 
Liev  Schriber’s  Everything  Is  Illuminated.  Mr.  Fader  received  his  undergraduate  degree  from  SUNY  Purchase  and  his 
master  of  music  (performance)  degree  from  Florida  State  University.  His  major  teachers  include  David  Starobin  and 
Bruce  Hoizman.  Since  1994  Mr.  Fader  has  been  on  the  guitar  and  chamber  music  faculty  of  the  Manhattan  School 
of  Music. 

For  a biography  of  Lucy  Shelton,  please  see  page  26. 

Thomas  Martin  served  as  principal  clarinet  of  the  Alabama  Symphony  Orchestra  before  joining 
the  Boston  Symphony  in  the  fall  of  1984.  Currently  associate  principal  and  E-flat  clarinet,  he  holds 
the  Stanton  W.  and  Elisabeth  K.  Davis  chair,  fully  funded  in  perpetuity.  Born  in  Oshkosh,  Wiscon- 
sin, Mr.  Martin  graduated  from  the  Eastman  School  of  Music,  where  he  was  a student  of  Stanley 
Hasty  and  Peter  Hadcock.  He  participated  in  master  classes  with  Cuy  Deplus  of  the  Paris  Con- 
servatory. Mr.  Martin  performs  frequently  as  a recitalist  and  chamber  musician  and  has  been 
heard  on  “Morning  Pro  Musica”  on  WGBH  radio.  He  has  appeared  in  the  Chamber  Prelude 
series  at  Symphony  Hall,  on  the  Friday  Preludes  at  Tanglewood,  at  the  Longy  School  of  Music, 
and  at  the  Gardner  Museum. 
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Anthony  Davis 

Amistad 

Thomas  Young,  Mark  S.  Doss,  Stephen  West, 
Florence  Quivar,  Mark  Baker;  Lyric  Opera  of 
Chicago  Orchestra  & Chorus;  Dennis  Russell 
Davies,  conductor 
80627-2  [2CDs] 

Musica  Elettronica  Viva 

MEV  40  (1967-2007) 

Alvin  Curran,  Frederic  Rzewski, 

Richard  Teitelbaum,  Steve  Lacy,  Garrett  List, 
George  Lewis,  Allan  Bryant,  Carol  Plantamura, 
Ivan  Vandor,  Gregory  Reeve 
80675-2  [4  CDs] 

David  Rosenboom 

How  Much  Better  if  Plymouth  Rock 
Had  Landed  on  the  Pilgrims 
David  Rosenboom,  Erika  Duke-Kirkpatrick,  Vinny 
Golia,  Swapan  Chaudhuri,  Aashish  Khan,  I Nyo- 
man  Wenten,  Daniel  Rosenboom,  and  others 
80689-2  [2  CDs] 

James  Mulcro  Drew 

Animating  Degree  Zero 

The  Barton  Workshop 

James  Fulkerson,  musical  director 

80687-2 


Larry  Polansky 

The  Theory  of  Impossible  Melody 
Jody  Diamond,  Chris  Mann,  voice;  Phil  Burk  and 
Larry  Polansky,  live  computers;  Larry  Polansky, 
electric  guitar;  Robin  Hayward,  tuba 
80684-2 


Michael  Byron 

Dreamers  of  Pearl 
Joseph  Kubera,  piano 
80679-2 


Robert  Erickson 

Auroras 

Rafael  Popper-Keizer,  cello;  Boston  Modern 
Orchestra  Project;  Gil  Rose,  conductor 
80682-2 


The  Light  That  Is  Felt: 

Songs  of  Charles  Ives 
Susan  Narucki,  soprano 
Donald  Berman,  piano 
80680-2 


YouVe  A Grand  Old  Rag: 

The  Music  of  George  M.  Cohan 
Colin  Pritchard,  tenor;  Bernadette  Boerckel, 
soprano;  Paragon  Ragtime  Orchestra;  Rick 
Benjamin,  director 
80685-2 


Gordon  Mumma 

Music  for  Solo  Piano  ( 1 960-200 1 ) 
DaanVandewalle,  piano 
80686-2  [2CDs] 


lo 

Flute  Music  by  Johanna  Beyer, 
Joan  La  Barbara,  Larry  Polansky, 
James  Tenney,  and  LoisVVierk 


Margaret  Lancaster,  flutes 
80665-2 


Chen  Yi 

Sound  of  the  Five 
Third  Angle  New  Music  Ensemble, 
Ron  Blessinger,  artistic  director 
80691-2 


The  entire  CRI  CD  catalog  is  now  available  as  premium  quality  on-demand  CDs. 

Please  visit  www.newworldrecords.org  to  see  a complete  list  of  titles  and  to  place  an  order. 

www.newworldrecords.org 
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Monday,  August  lo,  at  8 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 

Stefan  Asbury,  conductor 

Cergely  Madaras,  Ryan  McAdams,  and  Manuel  Nawn,  conductors  (TMC  Fellows) 

ENRICO  CHAPELA  /nguesu.  Symphonic  Poem  (2003) 

(b.1974)  Cergely  Madaras,  conductor 


JULIAN  ANDERSON- 
(b.1967) 


Shir  Hashirim  (2001) 

Manuel  Nawri,  conductor 
Rosa  Betancourt,  soprano 


JOHN  ZORN 

(b.i953) 


INTERMISSION 
Contes  defies  (1999) 

Ryan  McAdams,  conductor 
Stephanie  Nussbaum,  violin** 


WOLFCANC  RIHM 
(b.1952) 


Verwandlung  2:  Mi^sik  fiir  Orchester  (2005) 
Stefan  Asbury,  conductor 
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SEIJI  OZAWA  HALL 


Monday,  August  io,  at  8 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Stefan  Asbury,  conductor 

Gergely  Madaras,  Ryan  McAdams,  and  Manuel  Nawri,  conductors  (TMC  Fellows) 


JULIAN  ANDERSON 
(b.1967) 


WOLFGANG  RIHM 
(b.1952) 


JOHN  ZORN 
(bi953) 


Shir  Hashirim  (2001) 

Manuel  Nawri,  conductor 
Rosa  Betancourt,  soprano 

Verwandlung  2:  Musikfur  Orchester  (2005) 
Stefan  Asbury,  conductor 

INTERMISSION 

Contes  defies  (1999) 

Ryan  McAdams,  conductor 
Stephanie  Nussbaum,  violin** 


PETER  LIEBERSON 
(b.1946) 


ENRICO  CHAPELA 

(b.i974) 


Drala  (1986) 

Stefan  Asbury,  conductor 
Invocation — Gathering 
Offerings  and  Praises 
Raising  Windhorse 

Inguesu,  Symphonic  Poem  (2003) 
Gergely  Madaras,  conductor 


*TMC  Faculty  **New  Fromm  Player 


NOTES 

Julian  Anderson  has  garnered  a great  deal  of  attention  both  in  his  native  England  as  well  as  abroad  for  his  opulent 
timbral  combinations  and  a keen  melodic  instinct  often  suggestive  of  ancient  or  exotic  musical  traditions.  In  his 
booklet  notes  for  a 2006  Ondine  CD  recording  of  five  of  his  orchestral  works,  Anderson  offers  something  of  a com- 
positional manifesto: 

Chief  among  my  concerns  is  the  attempt  to  rehabilitate  consonance  and  diatonic  modes  within  a non-histori- 
cal,  non-tonal  context.  A related  concern  is  the  discovery  of  new  forms  of  melody — it  seems  important  to  me 
that  music  is  essentially  something  which  is  sung. 

This  essentially  vocal  approach  has  served  as  the  impetus  for  virtually  all  of  Anderson’s  instrumental  composi- 
tions, including  the  popular  Arabic-tinged  Alhambra  Fantasy,  the  electronically-enhanced  Book  of  Hoars,  and  the 
sumptuously  microtonal  Eden.  But  his  vocal  works  offer  an  even  more  clearly  articulated  manifestation  of  his  aesthetic. 
A setting  of  passages  from  the  first  two  chapters  of  the  Old  Testament  Song  of  Songs  in  the  original  Hebrew  (1:1-4: 
2:8-12,16),  Shir  Hashirim  (2001)  takes  listeners  to  a paradoxical  sonic  world  that  is  simultaneously  deeply  mysterious 
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and  disarmingly  familiar. 

Scored  for  solo  soprano  voice  and  a chamber  orchestra  of  double  winds,  two  horns,  strings,  and  two  percussion- 
ists performing  on  a variety  of  pitched  and  unpitched  instruments.  Shir  Hashirim  consists  of  a prologue  (Inscription) 
and  two  songs  (Shir  i and  Shir  2)  which  are  separated  by  a brief  orchestral  interlude,  although  each  section  flows  into 
the  next  without  pause.  The  prologue  begins  with  quietly  struck  tubular  bells  which  seem  to  echo  through  a carefully 
crafted  spectral  cluster  of  winds,  brass,  and  pizzicato  strings.  But  then  the  voice  enters  over  this,  at  first  almost 
imperceptibly,  with  a simple,  clearly  articulated,  and  vibrato-less  annunciatory  melody  declaring  that  we  are  about  to 
hear  “The  Song  of  Songs,  which  is  Solomon’s.”  Another  spectral  harmony  continues  the  singer’s  last  syllable,  keep- 
ing things  in  a state  of  suspended  animation,  but  then  slowly  fades  away. 

This  leads  directly  into  Song  i,  which  begins  with  the  singer,  unaccompanied,  declamatorily  singing,  "Let  him  kiss 
me,”  ending  in  a brash  ascending  whoop.  The  ensuing  chatter  from  the  orchestra  (everyone  except  the  string  basses) 
seems  like  a rapturous  response  to  those  lonely  words.  But  when  the  singer  continues  repeating  the  same  words 
over  the  ongoing  orchestral  flurries  (which  now  also  includes  the  basses),  her  melodic  line 
grows  equally  ecstatic  and  starts  to  be  flavored  with  melismas  (extended  melodies  on  a single 
syllable).  After  she  sings  “his  kisses  are  sweeter  than  wine,”  her  melody  concludes  with  a pas- 
sionate, coloratura  flourish  accompanied  by  pizzicato  strings  that  continue  after  her  phrase 
finally  ends.  When  she  returns,  melismatically  singing  the  words,  “You  are  fragrant,”  she  is 
accompanied  only  by  woodwinds  which  also  then  carry  on  without  her.  But  the  other  sections 
of  the  orchestra  return  by  the  time  she  sings  her  final  phrase,  which  ends  once  again  with  an 
ascending  whoop  after  the  words  “Come  let  us  run  together.”  This  is  followed  by  a lush  inter- 
lude involving  the  full  orchestra.  This  music  builds  in  intensity,  both  in  terms  of  density  and 
volume,  but  then  slowly  dissolves  into  a quieter  sequence  of  mercurial  descending  runs  which 
signal  the  beginning  of  the  second  song. 

Although  Song  2 also  opens  very  sparely,  this  time  the  singer  is  not  completely  alone  as  she  sings,  “The  voice  of 
my  beloved!  He  leaps  over  the  mountains  toward  me,  across  the  hills.”  However,  once  again  her  melody  begins  in  a 
declamatory  style  and  gradually  introduces  melismas,  which  this  time  around  seem  even  more  overtly  suggestive  of 
Middle  Eastern  modalities.  Then  there  is  a sequence  involving  just  the  violins  that  gets  faster  and  faster,  followed  by 
an  almost  pastoral-sounding  melody  in  the  two  flutes  in  anticipation  of  the  soprano’s  next  line,  “My  love  is  like  a 
gazelle.”  For  the  soprano’s  subsequent  line,  “Or  a young  hart,”  Anderson  has  written  the  most  syncopated  music  of 
his  entire  setting,  which  he  further  accentuates  with  an  exciting  counter-rhythm  in  the  flutes.  The  other  instruments 
then  enter  one  by  one,  each  with  an  independent  rhythmic  contour.  As  she  sings,  “he  peers  forth  at  the  windows, 
showing  himself  through  the  lattices”  the  full  range  of  the  orchestra  is  once  again  in  play.  A series  of  brief  overlap- 
ping duos  for  each  of  the  wind  instrument  pairs  (clarinets,  flutes,  bassoons,  horns,  and  finally  oboes)  accompany 
the  soprano’s  line  “the  winter  is  past.”  But  by  her  words,  “the  rains  are  over  and  gone,”  she  is  accompanied  only  by 
strings  in  strict  parallel  motion.  Suddenly  as  she  sings  “the  time  of  the  singing  of  the  birds  is  come”  the  full  orches- 
tra erupts  once  again  in  chattering  lines  reminiscent  of  the  orchestra’s  initial  entrance  in  Song  However,  the  sopra- 
no is  completely  alone  again  as  she  sings,  “My  beloved  is  mine  and  I am  his.”  But  the  orchestra  responds  to  this 
with  a climactic  rupture  which  becomes  a call  and  response  between  the  full  orchestra  and  the  unaccompanied 
soprano  singing  Hallelujah.  There  is  then  a final  series  of  vast,  monumental  orchestral  chords.  Finally  the  soprano 
returns,  one  last  time,  again  completely  alone,  to  sing  her  final  words,  “Come  away,”  ending  her  line  and  the  entire 
piece  daredevilishly  on  an  unaccompanied  high  C. 

Anderson  has  since  returned  to  The  Song  of  Songs  in  2006  as  the  basis  of  his  text  for  his  short  organ-accompanied 
choral  piece.  My  Beloved  Spake,  although  for  that  work  he  chose  to  set  an  English  translation  rather  than  the  Biblical 
Hebrew.  Shir  Hashirim  was  commissioned  by  the  BBC  and  first  performed  by  Canadian  soprano  Valdine  Anderson 
(no  relation)  and  Sinfonia  21  under  the  direction  of  Martyn  Brabbins  in  the  Town  Hall  of  Cheltenham,  England  during 
the  Cheltenham  International  Festival  of  Music.  It  is  dedicated  to  the  French  composer  Henri  Dutilleux.  The  Tangle- 
wood  performance  of  Shir  Hashirim  is  a triumphant  return  for  Julian  Anderson,  who  was  a Britten  Memorial  Fellow  at 
Tanglewood  in  1993. 

— Frank  j.  Oteri 
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The  remarkably  prolific  German  composer  Wolfgang  Rihm  studied  at  the  Musikhochschule  Karlsruhe  with  Eugen 
Werner  Velte,  with  Stockhausen  in  Cologne,  and  with  Klaus  Huber  at  Freiburg.  He  succeeded  Velte  as  professor  of 
composition  in  Karlsruhe  beginning  in  1985.  Rihm  attended  the  Darmstadt  summer  courses  and  in  1974,  at  age  twenty- 
two,  his  Morphonie  for  string  quartet  and  orchestra  (written  when  he  was  twenty)  was  performed  at  the  Donaues- 
chingen  Festival.  He  wrote  his  Symphony  No.  i in  1969;  his  orchestral  works  alone  number  well 

over  TOO,  along  with  a great  many  stage  works,  chamber  and  choral  music,  a huge  number  of 

songs  and  other  vocal  settings,  and  works  for  solo  piano.  His  concert  music,  for  the  most  part, 
can  be  placed  solidly  in  the  tradition  of  German  expressionism — Berg,  Schoenberg,  Mahler, 
and  Richard  Strauss — in  its  emotional  intensity  and  in  the  demands  made  upon  the  orchestra. 
His  style,  though,  is  broad,  and  he  has  no  compunctions  about  combining  different  technical 
approaches  including  free  atonality,  tonal  harmonies  (with  or  without  pastiche  qualities),  and 
experimental  procedures. 

Although  this  freedom  of  approach  applies  readily  to  his  large  output  of  concert  music,  it 
is  in  his  music-theater  works  that  Rihm  is  at  his  most  progressive  both  from  an  aesthetic  and 
sociological  point  of  view.  The  sources  of  his  cultural  reference  points  are  extensive,  and  from  early  in  his  career 

he  was  especially  drawn  to  artists  and  writers  whose  personalities  went  beyond  the  acceptance  of  society,  such  as 

Holderlin,  Wolfli,  and  Antonin  Artaud.  Other  works  have  been  inspired  by  painting  and  sculpture,  or  by  other  musi- 
cians; he  has  written  numerous  tributes  to  the  great  Italian  composer  Luigi  Mono.  One  of  his  highest-profile  works 
is  his  violin  concerto  Time  Chant,  written  for  Anne-Sophie  Mutter,  although  he  has  also  written  works  for  many  of 
the  world’s  major  orchestras. 

Rihm  frequently  groups  pieces  using  similar  technical  means  into  cycles  of  similar,  or  the  same,  titles,  for  exam- 
ple the  Chiffre  (“Cipher”)  series,  or  the  more  recent  series  of  “Jagden  und  Formen”  (“Hunt  and  Form”)  works.  The 
latest  such  cycle  is  the  Verwandlung  (“Transformation”)  series.  Although  not  all  of  Rihm’s  cycles  are  for  matching 
forces,  so  far  all  four  Verwandlang  pieces  are  orchestral  and  call  for  a medium-sized — which  is  to  say  Brahms-sized, 
as  opposed  to  Mahler-sized,  orchestra.  The  first  of  these  was  written  in  2002  for  the  North  German  Radio  Orchestra/ 
Alte  Oper  Frankfurt.  Verwandlung  2,  the  present  work,  was  commissioned  for  the  first  concert  of  Riccardo  Chailly’s 
tenure  with  the  Leipzig  Cewandhaus  Orchestra,  and  was  premiered  in  September  2005.  Both  Verwandlung  written 
for  the  Weimar  Staatskapelle,  and  Verwandlung  4,  for  the  Bamburg  Symphony,  date  from,  and  were  premiered  in,  2008. 

Verwandlung  2 is  a single  movement  of  about  twenty  minutes’  duration.  It  begins  with  a brief  Adagio  introduction, 
which  leads  into  an  Allegro  of  flowing  sixteenth  notes  refracted  through  the  different  orchestral  sections.  Occasionally 
a more  sustained  melody  emerges  from  this  texture.  A slower  central  section  ensues  with  dense  chords  and  glissandi 
and  shorter  episodes  delineated  by  quick  tempo  changes.  This  destabilization  ratchets  up  the  anticipation  and  energy 
through  to  the  presto  conclusion. 

— Robert  Kirzinger 


John  Zorn  is  well  known  as  one  of  the  most  broadly  and  eclectically  active  composer-performers  around,  although  he 
is  most  solidly  identified  as  a New  York  “downtown”  musician.  He  absorbed  a wide  range  of  influences  growing  up  in 
Queens,  New  York  in  the  1960s,  but  his  formal  education  centered  on  classical  training.  He  studied  composition  with 
Leonardo  Balada  at  the  United  Nations  School  and  later  at  Webster  College  in  St.  Louis,  where  he  took  up  the  saxo- 
phone under  the  influence  of  avant-garde  jazz  artists  such  as  Anthony  Braxton.  After  leaving  col- 
lege he  was  involved  as  a performer-creator  in  the  progressive  improvisation  scene  in  New  York 
City,  assimilating  not  only  contemporary  jazz  (Braxton,  Ornette  Coleman)  but  also  paying  close 
attention  to  the  varied  experimental  approaches  of  John  Cage,  David  Tudor,  Morton  Feldman, 
and  others.  Many  of  his  early  pieces  employ  game-like  strategies,  likely  influenced  by  such  earli- 
er works  as  Earle  Brown’s  mobile  pieces  but  with  the  intent  of  juxtaposing  music  of  wildly  diver- 
gent styles.  An  unusual  but  logical  inspiration  was  the  Warner  Brothers  cartoon  scores  of  the 
great  Carl  Stalling,  with  their  cut-and-paste  assemblages  of  music  from  popular  culture  and 
famous  works  of  the  classical  tradition. 

Zorn  became  known  for  “index  card  pieces,”  assembled  using  indications  of  style  and  medi- 
um that  could  be  reordered  like  a deck  of  cards.  Zorn’s  own  compositional  voice  became  immediately  identifiable 
because  of  the  extreme  range  of  styles  from  which  he  drew  and  the  violence  with  which  those  styles  would  be  cut — 
like  a cinematic  collage — into  a larger  form.  One  of  the  best-known  examples  is  his  iconic  solo  piano  work  Corny. 
Another  is  his  Forbidden  Fruit,  written  for  the  Kronos  Quartet  and  incorporating  turntables  (notably  employed  in  early 
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hip-hop  music)  and  spoken  Japanese;  Zorn  lived  in  japan  off  and  on  for  many  years.  He  has  an  almost  inconceivable 
capacity  for  work  and  has  produced  an  enormous  amount  of  music  both  written  and  recorded.  As  a player  he  has 
worked  primarily  as  an  improviser  in  the  thrash/speedcore-oriented  Naked  City  and  the  fluid  ensemble  Masada,  origi- 
nally formed  to  play  a collection  of  Zorn’s  jewish-oriented  compositions.  Zorn  has,  since  the  late  1980s,  been  deeply 
involved  in  exploring  his  Jewish  heritage,  which  opened  up  a vast  new  stylistic  landscape  in  his  music.  He  also  start- 
ed a cooperative  recordings  label,  Tzadik,  in  1995.  Concentrating  on  music  more  or  less  in  Zorn’s  (admittedly  wide) 
circle  of  interest,  Tzadik  has  released  over  400  recordings.  He  has  also  edited  and  published  three  collections  of 
composers’  writings,  entitled  Arcana  Mil. 

John  Zorn’s  twelve-minute  violin  concerto  Contes  de  fees  ("Fairy  Tales”),  for  the  most  part,  is  solidly  in  the  “classi- 
cal” vein  of  his  large  output.  A finalist  for  the  Pulitzer  Prize  in  2000,  it  was  written  in  1999  on  commission  from  the 
Eos  Orchestra,  who  premiered  it  with  soloist  Kurt  Nikkanen  on  February  17,  2000,  during  its  season  at  the  Society  for 
Ethical  Culture  in  New  York  City.  The  title  comes  from  Zorn’s  ongoing  fascination  for  the  work  of  the  American  artist 
Joseph  Cornell,  much  of  whose  work  consisted  of  intricately  assembled,  icon-like  artists’  boxes.  (His  “Nouveaux 
Contes  de  fee”  dates  from  1948.)  The  piece  in  some  ways  has  much  in  common  with  the  tradition  of  the  virtuoso  vio- 
lin concerto,  but  it  was  composed  via  an  interesting  process:  Zorn  wrote  out  the  violin  part  completely,  then  wrote 
the  orchestral  accompaniment  using  the  same  order  of  pitches,  starting  the  ordering  again  about  halfway  through. 

A globally  organic  harmonic  and  intervallic  language  is  thus  achieved,  a kind  of  abstracted  canon.  On  a moment-to- 
moment  level,  of  course,  the  gestures,  the  ways  in  which  the  other  instruments  react  to  the  soloist  and  vice  versa, 
can  nonetheless  be  very  intuitive,  as  will  be  evident  from  listening  to  the  piece.  The  character  of  the  concerto  is 
broadly  energetic,  with  a lot  of  rhythmic  thrust  that  ultimately  dissipates  in  a quiet  coda. 

— Robert  Kirzinger 


Peter  Lieberson  became  deeply  involved  in  Buddhism  in  the  mid-1970s,  during  the  years  when  his  career  as  a com- 
poser was  taking  flight.  Buddhism,  for  Lieberson,  was  a way  of  establishing  a strong  foundation  for  his  life,  and,  as 
it  turned  out,  for  his  art.  His  spiritual  and  artistic  lives  became  intertwined  and  ultimately  part  of  one  whole  in  a way 
he  probably  couldn’t  have  predicted  at  that  time.  All  of  his  works  since  then  have  been  influenced,  explicitly  to  greater 
or  lesser  degree,  by  Buddhist  concepts,  including  the  present  piece,  Drala.  Drala  was  commis- 
sioned by  Seiji  Ozawa  for  the  Boston  Symphony  Orchestra  following  the  success  of  the  BSO’s 
centennial  commission  of  his  Piano  Concerto,  premiered  in  1983  by  the  orchestra  with  soloist 
Peter  Serkin — with  whom  the  composer  had  worked  on  an  earlier  piece,  Tashi  Quartet. 

Lieberson  wrote  the  Tashi  Quartet  after  a year  of  intense  training  in  Vairayan  Buddhism  with 
Chogyam  Trungpa.  He  had  come  to  Buddhism  serendipitously,  having  become  interested  in 
Eastern  philosophy  while  studying  with  the  composer  Charles  Wuorinen  at  Columbia  University. 
(Milton  Babbitt  was  another  important  mentor,  although  Lieberson  never  studied  with  him  for- 
mally.) Lieberson’s  first  scores  were  in  the  vein  of  1960s  high  modernism,  tinged  by  the  energy 
of  jazz,  which  had  been  among  his  early  interests.  His  Flute  Variations,  the  first  piece  he  consid- 
ered complete,  was  premiered  by  the  flutist  Harvey  Sollberger,  co-founder  with  Wuorinen  of  the  Group  for  Contempo- 
rary Music,  one  of  the  most  important  of  New  York’s  new  music  ensembles.  The  following  year  he  wrote  his  Concerto 
for  Four  Groups  of  Instruments,  which  was  premiered  at  Tanglewood’s  Festival  of  Contemporary  Music  in  summer 
1973- 

The  jazz-like  fluidity  and  contrapuntal  nervousness  of  the  Concerto  for  Four  Groups  of  Instruments  is,  in  the  Tashi 
quartet,  refined  and  modulated  with  a new  and  sophisticated  sense  of  balance.  The  practice  of  Buddhism  not  only 
changed  the  way  Lieberson  wrote  music  but  also  provided  him  with  Buddhist-related  imagery  for  all  of  his  works, 
including  the  generically  titled  Piano  Concerto.  The  Cesar  Legend  and  King  Cesar,  followed  by  the  major  opera  Ashoka’s 
Dream,  most  explicitly  draw  on  the  rich  heritage  of  Buddhist  and  Tibetan  legend.  It  was  during  the  preparations  for 
the  production  of  Ashoka’s  Dream  that  the  composer  met  his  future  wife,  the  marvelous  mezzo-soprano  Lorraine 
Hunt  Lieberson,  who  was  a further  definite  influence  in  his  music.  For  her  he  wrote  his  Rilke  Songs  and  the  Grawemeyer 
Award-winning  Neruda  Songs  (co-commissioned  by  the  Boston  Symphony  Orchestra),  artifacts  of  a great  musical  love 
affair.  Lorraine  Hunt  Lieberson  died  of  cancer  in  2006  at  age  fifty-two.  Lieberson’s  compositional  response  to  her 
death  is  a new  piece.  Farewell  Songs  for  baritone  and  orchestra,  also  on  Neruda  texts.  A BSO  commission.  Farewell 
Songs  will  be  premiered  in  March  2010  by  the  BSO  under  James  Levine  with  baritone  soloist  Gerald  Finley.  Although 
he  has  written  chamber  music  and  solo  pieces,  Lieberson  has  primarily  concentrated  on  works  for  orchestra,  includ- 
ing several  concertos.  Recently  vocal  music  has  been  a central  focus.  In  addition  to  the  Neruda  Songs  and  Farewell 
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Songs,  he  wrote  The  World  in  Flower,  a large,  wide-ranging  work  for  vocal  soloists,  chorus,  and  orchestra  for  the  New 
York  Philharmonic,  which  premiered  it  in  May  2009. 

Drala,  the  orchestral  work  on  today’s  program,  was  Lieberson’s  second  for  orchestra,  following  the  Piano  Concerto, 
and  is  one  of  now  five  works  written  for  the  Boston  Symphony  Orchestra  (as  commission  or  co-commission).  His 
long  relationship  with  the  BSO  includes  stints  as  a visiting  faculty  member  at  Tanglewood  in  the  1980s.  "Drala"  is  a 
Shambhala  concept  important  to  the  composer’s  teacher  Chogyam  Trungpa,  from  the  Tibetan  words  "dra,"  meaning 
“opponent,”  and  “la,”  “above.”  Fundamental  to  the  concept  is  the  acknowledgement  that  opposition  and  enemies  do 
exist,  which  is  necessary  to  the  achievement  of  transcendence.  Drala  is  in  fact  a short,  three-movement  symphony  of 
about  fifteen  minutes’  duration  based,  the  composer  writes,  “on  a text  and  the  form  of  a sadhana,  or  meditation  prac- 
tice, composed  by  my  teacher,  the  late  Chogyam  Trungpa.”  Each  movement  reflects  part  of  the  overall  form.  The 
opening  Invocation  precedes  the  first  movement  proper.  Gathering.  The  slow,  three-part  Offerings  and  Praises  move- 
ment features  section-by-section  soli  passages  for  the  strings,  and  the  finale.  Raising  Windhorse,  is  based  on  the 
rhythm  of  a Tibetan  Shambhala  victory  cry.  Drala  was  premiered  by  the  Boston  Symphony  Orchestra  under  Seiji 
Ozawa  in  October  1986  at  Symphony  Hall  in  Boston. 

— Robert  Kirzinger 


Despite  some  fascinating  parallels  between  the  cultures  of  the  orchestra  and  sports  teams— e.g.  the  identification  of 
both  types  of  groups  with  cities,  the  frequent  need  to  subsume  individuality  in  order  to  work  toward  a common  goal, 
etc. — very  few  orchestral  compositions  reference  sports,  although  there  are  some  notable  exceptions.  American  foot- 
ball has  yielded  not  only  Charles  Ives’s  highly  detailed  Yale-Princeton  Football  Game  (1989)  and  David  Felder’s  more 
recent  Linebacker  Music  (1994),  an  exciting  concert  opener  written  for  the  Buffalo  Philharmonic. 
But  although  baseball  has  generated  a ton  of  American  popular  songs  as  well  as  Milton  Babbitt’s 
jazzy  Whirled  Series  for  saxophone  and  piano,  the  most  notable  baseball-stimulated  piece  for 
large  forces  is  probably  John  Philip  Sousa’s  The  National  Game  (1925),  written  for  the  50th 
anniversary  of  baseball’s  National  League,  which  was  originally  scored  for  wind  band.  Now  that 
Yankee  center  fielder  Bernie  Williams  has  retired  from  the  major  leagues  to  focus  on  guitar  per- 
formance and  musical  composition,  maybe  there  might  one  day  be  a major  baseball-inspired 
piece  for  orchestra.  Shostakovich  explicitly  illustrates  a soccer  game  in  his  1930  ballet  The  Age 
of  Gold.  However,  it’s  difficult  to  imagine  there  ever  being  a defter  sports  metaphor  in  music 
than  fnguesu,  a soccer-derived  tour-de-force  by  Mexican  composer  Enrico  Chapela  that  has 
been  performed  extensively  around  the  world  since  its  premiere  by  the  Carlos  Chavez  Symphony  Orchestra  in  2003. 

Inguesu  takes  for  its  compositional  point  of  reference  the  Mexican  soccer  team’s  capture  of  its  first  FIFA  Con- 
federations Cup  from  the  then  seemingly  unbeatable  Brazilian  team  in  Mexico  City  in  1999  in  front  of  no, 000  specta- 
tors. According  to  the  composer: 


I downloaded  the  match  report  and  assigned  the  woodwinds  as  the  Mexican  players,  the  brass  as  the  Brazilians, 
the  percussion  as  the  bench,  the  strings  as  the  audience,  the  harp  and  piano  as  the  coaches,  and  the  conductor 
as  the  referee.  Afterwards  I drew  a chart  containing  the  most  relevant  moments  of  the  game,  such  as  the  scor- 
ing of  the  goals,  the  replacement  of  players,  the  drawing  of  yellow  cards,  and  of  course  the  fouled-out  Brazilian 
defender  played  by  the  bass  trombone,  whom  the  conductor  is  supposed  to  warn  with  the  yellow  card  before 
throwing  him  off  stage  with  the  red  card,  near  the  end  of  the  match.  The  musical  themes  are  based  on  both 
Mexican  and  Brazilian  folk  music  ostinatos,  as  well  as  in  very-well-known-by-every-Mexican  courses  and  chants 
that  occur  in  soccer  stadiums  throughout  the  country,  e.g.  “La  mantada”,  “El  lero-lero”,  “El  Q-lero”  and  “fnguesu”. 

Such  precise  details  might  seem  difiRcult  to  hear  in  the  unfolding  of  a musical  composition,  but  Chapela’s  colorful 
orchestration  facilitates  the  process.  Feats  of  specific  players  during  the  course  of  the  game  are  clearly  audible  in  the 
score — e.g.  the  foregrounded  trumpet  and  oboe  in  the  opening  represent  specific  players,  the  Brazilian  Ze  Roberto 
and  Mexican  jose  Manuel  Abundis  respectively,  and  the  subsequent  percussion  flourish  depicts  an  enthusiastic  reac- 
tion to  Mexico’s  first  goal  from  the  Mexican  players  waiting  out  the  game  on  the  bench.  Another  Mexican  player,  Rafa 
Marquez,  depicted  as  a bassoon,  ushers  in  Mexico’s  second  goal  which  prompts  unbridled  euphoria  from  the  audi- 
ence (the  strings).  A penalty  against  Mexico  is  signaled  by  an  ominous  timpani  glissando,  which  is  made  by  striking 
the  drumhead  with  a hard  mallet  and  then  pressing  the  foot  pedal  to  tighten  the  drumhead.  A bass  trombone,  depict- 
ing the  Brazilian  Joao  Carlos,  has  a brief  unaccompanied  solo  cut  short  by  the  referee’s  whistle,  which  is  actually  played 
by  the  conductor.  At  this  point  the  score  of  the  game  is  even. 
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Shortly  thereafter  commences  one  of  the  most  effective  passages  in  the  entire  work — on  top  of  elaborate  contra- 
puntal percussion,  low  brass  and  winds  engage  in  a call  and  response  followed  by  strings  gradually  joining  in  the 
action,  from  lowest  to  highest — -which  vividly  connotes  the  tension  in  the  game  and  the  excitement  building  in  the 
audience.  The  bass  trombone  makes  a second  solo  appearance,  again  answered  by  the  conductor’s  whistle — joao 
Carlos  is  fouled  out  of  the  game;  the  trombonist  is  literally  thrown  off  the  stage.  Then  a frenetic  groove  combining 
triplets  and  quintuplets  ushers  in  Mexico’s  historic  4-3  victory. 

— Frank  j.  Oteri 


Each  member  of  the  two  teams,  Mexican  and  Brazilian,  is  represented  by  a specific  instrument  of  the  orchestra. 
Below  are  the  rosters  for  the  two  teams  and  each  player’s  corresponding  instrument.  Strings  represent  the  stadium 
audience,  and  the  conductor  plays  the  role  of  the  referee(s). 

Mexican  team  roster  (onfield);  Cuauhtemoc  Blanco  - piccolo;  Jesus  Arellano  - flute  I;  Francisco  Palencia  - flute  II; 
Jose  Manuel  Abundis  - oboe  I;  Ramon  Ramirez  - oboe  II;  Miguel  Zepeda  - English  horn;  Salvador  Carmona  - 
clarinet  I;  German  Villa  - clarinet  II;  Pavel  Pardo  - bass  clarinet;  Rafa  Marquez  - bassoon  I;  Claudio  Suarez  - 
bassoon  II;  Jorge  Campos  - contrabassoon 

Mexican  bench  players  (percussion  ^ 8c  2);  Luis  Hernandez  - maracas;  Daniel  Osorno  - guiro,  vibraslap; 

Gerardo  Torrado  - cymbals;  Alberto  Garci'a  Aspe  - xylophone;  Rafael  Garcia  - marimba;  Isaac  Terrazas  - snare  drum; 
Joel  Sanchez  - timbales;  Oscar  Perez  - bass  drum 
Mexican  manager:  Manuel  Lapuente  - harp 

Brazilian  team  roster  (onfield):  Ronaldinho  - trumpet  I;  Beto  - trumpet  II;  Ze  Roberto  - trumpet  III;  Vampeta  - 
trumpet  IV;  Roni  - horn  I;  Alex  - horn  II;  Flavio  Concei^ao  - horn  III;  Emerson  - horn  IV;  Serginho  - trombone  I; 
Odvan  - trombone  II;  Joao  Carlos  - bass  trombone;  Dida  - tuba 

Brazilian  bench  (percussion  3 &.  4):  Roni  - whistle;  Warley  - tubular  bells;  Christian  - vibraphone;  Luis  Alberto  - 
tam-tam;  Athirson  - bongos;  Marcos  Paulo  - tom-toms;  Cesar  - congas,  tenor  drum;  Marcos  - timpani 
Brazilian  manager:  Wanderley  Luxemburgo  - piano 
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Sophie  Alscher 
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Edwin  Kaplan 


Chi-Jui  Lee 
Derek  Mosloff 
Adam  Neeley 
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Rosanna  Butterfield  ° . 
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Xiao-Dan  Zheng 
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Tony  Flynt 
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Tyler  Shepherd  ♦ # 
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Flute/Piccolo 
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Oboe 
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Jeffrey  Stephenson  # 
Henry  Ward 
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Zachary  Boeding  ® 
Jeffrey  Stephenson  ♦ 

Clarinet 

Emil  Hudyyev  # 

Alexis  Lanz  ** 

Andrew  Lowy 
Benjamin  Seltzer . 

Ryan  Yur^  ♦ ® 

E-flat  Clarinet 

Brent  Besner  * 
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Bass  Clarinet 

Brent  Besner  * 

Ryan  Yu re 

Bassoon 

Meryl  Summers  ♦ 

Aaron  Apaza . 
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Anne  Marie  Power  ^ # 
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Michael  Dobrinski 
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Percussion 
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Rehearsal  Piano  (Anderson) 
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SEIJI  OZAWA  HAU 


Tuesday,  August  n,  at  8 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

NICOLAS  HODGES,  piano 


FREDERIC  RZEWSKI 
(b.1938) 


PIERRE  BOULEZ 
(b.i925) 

HENRI  DUTILLEUX 
(b.i9i6) 


HANS  THOMALLA 
(b  1975) 

PIERRE  BOULEZ 

MICHAEL  FINNISSY 
(b.i946) 


Nanosonatas,  Book  I (May-july  2006) 
No.  1 (j  = 84-88) 

No.  2 (j  = io8) 

No.  3 (j  = 69) 

No.  4 (J=92) 

No.  5 (J  = 140) 

No.  6 (s  = 132) 

No.  7 (j  = 88  in  tempo  preciso) 

Incises  (1994) 


Trois  Preludes 

D’ Ombre  et  de  silence  (1973) 
Sar  Un  Mime  Accord  (1977) 
Le  Jea  des  contra  ires  (1988) 

INTERMISSION 


Piano  Counterpart  (2008;  U.S.  premiere) 


une  page  d’iphimiride  (2005;  U.S.  premiere) 
Mit  Arnold  Schoenberg  (2002;  U.S.  premiere) 


The  Fromm  Music  Foundation  at  Harvard  University 

The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and 
great  Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University 
since  1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and 
their  performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them 
the  annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert 
Series  at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC  and 
the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 
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NOTES 


In  putting  this  recital  together,  Nicolas  Hodges  drew  on  his  long  experience  of  concert-giving,  and  although  he 
has  a predilection  for  bringing  together  great  works  from  all  eras,  he  is  naturally  no  stranger  to  the  all-new-music 
program,  with  a wealth  of  music  from  which  to  choose.  He  also  had  recommendations  from  FCM  Director  Augusta 
Read  Thomas,  who  suggested  the  composers  Henri  Dutilleux  and  Michael  Finnissy;  Finnissy  in  particular  is  a central 
figure  in  Hodges’  repertoire.  Hodges  chose  the  specific  pieces,  which  pointed  him  toward  the  remainder  of  the  pro- 
gram— Frederic  Rzewski,  as  someone  whose  music  (in  part  via  Ursula  Oppens)  has  had  a definite  past  presence  at 
Tanglewood  and  at  the  same  time  has  a strong  link  to  Finnissy’s;  the  two  small,  somewhat  recent  Boulez  works 
(Hodges  first  played  Boulez  as  a teenager)  to  pair  with  the  Dutilleux,  and  a recent  piece  by  the  young  German  com- 
poser Hans  Thomalla — perhaps  from  a slightly  other  tradition,  mixing  it  up  a little.  Hodges  had  met  Thomalla  at 
Darmstadt  and  was  impressed  by  his  music.  This  will  be  the  first  time  Hodges  has  played  Rzewski's  music,  although 
he  has  commissioned  Rzewski  to  write  one  of  twelve  piano  studies  by  twelve  different  composers. 

The  American  Rzewski  and  the  Englishman  Finnissy  are  the  anchors  of  this  program.  It  can  be  said  entirely  with- 
out hyperbole  that  these  two  men,  who  are  friends,  are  far  and  away  the  most  important  pianist-composers  since 
Messiaen,  and  there  are  some  wonderful  parallels  between  them:  each  has  written  both  small,  stand-alone  pieces 
and  vast,  epic  cycles  for  piano;  each  draws  on  his  own  phenomenal  skills  and  experience  as  a performer  to  produce 
work  of  sometimes  stunning  complexity — but  only  in  the  service  of  the  expressive  whole;  and  each  has  made  an 
extensive  practice  of  incorporating  quotation,  transcription,  and  parody  (in  the  old  sense  of  the  word)  into  his  music, 
well  aware  that  such  a practice  continues  hundreds  of  years  of  tradition. 


Born  in  Westfield,  Massachusetts,  Frederic  Rzewski  attended  Harvard  University,  where  he  studied  with  Thompson 
and  Piston,  and  worked  with  Babbitt  and  Sessions  at  Princeton  for  his  master’s  degree.  He  won  a Fulbright  grant  to 
Italy  to  study  with  Dallapiccola  in  Florence  and  a Ford  Foundation  grant  to  work  with  Elliott  Carter  while  Carter  was  in 
residence  in  Berlin.  Rzewski’s  initial  impact  was  as  a pianist;  he  performed  extensively  in  Europe,  including  first  per- 
formances of  Stockhausen’s  Klavierstiicke  X and  the  guided  improvisation  Plus-Minus.  Later  in 
the  1960s  he  formed  Musica  Elettronica  Viva  (MEV),  an  experimental  and  improvisatory  ensem- 
ble, with  fellow  Americans  Alvin  Curran  and  Richard  Teitelbaum  in  Rome.  (MEV  gave  a rare  per- 
formance here  during  the  FCM  in  August  2007.)  Since  the  1970s,  Rzewski  has  lived  in  Belgium 
and  taught  at  the  Liege  Conservatory.  In  his  music,  the  influence  of  Stockhausen  and  Cornelius 
Cardew  shows  up  in  process-oriented  and  political  aspects  of  art-making.  His  Les  Moutons  de 
Panurge  and  Attica  are  two  early  ensemble  works  that  remain  in  the  repertoires  of  adventurous 
groups.  Many  of  his  ensemble  works  are  theatrical,  including  a realization  of  Aeschylus’  The 
Persians  for  voices,  actors,  and  instruments,  and  the  oratorio  The  Triumph  of  Death,  based  on 
a play  by  Peter  Weiss.  In  his  music  for  solo  piano,  he  has  produced  some  of  the  established 
classics  of  the  recent  keyboard  repertoire;  the  most  famous  is  his  36  Variations  on  “The  People  United  Will  Never 
Be  Defeated,”  commissioned  by  Ursula  Oppens,  and  which  in  spite  of  (or  because  of)  its  difficulty  has  become  a 
favorite  of  pianists.  Other  well-known  and  oft-recorded  pieces  are  his  Four  North  American  Ballads,  based  on  folk 
songs,  and  De  Profundis.  The  latter  requires  the  pianist  to  speak  words  from  Oscar  Wilde’s  Letter  from  Reading  Caol; 
spoken  words,  whistling,  and  striking  the  body  of  the  piano,  extensions  of  the  pianist’s  expressive  tools,  are  fre- 
quently found  in  his  music.  His  cycle  The  Road,  begun  in  1995  and  completed  in  2003,  he  likens  to  a novel  with  chap- 
ters. It’s  in  sixty-four  parts  and  takes  several  hours  to  perform. 


Rzewski’s  Nanosonatas  have  also  turned  into  a big  cycle.  To  date  he  has  written  six  books  of  seven  short  pieces 
each  plus  part  of  a seventh  (and  last)  set  (although  perhaps  this  is  complete  by  now)  for  a 7 X 7 array.  The  first 
Nanosonata  was  a response,  written  in  May  2006,  to  the  composer’s  friend  Hideyuki  Arata,  a postdoctoral  researcher 
at  the  Curie  Institute  in  Paris,  who  thanked  Rzewski  for  “valuable  discussions  on  nanomolecular  motors”  in  an  article 
for  the  American  Journal  of  Applied  Physics.  The  remainder  of  the  first  book  of  seven  pieces — performed  on  this 
evening’s  concert — came  together  in  July  2006  for  a commission  from  the  Canadian  pianist  Milton  Schlosser.  Arata, 
himself  a pianist,  premiered  his  “own”  piece  in  Tokyo  in  October  2007;  Schlosser  gave  the  first  performances  of  the 
complete  Book  I (the  remaining  six  pieces  of  which  are  dedicated  to  Schlosser)  the  following  month  in  Alberta. 

Rzewski  has  this  to  say  about  the  nanosonatas  as  a group; 

The  basic  idea  of  a nanosonata  is  a form  in  which  different  elements  come  together  as  they  do  in  a sonata, 
but  do  not  develop.  Instead  of  developing,  they  are  left  hanging,  something  like  the  characters  that  frequently 
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appear  in  Tolstoy,  who  are  described  in  a few  words  in  a way  that  makes  it  clear  that  a whole  book  could  be 
written  about  them,  but  isn’t.  A nanosonata  should  seem  too  short.  It  seems  to  be  going  somewhere,  but 
that’s  it;  it  stops.  It  did,  of  course,  go  somewhere,  but  we  will  never  know,  we  went  somewhere  else.  It  is  just 
a record  of  a fugitive  moment. 

Certain  things  will  be  obvious  in  the  hearing:  the  fast,  decelerating  and  accelerating  whir  of  the  beginning  of  the 
first  piece,  like  the  winding-down  of  a nanomotor;  the  sharp  contrasts  from  one  piece  to  the  next,  particular  in  their 
openings;  and  the  presence  of  the  Rzewskian  touches  of  triads,  striking  the  piano  body,  and  a speaking  part  for  the 
pianist.  (The  text  of  No.  6 is  from  Genesis  4:10-11.  Nicolas  Hodges  has  plenty  of  experience  in  speaking  while  playing; 
he  performed  the  striking  "Opus  Contra  Naturum”  sections  for  reciting  pianist  in  productions  of  Brian  Ferneyhough’s 
opera  Shadowtime.) 

Michael  Finnissy  was  a phenomenally  precocious  pianist  and  composer;  his  catalog  of  published  pieces  includes 
five  pieces  of  juvenilia  written  between  1953  and  1958  and  a number  of  other  pieces  that  predate  his  twentieth  birth- 
day. He  attended  the  Royal  College  of  Music  and  studied  with  Humphrey  Searle  and  Bernard  Stevens  and,  like  Rzewski, 
won  a grant  to  study  in  Italy,  where  he  worked  with  Roman  Vlad.  His  first  professional  work  was  as  a performer  for  a 
wide  range  of  dance  studios;  he  later  founded  the  music  department  of  the  London  School  of 
Contemporary  Dance.  He  debuted  as  a concert  performer  in  Freiburg,  Germany,  and  has  worked 
extensively  in  Europe  since  the  1960s.  He  has  performed  with  numerous  English  groups  as 
both  pianist  and  conductor,  and  as  soloist  has  played  many  works  by  such  colleagues  as  Oliver 
Knussen,  Judith  Weir,  and  Howard  Skempton,  and  Brian  Ferneyhough  is  a longtime  friend.  He 
is  a professor  at  the  University  of  Southampton. 

Finnissy  has  produced  a huge  body  of  works,  not  just  for  solo  piano  but  for  anything  rang- 
ing  from  solo  instrumental  to  choral  music  and  opera.  He  has  an  affinity  for  all  kinds  of  music, 
and  one  finds  quotes  from  music  as  diverse  as  the  medieval  Ars  Nova,  Mozart,  and  Balkan  folk 
SQHHHK  'tL^\  tunes.  He  has  also  written  many  pieces  involving  non-professional  performers  and  for  children. 
He  is  among  the  finest  and  most  individual  artists  in  any  medium  working  today.  Scratching  the  surface  of  his  large 
output,  I should  mention  the  enormous  cycle  of  piano  works  called  A History  of  Photography  in  Sound,  which,  simi- 
larly to  Rzewski’s  The  Road,  takes  many  hours  to  perform  as  a whole.  Following  in  the  Lisztian  tradition  of  transcrip- 
tion, he  has  created  quite  individual  glosses  on  music  of  Verdi  and  Gershwin.  The  present  piece,  Mit  Arnold  Schoen- 
berg, is  close  to,  but  not  quite  the  same  as,  that  approach.  Nicolas  Hodges  explains  its  origin: 

It  all  started  between  me  and  that  piece  when  he  faxed  me  the  first  bars,  saying  “This  is  the  start  of  Mit  Arnold 
Schoenberg.  Are  you  interested.^'”  I was,  very  much  so,  and  was  delighted  to  have  the  honor  of  premiering  the 
piece  rather  later,  in  2005.  [It  was  completed  in  2002.  -RK]  I have  since  played  it  a number  of  times  and  it  is  a 
wonderful  but  very  challenging  piece  for  the  audience.  It  traces  the  development  of  Schoenberg’s  style,  from 
late  romantic  murk,  through  atonality,  to  serialism,  then  to  an  uncomfortable  neoclassicism  (very  roughly).  This 
is  a rather  unusual  source  for  a form  (in  a way  it’s  program  music),  but  rather  than  just  that,  I think  it’s  impor- 
tant to  see  that  first  of  all  it  is  an  interpretation  of  Schoenberg’s  development  (because  the  transcription,  so  to 
speak,  can  never  be  direct,  has  to  be  filtered),  and  therefore  to  see  the  ending  as  a commentary  on  Schoenberg. 

The  composer  himself  wrote,  “The  issue  is  to  bring  things  together.  For  sounds  and  ideas  to  enter  into  dynamic, 
even  explosive,  contact.”  His  fascination  with  Schoenberg  comes  from  “remembering  the  shock,  wonder  and  fearless 
challenge  of  those  pieces  and  the  joy  and  subversiveness  they  provoked  in  my  own  composing.” 

Once  my  naive  infatuation  for  Ives  and  Satie  had  begun  to  subside,  I began  to  think  more  seriously  about 
what  theoretical  basis  I had  for  composing,  and  my  attention  turned  to  Schoenberg.  I read  josef  Rufer’s  book 
about  Composition  with  twelve  tones.  As  a teenager  this  turned  me  on  to  all  sorts  of  revolutionary  ideas.  Now, 
with  the  sometimes  dubious  benefits  of  experience,  or  anyway  hindsight  and  a small  amount  of  education,  I 
still  passionately  LOVE  much  of  what  Schoenberg  composed,  and  of  course  it  has  been  transmuted  in  all  sorts 
of  ways  into  the  music  I myself  write.  I was  never  a twelve-tone  composer,  although  “serialism”  in  the  sense 
of  sifting  and  permutating  durations  and  pitches  certainly  informs  my  notion  of  compositional  “process.” 
Continuous  variation,  synthesis,  atonality  and  even  expressionism  are  constants.  This  piece  recalls  my  contacts 
with  Schoenberg’s  thinking,  also  painting  a kind  of  imaginary  portrait — of  his  music  and  his  ideas. 

Finnissy  shapes  the  progression  of  Schoenberg’s  language  into  a narrative  that  has  its  own  progression:  the  flow 
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and  density  of  events  constantly  transforming,  pushed  and  pulled  in  subtle,  performer-ly  ways.  It’s  Proustian,  in  a 
sense:  the  material  of  reality  recalled,  contemplated,  and  retold  from  the  perspective  of  a new  personality. 


Pierre  Boulez  has  contributed  significantly  to  the  solo  piano  repertoire,  although  most  of  that  contribution  was 
in  early  works;  the  ten  Notations  (his  earliest  preserved  pieces,  from  1945)  and  the  three  sonatas.  The  violence  and 
intensity  of  the  Second  (1948)  had  a seismic  effect,  but  it  was  the  Third,  written  nearly  ten  years  later  but  remaining, 
to  this  day,  substantial  but  incomplete,  that  illustrated  the  growing  sophistication  of  Boulez’s  musical  thinking.  It  was 
conceived  to  allow  the  performer  to  determine  its  large-scale  form  while  retaining  its  essential 
musical  character,  but  it  also  revealed  an  increasingly  refined  harmonic  and  gestural  language 
that  would  define  the  shimmering  beauty  of  Boulez’s  later  works.  After  the  Third  Sonata  (which 
is  frequently  performed  in  its  incomplete  form)  Boulez  wrote  no  solo  piano  music  until  1994. 
Meanwhile,  while  continuing  to  compose,  he  became  one  of  the  most  accomplished  conductors 
in  the  world  with  chief  posts  at  the  BBC  Symphony  Orchestra  and  the  New  York  Philharmonic 
as  well  as  legendary  successes  at  the  Bayreuth  Festival.  He  also  planned  and  instigated  the 
French  government-funded  IRCAM,  which  has  become  a fertile  developer  of  electronic  and 
computer  music  technology  and  training  ground  for  musicians,  and  founded  its  Ensemble 
Intercontemporain,  one  of  the  foremost  new  music  ensembles  in  the  world. 

Incises  (“Incisions”),  the  1994  solo  piano  work  with  which  Boulez  returned  to  the  medium,  was  written  as  part  of 
the  obligatory  new  music  section  for  the  Umberto  Micheli  piano  competition  in  Milan  (won  that  year  by  Cianluca 
Cascioli).  Boulez  has  since  revised  this  short  piece,  and  it  became  the  basis  of  his  sur  Incises,  a large  work  for  three 
pianos,  three  harps,  and  three  percussion.  Incises  is  primarily  fast,  brilliant,  and  transparent,  un  page  d'6ph6meride 
(“Calendar  page”),  written  in  2005,  is  Boulez’s  contribution  to  the  Universal  Editions  “Piano  Project,”  a book  of 
eleven  pieces  by  nine  composers  created  to  introduce  young  pianists  to  contemporary  music.  It  seems  somewhat 
too  difficult  for  a child  to  play.  The  piece  is  an  exploration  of  the  sonorities  of  close-spaced  chords  (clusters). 


The  German  composer  Hans  Thomalla  was  born  in  Bonn  and  studied  at  the  Musikhochschule 
in  Frankfurt.  He  later  came  to  the  United  States  for  a doctoral  degree  at  Stanford  University, 
where  he  worked  with  Ferneyhough.  He  worked  for  a time  at  Stuttgart  Opera  as  a dramaturge 
and  artistic  advisor,  and  his  music  has  been  played  throughout  Europe,  including  perfor- 
mances  at  the  Donaueschingen  Music  Days  and  Festival  d’Automne  a Paris.  Ensemble 
Recherche  recently  released  a recording  of  four  of  his  pieces  on  the  Wergo  label.  His  opera 
Fremd  is  to  be  produced  in  Stuttgart  in  2on,  and  an  orchestral  work  commissioned  by  the 
Munich  Philharmonic  is  scheduled  for  next  May’s  Munich  Biennale.  Thomalla  is  an  assistant 
professor  of  composition  at  Northwestern  University  in  Chicago.  He  wrote  his  Piano  Counter- 
part  for  a commission  from  the  Zurich  New  Music  Days.  It  was  premiered  by  pianist  Rolf  Hind 
in  November  2008  and  is  about  eleven  minutes  long. 

The  composer  writes. 


Piano  Counterpart  is  a rhapsody.  The  keys  are  struck  seemingly  without  aim,  like  a child  tapping  curiously  on 
unknown  objects,  listening  with  concentration  to  how  that  sounds. 

But  not  only  singles  tones  are  presented  this  way  in  Piano  Counterpart.  Entire  boulders  of  musical  language 
appear:  a continuation  of  the  piano  strings  into  the  history  of  the  instrument,  into  layer  after  layer  of  musical 
meaning.  Piano  Counterpart  strikes  these  layers,  lets  them  ring  and  excavates  them  at  the  same  time. 

By  means  of  reduction  to  fewer  and  fewer  pitches  at  the  border  of  the  instrument,  and  by  a constant  diminu- 
endo, the  piano  strings  and  their  sonorous  characteristics  themselves  come  increasingly  into  focus.  The  now 
uncovered  tones  are  connected  mechanically  at  first,  following  the  given  chromatic  layout  of  the  keyboard.  But 
their  relation  grows  increasingly  free,  and  like  the  loose  connections  between  the  ruins  of  musical  languages 
in  the  beginning  of  the  piece,  the  newly  emerging  musical  figures  now  relate  to  one  another  spontaneously, 
unpredictably,  triggered  only  by  the  musical  moment.  The  piano  now  “speaks”  almost  as  rhapsodically  as  it 
was  struck  in  the  beginning  of  the  piece. 

Henri  Dutilleux  is  a unique  figure  in  French  music  of  the  twentieth  and  now  the  twenty-first  century.  He  has  worked 
consistently  outside  of  the  main  currents  of  the  avant-garde,  but  equally  consistently  has  found  admirers  throughout 
the  music  world.  He  has  a reputation  for  painstaking  perfectionism,  working  for  years  on  a single  piece,  but  the 


59 


results  are  typically  exquisite.  Dutilleux’s  relationship  with  the  Boston  Symphony  Orchestra  has  been  particularly  rich 
and  dates  back  to  Charles  Munch’s  tenure  as  music  director  in  the  1950s.  Dutilleux  wrote  his  Symphony  No.  2,  Le 
Double,  for  the  BSO’s  75th  anniversary.  Former  BSO  Music  Director  Seiji  Ozawa  was  also  a 
champion  of  Dutilleux’s  music,  leading,  among  other  works,  the  world  premiere  of  the  BSO- 
commissioned  The  Shadows  of  Time,  and  more  recently,  in  December  2007,  James  Levine  and 
the  BSO  gave  the  U.S.  premiere  of  a co-commissioned  song  cycle,  Les  Temps  I’Horioge,  written 
for  soprano  Renee  Fleming. 

Dutilleux  is  married  to  the  French  pianist  Genevieve  joy,  for  whom  he  wrote  his  break- 
through piece,  the  Piano  Sonata  No.  i,  in  1948.  His  Three  Preludes,  each  dedicated  to  a great 
pianist,  were  not  written  as  a set.  The  first,  D’Ombre  et  de  silence  ("Of  Shadow  and  Silence”), 
dedicated  to  Artur  Rubinstein,  dates  from  1973  and  revels  in  impressionistic,  lush  harmonies. 
The  more  exuberant  Sur  Un  Meme  Accord  (“Upon  One  Chord”),  written  for  Claude  Helffer  in 
1977,  explores  different  contexts  for  the  harmony  heard  at  its  start.  Le  Jeu  des  contraires  (“Came  of  opposites,”  1988) 
was  commissioned  by  the  Maryland  Summer  Institute  for  the  Creative  and  Performing  Arts,  the  University  of 
Maryland  International  Piano  Festival,  and  the  William  Kapell  Competition.  Dedicated  to  Eugene  Istomin,  this  is  the 
most  substantial,  wide-ranging,  and  challenging  of  the  three. 

— Robert  Kirzinger 


GUEST  ARTIST 

Born  in  London  in  1970,  Nicolas  Hodges  has  successfully  carried  forward  a career  encompassing 
interpretations  of  classical,  romantic,  twentieth  century,  and  contemporary  repertoire  which 
have  proved  fascinating  to  audiences  worldwide  and  garnered  unequivocal  critical  praise.  Hodges’s 
concerto  engagements  have  included  performances  with  the  Chicago  Symphony  Orchestra,  the 
MET  Orchestra,  the  St  Louis  Symphony,  BBC  Symphony,  BBC  Scottish  Symphony,  Philharmonia 
of  London,  City  of  Birmingham  Symphony,  Bamberger  Symphoniker,  WDR  Symphony,  SWR  Sym- 
phony Freiburg/Baden-Baden,  Helsinki  Philharmonic,  Stockholm  Philharmonic,  Tokyo  Philhar- 
monic, London  Sinfonietta,  Basel  Sinfonietta,  and  ASKO/Schoenberg  Ensemble  Amsterdam,  under 
conductors  such  as  Barenboim,  Brabbins,  Graf,  Knussen,  Levine,  Masson,  Nott,  Robertson, 
Rophe,  Rundel,  Saraste,  Slatkin,  Otaka,  Valade,  and  Zender.  He  has  been  featured  in  many  European  festivals  such 
as  Witten,  Darmstadt,  Berlin,  Luzern,  Paris  (Festival  d’Automne),  Innsbruck  (Klangspuren),  Brussels  (Ars  Musica), 
Zurich  (Tage  fur  Neue  Musik)  and  Vienna  (Wien  Modern);  at  all  the  major  UK  festivals,  including  the  BBC  PROMS;  in 
Scandinavia,  japan  (Suntory  Hall),  and  the  U.S.,  including  Carnegie  Hall,  Alice  Tully  Hall  and  Orchestra  Hall,  Chicago. 
As  well  as  the  standard  repertoire,  exemplified  both  in  concerto  performances  and  mixed  recital  programs,  Hodges’ 
commitment  to  contemporary  music  is  second  to  none.  Elliott  Carter  recently  wrote  his  concerto  Dialogues  for 
Hodges,  commissioned  by  the  BBC.  He  premiered  it  in  January  2004  with  the  London  Sinfonietta  under  Oliver 
Knussen,  and  immediately  recorded  it  with  the  same  artists  for  Bridge  Records.  He  gave  the  U.S.  premiere  with  the 
Chicago  Symphony  Orchestra  under  Daniel  Barenboim  and  the  New  York  premiere  with  the  MET  Chamber  Ensemble 
under  James  Levine.  Last  summer  he  performed  Dialogues  with  the  Tanglewood  Music  Center  Orchestra  and  Stefan 
Asbury  as  part  of  Tanglewood’s  Festival  of  Contemporary  Music  celebrating  the  Elliott  Carter  Centenary.  His  many 
other  performances  of  the  piece  have  included  the  French,  Japan,  Spanish,  Portuguese  and  Netherlands  premieres. 
Other  composers  who  have  written  works  for  him  include  Harrison  Birtwistle,  Wolfgang  Rihm,  Salvatore  Sciarrino, 
and  Beat  Furrer,  and  he  also  has  had  close  working  relationships  with  Adams,  Ferneyhough,  Harvey,  Kagel,  Knussen, 
Lachenmann,  Neuwirth,  Norgard,  and  the  late  Karlheinz  Stockhausen.  Recently  he  premiered  Thomas  Ades’s  concer- 
to In  Seven  Days  at  the  Royal  Festival  Hall  in  London,  subsequently  performing  it  in  the  LA  Phil’s  “Green  Umbrella” 
series  and  with  the  Netherlands  Radio  Symphony,  all  under  the  composer’s  direction.  A committed  teacher,  he  edu- 
cates young  pianists  particularly  in  the  relationship  between  the  performance  of  standard  repertoire  and  contempo- 
rary works,  constantly  resisting  the  specialization  of  his  students  in  one  or  other  direction.  This  goes  hand  in  hand 
with  his  work  with  young  composers,  attempting  to  demystify  the  complexities  of  writing  for  the  piano.  An  energetic 
recording  artist,  he  has  released  more  than  twenty  CDs,  including  Adams  on  Nonesuch,  Carter  on  Bridge,  and 
Gershwin  on  Metronome.  Many  of  his  discs  showcase  composers  he  is  committed  to,  and  his  missionary  zeal  in  this 
area  has  been  rewarded  by  critical  acclaim. 
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FELLOWS  of  the  2009  TANGLEWOOD  MUSIC  CENTER 


Violin 

Sophie  Alscher,  Karlsruhe,  Baden-Wurttemberg, 
Germany 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Anonymous  Fellowship 
Karin  Andreasen,  Moorhead,  MN 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Ruth  Bacon,  Albuquerque,  NM 
Steve  and  Nan  Kay  Fellowship 
Laura  Colgate,  Memphis,  TN 
Leo  L.  Beranek  Fellowship/Gerald  Gelbloom  Memorial 
Fellowship 

Alexandra  Early,  St  Paul,  MN 
Lia  and  William  Poorvu  Fellowship 
Amy  Calluzzo,  London,  United  Kingdom 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship /TMC  Fellowship 
Fangyue  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Akiko  Hosoi,  Tokyo,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Tina  Na  Huang,  Wu  Han,  Bu  Bei,  China 
Lucy  Lowell  Fellowship/Arno  and  Maria  Maris  Student 
Memorial  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Rapaporte  Foundation  Fellowship 
Xin  Jin,  Guangzhou,  Canton  Province,  China 
Luke  B.  Hancock  Foundation  Fellowship 
Kathryn  Kilian,  West  Hartford,  CT 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

TMC  Fellowship 

Francisco  Ladron  de  Guevara,  Xalapa, 
Veracruz-Mexico 
Omar  Del  Carlo  Fellowship 
Robert  Landes,  Provo,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Jina  Lee,  Ithaca,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 
Te-Chiang  Liu,  Kaohsiung,  Taiwan 
Alfred  E.  Chase  Fellowship 
Joseph  Maile,  Cincinnati,  OH 
Fitzpatrick  Family  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Dawn  Posey,  Liberty,  MO 
Philip  and  Bernice  Krupp  Fellowship /TMC  Fellowship 
David  Repking,  St.  Louis,  MO 
Carolyn  and  George  R.  Rowland  Fellowship  in  honor  of 
Reverend  Eleanor J.  Panasevich 
Du  Rui,  He  Fei,  Anhui  Province,  China 
Bill  and  Barbara  Leith  Fellowship 
Laura  Scaizo,  Setauket,  NY 
Pokross/Curhan/Wasserman  Fellowship 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Messinger  Family  Fellowship 


Emma  Sutton,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Kaoru  Suzuki,  Westborough,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Tema  Watstein,  New  Haven,  CT 
Harry  and  Mildred  Remis  Fellowship 
Tao  Zhang,  Chengdu,  Sichuan,  China 
Donald  Law  Fellowship 

Viola 

Sarah  Bass,  San  Antonio,  TX 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Sharon  Bielik,  Plainview,  fslY 
James  A.  Macdonald  Foundation  Fellowship 
Evan  Buttemer,  Vancouver  Island,  BC,  Canada 
Northern  California  Fellowship 
Amelia  Clingman,  Amherst,  MA 
The  Everett  and  Margery  Jassy  Fellowship  /TMC  Fellowship 
Krystalia  Gaitanou,  Athens,  Greece 
Friends  of  Armenian  Culture  Society  Fellowship 
Ellen  Gartner-Phillips,  Park  Ridge,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Sue  and  David  Rudd  Fellowship 
Katherine  Hagen,  Bend,  OR 
Evelyn  S.  Nef  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Michael  and  Sally  Cordon  Fellowship 
Chen-Erh  Ho,  Taipei,  Taiwan 
Starr  Foundation  Fellowship 
Edwin  Kaplan,  New  York,  NY 
Merrill  Lynch  Fellowship 
Chi-Jui  Lee,  Tainan  County,  Taiwan 
Surdna  Foundation  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Miriam  Ann  Kenner  Memorial  Scholarship  /TMC  Fellowship 
Adam  Neeley,  Cincinnati,  OH 
Ruth  S.  Morse  Fellowship 
Marissa  Winship,  Manhattan  Beach,  CA 
Jacques  Kohn  Fellowship /TMC  Fellowship 

Cello 

Matthew  Beckmann,  Roeland  Park,  KS 
Valerie  and  Allen  Hyman  Family  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahiberg,  Philadelphia,  PA 
Fassino  Family  Fellowship /Sagner  Family  Fellowship 
Yonah  Etzion,  Caesarea,  Israel 
Dan  and  Gloria  Schusterman  Fellowship/Ethel  Barber  Eno 
Scholarship 

Jacob  Fowler,  Virginia  Beach,  VA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jeffrey  Hood,  Portage,  Ml 
James  and  Caroline  Taylor  Fellowship 
Cherry  Kim,  Seoul,  South  Korea 
The  Togut  Family  Fellowship/Arno  and  Maria  Maris  Student 
Memorial  Fellowship 
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JongBin  Kim,  Seoul,  South  Korea 
Judy  Gardiner  Fellowship 
Michelle  Kwon,  Fremont,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Hope  Shepherd,  Mesa,  AZ 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Charles  Tyler,  Glen  Ellyn,  IL 
Morris  A.  Schapiro  Fellowship 
Jessica  Wang,  Bedminster,  Nj 
Robert  and  Luise  Kleinberg  Fellowship 
Xiao-Dan  Zheng,  Moscow,  Russia 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 

Double  Bass 

Kevin  Brown,  Northfield,  MN 
Tanglewood  Ushers  a[  Programmers  Fellowship, 
in  memory  of  Kenneth  Broad 
Shawn  Conley,  Honolulu,  HI 
Frelinghuysen  Foundation  Fellowship 
Allison  Cook,  Troy,  Ml 
Clowes  Fund  Fellowship 
Tony  Flynt,  Alexandria,  VA 
George  and  Ginger  Elvin  Fellowship 
Nicholas  Schwartz,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship /Harry  and  Marion  Dubbs  Fellowship 
Tyler  Shepherd,  Richardson,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Gerald  Torres,  Cincinnati,  OH 
BEAM  /Carrie  L.  Peace  Fellowship 

Flute 

Leah  Arsenault,  Wells,  ME 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 

Jeremiah  Duarte  Bills,  Loomis,  CA 
Daphne  Brooks  Prout  Fellowship 
Katrina  Walter,  Chicago,  IL 
Theodore  and  Cora  Ginsberg  Fellowship/ 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Heather  Zinninger,  Louisville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Zachary  Boeding,  Platte  City,  MN 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 
Steinberg  Fellowship/ Augustus  Thorndike  Fellowship 
Jeffrey  Stephenson,  Columbia,  SC 
Ushers /Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Henry  Ward,  Collingswood,  NJ 
Rita  Meyer  Fellowship 

Clarinet 

Emil  Hudyyev,  Ashgabat,  Turkmenistan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

The  Casty  Family  Fellowship 


Andrew  Lowy,  Hastings-on-Hudson,  NY 
Evelyn  and  Ron  Shapiro  Fellowship/TMC  Fellowship 
Benjamin  Seltzer,  New  York,  NY 
Sydelle  and  Lee  Blatt  Fellowship/TMC  Fellowship 

Bass  Clarinet 

Ryan  Yur^,  Los  Angeles,  CA 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Aaron  Apaza,  Rapid  City,  SD 
Robert  G.  McClellan,  Jr.  cj  IBM  Matching  Grants  Fellowship 
Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 

Dana  and  Jesse  Lehman  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
John  and  Elizabeth  Loder  Fellowship 
Meryl  Summers,  Marshfield,  MA 
Sherman  Walt  Memorial  Fellowship/David  B.  Cooper 
Memorial  Fellowship 

Horn 

Russell  Bonifede,  Oak  Park,  CA 
Erskine  Park  LLC  Fellowship/Morningstar  Family 
Fellowship 

James  Ferree,  Atlanta,  GA 
Haskell  and  Ina  Gordon  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Fellowship 
Kolio  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Timothy  Riley,  Hebron,  CT 
Lola  and  Edwin  Jaffe  Fellowship 
Leelanee  Sterrett,  Manton,  Ml 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 

Trumpet 

Kevin  Businsky,  Bel  Air,  MD 
Andre  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  FL 
Armando  A.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Thomas  Siders,  Champaign,  IL 
Lost  a[  Foundation  Fellowship 

Trombone 

Zenas  Kim,  Gaithersburg,  MD 
Arthur  and  Barbara  Kravitz  Fellowship/Dorothy  and 
Montgomery  Crane  Scholarship 
Anna  Lindvall,  Seattle,  WA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Louis  Olenick,  Beaverton,  OR 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Bass  Trombone 

Wei  Wang,  Taiyuan,  Shan  Xi,  China 
BSO  Members'  Association  Fellowship 

Tuba 

John  Elliott,  Atkinson,  NH 
Frederic  and  Juliette  Brandi  Fellowship 
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Percussion 

Joseph  Becker,  East  Greenwich,  Rl 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Kyle  Brightwell,  Reston,  VA 
Edward  C.  Shufro  Fund  Fellowship 
Matthew  McKay,  Fairfax,  VA 
Avedis  Zildjian  Percussion  Fellowship /TMC  Fellowship 
Derek  Stults,  Princeton  junction,  Nj 
Susan  B.  Kaplan  Fellowship 

Harp 

Heidi  Van  Hoesen  Gorton,  Pittsburgh,  PA 
Kathleen  Hall  Banks  Fellowship/TMC  Fellowship 
Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 

Piano 

Artem  Belogurov,  Riga,  Latvia 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Gregory  DeTurck,  Cherry  Hill,  Nj 
Marie  Gillet  Fellowship 
Elena  Doubovitskaya,  Solnechnogorsk, 

Moscow  Region,  Russia 

Adele  and  John  Gray  Memorial  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Makiko  Hirata,  Yokohama,  japan 
Paul  Jacobs  Memorial  Fellowship 
Brett  Hodgdon,  Dover,  NH 
Billy  Joel  Keyboard  Fellowship 
David  Hughes,  Scottsdale,  AZ 
Leonard  Bernstein  Fellowship 
Ingrid  Keller,  Wayland,  MA 
Nat  Gole  Memorial  Fellowship/Catherine  and 
Paul  Buttenwieser  Fellowship 
Ming  Kwong,  Hong  Kong,  China 
Stephanie  Morris  Marryott  Franklin  J.  Marryott 

Fellowship 

Tomoko  Nakayama,  Inagi-City,  Tokyo,  japan 
Peggy  Rockefeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Mingli  Sun,  jilin,  China 
R.  Amory  Thorndike  Fellowship/TMC  Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood 
Fellowship/Stephen  and  Persis  Morris  Fellowship 
Elizabeth  Baldwin,  Sylvania,  OH 
Athena  and  James  Garivahis  Fellowship 
Rosa  Betancourt,  Bayamon,  PR 
Claire  and  Millard  Pryor  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Wendy  Philbrick  Fellowship,  in  memory  of 
Edgar  H.  Philbrick 

Sarah  Joanne  Davis,  Arlington,  TX 
William  E.  Crofut  Family  Scholarship/ Eugene  Cook 
Scholarship 

Devon  Guthrie,  Claremont,  CA 
Alice  S.  Kandell  Fellowship/TMC  Fellowship 


Danya  Katok,  State  College,  PA 
Cynthia  L.  Spark  Scholarship/TMC  Fellowship 
Elizabeth  Reiter,  Chicago,  IL 
Mary  H.  Smith  Scholarship/Bernice  and  Lizbeth  Krupp 
Fellowship 

Christin  Wismann,  Camarillo,  CA 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Mezzo-Soprano 

Andrea  Coleman,  Lincoln,  NE 
Lenox  Athenaeum  Fellowship/TMC  Fellowship 
Rachel  Hauge,  Corvallis,  OR 
Jerome  Zipkin  Fellowship 
Sarah  Kelsey,  Forth  Worth,  TX 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/Pearl  and  Alvin 
Schottenfeld  Fellowship 
Olenka  Slywynska,  Toronto,  ON,  Canada 
Eduardo  and  Lina  Plantilla  Fellowship /Tisch  Foundation 
Scholarship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
John  F.  Cogan.Jr.  and  Mary  L.  Cornille  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Steven  Ebel,  Jefferson,  Wl 
Kandell  Family  Fellowship/TMC  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Velmans  Foundation  Fellowship/TMC  Fellowship 

Baritone 

Alex  Lawrence,  Weston,  MA 
Bay  Bank/BankBoston  Fellowship 
Elliot  Madore,  Toronto,  ON,  Canada 
Linda  J.  L.  Becker  Fellowship 
Michael  Anthony  McGee,  Dallas,  TX 
Andrall  and  Joanne  Pearson  Scholarship/TMC  Fellowship 
Saul  Nache,  Silvis,  IL 

Edward  G.  Shufro  Fund  Fellowship/Richard  F.  Gold  Memorial 
Scholarship 

Michael  Weyandt,  Plymouth,  MN 
Thelma  Fisher  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 
Evan  Hughes,  Santa  Barbara,  CA 
William  Randolph  Hearst  Foundation  Fellowship 

Composition 

James  Borchers,  Omaha,  NE 
William  and  Mary  Greve  Foundationjohn  J.  Tommaney 
Memorial  Fellowship 
Jung  Sun  Kang,  Seoul,  South  Korea 
Leonard  Bernstein  Fellowship 
Elena  Langer,  Moscow,  Russia 
Wallace-Reader's  Digest  Fund  Fellowship 
Wang  Lu,  Xi'an,  China 
Margaret  Lee  Crofts  Fellowship 
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Andreia  Pinto-Correia,  Lisbon,  Portugal 
Patricia  Plum  Wylde  Fellowship 

Cynthia  Wong,  Schenectady,  NY 
Otto  Eckstein  Family  Fellowship 

Conducting 

Christoph  Altstaedt,  Gutersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abrauanel  Scholarship/Evelyn  and  Phil 
Spitalny  Fellowship 

Gergely  Madaras,  Budapest,  Hungary 
Seiji  Ozawa  Fellowship 

Ryan  McAdams,  Saint  Louis,  MO 
Edward  H.  and  Joyce  Linde  Fellowship 

Manuel  Nawri,  Uberlingen,  Germany 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship/Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Library 

Travis  Hendra,  Buffalo,  NY 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Justin  Balch,  San  Francisco,  CA 
Jane  W.  Bancroft  Fellowship 

James  Clemens-Seely,  Montreal,  QC,  Canada 
Stanley  Chappie  Fellowship 


Stephen  Lilly,  St.  John's,  NL,  Canada 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Ryan  Miller,  Horseheads,  NY 
C.  D.  Jackson  Fellowship 

Piano  Technology 

David  Dunn,  Davenport,  lA 
Harold  C.  Colt,  Jr.  Memorial  Fellowship 
John  Stothoff,  Amherst,  MA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Emily  Townsend,  Lincoln,  NE 
Caroline  Grosuenor  Congdon  Memorial  Fellowship 

Publications 

Jay  Goodwin,  West  Palm  Beach,  FL 
Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship 

The  New  Fromm  Players 

Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC,  Canada 
Katherine  Bormann,  violin,  Bismarck,  ND 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan 
Kathryn  Bates  Williams,  cello.  Concord,  MA 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1940s;  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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2009  RESIDENT  ARTIST  FACULTY 


Chamber  Music 

Norman  Fischer,  Chamber 
Music  coordinator;  cello 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Peter  Chapman,  trumpet 
Stephen  Drury,  piano 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Andrew  Jennings,  violin 
Richard  Burgin  Master 
Teacher  Chair  Fund 
Peter  Serkin,  piano 
Alan  Smith,  Piano  Program 
coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 
Fenwick  Smith,  flute 

String  Quartet  Seminar 

Steve  Ansell,  viola 
Muir  Quartet 
Norman  Fischer,  cello; 

Andrew  Jennings,  violin; 

Mark  Sokol,  violin 
Concord  String  Quartet* 

David  Geber,  cello 
American  String  Quartet* 
Roger  Tapping,  viola 
Takdcs  Quartet* 

Don  Weilerstein,  violin 
Cleveland  String  Quartet* 

* former  ensemble  affiliations 

Opera  and  Vocal  Studies 

James  Levine,  Opera 
Program  chairman 


Phyllis  Curtin,  Vocal 
Studies  Program 
chairman;  soprano 
Harry  L.  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  Vocal  Program 
coordinator;  vocal  coach 
Renee  Longy  Master  Teacher  Chair, 
gift  of  Jane  and  John  Goodwin 
Howard  Watkins,  Opera  Program 
coordinator,  opera  coach 
Wilmer  and  Douglas  Thomas 
Master  Teacher  Chair 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  coach 
Wilmer  and  Douglas  Thomas 
Master  Teacher  Chair 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Ira  Siff,  opera  director 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master 
Teacher  Chair 

Composition 

Michael  Gandolfi,  acting  chairman 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

John  Harbison,  chairman 
(on  leave) 

Colin  Matthews 
Barbara  La  Mont  Master 
Teacher  Chair 
Augusta  Read  Thomas, 

Festival  of  Contemporary  Music 
Director 

Conducting/Cuest  Conductors 

James  Levine,  chairman 
Stefan  Asbury,  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 


Herbert  Blomstedt 
Rafael  Fruhbeck  de  Burgos 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Kurt  Masur 
Leonard  Slatkin 

Publications 

Marc  Mandel 
Robert  Kirzinger 

Audio  Engineering 

Tim  Martyn 

Piano  Technician 

Steve  Carver 

Guest  Faculty/ 

Visiting  Artists 

Virgil  Blackwell,  contrabass 
clarinet 

Elliott  Carter,  composer 
Richard  Dyer,  lecturer 
Ray  Cniewek,  violin 
Eleanor  Naylor  Dana  Visiting 
Artist-In-Residence 
Martin  Katz,  vocal  coach 
David  Krauss,  trumpet 
Alexander  Lonquich,  piano 
Yo-Yo  Ma,  cello 
Marc  Mandel,  lecturer 
Mark  Morris,  choreographer, 
& members  of  the 
Mark  Morris  Dance  Croup 
Garrick  Ohisson,  piano 
Ursula  Oppens,  piano 
Michael  Parloff,  flute 
Andre  Previn,  composer 
Christian  Tetzlaff,  violin 
Michael  Tilson  Thomas, 
conductor 

John  Williams,  composer 


Photos  (tree,  Ozawa  Hall)  by  Stu  Rosner 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Thursday,  August  13,  2009  at  8:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

An  die  feme  Geliebte  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

Auf  dem  Hiigel  sitz  ich  spaliend 
Wo  die  Berge  so  blau 
Leichte  Segler  in  den  Hohen 
Diese  Wolken  in  den  Hohen 
Es  kehret  der  Maien,  es  bliihet  die  Au 
Nimm  sie  bin  denn,  diese  Lieder 


Matthew  Anderson,  tenor 
Elena  Doubovitskaya,  piano 


lntermezzo° 

Hut  du  dichi 
M eg  der  Liebe'\ 
Blaue  Augen° 
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Texts  and  Translations 


Ludwig  van  Beethoven  An  die  feme  Geliehte 


Auf  dem  Hiigel  sitz  ich  spahend 
In  das  blaue  Nebelland, 

Nach  den  femen  Triften  sehend. 

Wo  ich  dich.  Geliebte,  fand. 

Weit  bin  ich  von  dir  geschieden, 
Trennend  liegen  Berg  und  Tal 
Zwischen  uns  und  unserm  Frieden, 
Unserm  Gliick  und  unsrer  Qual. 

Ach,  den  Blick  kannst  du  nicht 
sehen, 

Der  zu  dir  so  gliihend  eilt, 

Und  die  Seufzer,  sie  verwehen 
In  dem  Raume,  der  uns  teilt. 

Will  denn  nichts  mehr  zu  dir 
dringen, 

Nichts  der  Liebe  Bote  sein? 

Singen  will  ich,  Lieder  singen. 

Die  dir  klagen  meine  Pein! 

Denn  vor  Liebesklang  entweichet 
Jeder  Raum  und  jede  Zeit. 

Und  ein  liebend  Herz  erreichet 
Was  ein  liebend  Herz  geweiht! 

Wo  die  Berge  so  blau 
Aus  dem  nebligen  Grau 
Schauen  herein. 

Wo  die  Sonne  vergliiht. 

Wo  die  Wolke  umzieht, 

Mochte  ich  sein! 

Dort  im  ruhigen  Tal 

Schweigen  Schmerzen  und  Qual. 

Wo  im  Gestein 

Still  die  Primel  dort  sinnt, 

Weht  so  leise  der  Wind, 

Mochte  ich  sein! 


On  the  hilltop  I sit,  peering 

Into  the  blue  misty  land, 

Looking  toward  the  distant 
meadows. 

Where  1 found  you,  beloved. 

1 am  separated  far  from  you. 
Mountain  and  valley  lie  between  us. 
Between  us  and  our  peace. 

Our  happiness  and  our  sadness. 

Oh!  You  cannot  see  the  gaze. 

That  rushes  ardently  to  you, 

And  the  sighs,  they  blow  away, 

In  the  space  that  separates  us. 

Will  then  nothing  more  reach  you. 

Nothing  be  love’s  messenger? 

1 will  sing,  sing  songs 
That  will  tell  you  of  my  pain! 

For  at  the  sound  of  song  yields 
Every  space  and  every  time. 

And  a loving  heart  achieves 
What  a loving  heart  has  consecrated! 

W'here  the  mountains  so  blue 

Out  of  the  misty  gray 
Look  down. 

Where  the  sun  stops  glowing. 

Where  the  cloud  envelops, 

1 would  like  to  be! 

There  in  the  peaceful  valley 
Suffering  and  sorrow  grow  silent. 
Where  in  the  stone 
The  primrose  meditates  softly. 

The  breeze  blows  so  quietly, 

1 would  like  to  be! 


Hin  zuni  sinnigen  Wald 
Drangt  mich  Liebesgewalt. 
Innere  Pein. 

Ach,  mich  zog's  nicht  von  hier, 

Konnt  ich.  Traute,  bei  dir 
Ewiglich  sein! 


Leichte  Segler  in  den  Hohen, 

Und  du,  Bachlein  klein  und  schmal, 
Konnt  mein  Liebchen  ihr  erspahen, 
GriiBt  sie  mir  viel  tausendmal. 


Seht  ihr,  Wolken,  sie  dann  gehen 
Sinnend  in  dem  stillen  Tal, 

LaBt  mein  Bild  vor  ihr  entstehen 
In  dem  luft'gen  Himmelssaal. 

Wird  sie  an  den  Biischen  stehen. 
Die  nun  herbstlich  falb  und  kahl, 

Klagt  ihr,  wie  mir  ist  geschehen, 

Klagt  ihr,  Voglein,  meine  Qual. 

Stille  Weste,  bringt  im  Wehen 

Hin  zu  meiner  Herzenswahl 
Meine  Seufzer,  die  vergehen 
Wie  der  Sonne  letzter  Strahl. 

Fliistr'  ihr  zu  mein  Liebesflehen, 
LaB  sie,  Bachlein  klein  und  schmal, 
Treu  in  deinen  Wogen  sehen 
Meine  Tranen  ohne  Zahl! 


There  to  the  pensive  wood 
Love’s  force  drives  me. 

Inner  sorrow. 

Oh!  I could  not  be  moved  from 
here. 

If,  beloved,  I could 
Be  with  you  forever! 

Airy  sailors  in  the  heavens, 

And  you  small,  narrow  brook. 

If  you  can  spy  my  darling. 

Greet  her  for  me  many  thousand 
times! 

Clouds,  if  you  see  her  walking 
Musing  in  the  silent  valley. 

Let  my  image  appear  before  her 
In  the  airy  halls  of  heaven. 

If  she  stands  by  the  bushes. 

Which,  in  autumn,  are  yellowed  and 
bare. 

Complain  to  her,  what  has  befallen 
me. 

Complain  to  her,  little  birds,  my 
sorrow! 

Quiet  west  winds,  bring  in  your 
blowing 

To  my  heart’s  desire 
My  sighs,  which  disappear 
Like  the  sun’s  last  ray. 

Whisper  to  her  my  loving  pleas. 

Let  her  see,  small,  narrow  brook. 
Truly  in  your  waters. 

My  tears  without  number! 


Text  continues;  turn  page  quietly 


Diese  Wolken  in  den  Hohen, 

Dieser  Voglein  muntrer  Zug, 
Werden  dich,  o Huldin.  sehen. 
Nehmt  mich  mil  im  leichten  Plug! 

Diese  Weste  werden  spielen 
Scherzend  dir  urn  Wang'  und  Brust, 

In  den  seidnen  Locken  wiihlen. 
Teilt  ich  mit  euch  diese  Lust! 

Hin  zu  dir  von  jenen  Hiigeln 
Emsig  dieses  Bachlein  eilt. 

Wird  ihr  Bild  sich  in  dir  spiegeln. 
FlieB  zuriick  dann  unverweilt! 


Es  kehret  der  iVlaien,  es  bliihet  die 
An, 

Die  Liifte,  sie  wehen  so  milde,  so 
lau, 

Geschwatzig  die  Bache  nun  rinnen. 

Die  Schwalbe,  die  kehret  zum 
wirtlichen  Dach, 

Sie  baut  sich  so  emsig  ihr  brautlich 
Gemach, 

Die  Liebe  soil  wohnen  da  drinnen. 

Sie  bringt  sich  geschaftig  von  kreuz 
und  von  quer 

Manch  weicheres  Stuck  zu  dem 
Brautbett  hieher, 

Manch  warmendes  Stiick  fur  die 
Kleinen. 

Nun  wohnen  die  Gatten  beisammen 
so  treu. 

Was  Winter  geschieden.  verband 
nun  der  Mai, 

Was  liebet,  das  weiB  er  zu  einen. 


These  clouds  in  the  heavens, 

This  joyful  parade  of  birds 
Will  see  you,  beloved. 

Bring  me  with  you  in  your  airy 
flight! 

These  west  winds  will  play 
Teasing  you  on  your  cheek  and 
breast. 

And  burrow  into  your  silken  locks. 
Let  me  share  with  you  this  pleasure! 

To  you  from  these  hills 
Busily  this  little  brook  rushes. 

If  her  image  is  reflected  in  you. 

Then  flow  back  to  me  without  delay! 


May  is  returning,  the  meadow  is  in 
bloom. 

The  breezes  blow  so  mild,  so  warm. 

The  brooks  race  and  chatter. 

The  swallow  returns  to  her 
hospitable  house. 

She  builds  so  busily  her  bridal 
chamber. 

Love  is  to  live  inside. 

She  brings  so  eagerly  from  here  and 
there 

Many  soft  items  for  her  bridal  bed. 

Many  warming  items  for  her  little 
ones. 

Now  the  spouses  live  together  so 
faithfully, 

What  winter  has  parted.  May  now 
unites. 

It  knows  how  to  join  those  who  love. 


Text  continues;  turn  page  quietly 


Es  kehret  der  Maien,  es  bltihet  die 
Au. 

Die  Liifte,  sie  wehen  so  milde,  so 
lau. 

Nur  ich  kann  nicht  ziehen  von 
hinnen. 

Wenn  alles,  was  liebet.  der  Friihling 
vereint, 

Nur  unserer  Liebe  kein  Friihling 
erscheint. 

Und  Tranen  sind  all  ihr  Gewinnen. 

Nimm  sie  hin  denn,  diese  Lieder, 
Die  ich  dir,  Geliebte,  sang. 

Singe  sie  dann  abends  wieder 
Zu  der  Laute  sUBem  Klang. 

Wenn  das  Danimrungsrot  dann  zie- 
het 

Nach  dem  stillen  blauen  See, 

Und  sein  letzter  Strahl  verglUhet 
Flinter  jener  Bergeshoh; 

Und  du  singst,  was  ich  gesungen. 
Was  mir  aus  der  vollen  Brust 
Ohne  Kunstgeprang  erklungen, 

Nur  der  Sehnsucht  sich  bewuBt: 

Dann  vor  diesen  Liedern  weichet 
Was  geschieden  uns  so  weit, 

Und  ein  liebend  Herz  erreichet 
Was  ein  liebend  Flerz  geweiht. 

— Aloys  Jeitteles 


May  is  returning,  the  meadow  is  in 
bloom. 

The  breezes  blow  so  mild,  so  warm. 

Only  I cannot  leave  this  place. 

When  springtime  joins  all  that  are  in 
love. 

For  our  love  alone  no  springtime 
appears. 

And  tears  are  all  it  receives. 

Take  them  then,  these  songs. 

That  1 sang  to  you,  beloved. 

Sing  them  then  again  in  the  evening 
To  the  sweet  sound  of  the  lute. 

When  the  dusky  red  retreats 

To  the  still,  blue  sea. 

And  its  last  ray  dies  out 

Behind  the  height  of  that  mountain; 

And  you  sing  what  I have  sung. 

What  resounded  out  of  my  full  heart. 
Without  the  pretense  of  art. 

Knowing  only  desire: 

Then  before  these  songs  yields 
What  has  separated  us  so  far. 

And  a loving  heart  achieves 
What  a loving  heart  has  consecrated! 

— Trans.  Matthew  Anderson 


Robhrt  Schumann  and  Johannes  Brahms  Selected  Songs 


Intermezzo 

IJnd  schlafst  du,  mein  Madchen, 

auf,  offne  du  mir; 

denn  die  Stund'  ist  gekommen, 

da  wir  wandem  von  hier. 

Und  bist  ohne  Sohlen, 
leg'  keine  dir  an; 
durch  reissende  Wasser 
geht  unsere  Bahn. 

Durch  die  tief  tiefen  Wasser 
des  Guadalquivir; 
denn  die  Stund'  ist  gekommen, 
da  wir  wandern  von  hier. 

Auf,  offne  du  mir! 

Hiit  du  dich 

Ich  weiB  ein  Madchen  hiibsch  und 
fein,  hut  du  dich! 

Es  kann  wohl  falsch  und  freundlich 
sein,  hiit  du  dich! 

Vertrau  ihr  nicht,  sie  narret  dich! 

Sie  hat  zwei  Auglein,  die  sind  braun, 

hiit  du  dich! 

Sie  werden  dich  verliebt  anschaun, 
hut  du  dich! 

Vertrau  ihr  nicht,  sie  narret  dich! 


Sie  hat  ein  lichtgoldfarbnes  Haar, 
hut  du  dich! 

Und  was  sie  red't,  das  ist  nicht  wahr, 
hut  du  dich! 

Vertrau  ihr  nicht,  sie  narret  dich! 


Sie  hat  zwei  Brustlein,  die  sind  weiB, 
Hiit  du  dich! 

Sie  leg  s'hervor  mit  allem  FleiB! 


Intermezzo 

And  still  sleeping  are  you,  my 
maiden? 

Come,  open  for  me; 
because  the  hour  has  arrived 
that  we  journey  from  here, 
and  you  are  without  shoes 
but  put  nothing  on; 
through  the  churning  water 
our  way  goes. 

Through  the  deep,  deep  water 
of  the  Guadalquivir  (a  river  in  Spain) 
because  the  hour  has  arrived 
that  we  Journey  from  here. 

Come,  open  for  me... 

Beware 

I know  a maiden  pretty  and  fine, 
guard  yourself! 

She  could  very  well  be  false  and 
Friendly.  Guard  yourself! 

Trust  her  not,  she  will  make  a fool  of 
you! 

She  has  two  little  eyes  that  are 
brown, 

guard  yourself! 

They  will  look  at  you  in  love, 
guard  yourself! 

Trust  her  not,  she  will  make  a fool  of 
you! 

She  has  golden  colored  hair, 
guard  yourself! 

and  whatever  she  says  is  not  true, 
guard  yourself! 

Trust  her  not,  she  will  make  a fool  of 
you! 

She  has  two  breasts  that  are  white, 
guard  yourself! 

She  puts  them  out  with  all  her 
might! 


hut  du  dich! 

Vetrau  ihr  nicht,  sie  narret  dich! 

guard  yourself! 

Trust  her  not,  she  will  make  a fool  of 
you! 

Sie  gibt  dir'n  Kranzlein  fein  ge- 
macht, 
hiit  du  dich! 

If  she  gives  you  a finely  made  gar- 
land. 

Fur  einen  Narr’n  wirst  du  geacht, 
hut  du  dich! 

Vetrau  ihr  nicht,  sie  narret  dich! 

guard  yourself! 

For  you  will  be  regarded  a fool! 
guard  yourself! 

Trust  her  not,  she  will  make  a fool  of 
you! 

— Trans.  Saul  Nache 


We2  der  Liebe 

The  wav  of  love 

Den  gordischen  Knoten, 
Den  Liebe  sich  band, 
Kann  brechen,  kann  losen 
Ihn  sterbliche  Hand? 

Was  muht  ihr,  was  sinnet 
Ihr  listigen  Zweck? 

Durch  was  ihr  beginnet, 
Find't  Liebe  den  Weg. 

What  mortal  hand 
Can  break,  can  loosen 
The  Gordian  knot 
That  love  has  tied? 

What  troubles  it,  what  plans 
Its  cunning  purpose? 
Through  its  beginning. 

Love  finds  the  way. 

Und  war'  er  verriegelt, 
Und  war'  er  verkannt, 
Sein  Name  versiegelt 
Und  nimmer  genannt, 
Mitleidige  Winde, 

Ihr  schlupftet  zu  mir 
Und  brachtet  mir  Zeitung 
Und  brachtet  ihn  mir. 

And  were  love  locked  up. 
And  were  it  unrecognized. 
Its  name  sealed, 

And  never  declared. 
Sympathetic  winds. 

It  would  slip  to  me 
And  would  bring  the  news 
And  would  bring  it  to  me. 

Warst  fern  uber  Bergen, 

Warst  fern  uber’m  Meer: 

Ich  wandert'  durch  Berge, 

Ich  schwamme  durchs  Meer; 
Warst,  Liebchen,  ein'  Schwalbe 
Und  schlupftest  am  Bach, 

Ich,  Liebchen,  war'  Schwalbe 
Und  schlupfte  dir  nach. 

If  you  were  far  over  the  mountains. 
If  you  were  far  over  the  seas: 

1 would  wander  through  the 
mountains, 

I would  swim  through  the  seas; 

If  you  were,  my  beloved,  a swallow 
And  slipped  into  the  brook, 

I,  my  dear,  would  become  a swallow 
And  slip  in  beside  you. 

— Trans.  Saul  Nache 


Text  continues:  turn  page  quietly 


Blaue  Augen 

Blaue  Augen  hat  das  Madchen, 
wer  verliebte  sich  nicht  drein! 

Sind  so  reizend  zum  Entziicken, 
daB  sie  jedes  Herz  bestricken, 

wissen  doch  so  stolz  zu  blicken, 
dal3  sie  eitel  schaffen  Pein! 

Blaue  Augen  hat  das  Madchen, 
wer  verliebte  sich  nicht  drein! 

Machen  Ruh'  und  Wohlbefinden, 
Sinnen  und  Erinn'rung  schwinden. 

wissen  stets  zu  iiberwinden 
mit  dem  spielend  siiBen  Schein! 

Blaue  Augen  hat  das  Madchen, 
wer  verliebte  sich  nicht  drein! 

Keiner,  der  geschaut  ihr  Prangen, 
ist  noch  ihrem  Netz  entgangen, 
alle  Welt  begehrt  zu  hangen. 

Tag  und  Nacht  an  ihrem  Schein. 

Blaue  Augen  hat  das  Madchen, 
wer  verliebte  sich  nicht  drein! 


Blue  Eyes 

When  the  maiden  has  blue  eyes, 
who  cannot  fall  in  love  with  her! 
They  are  so  purely  delightful 
that  they  captivate  every  heart. 

They  know  how  to  look  so  proudly 
that  they  will  vainly  bring  suffering 

When  the  maiden  has  blue  eyes, 
who  cannot  fall  in  love  with  her! 

They  make  peace  and  wellbeing, 
ponderences  amd  rememberances 
fade. 

Always  know  how  to  overcome 
with  the  playful  sweet  radiance! 

When  the  maiden  has  blue  eyes, 
who  cannot  fall  in  love  with  her! 

No  one  who  saw  their  resplendence 
could  escape  their  net. 

Everyone  wants  to  be  involved 
day  and  night  with  their  radiance. 

When  the  maiden  has  blue  eyes, 
who  cannot  fall  in  love  with  her! 


Robert  Schumann  Gedichte  der  Konigin  Maria  Stuart 


Abschied  von  Frankreich 

Ich  zieh'  dahin,  dahin! 

Ade,  mein  frohlich  Frankenland, 
wo  ich  die  liebste  Heimat  fand, 
du  meiner  Kindheit  Pflegerin! 

Ade,  du  Land,  du  schoner  Zeit, 

mich  trennt  das  Boot  vom  Gliick  so 
weit! 

Doch  tragt's  die  Halfte  nur  von  mir, 
ein  Theil  fiir  immer  bleibet  dein, 
mein  frohlich  Land,  der  sage  dir, 
des  andem  eingedenk  zu  sein! 

Ade,  ade! 


Nach  der  Geburt  ihres  Sohnes 

Herr  Jesu  Christ,  den  sie  gekront  mit 
Domen, 

beschiitze  die  Geburt  des  hier 
Gebomen. 

Und  sei's  dein  Will',  laB  sein 
Geschlecht  zugleich 

herrschen  noch  in  diesem 
Kdnigreich  . 

Und  alles,  was  geschieht  in  seinem 
Namen, 

sei  dir  zu  Ruhm  und  Preis  und  Ehre, 
Amen. 


Departure  from  France 

1 am  going  away,  away! 

Farewell,  my  happy  France, 
where  I found  the  loveliest  home, 
you,  the  guardian  of  my  childhood! 
Farewell,  you  land,  you  beautiful 
time. 

The  boat  separates  me  so  far  from 
happiness! 

Yet  it  takes  only  half  of  me, 
one  part  forever  remains  yours, 
my  cheerful  land,  recalling  to  you. 
the  memory  of  the  other  self! 
Farewell,  farewell! 

After  the  Birth  of  Her  Son 

Lord  Jesus  Christ,  whom  they 
crowned  with  thorns, 
protect  the  newly  born  here. 

And  if  it  be  Thy  Will,  let  his  race  at 
the  same  time 
long  rule  in  this  kingdom. 

And  all,  that  is  done  in  his  name, 

be  to  Thy  glory,  and  praise  and 
honor.  Amen. 


Text  continues;  turn  page  quietly 


An  die  Koniein  Elisabeth 

Nur  ein  Gedanke,  der  mich  freut  und 
qualt, 

halt  ewig  mir  den  Sinn  gefangen, 

so  daB  der  Furcht  und  Hoffnung 

Stimmen  klangen,  als  ich  die 
Stunden  ruhelos  gezahit. 

Und  wenn  mein  Herz  dies  Blatt  zum 
Boten 

wahlt,  und  kiindet,  euch  zu  sehen, 
mein 

Verlangen.  dann  theure  Schwester, 
fasst  mich 

neues  Bangen,  weil  ihm  die  Macht, 
es  zu 

Beweisen  fehit. 

Ich  sell'  den  Kahn,  im  Hafen  fast 
geborgen, 

vom  Sturm  und  Kampf  der  Wogen 
fest  gehalten, 

des  Himmels  heit'res  Antlitz  nacht 
umgraut. 

So  bin  auch  ich  bewegt  von  Furcht 
und  Sorgen, 

vor  euch  nicht,  Schwester. 

Doch  des  Schicksals  Walten  zerreiBt 

das  Segel  oft,  dem  wir  vertraut. 


To  Queen  Elizabeth 

Only  one  thought  gladdens  and  tor- 
ments me, 

and  has  endlessly  captured  my  mind, 
so  that  the  voices  of  fear  and  hope 
resound,  when  1,  sleepless,  count  the 
hours. 

.And  when  my  heart  chooses  this 
sheet  of  paper  as 

messenger,  and  announces  my  desire 
to  see  you, 

then,  dear  sister,  a new  worry 

seizes  me,  because  the  letter  lacks 
the  power 
to  prove  it. 

I see  the  rowboat,  almost  secure  in 
the  harbor, 

from  storm  and  the  combat  of  waves 
firmly 

held  back,  heaven's  serene  face 
darkened  by  the  night. 

So  am  1 also  moved  by  fears  and 
worries, 

not  of  you.  Sister. 

But  fate’s  reign  often  tears  up  the 
sail  in  which  we  trust. 


Abschied  von  der  Welt 

Was  niitzt  die  mir  noch  zugemess'ne 
Zeit? 

Mein  Herz  erstarb  fiir  irdisches 
Begehren. 

nur  Leiden  soil  mein  Schatten  nicht 
entbehren, 

mir  blieb  allein  die 
Todesfreudigkeit. 

Ihr  Feinde  lasst  von  eurem  Neid: 

mein  Herz  ist  abgewandt  der  Hoheit 
Ehren, 

des  Schmerzes  ObermaB  wird  mich 
verzehren 

bald  geht  mit  mir  zu  Grabe  HaB  und 
Streit. 

Ihr  Freunde,  die  ihr  mein  gedenkt  in 
Liebe, 

erwagt  und  glaubt,  daB  ohne  Kraft 

und  Gliick  kein  gutes  Werk  mir 
vollenden  bliebe. 

So  wiinscht  mir  bess're  Tage  nicht 
zuriick. 

und  weil  ich  schwer  gestrafet  werd' 
hienieden, 

erfleht  mir  meinen  Theil  am  ew'gen 
Frieden! 


Gebet 

O Gott,  mein  Gebieter,  ich  hoffe  auf 
dich! 

O Jesu,  geliebter,  nun  rette  du  mich! 

Im  harten  GefangniB, 

in  schlimmer  BedrangniB  ersehne 
ich  dich; 

in  Klagen  dir  klagend,  im  Staube 
verzagend, 

erhor',  ich  beschwore  und  rette  du 
mich! 

— Gisbert  Freiherr  von  Vincke 


Departure  from  the  World 

What  use  to  me  is  the  remaining 
allotted  time? 

My  heart  is  dead  to  earthly  desires, 

only  sorrow  can  my  shadow  not  do 
without, 

for  me  remains  only  the  joy  of  death. 

Enemies  stop  your  envy: 
my  heart  is  turned  away  from 
sovereignty  's  honor, 
the  excesses  of  anguish  will 
consume  me, 

hatred  and  disputes  soon  go  with  me 
to  the  grave. 

Friends,  who  remember  me  with 
love, 

consider  and  believe,  that  without 
strength  and  fortune  no  good  work 
could  be  finished  by  me. 

So  do  not  wish  for  better  days  to 
return  to  me, 

and  because  I have  been  severely 
punished  here, 

beseech  for  me  a share  in  eternal 
peace! 

Prayer 

Oh  God,  my  master,  I hope  in  you! 

Oh  Jesus,  beloved,  now  save  me! 

In  a cruel  prison, 

in  serious  distress  I long  for  you; 

in  lamentation  I cry  to  you,  I lose 
heart  in  the  dust, 

answer,  I implore _you,  and  save  me! 

— Trans.  Andrea  Coleman 


Wolfgang  Riiim  Selected  Songs 

Die  Frau  In  Mir 

Hoch  droben  auf  dem  Berg 
Wo  die  Zwei  Englein  stehn. 

Dort  ist  dann  auch  noch--ein  Zwerg 
Er  soil  die  Wache  sehn. 

Immer  griin  auf  diesen  Holm. 

Dort  in  dem  dunklen  Wald 
Dort  babe  ich  ganz  schon. 

Das  Wortlein  Frau  gelallt. 


Per  Herbst 

Die  Blatter  sind  von  den  Baumen 
gefallen. 

Und  zieren  nun  den  Boden  stumm. 
Der  Himmel  ist  ganz  still  und 
stumm. 

Der  Wald  ist  ruhig  und  zufrieden. 
Der  Jager  pirscht  sich  an  das  Wild— 
an  Reh,  Hirsch  und  Has. 

Der  Herbst  ist  eingefallen. 

Ich  mae  euch  alle  nicht 

Ihr  seid  so  wirsch  ich 
mag  euch  alle  nicht. 

Ihr  seid  mir  zu  deppert. 

Wenn  Ihr  von  mir 
gehen  wiirdet.  Ich  ware 
froh  dariiber. 


The  woman  in  me 

High  above  on  the  mountains 
Where  the  Two  Angels  stand. 
There  is  then  also  now— a dwarf 
He  should  watch  the  sentinels. 
Evergreen  at  these  heights. 

There  in  the  dark  forest 
There  for  me  is  entirely  beautiful. 
The  little  word  "Woman" 
stammered. 


Autumn 

The  leaves  have  fallen  from  the 
trees. 

And  adorn  now  the  land  in  silence. 
The  heavens  are  entirely  still  and 
silent. 

The  forest  is  peaceful  and  content. 
The  hunter  stalks  for  quarry— 

For  doe,  hart  and  hare. 

Autumn  has  invaded. 


I dislike  you  all 

You  all  are  so  irritating.  I 
dislike  you  all. 

To  me,  you  are  all  assholes. 
If  you  all  were  to 
go  from  me.  I would  be 
glad  about  it. 


Zwei  Seed! 

Two  sails! 

Tiefblauer  Himmel--Zwei  Segel. 

Deep-blue  skies— two  sails. 

[Das  Original: 

Zwei  Segel  erhellend 
Die  tiefblaue  Bucht! 

Zwei  Segel  sich  schwellend 
Zu  ruhiger  Flucht! 

[The  original: 

Two  sails  flashing  bright 
On  the  royal-blue  bay! 
Two  sails  fill  out  tight 
And  sail  calmly  away! 

Wie  eins  in  den  Winden 
Sich  wdlbt  und  bewegt 
Wind  auch  das  Empfinden 
Des  andern  erregt. 

When  one  in  the  breezes 
Moves  hither  and  yon. 
The  other  with  ease 
As  its  shadow  responds. 

Begehrt  eins  zu  hasten. 
Das  andre  geht  schnell, 
Verlangt  eins  zu  rasten, 
Ruht  auch  sein  Gesell  ] 

If  one  wants  to  hasten. 
The  other  goes  fast. 

If  one  asks  for  quiet. 

Its  companion  has  rest. 

Der  Flieder  steht  im  Garten 

The  lilac  stands  in  the  2arden 

Der  Flieder  steht  im  Garten. 

so  dicht  und  hoch  hinaus. 

die  Mutter  sieht  die  Blumen  bliihn. 

und  in  die  Zeit  hinein. 

da  war  es  aus  mit  drum  und  dran. 

die  Welt  sah  anders  aus. 

The  lilac  stands  in  the  garden. 

so  dense  and  high  outside. 

the  mother  sees  the  blossoms  bloom. 

and  into  Time  inside. 

there  it  was  done  with  all  the  frills. 

the  world  saw  otherwise  out. 

— Ernst  Flerbeck 

— Trans.  Michael  Weyandt 

Gabriel  Faure  L 'Horizon  chitnerique 

La  mer  est  infinite 

The  Endless  Sea 

La  Mer  est  infmie  et  mes  reves  sont 
fous. 

La  mer  chante  au  soleil  en  battant 
les  falaises 

Et  mes  reves  legers  ne  se  sentent 
plus  d'aise 

De  danser  sur  la  mer  comme  des 
oiseaux  souls. 

The  sea  is  endless  and  my  dreams 
are  wild. 

The  sea  sings  to  the  sun  and  strikes 
the  cliffside. 

My  flighty  dreams  no  longer  feel 
pleasure  except 

when  they  dance  on  the  sea  like 
tipsy  birds. 

Text  continues:  turn  page  quietly 


Le  vaste  mouvement  des  vagues  les 
emporte. 

La  brise  les  agite  et  les  roule  en  ses 
plis  ; 

Jouant  dans  le  sillage,  ils  feront  une 
escorte 

Aux  vaisseaux  que  mon  coeur  dans 
leur  fuite  a suivis. 

Ivres  d'air  et  de  sel  et  brules  par 
I'ecume 

De  la  mer  qui  console  et  qui  lave  des 
pleurs 

11s  connaitront  le  large  et  sa  bonne 
amertume  ; 

Les  goelands  perdus  les  prendront 
pour  des  leurs. 

Je  me  suis  embarque 

Je  me  suis  embarque  sur  un  vaisseau 
qui  danse 

Et  roule  bord  sur  bord  et  tangue  et  se 
balance. 

Mes  pieds  ont  oublie  la  terre  et  ses 
chemins  ; 

Les  vagues  souples  m'ont  appris 
d'autres  cadences 

Plus  belles  que  le  rythme  las  des 
chants  humains. 

A vivre  parmi  vous,  helas  ! avais-je 
une  ame  ? 

Mes  freres,  j'ai  souffert  sur  tous  vos 
continents. 

Je  ne  veux  que  la  mer,  je  ne  veux 
que  le  vent 

Pour  me  bercer,  comme  un  enfant, 
au  creux  des  lames. 

Hors  du  port  qui  n'est  plus  qu'une 
image  effacee, 

Les  larmes  du  depart  ne  brulent  plus 
mes  yeux. 

Je  ne  me  souviens  pas  de  mes 
derniers  adieux... 

O ma  peine,  ma  peine,  ou  vous  ai-je 
laissee? 


The  vast  motion  of  the  waves  carries 
them, 

the  breeze  shakes  and  tumbles  them 
in  its  folds 

Playing  in  the  ships  wake,  they  make 
an  escort 

to  the  ships  my  heart  has  followed  in 
their  flight. 

Drunk  with  air  and  salt  and  and  the 
stinging  foam 

Of  the  sea  that  consoles  and  washes 
away  my  tears. 

They  will  know  the  vastness  of  the 
ocean  and  its  beautiful  bitterness. 

The  lost  gulls  will  take  them  for 
their  own. 


1 have  embarked 

I have  embarked  on  a dancing  ship 

that  roles  from  side  to  side,  pitching 
and  balancing. 

My  legs  have  forgotten  the  earth  and 
its  paths; 

The  supple  waves  teach  me  another 
cadence, 

more  beautiful  than  the  rhythm  of 
human  songs. 

To  live  amongst  you,  alas!  Would  I 
have  a soul? 

My  brothers.  I've  suffered  on  your 
shores. 

I only  want  the  sea,  I only  want  the 
wind 

to  rock  me,  like  a child,  in  the  crux 
of  the  waves. 

Far  from  the  port,  which  is  nothing 
but  a faded  image, 

the  tears  of  departure  no  longer  bum 
my  eyes. 

I [do  not]  remember  my  last 
goodbyes... 

My  pain,  my  pain,  where  have  1 left 
you? 


Diana.  Selena 


Diane.  Selene 

Diane,  Selene,  lune  de  beau  metal, 

Qui  reflete  vers  nous,  par  ta  face 
deserte, 

Dans  I'immortel  ennui  du  calme 
sideral, 

Le  regret  d'un  soleil  dont  nous 
pleurons  la  perte. 

O lune,  je  t'en  veux  de  ta  limpidite 

Injurieuse  au  trouble  vain  des 
pauvres  ames, 

Et  mon  coeur,  toujours  las  et 
toujours  agite. 

Aspire  vers  la  paix  de  ta  nocturne 
flamme. 


Vaisseaux,  nous  vous  aurons  aimes 

Vaisseaux,  nous  vous  aurons  aimes 
en  pure  perte ; 

Le  dernier  de  vous  tous  est  parti  sur 
la  mer. 

Le  couchant  emporta  tant  de  voiles 
ouvertes 

Que  ce  port  et  mon  coeur  sont  a 
jamais  deserts. 

La  mer  vous  a rendus  a votre 
destinee, 

Au-dela  du  rivage  ou  s'arretent  nos 
pas. 

Nous  ne  pouvions  garder  vos  ames 
enchainees  ; 

II  vous  faut  des  lointains  que  Je  ne 
connais  pas 

Je  suis  de  ceux  dont  les  desirs  sont 
sur  la  terre. 

Le  souffle  qui  vous  grise  emplit  mon 
coeur  d'effroi, 

Mais  votre  appel,  au  fond  des  soirs, 
me  desespere. 

Car  j'ai  de  grands  departs  inassouvis 
en  moi. 


Diana.  Selena,  moon  of  lovely  metal, 

which  reflects  towards,  by  your 
deserted  face. 

In  the  immortal  weariness  of  the 
quiet  stars 

the  regret  of  a sun  whose  loss  we 
moume. 

O moon.  1 crave  your  clarity 

Insulting  to  the  vain  trouble  of  poor 
souls, 

and  my  heart,  ever  weary  and  ever 
restless, 

aspires  towards  the  peace  of  your 
nocturnal  flame. 


Ships,  we  loved  you 

Ships,  we  loved  you  for  no  reason 

the  last  of  you  has  departed  to  the 
sea. 

The  sunset  carried  off  so  many  full 
sails 

that  this  port  and  my  heart  are 
forever  deserted. 

The  sea  has  returned  you  to  your 
destiny 

beyond  our  shores  where  our  steps 
will  stop. 

We  could  not  keep  your  souls 
enchained; 

You  must  have  distances  that  1 do 
not  know. 

I am  a man  whose  desires  are  rooted 
in  the  earth. 

The  breeze  that  intoxicates  you  fills 
my  heart  with  fear 

but  your  call,  in  the  midst  of  night, 
leads  me  to  despair. 

For  I feel  within  me  an  unappeased 
longing  for  great  departures. 


Lukas  Foss  Thirteen  Ways  of  Looking  at  a Blackbird 


Among  twenty  snowy  mountains, 
The  only  moving  thing 
Was  the  eye  of  the  blackbird. 

II 

1 was  of  three  minds. 

Like  a tree 

In  which  there  are  three  blackbirds. 

III 

The  blackbird  whirled  in  the  autumn 
winds. 

It  was  a small  part  of  the  pantomime. 

IV 

A man  and  a woman 
Are  one. 

A man  and  a woman  and  a blackbird 
Are  one. 

V 

1 do  not  know  which  to  prefer. 

The  beauty  of  inflections 
Or  the  beauty  of  innuendoes. 

The  blackbird  whistling 
Or  just  after. 

VI 

Icicles  filled  the  long  window 
With  barbaric  glass. 

The  shadow  of  the  blackbird 
Crossed  it,  to  and  fro. 

The  mood 

Traced  in  the  shadow 
An  indecipherable  cause. 

VII 

O thin  men  of  Haddam, 

Why  do  you  imagine  golden  birds? 
Do  you  not  see  how  the  blackbird 
Walks  around  the  feet 
Of  the  women  about  you? 


Mil 

I know  noble  accents 

And  lucid,  inescapable  rhythms; 

But  I know,  too. 

That  the  blackbird  is  involved 
In  what  I know. 

IX 

When  the  blackbird  flew  out  of 
sight. 

It  marked  the  edge 
Of  one  of  many  circles. 

X 

At  the  sight  of  blackbirds 
Flying  in  a green  light. 

Even  the  bawds  of  euphony 
Would  cry  out  sharply. 

XI 

He  rode  over  Connecticut 
In  a glass  coach. 

Once,  a fear  pierced  him. 

In  that  he  mistook 

The  shadow  of  his  equipage 

For  blackbirds. 

XII 

The  river  is  moving. 

The  blackbird  must  be  flying. 

XIII 

It  was  evening  all  afternoon. 

It  was  snowing 

And  it  was  going  to  snow. 

The  blackbird  sat 
In  the  cedar-limbs. 

— Wallace  Stevens 


Russian  Folk  Songs 


Sergei  Prokofiev  Arrangements  of 

Vsjakoj  na  svete-to  zhenitsja, 

Ne  vsjakomu  zhenit'ba  udavajetsja. 

Udavalas'  Dobryne  Nikitichu. 

Khuzhe  netu  Aljoshe  Popovichu. 

Neudachna  Ivanu  Godinovichu. 

Zhenila  jego  mamen'ka  nevoleju, 
Ponevoleju  otec,  neokhotoju, 

Ne  u gologo  zhenili  - ne  u bosogo, 

U tolsto-brjukhogo  zhenili,  u 
bogatogo. 

Pridanogo  mnogo,  chelovek-to 
khudoj! 

IMoskovskaja  slavnaja 
put'-dorozhka. 

Shiroka  put'-dorozhka  prolegala. 
Nikto  po  toj  dorozhke,  nikto  da  ne 
khodil, 

Nikto  po  toj  dorozhke  ne  guljal. 
Tol'ko  shjol  po  toj  dorozhke 
Pribrazhenskij  slavnyj  polk. 

Slavnyj  polk  nash  Pribrazhenskij, 
slavnyj  polk  soldat. 

Po  toj  dorozhke  stanovilis'  oni  v 
pole, 

Stanovilis'  nochevat'. 

Shatry  belyje  raskinuli 
Na  dorozhke,  na  puti. 

Ekh! 


Everyone  in  the  world  gets 
married. 

But  marriage  doesn’t  work  out  well 
for  everyone. 

It  worked  out  well  for  Dobrynia 

Nikitich. 

But  couldn’t  have  been  worse  for 
Aliosha  Popovich. 

Ivan  Godinovich’s  marriage  wasn’t 
successful. 

His  mother  made  him  get  married. 

His  father  made  him  marry  against 
his  will. 

Not  to  the  daughter  of  a barefoot 
beggar 

But  to  the  daughter  of  a fat-bellied 
rich  man. 

The  dowry  was  large,  but  the  person 
was  bad ! 


The  road  to  Moscow  is  famous. 

The  Moscow  road  was  made  wide. 
No  one  walked  along  this  road. 

No  one  strolled  along  this  road. 
Along  this  road,  rather,  advanced 
The  glorious  Pribrazhensky  Regi- 
ment. 

Our  glorious  Pribrazhensky  Regi- 
ment 

The  regiment  of  famous  soldiers. 
Along  this  road  they  stopped  in  field 
To  spend  the  night. 

They  pitched  their  white  tents 
On  this  road. 

Hey! 


Richard  Strauss  Selected  Songs 

Heiitiliche  Aufforderung 

Auf,  hebe  die  funkelnde  Schale 
empor  zum  Mund, 

Und  trinke  beim  Freudenmahle  dein 
Herz  gesund. 

Und  wenn  du  sie  hebst,  so  winke  mir 
Heimlich  zu, 

Dann  lachle  ich  und  dann  trinke  ich 
still  wie  du... 

Und  still  gleich  mir  betrachte  um  uns 
das  Heer 

Der  trunknen  Schwatzer  — verachte 
sie  nicht  zu  sehr. 

Nein,  hebe  die  blinkende  Schale, 
geflillt  mit  Wein, 

Und  laB  beim  larmenden  Mahle  sie 

gliicklich  sein. 

Doch  hast  du  das  Mahl  genossen, 
den  Durst  gestillt. 

Dann  verlasse  der  lauten  Genossen 
festfreudiges  Bild. 

Und  wandle  hinaus  in  den  Garten 
zum  Rosenstrauch, 

Dort  will  ich  dich  dann  erwarten 
nach  altem  Branch, 

Und  will  an  die  Brust  dir  sinken,  eh 
du's  gehofft, 

Und  deine  Kiisse  trinken,  wie 
ehmals  oft. 

Und  flechten  in  deine  Haare  der 
Rose  Pracht. 

O komm,  du  wunderbare,  ersehnte 
Nacht! 


Secret  Invitation 

Up,  raise  the  sparkling  vessel  to  your 
lips. 

And  drink  at  the  joyous  feast  to 
your  heart's  health. 

And  when  you  raise  it,  wave 
secretly  at  me. 

Then  1 will  smile  and  drink  quietly, 
like  you... 

And  quietly  like  me,  look  around  at 
the  crowd 

Of  drunken  babblers  --  don't  despise 
them  too  much. 

No,  lift  the  gleaming  cup,  filled  with 
wine. 

And  let  the  noisy  banquet  be  happy. 

But  when  you've  enjoyed  the  meal 
and  quenched  your  thirst. 

Then  leave  the  loud  throng  at  the 
festive  scene. 

And  wander  out  into  the  garden,  to 
the  rosebush. 

There  1 shall  wait  for  you,  as  is  our 
custom. 

And  1 will  sink  upon  your  breast,  as 
you  had  hoped. 

And  drink  your  kisses,  as  so  often 
before. 

And  braid  in  your  hair  the  rose's 
splendor. 

Oh,  come,  you  marvelous,  longed- 
for  night! 


— John  Henry  Mackay 


Nachtgane 

Wir  gingen  durch  die  stille  milde 
Nacht. 

Dein  Arm  in  meineni,  dein  Auge  in 
meinem. 

Der  Mond  goB  silbemes  Licht  uber 
dein  Angesicht, 

Wie  auf  Goldgrund  ruble  dein 
schdnes  Haupt. 

Und  du  erschienst  mir  wie  eine 
Heilige, 

Mild  und  groB  und  seeleniibervoll, 

Heilig  und  rein  wie  die  liebe  Sonne. 

Und  in  die  Augen  schwoll  mir 

Ein  warmer  Drang,  wie 
Tranenahnung. 

Fester  faBt'  ich  dich  und  kiiBte, 

KiiBte  dich  ganz  leise. 

Meine  Seele  weinte. 

— Otto  Julius  Bierbaum 


IMein  Hertz  ist  stumm 

Mein  Herz  ist  stumm,  mein  Herz  ist 
kalt, 

Erstarrt  in  des  Winters  Eise; 
Bisweilen  in  seiner  Tiefe  nur  wallt 

Und  zittert  und  regt  sich's  leise, 
leise. 

Dann  ist's,  als  ob  ein  mildes  Tau'n 
Die  Decke  des  Frostes  breche; 

Durch  grunende  Walder,  bliihende 
Au'n 

Murmeln  von  neuem  die  Bache. 

Und  Fldmerklang,  von  Blatt  zu  Blatt 


Night  Walk 

We  walked  through  the  quiet,  mild 
night. 

Your  arm  in  mine,  your  eyes  in 
mine. 

The  moon  poured  silver  light  over 
your  face, 

As  if  your  head  rested  on  a 
background  of  gold. 

And  you  appeared  to  me  like  a saint. 

Gentle  and  immense,  soul 
overflowing. 

Holy  and  pure  like  the  beloved  sun. 

And  in  my  eyes  there  swelled 

A warm  longing,  like  a tearful 
foreboding. 

I held  you  more  tightly  and  kissed 
you. 

Kissed  you  so  softly. 

My  soul  wept. 


IVlv  Heart  is  Silent 

My  heart  is  silent,  my  heart  is  cold. 

Rigid  in  the  winter's  ice; 

Now  and  then  in  its  depths  it  barely 
moves. 

And  trembles  and  stirs  quietly, 
quietly. 

Then  it  is  as  if  a mild  thaw 

Breaks  the  layer  of  frost; 

Through  green  woods,  blooming 
meadows 

The  brooks  murmur  anew. 

And  the  sound  of  horns,  from  leaf  to 
leaf 


Text  continues;  turn  page  quietly 


Vom  Friihlingswinde  getragen, 
Dringt  aus  den  Schluchten  ans  Ohr 
mir  matt, 

Wie  ein  Ruf  aus  seligen  Tagen. 

Doch  das  alternde  Herz  wird  jiing 
nicht  mehr, 

Das  Echo,  sterbenden  Schalls 
Tout  femer,  immer  femer  her, 

Und  wieder  erstarrt  liegt  alles. 


Mein  Herz  ist  stumm,  mein  Herz  ist 
kalt. 


Carried  by  the  spring  wind. 

Comes  up  from  the  ravines  to  my  ear 
so  faintly, 

Like  a call  from  blissful  days. 

But  the  aging  heart  will  be  young  no 
more. 

The  echo  of  dying  sounds 

Is  heard  further,  always  further 
away. 

And  once  again  everything  lies 
frozen. 

My  heart  is  silent,  my  heart  is  cold. 


Adolph  Friedrich  von  Schack 


Ich  liebe  dich 

I Love  You 

Vier  adlige  Rosse 
Voran  unserm  Wagen, 
Wir  wohnen  im  Schlosse 
In  stolzem  Behagen. 

Four  noble  horses 
Ahead  of  our  carriage. 
We  live  in  a castle 
In  proud  comfort. 

Die  Friihlichterwellen 
Und  nachtens  der  Blitz. 
Was  all  sie  erhellen, 

1st  unser  Besitz. 

The  waves  of  early  light 
And  the  lightning  at  night. 
Everything  they  illuminate 
Belongs  to  us. 

Und  irrst  du  verlassen, 
Verbannt  durch  die  Lande; 
Mit  dir  durch  die  Gassen 
In  Armut  und  Schande! 

And  though  you  stray  forsaken. 
And  bound  through  the  land, 

I am  with  you  through  the  streets 
In  poverty  and  shame! 

Es  bluten  die  Hande, 

Die  FiiBe  sind  wund. 
Vier  trostlose  Wande, 

Es  kennt  uns  kein  Hund. 

Our  hands  bleed. 

Our  feet  are  wounded. 

Four  uncomforting  walls. 
Not  even  a dog  for  a friend. 

Steht  silberbeschlagen 
Dein  Sarg  am  Altar, 
Sie  sollen  mich  tragen 
Zu  dir  auf  die  Bahr', 

If  there,  gilded  with  silver. 
Your  coffin  stands  on  the  altar. 
They  shall  carry  me  as  well 
To  you  on  the  bier. 

Und  fern  auf  der  Heide 
Und  stirbst  du  in  Not, 

Den  Dolch  aus  der  Scheide, 

Dir  nach  in  den  Tod! 

And  if,  far  away  on  the  heath. 

You  die  in  anguish. 

Then  I’ll  draw  my  dagger  from  its 
sheath 

And  follow  you  in  death! 

— Detlev  von  Liliencron 


— Trans.  Mark  Van  Arsdale 


HlJCJO  Woi,F  Selected  Songs 

Per  neue  Amadis 

Als  ich  noch  ein  Knabe  war, 
Sperrte  man  niich  ein; 

Und  so  saB  ich  manches  Jahr 
Uber  mir  allein, 

Wie  im  Mutterleib. 

Doch  du  warst  mein  Zeitvertreib, 
Goldne  Phantasie, 

Und  ich  war  ein  warmer  Held, 
Wie  der  Prinz  Pipi, 

Und  durchzog  die  Welt. 

Baute  manch  kristallen  SchloB 
Und  zerstort  es  auch, 

Warf  mein  blinkendes  GeschoB 
Drachen  durch  den  Bauch, 

Ja,  ich  war  ein  Mann! 

Ritterlich  befreit  ich  dann 
Die  Prinzessin  Fisch; 

Sie  war  gar  zu  obligeant, 

FUhrte  mich  zu  Tisch, 

Und  ich  war  galant. 

Und  ihr  KuB  war  Gotterbrot 
Gliihend  wie  der  Wein. 

Ach!  Ich  liebte  fast  mich  tot! 
Rings  mit  Sonnenschein 
War  sie  emailliert. 

Ach!  wer  hat  sie  mir  entfuhrt? 
Hielt  kein  Zauberband 
Sie  zuriick  vom  schnellen  Fliehn? 
Sagt,  wo  ist  ihr  Land? 

Wo  der  Weg  dahin? 


The  new  Amadis 

When  I was  a young  boy,  they 
locked  me  inside. 

And  so  I sat  for  many  years  alone 
with  myself, 

as  if  I were  in  my  mother's  womb. 
But,  you  were  my  diversion,  golden 
fantasy. 

and  I was  an  ardent  hero, 

like  Prince  Pipi,  I wandered  through 

the  world. 

I built  many  a crystal  castle, 
and  destroyed  many  as  well. 

I threw  my  gleaming  Javelin  through 
the  bellies  of  Dragons. 

Indeed!  I was  a man! 

Chivalrously  I freed  the  Princess 
Fish; 

she  was  all  too  obliging  and  led  me 
to  her  table, 
and  I was  gallant. 

And  her  kiss  was  the  food  of  the 
Gods,  glowing  like  wine. 

Ah!  I loved  her  almost  to  death! 
Surrounded  by  sunlight  she  was  like 
enamel. 

Alas!  who  has  abducted  her? 

Can't  some  magic  ribbon  pull  her 
back  from  her  swift  flight? 

Tell  me,  where  is  her  land? 

Where  is  the  path  to  it? 


— Goethe 


Phanomen 


Phenomenon 


Wenn  zu  der  Regenwand 
Phobus  sich  gattet, 

Gleich  steht  ein  Bogenrand 
Farbig  beschattet. 

Im  Nebel  gleichen  Kreis 
Seh  ich  gezogen; 

Zwar  ist  der  Bogen  weiB, 

Doch  Himmelsbogen. 

So  sollst  du,  muntrer  Greis, 

Dich  nicht  betriiben: 

Sind  gleich  die  Haare  weiB, 

Doch  wirst  du  lieben. 

— Goethe 


Lied  eines  Verliebten 


In  aller  Friih,  ach,  lang  vor  Tag, 

Weckt  mich  mein  Herz.  an  dich  zu 
denken. 

Da  doch  gesunde  Jugend  schlafen 
mag. 

Hell  ist  mein  Aug'  um  Mittemacht. 

Heller  als  fruhe  Morgenglocken; 

Wann  hatt'st  du  je  am  Tage  mein 
gedacht? 

War'  ich  ein  Fischer,  stiind'  ich  auf, 

Triige  mein  Netz  hinab  zum  FluBe, 

Triig'  herzlich  froh  die  Fische  zum 
Verkauf. 

In  der  Muhle,  bei  Licht,  der 
Miihlerknecht 

Tummelt  sich,  alle  Gange  klappem; 

So  riistig  Treiben  war'  mir  eben 
recht! 


When  Phobus  appears  joined  with  a 
wall  of  rain, 

A rainbow  appears  instantly, 
colorfully  shaded. 

In  the  clouds  I see  an  identical  circle 
form. 

The  rainbow  becomes  white. 

Yes,  it  is  heaven's  arch. 

Do  not  worry,  sweet  old  man, 

though  your  hair  is  white,  you  will 

still  love. 


A lover's  Sone 

At  the  earliest,  oh,  long  before  dawn, 
my  heart  awoke,  thinking  of  you, 

for  only  a healthy  youth  may  sleep. 

Clear  is  my  eye  at  midnight. 

Clearer  than  at  the  early  morning 
bells. 

Did  you  at  any  time  of  day  have 
thoughts  of  me? 

Were  I a fisherman,  I'd  get  up,  throw 

my  net  down  to  the  river, 

and  happily  carry  my  fish  to  sell. 

In  the  mill,  by  a light,  the  Miller 

rouses  himself,  all  the  gears  clatter. 
Such  rigorous  activity  would  be 
right  for  me! 


Text  continues:  turn  page  quietly 


Weh,  aber  ich!  o armer  Tropfl 
MuB  auf  dem  Lager  mich  niiiBig 
gramen, 

Ein  ungeberdig  Mutterkind  im  Kopf. 

— Morike 


Per  Feuerreiter 

Sehet  ihr  am  Fensterlein 
Dort  die  rote  Mutze  wieder? 

Nicht  geheuer  muB  es  sein, 

Denn  er  geht  schon  auf  und  nieder. 
Und  auf  einmal  welch  Gewuhle 
Bei  der  Briicke  nach  dem  Feld! 
Horch!  das  Feuerglocklein  gel  It: 

H interm  Berg, 

Hinterm  Berg 
Brennt  es  in  der  Muhle! 

Schaut.  da  sprengt  er  wutend  schier 

Durch  das  Tor,  der  Feuerreiter, 

Auf  dem  rippendiirren  Tier, 

Als  auf  einer  Feuerleiter! 
Querfeldein, 

durch  Qualm  und  Schwiile, 

Rennt  er  schon  und  ist  am  Ort! 
Driiben  schallt  es  fort  und  fort: 

Hinterm  Berg. 

Hinterm  Berg, 

Brennt  es  in  der  Mtihle! 

Der  so  oft  den  roten  Hahn 
Meilenweit  von  fern  gerochen, 

Mit  des  heil'gen  Kreuzes  Span 
Freventlich  die  Glut  besprochen  - 
Weh!  dirgrinst  vom  Dachgestuhle 
Dort  der  Feind  im  Hollenschein. 
Gnade  Gott  der  Seele  dein! 

Hinterm  Berg, 

Hinterm  Berg, 

Rast  er  in  der  Miihle! 


But,  poor  me,  poor  devil! 

I must  make  my  bed  in  idle  misery, 

feeling  like  an  unruly  mama's  boy. 


The  Fire-Rider 

Can  you  see  at  the  window,  there!? 
Again  the  red  cap! 

It  must  be  something  eerie, 
charging  up  and  down. 

Suddenly,  a mob  of  people  are  now 
at  the  bridge  near  the  field. 

Hark!  the  fire  bell  is  resounding: 
Beyond  the  hill. 

Beyond  the  hill, 
fire  is  in  the  mill! 

Look!  there  he  goes  galloping 
furiously 

Through  the  gate,  the  Fire-rider! 
Atop  the  ribs  of  his  skeletal  beast. 
As  if  climbing  a ladder  of  fire! 
Across  the  fields! 

Through  smoke  and  heat  he  rides, 
already  reaching  his  goal. 

In  the  distance  the  bell  resounds  yet 
louder. 

Beyond  the  hill. 

Beyond  the  hill, 
fire  is  in  the  mill! 

You,  who  from  a mile  away  could 
often  smell  fire. 

He,  with  a fragment  of  the  holy 
cross,  maliciously  ignited  the  blaze. 
Woe!  the  enemy  of  man  grins  from 
the  rafters  in  a hellish  light. 

May  God  have  mercy  on  your  soul! 

Beyond  the  hill, 

beyond  the  hill, 

he  is  raging  in  the  mill! 


Keine  Stunde  hielt  es  an. 

Bis  die  Miihle  borst  in  Triimmer; 
Doch  den  kecken  Reitersmann 
Sah  man  von  der  Stunde  nimmer. 
Volk  und  Wagen  im  Gewiihle 
Kehren  heim  von  all  dem  Graus; 
Auch  das  Glocklein  klinget  aus: 
Hinterm  Berg, 

Hinterm  Berg, 

Brennt's! 

Nach  der  Zeit  ein  Muller  fand 
Ein  Gerippe  samt  der  Mutzen 
Aufrecht  an  der  Kellerwand 
Auf  der  beinem  Mahre  sitzen: 
Feuerreiter,  wie  so  kuhle 
Reitest  du  in  deinem  Grab! 
Husch!  da  fallt's  in  Asche  ab. 
Ruhe  wohl, 

Ruhe  wohl 

Drunten  in  der  Miihle! 


Not  an  hour  passed  before  the  mill 
was  reduced  to  rubble. 

But  from  that  hour  forward  the  bold 
rider  was  never  seen  again. 

People  and  wagons  in  crowds  turned 
away  from  all  the  horror, 
and  the  fire  bells  ceased  their  re- 
sounding. 

Beyond  the  hill,  beyond  the  hill, 
bums! 

Later  a miller  found  a skeleton 
leaning  upright 
Against  the  cellar  wall. 

On  the  bones  sat  a cap. 

Fire-rider,  how  coldly  you  ride  now 
to  your  grave! 

Hush!  he  falls  into  ashes. 

Rest  well. 

Rest  well, 

Down  under  the  mill! 


Morike 


A Note  on  Li  kas  Foss  and  Georgk  Pkri.i: 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
perfomied  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow,  sup- 
ported by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you.  please  silence  all  audible  der  ices  during  the  concert 


Steinway  Sons 

Selected  exclusively  for  Tanglewood 

Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season 

Audto/vtdeo  recordings  and  flash  photography  are  not  permttted  at  Tanglewood  performances 
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Tangiewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


(tie) 


SiUi  OZAWA  UA 


Saturday,  August  1 5,  2009  at  1 1;00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Three  Parables:  II.  To  the  Strong 
Interlude 


Blossoms  on  a Moonlit  Spring  Night 


Jung  Sun  Kang 
(b.  1983) 
James  Borchers  < 
(b.  1976) 
Wang  Lu 
(b.  1982) 


Heidi  Van  Hoesen  Gorton,  harp 
Anna  Lindvall,  trombone 


Vireo  ' , 

Three  Parables:  I.  To  the  Swift 
Violin  and  Viola 

*1.  Fragmentos  Multiplos  (Multiple  Fragments) 

Fragments 

Fiery  Clouds 


James  Borchers 
Jung  Sun  Kang 


Elena  Langer 
(b.  1974) 
Andreia  Pinto-Correia 
(b.  1971) 
Cynthia  Wong  ^ 
(b.  1982) 
Wang  Lu 


Katherine  Bormann,  violin 
Pei-Ling  Lin,  viola 


Song 

*11.  13  Portas  (Thirteen  Doors) 

Serenade 

Three  Parables:  III.  Not  to  the  Swift/Strong 

Silver  Mists 

Hodgepodge 


Elena  Langer 
Andreia  Pinto-Correia 
James  Borchers 
Jung  Sun  Kang 
Wang  Lu 
Cynthia  Wong 


**Lashir 

*III.  L'escalier  (The  Stairs) 
Prisms 


Elena  Langer 
Andreia  Pinto-Correia 
Cynthia  Wong 


Heidi  Van  Hoesen  Gorton,  harp 
Anna  Lindvall,  trombone 


*Tres  quadras  de  Vieira  da  Silva 
(Three  paintings  by  Vieira  da  Silva) 

* *Lashir  is  'to  sing'  in  Hebrew.  The  piece  was  inspired  by  Jewish  cantorial  singing. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 


SEUI  02AWA  HALL 


Saturday,  August  1 5,  2009  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Music  of  Andre  Previn  (b.  1929) 

Three  Dickinson  Songs 

As  Imperceptibly  as  Grief 
Will  There  Really  Be  a Morning? 

Good  Morning  Midnight 

Layla  Claire,  soprano 
Ingrid  Keller,  piano 


7'wo  Remembrances 

A Love  Song 
Lyric 


Danya  Katok,  soprano 
Ming  Kwong,  piano 
Brook  Ferguson,  alto  flute* 


I 'ocalise 


Sarah  Joanne  Davis,  soprano 
Ingrid  Keller,  piano 
Kathryn  Bates  Williams,  cello* 


The  Giraffes  Go  to  Hamburg 

Allison  Angelo,  soprano 
Elena  Doubovitskaya,  piano 
Brook  Ferguson,  alto  flute* 


*New  Fromm  Player 


Sallie  Chisiim  Remembers  Billy  the  Kid 


Elizabeth  Reiter,  soprano 
Makiko  Hirata.  piano 


Four  Songs 

Mercy 

Stones 

Shelter 

Lacemaker 


Danya  Katok,  soprano 
Elizabeth  Reiter,  soprano 
Sarah  Joanne  Davis,  soprano 
Layla  Claire,  soprano 
all  with 

Brett  Hodgdon,  piano 
Kathryn  Bates  Williams,  cello* 


*New  Fromm  Player 


The  coaches  for  this  concert  include  TMC  Faculty  members 
Kayo  Iwama  (Giraffes,  Sallie  Chisum), 

Alan  Smith  (Dickinson  Songs,  Idealise),  and 
Howard  Watkins  (Two  Remembrances,  Four  Songs). 


Notes  on  the  Program 


Please  note  that  the  order  of  the  music  being  performed  on  this  evening’s 
concert  does  not  follow  the  sequence  of  the  program  notes. 

“One  of  the  truly  unusual  careers  in  music”  is  how  one  writer  has  summed  up 
Andre  Previn’s  amazingly  versatile  list  of  credits.  Previn  (b.l929)  remains 
active  as  conductor,  composer,  and  pianist  in  the  realms  of  orchestral  music, 
chamber  music,  vocal  music,  jazz,  and  (most  recently)  opera.  His  diverse  cred- 
its have  encompassed  work  in  the  Hollywood  studios  between  1949  and  1973 
as  composer,  arranger,  and  orchestrator  for  more  than  forty  films;  theater  pro- 
jects for  Broadway  and  London  (among  them  his  work  with  Alan  Jay  Lerner 
on  the  1969  Broadway  musical  Coco  starring  Katherine  Hepburn,  and  his  1974 
music-theater  collaboration  with  Tom  Stoppard.  Every'  Good  Boy  Deserves 
Favour,  commissioned  by  Queen  Elizabeth  II  for  her  Silver  Jubilee);  chief 
artistic  posts  with  the  Houston  Symphony,  London  Symphony,  Los  Angeles 
Philharmonic,  Pittsburgh  Symphony,  Oslo  Philharmonic,  and  Royal  Philhar- 
monic; and,  in  recent  decades,  numerous  concert  works  that  have  resulted  from 
his  ongoing  collaborations  with  many  of  the  world’s  foremost  artists  and  en- 
sembles, including,  among  many  others — and  specifically  relevant  to  this  pro- 
gram— ^the  sopranos  Barbara  Bonney,  Renee  Fleming,  and  Sylvia  McNair.  His 
most  recent  “big”  project  was  his  second  opera.  Brief  Encounter  (with  a li- 
bretto by  John  Caird  based  on  David  Lean’s  film  adaptation  of  the  play  by 
Noel  Coward),  commissioned  by  Houston  Grand  Opera  and  premiered  there  in 
May  2009.  His  first  opera,  A Streetcar  Named  Desire  (on  a libretto  by  Philip 
Littell  based  on  Tennessee  Williams’s  play),  was  premiered  in  1998  at  San 
Francisco  Opera  and  has  since  had  some  twenty  productions  on  both  sides  of 
the  Atlantic.  This  past  April,  to  mark  Mr.  Previn’s  eightieth  birthday,  Carnegie 
Hall  presented  three  concerts  featuring  him  as  conductor,  composer,  and  pian- 
ist, including  the  world  premiere  of  his  new  piano  trio. 

Two  of  the  works  on  tonight’s  program — Three  Dickinson  Songs  and  The 
Giraffes  Go  to  Hamburg  (which  sets  a passage  from  Isak  Dinesen’s  memoir 
Out  of  Africa) — were  written  for  Renee  Fleming,  who,  at  Previn’s  invitation, 
had  created  the  role  of  Blanche  DuBois  in  his  operatic  treatment  of  Streetcar. 
Fleming  gave  the  premiere  of  Three  Dickinson  Songs  with  pianist  Richard 
Bado  on  December  18,  1999,  in  Quebec.  Continuing  their  fruitful  collabora- 
tion, she  and  the  composer  gave  the  first  performances  of  The  Giraffes  Go  to 
Hamburg  in  recitals  at  the  New  Jersey  Performing  Arts  Center  and  New 
York’s  Alice  Tully  Hall  in  May  2000. 

Previn  conceived  his  Three  Dickinson  Songs  as  a mini-song-cycle  for  Fleming, 
who  requested  the  settings  for  use  in  a Dickinson-themed  evening  that  took 


place  in  Alice  Tully  Hall  the  month  after  she  premiered  the  songs  in  Quebec. 
The  first  and  third  songs  (“As  Imperceptibly  as  Grief’  and  “Good  Morning 
Midnight”)  are  slow  and  reflective.  In  between,  with  “Will  There  Really  Be  a 
Morning?” — which  might  in  other  hands,  or  at  some  other  time,  have  elicited 
an  equally  quiet  setting — Previn  provides  the  greatest  possible  contrast,  catch- 
ing all  the  exuberance,  energy,  and  excitement  the  return  of  daylight  can  in- 
spire. 

In  The  Girajfes  Go  to  Hamburg,  the  emotional  undercurrents  of  the  sung  text 
are  further  heightened  by  the  presence  of  alto  flute.  Isak  Dinesen’s  troubling 
yet  poetic  description  of  two  giraffes  tom  from  their  natural  habitat  for  ship- 
ment to  a Hamburg  zoo  was  called  to  Previn’s  attention  by  the  actress  Mia 
Farrow. 

Sallie  Chisum  Remembers  Billy  the  Kid  was  written  by  Previn  at  the  request 
of  Barbara  Bonney  after  she  heard  a cello  sonata  he  had  composed  for  \’o-Yo 
Ma.  The  soprano  suggested,  as  subject  matter,  the  outlaw  Billy  the  Kid 
(William  H.  Bonney),  mentioning  that  she  herself  might  be  a distant  relative 
and  pointing  Previn  toward  a collection  of  poems  written  about  him.  Finding 
those  poems  unsuitable,  Previn  turned  instead  to  a text  assembled  by  Michael 
Ondaatje  (best-known  as  author  of  The  English  Patient),  producing  a soft- 
spoken,  touchingly  evocative  piece  that  recalls  the  outlaw  and  Sheriff  Pat 
Garrett,  Billy’s  killer  and  sometime  friend,  through  the  recollections  of  a pros- 
titute who  “knew  these  men  intimately.” 

In  its  original  version  for  voice  and  piano,  Sallie  Chisum  Remembers  Billy  the 
A'/c/had  its  premiere  in  a 1994  Tanglewood  recital  by  Bonney  with  Previn  at 
the  piano.  Ms.  Bonney  subsequently  gave  the  premiere  of  the  orchestral  ver- 
sion in  March  1996  with  Previn  leading  the  Boston  Symphony  Orchestra,  in  a 
concert  that  also  included  the  premiere  in  its  orchestral  guise  of  Previn’s  Vo- 
calise, composed  originally  for  voice,  cello,  and  piano  to  fill  out  a disc  of 
chamber  music  and  songs  Previn  recorded  at  Seiji  Ozawa  Hall  in  July  1995 
with  soprano  Sylvia  McNair  (a  frequent  collaborator  at  that  time)  and  Yo-Yo 
Ma,  who  had  previously  suggested  to  Previn  that  the  composer  include  a cello 
obbligato  in  some  future  songs. 

As  Previn  himself  notes  in  the  booklet  for  that  compact  disc,  the  Vocalise  as 
recorded  was  not  the  work  that  he’d  written  for  the  disc  about  a week  earlier: 
“When  we  went  through  it,  I thoroughly  disliked  it.  It  was  very  complicated, 
with  awkward  skips  in  the  vocal  line  and  relentlessly  dissonant  accompani- 
ments. In  other  words,  it  was  the  opposite  of  what  a vocalise  should  be.  I threw 
it  out  and  announced  that  I would  try  to  compose  a new  one  that  afternoon.” 
This  he  did  after  lunch,  with  a copyist  standing  by,  resulting  in  “the  totally 
straightforward  melody  you  hear  here.”  The  piece  has  since  been  taken  up  by 
numerous  instrumentalists  as  well  as  vocalists. 


In  addition  to  his  Vocalise  written  for  McNair  and  Ma,  and  his  Cello  Sonata 
written  for  Ma,  the  sessions  for  the  aforementioned  disc  also  included  Previn’s 
Four  Songs  for  soprano,  cello,  and  piano  ( 1 994)  on  texts  provided  at  the 
composer’s  request  by  the  African-American  poet  Toni  Morrison  (who  had 
previously  supplied  the  words  for  his  orchestral  song  cycle  Honey  and  Rue), 
and  the  Two  Remembrances  for  soprano,  alto  flute,  and  piano  (1995).  For 
his  Remembrances,  Previn  chose  English  translations  of  te.xts  by  the  12th- 
century  Frau  Ava.  some  of  whose  words  nowaday  s make  their  way  into  wed- 
ding vows,  and  by  the  Jewish-German  poet/essayist/playwright  Else  Lasker- 
Schiiler  (1869-1945),  who  fled  Nazi  Germany  and  lived  the  last  years  of  her 
life  in  Jerusalem. 

The  Four  Songs  were  premiered  by  Sylvia  McNair,  cellist  Carter  Brey,  and 
pianist  Martin  Katz  on  November  27,  1994,  at  Alice  Tully  Hall.  The  Two  Re- 
membrances were  composed  for  McNair,  but  ultimately  received  their  official 
premiere  only  after  the  recording  sessions,  which  took  place  under  rather  ex- 
traordinary circumstances:  given  the  typically  full  schedule  in  Ozawa  Hall,  the 
chosen  venue  was  available  only  during  late-night  hours,  which  meant  starting 
post-concert  after  the  event  scheduled  on  a given  evening  and  then  continuing 
until  8 a.m.  the  next  morning,  repeating  this  over  the  course  of  several  days! 

In  choosing  the  words  for  his  songs,  Previn  has  commented  on  his  need  for 
specific  textual  imagery,  since  “poetry  that’s  very  enigmatic  does  not  set  eas- 
ily.” He  further  notes  that  numerous  friends  have  commented  on  his  at  times 
being  “drawn  to  sad  poetry  that  tends  to  be  either  really  grief-stricken,  or  is 
about  loss  or  unrequited  feelings.”  An  engrossingly  broad  range  of  feeling, 
imagery,  style,  and  literary  acumen  is  readily  apparent  in  the  music  being  per- 
formed this  evening — music  that  also  places  Andre  Previn  squarely  among 
today’s  most  important  American  composers  of  song. 


— Marc  Mandel 


Marc  Mandel  is  Director  of  Program  Publications  for  the  Boston  Symphony  Orehestra 


Texts 


Three  Dickinson  Songs 

As  Imperceptibly  as  Grief 

As  imperceptibly  as  Grief 
The  summer  lapsed  away — 

Too  imperceptible,  at  last 
To  seem  like  Perfidy — 

A Quietness  distilled 
As  Twilight  long  begun. 

Or  Nature  spending  with  herself 
Sequestered  Afternoon — 

The  Dusk  drew  earlier  in — 

The  Morning  foreign  shone — 

A courteous,  yet  harrowing  grace. 
As  Guest,  that  would  be  gone- 

And  thus,  without  a Wing 
Or  service  of  a Keel 
Our  Summer  made  her  light  escape 
Into  the  Beautiful. 


Will  There  Really  Be  a Morning? 

Will  there  really  be  a “Morning”? 

Is  there  such  a thing  as  “Day”? 

Could  I see  it  from  the  mountains 
If  I were  as  tall  as  they? 

Has  it  feet  like  water-lilies? 

Has  it  feathers  like  a bird? 

Is  it  brought  from  famous  countries 
Of  which  1 have  never  heard? 

Oh  some  scholar!  Oh  some  sailor! 

Oh  some  wise  man  from  the  skies! 

Please  to  tell  a little  pilgrim 

Where  the  place  called  “Morning”  lies! 


Good  Morning  Midnight 


Good  morning  midnight. 

I'm  coming  home. 

Day  got  tired  of  me 
How  could  I of  him? 

Sunshine  was  a sweet  place. 

1 liked  to  stay — 

But  Mom  didn’t  want  me  now, 
So  good  night  day! 

I can  look,  can’t  1, 

When  the  East  is  red? 

The  hills  have  a way  then 
That  puts  the  heart  abroad 

You  are  not  so  fair,  midnight. 

1 chose  day — 

But  please  take  a little  girl 
He  turned  away! 


Two  Remembrances 

A Love  Song 

Come  to  me  in  the  night  - we  shall  sleep  closely  together. 

I am  so  tired,  lonely  from  being  awake. 

A strange  bird  already  sang  in  the  dark  early  morning. 

As  my  dream  still  wrestled  with  itself  and  me. 

Flowers  open  before  all  springs 
taking  on  the  color  of  your  eyes. 

Come  to  me  in  the  night,  on  seven  starred  shoes, 
and  love  shall  be  wrapped  up  late  in  my  tent. 

Moons  rise  from  the  dusty  trunk  of  heaven. 

We  shall  make  love  quietly  like  two  rare  animals 
in  the  high  reeds  behind  this  world. 

— Words  by  Else  Lasker-Schiiler,  Translated  by  Michael  K.  Gillespie 


Text  continues:  turn  page  quietly 


Lyric 


1 am  yours. 

you  are  mine, 

of  this  we  are  certain. 

You  are  lodged  in  my  heart, 
the  small  key  is  lost. 

You  must  stay  there, 
you  must  stay  there  forever. 

— Words  by  Frau  Ava.  Translated  by  Willis  Bamstone 


The  Giraffes  Go  to  Hamburg 

In  the  harbor  of  Mombasa  lay  a rusty  German  cargo  steamer,  homeward 
bound.  Upon  the  deck  there  stood  a tall  wooden  case,  and  above  the  edge  of 
the  case  rose  the  heads  of  two  Giraffes.  They  were  going  to  Hamburg,  to  a 
traveling  Menagerie. 

The  Giraffes  turned  their  delicate  heads  from  the  one  side  to  the  other,  as  if 
they  were  surprised,  which  they  might  well  be.  They  had  not  seen  the  Sea  be- 
fore. They  could  only  just  have  room  to  stand  in  the  narrow  case.  The  world 
had  suddenly  shrunk,  changed  and  closed  round  them. 

They  could  not  know  or  imagine  the  degradation  to  which  they  were  sailing. 
For  they  were  proud  and  innocent  creatures,  gentle  amblers  of  the  great  plains; 
they  had  not  the  least  knowledge  of  captivity,  cold,  stench,  smoke,  and  mange, 
nor  of  the  terrible  boredom  in  a world  in  which  nothing  is  ever  happening. 

Crowds  will  be  coming  in  from  the  wind  and  sleet  of  the  streets  to  gaze  on  the 
Giraffes.  They  will  point  and  laugh  at  the  long  slim  necks  when  the  graceful, 
patient,  smokey-eyed  heads  are  raised  over  the  railings  of  the  menagerie;  they 
look  much  too  long  in  there.  The  children  will  be  frightened  at  the  sight  and 
cry,  or  they  will  fall  in  love  with  the  Giraffes,  and  hand  them  bread.  Then  the 
fathers  and  mothers  will  think  the  Giraffes  nice  beasts,  and  believe  that  they 
are  giving  them  a good  time. 

In  the  long  years  before  them,  will  the  Giraffes  sometimes  dream  of  their  lost 
country?  Where  are  they  now,  where  have  they  gone  to,  the  grass  and  the  thorn 
-trees,  the  rivers  and  water-holes  and  the  blue  mountains?  The  high  sweet  air 
over  the  plains  has  lifted  and  withdrawn.  Where  have  the  other  Giraffes  gone 
to,  that  were  side  by  side  with  them  when  they  set  going,  and  cantered  over  the 
undulating  land?  They  have  left  them,  they  have  all  gone,  and  it  seems  that 
they  are  never  coming  back. 

In  the  night  where  is  the  full  moon? 

Good-bye,  good-bye,  I wish  for  you  that  you  may  die  on  the  journey,  both  of 
you,  so  that  not  one  of  the  little  noble  heads,  that  are  now  raised,  surprised, 
over  the  edge  of  the  case,  against  the  blue  sky  of  Mombasa,  shall  be  left  to  turn 
from  one  side  to  the  other,  all  alone,  in  Hamburg,  where  no  one  knows  of  Af- 
rica. 


— from  Out  of  Africa  by  Isak  Dinesen 


SaUie  Chisum  Remembers  Billy  the  Kid 


Billy  the  kid  would  come  in  often 
and  sometimes  stayed  for  a week  or  two. 

I remember  how  frightened  I was  the  first  time  he  came. 

As  far  as  dress  was  concerned 

he  always  looked  as  if  he  had  just  stepped  out  of  a bandbox. 

In  broad-brimmed  white  hat,  dark  coat  and  vest, 

grey  trousers  worn  over  his  boots,  a grey  flannel  shirt  and  black  four-in-hand 
tie 

and  sometimes  would  you  believe  it? 

A flower  in  his  lapel. 

I suppose  it  sounds  absurd  to  speak  of  such  a character  as  a gentleman, 
but  from  beginning  to  end  of  our  long  relationship, 
in  all  his  personal  relations  with  me  he  was  the  pink  of  politeness 
and  as  courteous  a little  gentleman  as  I ever  met. 

There  was  a brook  full  of  fish  that  ran  under  the  house, 

across  a comer  of  the  kitchen, 

and  I often  sat  on  the  back  porch  in  a rocking  chair, 

with  Billy  to  bait  my  hook  for  me, 

and  caught  a string  of  perch  for  dinner. 

Pat  Garrett,  a tremendously  tall  man. 

Despite  his  crooked  mouth  and  crooked  smile  which  made  his  whole  face  seem 
crooked. 

He  was  a remarkably  handsome  man. 

I knew  both  these  men  intimately. 

There  was  good  mixed  in  with  the  bad  in  Billy  the  Kid. 

And  bad  mixed  in  with  the  good  in  Pat  Garrett. 

No  matter  what  they  did  in  the  world  or  what  the  world  thought  of  them, 
they  were  my  friends.  Both  were  worth  knowing. 

— Walter  Noble  Bums  (adapted  by  Michael  Ondaatje) 


Four  Songs 


Mercy 

I could  watch 
heads 

turn  from  the  traveler’s  look 
the  camera’s  probe 
bear  the  purity  of  their 
shame 

hear  mute  desolation  in  syllables 

ancient  as 

death. 

I could  do  these  things 
if 

only  if  only 

I knew  that  when  milk 

spills 

and  hearts  stop 
underheel 

some  small  thing  gone 

chill 

is  right 

to  warm  toward  a touch  because 

mercy 

lies  in  wait 

like  a shore. 

Mercy 
mercy 
mercy 
like  a shore. 


Stones 

1 don’t  need  no  man 
telling  me  1 ain’t  one. 

My  trigger  finger  strong 
as  his  on  a shot  gun. 
Buttercake  and  roses  smooth 
stones  in  my  bed. 

Handmade  quilts  cover, 
stones  in  my  bed. 

1 don’t  need  no  man 
telling  me  1 ain’t  one. 

My  backbone  ain’t  like  his 
but  at  least  1 got  one. 
High-heeled  slippers  break 
stones  in  my  bed. 

Games  played  at  night  trick 
stones  in  my  bed. 

Stones  in  my  bed. 

I don’t  need  no  man 
telling  me. 


— Text  continues,  turn  page  quietly 


Shelter 

The  Lacemaker 

In  this  soft  place 
under  your  wings 
I will  find  shelter 
from  ordinary  things. 

Here  are  the  mountains 
I want  to  scale, 

Amazon  rivers 
I'm  dying  to  sail. 

Here  the  eyes  of  the  forest 
1 can  hold  in  a stare, 
and  smile  at  the  movement 
of  Medusa's  green  hair. 

I am  as  you  see 
what  most  becomes  me: 
miles  skipped 
cancelled  trips 
masters  yet  unmet. 

Lace  alone  is  loyal,  sacred,  royal, 
in  control 
of  crimes  stopped 
by  patterns  of  blood  bred  to 
best  behavior 
As  you  see  1 am 
what  has  become  of  me 

In  this  soft  place 
under  your  wings 
I will  find  shelter 
from  ordinary  things. 

— Toni  Morrison 

In  consideration  of  the  performers  and  those  around  you.  please  silence  all  audible  devices  dunng  the  concert 


Stein  WAY  Sons 

Selected  exclusively  for  Tanglewood 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Tanglewood 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJi  OZAWA  HALL 


Sunday,  August  16,  2009  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


From  Chansons  cachees  ( 1 997)  George  Perle 

Sections  I,  II,  III  (1915-2009) 


Tomoko  Nakayama.  piano 


Piano  Trio  in  E-flat  major.  Op.  1 No.  I (1793)  Ludwig  van  Beethoven 

(1770-1827) 

Allegro 

Adagio  cantabile 
Scherzo:  Allegro  assai 
Finale:  Presto 

Francisco  Ladron  de  Guevara,  violin 
Michael  Dahiberg,  cello 
Artem  Belogurov,  piano 


Consort  of  Four  Trombones  (I960) 


Charles  Wuorinen 
(b.  1938) 


Anna  Lindvall,  trombone  I 
Zenas  Kim,  trombone  II 
Louis  Olenick,  trombone  III 
Wei  Wang,  bass  trombone 


String  Quartet  No.  8 in  C minor  (1960)  Dmu  ri  SIIOSTOKOVICII 

(1906-1975) 

Largo — 

Allegro  molto — 

Allegretto — 

Largo — 

Largo 


David  Repking,  violin  I 
Emma  Sutton,  violin  II 
Sarah  Bass,  viola 
Cherry  Kim,  cello 


Intermission 


Piano  Trio  No.  1 in  D minor.  Op.  49  (1839)  FELIX  MENDELSSOHN 

(1809-1847) 

Molto  allegro  e agitato 
Andante  con  moto  tranquillo 
Scherzo:  Leggiero  e vivace 
Finale:  Allegro  assai  appassionato 

Sophie  Alscher,  violin 
Yonah  Etzion,  cello 
Ingrid  Keller,  piano 


Octet  in  E-flat  major.  Op.  20  ( 1 825)  FELIX  MENDELSSOHN 

(1809-1847) 

Allegro  moderato  ma  con  flioco 

Andante 

Scherzo 

Presto 


Te-Chiang  Liu.  violin  I 
Kathryn  Kilian,  violin  II 
Kaoru  Suzuki,  violin  III 
Rochelle  Nguyen,  violin  IV 


Derek  Mosloff,  viola  I 
Marissa  Winship,  viola  II 
Michelle  Kwon,  cello  I 
Jacob  Fowler,  cello  II 


The  coaches  for  this  concert  include  TMC  Faculty  members  Norman  Fischer 
(Mendelssohn  Octet),  Pamela  Frank  (Beethoven,  Mendelssohn  Trio), 
Claude  Frank  (Beethoven,  Mendelssohn  Trio),  Andrew  Jennings 
(Shostakovich),  Alan  Smith  (Perle),  and  Douglas  Yeo  (Wuorinen). 


A Note  on  Li  k,\s  Foss  and  George  Perle 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  Flis  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  dunng  the  concert 


Steinway  Sons 

Selected  exclusively  for  Tanglewood 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Sunday,  August  16,  2009  at  1 :00  p.ni. 

Theatre 

From  Six  Celebratory  inventions  for  solo  piano  ( 1988) 
VE  For  Leonard  Bernstein  at  70 


Ming  Kwong,  piano 


SEIJI  OZAWA  HAU 


George  Perle 
(1915-2009) 


Siren  Song  (2008) 

Leah  Arsenault,  flute 
Ryan  Yure,  clarinet 
James  Ferree,  horn 
Thomas  Siders,  trumpet 
Matthew  McKay,  percussion  I 
Derek  Stults,  percussion  II 


Wang  Lu* 
(b. 1982) 

Megan  Levin,  harp 
Mingli  Sun,  piano 
Katherine  Bormann.  violin** 
Pei-Ling  Lin,  viola** 
Kathryn  Bates  Williams,  cello** 


Gergely  Madaras,  conductor 


Two  Preludes  for  Woodwind  Quintet  (2008)  MICHAEL  Gandolfi 

(b. 1956) 

I.  Air  Pentatonic 
IE  Shuffle  Glasgow 


Heather  Zinninger,  flute 
Henry  Ward,  oboe 
Emil  Hudyyev,  clarinet 
Meryl  Summers,  bassoon 
Leelanee  Sterrett,  horn 


*TMC  Composition  Fellow 

* * Vew  Fromm  Player 


Sonata  for  two  pianos  and  percussion  (1937) 

Assai  lento — Allegro  troppo 
Lento,  ma  non  troppo 
Allegro  non  troppo 


David  Hughes,  piano  I 
Nolan  Pearson,  piano  11 
Joseph  Becker,  timpani 
Kyle  Brightwell,  percussion 


Bela  Bartok. 
(1881-1945) 


The  coaches  for  this  concert  are  TMC  Faculty  members  Stefan  Asbury  (Wang), 
Michael  Gandolfi  (Gandolfi),  Timothy  Genis  (Bartok), 

Gregg  Henegar  (Gandolfi),  and  Alan  Smith  (Perle). 


A Note  on  Two  Preludes  for  Woodwind  Quintet 


Two  Preludes  for  Woodwind  Quintet  was  commissioned  by  the  Boston-based 
woodwind  quintet,  Vento  Chiaro.  It  contains  the  first  two  of  what  I plan  to  be 
twelve  preludes.  Air  Pentatonic  is,  as  the  title  implies,  a breezy  fantasy  cen- 
tered on  pentatonic  and  diatonic  scales,  most  prominently  featured  in  the  clari- 
net writing.  Shuffle  Glasgow  is  a juxtaposition  of  two  different  types  of  mu- 
sic: one  characterized  by  a basic  shuffle-rhythm,  a pattern  indigenous  to 
American  Blues  and  Rock  and  Roll  music;  the  other  characterized  by  an  addi- 
tive rhythm  sequence  comprised  of  five,  seven  and  nine  pulses.  Following  the 
introduction  of  these  two  seemingly  unrelated  musics,  they  are  soon-after 
heard  comfortably  co-existing  in  the  same  musical  space.  Upon  hearing  both 
musics  sounding  simultaneously,  it  is  evident  that  there  is  a common  bond 
between  these  opposing  musical  forces.  The  reference  to  Glasgow  is  purely 
anecdotal:  the  piece  was  written  in  Glasgow,  Scotland. 

— Michael  Gandolfi 

Michael  Gandolfi  is  Coordinator  and  Acting  Chairpersonof  the  Tanglewood 
Music  Center’s  composition  department 


A Note  on  Siren  Song 

This  piece  can  be  thought  of  as  a short  dramatic  opera.  It  takes  its  influence 
from  the  transliteration  of  an  ancient  dialect  of  Xi’an,  my  hometown,  which  is 
incredibly  powerful  and  naturally  musical  with  huge  leaps  and  glissando-like 
tones  when  spoken/sung. 

I was  particularly  fond  of  a dry,  panicking,  yet  seductive  old  male  voice  I heard 
from  one  story-teller  sung  in  this  ancient  dialect.  It  was  in  the  back  of  my  head 
when  I was  composing  this  piece.  In  the  story,  an  old  eunuch  buys  a young 
wife  because  he  is  drawn  to  the  beauty  of  her  face  and  wants  to  eventually 
have  her  buried  with  him  when  he  dies.  The  moment  he  first  sees  her,  we  hear 
his  monologue,  sung  while  imitating  the  eunuch’s  high,  shrill  voice:  “What  an 
exquisite  beauty  standing  in  front  of  me.  With  her  oval  peach  flower-colored 
face,  1 have  to  tell  myself,  this  could  only  be  heaven  or  hell.” 

— Wang  Lu 

Wang  Lu  is  a 2009  TMC  Composition  fellow,  supported  by  the 
Margaret  Lee  Crofts  Fellowshgip 


A Note  on  Li  kas  Foss  and  Gkor(;k  Peri.k 


The  Tanglewood  community  lost  two  longstanding  and  beloved  members  this 
year  with  the  passing  of  composers  Lukas  Foss  and  George  Perle,  both  of 
whom  were  closely  involved  with  the  TMC  for  decades. 

In  1940,  just  eighteen  years  old,  Foss  was  one  of  only  five  conducting  students 
in  the  inaugural  class.  Along  with  fellow  student  Leonard  Bernstein,  he  worked 
closely  with  Serge  Koussevitzky,  who  later  personally  asked  Foss  to  serve  as 
the  official  Boston  Symphony  Orchestra  pianist,  a position  he  held  until  1950. 
This  musical  Renaissance  man  frequently  contributed  his  abilities  as  composer, 
conductor,  and  pianist  as  a faculty  member  between  1952  and  1994;  in  1990  he 
composed  Celebration,  for  brass  quintet  and  orchestra,  to  commemorate  the 
TMC’s  50th  anniversary.  Most  recently,  Foss  composed  a variation  on  Randall 
Thompson’s  Alleluia  for  the  TMC’s  65th  anniversary. 

George  Perle,  also  a frequent  faculty  member  between  1967  and  1997,  was  the 
TMC’s  composer-in-residence  in  1967,  1980,  and  1987.  His  String  Quartet  No. 
5 (1967),  A Short  Symphony  (1980),  and  New  Fanfares  (1987)  all  were  pre- 
miered at  Tanglewood.  Perle’s  compositions  are  widely  admired  as  a model  of 
the  practical  and  lyrical  possibilities  of  atonality,  and  he  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4.  In  addition  to  his  work  as  a composer, 
Perle  was  an  influential  theorist  and  one  of  the  world’s  foremost  experts  on 
Alban  Berg. 

In  remembrance  of  these  two  great  musicians,  the  work  of  at  least  one  will  be 
performed  on  most  TMC  chamber  and  vocal  concerts  this  summer,  as  well  as 
on  the  July  20  TMCO  concert  and,  as  part  of  the  Festival  of  Contemporary 
Music,  the  August  9 BSO  program. 


— Jay  Goodwin 

Jay  Goodwin  is  the  2009  Tanglewood  Music  Center  Publications  Fellow, 
supported  by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/TMC  Fellowship. 


In  consideration  of  the  performers  and  those  around  you.  please  silence  all  audible  devices  during  the  concert 


Stein  WAY  & Sons 
Selected  exclusively  at  Tanglewood 

Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Tan°glewood 


Boston  Symphony  Orchestra 
128th  season,  2008-2009 


Sunday,  August  16,  2:30pm 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 
For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
KURT  MASUR  CONDUCTING 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  2 in  B-flat,  Opus  83 

Allegro  non  troppo 

Allegro  appassionato 

Andante 

Allegro  grazioso 

GARRICK  OHLSSON 

{Intermission} 

Symphony  No.  2 in  D,  Opus  73 
Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso  (quasi  Andantino) 
Allegro  con  spirito 


The  2009  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  H.  Lupean. 

Garrick  Ohisson's  appearance  is  supported  by  a gift  from  Cynthia  and  Oliver  Curme. 


Bank  of  America  is  proud  to  sponsor  the  2009  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones,  texting 
devices,  pagers,  and  watch  alarms  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  is  prohibited. 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


Young  Artists  Wind  Ensemble 
David  J.  Martins,  conductor 
with  Triton  Brass  Quintet 


WILLIAMS 


Sound  the  Bells! 


PERSICHETTI 


SYLER 


Symphony  No.  6 "For  Band",  op.  69 


I.  Adagio  — Allegro 

II.  Adagio  Sostenuto 

III.  Allegretto 

IV.  Vivace 


The  Hound  of  Heaven 


I.  I Fled  Him,  down  the  Nights 

II.  the  gold  gateways  of  the  stars 

III.  Within  the  Little  Children's  Eyes 

IV.  Nature's  — share  with  me 

V.  And  smitten  me  to  my  knee 

VI.  I am  He  Whom  thou  seekest! 


-Intermission- 


D'RIVERA 


ELLERBY 


GORB 


Two  Pieces  for  Brass  Quintet 

I,  Danzon 

II.  El  Cura 


TRITON  BRASS  QUINTET 

Pahs  Sketches  ^ 

qhhs 

Saint-Germain-des-Pres  " ' 


Pigalle 

Pere  Lachaise 
Les  Halles 

Yiddish  Dances 

KhosidI 

Terkische 

Doina 

Hora 

Freylachs 


Boston  University 
Tanglewood  Institute 

presents 


Young  Artists  Orchestra 
Federico  Cortese,  conductor 


Florence  Gould  Auditoriui 
Seiji  Ozawa  Ha 
Tanglewoo 


ADAMS 


Short  Ride  in  a Fast  Machine 


BARBER 


Medea's  Meditation  and  Dance  of  Vengeance 
from  "Medea",  op.  23a 


-Intermission- 


BRAHMS 


Symphony  No.  3 in  F major,  op.  90 

Allegro  con  brio 
Andante 
Poco  Allegretto 
Allegro 


o I L.  I 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 

Young  Artists  Orchestra 

Federico  Cortese,  conductor  Juu^j  f 


BEETHOVEN 


"Overture" 

from  Egmont,  incidental  music,  op.  84 


-Intermission- 


BARTOK 


Concerto  for  Orchestra 

I.  Introduzione 

II.  Giuoco  delle  coppie 

III.  Elegia 

IV.  Intermezzo  interrotto 

V.  Finale 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


Young  Artists  Chorus 
Ann  Howard  Jones,  conductor 
Justin  Thomas  Blackwell,  assistant  conductor 


MENDELSSOHN  Psalm  100  "Jauchzet  dem  Herrn,  Alle  Welt 

for  chorus  In  C major 


Die  deutsche  Liturgie 


Kyne 

Enre  sei  Gott  in  der  Hohe 
Heilig 

STEPHANIE  LAMPREA  and 
ALEXANDRA  URQUIOLA  sopranos 
KAITLYN  MCMONIGLE  and 
GILLIAN  HURST  mezzo-sopranos 
STEPHEN  METZ  and  STEVEN  IM  tenors 
SEAN  PLUMB  and  JOSH  ARKY  baritones 


Hear  my  prayer 

KATIE  WOOLF  soprano 


HAYDN 


from  Drei  Und  Vierstimmige  Gesdnge 

Abendlied  zu  Gott 
Altes  hat  seme  Zeit 
Die  Harmonie  in  der  Ehe 
Die  Beredsamkeit 


-Pause - 


FOSS 


IVES 


Behold,  I Build  an  House 


Psalms  for  chorus  and  2 pianos 

TARA  OHRTMAN  soprano 
KAREEM  ELSAMADICY  tenor 
JUSTIN  THOMAS  BLACKWELL 
and  SCOTT  ALLEN  JARRETT  pianos 
> 


Circus  Band" 

from  Five  Street  Songs  and  Pieces 


010 


% I 7^0.^ 


Young  Artists  Orchestra 
Paul  Haas,  conductor 


Florence  Gould^uditoriurr 


Seiji  Ozawa  Hal 

Tanglewooc 


h'' 

o 


z 


MAHLER 


Symphony  No.  1 in  D major  "Titan" 


5'S-SI 


I.  Langsam,  Schleppend 

II.  Kraftig  bewegt,  doch  nicht  zu  schnell 

III.  Feierlich  und  gemessen,  ohne  zu  schleppen 

IV.  Sturmisch  bewegt 


TANGLEWOOD  MUSIC  CENTER 

JUNE  21  - AUGUST  17  2009  J^Tanglewood 


“ Tanglewood  is  the  oldest,  the  most  beautiful, 
the  best  summer  music  festival  and  academy! 

The  magic  in  the  atmosphere  is  irresistible  and 
continues  to  cast  its  spell.  This  is  the  must 
for  all  who  love  music  - students,  faculty,  and 
audience  alike.  The  inspiration,  the  concentration, 
the  passion  and  artistic  vision  are  still  growing 
stronger  every  summer!” 

James  Levine 
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GENERAL  OVERVIEW 

Established  in  1940  by  former  BSO  Music  Director  Serge  Koussevitzky,  the  Tanglewood  Music 
Center  (TMC)  provides  a unique,  in-depth  musical  experience  for  emerging  professional  musicians 
of  exceptional  ability.  Participants  in  the  program,  who  all  attend  as  Fellows  of  the  Music  Center 
(with  costs  of  tuition,  room,  and  board  covered  by  their  fellowships),  work  with  internationally 
renowned  artists,  including  members  of  the  Boston  Symphony,  resident  faculty,  and  guests. 


TABLE  OF  CONTENTS 

3 Deadlines,  Audition  Cities,  and  Contact  information 

4 Instrumental  Program  - Drchestral  Studies 

5 Instrumental  Program  - Chamber  Music 

5 Piano  Program 

6 Dpera  and  Vocal  Studies  Programs 

7 Composition  Program 

B Conducting  Program 

9 Library  and  Publications  Programs 

ID  Audio  Engineering  and  Piano  Technology  Programs 

11  Program  Fees  and  Residency  Requirements 

James  Levine  Music  Director,  BSD  Mark  Voipe  Managing  Director,  BSD 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity  Eunice  and  Julian  Cohen  Managing  Directorship 

Ellen  Highstein  Director,  Tanglewood  Music  Center 

Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H,  Linde  by  Alan  S.  Bressler  and  Edward  I,  Rudman 


APPLICATION  DEADLINES 

October  22:  Vocal  and  Piano  (Vocal) 

November  19:  Conducting 
January  6:  Composition 

January  15:  Strings,  Woodwinds,  Brass,  Percussion,  Harp,  and  Piano  (Instrumental) 
February  20:  Library,  Audio,  and  Publications 

2009  LIVE  AUDITION  CITIES 

Vocal  & Piano  (Vocal):  Boston,  Cincinnati,  New  York,  and  Toronto 

Strings,  Woodwinds,  and  Brass:  Boston,  Cleveland,  Chicago,  Houston, 

Los  Angeles,  New  York,  and  San  Francisco 

Percussion:  Boston,  Chicago,  and  New  York 

Harp:  Boston  and  New  York 

CONTACT  INFORMATION 

All  candidates  for  the  2009  Tanglewood  Music  Center  must  apply  online.  To  apply  and  for  more 
information  including  application  requirements,  audition  repertoire  and  schedules,  and  2009 
faculty,  visit  www.tanglewoodmusiccenter.org. 

Contact  the  Tanglewood  Music  Center  at  617-638-9230  or  tmc@bso.org  with  any  questions. 


“ The  Tanglewood  environment  is  a potent  mix  of  all 
the  attributes  of  a great  musical  and  educational 
experience.  The  presence  of  the  Boston  Symphony 
Orchestra  and  its  artistic  resources  enables 
students  to  learn  the  art  and  craft  of  orchestral 
performance  with  master  teacher-performers  in 
orchestral  and  master  class  settings.” 

Edwin  Barker,  Principal  Double  Bass, 

Boston  Symphony  Orchestra,  TMC  Fellow,  1975 


INSTRUMENTAL  PROGRAM  orchestral  studies 

Edwin  Barker,  Chairman 

All  TMC  instrumental  fellows  participate  in  a program  that  includes  orchestral  playing, 
chamber  music,  studies  in  new  music,  and  master-classes  and  special  projects. 
Instrumental  and  Orchestral  Studies  at  the  TMC  include  playing  in  the  TMC 
Orchestra  (TMCO),  classes  with  members  of  the  BSO  and  guest  faculty, 
and  other  special  projects. 

The  TMCO  performs  under  internationally  renowned  conductors  before  sold-out 
crowds  in  Seiji  Ozawa  Hall  and  in  the  Koussevitzky  Music  Shed.  In  2009,  BSO  Music 
Director  James  Levine  will  lead  the  TMCO  in  a concert  version  of  the  third  act  of 
Wagner’s  Die  Meistersinger  von  Nurnberg zi\6  a fully  staged  version  of  Mozart’s 
Don  Diovanni.  Other  conductors  for  2009  include  Stefan  Asbury,  Rafael  Fruhbeck 
de  Burgos  (Stravinsky’s  FirebirdMe  and  Pulcinella),  Herbert  Blomstedt,  and  more 
to  be  determined.  Master  classes  given  by  members  of  the  BSO  and  TMC  guest 
artists  are  an  integral  part  of  the  program.  The  TMC  string  players  can  audition  to 
perform  with  the  BSO  during  the  summer,  and  TMC  wind,  brass,  percussion  and  harp 
players  are  invited  to  observe  daily  BSO  rehearsals  onstage  within  the  sections; 
additionally,  BSO  musicians  regularly  play  in  with  the  Tanglewood  Music  Center 
Orchestra  throughout  the  season. 


INSTRUMENTAL  PROGRAM  chamber  music 

Norman  Fischer,  Coordinator 

The  study  and  performance  of  chamber  music  is  central  to  the  Tanglewood  Music  Center 
curriculum.  Chamber  music  concerts  are  held  twice  weekly  throughout  the  season.  Repertoire 
is  a balance  of  well-known  and  more  unusual  standard  works  and  contemporary  music,  which 
features  prominently  in  chamber  music  recitals  and  which  is  highlighted  by  the  TMC’s 
world-famous  Festival  of  Contemporary  Music. 

Most  string  players  begin  their  summer  with  an  8-day  String  Quartet  Seminar,  an  intensive 
workshop  that  explores  this  repertoire  from  Haydn  through  the  20th  century.  Participants  work 
with  a faculty  of  renowned  quartet  players  in  coachings  and  master-classes,  and  the  seminar 
culminates  in  a marathon  concert. 

PIANO  PROGRAM 

Alan  Smith,  Coordinator 

Pianists  applying  to  the  Tanglewood  Music  Center  apply  in  either  vocal  or  instrumental  piano, 
noting  that  the  application  dates,  process  and  requirements  for  each  concentration  differ 
significantly.  If  accepted,  however,  pianists  in  each  concentration  are  expected  to  participate 
in  and  perform  in  all  genres;  in  addition  to  solo  works,  chamber  and  vocal  music,  and  opera 
(as  assigned),  pianists  regularly  play  in  the  TMC  orchestra  on  a variety  of  keyboards  (piano, 
harpsichord,  synthesizer,  celesta,  etc). 


“ The  summer  I spent  at  Tanglewood  was  probably 
the  most  important  and  productive  of  my  student 
years.  The  incredible  beauty  of  the  setting,  being 
exposed  to  such  a rich  and  diverse  range  of  music 
making,  the  quality  of  instruction,  the  level  of 
accomplishment  among  my  peers...  all  these 
things  provided  constant  inspiration.” 

- Dawn  Upshaw,  Vocal  Fellow  1983 


OPERA  AND  VOCAL  STUDIES  PROGRAM 

James  Levine,  Opera  Program  Chairman 
Howard  Watkins,  Opera  Program  Coordinator 
Phyllis  Curtin,  Vocal  Program  Chairman 
Kayo  Iwama,  Vocal  Program  Coordinator 

Fellows  in  the  Opera  and  Vocal  Studies  program  participate  in  art  song  and  opera  projects,  the 
balance  of  which  is  based  on  the  interests  of  the  applicant  and  the  determination  of  the  faculty 
during  the  audition  process.  All  Vocal  Fellows  take  part  in  master-classes  each  week  with  Phyllis 
Curtin;  James  Levine  also  holds  master-classes  on  art  song  and  opera  repertoire,  along  with 
resident  faculty  members  and  visiting  artists. 

Art  song  study  includes  coachings  in  song  and  vocal  chamber  music,  leading  to  several  concert 
performances  during  the  summer. 

In  2009  the  TMC  will  mount  a fully-staged  production  of  Mozart’s  Don  Giovanni  mABi  the  musical 
direction  of  James  Levine. 

The  study  of  contemporary  music  is  an  integral  part  of  the  vocal  program.  Vocal  Fellows  take 
part  in  The  Festival  of  Contemporary  Music-an  annual  event  of  international  importance-as  well 
as  in  collaborations  and  performances  of  works  by  TMC  Composition  Fellows. 

TMC  Vocal  Fellows  join  casts  of  seasoned  Broadway  singers  in  performances  of  classic  repertory 
from  the  American  Song  Book  with  the  Boston  POPS-usually  several  concerts  prior  to  the 
Tanglewood  season  in  Boston  at  Symphony  Hall,  and  one  more  at  Tanglewood. 


COMPOSITION  PROGRAM 

John  Harbison,  Chairman  (On  leave,  2009) 

Michael  Gandolfi,  Coordinator 

The  TMC  Composition  Program  balances  intensive  on-site  writing  projects,  often  involving  other 
art  forms  and  always  working  in  close  collaboration  with  TMC  performance  fellows,  with  classes, 
seminars,  and  discussions  led  by  distinguished  composers  from  a wide  range  of  aesthetic 
perspectives.  The  program  also  includes  working  sessions  with  BSD  musicians,  librarians, 
and  artistic  administrators;  resident  performance  faculty  who  are  new  music  specialists; 
and  experts  in  the  areas  of  publishing,  licensing,  and  other  related  areas. 

Composers  each  have  several  performances  of  their  works  during  the  summer:  a major 
presentation  of  one  previously  composed  acoustic  chamber  work,  and  performances 
of  pieces  written  during  the  on-site  projects.  Tanglewood’s  renowned  Festival  of  Contemporary 
Music  gives  Composition  Fellows  the  opportunity  to  be  in  the  midst  of  one  of  the  most  vital 
and  concentrated  presentations  of  new  music  in  the  world,  and  to  meet  many  of  the  leading 
composers  of  our  time. 

Each  composer  has  a personal,  assigned  studio  in  which  to  work,  as  well  as  access  to 
additional  facilities  with  computers,  appropriate  software,  pianos  and  stereo  equipment. 


“The  TMC’s  composition  program  is  unique  among 
summer  fellowship  programs  in  its  focus  on  active 
writing  and  public  presentation.  This  has  proven 
to  be  a life  changing  experience  that  bolsters 
confidence,  develops  community,  builds  repertoire 
and  enables  TMC  composers  to  tap  resources  that 
best  prepare  them  for  the  demands  of  a life  in 
composition.” 

Michael  Gandolfi,  Composition  Fellow  1986 
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C0NDUCTIN6  PROGRAM 

James  Levine,  Chairman 
Stefan  Asbury,  Coordinator 

The  TMC  offers  young  conductors  of  significant  background  and  experience  the  opportunity  to  work 
with  internationally  recognized  maestros,  podium  time  in  front  of  an  extraordinarily  talented  group 
of  colleagues,  and  the  chance  to  learn  from  many  distinguished  artists  as  they  work  with  the  BSD 
and  the  TMC  Orchestra  in  both  rehearsal  and  performance.  The  TMC  Conducting  Program  counts 
among  its  alumni  many  of  the  great  conductors  of  our  time,  including  Claudio  Abbado,  Leonard 
Bernstein,  Seiji  Ozawa,  Michael  Tilson  Thomas,  Christoph  von  Dohnanyi,  and  David  Zinman. 

During  the  8-week  season.  Conducting  Fellows  have  one  or  two  opportunities  to  lead  the  TMC 
Orchestra  in  concert;  work  as  assistant  conductors  in  the  Opera  Program;  conduct  large  and  small 
ensembles  of  TMC  musicians  in  both  standard  repertoire  and  new  music  - particularly  during  the 
renowned  TMC  Festival  of  Contemporary  Music;  and  participate  in  conducting  classes  given  by  TMC 
resident  and  guest  faculty;  and  in  discussions  with  visiting  artists  and  BSO  guest  conductors. 

Conducting  Fellows  are  chosen  on  the  basis  of  submitted  DVDs,  letters  of  recommendation, 
and  possible  in-person  or  phone  interviews. 


LIBRARY  PROGRAM 

Under  the  guidance  of  the  BSD  Principal  Librarian,  Marshall  Burlingame,  and  the  TMC  Orchestra 
Librarians,  the  Orchestra  Library  Fellow  will  work  with  some  of  the  world's  most  important 
conductors  (in  2009  these  will  include  James  Levine,  Herbert  Blomstedt,  Rafael  Friibeck  de  Burgos, 
and  Stefan  Asbury),  preparing  materials  for  the  TMCO  and  for  conducting  and  instrumental  classes. 
They  will  also  attend  seminars  on  music  acquisition  and  preparation,  and  may  occasionally  be 
asked  to  help  with  music  preparation  for  BSO  performances  at  Tanglewood. 

The  Library  Fellow  spends  most  of  his  or  her  day  working  in  the  TMC  Orchestra  Library  inside  Ozawa 
Hall,  or  attending  rehearsals  and  performances  in  Ozawa  Hall,  the  Theatre,  the  Shed,  and  elsewhere, 
as  the  library  representative.  When  not  fulfiliing  the  responsibilities  of  the  Fellowship,  the  Fellow 
has  the  opportunity  to  attend  all  TMC  and  BSO  concerts,  as  well  as  many  of  the  rehearsals  and 
master-classes  of  other  fellowship  programs. 

PUBLICATIONS  PROGRAM 

Working  under  the  guidance  and  supervision  of  the  BSO  Publications  Office  and  TMC  staff,  the 
Publications  Fellow  will  have  the  opportunity  to  gain  experience  in  writing  and/or  editing  program 
notes  for  TMC  Orchestra  concerts  and  select  chamber  music  concerts;  producing  printed  programs 
for  TMC  concerts,  including  editing  texts  and  translations  for  vocal  programs;  working  with  the  BSO 
Publications  Office  in  proofreading,  editing,  and  gathering  materials  for  BSO  program  books;  attend- 
ing BSO  concerts  and  closed  rehearsals,  TMC  rehearsals  and  concerts,  classes,  lectures,  and  other 
events;  meeting  and  conferring  with  TMC  faculty,  visiting  performers,  writers,  and  teachers. 


AUDIO  ENGINEERING  PROGRAM 

Individuals  who  are  considering  a career  in  audio  recording  and/or  live  sound  reinforcement, 
with  emphasis  in  classical  music,  will  gain  valuable  real-life  working  experience  during  the 
Tanglewood  Audio  Department's  Fellowship  program.  Virtually  every  concert  at  Tanglewood  is 
recorded  for  the  BSD  archives,  and  many  events  are  broadcast  live  or  are  taped  for  broadcast. 

In  addition,  most  Tanglewood  events  are  sound  reinforced  for  outdoor  lawn  audiences,  including 
every  BSD  performance  in  the  Koussevitzky  Music  Shed.  Under  the  guidance  of  Timothy  Martyn, 
Technical  Director/Chief  Engineer  of  the  Tanglewood  Audio  Department,  and  Dr.  Douglas  McKinnie, 
Director  of  Live  Sound  Dperations  at  Tanglewood,  the  Audio  Engineering  Fellows  will  assist  the 
department  with  a broad  spectrum  of  activities,  and  will  have  an  opportunity  to  learn  and  refine 
audio  skills  while  working  in  a truly  world-class  musical  environment. 

PIANO  TECHNOLOGY  PROGRAM 

Under  the  guidance  and  supervision  of  experienced  piano  technicians,  a limited  number  of 
apprentices  practice  their  craft  by  tending  to  over  70  Steinway  pianos  on  the  Tanglewood  grounds, 
all  of  which  are  subject  to  frequent  use  by  students,  faculty,  and  guest  artists.  This  program  was 
established  to  provide  technicians  with  hands-on  experience  in  both  concert  work  and  general 
maintenance.  Working  side  by  side  with  the  resident  senior  piano  technician,  apprentices  have 
the  chance  to  expand  on  their  technical  abilities,  decision-making  skills,  and  confidence,  as  well 
as  gain  an  understanding  of  the  role  piano  technicians  play  in  the  concert  world.  The  opportunities 
Tanglewood  offers  for  interacting  with  world-class  professionals  and  students  provide  insights 
into  the  instrument  that  are  not  easily  gained  elsewhere.  Individuals  interested  in  these  apprentice 
positions  should  NDT  apply  online.  Instead,  please  contact  Tanglewood  Senior  Piano  Technician 
Stephen  Carver  at  steve-carver@uiowa.edu. 


PROGRAM  FEES  & RESIDENCY  REQUIREMENTS 

All  applicants  must  send  a non-refundable  $65  Application  Fee  with  their  application 
materials.  Audition  results  are  generally  sent  within  two  weeks  of  the  last  live  audition  date 
for  the  instrumental  and  vocal  fellowship  programs,  and  within  four  to  six  weeks  of  the 
application  deadline  for  the  conducting,  composition,  audio  engineering,  publications,  and 
orchestra  library  fellowships. 

Individuals  must  pay  a $250  Registration  Fee  and  Deposit  upon  their  acceptance  of  a Fellowship 
invitation.  After  completion  of  the  summer  program,  $50  of  the  $250  will  be  refunded,  subject  to 
deductions  in  the  event  of  damage  or  loss  to  any  TMC  property.  The  TMC  provides  tuition,  room, 
and  two  meals  a day  at  no  charge  to  invited  participants  for  their  eight  weeks  of  residency  at  the 
Tanglewood  Music  Center.  The  costs  are  underwritten  by  private  donation,  and  most  attendees 
receive  named  Fellowships  that  reflect  the  source  of  these  donations.  Participants  are  responsible 
for  the  costs  of  most  lunches,  transportation  to  and  from  Tanglewood  at  the  beginning  and  end  of 
the  TMC  season,  and  any  other  incidental  expenses.  There  is  no  additional  financial  aid  available 
from  the  Tanglewood  Music  Center. 

All  TMC  Fellows  are  required  to  be  in  attendance  for  the  full  duration  of  the  festival,  arriving  by 
5:00  p.m.  on  June  21, 2009  and  departing  by  10;00  a.m.  on  August  17, 2009.  Additionally,  during 
tbe  2009  season,  participants  in  the  String  Quartet  Seminar  and  the  cast  of  Oon  Giovanni m 
required  to  be  in  residence  from  June  14, 2009  through  August  17, 2009.  Late  arrivals,  early 
departures,  and  absences  are  not  permitted. 


“ The  chamber  music  program  provides  intense 
encounters  with  intimate  genres.  The  faculty 
stresses  deep  listening  skills  and  active 
communication  in  repertoire  ranging  from 
masterworks  to  rarities,  from  the  earliest 
styles  to  works  just  written.” 

Norman  Fischer 


Photo  credits;  Michael  J.  Lutch.  Hilary  Scott  and  Stu  Rosner 
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APPLY  ONLINE  TODAY 

TANGLEWOODMUSICCENTER.ORG 


JAMES  LEVINE  Music  Director  summer  2009 


HIGHLIGHTS  of  the  200g  TANGLEWOOD  SEASON 


BSO  Music  Director  James  Levine  opens  the  2009 
Tanglewood  season  with  an  all-Tchaikovsky  program 
including  the  passionate  Symphony  No.  6,  Pathetique, 
and  the  Piano  Concerto  No.  1 with  Yefim  Bronfman 
(July  3).  Maestro  Levine  leads  many  more  programs 
throughout  the  season,  including  BSO  concerts 
featuring  guest  pianist  Leon  Fleisher  (July  17), 

Mozart’s  three  great  final  symphonies  (July  19),  and 
Brahms’s  A German  Requiem  with  Soile  Isokoski, 
Matthias  Goerne,  and  the  Tanglewood  Festival  Chorus 
(July  25),  as  well  as  Wagner’s  Die  Meistersinger  von 
Nurnberg,  Act  III,  with  James  Morris,  Johan  Botha, 
Hei-Kyung  Hong,  and  the  Tanglewood  Music  Center 
Orchestra  (July  11)  and  a fully  staged  TMC  production 
of  Mozart’s  Don  Giovanni  (July  26-27). 

Michael  Tilson  Thomas  returns  to  Tanglewood  for  a 
BSO  program  with  Yefim  Bronfman  (August  14)  as 
well  as  the  BSO’s  traditional  season-ending 
Beethoven  Ninth  Symphony  (August  23)  and  an 
evening  evoking  his  own  family  history.  The 
Thomashefskys:  Music  and  Memories  of  a Life  in  the 
Yiddish  Theater  (August  19  & 20).  Guest  conductors 
also  include  Herbert  Blomstedt  in  a special  residency 
leading  an  all-Sibelius  program  with  the  TMC 
Orchestra  (June  29)  and  BSO  programs  with  Emanuel 
Ax  (July  10)  and  Joshua  Bell  (July  12).  Rafael  Fruhbeck 
de  Burgos  leads  BSO  programs  featuring  violinist 
Vadim  Repin  (July  31)  and  Orff’s  Carmina  burana 
(August  8),  and  an  all-Stravinsky  program  with  the 
TMC  Orchestra  and  Peter  Serkin  (August  3).  Kurt 
Masur  leads  this  year’s  Leonard  Bernstein  Memorial 
Concert  with  the  TMC  Orchestra — an  all-Brahms 
program  featuring 
Garrick  Ohisson  (August 
i6) — followed  by  a 
Haydn-Mozart-Beethoven 
BSO  concert  (August  21) 
and  an  all-Mendelssohn 
program  with  Gil  Shaham 
(August  22).  Andre  Previn 
leads  the  BSO  with  Jean- 
Yves  Thibaudet  (August  15)  and  also  appears 
as  pianist  in  an  evening  of  jazz  favorites  with 
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David  Finck  on  bass  (August  i6).  Other  featured 
soloists  include  Leif  Ove  Andsnes  with  former  BSO 
assistant  conductor  Thomas  Dausgaard  (August  2) 
and  Yo-Yo  Ma  with  BSO 
Assistant  Conductor  Julian 
Kuerti  (August  9). 

Special  occasions  also 
include  a season-ending, 
weekend-long  celebration 
with  James  Taylor  (August 
27-30);  the  annual  date  with 
Garrison  Keillor  and  A Prairie  Home  Companion  (June 
27):  and  an  appearance  by  Diana  Krall  (July  4).  Flutist 
Sir  James  Galway  performs  with  Leonard  Slatkin  and 
the  BSO  to  celebrate  Sir  James’  70th  birthday  (August 
1,  also  featuring  special  guests)  and  also  appears  with 
his  wife,  flutist  Lady  Jeanne  Galway,  and  pianist  Phillip 
Moll  in  Ozawa  Hall  (July  30). 


; Other  Ozawa  Hall  concerts  include  mid-season 
performances  by  the  Mark  Morris  Dance  Group 
featuring  two  world  premieres  with  guests  Yo-Yo  Ma 
and  Emanuel  Ax  (August  5-6);  Beethoven’s  Complete 
Sonatas  for  Violin  and  Piano  in  three  concerts  with 
violinist  Christian  Tetzlaff  and  pianist  Alexander 
Lonquich  (July  5, 7 & 9);  the  Juilliard  String  Quartet 
playing  Haydn  (June  28),  and  two  programs  by 
Le  Concert  des  Nations  directed  by  Jordi  Savall — 

Les  Coats  Reunis  (July  14)  and  an  evening  of  stage 
music  in  the  plays  of  Shakespeare,  with  F.  Murray 
Abraham  (July  15). 

I The  Boston  Pops  and  Keith  Lockhart  welcome  special 
guest  Chris  Botti  (August  7);  John  Williams  and  the 
Pops  present  their  annual  Film  Night  at  Tanglewood 
(July  18)  and  are  later  joined  by  James  Taylor  (August 
30);  and  both  Pops  conductors  Join  James  Levine, 
Rafael  Friihbeck  de  Burgos,  and  Leonard  Slatkin  for 

i Tanglewood  on  Parade  with  the  Boston  Symphony, 
Pops,  and  TMC  Orchestras,  followed  by  the  traditional 
fireworks  display  (July  28). 
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TANGLEWOOD  ON  PARADE 

Conductors  James  Levine,  Keith  Lockhart,  John  Williams, 
Rafael  Fruhbeck  de  Burgos,  and  Leonard  Slatkin  appear 
together  on  July  28  for  Tanglewood  on  Parade.  The  day 
boasts  a feast  of  music  and  festivities,  including 
Tchaikovsky’s  1812  Overture.  The  evening  ends  with  a ■ 

magnificent  fireworks  display.  I 

'I 

‘‘THIS  WEEK  AT  TANGLEWOOD” 

Tanglewood  continues  this  program  which  provides 
another  way  to  experience  the  music  of  Tanglewood. 

"This  Week  at  Tanglewood”  is  a panel  discussion  featuring 
conductors  and  soloists  who  provide  commentary  and 
in-depth  information  about  the  upcoming  week’s  concerts. 

The  presentations  take  place  in  the  Shed  each  Friday 
at  7:15pm.  Attendance  is  free  with  tickets  to  Friday 
evening’s  concert. 

OPEN  REHEARSAL  SUBSCRIPTIONS 

I 

Save  money  by  purchasing  an  Open  Rehearsal  | 

subscription  this  season!  Open  Rehearsals  provide  an  ,| 

inside  view  of  the  final  preparations  before  a performance.  | 
See  how  the  orchestra  and  conductor  work  together,  and  1 
learn  more  about  the  music  and  composers  through 
informative  Pre-Rehearsal  Talks.  Tickets  are  undated  and 
valid  for  any  Open  Rehearsal.  Choose  from  one  of  two 
rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $64  Eight  Open  Rehearsals:  $128 

Note:  These  are  working  rehearsals  and  the  conductor  may 
choose  either  to  run  through  the  entire  program  or  work 
on  certain  selections  only.  General  admission  seating. 


TANCLEWOOD  FOR  KIDS 


FREE  LAWN  TICKETS — New  for  children  and  young  people  up  to  17 

This  year,Tanglewood  is  pleased  to  offer  free  lawn  tickets 
for  children  and  young  people  age  17  and  younger.  In  years 
past,  tickets  were  available  for  children  12  and  under.  Up  to 
fourfree  children’s  tickets  are  available  per  parent/legal 
guardian  per  concert  at  the  Tanglewood  Box  Office  on  the 
day  of  the  concert.  Children  and  young  people  admitted 
without  charge  must  sit  with  their  parent/legal  guardian 
on  the  lawn,  and  those  under  age  five  must  sit  on  the  rear 
half  of  the  lawn.  Children  under  five  are  not  permitted  in 
the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during 
concerts.  All  patrons,  regardless  of  age,  must  have  a ticket. 
This  free  lawn  ticket  policy  does  not  apply  to  organized 
groups,  and  is  not  valid  for  Popular  Artist  concerts  (June  27, 

July  4,  August  27-30). 

KIDS’ CORNER 

Kids’ Corner  is  offered  at  noon  on  Sundays  before  the 
afternoon  concerts,  and  during  the  Open  Rehearsals  on 
Saturday  mornings.  Children  accompanied  by  adults  may 
take  part  in  musical  and  crafts  activities  supervised  by  BSO 
staff.  Interested  families  should  check  in  at  the  Tanglewood 
Visitors  Center.  (Tickets  to  these  concerts  are  required.) 

WATCH  AND  PLAY 

Watch  and  Play  Is  a Sunday-afternoon  program  for  children 
sponsored  by  the  Boston  Symphony  Association  of 
Volunteers  and  the  BSO  Education  and  Community 
Programs  Department.  Join  us  for  an  engaging  talk 
about  an  instrument,  a concert  theme,  and/or  a 
musical  concept. The  program  will  be  offered  at  ipm 
in  the  Chamber  Music  Hall. Tickets  to  the  Sunday-afternoon 
performance  are  required.  Dates  to  be  announced. 


FAMILY  CONCERT 

This  year,  Tanglewood  is  offering  a concert  Just  for 
families  so  they  can  share  together  in  the  Joys  of  music. 
The  Family  Concert  will  take  place  in  Ozawa  Hall  on 
August  22,  at  2:30pm. The  concert  program  and  guests 
will  be  announced  at  a later  date.  Tickets  are  $10,  and 
children  under  18  are  free. 


For  information  regarding  the  Berkshires 
413-743-4500  • berkshires.org 
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SPECIAL  EVENTS  2009 


JAMES  TAYLOR  AND  FRIENDS 


August  27-30 

Tanglewood  favorite  James  Taylor 
returns  in  a four-day  tour  de  force. 
Joined  by  his  band,  surprise 
guests,  and  the  Boston  Pops  under 
the  baton  of  John  Williams, 

Mr.  Taylor  will  bring  the 
Tanglewood  season  to  a festive 
finale.  Daytime  events  will  include 
masterclass  workshops  with 
members  of  this  legendary  band. 


THE  THOMASHEFSKY  PROJECT  COMES  TO  TANGLEWOOD 

August  19  & 20 

8pm,  Ozawa  Hall 

San  Francisco  Symphony  Music 
Director  Michael  Tilson  Thomas 
brings  to  life  the  stories  of  his 
celebrated  grandparents,  Boris 
and  Bessie  Thomashefsky, 
pioneers  of  the  American  Yiddish 
theater  in  New  York  City.  The 
Thomashefskys  produced 
and  performed  plays,  musicals, 
and  Yiddish  adaptations  of 
Shakespeare,  Ibsen,  and  Oscar  Wilde  in  the  early  1900s. 
Broadway's  Judy  Blazer  and  Neal  Bernari  portray  Bessie 
and  Boris  by  performing  and  reading  from  the  Thomashefskys' 
memoirs  in  this  critically  acclaimed  tribute. 
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TANGLEWOOD  MUSIC  CENTER  2009 

The  Tanglewood  Music  Center  (TMC)  is  the  Boston 
Symphony  Orchestra’s  summer  academy  for  advanced 
musical  study.  Young  professional-level  musicians  of 
exceptional  ability,  on  full  fellowships  that  cover  all  costs 
of  room,  board,  and  tuition,  work  closely  with  members 
of  the  BSO  and  renowned  guest  artists. 


HIGHLIGHTS  OF  THE  TMC  SEASON 

Saturdays,  July  ii  - August  15, 6pm  in  Ozawa  Hall 

One-hour  performances  of  chamber  music  with  TMC 
Fellows  and  guests,  a prelude  to  the  evening  BSO  concerts. 
Admission  is  free,  but  restricted  to  8:30pm  Shed  concert  ticket  holders. 

Sundays,  June  28  - August  16,  loam  in  Ozawa  Hall 

Full-length  chamber  music  concerts  of  both  standard 
repertoire  and  contemporary  works,  performed  by  TMC 
Fellows. 

Throughout  the  TMC  season  there  will  be  additional 
chamber  and  vocal  concerts.  Times  and  dates  will  be 
announced  at  a later  date. 

Also  in  residence  at  Tanglewood  is  the  Boston  University 
Tanglewood  Institute  (BUTI),  whose  educational  programs  are 
geared  primarily  toward  gifted  musicians  of  high  school  age.  These 
musicians  perform  In  concerts  throughout  the  summer  season. 


TICKETS  FOR  TMC  ORCHESTRA  CONCERTS 

Ozawa  Hall  seats:  $51,  $41,  $33  Ozawa  Hall  lawn  tickets:  $11 

Please  note:  All  TMC  concert  ticket  prices  include  the  $i  per  ticket 
Tanglewood  grounds  maintenance  fee. 

Friends  of  Tanglewood  and  Friends  of  the  TMC  enjoy  many 
special  benefits  to  enhance  their  Tanglewood  experience, 
including  the  ability  to  order  tickets  in  advance. 


TMC  recitals,  chamber  music,  and  Festival  of  Contemporary 
Music  performances:  Friends  of  Tanglewood  and  Friends  of 
the  TMC  at  the  $75  level  receive  one  free  admission,  and 
Friends  at  the  $150  level  or  higher  receive  two  free 
admissions,  to  all  TMC  Fellow  recital,  chamber,  and  Festival 
of  Contemporary  Music  performances  (excluding  Mark 
Morris,  Opera,  and  TMC  Orchestra  concerts).  Friends  should 
present  their  membership  cards  at  the  Bernstein  Gate 
beginning  one  hour  before  concert  time.  Additional  and 
non-member  tickets  can  be  purchased  one  hour  prior  to 
each  recital,  chamber  music,  or  Festival  of  Contemporary 
Music  concert  for  $n. 

For  more  information  about  becoming  a Friend  of 
Tanglewood  or  Friend  of  the  TMC,  please  call  617-638-9267. 
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TANGLEWOOD  Music  Center  2009 


TANCLEwooD  Music  Center  2009 


JUNE  22  MONDAY 

10am,  ipm,  4pm,  Ozawa  Hall 

TMC  Instrumental  Fellows 

String  Quartet  Marathon 
Three  2-hour  concerts 

JUNE  29  MONDAY 

8pm,  Ozawa  Hall 

TMC  Orchestra 

Herbert  Blomstedt,  conductor 
TMC  Conducting  Fellows 

ALL-SIBELIUS  PROGRAM 
The  Swan  ofTuonela 
Tapiola 

Symphony  No.  2 

See  TMC  Orchestra  prices 

HERBERT  BLOMSTEDT 

JULY  11  SATURDAY 

8:30pm,  Shec/ 

TMC  Orchestra  See  Regular  Shed  prices 

James  Levine,  conductor 

James  Morris,  bass-baritone  (Hans  Sachs) 

Johan  Botha,  tenor  (Walter  von  Stolzing) 

Hei-Kyung  Hong,  soprano  (Eva) 

Maria  Zifchak,  mezzo-soprano  (Magdalene) 

Matthew  Polenzani,  tenor  (David) 

Hans-Joachim  Ketelsen,  baritone  (Sixtus  Beckmesser) 

Julien  Robbins,  bass-baritone  (Veit  Pogner) 

TMC  Vocal  Fellows  (Mastersingers) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
WAGNER  Die  Meistersinger  von  Nurnberg,  Act  III 

Sung  in  German  with  English  supertitles 


JULY  20  MONDAY 

8pm,  Ozawa  Hall 

TMC  Orchestra 

TMC  Conducting  Fellows 

Works  for  chamber  orchestra 

See  TMC  Orchestra  prices 

JULY  26  SUNDAY 
JULY  27  MONDAY 

7:30pm,  Theatre 

JULY  29  WEDNESDAY 

See  Theatre  prices 

TMC  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 
TMC  Conducting  Fellow  (July  29) 

Ira  Siff,  director 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MOZART  Don  Giovanni 

Sung  in  Italian  with  English  supertitles 

AUGUST  3 MONDAY 

8pm,  Shed 

TMC  Orchestra  and  Vocal  Fellows 

See  TMC  Orchestra 

Rafael  Friihbeck  de  Burgos,  conductor  Shed  prices 

Peter  Serkin,  piano 
TMC  Conducting  Fellow 

ALL-STRAVINSKY  PROGRAM 
Pulcinella  (complete) 

Concerto  for  Piano  and  Winds 
Suite  from  The  Firebird  (1919  version) 
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AUGUST  5 WEDNESDAY  Spm,  Ozawa  Hall 

AUGUST  6 T H U R S DAY  See  Mark  Morris  prices 

Mark  Morris  Dance  Group 
TMC  Fellows 

Mark  Morris,  choreographer 
Emanuel  Ax,  piano 
Colin  Jacobsen,  violin 
Yo-Yo  Ma,  cello 

Martin  Pakledinaz,  costume  designer 
James  F.  Ingalls,  lighting  designer 

New  work  (world  premiere) 

IVES  Trio  for  piano,  violin,  and  cello 
'A  Lake' 

HAYDN  Horn  Concerto  No.  2 
New  work  (world  premiere) 

BEETHOVEN  Sonata  No.  4 in  C for  cello  and  piano.  Op.  102,  No.  i 


AUGUST  7-11  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Augusta  Read  Thomas,  Festival  Director 

Five  days  of  new  music  performed  by  TMC  Fellows,  the 
Boston  Symphony  Orchestra,  and  guest  artists. The  2009 
Festival  will  include  a wide  variety  of  styles  and  will  also 
highlight  the  work  of  young,  emerging  composers, 
including  three  world  premieres. 

Concerts,  panel  discussions,  and  special  events  will  take  place: 

AUGUST?  FRIDAY,  2:30PM 

AUGUST  8 SATURDAY,  2:30PM 

AUGUST  9 SUNDAY,  10AM  & 8PM 

AUGUST  10  MONDAY,  8PM— TMC  ORCHESTRA 

AUGUST  11  TUESDAY,  8PM — The  Fromm  Concert  at  Tanglewood 


AUGUST  16  SUNDAY  2:30pm, Shed 

See  Regular 
Shed  prices 


The  Leonard  Bernstein  Memorial  Concert 

TMC  Orchestra 
Kurt  Masur,  conductor 
Garrick  Ohisson,  piano 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  2 
Symphony  No.  2 
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TANGLEWOOD  Music  Center  2009 


TANGLEWOOD  200^  SEASON 


See  Ozawa  Hall  Special  prices 


JUNE  26  FRIDAY 
8pm 

Ozawa  Hall 

Emerson  String  Quartet 
Paul  Neubauer,  viola 

IVES  Quartet  No.  i 
DVORAK  Quartet  No.  i2  in  F,  Op.  96,  The  American 
BARBER  Adagio,  from  Quartet,  Op.  11 
DVORAK  String  Quintet  No.  3 in  E-flat,  Op.  97,  Amer/con 


JUNE  27  SAT  U R DAY  See  A Prairie  Home  Companion  prices 

5:45pm 
Shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 

GARRISON  KEILLOR 


JUNE  28  SUNDAY 

2:30pm 
Ozawa  Hall 

Juilliard  String  Quartet 

ALL-HAYDN  PROGRAM 
Sun  Quartets 

Quartet  No.  27  in  D,  Op.  20,  No.  4 
Quartet  No.  26  in  C minor.  Op.  20,  No.  3 
Quartet  No.  23  in  F minor.  Op.  20,  No.  5 
Quartet  No.  25  in  C,  Op.  20,  No.  2 
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JULY  2 THURSDAY 
8pm 

Ozawa  Hall 

Stephen  Kovacevich,  piano 

J.S.  BACH  Partita  No.  4 in  D,  BWV  828 

SCHUMANN  Kinderszenen,  Op.  15 

BEETHOVEN  Variations  on  a Waltz  by  Diabelli,  Op.  120 


J U LY  3 F R I DAY  See  Shed  Special  prices 

6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30pm 

Shed 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Yefim  Bronfman,  piano 

ALL-TCHAIKOVSKY  PROGRAM 
Symphony  No.  6,  Pathetique 
Piano  Concerto  No.  1 


YEFIM  BRONFMAN 


Fireworks  to  follow  the  concert 

Sponsored  by  Arbella  Insurance  Group  Charitable  Foundation 


JULY  4 SATURDAY  See  Diana  Krall  prices 

7pm 
Shed 

Diana  Krall 

Singer  and  Pianist  Diana  Krall  performs 
familiar  standards  from  her  new  CD, "Quiet 
Nights,”  as  well  as  other  favorites  from  the 
Great  American  Songbook.  diana  krall 

Grounds  open  at  4pm 
Fireworks  to  follow  the  concert 
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JUNE  26  through  j u l y 4 


TANCLEWOOD  200g  SEASON 


JULY  5 SUNDAY 


2:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Christian  Tetzlaff,  violin 

STRAVINSKY  The  Rite  of  Spring 
BRAHMS  Violin  Concerto 


CHRISTIAN  TETZLAFF 


8pm 

Ozawa  Hall  See  Ozawa  Hall  Regular  prices 

Christian  Tetzlaff,  violin 
Alexander  Lonquich,  piano 

BEETHOVEN  The  Complete  Sonatas  for  Violin  and  Piano, 
Program  1 

Sonata  No.  1 in  D,  Op.  12,  No.  1 
Sonata  No.  2 in  A,  Op.  12,  No.  2 
Sonata  No.  3 in  E-flat,  Op.  12,  No.  3 
Sonata  No.  4 in  A minor,  Op.  23 


JULY  7 TUESDAY 

8pm  I 

Ozawa  Hall 

Christian  Tetzlaff,  violin 
Alexander  Lonquich,  piano 

BEETHOVEN  The  Complete  Sonatas  for  Violin  and  Plano, 

Program  2 ' 

Sonata  No.  5 in  F,  Op.  24,  Spring 
Sonata  No.  6 in  A,  Op.  30,  No.  r 
Sonata  No.  7 in  C minor.  Op.  30,  No.  2 

! 


JULY  9 THURSDAY 
8pm 

Ozawa  Hall 

Christian  Tetzlaff,  violin 
Alexander  Lonquich,  piano 

BEETHOVEN  The  Complete  Sonatas 
for  Violin  and  Piano,  Program  3 
Sonata  No.  8 in  C,  Op.  30,  No.  3 
Sonata  No.  9 in  A,  Op.  47,  Kreutzer 
Sonata  No.  10  in  C,  Op.  96 
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JULY  10  FRIDAY 
6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
Herbert  Blomstedt,  conductor 
Emanuel  Ax,  piano 

NIELSEN  Hellos  Overture 
BEETHOVEN  Piano  Concerto  No.  4 
BRAHMS  Symphony  No.  4 


JULY  11  SATURDAY 

9:30am 
Shed 

Pre-Rehearsal  Talk 

10:30am 
Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 
Shed 

Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 
James  Morris,  bass-baritone  (Hans  Sachs) 

Johan  Botha,  tenor  (Walter  von  Stolzing) 

Hei-Kyung  Hong,  soprano  (Eva) 

Maria  Zifchak,  mezzo-soprano  (Magdalene) 

Matthew  Polenzani,  tenor  (David) 

Hans-Joachim  Ketelsen,  baritone  (Sixtus  Beckmesser) 
Julien  Robbins,  bass-baritone  (Veit  Pogner) 

TMC  Vocal  Fellows  (Mastersingers) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
WAGNER  Die  Meistersinger  von  Nurnberg,  Act  III 

Sung  in  German  with  English  supertitles 


JULY  12  SUNDAY 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
Herbert  Blomstedt,  conductor 
Joshua  Bell,  violin 

BEETHOVEN  fgmont  Overture 
BRUCH  Violin  Concerto  No.  1 
DVORAK  Symphony  No.  8 


See  Shed  Special  prices 


JOSHUA  BELL 
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JULY  5 through  iULV  12 


TANCLEWOOD  200$  SEASON 


JULY  14  TUESDAY 
8pm 

Ozawa  Hall 

Le  Concert  des  Nations 
Jordi  Savall,  director 

Les  Gouts  Reunis 

LULLY  Suite  from  Le  Bourgeois  Gentilhomme 

BIBER  Battalia  a lo 

CORELLI  Concerto  IV  in  D 

HANDEL  Concerto  grosso  in  G minor,  Op.  6,  No.  6 

5CARLATTI/AVISON  Concerto  IX  in  Seven  Parts 

BOCCHERINI  La  Musica  notturna  di  Madrid 


JULY  15  WEDNESDAY 
8pm 

Ozawa  Hall 

Le  Concert  des  Nations 
Jordi  Savall,  director 
F.  Murray  Abraham,  actor 

Stage  Music  in  the  Plays  of  William  Shakespeare 
JOHNSON  Jacobean  Masque  and  Stage  Music 
LOCKE  Music  for  The  Tempest 
PURCELL  The  Fairy  Queen 


JULY  17  FRIDAY 
6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Leon  Fleisher,  piano 

MOZART  Piano  Concerto  No.  23  in  A,  K.488 
MAHLER  Symphony  No.  6 


LEON  FLEISHER 


JULY  18  SATURDAY 


See  Boston  Pops  prices 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 


8:30pm 
Shed 

Film  Night  at  Tanglewood 

Boston  Pops 

John  Williams,  conductor 

John  Williams  returns  to  lead  the  Boston 
Pops  and  special  guests  in  his  annual 
celebration  of  music  from  the  movies.  This 
year’s  program  is  a tribute  to  the  legacy  of  Warner  Bros, 
Pictures  and  will  include  film  and  musical  excerpts  from 
some  of  the  studio's  legendary  movies,  including  selections 
from  Mr.  Williams’ own  scores  for  Superman  and  Harry 
Potter. 


JOHN  WILLIAMS 


JULY  19  SUN  DAY  See  Shed  Special  prices 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 

ALL-MOZART  PROGRAM 
Symphony  No.  39 
Symphony  No.  40 
Symphony  No.  41,  Jupiter 


JULY  22  WEDNESDAY 
8pm 

Ozawa  Hall 

Thomas  Hampson,  baritone 
Craig  Rutenberg,  piano 

ALL-AMERICAN  PROGRAM,  to  include  songs 
by  IVES,  GRIPPES,  CARPENTER,  and  BARBER 


THOMAS 

HAMPSON 
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JULY  14  through  lULV  22 


TANCLEWOOD  200g  SEASON 


JULY  24  FRIDAY 

6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Steven  Ansell,  viola 

BERLIOZ  Le  Corsaire  Overture 
BERLIOZ  Harold  in  Italy,  for  viola  and  orchestra 
MUSSORGSKY  Prelude  to  Khovanshchina 
MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


JULY  25  SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Saturday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Soile  Isokoski,  soprano 
Matthias  Coerne,  baritone 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor 

BRAHMS  A German  Reguiem 


I 

j 


MATTHIAS  COERNE 
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JULY  26  SUNDAY 


2:30pm 
Shed 

Boston  Symphony  Orchestra 
David  Robertson,  conductor 
Thomas  Hampson,  baritone 
Orii  Shaham,  piano 

HARRIS  Symphony  No.  3 david  robertson 

THOMSON  Five  Songs  from  William  Blake 
BARBER  Songs  with  Orchestra 
BERNSTEIN  Symphony  No.  2,  The  Age  of  Anxiety 

7:30pm 

Theatre  See  Theatre  prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 
Ira  Siff,  director 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MOZART  Don  Giovanni 

Sung  in  Italian  with  English  supertitles 


JULY  27  MON  DAY  See  Theatre  prices 

7:30pm 

Theatre 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 
Ira  Siff,  director 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MOZART  Don  Giovanni 

Sung  In  Italian  with  English  supertitles 

JULY  28  T U E S DAY  See  Tanglewood  On  Parade  prices 

8:30pm 

Shed 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  Keith  Lockhart,  John  Williams, 

Rafael  Friihbeck  de  Burgos,  and 
Leonard  Slatkin,  conductors 
ROSSINI  Overture  to  William  Tell 
ENESCU  Romanian  Rhapsody  No.  i 
BERNSTEIN  Symphonic  Dances  from  West  Side  Story 
WILLIAMS  Tributes:  For  Seiji 
COPLAND  A Lincoln  Portrait 
TCHAIKOVSKY  1812  Overture 

Grounds  open  at  2pm,  with  family  activities  and  music 
throughout  the  afternoon. 

Fireworks  to  follow  the  concert 
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JULY  24  through  iuiY  28 


TANCLEWOOD  2009  SEASON 


JULY  29  WEDNESDAY 


See  Theatre  prices 


7:30pm 

Theatre 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
TMC  Conducting  Fellow 
Ira  Siff,  director 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MOZART  Don  Giovanni 

Sung  in  Italian  with  English  supertitles 


JULY  30  THURSDAY 
8pm 

Ozawa  Hall 

Sir  James  Galway,  flute 
Lady  Jeanne  Galway,  flute 
Phillip  Moll,  piano 

Celebrating  Sir  James  Galway’s  sir  james  calway 

yoth  Birthday 


JULY  31  FRIDAY 

6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 

8:30pm 
Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Vadim  Repin,  violin 

BEETHOVEN  Violin  Concerto 
DEBUSSY  La  Mer 

RAVEL  Daphnis  et  Chloe,  Suite  No.  2 


VADIM  REPIN 
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AUGUST  1 SATURDAY 


See  Shed  Special  prices 


10:30am 

Shed 

Open  Rehearsal,  Sunday  program 


9:30am 

Shed 

Pre-Rehearsal  Talk 


ti 


LEONARD  5LATKIN 


8:30pm 

Shed 

Celebrating  Sir  James  Galway’s  joth  Birthday 

Boston  Symphony  Orchestra 
Leonard  Slatkin,  conductor 
Sir  James  Galway,  flute 
Special  Guests 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
COPLAND  Appalachian  Spring  (complete) 
MOZART  Overture  to  The  Magic  Flute 
MOZART  Flute  Concerto  No.  2 
Plus  musical  surprises  especially  for  the  occasion 


AUGUST  2 SUNDAY 

2:30pm 

Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Thomas  Dausgaard,  conductor 
Leif  Ove  Andsnes,  piano 

BEETHOVEN  Piano  Concerto  No.  3 
RACHMANINOFF  Symphony  No.  2 

AUGUST  3 MON  DAY  See  TMC  Orchestra  Shed  prices 

8pm 

Shed 

Tanglewood  Music  Center  Orchestra  and  Vocal  Fellows 
Rafael  Friihbeck  de  Burgos,  conductor 
Tanglewood  Music  Center  Conducting  Fellow 
Peter  Serkin,  piano 

ALL-STRAVINSKY  PROGRAM 
Pulcinella  (complete) 

Concerto  for  Piano  and  Winds 
Suite  from  The  Firebird  (1919  version) 
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JULY  29  through  august  3 


TANCLEWOOD  2009  S E A S O N 


See  Mark  Morris  prices 


AUGUST  5 WEDNESDAY 
AUGUST  6 THURSDAY 


8pm 

Ozawa  Hall 

Mark  Morris  Dance  Croup 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 
Emanuel  Ax,  piano 
Colin  Jacobsen,  violin 
Yo-Yo  Ma,  cello 

Martin  Pakledinaz,  costume  designer 
James  F.  Ingalls,  lighting  designer 

Newwork  (world  premiere) 

IVES  Trio  for  piano,  violin,  and  cello 
'A  Lake' 


MARK  MORRIS 


HAYDN  Horn  Concerto  No.  2 
Newwork  (world  premiere) 

BEETHOVEN  Sonata  No.  4 in  C for  cello  and  piano.  Op.  102,  No.  1 


Annual 


Tanglewood 

Wine  & Food  Classic 


August  6-8 
Tanglewood  Grounds 


Festivities  include  a wine  auction  and  dinner,  winemaker 
reception,  and  the  Grand  Tasting  on  August  8 from  i2-4pm. 
Taste  premium  wines  and  feast  on  fabulous  specialty  foods. 
Meet  renowned  chefs  from  the  Berkshires,  Boston,  and  New 
York  as  they  demonstrate  their  skills  and  share  kitchen 
secrets  throughout  the  day.  Last  year  the  event  sold  out,  so 
purchase  your  tickets  in  advance  to  guarantee  your  place. 


Saturday,  August  8,  Grand  Tasting  tickets:  $105 

Save  the  date  for  the  Wine  Auction  Gala,  Thursday,  August  6. 


Sponsored  by 


SAVEUR 

1^3 


Lvx  Ba\j>  & Gree\ 


(^ototmcufe 


Huston  ('(DIMon 
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AUGUST  7 F R I DAY  See  Boston  Pops  prices 

6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 

8:30pm 
Shed 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Chris  Botti,  trumpet 

KEITH  LOCKHART 


AUGUST  8 SATURDAY 

9:30am 
Shed 

Pre-Rehearsal  Talk 

10:30am 
Shed 

Open  Rehearsal,  Sunday  program  lawrence  brownlee 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Laura  Claycomb,  soprano 
Lawrence  Brownlee,  tenor 
Markus  Werba,  baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

PROKOFIEV  Symphony  No.  1,  Classical 
ORFF  Carmina  burana 


AUGUST  9 SUNDAY 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
Julian  Kuerti,  conductor 
Yo-Yo  Ma,  cello 

PERLE  Sinfonietta  No.  2 
SHOSTAKOVICH  Cello  Concerto  No.  1 
FAURE  Elegie,  for  cello  and  orchestra 
BIZET  Symphony  in  C 


See  Shed  Special  prices 


YO-YO  MA 


Sponsored  by  EMC  Corporation 
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AUGUST  5 through  august  9 


TANCLEWOOD  200g  SEASON 


AUGUST  12  WEDNESDAY 
8pm 

Ozawa  Hall 

Boston  Symphony  Chamber  Players 
Andre  Previn,  piano 

VILLA-LOBOS  Quintette  en  forme  de  choros, 
for  wind  quintet 
PREVIN  New  work  (2009) 

BRAHMS  Quintet  in  F minor  for  piano  and 
strings,  Op.  34 


ANDRE  PREVIN 


AUGUST  14  FRIDAY 

6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor 
Yefim  Bronfman,  piano 

RACHMANINOFF  Piano  Concerto  No.  3 
SHOSTAKOVICH  Symphony  No.  5 


MICHAEL 
TILSON  THOMAS 


AUGUST  15  SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Jean-Yves  Thibaudet,  piano 

BEETHOVEN  Symphony  No.  4 
LISZT  Piano  Concerto  No.  2 
RAVEL  La  Valse 
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AUGUST  16  SUNDAY 


See  Shed  Regular  prices 

! 2:30pm 

I Shed 

I The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Kurt  Masur,  conductor 
Garrick  Ohisson,  piano 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  2 
Symphony  No.  2 

8pm 

Ozawa  Hall  See  Ozawa  Hall  Special  prices 

Andre  Previn,  piano 
I David  Finck,  bass 

Andre  Previn  and  frequent  collaborator  David  Finck  return 
to  Ozawa  Hall  for  an  evening  of  jazz  favorites. 

AUGUST  19  WEDNESDAY  See  Thomashefsky  prices 

AUGUST  20  THURSDAY 

i 8pm 

Ozawa  Hall 

Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor  and  host 
Pat  Birch,  director 
Judy  Blazer,  performer 
Neal  Benari,  performer 
Ronit  Widmann-Levy,  performer 
Eugene  Brancoveanu,  performer 
: THOMAS  The  Thomashefskys:  Music  and  Memories 
j of  a Life  in  the  Yiddish  Theater 

I 

If 

I AUGUST  21  FRIDAY 
6pm 

i Ozawa  Hall 
Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


GARRICK  OHLSSON 


I 

f 

i 


7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
David  Fray,  piano 

HAYDN  Symphony  No.  88 

MOZART  Piano  Concerto  No.  25  in  C,  K.503 

BEETHOVEN  Symphony  No.  1 


DAVID  FRAY 
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AUGUST  12  through  august  21 


TANCLEWOOD  2009  SEASON 


AUGUST  22  SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

2:30pm 
Ozawa  Hall 

Family  Concert 

Program  and  artists  to  be  announced 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Gil  Shaham,  violin 

ALL-MENDELSSOHN  PROGRAM 
The  Hebrides  [FingaTs  Cave)  Overture 
Violin  Concerto 
Symphony  No.  4,  Italian 


KURT  MASUR 


AUGUST  23  SUNDAY 

2:30pm 
Shed 

Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor 
Erin  Wall,  soprano 
Kendall  Gladen,  mezzo-soprano 
Stuart  Skelton,  tenor 
Raymond  Aceto,  bass-baritone 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
IVES  Thanksgiving  and  Forefathers'  Day, 
for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  9 


KENDALL  GLADEN 
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AUGUST  27-30 

JAMES  TAYLOR  AND  FRIENDS 


i AUGUST  27  THURSDAY  See  Regular  Ozawa  Hall  prices 


„ JAMES  TAYLOR  AND  BAND 

8pm 

Ozawa  Hall 

The  Band;  Conversations  Among  Friends 

James  Taylor  presides  over  an  informal  and  intimate 
evening  of  conversation  and  performance  with  members 
of  his  legendary  band 


AUGUST  28  FRIDAY*  See  James  Taylor  Shed  prices 

AUGUST  29  SATURDAY* 

7pm 
: Shed 

I James  Taylor  Concerts 

James  Taylor  and  his  band  return  to  the  Shed  stage  and 
I are  joined  by  special  guests  in  two  unforgettable  evenings 

! *Both  concerts  are  benefit  performances  for  Tanglewood 


r AUGUST  30  SU  N DAY  See  Boston  Pops  prices 

; 2:30pm 
Shed 

' Boston  Pops 

John  Williams,  conductor 
James  Taylor,  soloist 

Two  Tanglewood  favorites  reunite  in  concert  for  the 
season  finale 


I 

i 


SEPTEMBER  4-6  friday-sunday 


Tanglewood 


Septembe,4-6  FesUval 

Tanglewood  Grounds 

This  season’s  Jazz  Festival  will  take  place  the  weekend  of 
Friday,  September  4,  through  Sunday,  September  6,  with 
evening  and  afternoon  concerts.  Details  will  be  announced 
at  a later  date. 


i 
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AUGUST  22  through  September  6 


TICKET  PRICING  OHC/  SEATING 


KOUSSEVITZKY  MUSIC  SHED 


Regular  Prices 

Special  Prices 

Friday  Evening 

Tanglewood 
on  Parade 

Boston  Pops 
TMC  Orchestra 
Opening  Night 


$89 

$74 

$49 

$27 

$18 

$18 

$99 

$85 

$59 

$40 

$28 

$19 

$89 

$74 

$49 

$20 

$16 

$9 

$99 

$85 

$59 

$40 

$28 

$21 

$115 

$99 

$70 

$50 

$40 

$21 

$51 

$51 

$41 

$33 

$33 

$n 

1 $2,500* 

$1,000* 

$59 

$40 

$28 

$19 

$1,000* 

$500* 

'Formal  invitations  will  be  mailed  in  the  spring. 


POPULAR  ARTISTS 


A Prairie  Home  Companion 
(June  27) 

James  Taylor 
(Aug  28  and  29) 

Diana  Krai! 

(July  4) 


5° 

<^°V 


$70 

$53 

$39 

$19 

$85 

in 

00 

$62 

$24 

$76 

$54 

$39 

$25 

S4° 


^6 


•\/v 

S49 

SS9 


.fo- 


■’cf? 

Piease  note: 

Alt  seating  charts 
show  Regular  Prices 
and  Special  Prices  only 
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$40 


12 

$49 

$59 


S»7 

$40 


11 

$49 

I59 


BOX  SEATS 
$89 

$99 


4 

$74 

$85 


5 

$74 

$85 
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$89 
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STAGE 


ALL  TICKET  PRICES  INCLUDE  A $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE. 
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THEATRE 


Opera 

(July  26, 27,  2g) 


$110 


$65 


$65 


[1  stage  I] 

2 ’ 3 

4 

5 6 


‘ SEIJI  OZAWA  HALL 
i THE  FLORENCE  GOULD  AUDITORIUM 

Ozawa  Hall 


Regular  Prices 

$51 

$41 

$33 

$11 

Special  Prices 

$58 

$47 

$38 

$18 

Mark  Morris/ 

The  Thomashefskys 

$95 

$75 

$60 

$20 

TMC  Orchestra 

$51 

$41 

$33 

$11 

Family  Concert  (Aug  22) 
(Free  to  kids  under  18 ) 

$10 

$10 

$10 

$10 

$51 

$58 


$58 


$41 

$47 


STAGE 


$S1 

$58 


$51 

$58 


$51 

$58 


$41 

$47 

$51 

$58 

$41 

$47 

ORCHESTRA 

$41 

$41 

$41 

$47 

$47 

$33 

$38 

$38 

$38 

$51 

$58 

$33 

$38 

$51 

$58 

$33 

$38 

$41 

$47 

$33 

$33  $33 

$38  $38 

STAGE 

vpi 

$51 

$51 

$58 

$58 

$41 

$41 

$47 

$47 

$33 

$33 

$38 

$38 

FIRST  BALCONY 

$33 

SECOND  BALCONY 

$38 

$41 

$41 

$41 

$47 

$47 

$47 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated 
on  the  orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating, 
please  note  on  your  order  form  or  inform  the  Box  Office  when 
purchasing  tickets  so  that  you  may  be  accommodated. 
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TICKET  PRICING  and  SEATING 


PURCHASING  TICKETS 


PURCHASING  TICKETS 


Friends  of  Tanglewood  may  order  advance  tickets  on  the 
enclosed  form.  Tickets  go  on  sale  Sunday,  February  15,  to 
the  general  public.  The  Tanglewood  Box  Office  will  open  on 
Friday,  June  19,  at  10am. 


BY  TELEPHONE 

As  a Friend  of  Tanglewood,  you 
may  call  SymphonyCharge 
beginning  February  8, 2009 
at  10am  at  617-266-1200  or 
888-266-1200  to  charge  tickets 
instantly  using  a major  credit  card. 

Telephone  orders  are  subject  to 
a $5.50  per  ticket  handling  fee. 


BY  MAIL 

Mail  the  completed  order  form 
with  address  label,  payment, 
and  a business-size,  stamped, 
self-addressed  envelope  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  0211; 


BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  information 
to  the  Tanglewood  Ticket  Office 
at  617-638-9400.  Please  note 
that  we  cannot  acknowledge 
receipt  of  your  fax 


ONLINE 

Beginning  February  15, 2009, 
the  general  public  may  order 
tickets  online  at  bso.org  Orders 
are  subject  to  a $5.50  per  ticket 
handling  fee.  Friends  of 
Tanglewood  will  have  the 
opportunity  to  purchase  online 
in  advance  of  this  date. 


SPECIAL  CROUP 
DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our 
private  tents  either  before  or 
afteryour  concert,  please  call 
the  Group  Sales  Office  at  617- 
638-9345. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications 
on  the  order  form.  For  other 
concerns,  please  contact  our 
Access  Services  Administrator 
at  617-638-9431 


LAWN  TICKET  POLICY 

Individual  lawn  tickets  for 
regularly  priced  Shed  and 
Ozawa  Hall  concerts  are  not 
valid  for  specially  priced 
concerts.  Lawn  tickets  are 
undated  for  all  Tanglewood 
concerts  except  A Prairie  Home 
Companion,  James  Taylor, 
Tanglewood  on  Parade,  Popular 
Artists,  and  the  Jazz  Festival. 


PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to 
the  BSO  Prelude  Concert  presented 
at  6pm  in  Ozawa  Hall.  Your 
ticket  for  Saturday-evening  also 
admits  you  to  the  6pm  (Saturday) 
TMC  Prelude  Concerts.  Seating 
for  Prelude  Concerts  is  available 
on  a first-come,  first-served  basis. 
BSO  Prelude  Concerts  feature 
smaller-scale  works  performed 
by  members  of  the  Boston 
Symphony  Orchestra,  often 
joined  by  distinguished  guests. 


GROUNDS 
MAINTENANCE  FEE 

A $1  per  ticket  Tanglewood 
grounds  maintenance  fee  is 
included  in  your  ticket  price. 


PARKING 

Free  parking  is  available  for  all. 
Preferred  parking  is  offered  to 
Friends  of  Tanglewood  at  the 
$650  level  or  higher.  Please  call 
the  Friends  Office  at  617-638- 
9267  for  details. 
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OPEN  REHEARSALS 

Open  Rehearsals:  $17  Shed 
Open  Rehearsal  Subscriptions: 

$64  (four)  $128  (eight) 

A half-hour  Pre-Rehearsal  Talk, 
including  recorded  musical 
excerpts,  is  free  to  ticket-holders 
at  9:30am,  one  hour  before  the 
rehearsal. 


FAMILY  CONCERT 

August  22:  $10,  free  for  kids 
under  18. 


LAWN  PASS  BOOKS 

Purchasing  a Lawn  Pass  Book 
provides  flexibility  and  savings. 

No  further  ticketing  is  necessary. 
The  books  of  n tickets  are  valid  for 
all  regular  and  specially  priced  BSO 
concerts  and  Pops  concerts  in  the 
Koussevitzky  Music  Shed  and 
Ozawa  Hall.  Tickets  are  not  valid 
for  Film  Night,  Pops  with  James 
Taylor,  Popular  Artists, Tanglewood 
on  Parade,  A Prairie  Home 
Compon/on,  James  Taylor,  or 
Jazz  Weekend.  Lawn  Pass  Books 
are  available  at  the  special  price 
of  $170  through  June  24.  After 
June  24,  Lawn  Pass  Books  may 
be  purchased  for  $180 


BUS  SERVICE 

Tanglewood  offers  bus  service 
from  Boston  on  Fridays  and 
Saturdays.  Once  at  Tanglewood, 
rent  a lawn  chair  and  pick  up 
your  pre-arranged  dinner  to  go. 
Call  888-266-1200  or  go  to 
tanglewood.org  for  further 
information. 


STUDENT  DISCOUNT 

A 50%  discount  on  Friday- 
evening  lawn  tickets  is  available 
to  college  and  graduate  students. 


TMC  TICKETS 

TMC  Orchestra  concerts 

June  29 -August  16 

Friends  of  Tanglewood  and 
Friends  of  the  TMC  may  order 
tickets  for  TMC  Orchestra 
concerts  on  the  advance  ticket 
order  form.  Tickets  will  be  sold  to 
the  public  beginning  February  15. 
Ozawa  Hall  seats:  $51,  $41.  $33; 
Lawn:  $11 

TMC  recitals,  chamber  music, 
and  Festival  of  Contemporary 
Music  performances 

Friends  of  Tanglewood  and 
Friends  of  the  TMC  at  the  $75 
level  receive  one  free  admission, 
and  Friends  at  the  $150  level  or 
higher  receive  two  free 
admissions,  to  all  TMC  Fellow 
recital,  chamber,  and  Festival  of 
Contemporary  Music  performances, 
including  the  Fromm  Concert 
(excluding  Mark  Morris,  Opera, 
and  TMC  Orchestra  concerts). 
Friends  should  present  their 
membership  cards  at  the 
Bernstein  Gate  one  hour  before 
concert  time. 

Additional  and  non-member 
tickets  can  be  purchased  one 
hour  prior  to  each  recital,  chamber 
music,  or  Festival  of  Contemporary 
Music  concert  for  $11  (excluding 
TMC  Orchestra  concerts). 

For  information  about  becoming 
a Friend  of  Tanglewood  or  the 
TMC,  please  call  617-638-9267. 


UPGRADE  FOR 
LAWN  TICKETS 

Lawn  tickets  for  selected  concerts 
may  be  upgraded  for  tickets 
inside  the  Shed  for  the  cost  of  the 
difference  between  the  lawn 
ticket  price  and  the  price  of  the 
seat  in  the  Shed.  Valid  for  all  BSO 
and  Pops  concerts  in  the  Shed 
based  on  availability  of  tickets. 
Not  valid  for  lawn  tickets  that 
have  no  dollar  value  (e.g., 
complimentary  tickets,  passes, 
etc.)  or  for  James  Taylor,  Jazz 
Festival, Tanglewood  on  Parade, 
or  A Prairie  Home  Companion. 


No  refunds.  All  programs 
and  artists  subject  to  change. 
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PURCHASING  TICKETS 


THANK  YOU  tO  OUf  SPONSORS 


The  Boston  Symphony  Orchestra  gratefully  acknowledges 
the  support  of  the  following  major  corporate  sponsors  for 
the  2009  Tanglewood  Season: 


Bankof  America 

SEASON  SPONSOR  ^ 


A R B E L LA 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION  INC 

Opening  Night  at  Tanglewood  Sponsor 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Official  Chauffeured  Transportation 


STEINWAY  & SONS 

SELECTED  EXCLUSIVELY 
Selected  exclusively  at  Tanglewood 


For  Berkshire  tourist  information,  please  call 
the  Berkshire  Visitors  Bureau  at  413-743-4500 
or  visit  berkshires.org. 


Tanglewood  is  a registered  service  mark  of  the 
Boston  Symphony  Orchestra,  Inc. 

Mark  Voipe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship 

James  Levine,  Music  Director 
Ray  and  Maria  Stata  Music  Directorship 

Photo  Credits:  J.  Berndt,  John  Ferrilo.  Rob  Fortunato.  Michael  J.  Lutch,  Donna  Parker, 
Steve  Rosenthal.  Stu  Rosner,  and  Timothy  White 
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SUMMER  2009 


Beethoven 

Stravinsky 

Brahms 

Mozart 


LEVINE  RETURNS 

In  his  fifth  summer  as  music  director  of  the  Boston 
Symphony  Orchestra,  Maestro  James  Levine  makes 
a welcome  return  to  Tanglewood  with  a full  slate 
of  programs  by  revered  masters  and  vibrant 
voices,  from  favorite  symphonies  to  fully  staged 
opera.  Opening  Night's  blockbuster  all-Tchaikovsky 
program  (7/3)  features  the  Symphony  No.  6, 
Pathetique,  and  the  Piano  Concerto  No.  1 with 
pianist  Yefim  Bronfman.  With  his  keen  appreciation 
for  intriguing  musical  connections,  Levine  pairs  two 
programmatic  showpieces,  Mussorgsky’s  colorful 
Pictures  at  an  Exhibition  and  Berlioz’  Harold  in  Italy, 
featuring  BSO  principal  violist  Steven  Ansell  (7/24). 
Violinist  Christian  Tetzlaff  joins  Levine  and  the 
orchestra  for  a program  featuring  Brahms’  Violin 
Concerto  and  Stravinsky’s  landmark  Rite  of  Spring 
(7/5).  Another  program  is  devoted  to  Mozart’s 
brilliant  late  symphonies  (7/19).  Other  highlights  by 
Levine  and  the  orchestra  include  Brahms’  profound 
A German  Requiem  (7/25)  featuring  the  Tanglewood 
Festival  Chorus  and  German  baritone  Matthias 
Coerne,  and  Mahler’s  Symphony  No.  6 (7/17),  whose 
only  previous  Tanglewood  performance  by  the 
BSO  was  led  by  Maestro  Levine  in  his  Tanglewood 
debut  37  years  ago. 


BIRTHDAY  CELEBRATIONS 

Two  of  Tanglewood’s  favorite  maestros  celebrate 
significant  birthdays  at  the  festival  this  summer. 
Andre  Previn  celebrates  his  8oth  birthday  with 
three  programs  showcasing  his  remarkable 
versatility  as  a conductor,  composer,  and  pianist. 
In  addition  to  a BSO  program  (8/15),  he  and 
bassist  David  Finck  return  to  Ozawa  Hall  with  an 
evening  of  jazz  favorites  (8/i6),  and  he  Joins  the 
Boston  Symphony  Chamber  Players  for  the  Brahms 
Quintet  in  F minor  for  piano  and  strings  on  a 
concert  featuring  his  latest  chamber  work  (8/12). 

One  of  the  BSO’s  most  popular  guest  conductors, 
Rafael  Friihbeck  de  Burgos,  marks  his  75th  birthday 
with  three  programs  at  Tanglewood,  including 
an  all-Stravinsky  concert  (8/3),  a program  of 
Beethoven,  Debussy,  and  Ravel  (7/31),  and  Orff’s 
Carmina  burana  paired  with  Prokofiev’s  delightful 
Symphony  No.  i.  Classical  (8/8). 


COMPOSERS  IN  DEPTH 

Eight  single-composer  concerts  offer  the  rare 
opportunity  to  trace  the  creative  evolution  of 
some  of  the  world’s  most  influential  composers. 
In  addition  to  Maestro  Levine's  explorations  of 
Tchaikovsky  (7/3)  and  Mozart  (7/19),  Herbert 
Blomstedt  leads  the  Tanglewood  Music  Center 
Orchestra  in  an  all-Sibelius  program  (6/29). 

Rafael  Friihbeck  de  Burgos  brings  his  great 
authority  for  the  works  of  Stravinsky  to  a concert 
which  includes  the  Suite  from  The  Firebird  and 
the  complete  Pulcinella  (8/3).  In  honor  of  the 
Mendelssohn  bicentennial,  one  of  the  composer’s 
ardent  proponents,  Kurt  Masur,  conducts  The 
Hebrides  (Fingal's  Cave)  Overture,  the  Symphony 
No.  4,  Italian,  and  the  Violin  Concerto,  with 
Gil  Shaham  (8/22).  Masur’s  great  affinity  for  the 
works  of  Brahms  is  revealed  in  a TMC  Orchestra 
concert  featuring  the  Symphony  No.  2 and  the 
Piano  Concerto  No.  2,  with  Garrick  Ohisson  (8/16). 


Sir  James  Galway  celebrates  his  70th  birthday 
with  a special  musical  birthday  bash  anchored  by 
a performance  of  Mozart’s  Flute  Concerto  No.  2 
(8/1).  Conducted  by  Leonard  Slatkin,  the  evening 
promises  some  special  surprises. 

Galway  precedes  the  BSO  celebration  with  an 
Ozawa  Hall  recital  featuring  his  wife,  flutist 
Lady  Jeanne  Galway,  and  longtime  collaborator, 
American  pianist  Phillip  Moll  (7/30). 


In  the  realm  of  chamber  music,  Christian  Tetzlaff, 
with  pianist  Alexander  Lonquich,  gives  audiences 
an  exceptional  opportunity  to  hear  Beethoven’s 
complete  sonatas  for  violin  and  piano  over  the 
course  of  three  evenings  (7/5, 7/7, 7/9).  The  Juilliard 
String  Quartet  provides  an  in-depth  glimpse  into 
the  music  of  Haydn  in  a concert  marking  the 
farewell  performance  of  the  quartet's  first  violinist 
Joel  Smirnoff  (6/28). 


Soaring  voices 


DIE  MEISTERSINCER  VON  NURNBERC 


Continuing  an  unprecedented  commitment  to 
presenting  great  opera  at  Tanglewood,  James 
Levine  brings  profound  authority  to  the  work  of 
Richard  Wagner  with  a concert  performance 
of  the  composer’s  Die  Meistersinger  von  Nurnberg, 
Act  III  (7/11).  Wagner  originally  conceived  this 
popular  opera,  generally  considered  his  most 
accessible.  The  glorious  final  act  of  Die  Meistersinger 
provides  a superb  two-hour  showcase  for  the 
Tanglewood  Music  Center  Orchestra  in  collabor- 
ation with  the  Tanglewood  Festival  Chorus  and  a 


Jwagner 

Carmina  burana 

Thomas 
Hampson 

Don  Giovanni 


stellar  professional  cast  of  world-class  soloists, 
led  by  renowned  Wagnerian  bass-baritone  James 
Morris  as  the  cobbler  Hans  Sachs  and  Johan  Botha 
as  Walter  von  Stolzing.  The  cast  also  features  Hei- 
Kyung  Hong,  Maria  Zifchak,  Matthew  Polenzani, 
Hans-Joachim  Ketelsen,  and  Julien  Robbins. 


talented  young  vocalists  and  instrumentalists  of 
the  Tanglewood  Music  Center  in  two  fully  staged 
performances  of  Mozart's  Don  Giovanni  (7/26, 

7/27,  with  the  third  performance  on  7/29  to  be  led 
by  a Tanglewood  Music  Center  Conducting  Fellow). 
Mozart’s  powerful  portrayal  of  romantic  intrigue 
brilliantly  melds  poignance  and  humor,  making  this 
one  of  the  world’s  great  operas.  Also  featuring  the 
Tanglewood  Festival  Chorus,  the  production  is 
directed  by  New  York  director/teacher  and 
Metropolitan  Opera  broadcast  commentator  Ira 
Siff,  who  directed  the  Tanglewood  Music  Center’s 
acclaimed  production  ofCosifan  tutte  in  2007. 


MMINA  BUR^A 


Rafael  Friihbeck  de  Burgos,  one  of  the  most  ^ 

renowned  interpreters  of  Carl  Orff’s  landmark  3 

Carmina  burana,  brings  his  authority  and  flair 
to  a BSO  performance  of  this  popular  20th-century 
score.  Rhythmically  vibrant  and  vividly  colorful,  jj 


Maestro  Levine  continues  his  work  with  the 


the  1936  work  sets  24  poems  that  range  from 
musings  on  the  ephemeral  nature  of  life  and 
fortune  to  bawdier  reflections  on  the  pleasures 
and  perils  of  lust,  drinking,  and  gambling. 

The  performance  features  the  Tanglewood  Festival 
Chorus  (8/8).  Soloists  include  the  outstanding  lyric 
coloratura  Laura  Claycomb,  Austrian  baritone 
Markus  Werba,  and  young  American  rising  star 
Lawrence  Brownlee,  celebrated  for  his  excellence  t 
in  the  high  florid  tenor  role. 


ALL-AMERICAN  VOICE 


Popular  American  baritone  Thomas  Hampson 
makes  two  special  appearances  at  Tanglewood  this 
summer,  both  highlighting  the  American  vocal 
repertoire  he  has  chosen  for  in-depth  exploration 
over  the  coming  season.  An  all-American  recital 
with  pianist  Craig  Rutenberg  features  music  of 
Ives,  Criffes,  Carpenter,  and  Barber  (7/22). 
Hampson  is  also  featured  in  a BSO  program  with 
conductor  David  Robertson  and  pianist  Orli 
Shaham  focusing  on  works  by  seminal  American 
composers  of  the  mid-20th  century  - Harris, 


ADULT  EDUCATION  INITIATIVES 

It’s  never  too  late  to  learn  something  new. 
Tanglewood’s  series  of  stimulating  enrichment 
programs  include  "This  Week  at  Tanglewood” 
pre-concert  discussions  each  Friday  evening 
in  the  Shed,  a lecture  series  at  the  Lenox  Library 
on  Friday  and  Saturday  afternoons  led  by  a 
renowned  professor,  and  the  informative  talks 
prior  to  each  Saturday  morning  Open  Rehearsal. 
The  new  “Tanglewood  Backstage  Pass"  weekends 
offer  music  lovers  special  behind-the-scenes 
experiences  at  Tanglewood,  from  private  picnics 
and  receptions  with  BSO  musicians  to  classes, 
discussions,  and  concerts  - including  accommo- 
dations (7/24-26  and  7/31-8/2).  The  "One  Day 
University  at  Tanglewood”  (8/23)  features  three 
outstanding  professors  from  Harvard  and  Yale 
focusing  on  “Happiness,  Art,  and  Beethoven.” 


Thomson,  Barber,  and  Bernstein  (7/26). 


Joshua  Bell 

Gil  Shaham 

Jordi  Savall 

Michael 
Tilson  Thomas 


DISTINGUISHED  CONDUCTORS 

The  alluring  mix  of  inspired  music-making 
and  pastoral  environs  draws  some  of  the  most 
distinguished  conductors  in  the  world  to 
Tanglewood  each  summer,  including  Herbert 
Blomstedt,  Leonard  Slatkin,  Rafael  Frtihbeck  de 
Burgos,  David  Robertson,  Kurt  Masur,  Andre 
Previn,  and  BSO  Assistant  Conductor  Julian 
Kuerti.  Danish  conductor  Thomas  Dausgaard, 
a BSO  assistant  conductor  from  1993  to  1995, 
makes  a welcome  return  leading  the  orchestra 
in  Rachmaninoff's  sweeping  Symphony  No.  2 
and  Beethoven’s  Piano  Concerto  No.  3 with 
Leif  Ove  Andsnes  (8/2). 

MICHAEL  TILSON  THOMAS’ 

“the  thomashefskys” 

One  of  the  most  eagerly  anticipated  appearances 
this  season  marks  the  return  of  Michael  Tilson 
Thomas  to  the  festival  for  the  first  time  in  almost 
two  decades.  One  of  the  most  important  figures 
in  American  musical  life,  Tilson  Thomas’  long 
history  with  the  festival  dates  back  to  his  work  as 
Leonard  Bernstein’s  protege  nearly  four  decades 
ago.  He  conducts  a program  of  Rachmaninoff  and 
Shostakovich  (8/14)  and  leads  Beethoven’s 
Symphony  No.  9 for  the  BSO’s  Tanglewood  season 
finale  (8/23). 

In  addition,  Tilson  Thomas  graces  Ozawa  Hall  with 
a project  especially  dear  to  his  heart,  a special 
evening  of  musical  theater  he  developed  in  honor 
of  his  grandparents.  The  Thomashefskys:  Mu%ic  and 
Memories  of  a Life  in  the  Yiddish  Theater  (8/19-20). 
Conducting,  narrating,  and  playing  piano,  Tilson 
Thomas  and  four  singer/actors  recount  the 
lives  of  Boris  and  Bessie  Thomashefsky,  important 


Shining  stars 


:|  I 


artistic  figures  in  the  American  Yiddish  theater  of 
the  1920s  and  ’30s.  This  entertaining,  multi-faceted 
exploration  of  Tilson  Thomas’  heritage  comes  to 
Tanglewood  following  successful  runs  in  New  York 
City,  Chicago,  and  San  Francisco. 

KEYBOARD  VIRTUOSI 

The  2009  Tanglewood  season  features  a rich 
lineup  of  some  of  the  world’s  most  acclaimed 
pianists.  The  centerpiece  is  the  August  14-16 
weekend  featuring  three  great  Romantic  piano 
concertos:  Rachmaninoff’s  Piano  Concerto  No.  3 
with  Yefim  Bronfman  (8/14),  Liszt’s  Piano  Concerto 
No.  2 with  soloist  Jean-Yves  Thibaudet  (8/15), 
and  Brahms’  Piano  Concerto  No.  2 featuring 
Carrick  Ohisson  (8/16).  In  addition,  guest  pianists 
include  Emanuel  Ax  playing  Beethoven’s  Piano 
Concerto  No.  4 (7/10),  Leon  Fleisher  playing  Mozart’s 
Piano  Concerto  No.  23  (7/17).  Peter  Serkin  playing 
Stravinsky’s  Concerto  for  Piano  and  Winds  (8/3), 
and  the  dynamic  young  French  pianist  David  Fray 
making  his  BSO  debut  in  Mozart’s  Piano  Concerto 
No.  25  (8/21).  In  his  first  appearance  at  Tanglewood 
since  1971,  the  Europe-based  American  pianist 
Stephen  Kovacevich  returns  for  a recital  of  Bach, 
Schumann,  and  Beethoven  (7/2). 


SPECTACULAR  STRINGS 

One  of  Tanglewood’s  favorite  guests  is  cello 
superstar  Yo-Yo  Ma.  Following  his  performances 
with  the  Mark  Morris  Dance  Group  (8/5, 8/6)  he 
joins  the  BSO  and  conductor  Julian  Kuerti  for 
Shostakovich’s  dramatic  Cello  Concerto  No.  1 (8/9). 
In  addition  to  Gil  Shaham  and  Christian  Tetzlaff, 
guest  violin  soloists  also  include  Joshua  Bell 
playing  Bruch’s  passionate  Violin  Concerto.  No.  1 
(7/12)  and  Vadim  Repin  playing  Beethoven’s 
masterful  Violin  Concerto  (7/31).  The  Emerson 
String  Quartet  opens  the  Tanglewood  pre-season 
with  a concert  of  music  by  Ives,  Barber,  and 
Dvorak,  with  guest  violist  Paul  Neubauer  (6/26). 

AN  INTERNATIONAL  ENSEMBLE 
WITH  JORDI  SAVALL 

World-renowned  gambist  Jordi  Savall  brings 
the  period  instrument  ensemble  Le  Concert 
des  Nations  to  Ozawa  Hall  for  two  especially 
intriguing  programs.  "Les  Gouts  Reunis" 
features  music  by  Lully,  Biber,  Corelli,  Handel, 
Scarlatti/Avison,  and  Boccherini.  Stage 
Music  in  the  Piays  ofWiiiiam  Shakespeare  (7/15) 
includes  music  by  Johnson,  Locke,  and  Purcell, 
with  noted  actor  F.  Murray  Abraham  reading 
Shakespearean  texts. 


Perennial  favorites 


John  WilliJ 


Following  the  BSO’s  eight-week  residency  at 
Tanglewood,  the  season  extends  an  extra  week  for 
a unique  series  of  concerts  and  workshops  with 
the  incomparable  James  Taylor.  The  weekend 
gives  audiences  the  opportunity  to  experience  the 
popular  singer/songwriter  and  his  band  in  several 
different  contexts,  including  films,  workshops  and 
master  classes  for  young  musicians,  and  a round- 
table discussion  on  the  popular  music  of  our  time. 
The  weekend  features  a percussion  master  class  with 
Steve  Gadd  and  Luis  Conte  hosted  by  Vic  Firth  (8/26), 
an  intimate  and  informal  evening  with  members  of 
Taylor’s  band  (8/27),  two  concerts  by  Taylor,  his  band, 
and  guests  Sheryl  Crow  and  Yo-Yo  Ma  (8/28-29), 
and  a special  collaboration  between  Taylor  and  the 
Boston  Pops  with  conductor  John  Williams  and 
the  Tanglewood  Festival  Chorus  (8/30). 


The  regular  visit  by  the  Mark  Morris  Dance  Croup 
(8/5-6)  has  become  a treasured  Tanglewood  tradition. 
This  year,  the  company  brings  two  world  premieres 
set  to  the  music  of  Ives  and  Beethoven  and  featuring 
live  performances  by  cellist  Yo-Yo  Ma,  pianist 
Emanuel  Ax,  and  violinist  Colin  Jacobsen. 


Since  1998,  radio  personality  Garrison  Keillor  and 
his  rambunctious  gang  from  the  shores  of  Lake 
Wobegon  have  presented  their  popular  radio  show’s 


season  finale  at  Tanglewood.  The  12th  annual  live 
broadcast  (6/27)  makes  this  delightful  annual 
event  one  of  the  festival’s  most  popular  traditions. 
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A highlight  of  every  Tanglewood  season,  the 
ever-popular  Tanglewood  on  Parade  {7/28)  is  an 
all-day  celebration  featuring  activities  and 
entertainment  for  the  whole  family.  James  Levine, 
Keith  Lockhart,  John  Williams,  Rafael  Friihbeck 
de  Burgos,  and  Leonard  Slatkin  share  the  podium 
for  a rousing  evening  of  music  featuring  the 
BSO,  the  Tanglewood  Music  Center  Orchestra,  and 
the  Boston  Pops  Orchestra.  The  concert  finale  of 
this  gala  evening  is  Tchaikovsky’s  stirring  1812 
Overture,  complete  with  cannon  fire  and  followed 
by  fireworks  streaming  through  the  night  sky. 

"America’s  Orchestra”  enlivens  the  Tanglewood 
season  with  a special  program  featuring  chart- 
topping trumpeter  extraordinaire  Chris  Botti  (8/7). 
Botti’s  wildly  successful  appearance  with  the 
Pops  last  fall  in  Boston’s  Symphony  Hall  is  to  be 
released  as  a DVD  in  March. 

Boston  Pops  Laureate  Conductor  John  Williams 
leads  the  Boston  Pops  and  special  guests  in 
the  ever-popular  Film  Night  at  Tanglewood. 

This  season,  the  event  celebrates  the  legacy  of 
Hollywood’s  Warner  Bros,  dynasty  with 
thematic  montages,  film  excerpts,  and  music 
of  Mr.  Williams  himself  (7/18). 


Tanglewood  welcomes  a rare  appearance  by  the 
incomparable  Tony  Bennett  and  his  band  (7/21). 

A consummate  entertainer  once  dubbed  by 
Frank  Sinatra  as  "the  best  singer  in  the  business," 
the  versatile  Grammy  Award-winning  vocalist  has 
contributed  a wealth  of  songs  into  the  Great 
American  Songbook. 

Tanglewood’s  Fourth  of  July  concert  features 
singer/songwriter/pianist  Diana  Krall.  Since 
her  1993  debut  album  "Stepping  Out,"  the 
two-time  Grammy  Award-winner  has  garnered 
rave  reviews  for  her  smooth  contralto  and 
sophisticated  interpretations  in  music  ranging 
from  American  Songbook  standards  to  upbeat 
contemporary  tunes. 

The  grand  finale  of  the  2009  Tanglewood  season 
is  a jam-packed  three-day  festival  of  Jazz  in 
Ozawa  Hall  featuring  a diverse  slate  of  some  of 
the  most  dynamic  artists  on  today’s  scene 
(9/4-976).  Jazz  greats  highlighting  this  year’s 
festival  include  Paquito  d’Rivera,  the  Regina  Carter 
Quartet,  Nnenna  Freelon,  Kenny  Barron,  Mulgrew 
Miller,  John  Pizzarelli,  the  Dave  Holland  Octet, 
the  Jon  Faddis  Quartet,  and  Harolyn  Blackwell. 


2009 


SEASON  SPONSOR 

Bankof  America 


MAIN  FESTIVAL  SCHEDULE 
JUNE  22  MONDAY 


JUNE  26  FRIDAY  SEE  OZAWA  HALL  SPECIAL  PRICES 


The  TMC  is  the  Boston  Symphony's  summer  academy 
for  young  professionals  pursuing  advanced  musical 
study.  Unless  otherwise  noted,  all  TMC  events  take 
place  in  the  Florence  Could  Auditorium  of  Seiji  Ozawa 
Hall.  Please  note  the  8pm  start  time  for  all  evening 
Ozawa  Hall  concerts.  Other  venues  are  the  Shed, 
Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 


TANCLEWOOD  MUSIC  CENTER 

(tmc)  schedule 


10am,  1pm,  4pm,  OZAWA  HALL 
String  Quartet  Marathon 

Three  two-hour  performances 


8pm,  OZAWA  HALL 
Emerson  String  Quartet 
Paul  Neubauer,  viola 

IVES  Quartet  No.  i 

DVORAK  Quartet  No.  12  in  F,  Op.  96,  The  American 

BARBER  Adagio,  from  Quartet,  Op.  n 

DVORAk  String  Quintet  No.  3 in  E-flat,  Op.  97,  American 


JUNE  27  SATURDAY  SEE  A PRAIRIE  HOME  COMPANION  PRICES 


5:45pm,  shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 

Sponsored  by  General  Mills  and  Ford  Motor  Company 


JUNE  28  SUNDAY 

2:30pm,  OZAWA  HALL 
Juilliard  String  Quartet 

ALL-HAYDN  PROGRAM 
Sun  Quartets 

Quartet  No.  27  in  D,  Op.  20,  No.  4 
Quartet  No.  26  in  G minor.  Op.  20,  No.  3 
Quartet  No.  23  in  F minor.  Op.  20,  No.  5 
Quartet  No.  25  in  C,  Op.  20,  No.  2 


JUILLIARD  STRING 
QUARTET 


IOAM,  OZAWA  HALL 

Chamber  Music  Concert 

Music  for  Brass  &l  Percussion 


JUNE  29  MONDAY  SEE  TMC  orchestra  prices 

2:30pm,  OZAWA  HALL 
Opening  Exercises 

(Admission  is  free.) 

8pm,  OZAWA  HALL 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

ALL-SIBELIUS  PROGRAM 
The  Swan  ofTuonela 
Tapiola 

Symphony  No.  2 

JULY  2 THURSDAY 

8pm,  OZAWA  HALL 
Stephen  Kovacevich,  piano 

J.S.  BACH  Partita  No.  4 in  D,  BWV  828 

SCHUMANN  Kinderszenen,  Op.  15 

BEETHOVEN  Variations  on  a Waltz  by  Diabelli,  Op.  120 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


7PM, SHED 
Diana  Krall 

Grounds  open  at  4pm. 
Fireworks  to  follow  the  concert. 


6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8:30pm,  shed 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Yefim  Bronfman,  piano 

ALL-TCHAIKOVSKY  PROGRAM 
Symphony  No.  6,  Pathetique 
Piano  Concerto  No.  1 


Sponsored  by  Arbella  Insurance  Croup  Charitable  Foundation 


7:15pm,  shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


2:30PM,  SHED  10am,  OZAWA  HALL 

The  Ting  Tsung  Chao  Memorial  Concert  Chamber  Music  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Christian  Tetzlaff,  violin 

STRAVINSKY  The  Rite  of  Spring 
BRAHMS  Violin  Concerto 


8pm,  OZAWA  HALL 
Christian  Tetzlaff,  violin 
Alexander  Lonquich,  piano 

BEETHOVEN  The  Complete  Sonatas  for  Violin 
and  Piano,  Program  1 
Sonata  No.  i in  D,  Op.  12,  No.  i 
Sonata  No.  2 in  A,  Op.  12,  No.  2 
Sonata  No.  3 in  E-flat,  Op.  12,  No.  3 
Sonata  No.  4 in  A minor,  Op.  23 

JULY  6 MONDAY 


8pm,  OZAWA  HALL 
Chamber  Music  Concert 


JULY  7 TUESDAY 

8pm,  OZAWA  HALL 
Christian  Tetzlaff,  violin 
Alexander  Lonquich,  piano 

BEETHOVEN  The  Complete  Sonatas  for  Violin 
and  Piano,  Program  2 
Sonata  No.  5 in  F,  Op.  24,  Spring 
Sonata  No.  6 in  A,  Op.  30,  No.  ^ 

Sonata  No.  7 in  C minor.  Op.  30,  No.  2 

JULY  9 THURSDAY 

8pm,  OZAWA  HALL 
Christian  Tetzlaff,  violin 
Alexander  Lonquich,  piano 

BEETHOVEN  The  Complete  Sonatas  for  Violin 
and  Piano,  Program  3 
Sonata  No.  8 in  G,  Op.  30,  No.  3 
Sonata  No.  9 in  A,  Op.  47,  Kreutzer 
Sonata  No.  10  in  G,  Op.  96 


CHRISTIAN  TETZLAFF 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


JULY  lO  FRIDAY 


6pm,  OZAWA  HALL  SPM,  OZAWA  HALL 

Prelude  Concert  Boston  University  Tanglewood  Institute 

Members  of  the  Boston  Symphony  Orchestra  Young  Artists  Wind  Ensemble 

^ David  Martins,  conductor 

7:15pm,  shed  „ ^ , 

■ni.-  I I j Boston  University  Tanglewood  Institute 

This  Week  at  Tanglewood  ^ . 

- ...  • j i j i 4.- (BUTI)  IS  in  residence  at  Tanglewood. 

Panel  discussion  With  moderator  and  guest  artists  L j . , 

Its  educational  programs  are  geared 

8:30pm,  shed  primarily  toward  gifted  musicians  of 

The  Boston  Symphony  Association  of  Volunteers  Concert  high  school  age. 

Boston  Symphony  Orchestra 

Herbert  Blomstedt,  conductor 

Emanuel  Ax,  piano 

NIELSEN  Helios  Overture 

BEETHOVEN  Piano  Concerto  No.  4 

BRAHMS  Symphony  No.  4 


JULY  11  SATU  RDAY  SEE  SHED  REGULAR  PRICES 


9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 


8:30PM,  SHED  HEI-KYUNC  HONG 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

James  Morris,  bass-baritone  (Hans  Sachs) 

Johan  Botha,  tenor  (Walter  von  Stolzing) 

Hei-Kyung  Hong,  soprano  (Eva) 

Maria  Zifchak,  mezzo-soprano  (Magdalene) 

Matthew  Polenzani,  tenor  (David) 

Hans-Joachim  Ketelsen,  baritone  (Sixtus  Beckmesser) 

Julien  Robbins,  bass-baritone  (Veit  Pogner) 

TMC  Vocal  Fellows  (Mastersingers) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
WAGNER  Die  Meistersinger  von  Nurnberg,  Act  III 


2:30PM,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Federico  Cortese,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert  (TMC) 

(Admission  is  free,  but  restricted 
to  that  evening’s  8:30pm  concert 
ticket  holders.) 

8:30PM,  SHED 

(See  main  schedule  listing) 


Sung  in  German  with  English  supertitles 


JULY  12  SUNDAY 


SEE  SHED  SPECIAL  PRICES 


2:30PM,  SHED 
Boston  Symphony  Orchestra 
Herbert  Blomstedt,  conductor 
Joshua  Bell,  violin 

BEETHOVEN  Egmont  Overture 
BRUCH  Violin  Concerto  No.  1 
DVORAk  Symphony  No.  8 


JOSHUA  BELL 


10am,  OZAWA  HALL 
Chamber  Music  Concert 


JULY  14  TUESDAY 

8pm,  OZAWA  HALL 
Le  Concert  des  Nations 
Jordi  Savall,  director 

"Les  Gouts  Reunis" 

LULLY  Suite  from  Le  Bourgeois  Gentilhomme 
BIBER  Battalia  a 10 
CORELLI  Concerto  IV  in  D 

HANDEL  Concerto  grosso  in  G minor,  Op.  6,  No.  6 
SCARLATTI/AVISON  Concerto  IX  in  Seven  Parts 
BOCCHERINI  La  Musica  notturna  di  Madrid 

JULY  15  WEDNESDAY 

8pm,  OZAWA  HALL 
Le  Concert  des  Nations 
Jordi  Savall,  director 
F.  Murray  Abraham,  actor 

Stage  Music  in  the  Plays  of  William  Shakespeare 
JOHNSON  Jacobean  Masque  and  Stage  Music 
LOCKE  Music  for  The  Tempest 
PURCELL  The  Eairy  Queen 


JORDI  SAVALL 


MAIN  FESTIVAL  SCHEDULE 
JULY  1 6 THURSDAY 


TMC  SCHEDULE 


8pm,  OZAWA  HALL 
Chamber  Music  Concert 


JULY  17  FRIDAY 


6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15PM,  SHED 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 
8:30PM,  SHED 

The  Cynthia  and  Oliver  Curme  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Leon  Fleisher,  piano 

MOZART  Piano  Concerto  No.  23  in  A,  K.488 
MAHLER  Symphony  No.  6 


LEON  FLEISHER 


JULY  18  SATURDAY  SEE  BOSTON  POPS  PRICES 


9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 

Film  Night  at  Tanglewood 

The  George  and  Roberta  Berry  Supporting  Organization  Concert 


6pm,  OZAWA  HALL 

Vocal  Prelude  Concert 
The  Richard  Rodgers  Songbook 
(Admission  is  free,  but  restricted 
to  that  evening’s  8:30pm  concert 
ticket  holders.) 

JOHN  WILLIAMS 


Boston  Pops 

John  Williams,  conductor 

John  Williams  returns  to  lead  the  Boston  Pops  and  special 
guests  in  his  annual  celebration  of  music  from  the  movies. 
This  year’s  program  is  a tribute  to  the  legacy  of  Warner  Bros. 
Pictures  and  will  include  film  and  musical  excerpts  from 
some  of  the  studio’s  legendary  movies,  including  selections 
from  Mr.  Williams'  own  scores  for  Superman  and  Harry  Potter. 


JULY  19  SUNDAY  SEE  SHED  SPECIAL  PRICES 


2:30PM,  SHED 

The  George  W.  and  Florence  N.  Adams  Concert 
Endowed  In  Perpetuity 

Boston  Symphony  Orchestra 
James  Levine,  conductor 


10am,  OZAWA  HALL 
Chamber  Music  Concert 

Music  of  BRUCKNER,  MENDELSSOHN, 
RAVEL,  and  STRAVINSKY 


ALL-MOZART  PROGRAM 


Symphony  No.  39 
Symphony  No.  40 
Symphony  No.  4^,  Jupiter 


JULY  20  MONDAY 


SEE  TMC  ORCHESTRA  PRICES 


8pm,  OZAWA  HALL 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center 
Conducting  and  Vocal  Fellows 

STRAUSS  Metamorphosen 
SCHOENBERG  Lied  der  Waldtaube 
IVES  Three  Places  in  New  England 
MILHAUD  La  Creation  du  monde 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


JULY  21  TUESDAY 


SEE  TONY  BENNETT  PRICES 


8pm, shed 
Tony  Bennett 

Tanglewood  welcomes  a rare  appearance  by  the 
incomparable  Tony  Bennett  and  his  band. 

There  will  be  no  intermission  at  this  concert. 


TONY  BENNETT 


JULY  22  WEDNESDAY 

8pm,  OZAWA  HALL 
Thomas  Hampson,  baritone 
Craig  Rutenberg,  piano 

ALL-AMERICAN  PROGRAM,  to  include  songs 
by  IVES,  GRIPPES,  CARPENTER,  and  BARBER 


THOMAS  HAMPSON 


JULY  24  FRIDAY 


6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15PM,  SHED 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 
8:30PM,  SHED 

The  Jean  Thaxter  Brett  Memorial  Concert 
Boston  Symphony  Orchestra 
James  Levine,  conductor 
Steven  Ansell,  viola 

BERLIOZ  Le  Corsaire  Overture 
BERLIOZ  Harold  in  Italy,  for  viola  and  orchestra 
MUSSORGSKY  Prelude  to  Khovanshchina 
MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


8pm,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 


JULY  25  SATURDAY 


9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Saturday  program 

8:30PM,  SHED 

The  Edward  and  Joyce  Linde  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Matthias  Coerne,  baritone 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BRAHMS  A German  Requiem 


2:30PM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Federico  Cortese,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert  (TMC) 

String  Quartets  by  BRITTEN  and  HENZE 
(Admission  is  free,  but  restricted 
to  that  evening's  8:30pm  concert 
ticket  holders.) 


JULY  26  SUNDAY  SEE  THEATRE  PRICES  (T:30PM) 


2:30PM,  SHED 

Boston  Symphony  Orchestra 

David  Robertson,  conductor 

Thomas  Hampson,  baritone 

Orli  Shaham,  piano 

HARRIS  Symphony  No.  3 

THOMSON  Five  Songs  from  William  Blake 

BARBER  Songs  with  Orchestra 

BERNSTEIN  Symphony  No.  2,  The  Age  of  Anxiety 


DAVID  ROBERTSON 


10am,  OZAWA  HALL 
Chamber  Music  Concert 

7:30pm,  theatre 

MOZART  Don  Giovanni 

(See  main  schedule  for  complete  listing.) 


7:30PM,  THEATRE 

Supported  by  the  Tanglewood  Music  Center  Opera  Fund 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor  (July  26-27) 

TMC  Conducting  Fellow  (July  29) 

Ira  Siff,  director 

Eduardo  Sicangco,  set  and  costume  designer 

Peter  West,  lighting  designer 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MOZART  Don  Giovanni 


Sung  in  Italian  with  English  supertitles 


MAIN  FESTIVAL  SCHEDULE  TMC  SCHEDULE 

JULY  27  MONDAY  SEE  THEATRE  PRICES 


7:30pm,  theatre 

MOZART  Don  Giovanni 

(See  July  26  listing  for  program.) 


7:30pm,  theatre 

MOZART  Don  Giovanni 

(See  main  schedule  for  complete  listing.) 


JULY  28  TUESDAY  SEE  TANCLEWOOD  ON  PARADE  PRICES 


8:30PM,  SHED 


2:30pm,  OZAWA  hall 


Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  Keith  Lockhart,  John  Williams, 

Rafael  Friihbeck  de  Burgos,  and 
Leonard  Slatkin,  conductors 
ROSSINI  Overture  to  William  Tell 
ENESCU  Romanian  Rhapsody  No.  1 
BERNSTEIN  Symphonic  Dances  from  West  Side  Story 
WILLIAMS  Tributes:  For  Seiji 
COPLAND  A Lincoln  Portrait 
TCHAIKOVSKY  1812  Overture 

Grounds  open  at  2pm  with  family  activities  and  music 
throughout  the  afternoon.  Fireworks  follow  the  concert. 

JULY  29  WEDNESDAY  SEE  THEATRE  PRICES 


Piano  Music 

4:30pm,  OZAWA  hall 
Tanglewood  Music  Center  Instrumental 
and  Vocal  Fellows 
Mark  Morris,  director  (Stravinsky) 

KORNGOLD  Piano  Quintet 
POULENC  Sextet 
STRAVINSKY  Renord 

8pm, shed 

Tanglewood  Music  Center  Fellows 

Fanfares 

8:30PM,  SHED 

(See  main  schedule  for  complete  listing.) 


7:30pm,  theatre 

MOZART  Don  Giovanni 

(See  July  26  listing  for  program.) 


JULY  30  THURSDAY 

8pm,  OZAWA  HALL 
Sir  James  Galway,  flute 
Lady  Jeanne  Galway,  flute 
Phillip  Moll,  piano 

Celebrating  Sir  James  Galway's  joth  Birthday 

JULY  31  FRIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15PM,  SHED 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 

8:30PM,  SHED 
Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Vadim  Repin,  violin 

BEETHOVEN  Violin  Concerto 
DEBUSSY  LaMer 

RAVEL  Daphnis  et  Chloe,  Suite  No.  2 

AUGUST  1 SATURDAY  SEE  SHED  SPECIAL  PRICES 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

f 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 

The  Evelyn  and  Samuel  Lourie  Memorial  Concert 

Celebrating  Sir  James  Galway’s  70th  Birthday 

Boston  Symphony  Orchestra 

Leonard  Slatkin,  conductor 

Sir  James  Galway,  flute 

Special  Guests 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
COPLAND  Appalachian  Spring  (complete) 
MOZART  Overture  to  The  Magic  Flute 
MOZART  Flute  Concerto  No.  2 

LEONARD  SLATKIN 

7:30pm,  theatre 

MOZART  Don  Giovanni 

(See  main  schedule  for  complete  listing.) 


Tanglewood  Backstage 
Pass  Weekends 

NEW 

July  24-26  / July  31-August  2 

Live  the  'BSO  at  Tanglewood’  experience. 
Explore  every  nook  and  cranny  at  Tanglewood, 
talk  to  BSO  and  TMC  musicians  and  manage- 
ment. Enjoy  elegant  private  picnic  lunches 
and  sumptuous  dinners  on  the  lawn.  And,  of 
course,  hear  beautiful  music  in  the  most 
sublime  setting  in  the  world.  This  first-time- 
ever  immersive  program  will  allow  music 
lovers  to  go  behind-the-scenes  at  Tanglewood 
for  a memorable  insider  experience.  Choose 
from  3 levels  of  top-quality  accommodations 
to  suit  every  budget. 

Prices  range  from  $500  to  $882  per  person, 
based  on  double  occupancy,  for  this  two- 
night  stay. 

Co  to  tanglewood.org  for  more  information, 
or  call  888-266-1200. 


2:30PM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Chorus 
Ann  Howard  Jones,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert  (TMC) 

(Admission  is  free,  but  restricted 
to  that  evening's  8:30pm  concert 
ticket  holders.) 


Plus  musical  surprises  especially  for  the  occasion 


JULY  21  - AU 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


AUGUST  2 SUNDAY 


2:30PM,  SHED 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 
Boston  Symphony  Orchestra 
Thomas  Dausgaard,  conductor 
Leif  Ove  Andsnes,  piano 

BEETHOVEN  Piano  Concerto  No.  3 
RACHMANINOFF  Symphony  No.  2 

Sponsored  by  Country  Curtains.  The  Red  Lion  Inn, 
and  Blantyre 


AUGUST  3 MONDAY  SEE  TMC  ORCHESTRA  SHED  PRICES 


8pm, shed  8pm, shed 

Tanglewood  Music  Center  Orchestra  and  Vocal  Fellows  (See  main  schedule  for  complete  listing.) 

Rafael  Friihbeck  de  Burgos,  conductor 
Tanglewood  Music  Center  Conducting  Fellow 
Peter  Serkin,  piano 

ALL-STRAVINSKY  PROGRAM 
Pulcinella  (complete) 

Concerto  for  Piano  and  Winds 
Suite  from  The  Firebird  (1919  version) 


10am,  theatre 
Chamber  Music  Concert 

Music  of  ARENSKY,  BACH, 
and  MENDELSSOHN 


AUGUST  5 WEDNESDAY  & AUGUST  6 THURSDAY 

8pm,  OZAWA  HALL 
Mark  Morris  Dance  Croup 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 
Emanuel  Ax,  piano 
Colin  Jacobsen,  violin  mark  morris 

Yo-Yo  Ma,  cello 

Martin  Pakledinaz,  costume  designer 
James  F.  Ingalls,  lighting  designer 

New  work  (world  premiere) 

IVES  Trio  for  piano,  violin,  and  cello 
‘A  Lake' 

HAYDN  Horn  Concerto  No.  2 
New  work  (world  premiere) 

BEETHOVEN  Sonata  No.  4 in  C for  cello  and  piano.  Op.  102,  No.  i 


SEE  MARK  MORRIS  PRICES 

8pm,  OZAWA  HALL 

(See  main  schedule  for  complete  listing.) 


AUGUST  7 FRIDAY  SEE  BOSTON  POPS  PRICES 


6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15PM,  SHED 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


CHRIS  BOTTI 


8:30PM,  SHED 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Chris  Botti,  trumpet 


AUGUST  8 SATURDAY 


9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 
Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Laura  Claycomb,  soprano 
Lawrence  Brownlee,  tenor 
Markus  Werba,  baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

PROKOFIEV  Symphony  No.  1,  Classical 
ORFF  Carmina  burana 

There  will  be  no  Intermission  at  this  concert. 


2:30PM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Paul  Haas,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert  (TMC) 

(Admission  is  free,  but  restricted  to  that 
evening's  8:30pm  concert  ticket  holders.) 


AUGUST  7 ” august  11  / Augusta  Read  Thomas,  Festival  Director 

The  2009  Festival  includes  four  world  premieres  and  will  highlight  a remarkable  variety  of  nationalities  and 
styles,  vocal  and  solo  music,  and  the  work  of  young  and  emerging  composers.  Programs  are  subject  to  change. 

The  2009  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider,  and  through  grants  from  the  Aaron  Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


TMC  SCHEDULE 
AUGUST, 7, FRIDAY 


Chamber  Music  Concert 

Stefan  Asbury,  conductor 

Tanglewood  Music  Center  Fellovirs 

ROUSE  Ku-Ka-llimoku 

PINTSCHER  Lieder  and  Schneebilder 

BOULEZ  memoriale  (...explosante-jixe...Originel) 

LANG  Illumination  Rounds 

FURRER  Voicelessness  (the  snow  has  no  voice) 

WONG  New  work  (TMC  Commission;  world  premiere) 
KNUSSEN  Requiem  - Songs  for  Sue 


2;30PM,  THEATREl 

Chamber  Music  Concert 

Stefan  Asbury,  conductor 

Tanglewood  Music  Center  Fellows 

GRIME  New  work  (TMC  Commission;  world  premiere) 

CORIGLIANO  Snapshot:  Circa  igog 

RAKOWSKI  Piano  Etudes 

BENJAMIN  Upon  Silence 

JENEY  Cantos  para  Todos 

GREENSTEIN  Boulez  Is  Alive 

CHIN  Akrostichon-Wortspiel 


IOAM,  OZAWA  HAL| 

Chamber  Music  Concert 
Tanglewood  Music  Center  Fellows 
MATTHUSEN  of  memory  and  minutiae 
DE  RAAFF  Un  Visage  d'emprunt 
KERNIS  Two  Movements  (with  Bells) 

LEON  Singin' Sepia 
DUSAPIN  Comoedia 
TRAVERS  Songs  of  Loss 
MANOURY  Last 

WYNER  Quartet  for  Oboe  and  String  Trio 


TMC  SCHEDULE 


AUGUST  9 SUNDAY  (CONTINUED) 


■gPWTOZAWA  hall' 

Chamber  Music  Concert 
Tanglewood  Music  Center  Fellows 
SORENSON  The  Shadows  of  Silence 
DAVIDOVSKY  festino 
BANCKS  New  work  (TMC  Commission;  world  premiere) 
FEDELE  Maja 
DAVIES  Neon 

CARTER  New  work  (world  premiere) 


AUGUST  10  MONDAY 


8pm,  OZAWA  HALL 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
ANDERSON  Shir  Hashirim 
RIHM  Verwandlung  2:  Musik 
ZORN  Contes  de  Fees 
LIEBERSON  Praia 
CHAPELA  inguesu 


Cl 

C 

cn 


8pm,  OZAWA  hall] 

Piano  Recital 

The  Fromm  Concert  at  Tanglewood 

Nicolas  Hodges,  piano 

RZEWSKI  Nanosonatas,  Book  I 

BOULEZ  une  page  d'ephemeride  (American  premiere) 

BOULEZ  Incises 

THOMALLA  Piano  Counterpart  (American  premiere) 
FINNISSY  Mit  Arnold  Schoenberg  (American  premiere) 
DUTILLEUX  Trois  Preludes 


MAIN  FESTIVAL  SCHEDULE 


AUGUST  9 SU  N DAY  SEE  SHED  SPECIAL  PRICES 


2:30PM,  SHED 
Boston  Symphony  Orchestra 
Julian  Kuerti,  conductor 
Yo-Yo  Ma,  cello 

PERLE  Sinfonietta  No.  2* 

SHOSTAKOVICH  Cello  Concerto  No.  1 
FAURE  Elegie,  for  cello  and  orchestra 
BIZET  Symphony  in  C 

Sponsored  by  EMC  Corporation 

* Performed  in  memoriam 

AUGUST  12  WEDNESDAY 

8PM,  OZAWA  HALL 
Boston  Symphony  Chamber  Players 
Andre  Previn,  piano 

VILLA-LOBOS  Quintette  en  forme  de  choros,  for  wind  quintet 
PREVIN  New  work  (world  premiere,  commissioned  by  the  BSO) 
BRAHMS  Quintet  in  F minor  for  piano  and  strings.  Op.  34 

AUGUST  13  THURSDAY 


YO-YO  MA 


TMC  SCHEDULE 


8pm,  OZAWA  HALL 
Vocal  Recital 


AUGUST  2 - AU 


anglewood 


Food  Classic 


AUGUST  6 -8  / TANCliWOOD  GROUNDS 

Taste  premium  wines  and  feast  on  fabulous  specialty  foods.  Meet  renowned  chefs  from 
the  Berkshires,  Boston.  Festivities  include  a wine  auction  and  dinner,  winemaker  reception, 
and  the  Grand  Tasting  on  August  8 from  i2~4pm.  Last  year  the  event  sold  out,  so  purchase 
your  tickets  in  advance  to  guarantee  your  place. 

Saturday,  August  8,  Grand  Tasting  tickets:  $105 

Save  the  date  for  the  Wine  Auction  Cala,  Thursday,  August  6 


Sponsored  by  SAVE  UR 


Coton 


ruiarte 

HOTEL 


Lvx  BOWisGREtX 


( OM.MON 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


7:15PM,  SHED 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30PM,  SHED 
Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor 
Yefim  Bronfman,  piano 

RACHMANINOFF  Piano  Concerto  No.  3 
SHOSTAKOVICH  Symphony  No.  5 


6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 

The  Caroline  and  James  Taylor  Concert 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Jean-Yves  Thibaudet,  piano 

BEETHOVEN  Symphony  No.  4 
LISZT  Piano  Concerto  No.  2 
RAVEL  La  Valse 


11AM,  OZAWA  HALL 

Works  by  Tanglewood  Music  Center 
Composition  Fellows 

6pm,  OZAWA  HALL 
Vocal  Prelude  Concert 

Songs  by  ANDRE  PREVIN 
(Admission  is  free,  but  restricted 
to  that  evening's  8:30pm  concert 
ticket  holders.) 


AUGUST  16  SUNDAY  SEE  OZAWA  HALL  SPECIAL  PRICES  (8pm) 


2:30PM,  SHED 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Kurt  Masur,  conductor 
Garrick  Ohisson,  piano 


ALL-BRAHMS  PROGRAM 


CARRtCK  OHLSSON 


Piano  Concerto  No.  2 
Symphony  No.  2 


IOAM,  OZAWA  HALL 
Chamber  Music  Concert 

Music  of  BEETHOVEN,  MAW, 
MENDELSSOHN,  and  SHOSTAKOVICH 

2:30PM,  SHED 

(See  main  schedule  for  complete  listing.) 


The  20og  Leonard  Bernstein  Memorial  Concert  Is  supported  by 
generous  endowments  established  in  perpetuity  by  Dr.  Raymond 
and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


Garrick  Ohisson's  appearance  is  supported  by  a gift  from 
Cynthia  and  Oliver  Curme. 


8pm,  OZAWA  HALL 
Andre  Previn,  piano 
David  Finck,  bass 

Andre  Previn  and  frequent  collaborator  David  Finck  return 
to  Ozawa  Hall  for  an  evening  of  jazz  favorites. 


MAIN  FESTIVAL  SCHEDULE 

TMC  SCHEDULE 



AUGUST  19  WEDNESDAY  & AUGUST  20  THURSDAY 

SEE  THOMASHEFSKY  PRICES 

8pm, shed 

Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor  and  host 
Pat  Birch,  director 
Judy  Blazer,  performer 
Neal  Benari,  performer 
Ronit  Widmann-Levy,  performer 
Eugene  Brancoveanu,  performer 
THOMAS  The  Thomashefskys:  Music  and  Memories 
of  a Life  in  the  Yiddish  Theater 

A ^ y 
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AUGUST  21  FRIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

ynsPM, SHED 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  and  guest  artists 


8:30PM,  SHED 
Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
David  Fray,  piano 

HAYDN  Symphony  No.  88 

MOZART  Piano  Concerto  No,  25  in  C,  K.503 

BEETHOVEN  Symphony  No.  i 


AUGUST  22  SATU  RDAY  see  FAMILY  CONCERT  prices  (2:30PM) 


DAVID  FRAY 


9:30AM,  SHED 

- Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

2:30PM,  OZAWA  HALL 

Family  Concert 

Program  and  artists  to  be  announced 

8:30PM,  SHED 

The  Carol  and  Joe  Reich  Concert 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Gil  Shaham,  violin 

ALL-MENDELSSOHN  PROGRAM 
The  Hebrides  {FingaTs  Cave)  Overture 
Violin  Concerto 
Symphony  No.  4,  Italian 


One  Day  University 
at  Tanglewood 

AUGUST  23  SUNDAY 
9AM-4:30PM 

One  Day  University,  the  acclaimed  adult 
educational  series,  is  coming  to  Tanglewood! 
Join  three  of  the  finest  professors  from 
Harvard  and  Yale  for  three  stimulating 
presentations  in  Ozawa  Hall,  followed  by  the 


BSO's  season  finale  concert  in  the  Shed. 

AUGUST  23  SUNDAY 


2:30PM,  SHED 
Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor 
Erin  Wall,  soprano 
Kendall  Claden,  mezzo-soprano 
Stuart  Skelton,  tenor 
Raymond  Aceto,  bass-baritone 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
IVES  Thanksgiving  and  Forefathers'  Day, 
for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  9 


KENDALL  CLADEN 


Continental  Breakfast 

You  Call  That  Art?  Understanding 
Why  We  Like  What  We  Like 

Paul  Bloom,  Yale  University 

Positive  Psychology 

and  the  Science  of  Happiness 

Shawn  Achor,  Harvard  University 

Beethoven’s  Ninth— 

The  Story  of  a Masterpiece 

Thomas  Kelly,  Harvard  University 

Lunch 


BSD  Concert— Beethoven’s  Ninth 
Michael  Tilson  Thomas,  conductor 

(See  August  23  main  listing.) 


PRICE  $299.  Advance  purchase  required. 

Each  registration  includes  one  section  17-20 
Shed  ticket  and  VIP  parking.  Seating  upgrades 
available  at  an  additional  cost. 


AUGUST  14  - AUGUST  23 


James  Taylor  and  Friends  / august  26  august  30 


6-8PM,  OZAWA  HALL 
Hosted  by  Vic  Firth 

Percussion  Master  Class  with  Steve  Cadd  and  Luis  Conte 


11AM-12;30PM,  OZAWA  HALL 
Round-table  Conversation  with  special  guests 
including  John  Williams 


SEE  REGULAR  OZAWA  HALL  PRICES 

8pm,  OZAWA  HALL 

The  Band:  Conversations  Among  Friends 


SEE  BOSTON  POPS  PRICES 


James  Taylor  presides  over  an  informal  and  intimate 
evening  of  conversation  and  performance  with  members 
of  his  legendary  band. 


Boston  Pops 

John  Williams,  conductor 
James  Taylor,  soloist 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


SEE  JAMES  TAYLOR  SHED  PRICES 


Two  Tanglewood  favorites  reunite  in  concert 
for  the  season  finale. 


James  Taylor  Concerts 
Sheryl  Crow,  soloist 
Yo-Yo  Ma,  soloist 

James  Taylor  and  his  band  return  to  the  Shed  stage  and  are 
joined  by  special  guests  in  two  unforgettable  evenings. 


Late-night  film  screenings  will  include  One  Man  Band 
and  Two  Lane  Blacktop.  Times  and  locations  to  be 
announced  at  a later  date. 


' Both  concerts  are  benefit  performances  for  Tanglewood. 


Tickets  for  allJames  Taylor  concerts  will  be  on  sale  on 
February  8.  Lecture.  Master  Class,  and  Film  Screenings 
are  free  with  ticket  purchases  to  Shed  or  Ozawa  Hall 
concerts.  RSVP  required  by  calling  617-266-1200 
beginning  June  ig. 


Tanglewood  Jazz  Festival 


SEPTEMBER  4 FRIDAY 

8pm,  OZAWA  HALL 

An  Evening  with  Paquito  d’Rivera 


SEPTEMBER  $ SATURDAY 
2PM,  OZAWA  HALL 

Radio  Deluxe  with  John  Pizzarelli  and  Jessica  Molaskey 
with  guests  TBA 


SEPTEMBER  6 SUNDAY 
2PM,  OZAWA  HALL 

Piano  Duet  with  Kenny  Barron  and 
Mulgrew  Miller 

Vanguard  Jazz  Orchestra 


8pm,  OZAWA  HALL 
Regina  Carter  Quartet 

Dreaming  the  Duke  with  Nnenna  Freelon  and 
Harolyn  Blackwell 


8pm,  OZAWA  HALL 
The  Jon  Faddis  Quartet  with  Special  Guest  trumpeters  i 
Sean  Jones  and  Wallace  Roney 

A celebration  of  the  history  of  Jazz  trumpet 
performing  music  from  trumpet  pioneers  Louis 
Armstrong,  Miles  Davis,  and  Dizzy  Gillespie. 


The  Dave  Holland  Octet 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  following  major  corporate  sponsors 
for  the  2009  Tanglewood  season: 


Bankof  America 


*1- 

ARBE  LLA 


OMMONWEALTH 
■ , WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


SEASON  SPONSOR 


OPENING  NIGHT  AT 
TANGLEWOOD  SPONSOR 


OFFICIAL  CHAUFFEURED 
TRANSPORTATION 


HOW  TO  PURCHASE  TICKETS 

BY  PHONE 

Call  the  BSO's  SymphonyCharge  at  617-266-1200 
or  888-266-1200  f ^ 

TDD/TTY  617-638-9289  O-  ■/ 

Phone  orders  are  subject  to  a $5.50  per  ticket  handling  fee. 

ONLINE 

Visit  tanglewood.org  to  order  your  tickets  online. 

Orders  are  subject  to  a $5.50  per  ticket  handling  fee. 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance),  West  Street,  Lenox,  MA 
Starting  June  19:  ioam-6pm,  Monday  through  Saturday.  Open 
through  intermission  on  event  days.  10am  through  intermission, 
Sunday.  Extended  Saturday  hours  begin  July  11 -gam  through 
intermission. 

NEW  THIS  YEAR! 

Tanglewood  tickets  will  be  available  for  purchase  at  the  Symphony 
Hall  Box  Office,  301  Massachusetts  Ave„  Boston,  MA  beginning 
February  17,  Monday-Friday,  ioam-6pm.  Beginning  June  22,  open 
Monday-Friday,  gam-5pm. 

FOR  FURTHER  INFORMATION  PLEASE  CALL 
Boston  617-266-1492  Lenox  413-637-5165 

GROUNDS  OPENING  TIMES 

Fridays:  5:30pm 

Saturdays:  5:30pm  for  evening  concerts;  gam  for  Open  Rehearsals 
Sundays:  Noon,  or  one  hour  before  BUTI  and  TMC  concerts 

AMENITIES 

LAWN  CHAIR  RENTAL 

Lawn  chairs  are  available  for  rental  for  a $4  fee  (cash  only)  prior  to 
each  concert.  Please  note  that  discounts  are  available  when  renting 
multiple  chairs.  Rentals  are  subject  to  availability.  Lawn  chairs  are 
available  at  the  Grille  at  the  Main  Gate  entrance  for  Shed  concerts, 
and  at  the  Bernstein  Gate  for  Ozawa  Hall  concerts. 

BUS  SERVICE  FROM  BOSTON  TO  TANGLEWOOD 

Take  the  bus  from  Boston  to  Tanglewood  for  Friday-  and  Saturday- 
night  concerts  for  $35  round  trip.  The  bus  departs  Symphony  Hall 
at  4:30pm.  That  evening's  concert  ticket  is  required  to  ride  the 
bus.  For  further  information,  please  visit  tanglewood.org  or  call 
888-266-1200. 

MEALS-TO-GO  & TANGLEWOOD  RESTAURANTS 

Order  your  Meals-to-Go  and  avoid  the  lines  forfood!  Meals-to-Go 
may  be  ordered  in  advance  online  at  tanglewood.org  or  by  phone 
at  413-637-5240.  The  Tanglewood  Cafe  and  Tanglewood  Grille  are 
also  available  for  lunch  and  snack  items  featuring  grilled  foods 
and  specialty  sandwiches,  soups,  and  salads. 

THIS  WEEK  AT  TANGLEWOOD 

This  Week  at  Tanglewood  is  a panel  discussion  featuring  special 
guests  who  will  provide  commentary  and  answer  questions  about 
the  upcoming  week's  concerts.  The  presentations  take  place  in  the 
Shed  Fridays  at  7:15pm.  Attendance  is  free  with  tickets  to  Friday 
evening's  concert. 

POLICIES 

BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also  admits  you  to 
the  BSO  Prelude  Concert  presented  at  6pm  in  Ozawa  Hall.  Your 
ticket  for  Saturday-evening  BSO  concerts  also  admits  you  to  the 
6pm  TMC  Prelude  Concerts  in  Ozawa  Hall.  Seating  for  Prelude 
Concerts  is  available  on  a first-come,  first-served  basis  when  the 
grounds  open.  BSO  Friday  Prelude  Concerts  feature  smaller-scale 
works  performed  by  members  of  the  Boston  Symphony 
Orchestra,  often  joined  by  distinguished  guests. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Contact  our  Access  Services 
Administrator  at  6i7-638-g43i  or  email  tcondito@bso.org. 

Please  note  that  balcony  levels  of  Ozawa  Hall  are  not  accessible 
by  elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be 
seated  on  the  orchestra  level  of  the  hall.  If  you  require 
orchestra-level  seating,  please  inform  the  box  office  when 
purchasing  tickets  so  that  you  can  be  accommodated. 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and  Ozawa  Hall 
concerts  are  not  valid  for  specially  priced  concerts.  Lawn  tickets 
are  undated  for  all  Tanglewood  concerts  except  James  Taylor, 

A Prairie  Home  Companion,  Jazz  Weekend,  July  4,  Tony  Bennett, 
and  Tanglewood  on  Parade.  For  groups  of  adults  or  children, 
including  tours  and  camps,  please  call  the  Group  Sales  Office 
at  617-638-9345  or  800-933-4255. 


LAWN  TICKET  UPGRADE 

Lawn  tickets  for  selected  concerts  may  be  upgraded  for  tickets 
inside  the  Shed  for  the  cost  of  the  difference  between  the  lawn 
ticket  price  and  the  price  of  the  seat  in  the  Shed.  Valid  for  all 
BSO  and  Pops  concerts  in  the  Shed  based  on  availability  of  tickets. 
Not  valid  for  lawn  tickets  that  have  no  dollar  value  (e.g.,  compli- 
mentary tickets,  passes,  etc.). 

BERKSHIRE  RESIDENT  SEASON  LAWN  PASS 

Year-round  Berkshire  County  residents  of  Massachusetts  may 
purchase  a season  lawn  pass  for  $75.  A valid  MA  license  is  required 
to  obtain  the  photo  ID  pass.  Passes  will  be  available  for  purchase  at 
the  Main  Gate  Box  Office  beginning  June  19.  Must  be  purchased  in 
person.  It  is  not  valid  for  June  27;  July  4, 21;  August  26-30;  Sept.  4-6. 

TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS  - NEW  FOR  CHILDREN  AND 
YOUNG  PEOPLE  I7  AND  YOUNGER 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children  and 
young  people  age  17  and  younger.  Up  to  four  free  children's 
tickets  are  available  per  parent/legal  guardian  per  concert  at  the 
Tanglewood  Box  Office  the  day  of  the  concert.  Children  admitted 
without  charge  must  sit  with  their  parent/legal  guardian  on  the 
lawn,  and  those  under  age  five  must  sit  on  the  rear  half  of  the  lawn. 
Children  under  five  are  not  permitted  in  the  Koussevitzky  Music 
Shed  or  Seiji  Ozawa  Hall  during  concerts.  All  patrons,  regardless 
of  age,  must  have  a ticket.  The  free  lawn  ticket  policy  does 
not  apply  to  organized  groups  of  children  and  is  not  available  for 
Popular  Artists  concerts  (June  27;  July  4,  21;  August  26-29). 

kids’  corner 

Kids'  Corner  is  offered  at  12  noon  on  Sunday  before  afternoon 
concerts  and  during  the  Open  Rehearsals  on  Saturday  mornings. 
Children  accompanied  by  adults  may  take  part  in  a number  of 
musical  and  arts  and  crafts  activities  supervised  by  BSO  staff. 
Please  stop  by  the  Visitors  Center  for  more  information.  Tickets 
to  the  performance  are  required. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Boston  Symphony  Association 
of  Volunteers  in  collaboration  with  the  BSO  Education  and 
Community  Programs  Department,  is  an  interactive, 
educational  program  designed  to  engage  children  in  the  musical 
program  featured  on  that  particular  day.  The  program  will  be 
offered  on  the  following  Sundays:  July  12,  26,  August  9 and  23 
at  ipm  in  the  Chamber  Music  Hall.  Tickets  to  the  afternoon 
performance  are  required. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount  on  lawn  tickets  for 
all  BSO  Friday-evening  concerts  for  students  18  and  over.  Valid 
only  with  student  ID.  Tickets  may  be  purchased  in  person  at  the 
Main  Box  Office  only  on  the  night  of  the  performance. 

NEW  PROGRAMS  THIS  YEAR 

GRASS  PASS 

The  new  Tanglewood  Crass  Pass  may  be  purchased  for  $250.  This 
is  a photo  ID  pass  which  is  non-transferable.  Passes  will  be  available 
for  purchase  at  the  Main  Gate  Box  Office  beginning  June  19. 

Must  be  purchased  in  person.  This  pass  is  valid  for  lawn  admission 
to  classical  concerts  only.  It  is  not  valid  fortune  27;  July  4,  21; 
August  26-30;  Sept.  4-6. 

TANGLEWOOD  BACKSTAGE  PASS  WEEKENDS 

This  first  time  ever  immersive  program  will  allow  music  lovers  to 
go  behind-the-scenes  at  Tanglewood  for  a memorable  insider 
experience.  Choose  from  3 levels  of  top-quality  accommodations 
to  suit  every  budget.  Package  includes  one  concert  per  day,  four 
meals,  and  all  of  the  backstage  and  workshop  activities,  as  well 
as  two  nights  hotel  and  a Tanglewood  parking  pass- $500  to  $882, 
per  person,  based  on  double  occupancy.  Cali  888-266-1200  or  go 
to  tanglewood.org  for  more  information. 

ONE  DAY  UNIVERSITY 

The  acclaimed  adult  educational  series  is  coming  to  Tanglewood! 
On  Sunday,  August  23,  join  three  of  the  finest  professors  from 
Harvard  and  Yale  for  a stimulating  day  of  presentations  in  Ozawa 
Hall.  The  full  day  costs  $299.  Call  800-663-3298  (800-One  Day-U), 
or  visit  www.onedayu.com/tanglewood  for  more  information. 

PRE-CONCERT  LECTURES  AT  THE  LENOX  LIBRARY 

Every  weekend,  on  Friday  and  Saturday  afternoons  from  2 to  4pm 
in  the  Lenox  Library,  Jeremy  Yudkin,  renowned  lecturer  and  music 
professor,  presents  pre-concert  lectures  about  each  day's  music 
at  Tanglewood.  Prof.  Yudkin's  passion  is  explaining  music  to 
listeners  and  audience  members.  No  musical  expertise  required! 
Lectures  are  $25  per  person  per  day.  Call  413-637-2800  or  email 
YudkinJaf@aol.com  for  information. 


Ticket  prices  and  seating  information 

ALL  TICKET  PRICES  INCLUDE  A $1  GROUNDS  MAINTENANCE  FEE 


KOUSSEVITZKY  MUSIC  SHED 

Please  note:  All  seating  charts  show 
Regular  and  Special  Prices  only. 


617-266-1200 

888-266-1200 

tanglewood.org 


Sections  8, 9 


Box  Seats 
Section  1 

Section  4.  5 
Inside:  2, 3, 6, 7 

Front:  11-14 
Outside:  2,  3,  6, 7 

Front:  15, 16 
Rear:  11-14 

Sections  17-20 
Rear:  15, 16 

Lawn 

Regular  Prices 

$89 

$74 

$49 

$27 

$18 

$18 

Special  Prices 

$99 

$85 

$59 

$40 

$28 

$19 

Friday  Evening 

w 

00 

$74 

$49 

$20 

$16 

$9 

Boston  Pops 

$115 

$99 

$70 

$50 

$40 

$21 

Tanglewood 
on  Parade 

$99 

$85 

$59 

$40 

$28 

$21 

TMC  Orchestra 
(Aug  3) 

$51 

$51 

$41 

$33 

$33 

$11 

Opening  Night 

$2,500* 

$1,000* 

$59 

$40 

$28 

$19 

$1,000* 

$500* 

’ Formal  invitations  will  be  mailed  in  the  spring. 


Box  Seats 
Sections  1, 4,  5 

Section  2,  3,  6-9 
Front:  11-20 

Rear:  11-20 

Lawn 

A Prairie  Home  Companion 
at  Tanglewood  (June  27) 

$70 

$53 

$39 

$19 

Diana  Krall  (July  4) 

$76 

$54 

$39 

$25 

James  Taylor  (August  28  & 29) 
Tony  Bennett  (July  21) 

$85 

$85 

$62 

$24 

James  Taylor  Weekend  Lawn  Pass  (includes  one  free  lawn  chair  rental  coupon)  $78 


SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


Ozawa  Hall  Lawn 


Regular  Prices 

$51 

$41 

$33 

' $17 

Special  Prices 

$S8 

$47 

$38 

! $18 

Mark  Morris/ 

The  Thomashefskys 

$95 

$75 

$60 

1 $20 

TMC  Orchestra 

$51 

$41 

$33 

' 

Family  Concert  $10,  free  for  kids  under  18 


Jazz  Festival 

(Sept.  4-6) 

Sat  Evening 

Matinees 

Fri/Sun  Evening 


Ozawa  Hall 

Lawn 

$75 

$60 

$45 

$19 

$55 

$40 

$32 

$18 

$59 

$48 

$41 

$17 

$34 


$33/$38 

$33  $33 

$33 

$38  $38 

$33 

STAGE 

$38 

STAGE 

$38 

SS8 

$51 

$58 

$51 

$51 

$58 

$51 

$58 

$33 

$51  $51 

$58  $58 

$33 

$58 

$38 

$41  $41 

$47  $47 

$38 

$51 

$41 

$41 

$51 

$58 

$47 

$51 

$58 

$47 

$58 

$33 

$33 

$38 

$33  $33 

$38 

ORCHESTRA 

$38  $38 

$41 

$41 

$41 

$41 

$47 

$47 

$47 

$41 

$33 

FIRST  BALCONY 

$33 

$47 

$3) 

$33 

$33 

$47 

$38 

SECOND  BALCONY 

$38 

$38 

$38 

$38 

$41  $41  $41 

$47  $47  $47 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated 
on  the  orchestra  level  of  the  hall.  If  you  require  orchestra -level 
seating,  please  note  on  your  order  form  or  inform  the  Box  Office 
when  purchasing  tickets  so  that  you  will  be  accommodated. 


One  Day  Jazz  Lawn  Pass 


THEATRE 

Opera  {July  26,  27,  29) 

Section  1 Section  2,  3 Sections  4-6 

I $no  ~|  $65 j $65 


REHEARSALS 

Open  Rehearsals  $17  Shed 
(general  admission) 

OPEN  REHEARSAL  SUBSCRIPTIONS 
& LAWN  PASS  BOOKS 
Open  Rehearsalst 

$64  (four) 

$112  (seven) 

Lawn  Pass  Books 

$170  (11  passes  for  the  price  of  10) 

through  June  29 

$180  after  June  29 

Lawn  Pass  Books  provide  flexibility 

and  savings.  Tickets  valid  for  all 

BSO  concerts  in  the  Koussevitzky 

Music  Shed  and  Ozawa  Hall,  except 

Pops  concerts,  Tanglewood  on 

Parade,  TMC  Orchestra  concerts, 

4 Prairie  Home  Companion,  James 
Taylor,  Diana  Krall,  Tony  Bennett, 
or  Jazz  Weekend. 

tPlease  note  that  Open  Rehearsal 
subscriptions  must  be  purchased 
by  July  5. 

We  regret  there  can  be  no  refunds 
or  exchanges,  even  in  the  event  of 
inclement  weather.  All  programs  and 
artists  are  subject  to  change. 

Please  note:  Cooking,  open  flames, 
sports  activities,  bikes,  scooters,  skate- 
boards, tents,  and  other  structures 
are  prohibited  from  the  Tanglewood 
grounds.  No  eating  or  drinking  inside 
any  ofthe  concert  halls.  During  Shed 
concerts,  children  may  play  ball  (and 
other  games  which  may  disturb  others 
sitting  on  the  lawn)  only  behind  the 
Visitor  Center  or  near  Ozawa  Hall.  Ball 
playing  is  not  permitted  on  the  lawn 
ofthe  Shed  at  anytime  when  the 
grounds  are  open  for  a Shed  concert. 
Photography  and  video  recordings  are 
prohibited  during  concerts.  Shirts  and 
shoes  must  be  worn  inside  concert 
halls.  No  areas  ofthe  lawn  may  be 
staked  or  cordoned  off  for  any  reason. 
For  security  reasons,  we  reserve  the 
right  to  inspect  bags  and  other  items 
brought  into  the  grounds. 

Tanglewood  is  a registered  service 
mark  ofthe  Boston  Symphony 
Orchestra,  Inc. 

Mark  Voipe,  Managing  Director 
Eunice  andJulian  Cohen  Managing 
Directorship,  fully  funded  in  perpetuity 

Photography: 

Charles  Gauthier,  Michael  J.  Lutch, 
Donna  Parker,  Dean  Pollard,  Stu  Rosner, 
Hilary  Scott,  Timothy  White 

Original  copy: 

Karen  Campbell 

Concept  and  design: 
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TMC  TICKETS 

TMC  Orchestra  Concerts  in  Ozawa  Hall  (June  29,  July  20,  August  io) 


floor,  loge  8(  balcony:  $51,  $41.  $33 

lawn:  $11 

Other  TMC  Concerts,  except  Opera  (July  26,  27,  29):  $11 

Festival  of  Contemporary  Music  (except  August  10):  $11 

BUTI  Young  Artists  Orchestra:  $11 

BUTI  Young  Artists  Wind  Ensemble  and  Chorus:  Free 


TMC  Chamber  and  BUTI  Orchestra  concerts  are  cash/check  only. 

General  Public  and  Tanglewood  Donors  up  to  $75:  For  TMC  concerts,  tickets  are 
available  one  hour  prior  to  concert  start  time  at  the  Ozawa  Hall  box  office  only 
(except  for  TMC  Orchestra  concerts  and  opera  performances).  Please  note: 
availability  for  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  at  the  $75  level  receive  one  free  admission  and  Friends  at  the 
$150  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  Mark  Morris,  Opera, 
and  TMC  Orchestra  concerts)  by  presenting  their  membership  cards  at  the  Bernstein 
Gate  one  hour  before  concert  time.  Additional  tickets  are  $11.  For  information  on 
becoming  a Friend  of  Tanglewood,  call  617-638-9267,  413-637-5261,  or  visit  bso.org. 

CROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket  discounts,  advance 
sale  of  lawn  tickets,  and  exclusive  use  of  our  private  tents  either  before  or  after 
your  concert,  please  call  the  Group  Sales  Office  at  617-638-9345  or  800-933-4255 

Tanglewood  is  a non-smoking  facility. 


NAME 


ADDRESS 


CITY 


STATE 


ZIP 


TELEPHONE  (day)  (EVENING) 

NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK 

(11  passes) 

CRASS  PASS 

$250  EACH 

OPEN  REHEARSAL  SUBSCRIPTION 

/ wish  to  help  Tanglewood 
maintain  its  excellence 
with  my  tax-deductible 
contribution. 


TICKETORDER  TOTAL 

HANDLING  FEE 

$5.50 

CONTRIBUTION* 

GRAND  TOTAL 

n Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra 

□ Please  charge  the  full  amount  to: 

n MasterCard  CD  American  Express  CD  Diners  Club 
CD  Visa  CD  Discover  Card 


CARO  NUMBER 

EXP.  DATE 

NAME  (as  it  appears  ON  CARD) 

SIGNATURE 

Please  mail  order  form  to:  Tanglewood  Ticket  Office,  Symphony  Hall, 
301  Massachusetts  Avenue,  Boston,  MA  02115-4511 


